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NOTICE. 


Tbb  National  Gallery  is  open  to  the  public  free  on  Mondays, 
Tuesdays,  Wednesdays,  and  Saturdays  throughout*  the  year 
iurizig  the  following  hours  ： ― 

January      From  10  a.m.  until  4  p.m. 


JeS"^  }  From  10  a.m.  until  5  p.m. 


April 

May 
June 
July 
Angnst 


From  10  a.h.  until  6  p.ic. 


—From  10  a.ic.  until  7  p.m. 


September  From  10  a.m.  oniil  6  p.ic. 
October 

November  느  From  10  a.m.  until  dnsk. 
December 


G-allery  is  open  to  Students  on  Thursdays  and  Fridays 
during  the  abore-mentioned  months  from  10  a.m.  to  5  p.m.  in 
BTtminer  and  4  p.m.  in  winter,  and  to  the  public  on  the  same  days 
after  11  o'clock  a.m.  and  up  to  the  same  hours  by  payment  of 
sixpence. 
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PLAN  OF  THE  NATIONAL  GALLERY. 
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NATIONAL  GALLERY, 


The  British  National  Gallery  of  Pictures  was  founded  in  1824, 
dnring  the  administration  of  tlie  Earl  of  Liverpool,  by  the  par* 
chase  of  the  collection  of  the  late  John  Julius  Angerstein,  Esq,, 
■wliich  thus  formed  the  nnclens  of  the  present  national  ooUeo^ion. 

The  establishment  of  a  National  Gallery  had  long  been  desired, 
and  His  Majesty  George  IV.  is  said  to  have  been  the  first  *  to 
suggest  the  propriety  of  purchasing  the  Angerstein  collection. 
Sir  George  Beamnont,  also,  and  the  late  Lord  Dover,  then  the 
Hon.  George  Agar  Ellis,  took  an  active  part  towards  the  aocom- 
plishment  of  this  object.  Lord  Dover  first  brought  the  subject 
before  Parliament  in  1823  ； t  and  Sir  George  Beanmont  was  bo 
desirous  to  see  a  IITational  Gallery  established,  that  he  offered  to 
give  his  own  pictnres  to  the  nation  as  Boon  as  the  Government 
should  allot  a  proper  place  for  their  reception. 

The  Angerstein  collection,  consisting  of  thirty-eiglit  pictures, 
was  accordingly  secnred  to  the  nation,  and  a  grant  of  Parliament 
of  60,000Z.,  proposed  by  Government,  was  voted  April  2,  1824, 
to  defray  the  charge  of  pnrcliase  and  the  expense  incidental  to 
the  preservation  and  public  exhibition  of  the  collection  for  that 
year 57,000Z.  for  the  pictures,  and  3,000Z.  for  the  incidental 
expenses.  § 

*  Hansard,  Parliamentary  J)ebates»  speech  of  Sir  0.  Long,  April  2, 1824. 

t  Hansard,  Parliamentary  Debates,  July  1, 1828  ；  Cunningham,  Lives  of  the  moat 
JBminent  British  Painters,  <fcc.;  Sir  Geoi^  Beaumont,  vol.  vi. 

t  The  entire  collection  was  not  included  in  the  Government  purchase  ；  a  few 
pictures  were  excepted.  See  the  Catalogue  of  the  Pictures  of  J.  J.  Angerstein, 
JBsq"  with  JEfittor-'^al  and  Biographical  Notices,  by  John  Young,  fol.  1823,  which 
eoDtaina  etchings  of  all  the  pictures. 

§  Hansard.  Parliamentary  DebateSt  April  2,  1824  ；  and  the  Report  from  the 
Select  Committee  on  National  Monuments  ofid  Works  of  Art,  tpifh  the  Minutes  of 
Mvid^nce  and  App^ix,  1841.  Appendix,  ， 
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THE  NATIONAL  GALLEBY. 


A  National  Gallery  was  thns  established.  It  was  opened  to  the 
public,  in  the  house  of  Mr.  Angerstein,  in  Pall  Mall,  May  10, 
1824 

In  1826,  pending  the  erection  of  a  suitable  bnilding,  Sir  George 
Beanmont,  following  out  his  promise,  made  oyer  to  the  Trastees 
of  the  British.  Museam  in  trust  for  the  National  Grallery,  sixteen 
valuable  works  by  old  masters  ；  and  in  1831  the  Eev.  William 
Holwell-Carr  bequeathed  thirty-five  pictures  by  a  similar  arrange- 
ment. The  last  eztensive  bequest  in  the  department  of  the 
"  Foreign  Schools  "  was  that  of  Mr.  Wynn  Ellis,  in  1876,  com- 
prising ninety-fotir  pictures.  Other  donations  and  bequests  of 
great  value,  though  numerically  less  important  than  those  above 
noted,  have  from  time  to  time  augmented  the  treasures  of  the 
collection.*  In  the  department  of  the  "  British,  and  Modem 
Schools"  the  largest  additionB  as  yet  made  to  the  Gallery  hj 
private  munificence  are  the  gift  of  Mr.  Bobert  Yemon,  in 
1847,  oonsisting  of  one  hundred  and  fifty-seven  pictures,  and  the 
Bequest  of  Joseph  Mallord  William  Turner,  B.A.,  in  1856, 
embraoiag  a  hundred  and  five  works  in  oil  and  an  immense 
nnmber  in  water-colours  and  pencil  by  his  own  hand.  Special 
mention  may  also  be  made  of  those  works  by  John  Constable, 
B.A.,  which  have  been  presented,  or  bequeathed,  by  the  family 
of  the  painter  ；  as  well  as  one  splendid  example  presented  by 
Mr.  Henry  Yaughan.f 

The  resources  of  the  Gallery  have  been  increased  by  the 
following  pecuniary  bequests  for  the  purchase  of  pictures  ： ― 

£ 

In  1864  from  Mr.  Thomas  Denison  Lewis  -  10,000 
,,  1878  ,,  Mr.  Eichard  Charles  Wheeler  -  2,612 
,,  1881  ,,  Mr.  Francis  Clarke  •  -  -  23,104 
"  1885   ,，   Mr.  John  Lncas  Walker      -      -  10,000{ 


*  See  the  tabular  list  of  donations  and  bequests  appended  to  this  catalof^ue. 

t  See  the  tabular  list  of  donations  and  bequests  appeuded  to  the  catalogue  of  the 
British  and  Modern  Schools. 

X  By  the  conditions  of  the  Lewis  and  the  Clarke  bequests  the  interoBt  only  of  the 
invested  capital  can  be  used. 


THE  NATIONAL  GALLBET. 
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In  1890,  Messrs.  N.  M.  Bothsohild  and  Sons,  Sir  Edward 
GrninneBd,  Bart,  (now  Lord  Iveagh),  and  Mr.  Charles  Cotes,  eaoh 
contributed  lO.OOOL  towards  the  purcliaBe  of  three  pictures  from 
^he  Longford  Oastle  coUeofcion. 

Without  a  oontinuauce  of  State  support,  however,  tlie  Katioofll 
Galleiy  would  have  remained  deficient  as  a  representative  ool,- 
lection,  and  wanting  in  some  of  its  most  important  coziteiita. 
Between.  1825,  after  the  purchase  of  the  Angeretein  pietxires,  and 
； 1865,  a  series  of  choaen  works  were  added  to  the  Gallery  by  meang 
of  special  grants  £rom  the  GoTonunent.  In  the  latter  ye«r  the 
estftbli^bmest  was  reconstituted  by  a  Troastiry  Minute,  and  a 
Board  of  Management  was  appointed  consisting  of  a  limited 
number  of  Tmstees  and  a  responsible  Director.  To  this  Board 
was  entzTL&ted  the  control  of  a  subsidj  to  be  annually  yoted  by 
Parliament  for  the  purchase  of  pictures.  Under  this  system,  and 
with  such  means  at  h%iid,  the  ！ National  Gallery  has  gradually 
taken  its  place  abreast  of  the  great  continental  institutions  of  its 
class.  In  more  than  one  instance,  however,  where  the  regalai* 
omitial  grant  would  not  have  sufficed  for  the  purcliaee  en  Uoq  of 
some  important  collection,  or  of  some  picture  of  egpeoial  value, 
the  Government  has  itself  stepped  in,  and  Tecommended  to 
Parliament  an  adyance  in  aid.  Such,  happened  in  the  case  of 
the  Peel  Collection,  in  1871,  and  in  1885,  when  the  **  Ansidei 
Raphael"  and  the  eqnestrian  portrait  of  Charles  I.  by  Yan 
Dyok  were  acquired  for  the  Gallery,  and  again  in  1890,  when  the 
Longford  Oastle  Pictures  were  puroliased.* 

The  entire  Collection  now  consists  of  more  than  1 ,414  pictures, 
of  which,  about  180  are  on  loan  to  other  Departments  and  to  pro- 
vincial institutions,  while  over  1,194  are  exhibited  at  the  National 
Gallery. 

The  original  portion  of  the  present  building  facing  Trafalgar 
Square  was  erected  at  the  national  expense,  after  a  design  by 

*  Tabular  lists  of  all  purchases  made  for  the  oolleotion,  whether  in  the  depart- 
ment of  the  foreign  or  in.  that  of  the  British  Schools,  will  be  found  appended  to  the 
re«pective  catalogues  of  those  sohools. 
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THE  NATIONAL  GALLBBT 


William  Wilkins^  B.A.,  architect,  and  was  originally  intended  to 
accommodate  both  the  National  Gallery  and  the  Boyal  Academy. 
It  wM  commenced  in  1832,  and  the  east  wing  dedicated  to 
the  former  institution  was  opened  to  the  public  April  9, 1888. 
In  1869,  on  the  removal  of  the  Eoyal  Academy  to  Burlington 
House,  the  entire  building,  as  it  then  stood,  was  given  up  to 
the  National  QtJleiy,  but  was  already  insufficient  for  the  lodg- 
ment of  the  increased  Collection.  In  the  year  1870  the  new 
wing,  erected  from  a  design  by  the  late  Mr.  E.  M.  Barry,  "B.A., 
was  added,  and  the  Vernon  OoUeotion,  which  had  been  tempo- 
rarily exhibited  at  the  South.  Kensington  Museum,  was  removed 
to  this  Gallery. 

In  1885-87  the  Gallery  was  still  farther  enlarged  by  the  addi- 
tion of  a  new  staircase  directly  accessible  from  the  grand  portico, 
and  terminating  in  three  vestibules,  of  which  the  central  one 
opens  into  the  first  of  two  large  and  tkree  smaller  new  rooms 
oommiuiioating  with  those  of  Mr.  Barry's  wing.  In  the  sab- 
structure,  on  the  gronndfioor  level,  were  proTided  two  large 
sfcadios  or  repairing  rooms,  and  several  smaller  apartments 
together  with  store  rooms  and  other  offices. 

These  last  alterations  were  executed  by  Her  Majesty's  Office 
of  Works,  under  the  superintendenoe  of  Mr.  J.  Taylor  of  that 
Department. 
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TO  THE  NAMES  OP  THE  MASTERS  OF  THE  PICTURES  IN 
THE  NATIONAL  GALLERY,  FOREIGN  SCHOOLS 


ARRANQED  ACCORDING  TO  THE   NUMBERS  OF  THB  PICTUBSS. 


No. 

1 

2 
-3 


、i 


、. 


9 

10 

、1:L 


-14 

-15 

、1A 


20 

21 
-22 
-23 

24 
、25 

26 
•27 
^8 
-29 
、30 
-31 


Iiudani,  SehasHano 
Gell^e,  Claude 
VeoeUio,  Tissiano, 

School  of 
Vecellio,  Tiziano 

Oell^e,  Claude 

AUegri  {after) 
Buonarroti,  Michel' 

angpJo 
Carracci,  Anntbale 
AUegri,  Antonio 
Beniy  Gmdo 
GMUOy  Claude 
Mnrillo,  BartoUmi  E, 
OelUe,  Claude 
AUegri,  Antonio 
Bobustd,  Jacopo 
Sarto,  Andrea  del 
Lnixd,  Bernardino 
OeUie,  Claude 
Ludani,  Sebastiano 
Allori,  Cristofano 
Barbieri,  Giovanni 
AUegri,  Antonio 
Ludani,  SehasHano 
Carracd,  Annibcde 
CaUari,  Paolo 
Sanzio,  Raffaello 
Carracci,  Lodovico 
Barocciy  Federigo 
GelMe,  Claude 

Gospftrd 
Tiziano, 


No. 

33  FarmigiaiLO 

34  '  Vecellio,  Tiziano 

Dngliet,  Gaspard 
All^^ri  (qfter) 
Bubens,  Peter  P. 

Foussin,  Nicolas 

Caxiani,  Giovanni  Btui, 

Ascribed  to 
Fonssin,  Nicolas 
Bembrandt  van  Byn 
Ruisdael,  Jacob  van 
Bembrandt  yaa  Byn 
Bubexu,  JPeter  P. 
Bembrandt  van  Eyn 
Zampieri,  Domenico 

Dycky  Sir  A.  van 

Bembrandt  van  Byn 
Dyck,  Sir  A.  van 
Cnyp,  Aeld^rt 
Bembrandt  van  Byn 
GelUe,  Claude 
Carracci,  Annibale 
Enbens,  Peter  P. 
OeI16e,  Claude 
Rubens,  Peter  P, 
Gellee,  Claude 
Poussin,  Nicolas 
Carracci,  Annibale 
Bourdon,  Sebastien 
Pousdn,  Nicoias 

、55  }  Bubens,  Peter  P. 


、42 

43 

44 
-45 

^7 
48 

-491 


-62 


、M 


66 
67 


x59 
61 
62 
63 
64 
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No. 
68 
69 
70 
71 
、72 
73 

^74 
75 

-76 
77 
78 

、81 
82 
84 


40 
46 
47 
48 
49 
50 


53 


Duffhet,  Gaspard 
Mola,  Pietro  Francesco 
Varotari,  Alessandro 
Both,  Jan 

Rembrandt  van  Ry^ 
Grandi,  Ercoie  di  Giulio 

Cesare 
Murillo,  Bartolomt  E, 
Zanxpieri,  Domenico 
Allegri,  Antonio 
Zampieri,  Domenico 
Berchem,  Nicolas 
Tisio,  Benvenuto 
Mazzolino,  Ludovico 
Rosa,  Salvatore 
Zampieri,  Domenico 
Carracci,  Annibale 
PonssiiL,  Nicolas 

Carracci,  Annibale 

:het,  Gaspard 
Paolo 
Gaspard 

Lancret,  Nicolas 


Hnysman,  Jacob 
Caiiale,  Antonio 
Decker,  Cornelia  G. 
Canale,  Antonio 
Qoyen,  Jan  van 
Panini,  Giovanni,  A, 
Heist)  B.  van  der 
Storck,  Abraham 

Carracci,  Agostino 

Velde,  Willem  van  de 
J     {the  f/oufiger) 
Gojen.,  Jan  van 
Neer,  Aart  van  der 
Maes,  Nicolas 


No. 

54 

55 
56 
67- 
58 

59 
60 
61 
63 
65 
66 
67 
68 
69 
70 
72 


73 
74 
75 
76 
77 
79 


、 


、 


、 


V 


、 


{the 


81 
84 


87 


90 
91 
92 

94 
95 
96 
97 


-200 


Teniers,  David 

younger) 
Djckj  Sir  A,  van 
Rubens,  Peter  P. 
Teniers,    David '  {the 

younger) 

Maes,  Nicolas 
Hola,  Pietro  Francesco 
Dughet,  Gaspard 
Canale,  A^itonio 
Foussin,  Nicolas 

Rembrandt  van  Syn 
Pernzzi,  Baldassare 
Sanzio,  liaffuello 
Mazzolino,  Ludovico 
Tisio,  Benvenuto 
AmerigM,  Michael" 

Angelo 
Ponte,  Jacopo  da  - 
Maratti,  Carlo 
Plaas,  Van  der 
MnnUo,  Bartolame  E. 
Beni,  Guido 

Baibolini,  Francegco 

Vannucci,  Pietro 
Lucidel,  Nicolas  . 
Eyck,  Jan  van 
Riil)eiLS,  Peter  P. 
Bellini,  Giovanni 
Bembrandt  Tan  Byn 
£eni，  Guido 
Don,  Gerard 
Beni,  Guido 
Rubens,  Peter  P. 
German  School 
Beni,  Guido 
Velazquez 
Carracci,  Annibale 
Schalcken,  Godfried 
Sassoferrato 
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No. 

202  Hondecoeter«  Melehior 

de 

203  Herp,  Guilliam  van 

204  Bakhuizen,  Ludolf 

205  Dietrich,  Johann  W.  E. 
*206  Greuze,  Jean  B. 

207  Maes,  Nicolas 

208  Breenbei 상 h,  B. 

209  Both  and  PoelenbiiTg 

210  Gnardiy  Francesco 
—211  Huchtenburgh,  Johan 

van 

^12  Keyser,  Thomas  de 

내  13  Sanzio,  Rajfaello 

^214  Beni,  Guido 

}  Gaddi,  Taddeo,  School  of 

218  Pernzzi,  Baldassare 

•-219  Lombard  School 

세  21  Rembrandt  van  Byn 

^22  Eyck,  Jan  van 

223  BaUiiiizen,  Ludolf 

224  Vecellio,  Tiztanoy 

School  of 

225  Pippi,  Giulio 
、226   Fiiipepi,  Alesmndro 

227  EoBseUi,  Cosimo 

228  Ponte,  Jacopo  da 
230   Zurbaran,  Francisco 

-^32  Velazquez 
••234   Bellini,  Giovanni, 
School  of 

235  Bil)era,  Josef 

236  Yemet,  Claude  J. 
^37   Sembrandt  van  Ryn 

238  Weenix,    Jan  {the 

younger) 

239  Neer,  Aart  van  der 
"240   Berchem,  Nicolas 
^42   Teniers,  David  {the 

younger) 
--243  Rembrandt  van  Byn 


>*GennaiL  School 


No. 

244   Hibera,  Josef 

Boldung,  Hans 
**246   Pacchia,  Girolamo  del 

247  Matteo  di  Giovanni 

248  Lippi,  Fra  JFlhppo 
x249  Lorenzo  da  Sw  Severino 

250"、 
251 
253 
254 
255 
267 
259 
260 
261 
262^ 

^ggg  }      쇄  School 

Lombard,  Lambert 
CaJiaxi,  Paolo 
Barbarelli,  Giorgio 
Vecellio,  Tiziano 
Beni,  Cfuido 
Italian  School 
Mantegna,  Andrea 
Fiiipepi,  Alessandro 
Giotto 

Ponte,  Jacopo  da 

Bubens,  Peter  P. 

Bellini,  Giovanni 
Basaiti,  Marco 
XJmbrian  School 
Gozzoli,  Benozzo 
Vivarini,  Bartolom* 
meo 

、285  Morone,  Francesco 
、286    Tacconi,  Francesco 

287  Veneziano,  Bartolom- 
meo 

288  Vannncci,  Fietro 
--289   Lundens,  Gerrit 


2  ^ 
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No. 

^291 
292 
293 
294 

-295 

-296 
'、  ^297 

^298 
299 

-300 

564 
565 
66 
67 
68 
69 
70 
71 
72 
73 
74 
75 
76 
77 
78J 
79 

80 


Eyck,  Jan  van 
Cranacli,  Lucas 
！ Pollaiuoio,  Antonio 
Lippi,  Filippino 
Caiiari,  Paolo 
Massys,  Quinten 
Tuscan  School 
Komanino 

Borgognone,  Ambrogio 
Bonvicino,  Alessandro 
Cimay      Giovanni  - 

Battista 
Margaritone 
Cimabne,  Giovanni 
Duccio  di  Buoninsegna 
Segna 

Giotto,  School  of 


>Orca^a 


582 
583 


>586 
、589 
590 
591 
、592 
、.593 
594 


Qaddi,  Taddeo,  School 
of 

Landini,  Jacopo 
Spinello  Aretino 
^gelico,  Fra  Giovanni 
Uccello,  Paolo 
Francescay  Fiero  della 
Tuscan  School 
Lippi,  Fra  FUippo 
Zoppo,  Marco 
GozzoU,  Benozzo 
Lippi,  JFilippino 
Credi,  Lorenzo  di 
Enunannel 


>. 
5 
6 
7 


Venetian  School 
Falmezzano,  Marco 
Cossa,  Francesco  del 
Lippi,  JFilippino 
Basaiti,  Marco 
Crivelli,  Carlo 
Girolamo  da  Treyiso 
Pippi,  Giulio 
Bonvicino,  Alessandro 
Eilipepi,  Alessandro 


9 
2 
3 

5 
7 

g  >  Bxdsdael,  Jacob  van 

9    Costa,  Lorenzo 

0  Schiavone,  Gregorio 

1  Bissolo,  IrancescOy 

Ascribed  to 


2 

633 
634 
、635 
-636 
637 


、i 


655 


Qirolamo  da  Santacroce 

Gima,  Giovanni  BcUtuta 
VeceUio,  Tiziano 
Fahna,  Jacopo 
Bordone,  Paris 
Raibolini,  Francesco 
Mantegna,  Francesco 
DoBSO  Dossi,  Giovanni 
Mazzoliao,  Ludovico 
Ticdo,  Benvenuto 

Binaldo  Mantovana 

All)ertinelli,  Mariotto 

TJmbrian  School 

Credi,  Lorenzo  di 
Fontormo,  Jacopo  da 
Bronzino,    Angela  di 

Cosimo,  called 
Rossi,  Francesco 
Flemish  School 
Weyden,   Rogier  van 

der.  Later  School  of 
Olrey,  Barent  van 


555^5555555555  5 5 


^999990222222233  £2 

^555^^^666^66666  6 
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-656 
657 

-658 
659 

-660 

661 


-671 
^73 

673 
、674 

679 
^80 


-687 
-690 
^691 
692 
693 

-694 


696 


、 


、■ 


Oossart,  Jan 
Comelissen,  Jacob 
German  School 
Rottenhammer,  Johann 
Clouet,  Frangois, 

Ascribed  to 
Sanzio,  Raffaello, 

Tracing  from,  by 

J,  Schlesinger 

Aiigelico,  Fra  Giovanni 
Weyden,  Rogier  van  der 
Francesca,  Piero  della 

Idppi,  Fra  Filippo 

Crivelli,  Carlo 

Ortolano,  /•， 

Bronzino,    Angela  di 
Cosimo,  called 

Tisio,  Benvenuto 

Bembrandt  van  Ryn 
AntoneUo  da  Messina 
Bordone,  Paris 
Bol,  Ferdinand 
Dyck,  Sir  A.  van 
Hobbema,  Meindert 
Hemline,  Hans 
German  School 
Sarto,  Andrea  del 
Spagna,  Lo,  Ascribed  to 
Lodovico  da  Parma 
Pmtnricchio,  Ber* 

nardino 
Bellini)  Giovanni^ 

School  af 
PrevitaJi,  Andrea 
Flemish  School 
Moroni,  Criambattista 
Piero  di  Cosimo 
Lotto,  Lorenzo 
LaninL  Bernardino 


JuBtos  of  Fadna 

Umbrian  School 

Finturicchio,  Ber- 
nardino 

Bronzino,    Angela  di 
Cosimo,  called 

German  School 


memiflh  School 

Weyden,  Rogier  van  der 

Mostert,  Jan 
Engell)ert8z,  Comelis 

Patinir,  Joachim 

Bles,     Herri  de. 
Ascribed  to 

1  응; 

German  School 
Crivelli,  Carlo 
Bellini,  Giovanni 
PeseUiko,  Francesco 
Beltraffio,  Giovan  Ant. 
Foppa,  Vincenzo 
Neer,  Aart  van  der 
Solario,  Andrea  da 
MoraadOy  Paolo 
Bcnudgnori,  Francesco 
Buisdael,  Jacob  van 
CrivelH,  Carlo 
Sassoferrato 
Veliuquez 

Morcmi,  Griambattista 
Sanzio,  Raffaello 
Velazgnez 

Buisdael,  Jacob  van 


-722 
724 
-726 

、m 

729 
732 
734 
735 
736 
、737 
739 
^740 

、742 
、744 
h746 
746 


、, 


1>I 
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No. 

、747 

748 
749 
760 

762 
-763 
755 
766 
767 

758 
766 
767 
768 

769 

770 

771 
772 
773 
-774 
>775 
776 
-777 
778 
779 
780 
781 
782 
-783 
-788 
-790 

-794 
796 
-797 
-798 


Memliiic,  JBans^ 

Ascribed  to 
Girolamo  dai  libri 
Giolfino,  Niccold 
Carpaccio,  Vittore 
Santi,  Giovanni 
Lippo  di  Balmasio 
Melone,  Altobello 

Melozzo  da  Forli 

Rembrandt  Yan  Ryn, 

School  of 
Erancesca,  JPiero  della, 

Domenioo  YeneziaiLO 

Vivarini,  Antonio 
Francesca,  JPiero  delta. 

School  of 
Oriolo,  Giovanni 
Bono  da  Ferrara 

Tnra,  Cosimo 

Flemiflli  School 
Bembraadt  van  Byn 
Piflano,  Vittore 
MorandO)  Paolo 
Martino  da  XTdinfi 

Borgognone,  Ambrogio 

Tuscan  School 
FiUpepi,  Alessandro 
Flemi^  School 
Crivelli,  Carlo 
Buonarroti,  Michel- 
angelo 
Hooch,  Pieter  de 
Huysum,  Jem  van 
Cuyp,  Aelhert 
Cliampaigne,PMf>pe  de 

Montagna,  Bariolommeo 


No. 


804 
^06 

807 
-808 

、809 


、812 


Marziale,  Marco 

Teniers,    David  {the 
younger)  , 

Boccacdno,  Boccaccio 

Crivelli,  Carlo 

Bellini,  Giovanni 

Buonarroti,  Michel- 
angelo 

Rosa,  Salvatore 

Bellini,  Giovanni 

Cima,  Giovanni  BatHsta 

Teniers,    David  (the 
younger) 

Bakhnizen,  LudolJ 

Berchem,  Nicolas 
Coques,  Gonzales 

Cuyp,  Aelbert 

Don,  Gerard 

Jardin,  Karel  du 

Hackaert,  Jan 

Hobbema,  Meindert  ， 


Hooch,  Pieter  de 

Koninck,  Philips  de 
Lingelbach,  Johann  or 
Jan 

^  Ketsu,  Gabriel 

840   Mieris,  Frans  van 
-841   Hierifl,  Willem  van 
842   Koofib^on^  FrddMc  de 
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No. 

843 

-844  ^Netscher,  Caspar 

846    Ostade,  Adriaan  Jamz 
van 

Ostade,  Isaah  van 

Potter,  Paulus 

Bembrandt  van  Byn 

Eicci,  Sebastiano 
■、 


에 48 
-849 


853a 


853c 

853d 

853e 

853f 

853g 

853h 

853i 

853j 

853k 

853l 

853m 

853n 

8530 


>，Bnb6ii8,  Peter  P. 


Bnifldael,  Jacob  van 


854 

856   Steen,  Jan 
857、 
858 


ITeniers,    David  (the 

——  younger) 


^62 


J 


864  Tertereh,  Gerard 

865  GappeUe,  Jan  van  de 


866   Heyden,  Jan  van  der 
8671 

^68  Welde,  Adriaen  van  de 


Velde,  W.  van  de  {the 
younger) 


87(P 
871 
872 
873 
874 
875 
-876 
877 

877a  ^Dyck,  Sir  A.  van 
877b 


、 

-879 


>*WouwennaiL,  Philip 


Wynauts,  Jan 

Piero  di  Cosdmo 
Terbordi,  Gerard 
Looten,  Jan 
Kant^na,  Andrea 
Eigaud,  Hyacinths 
Schiavone,  Gregorio 
Tura,  Cosimo 

Crivelli,  Carlo 

Franoesca,  Piero  delta 
Benvenuto  da  Siena 
Signorelli,  Luca 
11  Vmipmefil^OyBernardtno 
12— 

13  yxjmbrian  School 
14 
15" 

l6  \  Filipepi,  Alessandro 

20   Savery,  RoeUtndt 
23  Sdario,  Andrea  da 


9  9 


9* 


9  9  9  9  9  9  9  Qv 
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No. 
924 
927 
928 

、929 
930 
931 
932 
933 

-934 
935 
936 
937 


,、 


Neefb,  Pieter 
Lippi,  Itlippino 
Pollaitiolo,  Antonio, 

Ascribed  to 
Sanzio,  Raffaello  {after) 
Barbaxelli,  School  of 
Caliari,  Paolo 
Italian  {XVL  Century) 
Varotaxi,  Alessandro 
Dold,  Carlo 
Bosa,  Salvatore 
Bibiena,  Ferdinando 
Canale  and  liepolo 


939 
940 
941 
942 


>>Canale,  Antonio 


•J 


045 
946 
947 
948 
949 
950 


•"943  Flemish  School 

Marinas  vaxi  Bomers 

wael 
Patinir,  Joachim 
Gossart,  Jan 
Flemish  School 
Bubens,  Peter  Paul 

Teniers,    David  {the 
elder) 

Teniers,    David  {the 

younger) 
Hnysmans,  Comelis 
Fodenbnrgh,  Comelis 
van 


Both,  Jan» 

Cuyp,  Aelbert 
Ostade,  Isaak  van 


-952 
953 
954 


Cappelle,  Jan  van  de 

Don,  Gerard 
Neer,  Aart  van  der 
Hetsu,  Gabriel 

Wynauts,  Jan 

Eoninck,  Philips  de 
}  Wonwerman,  Philips 
977"^ 

Velde,  Willem  van  de 
{the  younger) 


^978 
979  > 


987 


982 

983  ^Velde,  Adriaen  van  de 

984  ᄂ 

985  Jardin,  Karel  du 


>>Biii8dael,  Jacob  van 


992 

993  ^Heyden,  Jan  mn  der 
994 


^90 


、；  I  Hobbema,  Mdndert 
9971 

998  VSchalcken,  Godfned 


BaUitiizen,  Ludolf 
Hnjsnm,  Jan  van 
Walscappelle,  Jacob 
"Fjtf  Jon 


1002 
lOOS 
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1010 
1011 
、： 1012 
1013 

1014 
1015 
-1016 
1017 
-1018 
、： 1019 
-1020 
-4021 
1022 
1023 
1024 
1025 
-1031 
-1032 
1033 
•4034 
1035 
-1036 
-1041 
-1042 

-1045 
1047 
-1048 
-1049 
1050 
1051 
1052 
1053 
1054 


Berchem,  Nicolas 

Wils,  Jan  , 
Potter,  IHeter  (f) 
Potter,  PaultLs 
Deelen  Dirck  van 
Coques,  Gonzales 
HeriaE,  Matthceus,  Jnr, 
Hondekoeter,  Melckior 
de 

Elslieimer,  Adam 
Os，  Jan  van 
Lely,  Sir  Peter 
Flemish  School 
Gell^e,  Claude 

Greuze,  Jeaii  B, 

Hals,  Frans 

Moroni,  Giambattista 

Bonvicino,  Alessandro 
Savoldo,  Giovanni  G, 
Spagna,  Lo 
Lippi,  Filippino 
Pilipepi,  Alessandro 
Bigio,  Francia 
Flemish  School 
Caliari,  Paolo 
Hemessen,  Catharina 
van 

David,  Gheeraert 
Lotto,  Lorenzo 
ItaJiajL  School 
German  School 
Baklraizen,  Ludolf 
Umbrian  School 
Milanese  School 
Witte,  Emanuel  de 
Guardii  Francesco 


A  83391. 


Sorgh,  Hendrick 

Vemet,  Claude  J. 

Canale,  Antonio 

Wouwerman,  Philips 
Poel,  Egbert  van  der 
Ferrarese  School 
Flemish  School 
Hals,  Dirk 
Vannucci,  Pietro 
Borgognone,  Ambregio 

Flemish  School 

(German  School 
Flemisli  School 
Patinir,  Joachim 
Flemisli  School 
Patinir,  Joachim 
German  School 
Flemish  School 

German  School 

Flemish  School 
Boucher,  Frangois 
Zaganein,  Bernardino 
da  Cotignola 
、1093   Vinci,  Leonardo  da 

1094  Mor,  Antony^  Ascribed 
to 

1095  Lievens,  Jan 

1096  Weenix,  Jan  B. 
1098   Montagna,  Bartc' 

lommco 

11001 

1101  )>Longhi,  Pietro 
1102 
1103 
1104 
1105 


Fiorenzo  di  Lorenzo 
Maxuii,  Giannicola 
Lotto,  Lorenzo 


〜！  106  ^  Xantegna,  Francesco 


Noooooooooooooooooooooooooo 
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1116 
1117 


Niccold  da  Fnligno 
Tuscan  School 

( Sienese) 
Niccold  di  Bnonaccorso 
1109a  Mengs,  Anton  Rafael 
1113   Lorenzetti,  JPietro 
1114"、 


^Coqnes,  Gonzales 


1119   Orandi,    JErcole  di 
Giulio  Cesar 6 

、！ 120   Cima,  Giovanni 
Battista 

1121  Venetian  School 

1122  Theotocopuli,  Do- 

menico 

1123  Venetian  School 
S1124    Lippi,  Filippino 

、1125  Mantegna,  Andrea 

1126  Filipepi,  Alessandro 

、： 1127  .  Roberti,  Ercole  de， 

1128  Signorelli,  Luca 

^129  Yelazqnez 

1130  Robnsti,  Jacopo 

1131  Fontormo,  Jacopo  da 

1132  Steenwyck,  Hendrick 
、！ 133  Signorelli,  Luca 

、！ 134  Idberale  da  Verona 

JJgg  }  Veronese  School 

-1137   Butch  School 

1138  Andrea  dal  Castagno 

1139  1  . 

、； J  Duccio  di  Buoninsegiia 

1141   Antonello  da  Messina 
1143   G-hirlandaio,  Ridolfo 
del 

、1144   Bazzi,  Giavannantonio 


o. 

47 
i8 
i9 
50 


1152 
-1154 
-1166 
1157 
1159 
1160 
1165 
1166 


、： im 


Mantegna,  Andrea 

Lorenzetti)  Ambrogio 

Velazquez 

Marco  da  (^gioimo 

FontormOy  Jacopo  da. 

Ascribed  to 
Germaa  School 
Piazza,  Martino 
Grenze,  Jean  Baptiste 
llatteo  di  Oiovanni 
GavaUino,  Bernardo 


Dugliet,  Gaspard 
Barbarelli,  School  of 
Bonyicino,  Alessandro 
AntoneUo  da  HCessina 
Vliet,     Willem  van 
der 

Sanzio,  Raffaello 

1172  Dyok,  Sir  Anthony  van 

1173  Barbarelli,  School  of 

M188 1  „         ，  «• 
4189  /  Ugolmo  da  Siena 

1190   Clouet,  Frangoisy 
Ascribed  to 

1192 1 

1193  I  Mepolo,  Giovanni  B. 

1194  Venusti,  Marcdlo 

1195  Rubens,  Peter  P. 

jjgg  >  Tuscan  School 

*  Macrino  d'Alba 

、！ 202   Bonifazio  Veronese 
、1203   Cariani,  Giovanni  de、 
Busi 

1206    Rosa,  Salvatore 
1  Morone,  Domenico 

1213  Bellmi,  Gentile 

1214  Michele  da  Verona 

1215  Domenico  Teneziano 


.  7  00  ,  9 

Nil  1 

11  1 
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229 
230 

231 
232 
233 
234 
239 
240 
241 
243 
247 
248 
251 
252 
255 


Spiuello  Aretino 
Bpberti,  Ercole 

Ubertini,  Francesco 

Andrea  di  Luigi 
Pape,  Abraham  de 
Hondecoeter,  Melchior 
de 

Vennsti,  Marcello 
Morales,  Luis  de 
Ghirlandaio,  Domenico 
del 

Hor,  Antonp 
Aldegrever,  Hdnrich 
Bellini,  Giovanni 
Dosso  Bosfid,  Giovanni 

Mocetto,  Girolamo 

Gampa£a,  Pedro 
Dutch  School 
Maes,  Nicolas 
Heist,  B.  van  der 
Hals,  Frans 
Snyders,  Frans 
Yelde,  Jan  Jansz  van 
de 

Steenwyck,  Herman 
Hurillo,  Bartolome  JE， 
Chardbi,  J,-B.  Simeon 


256 
257 
258 
260、 
261 
262 
263 
264 

265  )>Qr8BCO-Boinan,  2nd  or 

266  3rc?  century, 
267 
268 
269 
270^ 

277   Maes,  Nicola^ 


Pot,  Hendrik 
Flemish  School 
Empoli,  J.  Chimenti  da 
Vivarini,  Antonio 
Mnrillo,  Bartolome  E. 
Dutch  School 
Keer,  A,  van  der 
Cuyp,  Aelbert 
Yaldes  Leal,  Juan  de 
Bylert,  Jan  van 
Molenaer,  Jan  Miense 
Poorter,  Willem  de 
Giovenone,  Girolamo 

Zais,  Giuseppe 

Venetiaa  School 
Ghirlandaio,  Ihmenico 
del 

사 300  Milanese  School 
1301   Tuscan  School 
1302 1  Marmion,  Simon, 

1303  J     Ascribed  to 

1304  IJmbrian  School 

1305  Douck,  G. 

^308   Mazo,  Martinez  Juan 

Bautista  del 
、1309    Licinio.  Bernardino 
、1310   Bellini,  Giovanni, 
Ascribed  to 
Beerstraaten,  Jan 
Victors,  Jan 
Robusti,  Jacopo 
Holbein,  Hans 
Velazquez 

Moroni,  Giamhattista 
Tuscan.  School 

{Sienese) 
Caliari,  Paolo 
1319   Gellee,  Claude 
—1320 1  Janssens,  Cornells  van 
•1321 J  Cenlen 

h  2 


1312 
-1313 
HL314 
—1315 
-1316 

1317 
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No. 

1323   Bronzino,  Angela  di 
Cosimo,  called 

13241 

1325  >Caliari,  Faolo 

1326  J 

1327  QojenfJan  van 

1329  Brekelenkam,  Quiryn 

1330  BxLccio  di  Buoninsegna 

1331  Fungai,  Bernardino 

1332  Netscher,  Caspar 

1333  Tiepolo,  Giovanni  B, 

1334  LongM,  Pietro 
1335'  French  School,  XV. 

century 
Idberale  da  Verona, 

Ascribed  to 
Bazzi,  Giovannantonio 

Fabritins,  Bernhard 

Boghmaiiy  Roeland 
Decker,  Cornelis  G. 
Wet,  J.  de 
Dutch  Sd^ool 
Bnifldael,  Salomon  van 
Wonwerman,  Jan 
k^retosw^jHendrikvan 
Ostade,  Isaak  van 
Yelde,  Adriaen  van  de 
Moucheron,  Frederic  de 
Ryckaert,  Martin 

Velazquez 

Savoldo,  Giovanni  G. 


No. 

1378  Steen,  Jan 

1380  Ob,  Jan  van  , 

、1381  Mantegna,  Francesco 

1383  Venneer,  Jan 

、！ M7  }  Oyster,  Willem  C. 
-1390    Buisdael,  Jacob  van 
、1393   Vernet,  Claude  J, 
1397   Dutch  School 

Terborch,  Gerard 

Eembrandt  van  Byn 
Snyers,  Pieter 
Ai] 방 elico,i 가 m  Giovanni 
Cordelle  Agii,  Andrea 
Borgognone,  Amhrogio 
Boberti,  Ercole  de* 
1412    Lippi,  Filippino 
1415    Dou,  Gerard 
、！ 416   Mazzola,  Mlippo 
、！ 417    ULantegptia,  Andrea 
1417a  Italian  School 
1418  Antonello  da  Messina 
M419   Flemisli  School 

1420  Berck-Heyde,  GerritA, 

1421  Steen，  Jan 

、！ 422  Le  Sueur,  Emtache 

1423  Bayesteijii,  Jan  A .  van 

1424  Elsheimer,  Adam 

1425  Le  Nain 
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THE  SCHOOLS  OF  PAINTING. 


The  word  "  School "  lias  various  significations  with  writers  on 
art :  in  its  general  and  widest  sense  it  denotes  all  the  painters  of 
a  given  country,  without  special  reference  to  time  or  sab-diyisions 
of  style  ；  as,  the  Italian  School.  In  a  more  restricted  sense,  it 
refers  to  the  characteristic  style  which  may  distingtuBh  the 
painters  of  a  particular  locality  or  period  ；  as,  the  Bolognete 
School.  In  its  most  limited  sense,  it  signifies  the  distinctive 
style  of  a  parfcicuiar  master  ；  as  the  School  of  Eaphael  ；  whenco 
il  is  also  applied  to  the  scholars  or  imitators  of  an  individual,  who 
are  said  to  be  of  the  School  of  snch  master. 

In  the  following  table,  the  word  is  used  in  its  mder  senseB. 
"With  regard  to  the  chronology  there  observed,  it  xuruit  be 
apparent  that  it  is  impossible  to  fix  with  precision  the  commenoe- 
ment  of  any  School.  There  are  isolated  facts  of  very  remote  dates, 
connected  with  tibie  history  of  painting  in  many  countries,  bnt 
sacb.  facts  cannot  be  assnmed  to  indicate  the  existence  of  a  class 
of  painters  baying  a  more  or  less  common  and  definite  style.  It 
is  only  when  sach  a  class  exists  that  a  school  can  be  said  to  bo 
established  ；  and  when  there  is  evidence  of  the  practice  of  paintiag 
in  a  more  limited  degree,  yet  tending  to  sncli  development,  the 
School  may  be  said  to  have  commenced. 
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LIST  OF  PAINTEES, 

AERANGED  ACCORDING  TO  SCHOOLS  AND 

CHRONOLOGICALLY. 


SCHOOLS  OF  TUSCAITY 


Margaritone  of  Arezzo   1216-1293 

Cimabue,  Giovanni   1240  P— 1302  ？ 

Giott^   1266  P-1336 

Gaddi,  Tadd^o  1300  ？ -Iwmg  1366 

Orcagna,  Andrea  di  Cione,  called  -  1308  ？ -1368 

Landini  (JACOPO  di  CASENTINO)     -      -..  1310?-1390F 

Justus  of  Fadua   -  13.  .?-140} 

Spinello  Aretino   1333  P-.141G 

Angelico,  JFra  Giovanni,  da  Fiesole      -       •      •  1387-1455 

Andrea  dal  Castagna   1390  ？ -1457 

XTcceUo,  Paolo   1397-1476 

Domenico  Yeneziano  _  14.  .-1461 

Lippi,  PRA  FILIPPO  -      -      -      -      •      -  1406?-.1469 

Gozzoli  Benozzo   1420-1498 

Pesellino,  Francesco      •   1422-1457 

FoUaiiLolo,  Antonio  1429  P-1498 

Eosselli,  Oosimo   1439-1507 

Filipepi,  Alessandro  (SANDRO  BOTTICELLI)   •  1447-1510 

GMrlandaio^  Domenico  del  -  1449—1494 

Vinci,  Leonardo  da   1452-1519 

Idppi,  Filippino   U67?-1604, 

Credi,  Lorenzo  di   1459-1637 

Piero  di  Cosimcr  -    1462-1621 P 

AlbertinelU,  Mariotto  •     -  -  .     .     -     ■  1474-1515 
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Buonarroti,  MICHELANGELO         -     -     -  14.7^1564 

Bigio,  Francia   1482-1525 

Ghirlandaio,  Bidolfo  del      •            -  148 ᅣ  1561 

Sarto,  Andrea  del  (Andrea  d'Agnolo;    -      -      -  1486-1531 

Pontormo,  Jacopo  (Carucci)  da     -      -      -      -  1494-1557 

Bronzino,  (Angalo  di  Oosimo,  called)    -      -      -  1502-1572 

Rossi,  Francesco  de，  (de，  SALVIATI)   -      -      -  1510-1563 

Venusti,  Marcello  -      -                               -  15..P-15..P 

Empoli,  Jacopo  da   1554P-1640 

AUori,  Cristofano  -                                .      •  1577-1621 

Dolci,  Carlo   1616-1686 


SIENESE  SCKOOL. 


Duccio  di  Buoniusegna  -  cibout  1260-living  1339 

Segna  di  Buonaventiira      -  recorded  1306  to  1326 

Lorenzetti,  Pietro   -      -  12.. -1348? 

liOrenzetti,  Ambrogio  12.  ,'4ivvag  1345 

XJgolino  da  Siena  -   -1339  ？ 

Kiccolb  di  Bnonaccorso       -  — -1388 

Matteo  di  Giovanni  1436  ？ -14^5 

Flingai,  Bernardino   P— 1516 

Benyeuuto  da  Siena     -  1436-1518? 

Oirolamo  del  Pacchia   1477-16 . . 

Pernzzi,  Baldassare   1481-1536 


UMBZtlAir  AND  BOMAGirOLE  SCHOOLS. 


Francesca,  Piero  della  1415P-1492 

Lorenzo  da  San  Severino,  painting  in  the  early  part  of  the  15th 

centmy, 

Niccold  da  Fuligno  (falselj  ALUNNO)  -  --  -  1430P-1492 
Fiorenzo  di  Lorenzo    •     -     •  ,  •     •     -  14i30P-15.. 


.  LIST  OF  PAINTEES.  aav 

Uelozzo  da  Porli   1438-1494 

Santiy  Giovanni  •  -    -  -    -  14.  .-1494 

Signorelli,  Lnca  of  Gortona  -      -  -      -  1441P-1523 

Vannucci,  Pietro  (il  PERUOINO)      -      -      -     144 W  623 

Manni,  Giannicola        -      -      •  .-1644 

FintnriccMo,  Bernardino  Betto,  il       -      -      -  1464-1513 

Falmezzano,  Marco  li-BQf-Ufmig  1537 

Andrea  di  Lxdgi  ("  L'ingegno  ")  -  -  -  painting  1484 
Lo  Spagna,  Giovanni,  di  Pietro,  called  -  -  14.  .-after  1630 
Sauzio,  EaffaeUo  (BAPHAEL  of  Urbino)  •  -  1483-1620 
Ubertini,  Francesco  (II  Bachiacca)       -      •      -  1494-1557 


ZaganeUi,  Bernardino  (of  and  called  COTIGNOLA),  early  16th 
centiuy. 


SCHOOLS  6f  IiOMBABBT  and  the  EMILIA. 


(MILANESE  AND  PIEDMONTESE.) 

Poppa,  Vincenzo   -      -  14.  .-1492 

Solario,  Andrea  "-     "-     "-  •      •   1460?-a/fer  1515 

SorgOgnone,  Ambrogio  da  Fossano,  il  -      -      -   1455?— 1523 
Macrino  B'Alba   •    ' '-     ,      •      -      -     •  14..?-15..P 
Beltraffio  (or  Boltrafflo),  Gibv.  ^tonio      -      -  1467-1616 

Marco  da  Oggionno      -   1470?-1540? 

Lnini,  Bernardino         -  oihout  147b-afi&r  1533 

Bazzi,  Giovanni  Antonio  (if  SODOMA)  -  -  -  1477-1549 
Giovenone,  Girolamo    -      -      -      -  -  14. . P— 15 •  •  P 

Lanini,  Bernardino      •      •      -      •      •      •   1508?— 1578? 

(CREMONA.) 

Tacconi,  Francesco      -      -  -      -14.. ？' -livmg  1490 

Melone,  Altobello  .-  -  -  14.  .^amtmg  m  and  after  1518, 
Boccaccino,  Boccaccio  -      -      -  pamtmg  1496-1618 

(LODI.) 

Piazza,  Martino  -    « -  -    U,,^ter  1526 
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LIST  or  PAINTBBS 


(PAEMA  AND  MODENA.) 

Mazzola,  Filippo   14  •  •?— 1505 

Lodovico  da  Parma   14.  .-15 ,  • 

AUeg^ri,  Antonio  (da  CORBEGGIO)      •      -      -  14^15^ 

Farmigiano,  Francesco  Mazzok,  il      ,      -      -  1503-1640 


SCHOOLS  OF  VENICE  and  the  VENETIAIT 

TEBBITOBISS. 

Vivarini,  Antonio  (of  Mnrano)     •      -      pamtmg  1440-1464 

Vivarini,  Bartolommeo  (of  Mnrano)      -    painting  1450-1498-9 

Bellini,  Gentile  1426-7P-1507 

Bellini,  Giovanni   1428P-1616 

Crivelli,  Carlo       -  paintmg  1468-a/fer  1494 

Antonello  da  IMEessiiia  1444P-1493? 

Carpaccio,  Yittore  paintmg  1479-1622 

Basaiti,  Marco      -  pamting  before  IbOO-after  1521 

Montagna,  Bartolommeo  (of  Brescia  and  Vicenza), 

about  1450-1523 

Cariani,  Giovanni  de，  Busi  1480  P— 1641 

Cima,  Giovanni  Battista       •      •      •      painid/ng  1489-1617 

Mocetto,  Girolamo  •  fainimg  1490-1514 

Marziale,  Marco    -  pamUng  14i92-afler  1507 

Bissolo,  Francesco  -  painting  14i92-afler  1630 

Previtali,  Andrea  (of  Bergamo)    -      -       painting  14.  .-1528 

Cordelle  Agii,  Andrea  14：. ？ -15 • .? 

Bonifazio  Veronese     -  . . . .  -1540 

Martino  da  XJdine  (FELLEGBINO  da  SAN 

DANIELE)  &e/ore  1470-1547 

Barbarelli,  Giorgio  (GIORGIONE)       -      -  before  1477—1511 

Vecellio,  Tiziano  (TITIAN)  1477-1576 

,  Savoldo,  Giov.  Girolamo  (of  Brescia)    -      •   14B0?-after  1548 

Falma,  Jacopo  1480P-.1528 

Lotto,  Lorenzo  (of  Treviso)   «      -'  -  14&Q?'^(mt  1555 

Luciaui,  Sebastiano  (SEBASI.  del  FIOKBO)      ,  14i85P^1547 


.  LIST  OP  PAINTERS.  xxtU 

Romanino,  Girolamo,  of  Brescia  -  -  1487 P-*»  or  about  1566 
Veneziano,  Bartolommeo    « •      -      -      pamUng  1606-1530 

Oirolamo  da  Treviso  1497-1544 

Bonvicino,  Alessandro  (MOBETTO)  -  1498-1566 
QirolaHno  da  Santa  Croce     -  painting  1520-1549 

Idcinio,  Bernardino      -  ^pamting  "between  1524i-1541 

Bordone,  Paris  (of  Treviso)   1500-1570 

Moroni,  Giambattista  (of  Bergamo)  •  ,  -  15.. ？ -1678 
Ponte,  Jacopo  da  (JACOFO  BASSANO)  -  -  -  1510-1592 
Bobusti,  Jacopo  (il  TINTORETTO)  -  -  -  1618-1594 
Caliari,  Paolo  (PAOLO  VEBOIfESE)  -  -  -  1528-1688 
Varotaxi,  Alessandro  (il  PADOVANINO;  -  -  1690^.1650 
Bicci,  Sebastiano  (of  Belluno)  -  -  •  1659-60-1734 
Tiepolo,  Giovanni  Battista  -  •  -  -  -  1692-1769 
Canale,  Antonio  (il  CANALETTO)-      -      -      •  1697-1768 

Longhi,  Pietro   1702-1762 

Guardi,  Francesco  1712-1793 

Zais,  Ginseppe  17..  ？ -1784 


PADUA  (Venetia). 


Schiavone,  Gregorio  14. .-....? 

Mantegna,  Andrea   1431-150(：) 

ZoppO,  Marco  (of  Bologna),  see  Bolognese  School, 

pamtmg  1471-1498 

Mantegna,  Francesco  1470?^4Mng  1617 


VEBOITA  (Venetia). 


Plsano,  Yiitore  (PISANELLO)  ,  -  -  1380-1461  or  2 
Morone,  Domenioo  «      -      -      -      «    1442-16  •  • 

Idberale  da  Verona   1451-1635 

Bonsignori,  Franoesco  1455-1519 


xxviii  LIST  OF  PAINTERS. 

Giolfino/  Niccol6    -  paintmg  1486  to  1518 

Morone,  Francesco-  --      ---  1473-1529 

Girolamo  dai»Libri  --      ---  1474-1566 

Morando,  Paolo  (il  CAVAZZOLA)  -  •  -  1486-1522 
Michele  da  Verona      -     -  •     •     painting -1500 

Caliari,  Paolo  (see  also  Schools  of  Venice)    -      -  1528-1688 


FSBBABE8E  SCHOOL. 


Tnra,  CoBimo  (or  CosmS)      -  1420  ？ -1495 

Cossa,  Francesco  del     -  14.  .-hehoem  1480-85 

Bono  da  Ferrara  pavniing  1461 

Oriolo,  Giovanni  living  1461 

Roberti,  Eroole  de'   1450  P-1496 

Costa,  Lorenzo      -      -      -      -  •      -  1460  P-1535 

Qrandi,  Ercole  di  Giulio  Cesare    -  1460?-1531 

Dosso  Dossi  (Giovanni)  -   1479  ？ -1542 

Mazzolino,  Ludovico   1480  P-1528  ？ 

Tisio,  Benvenuto  (il  GfAEOFALO)  -  1481-1559 
L'Ortolano  14..  ^out  1525 


BOLOOVESS  8CBOOL. 


Lippo  di  Dabuasio  •  •  •  •  paMmg  1376-1410 
Zoppo,  Marco  (see  Fadnan  School)  •  painHng  1471-1498 
Raibolini,  Francesco  (il  FRANCIA)      •      -     -  1450-1617 

Carracci,  Ludovioo     "-   1555-1619 

Carracci,  Agostino-  •  -      •      •      -  1557-1602 

Carracci,  Aimibale      -，   1560-1609 

Reni,  Guido  。-     '-      ■      -   1575-1642 


LIST  OF  PAINTERS,  xxix 

Zampieri,  Domenico  (il  DOMENICHINO)    -     -  1581-1641 

BarMeri,  Gioy.  Franoosco  (il  GXJEBCI90)    •      •  1591-1666 

Hola,  Pier  Francesco   1612-1668 

Bibiena,  Perdinando   1667-1743 


BOMAir  AND  irBAPOLITAir  SCHOOL. 


Pippi,  Giulio  (GIULIO EOMAKO)       -.    -      -  1492-1546 

Einaldo  KTantoyano    -     -  _    -      -     pai/nting  1525-15.. 

Barocd,  Federigo   1528-1612 

Amerighi,  Michelangelo   1569-1609 

Bibera,  Giuseppe  (lo  SFAONOLETTO)  ；  see  also 

Spanish  School   1588-1656 

Salvi,  Giov.  Battista  (SASSOFEBEATO)     -      -  1605-1685 

Bosa,  Salvatore  (of  Kaples)   1615-1673 

Cavallino,  Bernardo  (of  N'aples)    -  1622-1654 

Maratti  (or  Maratta),  Carlo   1625-1713 

Panlni.  Giovanni  Antonio   1695-1768 


SPANISH  SCHOOL. 


Campana,  Pedro   150^1670 

Theotocopnli,  Domenico  (el  GBIEGK),  il  GRECO)  -  1548-1626 

Morales,  Luis  de  -      -      •      -      -      •      -   —1586 

Bibera,  Josef  de  (see  also  Boman  School)     -      -  1588-1656 

Znrbarai;,  Francisco   1598-1662 

Velazquez,  Bon  Diego  de  Silya  y  -      -      •      •  1699-1660 

Mazo,  Joan  Bantista  Martinez  del        -      -      -  . . , ,  —1667 

Murillo,  Bartolom^  Esteban   1618-1682 

Yaldes  Leal,  Juan  de   1630-1691 


LIST  OF  PAINTBBS. 


DUTCH  SCHOOLS. 


Ravesteijn,  Jan  Anthonisz   1572-1657 

Savery,  Eoelandt   1576-1639 

Hals,  iVans  IbSO  or  81-1666 

Vliet,  Willem  van  der  1^84-1642 

Avercamp,  Hendrik   1585-a/fer  1663 

Foelenburgli,  Gornelis  van   1586-1667 

Hals,  Dirk  •  •  •  • -1656 

Janssens  vap.  Cenlen,  Oomelis     -  1594-1664? 
Keyser,  Thomas  de      ■      •      ■      -      •      •  1595?-1667 
Gtoyen,  Jan  Josefsz  van        --      ---  1596-1656 

Potter,  Pieter  •  1597-1652 

Pot,  Hendrik  Ivuing  1600^1656 

Boghman,  Boeland       -  1697  Iwing  1686 

Duyster,  Willem  Cornelisz   1599-1635 

fireeiLl>ergll,  Bartholomeus   -  1599  before  1659 

WyusuitS)  Jan  -  jpavnting  1641-1679 

Ruysdael,  Salomon  van       -  1600?— 1670 

Keer,  Aart  van  der   1603-1677 

Bylert,  Jan  van   1603-1671 

Rembrandt  van  Ryn    -   1606-1669 

Witte,  Emanuel  de   1607-1692 

Donck,  Gr.  living  1636 

Lievens,  Jan        •   1607-1674 

Delen,  Dirok  van  ：1607?-1673？ 

Steenwyck,  Herman  16.  .P-16.  .P 

Molenaer,  Jan  Miense  &e/ore  1610-1668 

Ostade,  Adriaan  Jansz  van  1610-1686 

Wet,  J.  de  paintvng  1635 

Both,  Jan  1610?-1662 

Poorter,  Willem  de  16  •  •  ?  living  1646 

Sorgh,  Hendrik  -  -  -  -  •  -  -  1611-1669  ？ 
Heist,  Bortholomens  van  der       -  1611  or  12-1670 

Don,  Gerard  1613-1675 

Herp,  Guilliam  or  Willem  van     -  1614-16i?7 


I/IST  OF  PAINTERS.  xxxi 

B0I9  Ferdinand  -  -  •  .  •  •  -  •  1616-1680 
Terborch,  Gerard  (or  Terburg)     -  1617  ?-l  681 

Lely,  Sir  Peter  (see  Grennan  Schools)   -      -      -  1618-1680 

Looten,  Jan  1618P-1681 

'KoaiBCk,  Philips  de  1619-1688 

Wils,  Jan  16.. ？ -before  1670 

Fa'britius,  Bernliard     -  jpcdnting  1650-1672 

Pape,  Abraham  de        -  -   -1666 

Woxiwerman,  Philips  1619-1668 

Decker,  Cornelis  Gr.   P-1678 

Berchem,  Nicolas        •   1620-1683 

Cuyp,  Aelbert       •      -   1620-1691 

Victors,  Jan   1620-Uving  1672 

Poel,  Egbert  van  der   1621-1664 

Weenix,  Jan  Baptist   1621-1660 

Ostade,  Isaak  van   1621-1649 

Lnndens,  Gerrit   1622-  living  1677 

Velde,  Jan  Jansz  van  de       -  1622-  

Beerstraaten,  Jan  Abrahamsz     -    .  -      -      -  1622-1666 

Jardin,  Karel  du   1622-1678 

Lingelbach,  Johaiin  or  Jan   1623-1674 

Potter,  Paulus  -  162^1654 
Brekelenkam,  Qniryn  van    -      •      •    between  1625-3(V-1668 

Steen,  Jan     --   1626P-1679 

Rnisdael,  Jacob  van    -  1628  or  9-1682 

Hackaert,  Jan   1629-1696? 

Wouwerman,  Jan  -、   1629-1666 

Metsra,  Gabriel   1630-1667 

Cappelle,  Jan  van  de  -  ■  -  painting  from  1650  to  1680 
Walscappelle,  Jan  -  -  painting  hefcyre  1667  until  1717-18 
Hooch  (Hoogh),  Pieter  de    -      -      -      -  1677 

Storcky  Abraham   1630  P— 1710 

Bakhnizen,  Lndolf  16Sf  1-1708 

Vermeer,  Jan  (or  Yan  der  Meer  of  Delft)  -  -  1632-1675 
Kaes  (Haas),  Nicolas  •  1632-1693 


xxxii  LIST  OF  PAINTERS. 

Velde,  Willom  van  de  -  -  -  -  -  •  1633-1707 
Moticlieroii,  Frederic  de      •      ■      -      •      1633  or  4-1686 

Mieris,  Frans  van   1635-1681 

Velde,  Adriaen  van  de  -      •      •      -      •      1635  or  6-1672 

Hondecoeter,  Melchior  de    -      -      -      -      ■  1636-1695 

Hey  den,  Jan  van  der   1637-1712 

Berck-Heyde,  Gerrit  Adriaensz    -  1638-1698 

Hobbema,  Meindert   163 & -1709 

Netscher,  Caspar  •  1639-1684 

Weenix,  Jan  (the  Younger)  -             ■      -      •  1640-1719 

Schalcken,  Godfried     -      -  "    -      -      ■      -  1643-1706 

Huchtenblirgli,  Johan  van   1646-1733 

Mieris,  Willem  Tan   1662-1747 

Snyers,  Pieter      -      -            -      -      -      -  1681-1752 

Huysum,  Jan  van        -                   -  1682-1749 

OS,  Jan  van   ^744-1808 


FLEMISH  SCHOOLS,  XV.,  XVI.,  and  XVU 

CEITTUBIES. 


Eyck,  Jan  van  •      -  1390?-U40 

Weyden,  Eogier  van  der       -      -      -      -  a&<m<  1400-1464 

Memlinc,  Hans  ―  ？ -1495 

David,  Gheeraert  -  -.  •  -  ■  •  -  1450?-1523 
Massys  (MATSYS,  Metsys),  Quinten   -      -  -  More  1460-1530 

Engelbertsz,  Oomelis    -.  1468-1533 

Gossart,  (Jan)  of  Mabuse  •      --     -      -  1470?-1541 

Mostert,  Jan  1474-  after  1549 

Bles,  Herri  de  (CIVETTA)  -  -  ■  about  1480^fter  1561 
Patinir,  Joachim  -      -      -      14.  •— 《w,  or  before,  1524 

Orley,  Barent  (or  Bernard)  van     -       -       •  cAouf  1491-l-54!2 

Scorel,  Jan  van  1495-1562 

Hemessen,  Oatharina  van   1500-1666  P 

Campana,  Fedrp  -  ,.  -"  -.  -  -  -  •  •  1503-1670  P 
Lombard,  Lambert   1605-1666 


LIST  OF  PAINTERS 


xxxiii 


Mor,  Antony         •   1612-1677  P 

HariiLTig  van  Bomerswael    -      -      -     jpamimg  1521-1660 

Cornelissen,  Jacob  padnimg  1553 

Neeffs,  Pieter   1677-8-^  after  1656 

Bobens,  Peter  Paul   1577-1640 

Snyders,  Trans   1579-1667 

Steenwyck,  Hendrick,  junr.   1680-1649? 

Teniers,  David  (the  Elder)   1582-1649 

Byc^rt,  Martin   1587-^1631 

Dyck,  Sir  Anthony  van   1599-1641 

Teniers,  David  (the  Younger)  1610-1690 

Pyt,  .Jan  1611-1661 

Coques  (Cocx),  Gonzales       ,      -      -      -  .   -  1618-1684 

HuyBmans,  Oomelis   1648-1727 

Huysman,  Jacob   1666-1696 


GEBMAN  SCHOOLS. 


William  of  Cologne  -  (MEISTEB  WILHELM)  -  Iwing  1380 
Loclmer  (or  Loethener)  (MEISTER  STEPHAN)  -  13..P-1451 
"  Meister  von  Liesbom  ，，  -  -  pamtmg  about  1445—1465 
"  Master  of  the  Lyversberg  Passion  "  •  -  paintmg  1463-90 
Westplialian  School,  Master  of  -     -     -  about  1490-1500 

Cranach  (Lucas)    -   1472-1563 

Baldung,  Hans      -  1476  P-1545 

Holbein,  Hans,  the  younger  1497-1543  P 

Aldegrever,  Heinrich   -a/*3r  1566 

Lucidel,  Nicolas   1627P-1590P 

Bottenhammer,  Johann   1564-1623 

Elsheimer,  Adam  1578-1620-21 

Lely,  Sir  Peter  1618-1680 

Merian,  Mattliffins,  junr.  -  1621-1687 
Bietrich,  Johann  Wilhelm  Ernst  -  1712-1774 
Xengs,  Anton,  Eafael   1728-1779 


A  8Sa91, 


e 


xsaay 


LIST  OF  PAINTERS 


FRENCH  8CKOOL. 


Harmion,  Simon  -  living  1408 

ClOTiet,  Francois  (called  JANET)   1510  P-1572 

LeKain   15 . . 

Ponssin,  Nicolas   1594-1665 

GeU^e,  Claude  (CLAUDE  le  LORRAIN)       -      -  1600-1682 

Champaigne,  Philippe  de     -      -      -      -      -  1602-1674 

Dughet,  Gaspard  (QASFABD  FOTJSSIN)   •      -  1613-1675 

Bourdon,  Sebastien   1616-1671 

Le  Sueur,  Enstache   1616-1655 

Bigaud,  Hyacinthe   1669-1743 

Lancret,  Nicolas   1690-1743 

Cbardin,  Jean-Baptiste  Simeon     -  1699-177 & 

Bonciier,  Francois   1704-1770 

Vernet,  Claude  Joseph   1714-1789 

Grenze,  Jean-Baptiste   1725-1805 


BYZANTINE  SCHOOL. 


Emmanuel  -  XYII.  Century. 


EXPLANATORY  REMARKS 


The  Catalogue  is  arranged  in  the  alphabetical  order  of  the 
painters'  names,  which  answer  to  those  inscribed  on  the  picture 
frames.  Wlien  tbo  frame  bears  no  painter's  name  but  that  of  a 
school  only,  the  picture  will  be  found  catalogued  under  the  head 
of  that  school  in  the  general  alphabetical  sequence,  as  ： ― Tuscan 
school  ；  Umbrian  school,  Dutch  School,  etc. 

Dutch  and  Flemish  painters  are  catalogued  according  to  the 
initial  letter  of  their  surnames,  irrespective  of  the  prefixes 
"van"  and  "  de，"  when  either  of  these  was  borne,  as: ― 
Velde ~ not  van  de  Yelde  ；  Dyck ― not  van  Dyck  ；  Koninck ― not 
de  Koninck. 

In  the  description  of  pictures  the  terms  right  and  left  are  used 
Tfith  reference  to  the  right  and  left  of  the  spectator,  unless  the 
context  obviously  implies  the  contrary. 

The  surface  measure  of  pictures  is  given  in  feet  and  inchesu 
The  abbreviations  h.  and  w.  indicate  height  and  width. 
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AGII.    See  COBBELIiE  AGII. 
AGXrOLO  (Andeea  D,).    See  SABTO. 

ALBEBTZNBLLZ  (Mabiotto), 

A  pupil  of  Cosimo  Rosselli,  became  the  intimate  friend  and 
assistant  of  Fra  Bartolommeo;  he  was  bom  at  Florence  13th  Oct. 
1474.  When  Fra  Bartolommeo,  under  the  inflnenco  of  Savona- 
rola, gave  up  painting  and  took  to  a  monastic  life,  Albebtinelli 
completed  some  of  his  nnfinislicd  pictures,  and  so  thorouglily 
assimilated  the  style  of  the  Frate  that  independent  works  of  the 
pupil  have  often  been  ascribed  to  the  master.  The  grandeBt 
effort  of  Makiotto  is  the  Visitation,  in  the  UflBzi  ；  the  Trmitnj,  in 
the  Accademia,  has  great  merits.  He  died  at  Florence  5th  ！ Nov. 
1515,  the  victim,  r\ays  Yasari,  of  dissipatioD. 

W)No.  645.  The  Virgin  and  Child. 

Entire  small  figures. 

On  wood,  6  in.  h,  by  4  in.  w.   Purchased  from  M.  Edmond  Beaucousin 
at  Paris,  in  1860. 

AI1DEG&EVE&  (Heinrich), 

Or  Alms  Gbavb,  was  bom  either  at  Soest  or  Paderborn.  After 
his  period  of  study  he  settled  at  tho  former  place,  and  practised 
as  painter,  engraver,  designer  of  ornament,  aud  goldsmith. 
His  style  was  formed  upon  that  of  Albert  Diirer.  He  is  best 
known  by  his  numerous  original  engravings  of  Bubjects  biblical 
mythological,  allegorical,  or  taken  from  daily  life.  Of  the  last 
class  £kre  those  festal  and  nuptial  groups  in  which  Aldeguevek 
loved  to  portray  the  rich  German  costumes  of  his  time  in  male 
and  female  figures,  tumsTially  tall,  though  having  a  quaint  grace. 
As  a  painter  he  is  mosfc  distinguished  in  portraiture.  Signed 
examples  of  his  work  in  that  br&nch  of  art  are  at  Breslau  in  the 
Kunstverein  (15S5),  in  the  Liechtenstein  <sollection  at  Vienna 
(1543),  and  in  the  Berlin  Gallery  (1551).  AiiDEGBEyee  died  after 
J656. 
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No.  3L232,   Portrait  of  a  Yovmg  Man, 

Under  life-size,  at  half  length,  tamed  to  the  right,  the  hands 
seen,  one  of  them  holding  a  pink  with  two  blossoms.  The  face 
is  beardless,  the  head,  with  crisp  yellow  hair,  is  covered  with  a 
flat  black  cap.  A  gown  of  red  watered  silk,  broadly  turned  over 
with  streaked  yellow  and  brown  fur,  allows  the  Wack  sleeves  of 
the  jerkin  to  come  through.  The  low-necked  shirt  is  edged  with 
embroidery.   Background  of  dark  green. 

On  oak,  1  ft.  7^  in.  h.  by  1  ft.  3  in.  «，, 

Purcliased  (oat  of  the  "  Walker  Bequest ,,)  in  London,  in  1887. 


ALLEG-BI  (Antonio)  da  Correggio. 

Antonio  Allegri,  called  il  Gobbeggio,  from  his  birthplace,  a 
small  town  near  Modena,  and  once  the  seat  of  a  princely  family, 
was  born  in  1494.  His  father,  Pellegrino,  was  a  cloth  mercliaiit 
and  small  proprietor.  The  youth  of  Antonio  is  involved  in 
obscurity  ；  but  Antonio  Bartolotti,  a  native  artist,  is  said  to  have 
been  his  first  instructor  in  painting.  Recent  criticism  has, 
however,  shown  with  convincing  force  that  in  his  early  youth, 
his  BiiBceptible  genius  came  within  the  influence  of  Ferrarese 
masters  ；  and  it  is  evident  that  it  was  not  nntouolied  by  the 
creations  of  Mantegna  at  Mantua.  Already  in  1514,  when  in  his 
twentieth,  year,  his  repute  warranted  the  Minorite  Friars  of 
.  Correggio  in  entrusting  bim  with,  an  important  commission.* 
Little  is  traceable  of  Allegki's  occupations  between  that  time 
and  his  appearance  in  Parma  in  1518,  as  an  artist  rising  to 
distinction.  There,  after  having  been  employed  by  the  Abbess 
of  the  convent  of  S.  Paolo  to  paint  her  principal  chamber  with, 
mythological  subjects  in  gHsa/iUe,  he,  in  1521,  entered  into  a 
contract  with  the  Benedictines  of  S.  Giovanni  Evangelist*  to 
cover  with,  frescoes  the  cupola  and  apsis  of  their  chnroii.  This 


*  A  large  altar-piece  on  panel  for  theic^  church,  now  No.  168  in  the  Dresden 
Gallery.  This  early  work,  in  which  the  Madonna  sits  enthroned  with  the  iiitenfc 
on.  her  knee,  between  St.  Francis  and  St,  Anthony  of  Padua  on  her  right,  and 
St.  John  the  Baptist  and  St.  Catherine  of  Alexandria  on  her  left ；，  bears  unmis- 
takettble  proof  of  the  feouroes  of  the  painter's  primal  studies.  The  pose  and  actloa 
of  the  Virgin  are  clofitely  imitated  from  Mantegna's  Madonna  delta  Viftoria,  then, 
at  Mantua  (now  in  the  Louvre)  ；  the  draperies  remind  us  of  both  Costa  and 
Francia  ；  the  colouring  recalls  that  of  the  Ferrarese  School  ；  tlic  St.  John 
suggests  rcminiscen(Jes  or  BaViuci,  however,  that  may  be  explained.  The  ^Halrion. 
Allegri  to  the  schools  of  Bologna  .and  Berrafa  was  firet  clearly,  ddofipns* 표 failed 
"Lermolieff"  fSanator  Gidv.  MorelU)  in ,  Zeitschrifb  fiir-  Bildende  .  Kunsf, 
hrgang  X.  and  Die  Werks  Ualienischer  Heistor  in  dsn  Gahrfoa  vo»  MUnchen 
J>rs9(ien.  and  BerUn,] 
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great  work,  of  which  now  only  the  paintings  in  the  d6me  remain 
in  8iki，  and  a  similar  labour  in  the  cathedral,  prove  Allegri's  vast 
powers  in  the  management  of  fresco.  In  these  compositions, 
wherein  Coebeggio  breaks  loose  from  all  the  traditions  of  ChHstian 
Art,  the  foreshortening  of  the  figures  is  carried  to  a  point  which, 
"while  it  displays  the  daring  of  the  artist,  too  often  transcends  the 
limits  of  grace.  Yet  some  of  the  heads  of  the  sweeping  angels  or 
genii  are  of  surpassing  beauty.*  It  is  hi  his  oil  paintings  chiefly 
that  we  must  now  seek  that  charm  whioh.  is  asBOciated  with  the 
happily  appropriate  name  of  Allegbi.  These,  executed  between 
his  twentieth  year  and  the  time  of  his  death,  are  now,  such  of 
them  as  are  traceable,  scattered  over  Europe,  chiefly  in  public 
galleries  ；  a  few  in  private  hands.  They  consist  of  altar-pieces, 
smaller  sacred  subjects,  and  scenes  taken  from  or  suggested 
by  Greek  mythology.  The  fame  of  the  Dresden  Gallery  rests 
in  great  part  on  the  possession  of  some  of  the  finest  in  the 
first  of  these  categories.  The  Gallery  of  Parma  contains  the 
Madonna,  with  the  Magdalen  omd  8t.  Jerome,  the  Madorma  deUa 
ScodeUa,  and  the  MaHyrdom  of  8t.  Pladdm  <md  8t  Flavia  ；  tke 
Louvre,  the  Marriage  of  8t.  GatJierine,  Amongst  the  smaller 
class  may  be  mentioned  the  Madonna,  called  La  Zmgarelldi  at 
Naples  ；  the  Nativity,  in  the  Uffizi  at  Florence  ；  and  in  our  gallery 
the  exqnifiite  little  Vierge  cm  panier,  which,  is  an  epitome  of 
CoKRE<»6io's  art  In  the  division  of  mythological  subjects  the 
most  famous  are  the  Antiope  in  the  Louvre,  the  Bcmae  in  the 
Borghese  Palace  at  Eome  ；  tlie  Veivus,  Mer&u/ry,  ami  Gv^pid,  in  our 
own  gallery  ；  and  the  Leda  at  Berlin. 

In  1520，  at  Oorreggio,  Antonio  married  Girolama,  the  young 
orphan  daughter  of  Bartolomeo  Merliui,  an  esquire  of  the  Duke 
of  Mantua. t  She  bore  him  three  daughters,  and  a  son, 
Pomponio,  who  became  a  painter.    Girolama  died  towards  1530  ； 

•  The  subject  in  the  cupola  of  S.  Giovanni  is  the  Glory  of  our  Lt)rd，  witnessed  by 
the  Apostles,  who  are  seated  on  clouds  amidst  angels.  In  the  spandrils  of  the  archer 
are  the  four  Evangelists  with  their  attributes,  and  the  four  Fathers  of  the  Church, 
This  work  and  the  paintinira  in  the  apsis  of  the  same  church,  were  completed  aJbout- 
1624.  The  great  fresco  in  tne  dome  of  the  cathedral,  though  commissioned  in  1522. 
was  apparently  executed  between  1526  and  1630.  It  represents  the  Assumption  of 
the  virigin,  is  surrounded  by  crowds  of  rejoicing  angels.  Below  stand  the 
Apostles  beholding  the  scene.  A  stupendous  worS,  of  wnich  it  is  equally  impossible 
to  deny  the  power  or  to  defend  the  taste. 

t  **  Honeatam  mulieiem  doxniiiam  Hieronymam  fil.  q.  Bartolome  Merliui  Armi 
j^ru**  She  was  horn  March  29th,  16ft$.  Her  father  was  killed  at  the  battle  of  the 
Taro  in  November  of  the  same  t^ar.  See  documents  quoted  in  Pungilf oni . 
Ueni»rie  /StoricJie,  c^c,  vol.  ii.,  pp.  160, 151.  £)d.  1818. 
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after  which  Cobbeggio  returned  from  ！ Parma  to  his  native  town, 
where,  on  the  5th  of  Marcb.  1534,  he  ended  a  life  but  little  longer 
than  that  of  Eaphael.  He  was  buried  in  the  chnrcli  of  S.  Fran- 
cesco., His  parents,  as  well  as  his  son,  and  his  daughter 
Francesca,  survived  him. 

CoBKEOGio  appears  as  an  isolated  phenomenon  in  Italian  art. 
His  aims  differed  widely  from  those  of  his  predecessors  and 
contemporaries  ；  and  we  look  in  vain,  after  his  earliest  years  of 
practice,  for  any  true  affinity  between  him  and  other  masters. 
Largeness  of  style  he  shared  with,  the  greater  Florentines  and 
Venetians  of  his  time.  It  was  a  natural  development  of  art  as>  its 
resources  became  more  known,  and  the  study  of  ancient  Bculpture 
and  select  nature  advanced.  But  none  before  him  had  shown  the 
capacity  of  painting  to  affect  the  imagination  (irrespective  of 
subject)  by  the  broad  massing  of  light  and  shadow,  by  subordi- 
nating colour  to  breadth  of  effect  and  aerial  perspective,  and  by 
snggesting  the  sublimity  of  space  and  light.  Herein  he  stood 
alone,  adding  a  new  science  to  art.  But  it  was  not  solely  in 
fchese  more  abstract  qualities  that  AUegri's  greatness  showed 
itself.  He  could  endow  the  offspring  of  his  imagination  with  a 
vitality  which  is  astounding.  The  sense  of  overflowing  life  in 
his  figures  carries  us  awaj  until  we  believe  in  their  existence. 
It  is  this  creatiye  power  in  Cobeeggio  which,  disarms  criticism  ； 
yet  no  great  genius  has  left  himself  more  open  to  its  shafts.  Tlie 
proportions  of  his  figures  are  frequently  faulty.  The  grace 
which  fascinates  ns  tends  to  degenerate  into  afiectation,  and 
movement  into  tumnlt.  Endued  though  he  was  with  a  fine  sense 
of  physical  beauty,  he  is  nevertheless  apt  to  mar  the  loveliness  of 
childhood  by  an  aspect  of  implike  roguishness.*  Drapery,  for 
him,  is  less  a  dignified  or  graceful  covering  than  an  auxiliary  in 
producing  the  breadth  of  effect  lie  sought.  It  often  conceals  or 
leaves  uucerfcain,  instead  of  finely  revealing,  the  action  of  the 
body  and  limbs  ；  at  times  it  ia  an  utimeaning  Bhred,  fluttering 
on  the  wind.  Corbeggio  was  above  all  things  a  painter.  In  the 
management  of  ihe  bmsh  he  has  been  equalled  by  few,  and 
surpassed  by  none,  and  his  mode  of  execution  and  his  colouring 
are  as  peculiar  to  him  as  his  other  qualities.   His  flesh  tones  are 

*  Even  the  Divine  Infant  himself  in  not  spared.  In  the  otherwise  enchanting 
piotuTB  called  the  Jktjf  at  Pstirom,  his  aspect  is  that  of  a  veritable  Puuk.  Yet  how. 
troU  Com^o  comd  catch  tbe  native  charm  of  infancy  is  shown  in  oui:  oym  Vi^ga 
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rich  and  warm,  qr  cool  and  opalescent,  with  infinitely  subtle 
modulations  and  transitions.  The  harmonies  he  Bought  differ 
from  those  of  the  great  Venetians.  Full  colours  he  used  with 
powerful  effect  in  his  oil  pictures  ；  but  he  was  fond  of  quiet 
tertiaries.  His  general  abstention  from  green,  which,  plays  bo 
conspicuous  a  part  in  the  Venetian  system  of  colour,  is 
remarkable. 

Taking  this  great  genins  by  himself,  it  is  difficnlt  to  over- 
estimate his  powers.  But  the  inflnence  he  exercised  upon  later 
art  was  more  baneful  than  otherwise.* 


(talaria),  is  seated  on  a  bank,  and  is  endeayonring  to  teach 
Cupid  his  letters,  of  which,  according  to  a  Greek  myth,  he  was 
tlie  inventor.  The  little  god,  standing  by  his  side,  appears  to  bo 
paying  due  attention  to  his  lesson.  Venus,  here  represented  as 
winged,  has  taken  temporary  charge  of  Cupid's  bow,  which  she 
Iiolds  in  her  left  hand,  and  appears  to  be  entertained  with  the 
novel  spectacle.  The  background  of  dark  foliage  contraete  finely 
with  the  well-rounded  nude  of  the  figures.  Entire  figures  nearly 
of  the  natural  size. 

Engraved  on  a  large  scale  by  Arnold  de  Jode,  in  1667,  and  in  small,  in 
1786,  by  Le  Villain,  for  the  Galerie  du  Palais  Royai,  in  which  there  was 
a  duplicate  of  this  composition.    On  canvas,  5  ft.  1  in.  /«.  by  3  ft.  w» 

This  picture,  one  of  Correggio's  masterpieces,  was  formerly  in  the 
possession  of  Charles  I.,  who  purchased  it  of  the  Duke  of  Mantua  -with 
the  rest  of  that  prince's  collection  in  1 630.  It  was  bought,  after  the 
dispersion  of  the  King's  effects  (it  brought  800/.  at  the  sale),  by  the  Duke 
of  Alva  ：  it  was  subsequently  the  property  of  the  Prince  of  the  Peace,  in 
whose  collection  it  was  at  the  time  of  the  occupation  of  Madrid  by  the 
I'rench,  when  in  1808  it  fell  into  the  possession  of  Murat,  afterwards 
King  of  Naples,  and  it  was  thus,  after  a  lapse  of  two  ceuturiee,  restored  to 


•  Authorities  on  Connggio,  besides  Va«ari.  are  Gius.  Batti,  Notieis  ttoriehe 
sincere  itUorno  la  Vita  e  le  op&re  del  eelebrg  pittore  Ant,  AUegri  da  Correggio- 
Finale  1781.  L.  Pungileoni,  Memorie  Horiehe  di  Ant.  Allegri,  &c. :  Parma,  1817- 
18-21.  Consult  also  Lanzi  and  the  works  of  JECaplmel  Mengs,  Kugler,  Handbook^ 
&c.  Italian  Schools.  Jacob  Burckhardt.  Der  Cicerone :  Leipzig,  SAeman,  1809. 
Ster.  Theil,  Malerei  ；  and  EnKlish  translation  of  aime  ：  Mnmur,  1875  (P)  See  also 
Ivan  Lermolieff,  as  given  above.  An  ezcAlleat  notice  of  Oorregfio,  in  which 
all  relevant  authorities  and  opinions  are  brought  tofrether.  by  Dr.  J.  P.  Bichter, 
will  be  found  in  Dohme's  Kunst  und  Kiinntler  des  MittelalUrH  and  der  Netuseit  ： 
Leipzig,  1879.  Band  III.  Tosohi's  fine  engravings  from  the  trenooeB  iu  the 
CatnedraJ  of  Parma  ure  well  known.  Outlines  of  freacoei  and  oil  pamtioKS  in 
Landou,  Vie  et  oeuvres  des  Peintres,  dte. 
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Italy.  Its  next  possessor  was  the  Marquis  of  Londonderry,  who -obtained 
it,  together  with  the  "  Ecce  Homo,"  No.  15  in  this  collection,  of  the 
cx-Qaeen  of  Naples,  at  Vienna  ；  and  both  pictures  were  purchased  from 
the  Marqnis  of  Londondeny,  in  1834,  for  the  National  Gallery. 

5^  JNo.  15a  Christ  presented  by  Pilate  to  the  People,  called 
the  "  Ecce  Homo."* 

The  greater  part  of  the  picture  is  occupied  by  the  figure  of  our 
Savionr,  behind  whom,  to  the  left,  is  ！ rilate,  pointing  with  his 
right  hand  bo  Christ,  and  ntteiing  the  words  which  constitute  the 
title  of  the  subject.  On  the  right  is  seen  the  head  of  a  Roman 
soldier,  and  in  the  foreground,  to  the  left,  the  Yirgin  Majry  is 
represented  in  a  swoon,  supported  by  one  of  the  Marys.  Half- 
length  fignxeB,  of  the  natural  size. 

Engraved  in  1587  by  Agostino  Carracci,  of  which  print  there  are 
several  copies  ；  more  recently  by  P.  Bettelini,  and  by  G.  T.  Doo,  R.A.  ； 
and  in  small,  in  Jones's  National  Gallery,  On  wood,  3  ft.  2|  in.  h.  by 
2  ft.  7|  in.  w. 

This  picture,  formerly  in  the  possession  of  the  Counts  Prati  of  Parma, 
was  BubsequenUy  long  in  the  ColoDna  Palace  in  Rome,  and  it  was,  accord- 
ing to  Bamdohrf  the  best  picture  by  Correggio  in  that  city  (in  1784). 
It  is  noticed  also  by  Mengs,  who  supposed  it  to  he  one  of  tlie  painter's 
earlier  works.^  It  was  purchased  of  the  Colonna  fiimily  by  Sir  Simpn 
Clarke,  who,  being  unable  to  remove  it  from  Italy,  sold  it  to  Marat,  then 
King  of  Naples,  and,  as  already  mentioned,  it  was  purchased,  -with  No.  10, 
from  the  Marquis  of  Londonderry,  in  1834. 

o.  23,  The  Boly  Family. 

*  The  infant  Saviour  is  seated  on  the  lap  of  the  Virgin.  In  the 
background  is  St.  Joseph  occnpied  as  a  carpenter  planing  a 
board.  In  the  foreground,  to  the  left,  is  a  small  toilet-basket 
whence  this  picture  is  known  on  the  continent  as  "  La  Vierge  au 
Pftnier."  "This  picture,"  says  Mengs,  ** shows  that  Correggio 
was  the  greatest  master  of  aerial  perspective  of  his  time."§ 

Engraved  by  Diana  Ghisi  in  1577  ；  by  F.  F.  Aquila  in  1691  ；  and 
recently  by  G.  Faccioli  ；  by  G.  T.  Doo,  R.A.,  for  the  Associated  En- 
gravers; and  in  Jones's  National  Gallery .    On  wood,  1  ft.  1^  in.  h.  by 
in.  w. 

Formerly  in  the  royal  colleotion  at  Madrid,  from  which  it  passed,  by 
the  gift  of  Charles  IV.,  to  Emanuel  Godoy,  Prince  of  the  Peace.  After 
falling  into  various  hands  during  the  French  invasion  of  Spain,  it  was 
brought  to  England  bj-  Mr.  Buchanan  in  1813,  and  was  purchased  from 
Mr.  C.  J.  Nieuwenhuys  in  1825,  for  the  National  Gallery. 


X  Et  dicit  eis:  Ecce  Homo!  in  the  words  of  the  Latin  Vulgate,  wlience  the 
common  title  of  "  Ecce  Homo ,,  to  a  picture  of  this  subject. 

Veber  Malereiund  Bildhaueraroeit  in  Bom,  &c.,  rol.  ii.  p.  86. 
Hinterlassne  Werke,  vol.  iii.  p.  167.  §  Jferket  vol.  iii.  p.  166. 


No.  76,  Chrisfs  Agony  in  the  Garden. 

The  effect  of  light  in  this  picture  is  peculiar.  The  time  is  in 
the  night,  and  our  Sayiour  is  lighted  directly  &om  Heaven,  while 
the  angel  is  illuxninated  by  the  Ught  reflected  from  our  Lord.* 
The  angel  points  with  his  right  hand  to  a  cross  and  crown  of 
thorns  lying  upon  the  ground,  as  emblems  of  the  approaching 
consununatioii  of  the  passion  of  Christ;  with  the  left  he  points  to 
heaven,  intimating  the  will  of  the  Father.  In  the  background, 
to  the  right,  the  three  disciples  are  seen  asleep,  and  beyond  them 
is  the  Jewisli  crowd,  led  on  by  Judas. 

Engraved  byB.  Corti  in  1640  ；  by  Volpato  ；  by  S.  Cousins  ；  and  others. 
On  wood,  1  ft.  2  in.  h.  by  1  ft.  4  in.  w. 

This  picture  is  a  repetition  or  copy  of  the  original,  now  in  the  possession 
of  the  Duke  of  Wellington,  which  is  said  to  have  been  painted  by 
Correggio  for  an  apothecary  to  whom,  he  was  indebted  four  scndi  ；  it 
was  sold  shortly  afterwards  for  500  scudi.f  It  was  subsequently  in  the 
royal  collection  at  Madrid,  and  was  presented  by  Ferdinand  VII.  to  the 
first  Dnke  of  Wellington.  The  picture  in  this  gallery  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  for  the  National 
Gallery  in  1824. 

After  ALLEOBI. 

No.  7,  Group  of  Heads, 

Ten  varions  views  of  heads,  representing  apparently  part  oi*  a 
chpir  of  angels.   These  are  marked  as  being  "  after  Correggio/' 

Engraved  in  Jones's  National  Gallery,  On  canvas,  5  it.  h,  oy  3  ft. 
6  in.  w. 

This  picture  and  its  companion,  No.  ST,  were  formerly  in  the  posse&sioii 
of  Christina,  Queen  of  Sweden  ：  they  subsequently*  passed  into  the 
Orleans  collection,  with  which  they  were  brought  to  this  country,  and 
•were  purchased  by  Mr.  Angerstein.  They  were  probably  taken  to  Sweden 
as  part  of  the  plunder  of  Prague,  when  that  city  was  captured  by  the 
Swedes  under  Count  Konigsmark,  July  15，  1648,  and  the  pictures  collected 
by  the  Emperor  Rudolph  II.  were  carried  to  Stockholm.  Among  these 
pictures  were  several  by  Correggio,  which  had  been  presented  to  the 
Emperor  by  Federigo  Gonzaga,  Duke  of  Mantua,  for  whom  they  had 
been  originally  j，aiiited.;|: 

No.  37*  Qrowp  of  Heads  and  Figures. 

Nine  yarions  views  of  heads  and  figures,  constitutiiig  probably 
a  part  of  the  same  composition  as  its  companion  piece,  No.  7, 
In  the  lower  part  of  the  picture,  to  the  left,  is  the  head  of  a  lamb. 

On  canvas,  5  ft,  1  in.  A.  by  3  ft.  6  in.  w. 

•  See  MengB,  Warke,  iii.  166. 

t  GandelUBi,  Notizie,      degV  IntagUatoHt  article— Corti  B. 
X  Winekelmann*  Wefke,  rol.  i.  p.  70. 
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ALLORI.-AMEBIGHI 


•>    ALLOBI  (Ckistofano), 

The  son  of  Alessandro,  was  bom  at  Florence  in  1677,  and  was 
sometimes  called  Bronzino,  after  his  great  uncle.  He  left  his 
father  to  study  under  Gregorio  Pagani,  one  of  tlie  reformers  of 
the  Florentine  school,  and  a  good  colourist.  Ckistofano  had  a 
dislike  to  the  anatomical  school  of  Michelangelo,  to  which,  his 
father  belonged.  He  was  fastidions  in  his  execution,  and  exceed* 
ingly  elaborate  ；  his  style  was  well  suited  to  portraits,  in  which 
he  was  excellent  ；  be  was  also  a  skilful  landscape  painter,  and 
he  is  said  to  have  made  some  copies,  with  slight  alterations  in  the 
back-grounds,  of  Correggio's  Magdalen^  which  have  passed  aa 
duplicates  by  Correggio.  His  pictures  are  not  numerous  ；  among 
his  masterpieces  is  the  Judith  ioith  the  Head  of  Holophemes^ 
in  the  Pitti  Palace,  in  which  the  Judith  is  said  to  have  been 
painted  from  bis  own  mistress,  and  the  head  of  llolophemes  from 
himself  ；  the  picture  was  in  the  Louvre  in  1814,  and  was  engraved 
by  Gandolfi  for  the  "  Mus^e  Napoleon."  Oristopano  died  at 
Florence  in  1621* 


No.  21.  Portrait  of  a  Lady. 

In  a  white  bodice  mtli  red  sleeves,  and  a  head-dress  richly  orna- 
mented with  gold  ：  the  red  sleeves  are  relieved  by  a  green  curtain , 
which,  constitutes  the  back-ground. 

Engraved  by  M,  A.  Boutier  ；  and  by  J.  Jenkins,  for  Jones's  National 
Gallery.    On  panel,  1  ft.  11  in.  h.  by  1  ft.  6j  in  w, 

From  the  collection  of  the  Duke  of  San  Vitale,  at  Parma,  whence  it 
was  procured  by  the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in  1831, 
to  the  National  Gallery. 

ALUnrirO.  See  iriOCOLO  DA  FUZiiairo. 


AMEBIGHI  (Michael- Angelo), 

Or  Mebi'gi,  was  bom  at  Caravaggio  in  the  Milanese,  in  1669, 
and  on  this  account  is  generally  known  as  Michelangelo  da 


Baldinucci,  Notizie  de  Pro  fessori  del  Disegno,  dbc.  ；  Lanzi,  Storia  pittoriea 
&c.  ；  Fiorillo,  Qeachichte  der  Malerei  in  Toscana,  vol.  I. 
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Oabavaggio.  His  father  was  a  mason.  He  maintained  himself 
for  about  five  years  painting  portraits  at  Milan  ；  he  then  went  to 
Venice.  From  Venice  he  proceeded  to  Eome  ；  but  there,  owing 
to  his  poverty,  he  could  not  procure  the  requisite  materials  to 
produce  a  piotttre  ；  he  therefore  entered  the  service  of  the  Cavaliere 
Cesare  d'Arpino,  who  employed  him  in  painting  frnit  and  flowers 
and  other  ornamental  parts  of  his  own  works.  Oabavaggio  at 
length  produced  the  celebrated  picture  of  H  Giuoeo  di  Carte, 
or  the  GarcUpla/yere,  which  was  purchased  by  the  Cardinal  del 
Monte.  He  also  painted  about  this  time  several  oil  pictures  for 
the  Contarelli  Chapel,  in  the  Olmrch  of  San  Luigi  de'  Francesi. 
Hia  first  altar-piece  in  this  chapel,  St.  Matthew  writing  the 
Gospel,  was  removed  by  the  priests  as  too  vulgar  for  ench  a 
subject:  Gabayaoojo  painted  a  second,  which  gave  satisfaction, 
and  the  first  was  purchased  by  the  Marchese  Yincenzio  GiustinianL 
His  masterpiece  at  Bomo  is  The  Pieta,  or  Deposition  of  Christ, 
formerly  in  the  Ghiese  Nuova  de,  Padri  dell'  Oratorio,  or  Santa 
Maria  in  Yallicella,  now  in  the  gallery  of  the  Vatican  ；  a  copy 
was  Bubstituted  in  the  churoh  for  the  original,  and  there  is  a 
mosaic  of  it  in  the  Chapel  of  the  Sacrament  in  St.  Peter's. 

Oaravaggio  was  now  fully  established  ；  but  his  temper  was  violent 
and  his  habits  were  peculiar.  He  was  playing  at  tennis  with  an 
acquaintance,  and  became  so  violent  in  a  dispute  that  he  killed  his 
companion.  He  immediately  fled  to  Naples,  whence,  after  exe- 
cuting a  few  pictures,  he  proceeded  to  Malta,  where  he  obtained 
the  favour  of  the  Grand-master  Vignacourt,  who  sat  to  Caravaggio 
for  two  portraits,  and  made  him  a  knight  of  the  Cross  of  Malta. 
Here  again  his  temper  was  his  enemy  ；  he  quarrelled  with  one  of 
the  knights,  and  was  cast  into  prison  ；  he  contrived,  however,  to 
escape,  and  fled  to  Syracuse.  He  afterwards  visited  Messina  and 
Palermo  ：  having  executed  a  few  pictures  in  those  cities,  he 
Teturned  to  Naples,  where,  after  a  little  time,  he  hired  a  felucca 
and  set  out  for  Bomo,  having  by  means  of  his  friends  at  length 
procured  the  pope's  pardon  for  the  offence  which  caused  his  flight 
from  that  city.  On  Ms  way,  however,  he  fell  in  with  a  Spanish 
coaat-gnard,  who  arrested  him,  mistaking  him  for  another  person, 
and  when  lie  was  at  length  liberated  he  found  that  the  people  of 
the  felucca  had  gone  off  with  all  his  property.  He  wandered 
despondingly  along  the  coasl  until  he  came  to  Porto  Ercole, 
where,  partly  from  his  disappointment  and  partly  from  the 
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extreme  h^at  of  the  weather,  he  was  seized  with  a  fever  and  died 
in  a  few  days,  in  1609,  aged  only  forty.* 

The  followers  of  Cabavaogio  have  been  called  natwralisis  ：  their 
style,  which  was  founded  on  a  literal  imitation  of  the  model,  was 
thus  opposed  to  that  more  ideal  view  of  nature  which  is  founded 
on  selection.  He  had  a  host  of  imitators  among  the  younger 
painters  of  the  age;  even  Gnido  and  Domemohino  were  not 
exempt  from  the  influence,  Gnercino  in  part  adopted  his  s^le, 
but  Bartolomeo  Manfredi,  Spagnoletto,  Oarlo  Saracino,  ValiBntin, 
and  Gerard  Honthorst  (Grherardo  della  Notte)  became  his  decided 
imitators. 


No;  172*  Christ  avd  the  two  Disciples  at  Emmaus. 

A  composition  of  four  half-lengfch  fignres.  Christ  breaking 
bread  is  seated  between  the  two  disciples  at  a  table,  on  which  is 
spread  an  Italian  meal  ；  the  fourth  figure  behind  is  the  cook  or 
host. 

On  canvas,  4  ft.  7  in.  h.  by  6  ft.  5  J  in.  w,  ― 
Bellori  mentions  three  pictures  of  this  s ab jec t, '  which  were  painted  by 
Caravaggio,  all  slightly  different.  The  first,  containing  five  figures,  was 
painted  at  Rome,  for  the  Marchese  PatrizJ  ；  the  'se'cond  was  painted 
likewise  at  Borne,  for  (he  Cardinal  Sdpione  Borghese  ；  and  the  third 
at  Zagarolo,  n^ar  ！ Palestrina,  after  Carayaggio's  .  flight  from  Rome,  for 
the  Bake  Marzio  Oolonna.  The  picture  in  this  collection  is  the  second 
mentioned  ；  it  constituted  part  of  the  Borghese  Gallery  at  Borne,  until  the 
great  dispersion  of  pictures  which  took  place  in  Italy  in  consequence  of 
the  French  occupation  of  that  country.  It  came  eventaally  into  the 
possession  of  Lord  Vernon,  who  presented  it,  in  1839,  to  the  National 
Gallery, 


AITDBEA  DAL  CASTAGNO. 

Andkea.  was  born  about  1390.  His  father,  a  labourer  named 
li^artolommeo,  was  the  owner  of  a  small  piece  of  ground  in  the 
parish  of  Sant*  Andrea  a  Liuari,  within  the  precinct  of  Florence. 
Left  an  orphan  in  his  boyhood,  Andrea  herded  the  cattle  of  tui 
uncle  wlio  dwelt  in  the  hamlet  called  II  Castagno,  in  the 
Mugello  ；  henoe  his  snbseqaent  appellation  Dal  Castagi^o.  His 
dormant  genius  was  awakened  by  seeing  a  wandering  coozLtry 
painter  at  work  on  a  rustic  tabernacle,  and  he  essayed  to  draw 


Bellori,  Vite  d«*  Pittori,  ShuUori,  edArehUetti  moderni,  ftc"  Borne,  ie7i« 
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objebts  upon  walls  with  charcoal  or  his  knife,  showxag  smch 
ability  as  to  bring  him  to  the  notice  of  Bemardetto  de，  Medici,  who 
took  the  youth  to  Florence  and  plaoed  him  under  proper  tnition.* 
Yet  notwithstanding  this  protection  and  his  own  talents,  it 
would  appear  that  Andkba  had  to  straggle  hard  with  adversity 
up  to  middle  age.f  Afterwards  he  rose  in  esteem,  and  obtained 
sufficient  employment  to  enable  him  to  possess  a  house  of  bis 
own.  In  1435  he  had  to  perform  the  ghastly  duty  of  depicting 
on  the  wall  of  the  Palazzo  del  Fotesta  the  gibbeted  bodies  of  tho 
Albizi,  Ferazzi,  and  the  others  who  were  declared  rebels  on  the 
recall  from  ba&ishiaent  of  Cosimo  de，  Medici,  After  this  be  was 
familiarly  knavhi  as  "Andreino  degl'  Impiccati.'*  In  1445  he 
was  enrolled  amongst  the  painters  who  belonged  to  the  Guild 
of  Doctors  aad  Apothecaries.  Most  of  Andkea's  works  haye 
perished.  Of  those  which  remain,  and  at、  Morence,  may  be 
mentioned  one,  at  least,  of  two  Crucifixions  in  the  Monastery 
Degli  Angeli  ；  a  very  important  Last  Stipper  in  the  Convent  of 
S.  Apollonia  ；  the  equestrian  figure  in  monochrome  of  Niccol5  da 
Tolentino  in  the  Duomo,  now  transferred  to  canVa^  and  almost 
entirely  repainted  i  a  8.  Xeroine,  in  the  Accademia  ；  and,  lastly, 
nine  colossal  fibres  of  historical  and  mythical  personages,  all 
that  remain  ot  a  fresco  series  which  once  covered  the  walls  of  the 
great  hall  in  the  Villa  Pandolfini  at  Legnaia.  Transferred 
to  canvas,  they  are  now  in  the  Museb  Nazionale.t  All  these 
productions  display  a  masculine,  almost  rude,  force  of  conception 
and  execution.  The  dratwing  is  sufficiently  correct,  though  the 
forms  are  heavy,  and  in  the  figures  from  Legnaia  tlie  perspective 
effect  to  snit  their  original  position  above  the  eye  is  carefully  con- 
sidered.  Tbe  heads  of  ihe  ya»rious  characters  are  well  imagined. 


^  Such  isYasari's  account.  The  menibor  of  the  Medici  lankily  introduced  in  it 
is  no  doubt  Bernardetto  di  Antonio  who,  in  common  with  his  brothers,  was  not 
indued  in  the  proscription  by  which  Onaimo  de*  Medici  was  exiled.  After  the 
rekurn  of  Cosimo  m  Bernardetto  was  at  various  times  employed  on  important 
diplomatic  missibns.  He  was  also  present  at  the  battle  of  Anghiari,  where  the 
floreiitme  forces.overthrew  those  of  Franoesce  Sforzas  and  on  re-entering  Florence 
lie  Was  received  by  the  citizens  with  costly  gifts.  In  1447  he  Gonfaloiiiere  of 
the  BiQiniblic.  M  B&'waa  about  three  years  younger  than  Andrea  it  does  not  seem 
anite  clear  bow  he  could  have  taken  the  latter  as  a  youth  to  Florence  ；  or  why,  after 
Having  tcikk^n  ^  fSaUch  intei^St  in  the  artist,  be  should  have  left  him  to  contend  with 

f  In  his  taxing  return  in  1430  he  repicesents  himself  as  without  a  fixed  abode  or 
movables  in  Florenoe  \  and  so  poor,  that  in  illness  he  had  to  take  shelter  in 
public  horoital.  (Milanesi»  in  Giornale  Storieo  degli  Archivi  Toscani,  republished 
in  Opere  di  Vagari,  Gommentano  alia  Vita  di  A.  del  0.) 

X  These  represent,  following  their  original  order  in  the  hall,  Filippo  Scolari. 
l^turinsta  def^i  ITberti,  Nicoold  Acciaiuoli,  the  Cumaean  Silqrl,  Queen  Esther  Tomyris 
Queen  of  the  Maasafpetw,  Dante,  Petrarch,  and  Boceacdo, 
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If  the  colouring  is  harsh,  perhaps  something  must  be  allowed  for 
the  injuries  of  time  and  some  patching.  In  short,  the  extant 
works  of  Andreji^  answer  to  tho  description  given  by  Yasari  of 
others  existing  in  his  time,  and  exhibit  the  painter  as  a  strict 
realist},  devoid  of  all  feeling  for  beauty  and  grace,  but  not 
without  a  sense  of  rugged  grandeur.  He  introduced  portraits  of 
contemporaries  in  many  of  his  compositions^  as,  for  example,  in 
his  (now  lost)  frescoes  in  S.  Maria  Nuova,  executed  in  and  after 
1451.  There  is  nothing  beyond  Yasari's  assertion  to  show  that 
AuMtEA  learnt  from  Domenico  Yeneziano  the  secret  of  using  oil 
as  a  vehicle  in  painting.*  The  latest  work  of  Andbea  was  a 
Last  Supper  in  the  refectory  of  the  hospital  of  S.  Maria  Nuova, 
completed  in  May  1457.  On  August  8  of  that  year  his  wife  died, 
and  eleven  days  after  he  was  himself  laid  in  his  grave  iii  S.  Maria 
de'  Servi.f  Yasari  reckons  amongst  this  master's  pupils 
Piero  del  Pollaiuolo. 


No.  1138,  The  Crucifixion, 

In  the  centre  our  Lord  hangs  on  the  Cross,  at  the  foot  of 
which  the  "Virgin  and  St.  John  stand  to  the  right  and  left  in 
attitudes  of  resigned  grief.  Nearer  the  foreground  are  the  two 
malefactors  crucified. 

The  figures  are  about  5  inches  high. 

On  wood,  11  in.  A.  by  1  ft.  If  in.  w,  . 
Purchased  at  Florence,  from  Mr.  C.  Fairfax.  Murray,  in  1883. 


ANDBEA  DI  LUIGI  ("  l'Ingegno  "). 

Yasari  names  as  the  most  promising  disciple  of  Pietro 
Peragino  "  Andeea  Luigi  d,Ascesi  (Assisi),  called  l，Ingegno,,，  of 
whom  he  gives  a  short  memoir  full  of  contradictory  statements. 
Andrea  was  an  independent  artist  in  1484,  working  at  Assisi  ；  so 
that  he  could  not  have  been,  as  Vasari  asserts  he  was,  a  fellow- 

*  The  story  related  with  circumstantial  details  by  Vasari,  that  Andrea,  having 
obtained  the  secret,  and  jealous  of  the  fame,  of  Domenico*  assassinated  him,  was 
proved  to  be  false  by  Gaetano  Milane»i,  who  was  able  to  show  that  Domenico 
survived  his  alleged  murderer  by  nearly  five  years.  See  Milanesi  in  Giornale  storico 
degli  Archivi  Toacani,  anno  1862,  Gennaio-Marzo,  pp.  1,  seqq.,  or  the  same  author's 
edition  of  the  Opere  di  O.  Vasari,  T.  II.,  pp.  683-9. 

t  Milanesi  suggests  that  both  may  have  been  victims  of  the  plagae  wbich  at  that 
time  had  begun  to  show  itsellf  in  Florence. 
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pupil  with  ！ Raphael  under  Perugino.  It  may,  however,  be  true 
that  Perugino  occasionally  availed  himself  of  his  assistance  ；  as 
it  may  also  be  true  that  Andrea  became  afflicted  with  decay  of 
eyesight,  though  not  at  the  early  ago  at  which,  according  to 
"Vasari,  he  became  totally  blind.  His  name  occurs  in  receipts 
and  registers  from  1505  to  1511,  and  frequently  in  a  manner  that 
shows  him  to  have  been  a  man  well  versed  in  affairs.  He 
appears  as  procurator,  arbitrator,  auditor  to  the  raagistracy,  and 
finally  as  papal  cashier  at  Assisi.  Hence  perhaps  the  appellation 
**  ringegno,"  adopted  even  by  himself,  as,  in  the  signature  to  a 
receipt,  "Ingegno  di  ！ &laestro  Allovisi."  Elsewhere  he  is  called 
*  *  Magister  Ajidreaa  Magistri  Aloysii."  The  only  work  amongst 
those  ascribed  to  him  which  can  be  authenticated  with  some- 
thing like  certainty  is  the  picture  described  below  under 
！ N"o.  1220,  which,  taking  its  pronounced  Pemgian  characteristics 
together  with  the  initials  A.  A.  inscribed  upon  it,  suits  no 
known  painter  of  the  TJmbrian  school  but  Andrea.  Accepting 
the  attribution  in  this  case,  Andkea.  di  Luigi  or  Alovisi  may  be 
assnmed  to  have  been  a  pupil  of  Fiorenzo  di  Lorenzo,  and 
perhaps  a  fellow-worker  with.  Pintnricchio.* 


/  ^  No.  1220,  The  Madonna  and  Child. 

I  The  "Virgin,  seen  at  three-quarter  length,  in  a  red  robe,  and 

blue  mantle  "with  green  lining,  sits  at  a  balcony,  holding  on 
her  lap  the  undraped  Infant,  on  whom  she  looks.  Behind  her 
is  a  dark  green  curtain,  on  each  side  of  which  is  seen  a  distant 
landscape  with  trees  and  houses. 

Signed  on  the  left-hand,  below  the  parapet,  A.  A.  P.  in  gilt 
letters  (Andrfcas  Aloysii  (or  Assisiensis),  Pinxit  ？) 
On  wood,  2  ft.  1  in.  h.  by  1  ft.  4j  in.  w. 

Purchased  in  1886,  from  Lord  Methuen,  out  of  the  "  Walker  Bequest." 


•  The  question  of  the  identity  of  Andrea  di  Luigi  was  first  discussed  with  insight 
and  leaminfc  by  Baron  von  Rumohr  in  a  contribution  to  the  "Tiibiiigen  Kunst- 
Blatt,"  Vol.  I.,  Pt.  2，  Nos.  73  and  74,  1821  ；  and  subsequently  in  his  Italienische 
Forschungen,  II.,  pp.  324-330.  Rumohr's  interest  had  been  excited  on  seeing  at 
Florence  the  picture  referred  to  above,  the  initials  upon  which  he  recognised  as 
signifying  Andreas  J  toy  sit.  He  exposed  the  glaring  inconsistencies  involved  in 
Vasari's  Account  of  the  painter,  and.  cited  the  documetits  he  had  discovered  at 
Assisi.  The  passage  in  ItaUenische  Forschungen  is  given  in  Italian  in  ihe 
Le  Monnier  edition  of  Vasari*8  Lives,  Ac,  Part  V.  of  the  Commentary  on  the  Life  of 
p.  Perttgioo  ；  and  in  the  same  context  in  Milanesi*s  Opere  di  G.  Vasari,  Vol.  Ill, 
It  also  App^irs  in  Crowe  and  Cavalcaselle's  Hiitory,  etc.,  Vol,  III"  pp.  162-163, 
though  iQiDewhat  abridged,  in  English, 


ANOELICa 


ANOEZiZCO  (Fea  Giovanni). 

Fka  Giovanni  da  Febsols,  coxm^only  called  from  Iiie  great 
piety,  l'Angelico,  and  II  Beaio  Angblico,*  was  bom  near  the 
Gastello  di  Vioohio,  in  the  Mugello,  in  1387  ；  his  secnlar  name 
was  Guido  or  Gnidolino.  He  joined  the  Order  of  the  Predicontg 
at  Fiesole  in  1407,  and  is  said  to  have  begun  his  career  in  art  as 
an  illuminator  of  manuBcripts.t 

Fra  Giovamd  left  Fiesole  in  1409,  in  the  pontificate  of  Alexander 
v.,  and  practised  as  a  fresco  painter  for  several  years  at  Foligno, 
and  at  Cortona,  where  several  of  his  best  pictures  are  still 
preserved.  In  1418  he  returned  to  Fiesole,  whore  he  resided 
until  1436,  when  he  was  invited  to  Florence  to  decorate  the  new 
Convent  of  St.  Mark,  then  assigned  to  the  Predicante  as  their 
abode.  For  this  convent  Fba  Giovakni  executed  his  most 
important  works,  which  ocoupied  him  about  nine  years. 

In  1445  he  was  invited  to  Rome  by  Pope  Eugenins  IV.,  who 
employed  him  in  the  Vatican,  where  he  also  painted  a  chapel  for 
that  pope's  successor,  Nicolas  V.  While  engaged  for  Nicolas 
v.,  lie  was  invited  to  Orvieto  to  paint  the  chapel  of  the  Madonna 
di  San  Brizio,  in  the  cathedral,  -vfliioh  he  oommenced  in  1447, 
but  lefl  incomplete.  He  did  not  return  to  Orvieto  after  the 
antnnm  of  that  year.  The  work  was  completed  many  years 
afterwards  by  Liica  Signorelli. 

Fba  Giovanni  returned  to  Home  in  September  1447,  and 
remained  tiiere  until  his  death,  March.  18,  1455.  He  was 
buried  in  the  Church  of  Santa  Maria  sopra  Minerva  ；  and  the 
following  inscription  was  placed  on  his  tomb. 

HiG  JACET  VbN.  PiOTOE  Fe.  Io.  D£  FlOB.  ObD.  p.  KCCCCLV4 

Fba  Giovanni  Av&elico,  sayn  Vasari,  was  a  man  of  sach 
fervent  piety,  that  he  never  commenced  painting  without 


*  The  beatiflcfttion  of  a  ddcewed  person  eminent  for  piety  is  a  solemn  distanctioti 
conferred  by  the  Eontui  Churclu  and  is  second  only  to  canonitttion. 
t  'She  miniatoi^s  which  ha^  been  attributed  to  him  are  by  his  scholar  Zanobi 

t  Vassri,  Vite  <to*  PiUori,  drc.  Ed.  Le  Monnier,  Flor. .  1846,  et  seq.  Muehea^ 
Memorie  dei  piii  inHffniPUtori,  dbe,  JOomeniGoni.  FlorttRoe,  IMS  ；  and  Sdft  Mare^ 
Cknwento  dei  Padri  I^ddieatd^  .in  FirMa  iUustrato  e  tfiKsiso  prinditit^iiiemU  nH 
dipinii  del.  B»  Oiotanni  Ang'eltde,  FoBbi  jFIiori'.,  1862.  Toe»dli^tis|;i  Ib  tfa« 
chapel  of  Nicolas  V.  have  been  finely  engraved  for  the  Arundel  Soicie^t 
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prayer.  He  is  still  well  represented  in  the  Gonyent  of  St.  Mark, 
at  .Florence,  and  the  Florentine  academy  possesses  a  fine  collec- 
tion of  his  smaller  works.  Engravings  from  bis  paintings  are 
namerons. 

No.  ^82.  The  Adoration  of  the  Magi ;  or,  ihs  Wise 
Merits  Offering, 

A  rocky  landscape  with  a  small  building  oil  the  spectator's 
right,  near  wHcli  the  Yirgin  is  seated  ' hol£ng  the  child  on  her 
knees.   Composition  of  many  small  figures. 

In  tempera,  on  vood,  7J  in.  A.  by  1  'ft.  6J  in.  w. 

Formerly  in  the  collection  of  Professor  IU)smi,  at  Fisa.  rurcliased  from 
the  Ldmbardi-Baldi  collection,  at  Florence,  in  1857. 

No.  663.  Christ 

b  With,  {ho  Banner  of  the  ResTUTection  in  his  left  hand,  iu  the 
midst  of  a  choir  of  Angels,  some  blowing  trumpets,  others  playing 
various  musical  instnunents.  On  the  two  sides  are  kneeling  a 
great  crowd  of  the  Blessed  ：— the  Patriarolis  ；  the  Prophets  ；  the 
Sf adonna  ；  the  Apostles  ；  and  the  saints  and  martyrs  of  both 
86X68 ：  at  the  extreme  ends  are  the  **  Blessed"  or  ！ Beati  of  the 
Order  of  the  Dominicacfi,  in  their  black  robes.  Altogether  two 
Imndred  and  sixty-six  figures  or  j^ortions  of  figures  ；  many  with 
their  names  attached  ；  "so  beautifnl,"  says  vaeari,  "  that  they 
appear  to  be  truly  beings  of  Paradise." 

In  tempera,  on  wood,  in  five  compartments ― each  12^  in.  h.  by  Si  in.  • 
2  ft.  1  in.     the  sides  respectively,  and  2  ft.  4$  in.  to.  the  centre  picture. 

Formeriy  the  Fredjella  of  au  altaivpiece  in  San  Domenico  at  Fiesole,  and 
sold  by  the  monks  about  50  years  since  to  Signor  Yalentim,  the  Prussian 
Consul  at  ！ Rome.  Purcha^sed  from  his  nephew,  Signor  Gioacchino 
Valentini,  at  Borne,  in  1860. 

]^  No.  1406k  The  Annwmmtion. 

r(        In  an  arcaded  porch  or  corridor,  open  to  the  air,  and  disclosing 
a  flower  garden  in  the  middle  distance,  the  Virgin,  seated 
an  tb^  right  band  of  th@  composition,  before  a  enrtain  of  go)d 
I      tissue,  with  a  closed  volume  ou  her  lap,  bends  forward  with 
！      a  reverential  gesture  towards  the  Angel  Gabriel,  who  entering 
the  porojj,  from  the  opposite  side,  clad  in  a  rose-coloured <  robe 
"lapered^th  gold}  approaches  hdr  in  an  attitnde  of  deep  respect.  、 
bova  the  A^gel^  head  hovers  the  Holy  Spirit  in  tbe  form  of  a 

'be  figures      abQiii^alf<-life  size^ .   、、" 

On  p'Ruiel,  &  ft.  4f  -iQ.  li"     4  ft  7  in*  w, .        、  .     .  «     . . ,  ， 
i'arclia^ed  ^om  M^ssr^*  £aVrie  2s  Co.,  London,  in  1894. 
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ANTONBLLO  DA  MESSINA, 


ANTOirXSIAO  DA  KsssnrA. 

Antonello  DE6LI  Antoioi,  commonly  called  A:srTONEiLO  da 
Messina,  is  distinguished  among  the  painters  of  the  15tli  century, 
chiefly  as  having  been  the  means  of  introducing  into  Italy  the 
Flemish  system  of  oil  painting.  "Various  writers,  on  both,  sides 
of  the  Alps,  have  had  no  difficulty  in  proving  that  the  mere  nse. 
of  oil  in  painting  was  known  at  an  earlier  period  in  Ital^  as  well 
as  in  the  north.  It  is,  however,  no  loss  certain  that  the  earlier,  j 
partial  practice  of  oil  painting  had  so  far  failed  to  recommend  it 
that  even  after  superior  examples  of  the  Flemish  method,  hy 
Van  Eyck  and  Rogier  van  der  Weyden,  had  been  seen  and 
admired  in  Italy,  tie  Italian  painters  generally  still  continned 
for  many  years  to  work  in  tempera. 

Vasari  relates  that  Antohello,  haying  first  studied  at  Rome 
and  then  returned  to  Sicily  where  he  acquired  reputation,  saw, 
on  a  visit  to  Naples,  a  picture  by  John  Van  Eyck,  in  which,  the 
brilliancy  and  fine  fusion  of  the  tints  bo  struck  him  that  he  forth- 
with set  out  for  Flanders,  ingratiated  himself  with  Yan  Eyck, 
and  learnt  from  him  the  secret  of  his  method  ；  that  on  the  death 
of  his  Flemish  master  he  returned  to  Messina,  and  soon  after, 
settled  at  Venice.  ！ Now  as  John  van  Eyck  died  in  1440，  this 
story  would  necessarily  imply  that  Antonello  was  bom  at  any 
rate  early  in  the  century,  whereas  Yasari  snbsequently  states  that 
lie  died  in  1493,  aged  49.   Modem  research  corroborates  the 
latter  statement,  and  fixes  the  birth  of  Antonello  c.  1444'.  He 
could  not,  therefore,  have  known  Yan  Eyck,  though  ho  may 
have  visited  Flanders  in  order  to  learn  the  new  method  of  painting. 
On  the  other  hand,  it  is  unnecessary  to  suppose  such  a  journey  to 
have  taken  place.   Flemish  pictures  were  well  known  and  highly 
prized  in  Italy.  ！ Rogier  van  der  Weyden  spent  some  jears  of 
his  life  in  the  Peninsula,  and  without  doubt  was  not  the  only 
northern  painter  who  sought  employment  ttere.    From  one  of 
thede  Anionello  might  l\avo  gained  the  knowledge  he  desired. 
Certain  it  is  that  the  style,  no  less  than  the  ieohnig^  of  almost  ■ 
all  his  known  works  proves  his  affiliation  to  t>he  northern  sohiDoL  I 
It  is  tLselesB  to  inquire  wKore  he  spent  the  chief  part  of  his  life.  I 
He  mnBt  hare  attained  celebrity  in  his  native  island,  where,  in  I 
the  clinrch  of  S.  Gregdrio  at  Medina,  a  triptych  by  his  hand,  I 
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signed,  and  dated  1473,  sfeili  exists.  In  the  same  year,  however, 
he  was  at  "Venice,  which  city  bocame  his  chief  or  exclusive  place 
of  abode  until  his  death  20  years  later.  The  earliest  of  his 
signed  works  (No.  673  in  this  gallery)  boars  the  date  1465.  It 
has  a  markedly  Flemish  character,  aa  have  two  other  paintings 
of  the  same  subject,  the  one  in  private  poBSCSsion  at  Grenoa,  the 
other  in  the  gallery  of  Yiceuza.  An  altar-piece  of  1473  in 
S.  Oasaiano,  Yenice,  has  long  oince  disappeared.  Later  dates 
range  from  1474  to  1478.  The  magnificent  portrait  in  the  Lonvre 
is  dated  1475,  as  is  the  small  G^tKifimon  in  the  Antwerp  gallery. 
A  portrait  in  profile  in  the  Casa  Trivulzio  at  Milan  is  of  1476  : 
The  Grubifixion  (No.  1166,  below^,  of  1477.  Finally  the  very 
exquisite  little  portrait  of  a  youpg  id  an  in  the  Berlin  gallery  is 
admitted  to  bear  the  date  of  1478,  althongli  the  two  lasD 
numerals,  which  are  somewhat  obscured,  were  formerly  read 
as  45.  This  work,  however,  has  a  strongly  Venetian  stamp,  and 
is  justly  beld  to  exhibit  the  inilnenco  of  the  Bellini,  who,  on  their 
part,  were  indebted  to  the  Sicilian  for  their  knowledge  of  the 
Flemish  ipetliod  of  oil  painting.  Bat  to  Aktohello  and  his 
Flemish  education  is  due  that  type  of  portraiture  which  we  find 
among  the  Venetian  and  North  Italian  painters  of  his  time,  and 
which,  under  a  southern  sun,  and  in  the  hands  of  a  Titian, 
expanded  itself  in  the  noblest  form.  'What  works  Antdnello 
may  have  produced  in  the  last  V6  years  of  hia  life,  it  is  impossible 
to  guess.  Possibly  some  of  them  exist  in  collections  under  false 
designations.  Not  pcssessed  of  any  great  originality^  AkTonello 
may  have  so  far  succumbed  to  the  influence  of  the  more  powerful 
spirits  around  him  as  to  adopt  their  ideas  and  conform  to  their 
style. 


No.  673.  Christ  as  the  Saviouf,  "  Salvatov  MundV 

The  right  band  is  raised  in  the  act  of  blessing  ；  the  fingers  of 
the  left  rest  on  the  edge  of  a  parapet.  The  inner  dress  is  a  dark 
crimson  tonic  ；  a  portion  of  blue  drapeiy  crosses  the  left  shoulder. 
Bust  figure,  seen  in  front,  small  life-size.  In  the  lower  part  of 
the  neck  is  seen  what  is  called  a  pentimenio  or  correction.  The 
right  hand  and  part  of  the  tunic  wel-e  originally  higher,  and  their 
forms,  obliterated  by  the  painter,  have  partly  re-appeared. 


A  8S391. 


B 


18  MTFOHELLO  DA  lOSSINA. 

On  wood,  1  ft.  4{  in.  &.  by  1  ft.  f  in.  m.  iDclttduig  ft  black  hodet  ftbeot 
u  Inch  wide. 
With  8  carMldM,  inwribed  as  toOows  i ― 


The  year  14H5  corresponds  not  with  the  eighth  but  with  the  thirteeoth 
indictioa.    It  is  therefore  supposed  either  that  the  painter  -mae  miBht- 
formed  as  to  the  year  of  the  indic^on,  or,  which  is  more  probable,  that 
mtten  V.  was  oiigiaollf  croMed  so  as  to  form  X. 


the  freely 
PoTchai 


ibawd  in  September  1861  from  the  Caraliera  IboIb,  Owim. 

No.  1141.  Portrait  of  a  Young  Ma: 
be  the  painter  himself.) 

Bust  length  ；  about  two-thirds 
and  &  brown  doublet,  above 
edge  of  a  linen  Dnder-garmt 
hair  of  the  head  is  short  and  t 

On  panel,  1  ft.  1}  in.  A.  by  10  in.  to. 
Purchased  nt  Genoa,  from  Signor  G.  Molfint,  Fivim  the  interest  o 
"  Lewis  Fund,"  in  1883. 


A  pioce  of  paper  of  the  last  centnry,  glued  to  the  back  of  this  panel, 
■ontiuiiE  a  memorandmn  in  now  faded  ink,  in  the  handwriting  of  the 
great-grandfather  of  Signor  G.  Molfioi,  to  the  following  effect:— "Anto- 

'-  nello  of  MesKina,  a       ot  Sidly,  a  ftaaoaa  painter  

"  And  this  i»  his  pottrtut,  painted  1^  himself,  as  was  to  be  seen  by  an 
"  ingeHpUou  below  it  whicb  I,  in  order  to  reduce  it  (i.e.,  the  pietnre)  to  a 
"  brttcr  riwpe,  wred  aw»y."    Some  traces  of  further  Mriliog  are  hot 


Na  1166.  The  Crucifioiion. 

The  dving  SaTionr.  firom  OLeiromtd  oawktBo  aide  blood  is  atill 
flowing,  nanga  nailed  to  the  Oroas,  at  the  foot  of  wbioh  lie  koman 
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Bkulls  and  bones.  On  the  left  the  Virgin,  clad  in  a  plnm- coloured 
robe  and  blue  mantle,  with  a  white  linen  veil,  which  falls  from  her 
bead  to  her  knees,  sits  in  an  attitude  of  sorrowful  resignation. 
On  the  opposite  side  sits  St.  Jolin,  draped  in  a  grey  tunic  and 
scarlet  pallinm,  his  face  upturned  towards  his  Master,  with  the 
hands  extended  as  if  in.  supplication. 

In  the  middle  distance  is  seen  a  fortified  town  with  many  small 
figures,  some  on  horseback.   Beyond,  a  mountainous  landscape. 
Signed  on  a  cartelUno  below  ： ― 


Purchased  from  Louisa,  Marchioness  of  Waterford,  out  of  the  interest 
of  the  "  Clarke  Bequest."  in  1884. 


No.  14:18a  St.  Jerome  in  his  Study. 

The  subject  is  enclosed  by  a  large  stone  segmental-headed  arch- 
way, which  admits  light  into  an  apartment  roofed  with  a  Gothic 
Tanlt  and  paved  with,  tiles.  A  portion  of  this  room  is  occupied 
by  a  wooden  Btructnre  raised  on  a  platform  ascended  by  steps. 
On  tMs  platform  St.  Jerome  sits  at  a  desk,  turning  over  tne 
leaTes  of  an  open  volume.  Behind  and  in  front  of  him  rise 
shelves  filled  with  books,  pottery,  and  other  articles.  Towards 
the  right  of  the  picture  St.  Jerome's  emblematical  lion  ir 
seen  in  a  vaulted  corridor  lighted  by  two  windows  with  land- 
scape in  distance.  On  the  left,  at  the  end  of  a  passage,  is 
another  window  with  a  distant  view  of  meadows  and  buildings. 
On  a  step  in  the  foreground  are  a  peacock  and  another  bird, 
probably  intended  to  represent  a  partridge. 

This  picture  is  mentioned  by  the  cmonvmo  of  Morelli  as  being 
in  the  possession  of  Antonio  Pasqualino  in  Venice  in  1629,  where 
it  was  variously  attributed  to  Antonello,  to  Jan  van  Eyck,  and 
to  Memlinc.  He  himself  considered  it  to  be  by  **  Jacometto," 
meaning  probably  Jacopo  de，  Barbari.  There  seems  little  doubt 
that  the  attribution  to  Antonello  da  Messina  is  the  right  one. 

On  pane],  1  ft.  6  in.  h.  by  1  ft.  2^  in.  w. 

Formerly  in  the  Collection  of  Sir  Thomas  Baring,  at  whose  sale  it 
was  bought  by  Mr.  Wm.  Coningham  in  1848.  Jt  came  ultimately  into 
the  possession  of  the  Earl  of  Northbrook,  from  whom  it  was  purchased 
for  the  Gallery  in  1894. 
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AVERCAMP 


AVEBCAMP  (HendriK). 

This  painter  was  born  in  1585,  the  boh  of  Baerend  AvetcAmp, 
a  young  Frisian,  then  a  master  in  the  high  school  of  Amsterdam', 
and  of  his  wife,  Beatrix,  daughter  of  the  rector,  Pieter  van 
Meerhont.*  The  year  after  his  birth,  his  parents  removed  to 
Kampen.  The  boy,  who  was  incurably  dumb,  and  thence 
known  throughout  life  as  "de  Stomme"  (the  mute)t,  early 
showed  his  talent  for  drawing.  As  his  malady  unfitted  him  for 
most  employments,  he  was  probably  placed  with  a  painter  at 
Amsterdam,  where  he  would  be  cared  for  by  his  mother's 
relation  p.  His  master  there  is  supposed  to  have  been  the  lands- 
cape painter  Gilles  van  Ooninxloo.  At  Amsterdam  chiefly,  bnt 
also  at  the  Hague  and  perhaps  elsewhere  in  Holland,  HENBsnt 
Ayebcamp  pnrsned  his  art  until,  at  any  rate,  1625.  Afterwards 
lie  withdrew  to  Kampen,  where  his  widowed  mother  survived, 
and  where  he  himself  died  after  1663.  The  subjects  of  most  of 
his  pictures  are  winter  scenes.  In  these  he  bespreads  the  frozen 
water  with,  a  busy,  motley  tlirong  of  skaters  and  sledgers  of  both 
sexes,  from  the  well-to-do,  gaily- dressed  burghers  in  pursuit  of 
amiLseineiit,  to  the  humbler  villagers  who  glide  along  on  their 
way  to  market.  In  the  still,  freezing  air,  under  the  thinjy- veiled 
sky,  all  is  life  and  motion.  A  riverside  village  or  the  skirts  of 
a  town  lie  in  frier  dly  nearness.  The  figures  are  sharply  defined 
against  the  light,  reflecting  surface  of  the  ice.  The  refined 
modulations  of  tint,  and  the  delicacies  of  aerial  perspective, 
aimed  at  by  painters  of  such  scenes  in  the  middle  of  the  17th 
century,  are  seldomer  found  in  Avbrcamp's  works.  These  retain 
traces,  rather,  of  older  views  of  arc.  His  pictures,  though  of 
mncli  less  frequent  occurrence  than  his  drawings,  are  to  be 
found  in  several  galleries.  His  signature  is  in  most  cases  a 
simple  monogram  composed  of  the  letters  H  and  A  ；  occasionally 
the  fall  samame  appears. 


♦  See  "  Oud-HoUand,"  Jaargang  III.  1835,  p.  53  . 

t  Immerzeel  (De  Levens  en  werken,  &c.  sub  voce  Avercamp),  conjectures  that 
this  byname  arose  from  the  painter  beitig  of  a  taciturn  disposition.  But  see  the 
touching  death-bed  memorial  of  Beatrix  Avercamp  to  the  Magistracy  of  K&mpen 
respecting  her  son  Hemfrik,  Dec.  1633,  and  her  will  of  the  same  date  ； 'in  the  former 
of  which  documents  she  repeatedly  calls  him  her  dumb  and  pitiable  eon  (hsuren 
stommen  ende  miserabelen  soen),  while  in  the  】attei.  8he  makes  provision  for  his 
support,  in  order  that  he  may  not  be  a  burden  on  his  brothers  and  sister. 
(J.  Wanning  Uiterdyk,  in  Obreen's  Archief,  rf'c.,  2*«  deel,  pp.  208— 207.) « 
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No.  1346.  A  Winter  Scene. 

In  the  foregroimd,  towards  the  left,  a  leafless  tree  rises  above 
humble  tenements  on  the  bank  of  a -frozen  canal.  In  tlxe  distance 
is  a  chateau  with  other  buildings  beyond.  On  the  ice  between 
the  foregrouud  and  the  chateau  are  numerous  gaily-dressed 
persons  skating.  On  the  right,  a  sleigh  occupied  hj  a  pleasure 
party  and  drawn  by  a  horge.   Wintry  sky.  Signed. 

LAI 
j/ll 

On  Panel  (circular),  1  ft.  3^^  in.  diameter. 

Purchased  in  1691  from  Mr.  Edward  Habich,  of  Cassel. 


BAXKUIZEN  (Ludolf). 

Was  born  at  Emden,  Dec.  18, 1631.  His  father  was  a  govern- 
ment secretary  at  Emden,  and  Ludolf  acted  as  his  clerk  until 
1650,  when  lie  was  placed  with,  a  merchant  at  Amsterdam,  to 
learn  jDommercial  business.  While  thus  engaged,  Bakhnizen 
commenced  making  drawings  of  ships  from  nature,  for  which  he 
goon  found  willing  purchasers.  He  eventually  studied  painting 
under  Albert  van  Everdingen,  and  he  received  also  some  instrnc- 
tion  in  the  style  which,  he  had  phosen  from  the  marine-painter 
Hendrik  Dubbels. 

Bakouizen's  favourite  subjects  were  wrecks  and  stormy  seas, 
vrbich  he  frequently  sketched  from  nature  in  an  open  boat,  at  the 
great  peril  of  himself  and  the  boatmen.  He  engraved  a  few 
pieces :  there  are  some  etchings  of  the  Y,*  and  other  marine  yiews, 
elated  by  him.  when  old.  He  made  also  many  constructive 
drawings  of  ships  for  the  Czar  Peter  the  Great,  who  took  lessons 
of  the  painter,  and  frequently  visited  his  painting-room.  Among 
his  other  avocations,  Bakhuizen  also  gave  lessons  in  writing,  in 
which  he  had  introduced  a  new  and  approved  method.  He  died 
at  AmBterdam,  November  17,  1708.  Ludolf  Bakhuizen,  called 
the  younger,  a  battle  painter,  was  the  nephew  of  the  subject  of 
this  notice. 


Tluit  p^jrt  pf  the  ？ uider  ^  oji  vMph  Amsterdam  is  sitviatod, 
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No.  204,  Dvich  Shipping. 

A  Dutch  ship  of  war,  firing  a  salute  ；  with  fishing-boats,  and 
other  vessels,  in  a  fresh  breeze;  off  the  Datch  coast. 
On  canvas,  3  ft.  4j  in.  A.  by  4  ft.  6f  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Biehard  Simmons. 
Signed  and  dated ― 

No.  223,  Dutch  Shippmg. 

A  frigate,  with  a  yacht  saluting,  a  boat,  and  many  small  vessels  ； 
in  a  fresh  breeze,  off  the  Dntch  coast. 

On  canvas,  2  ft.  5^  in.  A.  by  3  ft.  5^  in.  to.  、 

Bequeathed  to  the  National|Gallery  by  Mr.  Charles  L.  Bredel,  in  1851. 

No.  818.  Coast  Scene, 

The  sea  shore  with  small  breakers  falling  on  the  sands.  A 
group  of  figures  in  the  foreground,  and  a  fisliing  boat  pnsldiig  off 
in  the  middle  distance.   Signed  L.  B. 

On  wood,  13^  in.  h,  by  1  ft.  6^  in.  w.  Engraved  by  Daudet  in  the  Le 
Brun  Gallery. 

Formerly  in  the  collections  of  M.  Lorrimer  and  M.  De  St.  Victor. 
Purchased  from  Sir  Bol)ert  Peel  in  1871. 

No.  819.  Off  the  Mouth  of  the  Thames. 

A  gale  and  a  stormy  sea  ；  on  the  right,  cliffs,  and  a  small  fishiii^f 
harbour.  An  English,  schooner  and  two  boats  in  the  foreground  ； 
a  bark  in  the  middle  distance  on  the  left,  with  mainsail  and  two 
foresails  set. 

On  canvas,  3  ft.  2 을  in.  h.  by  4  ft.  4  in.  w. 

Formerly  in  the  La  Fontaine  collection.  Purchased  from  Sir  Bobert 
Peel  in  1871. 

No.  1000.  Shippmg,  the  Estuary  of  a  River, 

A  jetty,  on  which  is  a  small  shed  for  passengers  by  the  boots  ； 
the  mast  and  sails  of  a  vessel  seen  behind  the  jetty.  A  small  boat 
with  two  men  in  front,  another  vessel  to  the  right  sailing  towards 
a  Dutch  frigate  afc  anchor  in  the  middle  distance.  A  dark  cloudy 
sky  casts  a  black  shadow  on  the  watei. 

On  oak,  13|  in.  h.  by  18^  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 
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No.  lOSO*  A  Sea  View,  off  a  Port,  with  Shipping, 

On  the  left  of  the  picture  is  a  man-of-war  riding  at  anchor, 
with  a  tricolour  flag  flying  at  her  sbem,  and  bearing  the  signature 
of  the  painter,  L.  Bachhwysen,  The  date,  1681,  appears  in  the 
right-haud  comer  of  the  picture. 

On  canvas,  3  ft.  11^  in.  h.  by  ft.  4  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879.  . 


BAI.DXrirG'(HANs), 

Who  acquired  and  adopted  the  by-name  of  Gbien  or  Geun,* 
was  born  at  Gmund,  in  Swabia,  in  or  about  1476.   He  settled 
at  Strassbnrg  in  1509,  bat  two  years  afterwards  was  attracted 
to  IVeibnrg-in-the-Breisgau,  where  he  occupied  himself  with 
important  commissions  until  1617.    Thence  he  returned  to 
Strassbnrg,  and  renewed  kis  lapsed  right  of  citizenship.  In 
154!5  he  became  a  senator  of  that  free  city,  and  in  the  sanie  year 
died.     His  earlier  works  exhibit  the  influence  of  Matthaaus 
Griiiiewald  and  Martin  Sobonganer.   Of  later  date,  and  n^ore 
enduring,  was  the  powerful  example  of  Albert  Diirer,  with 
whom  he  stood  on  terms  of  friendship.f   Hans  Baldung,  how- 
ever, possessed  both  originality  and  imagination  ；  he  was  also 
a  most  able  draughtsman,  a  sound  if  somewhat  nnequal  painter, 
and  a  good  colorist.    In  his  twentieth  year  be  produced  the  two 
altar-wings  in  the  convent  of  Lichtenthal,  near  Baden-Baden, 
where  they  now  form  separate  centres.     His  paintings  are 
numerous  in  Germany,  Austria,  and  Switzerland  ；  now  for  the 
most  part  in  public  collections,  as  at  Berlin,  Darmstadt, 
Aschaffenburg,    Karlsruhe,    Frankfort,    Munich,  Stuttgart, 
Yienna,  Prague,  and  Basle  ；  in  churches,  as  in  that  of  Saint 


*  It  has  been  suggested  that  this  appellation  owed  its  origin  to  Baldung's 
fondness  for  a  peculiarly  brilliaut  tint  of  irreen  often  found  in  his  pictures.  (Wolt- 
mann  and  Woermann.  Geschichte  der  Maler&i,  II.  440.)  That  it  was  accepted  by 
the  artist  himself  is  clear  from  his  accustomed  monogram,  whioh  is  a  combination 
of  the  letters  H  and  B，  with  a  G  across  the  bar  of  the  former. 

t  Moritz  Tbaiisinff  supposes  an  early  friendship  between  IHirer  and  Baldung  at 
Nuremberg,  which  time  and  distanoB  left  unimpaired.  On  the  death  of  Diirer, 
Baldui^  received  a  lock  of  his  hair.  This  interesting  relic,  after  the  lapse  of 
centuries,  fell  into  the  hands  of  the  eminent  painter,  Bduard  Steinle  of  Frankfort. 
It  is  now  in  the  library  of  the  I.  R.  Academy  of  Arts  »t  Vienna.  (M.  Thausing, 
"  Diirer,**  Ac,  1. 177, 2na  ed  1884.)  Diirer,  in  the  diary  kept  during  his  journey  in 
the  Low  Countries,  records  his  having  sold  several  impressions  of  "  Grttn-Hans's  " 
engravings,  which  he  had  apparently  taken  with  him  on  commission.  iTagebuch, 
Harch  and  June,  1621.)  • 
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Mary  in  the  Capitol  at  Cologne,  and  elsewhere.  Dates  foxuid 
on  some  of  these  range  from  1496  to  1539.  Baldung's  greatest 
work  is  the  altar-piece  (alluded  to  above)  in  the  monastery  of 
Freiburg-in-tlie-Breisgau ,  completed  in  1516,  the  central 
subject  of  which  is  the  CoroncUion  of  the  Virgin,  The  wings 
contain,  on  the  inside,  figures  of  the  12  Apostles  ；  on  the 
outside,  four  typical  incidents  in  the  life  of  Mary.  On  the 
reverse  of  the  central  panel  is  a  large  Crucifixion.  Baldun& 
sometimes  tried  allegorical  and  fanciful  subjects.  His  portraits, 
of  whicli  several  exist,  are  highly  individual,  and  fall  of 
character.  When  unsigned  they  hare  sometimes  passed  for  the 
work  of  Diirer;  but  they  want  his  gearohing  modelling.  Haxs 
engraved  several  copper-plates.  Much  more  numeroas,  and 
belonging  chiefly  to  the  latest  period  of  his  life,  are  the 
wbodouts  exeoated  upon  his  designs  :  they  amonnt  to  over  130. 
Characteristic  drawings  by  him  are'  to  be  found  in  most  great 
collections,  particularly  in  those  at  Vienna,  Berlin,  and  Basle. 
Carlsrnhe  is  fortunate  in  the  possegsion  of  a  sketch-book  of  his 
own,  together  with  the  silver  style  which  he  used  in  designing.* 


12/No.  24s5.  Bust  Portrait  of  a  Senator. 

An  old  man  with  a  grey  beard,  in  a  purple  robe  with  a  fur 
collar,  and  a  cap  on  his  head,  and  on  bis  neck  a  chain  and  order 
decoration  ；  a  plain  blue  back-ground,  with  the  date  1514,  and 
the  monogram  of  Albert  Diirer. 

*  On  wood,  1  ft.  11^  in.  h.  by  1  ft.  7  in.  w. 


•1514- 


The  date     probably  original  ；  the  monogram  is  a  forgery. 

Purchased  for  the  National  Gallery,  in  1854,  at  the  sale  of  M.  Joly  de 
Bammeville's  collection. 


•  The  designs  in  the  sketch-book  have  beep  published  in  fac^imilo  l^y  Dr  Hare 
Eooeiiberg,  Frankfort- ^M.  Keller  ；  1889, 


FARBABBLLI 
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BABBABELLI  (Giorgio). 

Commonly  called,  from  his  large  and  handsome  Btatture, 
GiOB6iON£,  was  born  of  parents  in  good  circumstances,  near 
Castelfranco,  before  1477.  He  was  the  fellow-pnpil  of  Titian 
witli  Giovanni  Bellini  at  Yenice,  and  early  distinguished  himself 
for  his  beautiful  colonring,  and  his  effective  treatment  of 
light  and  shade.  He  was  further  distinguished  for  truth  of 
representation,  which  he  acquired  by  his  practice  of  referring 
to  aatnre  on  all  occasions.  After  having  visited  his  native 
place,  where  lie  painted  some  pictures,  Giobgioitb  returned  to 
Yenice,  and  by  way  of  exhibiting  a  specimen  of  his  ability, 
decorated  the  front  of  his  house  with  snbjects  in  fresco  ：  he  was, 
In  consequence,  employed  on  other  works  of  the  kind.  Like  many 
artists  of  the  period,  lie  was  also  in  tbe  habit  of  painting  panels 
for  various  articles  of  ornamental  furniture  ；  for  these  lie  generally 
chose  his  subjects  from  Ovid,  enriching  them  with  appropriate 
landscape  backgrounds.  The  frescoes  with  whicli,  in  company 
with  Titian,  he  decorated  the  facade  of  the  Fondaco  de，  Tedeschi 
at  Yenice  have  perished,  and  the  nature  and  character  of  these 
groups  and  single  figures  can  now  be  judged  of  only  from 
Zanetti's  etchings  of  the  fragments  which  still  remained  in  the 
middle  of  the  last  century.*  Many  pictures  have  been  and  many 
still  are  assigned  to  Gioegionb,  on  no  authority  but  that  of 
individual  opinion.  A  very  few  are  admitted  on  all  hands  to  be 
his  work.  Among  (or  perhaps  as  solely)  these  may  be  noted  the 
Enthroned  Madonna,  with  SS.  Francis  and  LiberaJs,  in  the  parish 
charcb.  of  Castelfranco  ；  the  small  composition  called  La  Fcmiglia 
di  Giorgione,  once  in  the  Manfrin  coUectioii,  and  now  in  that 
left  by  the  late  Prince  G-iovanelli  at  Venice  ；  and  the  so-called 
Three  Fhilosiyphers  in  the  Belvedere  at  Vienna. f 

This  great  painter  died  in  1511,  before  the  completion  of  his 
thirty-fourth  year.  Some  of  the  greatest  masters  of  the  Venetian 
and  neighbouring  schools  were  the  scholars  or  imitators  of 


•  A.  M.  Zanetti.  Varie  Pitture  a  fresco  de'  prinoipali  Maestri  Veneziani,  etc. 
Venezia,  1760. 

t  To  this  meagre  list  the  late  eminent  Italian  critic,  Sgr.  Giovanni  Morelli,  has  now 
added,  with  general  assent,  the  Sleeping  Venus,  ！ No.  286  in  the  Dresden  Gallery, 
as  a  veritable  woVk  of  Giorffione's,  and  the  prototype  of  Titian's  celebrated  picture 
in  the  "  Tribuju^ "  of  the  tJffizi  at  Florence.  A  few  other  works,  in  and  out  ot  XtaJy, 
maji  without  pauch  dapg^r  of  dispute;  be  ip^pked  in  the  suxne  cutejfory. 
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GioKGiONE : ― Sobastiauo  del  Fiombo,  the  great  Titian  himself, 
and  many  others. 

S~  No.  2C9a  A  Knight  in  Armmr、 

A  small  figure  completely  armed  with  the  exception  of  the  head  ； 
in  his  left  hand  ha  hoids  his  lance.   A  dark  backgroimd. 

On  woody  1  ft.  3^  in.  h.  by  lOf  in.  w.  、 

This  appears  to  be  a  study  for  the  figure  of  San  Liberade  in  he  altar, 
piece  by  Giorgione  at  Castelfranco.  The  only  difference  is,  that  in.  tlie 
altar-piece  the  warrior  wears  his  helmet,  while  in  this  picture  he  is  bare- 
headed. From  a  MS.  memorandum  on  the  back  of  the  picture,  it  appears 
that  Mariette  had  also  noticed  the  resemblance  of  this  figure  to  the  warrior 
in  the  Oastelfranco  altar-piece,  which,  he  observes,  was  said  to  represent 
Gaston  de  Foix.  Formerly  in  the  collection  of  Benjamin  West,  P.R-A, 
Bequeathed  to  the  National  Gallery  by  Mr.  Samuel  Rogers,  in  1855. 


SCHOOL  OF  BABBABELLI. 

No.  930.  The  Garden  of  Love. 

A  hilly  landscape,  a  village  in  the  background,  and  mountains 
in  the  dLstance.  In  the  foreground  a  small  stream  and  oasoade 
partly  shaded  by  overhanging  trees  ；  to  the  left  a  man  standing 
with  a  fiddle  in  his  hand  ；  behind  bim  a  woman  with  her  right 
hand  fall  of  roses;  at  her  feet  two  doves.  Across  the  rivulet, 
towards  the  middle  gronnd,  a  man  in  red  suit  and  cap  seated, 
and  a  woman  reclining  against  him  at  his  side,  apparently  asleep  ； 
a  late  and  some  music  lying  in  front  of  them.  In  the  middle 
distance,  two  men  accosting,  and,  still  fnrtlier,  two  other  fignros 
cozLveTsing. 

On  canvas,  7  ft.  3  in.  A.  by  4  ft.  1 1  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  1160.  The  Adoration  of  the  Magi. 

To  the  left  of  the  picture  the  Virgin,  draped  in  a  large  blue 
mantle,  sits  on  the  threshold  of  a  building  holding  on  her  knees 
the  infant  Christ  (nndraped).  Beside  her  sits  St.  Joseph,  clad  in 
a  blue  tmiic  and  yellow  mantle,  bearing  in  his  hand  a  gilt  orb 
or  vessel  which  lie  lias  just  received  from  one  of  the  Magi,  who, 
in  rich  attire,  kneels  before  the  Holy  Family.  Near  him,  but 
farther  to  the  right,  another  of  tbe  Magi,  algo  kneeling  and 
bareheaded,  presents  his  gift,  attended  by  a  page.  Behind  this 
group  are  otter  figures  (one  in  armour).  To  the  right  of  the 
picture  are  attendants  and  horses.  Average  height  of  figures 
about  eight  inches.  ,  • 
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Mae  sky,  with  a  glimpge  of  landsoape  in  the  rightrband  upper 
comer. 

On  panel,  12  in.  A.  2  ft  8  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Leigh  Court  pictures,  is  1884. 

No.  1173.  An  Unknown  Subject 

In  a  garden  enclosed  by  a  shrubbery,  a  personage  crowned 
with  a  chaplet  of  wild  olive,  and  clad  in  a  dark  green  tunic  and 
maize-coloured  pallimn,  sits  on  a  radsed  throne,  above  wMch  is 
suspended  a  conical  canopy  of  coloured  stuff.  Before  him  on 
the  steps  of  the  throne,  stands  a  boy  in  a  grey  gown  bareheaded, 
and  holding  a  cap  in  Ms  hand.  Behind  kneels  an  attendAnt 
offering  a  dish  filled  with  fruit,  herbs,  and  grain  (？ )，  while  a 
yonng  man  sitting  on  the  right  of  the  foregromid,  at  the  foot  of 
the  throne,  plays  on  a  mandolin.  To  the  left  a  panther  crawls 
over  the  heroage,  and  a  peacock  is  perched  on  the  dead  branch 
of  a  tree.  Behind  rises  a  high  cliff  of  fantaBtic  shape  with  a 
beetling  snminit.  Beyond  is  a  mlly  landscape,  with  buildings,  &c. 
Deer  in  the  middle  distance. 

On  panel,  1  ft.  11^  in.  h,  by  1  ft.  7^  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Bohn  Collection,  out  of  the 
interest  of  the  "  Clarke  Bequest,"  in  1885. 


BABBZEBI  (Giovanni  Francesco)  IL  OUEBCINO. 

Giovanni  Fbancesco  BabbIebi,  Ca/vaUere,  commonly  called; 
from  liis  squinting,  Gttebcino,  was  born  of  very  hnmble  parents 
at  Cento,  near  Bologna,  Feb*  2,  1591  ；  his  father  carried  supplies 
of  wood  and  faggots  to  the  towns,  and  Gueecino  nsed  to  take  care 
of  hifi  cart.  He  was  self-taught  ：  and  after  studying  some  time 
at  Bologna  and  Venice,  he  repaired  in  the  time  of  Paul  V.  to 
Borne;  he  there  made  the  acqnaintance  of  Michelangelo  da 
Caravaggio,*  aiid  became  a  decided  imitator  of  his  style  ；  but,  in 
cosaequence  of  the  impetnons  temper  of  that  painter,  soon 
avoided  his  society.  Having  executed  several  hononrable  com- 
missions at  Borne,  he  retnmed  to  his  native  place  after  the  death 
of  his  patron,  Gregory  XV.  (Lndovisi),  in  1623. 

GpxBcmo  remained  at  Cento  for  a  space  of  twenty  years,  when, 
after  the  death  pf  Ghjido  in  1642,  he  removed  to  Bologna,  where 

*  •  Soe  the  notice  of  Caravaggio  in  this  Catalogue  under  Ajussiqhi, 
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he  died  ia  very  affluent  circnmstances  in  1666.*  Hq  is  one  of 
the  principal  masters  of  the  class  called  Tenebrosi  ；  but  in  his  later 
works,  or  those  which  he  painted  after  he  settled  in  Bologna,  in 
which  he  appears  to  have  endeavoured  to  approximate  the  style  of 
Gkiido,  he  forsook  the  vigorous  handling  and  treatment  of  his 
earlier  pictures,  and  fell  into  an  insipid  manner.  His  master- 
piece is  the  great  picture  of  Santa  Petroiiilla,t  in  the  Capitol  of 
Borne.  It  was  painted  for  one  of  the  chapels  of  St.  Peter's,  where 
th^re  is  now  a  mosaic  copy  of  it  ：  the  body  of  the  saint  is  being 
deposited  in  the  vault  prepared  for  it  in  theYia  Ardeatina  outsidQ 
the  walls  of  Borne  ：  above  is  a  vision  of  the  Saviour,  with  angels, 
receiving  lier  bouI. 

I  3g>  3}  ^  •    , 

~ 3  3  No  22.  AngeU  weeping  over  the  Dead  Body  of  Christ 

The  head  and  shoulders  are  Bnpported  agaiiiBt  a  stone  ；  the 
figure  is  sliglitly  foreshortened  ；  two  angels  kneeling  complete  the 
composition. 

Engraved  by  J.  Cheesman  ；  by  P.  W,  Tomkins  ;  and  by  S  in.  Freeman 
Jones's  National  Gallery.   On  copper,  1  ft.     in.  h.  by  1  ft.  5j-  in.  to. 

Formerly  in  the  Borghese  Gallery  at  Kome，  Bamdohr,  in  his  account 
of  that  collection  (1784),  notices  this  picture  as  one  of  the  productions  of 
Guercino's  best  time.t  It  was  bequeathed  to  the  National  Gallery,  in 
1831,  by  the  Rev.  W.  Holwell-Carr. 


BABOCCI  (Fedbeigo), 

Or  Baeoccio,  was  bom  at  Urbino,  in  the  Papal  State,  in  1528. 
His  father  Ambrogio  Barocci,  a  sculptor,  originally  of  a  Milanese 
family,  gave  him  his  first  instruction  in  design  ；  he  vras  after- 
wards placed  with,  the  distinguislied  painter  Battista  Franco, 
who  spent  some  time  at  Urbino  in  the  service  of  the  Duke 
Gruidubaldo  II.  After  the  departure  of  Franco,  Bakocci  also 
left  Urbino,  and  accompanied  his  tmcle  Bartolomeo  Genga,  the 
duke's  architect,  who  taught  him  perspective,  to  Pesaro,  then 
under  the  dominion  of  the  Dukes  of  Urbino  ；  his  nncle  procured 
him  permission  to  copy  some  pictures  by  Titian  in  the  ducal 

*  Passerif  Vite  de*  Pittori,  &o.  ；  Malvasia,  JFelsina  Pittrioe.  A  Life  of  Guercano 
was  published  by  J.  A.  Calvi  at  Bologna  in  1808.  Notizie  della  Vita,  &c..  di  Gio, 
Francesco  BarbUri- 

t  Santa  Petronilla,  or  Perina,  was,  according  to  the  legend,  the  daughter  of  St. 
Peter  the  Apostle.  Guercino's  picture  has  been  engraved  by  Frey  and  by  porifn^y 

X  Malerei  and  BiWiauerarhnt  in  Sonh 
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gallery  there.  In  1548,  in  his  twentieth  year,  Bailocci  visited 
Rome,  and  remained  there  a  few  yeiLrs,  devotihg  his  time  chiefly 
to  the  study  of  the  works  of  ！ Raphael.  Several  pictures  which  he 
painted  after  his  return  to  Urbino  gained  him  great  reputation. 
He  confined  himself  almost  exclusively  to  religious  Bubjects, 
and  executed  several  large  altar-pieces,  some  of  which  he  etched 
himself ~ as  the  Tarrdxm  of  Ban  Francesco  d^Aesisi,  at  Urbino,  in 
1681  ；  and  The  Annunciation,  at  Loreto,  a  few  years  later  ；  two 
of  hia  masterpieces.  In  1560,  he  returned  to  Rome,  and  was  em- 
ployed in  the  folloAdng  year  by  Pius  IV.,  with  Federigo  Zuccaro, 
in  the  Vatican.  While  there  engaged,  he  was  nearly  poisoned, 
by  some  rival,  as  supposed.  Though  the  attempt  failed,  it  wholly 
incapacitated  Babocci  for  painting  for  four  years,  and  afflicted 
him  for  the  remainder  of  his  life,  fifty-two  years,  with  a  disease 
of  the  stomach  which  rendered  work  impossible  for  more  than 
two  bottrs  in  the  day.  From  the  period  of  this  misfortune,  with 
the  exception  of  three  years  passed  at  Perugia,  during  which,  he 
paid  a  short  visit  to  Florence,  Barocci  spent  the  remainder  of  his 
long  life  at  Urbino,  where  he  died  of  apoplexy  on  the  last  day  of 
September  1612,  aged  84 :  he  was  buried  there  in  the  church  of 
San  Francesco,  with  all  the  ceremony  due  to  his  great  reputation. 
Babocci  is  generally  said  to  have  fonnded  his  style  upon  the 
works  of  Raphael  and  Correggio :  his  works  have  considerable 
resemblance  to  those  of  Correggio  in  delicacy  of  light  and  shade. 
In  colonring  he  was  peculiar  ；  Mengs  *  has  observed,  that  his 
works  are  deficient  in  yellow  tints.  Bellori  has  also  pointed  oat 
the  defects  of  his  colouring,  remarking  that  he  nsed  too  much 
vermilion  and  too  mach  ultra-marine.t  ！ Reynolds  observes  that 
he  "  falls  under  the  criticism  that  was  made  on  an  ancient  painter, 
*  that  his  figures  looked  as  if  they  fed  upon  roses.  ，  "J  His  style 
had  considerable  influence  upon  the  painters  of  his  time,  both  at 
IU)me  and  Florence.  Of  all  his  followers,  the  most  distingnished 
was  Lodovioo  Cardi,  commoiily  called  Cigoli,  who,  partly  through 
the  example  of  Babocci's  works,  became  a  reformer  of  the  then 
degenerate  Florentine  school* 


•  Mengs,  Sittierlassene  Werke,  vol.  i.  p.  252. 

t  Bellofi,  VUe  d6*  Pittori,  HaUtori,  ed  ArehUetH  modemi,  dte.  Rome.  1072. 
bldinucci,  Notizic  dtf*  P'fofMsori  del  Dijtegno  da  Cimabue  in  qua,  Florence, 
W1-S8. 

X  Sir  J.  Reynolds  Note9  vn  Du  Fresnoy^s  Art  qf  Painting,  note  Iv. 


30  BASAl'TI. 
]^  No.  29.  A  "  Holy  Family" 

Known  as  "La  Madchma  del  Gatto,"  from  the  circumstance 
of  a  cat  being  introduced  into  the  picture.  Though  the  subject 
is  ostensibly  holy,  it  is  here  treated  merely  as  an  ordinary  domestic 
scene.  The  little  St.  John,  leaning  with  his  left  arm  upon,  the 
lap  of  the  Virgin,  is  playfully  teasing  a  cat,  by  holding  np  a  little 
bird  beyond  its  reach.  The  Madonna  is  pointing  with,  her  right 
hand  to  the  cat,  as  if  to  direct  the  attention  of  her  infant  son,  who 
has  just  turned  from  the  breast,  to  the  incident.  Behind  is 
Josepli,  who,  with  his  left  hand  resting  upon  a  table,  is  leaning 
forward,  and  appears  to  be  equally  engrossed  by  the  trivi^ 
circumstance. 

Engraved  by  C.  Cort,  in  1577  ；  and  by  A.  Gardon,  and  others.  On 
canvas,  8  ft.  9  in.  h.  by  3  ft.  w. 

A  "  Madonna  del  Gatto  "  is  noticed  by  Bellori,  and  he  appeals  to  allude 
to  this  picture,  though  he  calls  the  little  bird  a  swallow,  and  mentions 
that  it  is  tied  with  a  piece  of  string,  which  is  not  evident  at  present,  and 
the  bird  is  a  goldfinch:  Bellori  terms  the  composition  scherzo  (a  playful 
piece),  and  adds  that  it  was  painted  for  the  Count  Antoiiio  Brancaleoni. 
The  picture  above  described  was  long  in  the  Cesarei  Palace  at  Peragia, 
whence  it  was  procured  by  Mr.  Irvine  for  Mr.  Buchanan  in  1805,.o£  whom 
it  was  purchased  by  the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in 
1831,  to  the  Kational  Gallery.   There  are  several  old  copies  of  it. 


IbASATTI  (Masco), 

A  Venetian  painter,  was  born  in  Friuli,  according  to  some 
"writers,  of  Greek  parents.  He  first  appears  in  1603,  in  the 
capacity  of  assistant  to  Alvise  Yivarini.  His  pictures,  several  of 
which  are  preserved,  are  signed  M.  Baxit,  Marcus  Baxaiti,  and 
Marcus  Basaiti.  He  painted  probably  before  1500  and  until 
after  1621.  An  altar-piece,  representing  the  Calling  of  the  Sons 
of  Zehedee,  painted  in  1510,  formerly  in  the  Certosa,  and  now  in 
the  Academy  of  the  Fine  Arts  at  "Venice,  was  once  considered  his 
masterpiece  ；  but  another  specimen  in  the  same  gallery ~ Christ 
in  the  Ga/rden  with  his  Disciples ^ is  now  justly  preferred  to  it. 
Basaiti，s  works,  when  well  preserved,  are  brilliant  in  colour,  and 
display  great  ability  in  the  general  management  of  the  accessories, 
especially  in  the  landscape  back-grounds,  which,  according  to 
Zanetti,  lie  contrived  to  unite  with,  his  figttres  more  skilfully  than 
Ms  contemporaries .  A  contemporary  of  Giovanni  Bellini,  he 
could  not  escape  the  influence  of  that  great  master,  to  whom 
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many  of  his  works  have  been  ascribed.  Amongst  good  examples 
of  Basaiti's  art,  are  the  Assumption  in  S.  Pietro  Martire  at 
•Mnrano,  a  8t.  S^asUcm  in  the  Salute,  Venice;  an  exquisite 
variation  on  the  Gallvng  of  the  Sons  of  Zd>edee,  dated  1615,  in 
the  Belvedere  at  Vienna,  and  a  fine  portrait,  signed  and  dated 
1621  in  the  Bergamo  Gallery.  As  one  of  the  early  Venetian 
oil-painters  Basaiti  may  be  regarded  as  having  successfully 
adopted  the  delicacy  and  brilliancy  of  the  Flemish  masters  of 
the  16th  century.* 


No.  281.  8t  Jerome  readvng. 

The  saint  is  seated,  reading  a  folio  volume  which  rests  upon 
his  knee.  A  small  figure  in  a  rocky  landscape,  with  a  distant 
view  of  a  fortified  town. 

On  wood,  18^  in.  h.  by  13  in.  w. 

Purchased  from  M.  Marcoyich,  in  Venice,  in  1855. 

No.  599.  The  Infant  Christ  asleep  on  the  Lap  of  the 
Virgin, 

Who  is  seated  on  the  ground  in  a  meadow  and  adoring  the 
child.  Behind  are  some  goats  and  cattle  pasturing  ；  in  the  back- 
ground is  a  convent  on  a  till,  with  mountains  in  the  distance.  On 
the  left  is  an  eagle  perched  on  a  dead  or  leafless  tree,  watching  a 
contest  between  a  stork  and  a  snake  at  the  foot  of  fhe  tree. 

On  wood,  2  ft.  2  in.  h.  by  2  ft.  9  in.  w. 

Purchased  in  Florence  from  Signor  Achille  Fanna  in  1858. 

BASSAirO  (Jacopo).  '  See  FONTE. 

BAZZI  (GlOVANNANTON  lO) . 

Commonly  called  II  Sodoma,  was  born  at  Yercelli  In  Western 
Lombardy  in  1477.  His  father,  Jacopo  de*  Bazzi,  was  a  shoe- 
maker by  trade.  Giovaitnantonio,  when  in  his  13tk  year,  was 
placed  with  a  local  painter  named  Martino  Spanzotti  ；  but  soon 
after  the  death  of  his  father,  in  1497,  he  appears  to  have  betaken 
bimself  to  Milan,  where  Leonardo  da  "Vinci  was  resident.  There, 

♦  Zanetti,  DeUa  PUtura  Veneziann,  p.  73.  Moschini   Guida  per  la  Citta  di 
ia，  vol.  1,  p.  11. 
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if  not  under  the  direct  teaching,  at  least  within  ihe  sphere  of 
tiie  powerful  influence  of  the  great  master,  young  Bazzi  studied 
for  two  or  three  years.   His  talents  must  have  become  known, 
for  in  1501  we  find  him  at  Siena,  whither,  as  YasarL  relates,  he 
was  conducted  by  mercantile  agents  of  the  wealthy  family  of  the 
SpannoGchi  of  that  city.    In  Siena  his  artistic  gifts  and  his  youth 
gained  him  friends.    The  native  school  there,  which  could  look 
back  to  sncli  founders  as  Duccio,  the  Lorenzetti,  and  Simone  di 
Martino,  had  then  for  many  decades  vegetated  rather  tlukn 
flourished.    Little  influenced  from  without,  it  still  followed  the 
traditions,  and  generally  clang  to  the  forms,  of  the  14th  century, 
into  which  it  could  no  longer  breathe  life.   Bazzi,  therefore,  bad 
an  open  field  before  him  in  Siena  and  its  territory.    Within  the 
six  years  that  followed  his  arrival  there  lie  found  ample  employ- 
ment.  To  this  period  of  his  life  belong  the  large  Descent  from  ike 
Cross,  now  in  the  town  gallery;  the  frescoes  in  the  convent  of 
S.  Anna,  near  Fienza  ；  those  in  the  castle  of  Trequanda  in 
Yaldichiana  ；  and,  greater  by  far,  those,  executed  in  1605-6  in  the 
Benedictine  convent  of  Mont'  Oliveto  Maggiore,  south  of  Siena, 
25  in  number.  These  depict  incidents  in  the  life  of  St.  Benedict, 
and  complete  the  series  begun  by  Signorelli.    In  1507  the  rich 
patrician  banker,  Agostino  Chigi,  domiciled  at  Kome,  revisited 
Siena,  his  native  city,  and  struck  by  the  genius  of  Bazzi,  invited 
him  to  Eome,  and  presented  him  to  J  alius  II.  The  result  of  tnis 
recommendation  was  a  commission  to  adorn  with  frescoes  the 
Camera  della  Segnatnra  in  the  Vatican.    But  while  the  painter 
was  still  at  his  task  on  the  vault  of  the  chamber,  his  work  was 
cut  short  by  the  arrival  in  Rome  of  young  Raphael,  to  whom 
the  Pope  transferred  tlie  commission,  with  liberty  to  efface 
what  Bazzi  had  executed.   However,  the  central  composition, 
consisting  of  the  escutcheon  of  the  i，ope  supported  by  boy  genii, 
was  left  entire  ；  while  the  finely  designed  borderings  of  the 
other  subjects  were  destined  to  enclose  the  allegorical  figures  of 
Sanzio.   Bazzi  returned  to  Siena,  where,  in  1510,  he  married 
Beatrice,  daughter  of  Laca  de，  Grail i,  landlord  of  the  inn.**  Alia 
Corona."    He  resumed  work  at  Siena  until  1513  or  15L4,  when 
(Leo  X.  having  succeeded  Julius),  again  invited  to  fioine_iiy 
Cliigi,  he  commenced  a  series  of  frescoes  in  a  first-floor  apart- 
ment of  his  patron's  villa,  afterwards  the  Yilla  Famesina.  Of 
these  tho  most  striking  is  the  Nv 홧 tiah  of  Alexander  and  Roxana^ 
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a  wbrk  of  sarprising  beauty  and  vitaKty.  The  inspiration  of 
SoDOMA  in  this  instaiice  was  Lucian's  description  of  a  work  by 
the  Greek  painter  Aetion.  Bazzi's  composition  could,  of  course, 
have  nothing  in  common  with  that  of  the  Greek,  save  the 
incidents  of  the  story  and  the  beauty  of  the  presentment.  But 
it  may  well  be  doubted  whether  the  earlier  master  snrpasBed 
him  of  the  Benaissance  in  the  treatment  of  the  theme  chosen' 
by  both.  The  head  of  Bozana,  with  downcast  eyes,  is  of  a 
bewitching  loveliness.  The  whole  picture  is  a  lyric,  fall  of 
imagination  and  delicate  fancy.  In  1515  Soboma  returned  to 
Siena,  which  then  became  his  head-quarters  for  the  rest  of  his 
life  ； '  although  between  the  year  just  named  and  1542  he  moved 
much  about  in  Tuscany  and  Upper  Italy,  and  doubtless  left 
productions  of  his  pencil  in  many  localities.  To  1618  belong  the 
four  fine  frescoes  in  the  Oratory  of  8.  Bernardino  in  Siena,  part 
of  a  series  of  which  Beccafnmi  and  Girol.  del  Pacchia  executed 
the  rest.  Within  tlie  two  preceding  years  the  Holy  Family  with 
S.  CaUxtuSy  now  in  the  chapel  of  the  Palazzo  Pabblico,  had  been 
produced.*  In  1525  date  the  frescoes  which  fill  the  chapel  of 
S.  Catherine  of  Siena,  in  S.  Domenioo.  Here,  the  group  of  the 
saint  supported  by  two  attendant  nnns  when,  swooniug,  she 
receives  the  holy  stigmata,  is  a  masterpiece  of  nnaffected  grace 
and  pabhos.  In  the  same  year  was  painted  the  standard  for  the 
confraternity  of  S.  Sebastian,  showing  on  one  side  the  martyr 
bonnd  to  a  tree,  and  on  the  other  the  Madonna  (now  in  the 
XJffizi,  Florence)  ；  further,  the  Adoration  of  the  Kings,  for 
S.  Agostino.  At  intervals  between  1529  and  1537  were  executed 
the  ^esGoes  in  the  Sala  delle  Balestre  and  in  other  parts  of  the 
Palazzo  Pubblico.  The  colossal  Madonna  for  tliat  architectural 
gem,  tHe  chapel  of  S.  Maria  della  Spina  at  Pisa,  dates  from 
1542. t  Bazzi  was  now  advanced  in  years,  and  he  seems  to  have 
retired  from  active  work.  Attended  in  his  decline  by  bis  wife, 
he  died  Feb.  14,  1549.  # 

The  works  of  Sosoma  show  that  lie  issued  truly  from  the 
scliool  of  Leonardo  da  Vinci.  But  he  himself  possessed  an 
innate  sense  of  youthfal  and  feminine  beauty  and  grace,  while  he 


•  It  was  painted  for  the  altar  of  S.  Galixtus  in  the  Buomo,  and  was  thence  trans- 
feind  to  the  M.  Fabblioo  in  either  1681  or  1704.  (PHvate  communication  from 

^ftlje  late  Senator  Glovaimi  Morelli  has  seen  reasop  for  restoring  to  Sodoma  many 
^rork,  wbioh  faave  IcniS  borne  oth^  atjaributions. 

A  83991.  G 
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could  also  impart  to  Mb  figarefi  dignity  and  energy.  His  colour 
is  generally  harmonious.  His  exeontion  is  very  nneqnal,  some- 
times ijioBt  careless.  Had  he  studied  with  only  half  the  earnest- 
ness which  Leonardo  so  strenuously  enjoined,-  he  might  laAve 
taken  rank  amon gst  the  greatest  artists  of  his  time.  But  althongk 
tlie  more  bitter  of  Vasari's  aocusations,  wliich  betray  a  starong 
hostile  animus,  maybe  regarded  as  probably  calnmnions,  there  is 
reason  enough  to  believe  that  the  temperament  of  Sodoku  and  Ids 
love  of  pleasure  and  ostentation  Badly  interfered  with  devotion  to 
his  art.  However,  his  caprices  and  aberrationg  notwithstanding, 
he  was  a  great  artist,  and  his  absence  from  the  illusiirious  rolls  of 
the  later  Eenaissanoe  would  have  left  a  sensible  gap  ia  the 
history  of  Italian  painting.  By  his  example  the  languishing 
scliool  of  Siena  received  an  impulse  suoh  as  the  tamer  art  of 
Pinturicchio  could  scarcely  have  given  to  it. 

 ip^ No.  1144.    The  Madonna  and  GhUd  with  Saints, 

On  a  throne,  canopied  by  a  curtain  which,  is  raised  by  toy 
angels,  sits  the  Virgin,  clad  in  a  red  tunic  and  a  blue  mantle, 
and  bearing  on  her  knees  the  Infant  Christ.  He  raises  his  hands 
to  bless  a  kneeling  monk,  who  is  presented  by  St.  Peter. 

On  wood,  1  ft.  7  in.  h.  by  1  ft.     in.  w, 

！ Formerly  in  the  Bosini  Collection  at  Pisa. 

Purchased  at  Florence  in  1883  fi*om  Mr.  C.  Fairfax  Murray. 

I?  담,? 35， 

* jrz — Tfo.  1337.   Head  of  Owr  Lord. 

A  life-size  study  ；  bust  lengbb.  ；  posgibiy  part  of  a  large  pio- 
ture.  The  head  of  our  Lord,  inclined  downwards,  is  crowned 
with  thorns,  from  which  thick  clusters  of  brown  hair  fall  on  eacK 
side  of  the  face.  The  eyes  are  downcast  ；  the  hands  raised  in 
prayer  ；  tlie  breast  and  shoulders  are  draped  in  white  linen. 
On  canvas,  1  ft.  2  J  in.  h.  by  in.  w. 
Purchased  in  1891,  from  Mr.  Edward  Habich,  of  OasBel. 


BEERSTSAATEN  (Jan  Abrahamsz),  , 

This  painter,  the  son  of  Abraham  Jansz  Beerstraaten,  a  coo|>er 
of  Amsterdam,  was  bap^ed  there  May  31, 16!23.  In  ho 
married  Magdalena,  daughter  of  Antonie  van  Broixekhorsl. 
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She  died  in  1665,  leaving  four  sons  and  a  daugliter  ； *  lier  husband 
Btirvived  her  no  more  than  about  a  year.f   Nothing  further  is 
known  as  to  his  life,  and,  although  he  deserves  a  distinct  place 
in  the  Amsterdam  school  his  name  is  not  mentioned  by  any 
nearly  contemporary  biographer.  Beebstbaaten,  as  the  subjects 
of  many  of  his  pictures  and  drawings  prove,  journeyed  in  various 
parts  of  Holland.   Whetlier  "he  ever  travelled  farther  is  uncer- 
tain.  His  paintings  of  Mediterranean  seaports  might  have  been 
founded  on  local  sketches  by  other  Dutch  artists  ；  but  his 
drawings  of  similar  scenes  can  less  easily  be  so  accounted  for. 
Marine  and  coast  views  with  shipping,  often  vrith.  a  stormy  sea, 
views  in  towns,  winter  landscapes  peopled  yrith.  skaters,  and, 
occasionally,  sea  fights,  were  bis  chosen  subjects.   His  manner 
of  painting  was  vigorous.   Delicate  finish  and  precision  of  touch 
were  less  his  aim  than  freedom  of  handling  combined  with  broad 
contrasts  of  tone,  where  the  colour,  of  a  subdued  richness,  shnns 
brilliancy  and  often  loses  itself  in  harmonies  of  grey.  The 
best  of  the  figures  in  bis  works  were  perhaps  supplied  by  other 
hands  than  his  own.   The  five  pictures  by  B£X!E8TB.aat£n  in  tho 
State-Mnseum  at  Amsterdam  afford  excellent  examples  of  each 
class  of  subject  treated  by  him  ；  the  Town  Hall  of  the  same  city 
contains  two  specimens  ；  some  are  in  the  Six  and  other  privftte 
collections.    The  painter  is  also  represented  ia  the  Louvre,  in 
the  Galleries  of  Eotterdam,  Berlin,  Dresden,  and  Mnnich,  and 
richly  in  Sweden.   A  great  number  of  his  drawings,  executed 
for  the  most  part  in  chalk  and  slight  Indian  ink  or  bistre  wash, 
are  extant.^ 


No.  X311«  A  Winter  Scene  ；  a  Castle  in  the  centre  ； 
Skaters  on  the  Ice. 

The  castle,  a  massive  square  structure  with,  roufid  towers  at 
the  angles  and  high-pitched  roofs,  appear  to  be  that  of  Mniden, 

PariIrQ^Kn!l8HHL8ffl!lII?°  ^  쇠       Mistes  hollandais  par  Henn  Havard. 

t  He  died  in  1666.  Bredius,  Oatal.  de»  Peiniurea  du  Musie  de  I'Btat  a 
Amsterdam  ：  Snd  ed.  1888.  Thft  year  of  Beerstraaten's  death  had  been  accept^ed  m 
prol»bly  1687. 

X  Havard  op.  clt.  gives  a  list  of  pictures  and  drawings  by  J.  Beerstraaten. 

Certein  picfinres  exist  having  the  characteristics  of  those  of  the  subject  of  the 
present  notice,  but  signed  A.  Beerstraaten.  This  initial  A.,  long  held  to  denote 
AJezander,  then  Abraham,  is  now  believed  to  stand  in  .  all  cases  for  Antonio  on  the 
evidence  of  two  pictures  wliich  bear  the  last  of  these  Christian  tuitims  in  full.  The 
winter  was  a  contemporary  and  perhaps  a  brother  of  Jan.  (Amsterdam  Catalogues 
as  a'DOve). 
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between  Amsterdam  and  Naarden.  A  light  wooden  bridge 
supported  on  stakes  connects  it  with  an  embanked  causeway  on 
the  left,  from  which  the  frozen  water,  surrounding  the  castle 
and  enlivened  by  skaters,  extends  to  the  extreme  right  and 
towards  the  distance,  where  the  fortified  village  of  Muiden  is 
seen.  On  the  left,  far  off,  appears  the  Znyder  Zee.  The  country, 
interspersed  with  trees,  lies  under  Bnow.  The  sky  is  obscured 
by  masses  of  dark  cloud  which,  low  on  the  extreme  left,  transmit 
some  lurid  yellow  light  from  the  declining  sun.  Signed  in  the 
foreground  I.  Beebstbaaten,  1658. 
On  canvas,  3  ft.  1  in.  h.  by  4  ft.  2  in.  iv. 

Purchased  in  London  from  Messrs.  P.  and  P.  CoUwghi,  in  1890, 


BEltlilNI  (Gentile). 

Gentile,  elder  brother  of  Giovanni,*  and  son  of  Jacopd  Bellini, 
was  born  about  1426-27.    He  was  named  after  Gentile  da 
Fabriano,  under  whom  his  father  had  studied.  He  leamt  Ms  art 
from  Ms  father  at  Padua.   It  was  not  until  after  Ms  thirfcietli 
year  that  he  removed  to  "Venice,  where  he  is  first  heard  of 
in  1464,  as  commissioned  to  paint  on  the  organ-shutters  of 
St.  Mark's,  in  tempera,  colossal  figures  of  Saints  Mark,  Theo- 
dore, Jerome  and  Francis.   These  remain  in  their  original  place, 
in  all  their  dry  severity.    In  1465  he  painted  for  the  churcli  of 
S.  Maria  dell,  Orto,  in  tempera  on  canvas,  the  figure  of  the 
Beato  Lorenzo  Giustiniani,  first  Patriarch  of  Venice  ；  an  injured 
work,  recently  rescued  from  its  obscurity  in  the  magazine  of  the 
Accademia  at  Venice  ；  but  interesting,  as  illustrating  the  severe 
training  of  the  school  of  J acopo.   Eleven  years  later  Gentile  was 
employed  by  the  State  to  renovate  the  frescoes  by  Gentile  da 
Fabriano  in  the  Hall  of  the  Grand  Council  in  the  Ducal  Palace  ； 
these  having  shown  signs  of  decay.    Gaining  in  reputatio;Q,  and 
m  favour  with  the  authorities,  he  was  selected  by  the  Senate  to 
fulfil  tlie  request  of  the  Ottoman  Sultan  Mahomet  11.  that  a 
skilful  limner  might  be  sent  him  from  Venice  ；  and  on  the 
3r(i  of  September  1479,  Gentile  sailed  for  Constantinople  with 
Uro  assistants,  at  the  expense  of  the  St»te.   The  Snltan,  who 
was  by  no  means  a  rigid  mussulman,  sat  for  his  portrait  to  tto 

♦  See  Mpmoir  of  G\ov^rin\  Bellini  in  this  Catalogue. 
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artist,  and  his  example  was  no  doubt  followed  by  many  of  the 
magnates  at  court.*   Gentile  appears  not  to  have  staid  very 
long  in  the  Turkish,  capital.   On  leaving  it  he  was  rewarded  by 
the  Sultan  with  oriental  munificence,  raised  to  the  dignity  of 
knighthood,  and  invested  with  a  richly-wrought  chain  of  gold, 
equal  in  weight  to  220  golden  soudi.   Eetnrned  to  Yenice,  he 
received  from  the  State  an  annual  salary  of  220  scudi,  settled 
on  him  for  life.   He  rejoined  his  brother  at  their  work  in  the 
ducal  palace,  and  painted  on  canvas,  for  the  Hall  of  the  Grand 
Council,  four  subjects  from  the  legend  of  Frederick  Barbarossa's 
visit  to  Yenice.   These  unhappily  perished  in  the  great  fire  at 
the  Palace  in  1577.   Yasari,  who  had  seen  them,  has  left  us  an 
interesting  description  of  them.   It  must  have  been  about  the 
year  1486  that  Titian,  as  a  boy  of  nine  years  old,  entered  the 
studio  of  Gentile.   Two  or  three  of  the  extant  productions  of 
G^ENTiLS  may  here  be  mentioned.   The  moderately-sized  picture 
of  a  Miracle  of  the  True  Gross  in  the  "Venice  Academy  is  well 
known.   In  this  work  the  portrait  of  Caterina  Comaro,  quondam 
Queen  of  Cyprus,  is  said  to  be  introduced  among  the  kneeling 
dames  who  line  the  quay  of  the  canal  and  witness  the  miracle. 
In  the  same  collection  is  the  large  composition  of  the  Procession 
of  Corpus  Domini,  also  illustrating  a  local  miracle.  Although 
sadly  shorn  of  its  original  brilliancy  by  the  ravages  of  time  and 
the   more  regrettable  assaults  of  clnmsy  restorers,  it  still 
retains  matter  enough  to  attract  and  fix  the  admiration  of  tho 
artist.   The  same  remarks  apply  to  the  picture^  of  St.  Mark 
preaching  at  Alexandria,  now  in  the  Brera  Gallery  at  Milan. 
The  restorations  in  this  case  are  observable  chiefly  in  the  group 
of  white-veiled  oriental  women  who  sit  on  the  ground  in  front 
of  the  Apostle.   This  important  work  was  nnfinislied  when 
Gentile  died,  and  was  completed,  as  his  will  enjoined,  by 
Giovanni.  An  Adoration  of  the  Magi  in  the  late  Sir  Henry  Layard's 
collection  at  Yenice  (in  oil,  on  canvas),  belongs  to  an  earlier, 
though  late  period  of  the  painter's  life.   It  is  an  interesting 
work,  with  its  trains  of  figures  in  varied  eastern  costume,  and 


♦  The  late  Sir  Henry  Layard's  collection  at  Venice  contains  a  most  interesting  and 
valnable,  though  somewhat  impaired  portrait  of  tho  gi*eat  Ottoman  conqueror,  by 
Gentile  Bellini.  It  is  no  doubt  au  autograph  replica  of  the  portrait  which,  the 
artist  painted  at  Constantinople,  and  which  must  have  remained  with  the  Sultan, 
and  it  probably  served  as  the  type  from  which  the  bronze  medal  or  phu 촉 ue  of 
Mahomet  II.,  well  known  to  collectors,  was  carved.  The  finish  of  his  work  in  its 
best  preserved  p^s  is  of  the  utmost  minuteness  and  delicacy. 
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a  proof  of  the  freedom  of  pencil  which  the  master  gradually 
attained  after  he  had  adopted  i  practice  in  oil.  Althongh  he 
painted  many  portraits,  few  of  those  now  ascribed  to  him  can 
be  authenticated.  Gsntile  was  married,  but  he  left  no  children. 
He  died  February  23,  1507,  and  his  remains  were  interred,  as 
bis  will  directed,  in  the  chorcb.  of  SS.  Giovanni  e  Faolo  in 
Yenice. 


No.  1213.  (Supposed)  Portrait  of  Oirolamo  Malatini, 
Professor  of  Mathematics  at  Venice, 

Half  length  ；  life  size.  A  man  of  about  70  years  of  age,  with 
white  hair  and  shayes.  face,  dressed  in  a  black  gown  and  black 
berretta,  holding  in  his  left  hand  a  large  pair  of  compasses,  and 
raising  his  right  with  a  gesture  of  explanation. 

On  canvas  ；  in  oil,  2  ft.  3  in.  h.  by  1  ft.  lOf  in.  w. 

Purchased  in  1886  from  Dr.  J.  P.  Richter,  out  of  the  Walker  bequest. 


BELLIITI  (Giovanni). 

Giovanni  Bellini,*  and  his  elder  brother,  Gentile,  were  the 
sons  of  the  Yenetian  Jacopo  di  Piero  Bellini,  an  artist  of  great; 
talent,  and  originally  a  pupil  of  Gentile  da  Fabriano,  under 
whose  tutelage  lie  entered  while  the  latter  was  at  Venice,  and 
whom  he  accompanied  a&  apprentice  to  Florence.  He  afterwards 
made  Padua  his  chief  place  of  abodeif  Of  the  oircamBtances 
of  Jacopo's  marriage,  and  of  the  dates  of  his  children's 
births,  there  is  no  record.  His  younger  son  G-iovatoi  -eras 
born  about  1428,  or  possibly  a  year  or  two  earlier.  The  sons 
studied  together  in  their  father's  school  at  Padua,  and  at  the 


•  In  the  Venetian  mode,  GiambeUin,  ZambeUin,  or  Zuan  Bellin. 

t  He  painted  also  at  Verona,  as  well  as  at  Venice,  where  he  was  employed  in  1430  ； 
as  attested  by  an  autographic  inscription  in  his  drawing  book  now  in.  the  British 
Ifuseuin. 
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mmk  impressible  period  of  life  mnst  hare  seen  the  great  works 
wliich  Donaiello  was  then  exeonting  iirthat  city.  There  too  they 
formed  a  friendship  with  the  young  Andrea  (afterwards  the 
great  Mantegna),  who  was  then  emerging  from  the  school  of 
Sqnarcione,  ajid  who  subsequently  married  their  sister  NicoloBa.* 
Without  doubt  the  master  mind  of  Andrea,  and  hia  severe 
tendencies  in  art,  elxeroised  a  lasting  influence  upon  the  milder 
nature  of  Gian  Bellini.  This  influence  is  very  manifest  in  works 
of  his  middle  period  ；  notably  in  the  large  altar-piece  painted  for 
the  chnrcbf  of  SS.  Giovanni  e  Paolo, f  at  Venice  ；  and  in  the 
yet  earlier  and  more  beautifal  work  for  the  ohnrch  of  S.  Giobbe, 
now  in  the  Accademia.  It  may  have  been  after  1460  that 
Giovanni  settled  at  Venice,  where  he  had  to  rival  the  established 
fame  of  the  Yivarini.  By  his  own  talents  and  the  aid  of  his 
brother,  who  had  attained  to  great  credit  with  the  Signory,  he 
gradually  rose  in  esteem  ；  and  in  1479,  when  Gentile  departed  on 
his  famoiiB  mission  to  Coustantinople,  Giovanni  was  appointed  in 
his  place  to  carry  on  the  series  of  pictures  for  the  Hall  of  the 
Great  Council,  began  by  his  brother  in  1474,  at  the  instance  of 
the  Doge,  Niccol6  Maroello.  In  consideration  of  this  commission 
he  receired  the  promise  of  the  first  vacant  senseria  (broker's 
patent)  in  the 'Fondaco  de*  Tedeschi.j  On  G-entile's  return  the 
brothers  worked  together  on  those  great  canyasses,  the  destruc- 
tion of  which  by  a  fire  in  the  Ducal  Palace  in  1577,  has  deprived 
US  of  the  power  of  estunating  their  merits. 

In  the  conrse  of  a  long  life  the  style  and  method  of  GtIan 
Bellini  altered  and  developed  greatly.  His  earlier  -works  were 
executed  in  tempera.  But  the  use  of  an  oil  medium  was  spreading 
itself  over  Italy,  and,  having  been  introduced  into  Yenice  by 
Antonello  da  Messina,  was  gradually  adopted  by  the  native 
painters,  G-iovaitni  being  one  of  the  firat  to  maet^  the  new  prac- 
tice, which,  before  the  close  of  his  laborious  career,  hfe  carried 
towards  that  perfection  folly  given  to  it  by  the  hands  of  his  great 
pupils  Giorgione  and  Titian. 

Giovanni's  productions  are  marked  by  dignity  and  gravity  ；  by 
a  deep  pathos,  and  often  by  a  winning  naivete.   A  prophetic 

•  See  the  memoir  of  Maatama  in  this  Catalogue. 

t  Bomed,  together  with  l^tiau's  famous  "  Death  of  S.  Peter  Martyr,"  in  the  fire 
whioh.  Xjocoke  out  iii  the  sacristy  of  that  church  on  the  16th.  Au 여 1 1867. 
X  Notes  on  the  Bellini  in  Gazette  des  Beaux  Arts,  vol.  xx.,  1866,  p.  281. 
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sadness  veils  the  sweet  faces  of  his  Madonnas.  Bat  the  solemnity 
of  his  manner  sometimes  rises  to  grandeur.   His- drawing  is  true 
to  nature  ；  the  cast  of  his  drapery  fine.  His  colouring  grew  to  be 
warm  and  lustrous  ；  and  although  it  was  not  his  aim  to  paint 
flesh  from  the  point  of  view  of  Titian,  his  flesh-tones  in  his  later 
period  are  rich  and  glowing  ；  they  form  a  part  of  the  general 
harmony.   With  Titian  they  become  the  key-note  of  the  whole. 
In  the  management  of  his  landscape  backgrounds  he  equalled 
any,  and  surpassed  most,  of  his  competitors,  uniting  breadth  of 
treatment  with  the  most  loving  finish  in  details.   He  painted 
many  portraits,  amongst  which  those  of  the  contemporary 
Dogep.*   Taken  altogether,  Gian  Bellini  was  distinctly  the 
greatest  figure  in  the  Venetian  School  in  his  time.   And  ihat  he 
was  still  acknowledged  as  such  towards  the  end  of  his  life  we 
have  proof  in  the  testimony  of  Albert  Diirer,  who,  cn  his  visit 
to  Venice  in  1506,  was  so  much  impressed  by  the  man  and 
influenced  by  the  painter.   We  may  still  contemplate  won- 
deringly  his  masterly  work  in  S.  Zaccaria,  executed  in  1505; 
and  his  glowing  altar-piece  in  S.  Giovanni  Grisostomo,  painted 
in  1513；  and  may  witness  with  surprise  the  rejuvenescence 
shown  in  the  Baccanale  of  the  following  year,  where  fine  design, 
gem-like  colour,  and  exquisite  landscape,  combine  to  exhaust  the 
aims  of  the  renaissance  in  Art.f   He  died  November  24th,  1516, 
being  then,  if  we  adopt  the  lowest  possible  computation ,  in  his 
ninetieth  year,  and  was  buried  in  the  church  of  SS.  Giovanni 
e  Paolo  in  tlie  same  tomb  where  his  brother  had  lain  since  1507. 

A  galaxy  of  great  painters  owed  their  more  or  less  direct 
teaching  to  Giovanni  Bellini,  such  as  Cima  da  Conegliano, 
Lorenzo  Lotto,  Palma  Vecchio,  and  those  princes  of  the  Art, 
Giorgione  and:  Titian  ；  to  say  nothing  of  a  minor  host  with,  less 
capacity  for  development,  whose  works,  daring  their  lives, 
reflected  the  images  of  their  prototype. 


•  Giovann,  Mocenigo,  Marco  Barbarigo,  Agostino  Barbarigo,  and  Leonardo 
Loredana. 

t  Now  in  the  possession  of  the  Duke  of  Northumlierland  at  Alnwick  Oastle 
This  picture  was,  however,  left  unfinished  at  Bellini's  death,  and  was  completed  by 
Titian. 
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t  Portroi 
in  hie  State  Robes. 


filled  the  office  of  Doge  nearly  20  jotm 
itten  on  ml  onfolded  eorip  of 


Onwo)»d,Sft.  ll]iii.A,b]rSft.I^in.v.  EngisTed  t>j  L.  Boecolo, 


Pnrohased  from  tbe  Baron  Oalnupia,  is  Teniee,  in  less. 

3  No.  726.  CArwfs  Agony  in  the  Ga/rden. 

A  rooty  landscape  in  a  warm  twilight.  la  the  fore-groond  are 
ths  three  disoiples  sleeping,  while  the  Lord  ia  pnjin 후  on  a  hill  a 
I     little  way  from  them  j  above,  an  angel  appears  holdmg  »  cup  as 


j       FiMMcAurUMHoMilm.  117*. 
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tlie  emblem  of  thfrPaasiozu  In  the  .  distaace  beyond  the  brook 
Cedron,  is  seen  Judas  approaching  with  a  crowd  of  JewjK.  (Se» 
Luke,  oh.  xxii,  and  John,  ch.  xviii.) 

On  wood,  2  ft.  8  in.  A.  by  4  ft.  10  in.  w. 

Purchased  in  London  at  the  Dayenport-Bromley  sale  in  1863. 

"To  No.  808.  St  Peter  Martyr. 

Portrait  of  a  Dominican  Monk,  holding  a  palm  branch,  with  a 
knife  in  his  head  and  a  dagger  in  his  breast.  Signed  in  a  car- 
tellino,  Jocmnea  Bellimvus,  pmodt. 

On  wood,  1  ft.  lOj  in.  h.  by  1  ft.  6^  in.  w. 

From  the  collection  of  the  Marquis  Ficenardi.  Furcliased  in  1870  at 
Milan,  from  Signor  Giuseppe  Baslini. 

~ ~ ^"i No.  812.  Landscape,  with  the  death  of  St  Peter 

Martyr,  i252. 

The  Dominican  and  his  companion  are  attacked  by  two  armed 
men  in  a  wood,  on  the  road  between  Milan  and  Como.  In  the 
background  are  several  labourers  at  work  in  the  wood  ；  a  smal] 
town  is  Been  in  the  distance.    Signed,  Joavmes  Bellimta,  ft. 

On  wood,  3  ft.  4  in.  h,  by  5  ft.  4  in.  tr. 

Presented  by  Lady  Eastlake  in  1870. 

/S'J^jj^ ：,  …、：  .•  ••     ；  '-'  -  '  v  'j  •  • 

if-f  No.  123i3.  The  Blood  of  the  Itedeeiner* 

A  myBtio  subject.  The  risen  Saviour,  nnclotbred  but  for  a 
linen  loin-cloth,  stands  before  ub^  oncircli 쟈 g  with  his  left  arm  the 
Gross,  on  which  hangs  the  Crown  of  Thorns;  Of  the  pierced 
liands,  the  left  presses  round  the  woirnd  in  the  side,  wmle  the 
right  is  extended  with,  open  p^in.  His  look  and  gestures  seem 
to  demonstrate  that  the  bloo4  which  pours  from  the  lance-wound 
is  freely  given  for  the  redemption  of  the  world.  The  blood  is 
received  in  a  chalice  by  a  little  kneeling  angel,  winged,  and 
wearing  A  long  Tiolet-grey  tunick  The  fignreB  are  on  a  terrace, 
which  IB  paved  with  squares  of  marble,  wliite  and  black,  and 
enclosed  by  a  parapet,  decorated  witL.  antique  reliefs  modelled  in 
gold  on  a  black  ground.  Beyond  this  is  a  sombre  landscape, 
with,  castellated  buildings  on  the  left,  and  ruins  on  the  ri^^nt  ； 
near  the  latter  are  seen  two  small  figures.  Towards  the  high 
horizon  is  a  distant  town  amidst  low  Ixills.  TJie  streaky  sky 
indicates  early  dawn. 

On  wood,  1  It.  6  in.— A.  bj  1  ft.  1  in.  to. 

Purchased  in  London  from  Mr.  C.  Fairfax  Murray,  oat  of  the  interest  of 
tlie  "  Clarke  Bequest,"  in  1887. 
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Ascribed  to  OIOVAJBTNI  BSLXJITI. 

No.  1310.  "  Ecce  Horrwr 

^  Life  size,  busfc  length.  The  head  of  Christ  is  crowned  with 
thorns,  and  blood  flows  from  the  wonnds  on  His  brow.  The 
eyes  suffused  with  tears,  and  slightly  parted  lips,  give  an 
intensely  pathetic  expression  to  the  face.  The  shoulders  are 
covered  with  dark  blue  drapery.  , 
On  panel,  1  ft.  2  in.  h.  by  11  in.  w. 

Purchased  in  London  at  the  sale  of  the  Perkins'  Collection,  in  1890. 


_ —  " 


SCHOOL  OF  GIOVANin  BELLINI. 


2-  No.  234,  A  Warrior  adoring  the  Infant  Christ. 

On  the  left  is  the  Virgin  seated,  with  the  Infant  Christ  ou  her 
knees  ；  St.  Joseph  leans  on  a  low  wall  behind.  In  the  centre  of 
the  picture  a  knight  in  armour,  with  a  kerchief  round  his  head,  is 
repreeented  kneeling  on  a  carpet  in  the  act  of  adoring  the  divine 
infant  ：  in  the  back-ground  to  the  right,  behind  a  parapet  ifall,  is 
a  servant  balding  the  horse  of  the  Knight,  in  the  distance  a  Mlly 
landscape,  with  a  church  and  probably  a  convent.  Six  figures, 
small  life-size.* 

On  canvas,  5  ft.  1  in.  h.  by  8  ft.  7  in.  w. 

Formerly  in  the  collection  of  Mr.  Samuel  Woodburn,  bj  whom,  as  well 
'      as  lay  many  others,  it  was  attributed 'to  Giorgione.   It  was  purchased  for 
the  National  Gallery  at  the  sale  of  Mr.  Woodbum's  collection  in  1853. 

J7)   No.  694,  St  Jerome  in  his  Study. 

The  saint,  dressed  in  crimson  and  blue,  is  seated  on  a  bench, 
reading  at  a  desk.  On  his  right,  in  the  back-ground,  are  two 
open  cupboards  containing  books,  a  flask,  a  candlestick,  and  other 
：  objects  ；  in  the  foreground  are  a  sleeping  lion,  a  partridge,  a  pair 
of  slippers,  and  a  cardinaTs  hat,  blue.  Through  an  open  window 
are  Been  the  sea,  some  distant  hills,  and-  a  convent. 

On  canvas,  2  ft.  4^  in.  h.  by  3  ft.  2^  in.  w, 

'  Formerly  in  the  ManMni  Gallery  at  Venice,  purchased  from  the  pro- 

prietors of  that  collection  in  1862. 

I 

BEUTBJLPFIO  (Giovan  Antonio), 

Or  BoLTRAPPio,  was  born  at  Milan  of  noble  parents  in  1467.  He 
I      must  have  followed  his  artistic  instincts  early  in  life,  although  it 

•  It  should  be  stated  here  that  some  authorities  of  deserved  repute  ascribe  thig 
picture  as  well  as  No.  604  to  Vinuenzo  Catena.  The  arguments  in  favour  of  this 
view  do  not  at  present  seem  quite  convincing,  and  the  more  general  attribution 
above  is  at  least  a  safe  one. 


BBLTEAFFIO 


was  probably  not  until  after  Leonardo  da  Y  inci  had  settled  at  Milan 
that  Bblteappio,  coming  under  his  influence,  determined  to  devote 
himself  seriously  to  the  study  and  practice  of  painting.  He  sat 
at  the  feet  of  the  teacher,  lodged  with  him,  and  became  one  of 
his  most  ardent  disciples.  He  songht  with  all  reverence  to  folloi? 
th9  precepts  and  imbibe  the  spirit  of  his  great  master,  but  a 
strong  intelligence  saved  him  from  becoming  a  mere  imilator. 
His  scope  was  not  wide  nor  his  imagination  powerful,  but  within 
the  limits  to  which  he  confined  himself,  nothing  could  exceed 
the  loving  care  which  he  bestowed  upon  his  refined  works.  His 
outline  is  pure  and  select,  his  modelling  true,  if  wanting  in  the 
thoronghnesB  and  subtlety  of  Leonardo's,  his  colouring  always 
pleasing.  His  portraits  are  so  fine  that  we  only  regret  their 
rarity.  Of  his  works  on  a  large  scale,  which  are  very  rare,  the 
most  important  is  the  altar-piece  formerly  in  the  church  of  the 
Misericordia,  near  Bologna,  but  now  in  the  Louvre.  It  contains, 
in  a  landscape,  the  "Virgin  and  Infant,  S.S.  John  the  Baptist 
and  Sebastian,  and  two  worshippers  (Girolamo  and  Giacomo 
Casio).  The  feeling  thronghout  is  noble,  although  the  head 
of  the  Virgin  lacks  the  more  classic  type  to  be  found  in  the  picture 
described  below,  and  in  the  exquisite  small  panel  of  the  Poldi- 
Pezzoli  collection  at  Milan.  The  Berlin  Gallery  contains  a  fine 
8.  Ba/rha/ra,  The  fresco  in  the  convent  of  S.  Onofrio  at  Eoine 
{Madonna  omd  Child  with  a  Worshipper),  commonly  ascribed  to 
Da  "Vinci,  is  now,  with  much  show  of  reason,  given  to  his  pupil. 
Some  beautiful  portrait  studies  in  crayons,  undoubtedly  by  the 
'  latter,  though  still  attributed  to  his  master,  are  in  the  Ambro- 
siana  at  Milan.  Beltbafpio  appears  to  have  been  one  of  the  friends 
who  accompanied  Leonardo  to  Borne  in  1514.  He  died  at  Milan, 
June  15,  1516,  three  ^ears  before  the  decease  of  his  master. 

3      No.  728.  The  Madonna  and  Child, 

The  latter  lying  on  its  mother's  lap,  has  just  tamed  away  from 
her  breast  and  is  looking  out  of  the  picture.  In  the  back-ground 
is  a  landscape  almost  wholly  screened  from  view  by  a  green  and 
gold  hanging.   Figures  life-size.  ^ 

On  chesnut,  3  ft.  h.  by  2  ft.  2  in.  w. 

-! Formerly  in  the  Northwick-  Collectioa.   Purchased  in  London  at  the 
Dayenport-Bromley  sale  in  1863. 
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BSNVENUTO  DA  SIEITA. 

Bbnvenuto,  of  Siena,  was  born  on  the  13th  of  September 
1436,  and  was  the  son  of  Giovanni  di  Meo  del  Guasto,  a 
mason.   He  died  in  1518  or  1619. 

Bbnvenuto  executed  some  of  the  illammations  of  the  books  of 
the  choir  of  the  cathedral  of  Siena,  in  1482  ；  and  lie  designed 
portions  of  the  pavement  there  in  1485  ： ― the  Tihurtim  Sibyl, 
AUnmea,  and  Jephtha's  Sacrifice. 

There  are  three  small  pictures  by  him  in  the  Academy  at  Siena  ； 
and  at  Volterra  is  an  Annv/nciation  painted  in  1466,  signed  Opus 
Benventjti  Joannis  de  Senis. 

By  an  income  return  in  1488,  in  which  he  complains  of  dearth 
of  work  in  Siena,  it  appears  that  the  painter  had  three  sons  and 
three  daughters.  His  son  Girolamo  di  Benvenuto,  also  a  master 
of  some  position,  was  born  in  1470,  and  died  about  1624.* 


7 if  No.  909*  MadouTia  and  Child,  with  Saints. 

；  The  Yirgin  placing  a  sprig  of  white  roses  in  the  hand  of  the 

Infant.  Two  angels  on  the  throne  behind,  playing  musical  in- 
gtrnments. 

In  tempera,  on  wood,  5  ft.  6^  in.  h,  by  2  ft.  2^  in.  w. 

The  centre  of  an  altar-piece.  Purchased  in  1874,  at  the  first  sale  of 
Mr.  Alexander  Barker's  collection. 

On  the  side  panels  are  paintings  of  St.  Peter  and  St.  Nicholas  of  Bari. 
Each  5  ft.  6^  in.  h.  by  2  ft.  2 호  in.  to.  Purchased  at  a  later  sale  of 
the  same  collection  in  1879. 


BEBCHEM  (Nicolas), 

Was  baptized  at  Haarlem,  Oct.  1, 1620  ；  and  died  at  Amsterdam, 
Feb.  18, 1683.  He  had  mmj  masters,  among  whom  were  his  father 
Fieter  Claasze,  JanYanGroyen,  J.  B.  Weenix,  and  Jan  "Wils,  whose 
dsag^ter  he  married.  BfiRCHEK  painted  in  several  styles ― portrait, 
ligitro  (large  and  small),  battles,  and  landscape  with  cattle  and 
small  figures,  in  which  last  class  he  is  chiefly  distingnished.  His 
pictures  are  remarkable  for  their  composition,  their  careful  finish, 

*  Hilanesi.  DoeutMnti,  tVc,  dell*  Arts  Senese.  vqI,  iii.  p.  7^,  Crowe  an4  C^jtkl, 
c^pelle.  Painting  in  ftalp,  Ac,  yol.  iii. 
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BEBOHEM 


and  at  the  same  time  freedom  of  handling  ；  and  for  their  warm 
tone  of  colour  and  brilliant  lighting.  He  is  supposed  by  some, 
from  the  nature  of  his  scenes,  to  have  studied  in  Italy.  At  the 
height  of  his  reputation,  in  1665,  ]3eech£H  sold  his  labour,  from 
early  morning  until  four  in  the  afternoon,  for  10  florins  a  day  ： 
his  wife  is  said  to  have  suffered  him  to  keep  very  little  money  ； 
he  appears  to  have  been  prone  to  spend  it  too  freely  on  Italian 
drawings.  At  the  sale  of  his  effects  after  his  death,  his  pictures 
produced  12,000  florins,  and  his  sketches  800.  Bebchem  alao 
etched  ；  there  are  in  all  56  plates  attributed  to  him,  cHefly  of 
animals,  whieh  are  very  scarce.  Bebckbm  was  a  nickname 
or  Buraame  that  originated  with  himself  ；  it  is  variously 
accoimted  for. 

No.  78-   Landscape  with  Ruin. 

On  the  left  the  remains  of  a  vaulted  building,  partly  over- 
grown with  foliage.  Near  it  stands  a  peasant  woman  talking 
to  a  man  who  sits  on  the  ground,  snrrounded  by  cows,  goats,  and 
sheep.  On  the  right  haJf-withered  tree  trunk.  Beyond  a 
wooaed  plain  with  mountains  in  the  distance. 
On  canvas,  1  ft.  9 J  in.  h.  by  2  ft.  1|  in.  ic. 
Bequeathed  in  1861  by  Mr.  R.  Franknm. 


No.  240.  Crossing  the  Ford. 

A  hilly  scene  with,  clump  of  trees  ；  figures  and  cattle,  sheep,  &c. 
oroBsing  a  stream  in  the  for&*groimd  ：  suiLset. 
On  wood,  1  If  in.  h,  by  1  ft.  5 J  in.  w. 

Bequeathed  to  the  '  National   Gallery  by  Lord  Colborne,  in  】854. 


No.  8£0.  Landscape  with  Rwim. 

A  liilly  country,  evening  ；  some  peasants  and  cattle  are  croseing 
a  Btreaia  ；  on  the  left  is  a  rained  arch.   Signed  Berchem. 

On  wood,  1  ft.  6  in.  A.  by  1  ft.  3  in.  w.  Engraved  in  the,  Poullain 
Gallery.  ― 

Formerly  in  the  Braamcamp,  PouUain,  and  Tolozan  collections 
Sufeseijuentlyin  Sir  Simon  Clarke's  possession.  '  Porchaiied  with  the  Peel 
collection  in  1871. 


Signed 


BEROKJOYDE 
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No.  1004；.  Italian  Lcmdscape, 

Billy  country;  muleteers  resting  with  their  animals  in  the 
scanty  shade  of  some  slender  trees  in  the  foregroimd,  much  above 
the  plain  of  the  distance.  The  broken  trees  indicate  an  exposed 
gitoatian.   Signed  Beschem. 

On  canvas,  3  ft.  7  in.  h.  by  4  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  1005.  Ploughing. 

A  hilly  woody  landscape  ；  two  men  ploughing  with  a  yoke 
of  cattle  ；  dog  and  pitcher,  &c,  in  the  foreground.  Signed 

B£BCHEtf. 

On  omTia,  15  in.  A.  by  20  m.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1006-  Landscape. 

With  cattle  and  figures  ；  a  man  is  playing  ahurdy  gurdy  before 
a  woman  with  a  oliild  in  her  lap  ；  sh«  wears  a  blnewgown.  Signed 
Bebchem  165  +• 

On  oak,  13^  in.  h.  by  15  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


BEBCK-HEYBB  (Gberit  Adkiabnsz). 

Tlds  painter  was  born  at  Haarlem  in  1638，  and  was  younger 
son  of  Adrian  Joppe  Berck-Heyde,  a  butcher  in  that  town.  His 
works  are  mostly  views  in  Haarlem,  Amsterdam,  and  the 
Hague  ；  some  pictures  painted  at  Cologne  are  also  mentioned  in 
catalogues  of  sales  in  Holland.  But  his  favourite  subject  was 
the  Ma/rket  Place  of  Haa/rlem  of  which,  several  examples  exist, 
one  being  the  picture  described  Iselow.  They  are  in  no  sense 
cx>pies  or  ' replicas  a 후  they  all  vary  in  the  poist  of  view,  and  in 
ihe  arrangement  of  the  figures.  Two  o£  these  viows  are  in  the 
p06sesBi6ii  of  the  D&rl  of  NortKbrook;  one  of  them  is  almost 
identical  with  ihe  National  Gallery  pictctre,  but  does  not  include 
the  Doric  portico  in  the  foreground,  and  tbe  figures  are  different  ； 
in  the  otlxer,  taken  from  ^  opposite  pbint,  the  portibo  appears 
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at  the  further  end  of  the  Market  Place.  He  worked  sometimes 
in  co-operation  with  his  elder  brother  Job.  The  pictures  of 
both  brothers  are  remarkable  for  a  broad  style  of  painting,  for 
brilliant  sunlight,  and^oarefnl,  but  not  over  elaborate,  drawing 
of  details,  and  the  figures  are  invariably  well  grouped.  He 
died  at  Haarlem  in  1698. 

No.  14:20,  A  View  i/n  Haarlem. 

A  view  in  bright  snnlight  of  a  public  square  or  market-place 
near  a  Gothic  church,  from  the  crux  of  which  rises,  in  the 
middle  distance,  a  richly  detailed  belfry.  On  the  right  of  the 
scene  are  several  lofty  brick  houses  sarmounted  by  stepped 
gables.  On  the  right  of  the  foreground  is  seen  part  of  a  Doric 
porch  or  colonnade  supporting  a  balnstraded  balcony.  The 
Bqoare  is  enlivened  by  numerons  figures 우 chiefly  men ― who  walk 
or  stand  in  conversation.  On  the  left  a  cavalier  and  Ituijr  stroll 
towards  the  spectator,  followed  by  a  dog. 

On  canvas,  1  ft.     in.  h.  by  2  ft.  2  in.  w. 

Purchased  in,  London  at  the  sale  of  Mr,  Adrian  Hope's  Collection  in 
1894. 


BIBIENA  (Ferdinando), 

The  son  of  Giovanni  Maria  Galli  da  Bibiena,  was  bom  at 
Bologna  in  1667,  and  was  taken  care  of  and  instructed  by  Cignani. 
He  was  painter  and  architect,  and  executed  several  works  for 
Eanuccio  ！ Farnese,  Duke  of  Parma.  His  scenic  effects  were  very 
Bnccessful.  He  became  blind,  and  died  in  1743.  He  left  some 
works  on  perspective. 


No.  The  Teatro  Famese,  ParTna, 

The  pit  and  stage  of  a  theatre,  in  which.  Othello  is  b^ing 
ftcted  ；  the  stage,  seen  by  daylight,  has  a  constrncted  soene,  wit^ 
entablatures  andstataes  at  intervals  ；  Otbello  is  on  the  stage  ；  the 
pit  is  full  of  visitors,  who  are  proznenading  nbo^t  ；  t)xere  are  ^ 
peats. 

On  canvas,  3  ft.  5}  in.  A.  by  3  ft.  8^  in.  tr, 
The  Wjrnn  Ellis  Beqne^t;,  1876. 


BIGIO 
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BIGIO  (Francia). 

Francesco  the  son  of  Oristofano  di  Francesco  d，  Antonio 
(a  Milanese),  and  commonly  called  Fbancia  Bigio*  was  bom 
at  Florence  in  1482,  and  died  there  on  the  14th.  of  January 
1525.  He  studied  under  Mariotto  Albertinelli,  and  quickly- 
rose  to  eminence.  Subsequently  he  formed  a  Btrong  friendship 
with  Andrea  del  Sarto,  and  his  first  important  work  was 
produced  in  1513  in  co-operation  with  that  painter  in  the  small 
cloister  of  the  Servi.  It  was  here  that  the  famous  scene  took  place 
with,  the  Friars,  who,  "having  uncovered  Bigio's  fresco  of  the 
Sposalido  before  the  painter  considered  it  finished,  bo  enraged 
him  that  he  defaced  some  of  the  finest  heads  in  it  with  a  mason's 
hammer,  and  would  have  destroyed  the  whole  but  for  forcible 
intervention.  Neither  lie  nor  any  other  painter  could  be  induced 
to  repair  the  injuries,  which  remain  to  tliis  day.  "While  Andrea 
del  Sarto  was  absent  in  France  in  1518,  the  chiaroscuro  frescoes 
commenced  by  him  in  the  cortile  of  the  Scalzi  were  carried 
forward  by  Fbancia  Bigio.  Soon  afterwards  both  these  painters, 
in  conjunction  with  Pontormo,  were  engaged  in  painting  the 
History  of  Cicero  and  other  subjects  in  the  Villa  del  Poggio  at 
Cajano  for  Lorenzo  de，  Medici  Duke  of  Urbino,  and  his  nephew 
Leo  X. 

The  small  oil  painting  of  £a£i8heba  ，  now  in  the  Dresden  Gallery, 
was  completed  in  1523,  and  formed  one  of  a  series  in  which 
Pontormo  and  Bacchiacca  took  part.  Fkancia's  style  on  the 
whole  shows  a  strong  affinity  with  that  of  Andrea  del  Sarto.  He 
was  a  laborious  student  in  his  art  to  the  end  ；  and  Yasaxi  con- 
sidered him  to  have  carried  the  process  of  fresco  painting  to  a 
higher  degree  of  refinement  than  any  of  his  contemporaries. 
Fbancia  painted  many  portraits  in  oil,  fine  examples  of  which 
exist  in  the  Pitti  Palace,  at  Berlin,  Windsor,  and  in  the  possession 
of  Lord  Yarborongh. 


•  Francia  was  a  dialectic  abbreviation  of  Francesco  instead  of  the  more  familiar 
form  Cecco. 

A  8S391.  D 
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No.  1035-  Portrait  of  a  Yovmg  Man. 

In  half  length,  with  long  hair,  in  black  habit  and 
cap  ；  bearing  on  his  breast  the  cross  of  Malta.  He 
holds  in  his  hands  an  open  letter*  and  looks  towards 
the  spectator.  The  background  is  a  landscape.  On 
a  ledge  below  is  the  inscription  TAE :  YBLIA  ： 
CHI :  BIEK :  EIMA.  f  at  either  end  of  which  is 
the  monogram  of  Francia  Bigio.t 

On  panel,  1  ft.  1  If  in.  h»  by  1  ft.  6  in.  w. 

Purchased,  in  1878,  from  Mr.  W.  Fuller  Maitland,  M.P. 

BISSOXO  (Francesco), 

Of  the  school  of  Giovanni  Bellini,  painted  at  Venice  in  the  early 
part  of  the  Bixteenth.  century,  about  1492 ― 1630.  Very  few  of  his 
pictures  are  known,  but  these  are  distinguislied  for  delicacy  of 
execution  and  a  fine  feeling  for  colour.  The  Yenetian.  Academy 
possesses  a  fine  picture  of  Okrist  r&placing  the  crown  of  thorns 
of  8t  Catharine  of  Siena  hy  a  crown  of  gold;  it  is  signed  Frandscus 
Bissolo,  and  was  formerly  in  the  church  of  San  Pietro  Mar  tire 
at  Murano.  In  San  Floriano,  near  Castel-Franco,  is  a  picture  by 
him,  signed  and  dated  MDXXvin.§ 

Ascribed  to  BISSOLO. 

No.  631-  Portrait  of  a  Lady. 

With  blond  hair  confined  in  a  net,  and  in  a  rich  dress  of 
embroidered  Byzantine  staff.   Bust.  • 
On  wood,  14j  in.  h,  by  12  in.  w. 

Parcliased  from  M.  Edmond  Beaacoasin.  at  Paris,  in  1960< 


BL£S  (Herri  de) 

Was  bom  at  Bouvignes,  near  Namiir,  about  1480}  he  is 
supposed  to  have  died  at  Li^ge  after  1551.  De  Bles  (or  Henrik  met 
de  Bles,  with,  the  forelock,)  was  called  also  Oivetta  by  the  Italians, 

•  The  apparent  text  of  this  letter  is  not  decipherable  beyond  the  date :— 1614. 
t  Slowly  forgets  he  who  loves  well. 

i  Composed  of  the  letters  P.  B.  A.  C.  P.,sig:nifyiii^?  Franciscus  Christophori  pinxit. 
§  Zanetti,  JDeUa  Pittura  Venegicmch  <fcc.;  Mosohini,  Quida  di  Vmeaia,  In  some 
acGOunts  Biuolo's  Ohristian  name  is  given  as  Pier  Fnmoesoo. 
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from  his  habit  of  plaoing  an  owl  in  his  pictures  ；  his  works  are 
generally  a  combination  of  figures  and  landscape,  similar  to 
those  of  Patinir. 


The  following  pictures  are  ascribed  to  him : ― 
No.  718.  Mount  Calvary,    Christ  on  the  Cross, 

Three  angels  receiving  in  chalices  the  blood  which  pours  from 
his  wounds  ；  below  are  St.  John,  the  Yirrai  Mary,  the  Magdalen, 
Longinns  the  Oentnrion,  and  another  Koman  soldier.  In  the 
back-groimd  is  a  view  of  Jemsalem,  to  wliioh.  the  Jews  are  seen 
retormng. 

On  oak,  upper  angles  cut  away,  3  ft.  1  in.  A.  by  2  ft.  2^  in.  w. 

No.  719.  The  Magdalen. 

Richly  dressed,  holding  a  vase  of  ointment  in  her  left  hand, 
and  lifting  the  lid  with  her  right  ；  before  her  lies  an  illmninated 
maamscript.  Throngh  an  ornamented  archway  is  seen  a  distant 
landscape  with  a  view  of  the  sea.   Half-length  figure. 

On  oak,  20^  in.  A.  by  13j  in.  to. 

Both  formerly  in  the  Wallerstein  Collection,  in  Kensington  Palace. 
Presented  in  1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes 
of  H.B.H.  the  Prince  Consort. 

BOCCACCINO  (Boccaccio) 

Was  a  native  of  Cremona,  where  several  of  his  works  are  still 
preserved  ；  but  of  the  circumstances  of  his  life  little  is  known. 
He  died  in  1525.  His  works  bear  dates  from  1496  to  1518. 
If  not  of  striking  originality,  they  are  always  pleasing 
in  character  ；  Ids  females  are  remarkable  for  their  tenderness 
and  charm.  A  peculiarity  of  liis  heads  is  a  very  light  grey 
eye  rimmed  with  a  dark  line.  Boccaccino  worked  at  the 
frescoes  in  the  Oathedral  of  Cremona  before  and  simultaneoTisly 
with  Altobello  Melone  and  others.  His  charming  pictnre 
in  the  Academy  at  "Venice,  The  Mystic  Marriage  of 
8t.  Gatheri/ne,  is  well  known.  In  this  Venetian  tendencies  are 
visible  ；  but  in  some  other  works  of  his  may  be  traced  the 
influence  of  Perugino  crossing  his  native  Lombard  manner. 
Grarofalo  studied  with  Boccaccfno  before  visiting  ！ Rome,  in  1500. 
He  has  signed  his  name  Boc.  Boccacmue.* 


•  Panni,  Cremona,  Zaist,  Pittori  CremoneH,  &o.«  4to.  Cremona,  1774. 

Vol.  L,  p.  68. 
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The  Procession  to  dalvary. 

O  A  composition  of  many  small  figures,  some  on  horseback,  in  a  rocky 
landscape  with  a  sea  in  the  distance  ；  the  two  thieves  are  seen  led  on  in 
advance  to  the  Calvary  ；  in  the  centre  of  the  foreground  is  Christ  bearing 
his  cross,  preceded  by  John.  On  the  spectator's  right,  the  Virgin,  fallen 
in  a  swoon,  is  being  attended  to  by  the  two  Maries  and  Salome. 
On  wood,  4  ft.  4  in.  h,  by  4  ft.  3j  in.  w. 

Formerly  in  the  church  of  San  Domenico  De，  Frati  Osservanti  in 
Cremona,  where  it  was  seen,  and  was  described  by  the  Anonimo  of 
Morelli  about  1537  as  a  work  by  Boccaccino  ； *  subsequently  in  the 
collection  of  the  Marquis  Picenardi,  near  Fiadena.  Purchased  in  Milan 
from  Signor  GiuSeppe  Baslini  in  1870. 

BOL  (Febdinanb) 

"Was  bom  at  Dorfc  in  June  1616,  and  became  the  pupil  of 
Rembrandt  at  Amsterdam,  where  he  acquired  the  rights  of  a 
burgess  on  the  24th  of  January  1652.  He  is  distinguished 
chiefly  as  a  portrait  painter  and  etcher/and  his  pictures  are 
remarkable  for  a  prevailing  yellow  tone.  He  died  rich  at 
Amsterdam,  July  24  IGSO.f  He  generally  signed  Bol  or  Bol  fecit, 
the  initial  letter  being  intertwined  with  an  F. 

No.  679.  The  Portrait  of  an  Astronomer  (1) 
Half-length  seated  before  a  table,  on  which  are  an  open  book 

and  two  globes.   Signed,  and  dated  1652. 
On  canvas,  4  ft.  1 J  in.  k.  by  4  ft.  4^  in.  w. 
Presented  in  1862  by  Miss  £.  A.  Benett. 


*  L'altra  Falletta  del  Cristo  tirato  alia  Oroce,  dalP  altro  lato,  fu  da  mano  del 
detto  Boccacino.  Morelli,  Notizia  d'  Opere  di  Disegno,  &c,  ScrUta  da  un  Anonimo 
di  quel  tempo,  Bassano,  ] 800. 

lioubraken,  Oroote  Schouburg,  &c.  Scheltema,  Benibrand,  Redevoering,  &e*， 
p.  69  ；  French  Translation  by  Burger,  p.  63. 
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BOmFAZIO  VEBONESE. 

Three  painters  bearing  the  name  of  Bonifazio  practised  at 
Venice  in  the  16th  century.  They  seem  to  have  been  closely 
related,  and  to  have  belonged  to  a  Yeronese  family.  It  may  bo 
convenient  to  designate  them  as  the  Bonifazii  senior  and  junior, 
and  Bonifazio  Veneziano.  The  last  was  probably  the  son  of  ono 
of  his  older  namesakes.  The  eldest  of  the  three,  whose  name 
heads  this  notice,  was  a  pupil  of  Falma  Vecohio,  as  Eidolfi  in- 
forms us  ；  and  we  may  believe  that  during  his  apprenticeship  he 
often  assisted  his  master.  It  mnst  be  admitted  that  works  as- 
signed to  the  two  elder  men  respectively  have  bo  mucb,  in  common 
as  not  to  be  easily  discriminated,  and  it  is  unnecessary  to 
attempt  the  task  here.  Those  pictures  which  all  allow  to  be  by 
the  eldest  of  the  family  exhibit  some  diversity  of  style,  inasmuch 
as  the  earlier  examples  show  nnmistakably  the  influence  of 
Falma,  whereas,  in  tliose  of  a  later  period,  a  fully  developed  and 
independent  manner  is  apparent.  Two  of  the  most  striking 
productions  of  Bonipazio  Yebonese  the  elder  are  ：  The  Rich  Man^a 
Feast  (or  Dives  and  Lazourus)  in  the  Accademia  at  Venice,  and 
the  Finding  of  Mosee  in  the  Brera  gallery  at  Milan,  the  former 
remarkable  for  its  dramatic  suggestiveness,  the  other  for  the 
splendour  of  its  colouring.  The  former  indeed  is  the  work  of  a 
man  of  poetic  mind,  who  had  observed  keenly,  and  felt  and 
thought  deeply.  The  FwMng  of  Moses  is  treated  as  a  fgte 
cTiampetre,  in  which  the  daughter  of  Pharaoh,  in  the  guise  of  a 
16tli  century  princess,  with  her  gay  retinue  of  lords  and  ladies, 
hnnters  and  falconers,  takes  part.  Wealth  of  colour  is  here 
carried  to  a  pitch  beyond  which  it  could  not  go,  in  the  rich  gar- 
ments which  serve  to  support  and  set  off  the  exquisite  flesh 
tones.  The  groups  are  concentrated  in  the  foreground,  or 
scattered  through  the  distance,  of  a  charming  and  diversified 
landscape.  The  picture  of  the  Massacre  of  the  Innocents,  and 
many  other  works  at  Yenice  and  elsewhere,  illustrate  Bonipazio'b 
extraordinary  power  over  colour  as  well  as  the  cultivation  of  hia 
mind.   He  died  in  1540.* 


•  Tot  the  other  two  painters  of  the  Bonifazio  family,  the  student  may  consult 
GioY.  Morelli,  Italian  Masters  in  the  GaUeriea  of  Munich,  &c»  English  editio  n 
Belt  1883  ；  also  the  recent  edition  of  bugler's  Uandbooh  cf  Italian  Fainting, 
tf  nnay,  1887, 


S4  BONO  DA  FEBEAEA, 

No.  1202,  The  Madonna  and  Child  with  Saints. 


t2 

B  A  composition  belonging  to  the  class  called  by  the  Italians 
"  Sante  Oonversazioni."  The  principal  group  occupies  the  fore- 
ground. In  the  centre  is  seated  the  "Virgin,  in  &  pale  red  robe, 
light  blue  mantle,  and  white  kerchief,  supporting  on  her  knee 
the  infant  Christ,  whose  foot  the  little  St.  Jolm  bends  to  kiss. 
On  the  right  sits  St.  Catherine,  holding  a  fragment  of  her  wheel 
of  martyrdom.  To  the  left  are  seated  St.  James  the  younger, 
reading,  and  beyond  him,  St.  Jerome.  A  ruinous  building  and 
Bome  small  trees  on  an  elevation,  form  a  mass  behind  the  group, 
Leaving  visible  on  either  side  an  undulating  countiy  with,  distant 
castle-crowned  hiUs  and  blue  mountains.  The  figures  in  the 
distance  have  probably  a  symbolical  meaning.  On  the  extreme 
right  a  shepherd  lies  asleep  near  tis  flock  ；  more  towards 
the  centre,  the  sheep  dog  is  seized  by  a  lion,  before  whom 
three  other  shepherds  flee  for  shelter  to  the  building.  On  the  left, 
an  armed  cavalcade  is  partially  lost  to  sight  in  the  hollows 
of  the  ground. 

On  wood,  2  ft.  4J  in.  h.  by  3  ft.  9j  in,  w. 

Purchased  from  the  heirs  of  the  late  Signor  Enrico  Andreossi,  of  Milan, 
out  of  the  "Walker  Bequest,"  in  1886. 


BONO  DA  FEBBABA 

Was  an  excellent  painter  of  the  fifteenth  century,  of  whom  littJe 
is  known  ；  he  has  been  described  as  a  Boholor  of  Sqnarcioiie  at 
Padua,  and  even  of  Mantegna,  his  contemporary.  We  learn  from 
the  inscription  in  the  example  of  his  work  in  this  collection  that 
lie  was  the  pupil  of  Yittore  Pisano,  tlie  painter  and  medallist  of 
Yerona,  commonly  called  Fisauello.  His  style  is  precise  in 
execution  and  effective  in  colour,  similar  to  that  of  his  very  able 
master.  "Wo  have  a  few  dates  fixing  his  time  ：  in  1450,  1461, 
and  1452  he  was  painting  at  Migliaro  and  at  Oasaglia,  near 
Ferrara.  A  Master  Bono,  painter,  of  Eerrara,  was  in  1461 
engaged  on  work  in  the  Cathedral  of  Siena.* 


No.  771.  St  Jerome  in  the  Desert, 

Seated  on  a  rock,  holding  in  his  left  hand  a  rosary  ；  by  his  side 
reposes  his  lion.  A  small  church  is  seen  in  the  background,  and 
in  an  upper  part  of  the  rocky  landscape  behind,  a  deer  is  feeding. 
A  bright  sunset :  the  warm  evening  light  is  cast  upon  the  rocks 

♦  Count  Laderchi,  La  PiUura  Ferrarese,  Ferrara.  1866,  p.  S3. 
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n  tenpen,  on  wood,  1  ft.  8  in.  A.  1  it  S  : 
ronnecly  in  the  Costabili  Gallerj,  Farara. 
1  of  Sir  Charles  EMtlake,  PJt.A.,  in  1867. 


Pnrohastd  ftom  tbe  Mdlee- 


BOirSZOirOKI  (Feanckbco) 
Was  bom  at  Verona  in  1455,  and  became  the  imitator  of 
If  antegna  at  Mantna,  where  he  settled.  Se  died  at  Caldiero,  near 
Verona,  where  be  vont  to  drink  the  waters,  on  the  2nd  of  Jnljr, 
1519.  He  was  an  raoellent  historical  and  portrait  painter ;  boA 
digtingaiBhed  also  for  his  knowledge  of  architectiiTa) 
"  for  his  power  in  portraying  animals,  A  fine 
by  BONBloHOsi,  dated  1488,  is  in  the  churoh  of 
b  Tarona;  and  in  the  Finftcoteca  are  three 
pictures  by  him,  trail  afeired  from  churches  ；  large  in  etjle, 
and  eevcre  almost  to  rndenosB.  All  these  belong  to  his  pre. 
Mantnan  time.  This  painter  ia  erroneonslj  called  Momdgnori, 
1^  Yasari,  irho  noticea  Beveral  admirable  wotIcs  1^  him,  some 
of  irhich  are  still  preeerved.f 

No.  736.  Portrait  of  a  Vent^Atm  Senator. 

In  red  drees  and  stoloj  head.  Si^ed  on  a  cwteUino— 
Franeiteits  Bontignoriui  Vermmtii,  P.  I4m. 
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In  tempera,  on  wood,  16 울  in.  h,  by  llf  m.  to. 

Formerly  in  the  Capello  Museum  in  Venice.  Purchased  at  Verona, 
from  Dr.  Cesare  Bernasconi,  in  1864. 

The  original  drawing  for  this  portrait  is  in  the  Albertina  collection  at 
Vienna. 

BONVICINO  (Alessandro),  called  MOBETTO  of 

BRESCIA, 

The  latter  is  the  more  usual  designation*  of  Alessaitdro 
BoNviciNO,  the  greatest  and  most  self-dependent  of  the  Brescian 
masters  of  the  16th  century.  Born  at  Bresciaf  in  1498,  be  studied 
under  and  assisted  Floriano  JFerramola.  Early  in  bis  life  lie 
further  profited  by  the  example  of  his  rather  elder  contemporary 
Bomanino,  and  he  perhaps  learnt  sometliiiig  from  seeing  works 
by  Titian,  though  he  never  visited  "Venice.  But  whatever 
Btimulns  he  may  have  received  on  this  side  or  that,  his  innate 
genius  had  already  shaped  out  his  career.  Even  in  1621  when, 
at  the  age  of  23,  he  painted  beside  Eomanino  in  the  Corpus 
Ohristi  chapel  in  S.  Giovanni  Evangelista  at  Brescia,  he  disclosed 
faculties  of  the  highest  order,  and  showed  himself  the  superior 
of  bis  brilliant  colleague  in  dignity  of  conception,  mastery  of 
form,  thoroughness  of  execution,  and  steady  evenness  of  work- 
luansliip.  There  too  lie  struck  some  of  those  chords  of  colour, 
those  original  harmonies  of  which  he  was  the  discoverer,  as  he 
ever  remained  the  sole  master  of  their  secret.  In  the  rarest  of 
those  qualities  which,  go  to  the  making  of  a  great  colourist ― 
tone ― a  quality  which  no  teaching  can  evoke,  he  developed  a 
subtlety  of  feeling  peculiar  to  himself.  In  connexion  with 
MoEEiTO  it  is  vaguely  defined  as  "  silvery."  It  pervades  the 
works  of  his  best  period,  whatever  they  may  contain  of  brilliancy, 
force,  or  unexampled  variety,  of  colour.  The  nature  of  the  man 
himself  is  shown  in  the  gravity  of  purpose,  tlie  nobility  of 
presentment,  and  the  unostentatious  religions  feeling  manifest 
in  his  sacred  compositions.  If  in  one  or  two  of  his  great  altar- 
pieces  he  seems  to  betray  acquaintancesliip  (though  of  course 


•  The  painter  adopted  it  himself  after  the  example  of  his  father,  and  signed  his 
pictures  generally  "  Alexander  Morettus,  Brix." 
t  Not  art  Biovato,  See  Fenaroli,  Alessandro  Bonvicino,  Ac.,  Brescia,  1876. 
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only  at  second  hand)  with  some  of  Eaphaers  designs,  the 
influence  was  fleeting  ；  the  foreign  graft  scarcely  produced  an 
improved  fruit.  Although  many  of  Bonvicino's  finest  works 
have  departed  from  Brescia,  that  town  and  its  neighbourhood 
still  afford  tlie  best  materials  for  studying  the  master  and 
comparing  him  with  himself.  The  chnrches,  the  Yescovado,  the 
public  gallery,  and  some  private  collections  contain  numerous 
altar-pieces  and  other  productions  by  him.  These  are  indicated 
in  bhe  gnide-books :  it  is  more  to  tlie  purpose  here  to  particu- 
larise some  which  are  to  be  found  elsewhere.  The  Brera  at 
Milan  can  show  a  large  altar-piece  and  some  smaller  works  ； 
Sant,  Andrea  at  Bergamo,  S.  Giorgio  Maggiore  at  Yerona,  and 
S.  M.  Maggiore  at  Trent  possess  important  pictures  ；  but  chiefly 
favoured  is  Venice  in  owning  the  GJi/i'ist  i/n  the  house  of  the 
Pharisee,  in  S.  M.  della  Pieta,  a  work  as  fine  in  composition  as 
it  is  touching  in  pathos.  On  this  side  the  Alps  the  most  splendid 
of  MoBETTO's  altar-pieces  is  the  Enthroned  Madonna,  with  the 
fov/r  Doctors  of  the  Church  helow,  in  the  Staedel  Institute  at 
Frankfort-on-Maine.  This  grand  and  monumental  work,  solemn 
in  feeling,  and  glowiog  with  light,  is  one  of  the  most  gorgeous 
pieces  of  harmonious  colouring  in  the  world.  The  same 
collection  is  fortunate  in  possessing  an  Unthroned  Madonna ^  with 
S.8.  Anthony  and  Sebastian.  Of  a  different  class,  and  almost 
more  attractive  in  the  exquisite  refinement  of  its  tones,  and 
in  loveliness  of  presentment,  is  the  Santa  Giustina  in  the 
Belvedere  at  "Vienna.*  A  noble  altar  picture,  The  glory  of 
Mary  and  Elimheth,  is  in  the  Berlin  Museum.  In  this  tlie 
•white  habits  of  the  kneeling  monjjis  below  form  the  principal 
mass  of  liglit,  and  the  effect  is  original  and  striking.  Two 
arched  panels  in  the  Louvre,  though  containing  but  a  pair  of 
figures  each,  are  marvels  of  colour  and  tone  produced  by  those 
simple  means  which  genius  alone  knows  how  to  use.  Moretto 
•was  no  less  distinguished  in  his  portraits  than  in  his  sacred 
subjects.  In  the  former  the  sense  of  dignity  that  belonged  to 
him  is  ever  apparent.  Besides  the  two  fine  examples  in  this 
Gallery,  there  are  the  noble  male  portrait  in  the  Brignola 
Palace  at  Genoa,  the  equestrian  portrait  in  the  Casa  Martinengo 
at  Brescia,  and  a  man's  portrait  in  the  Pitti  at  Florence.  A 

•  It  is  many  years  since  this  surpassing  picture,  long  ascribed  to  Pordenone,  vrv^ 
restored  to  its  rightful  author. 
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chamber  in  the  Palazzo  Martinengo  della  Fabbrioa  at  Brescia, 
decorated  in  fresco  from  the  crown  of  the  vault  to  the  skirting, 
is  too  little  known.  There  Moketto  has  depicted,  in  the  most 
charming  landscape  surroundings,  eight  beautiful  women  of 
the  Martinengo  family,  two  on  each  wall.  The  effect  is  as 
bewitching  as  the  conception  is  original.  Moketto  died  at 
Brescia  in  1556.  His  greatest  scholar  was  Giambattista  Moroni 
of  Bergamo  the  eminent  portrait-painter. 

/  3  ^.G  14   

No.  299,  Portrait  of  an  Italian  Nobleman, 

Count  Sciarra  Martinengo  Oesaresco,  of  Brescia,  seated,  leaning 
his  head  upon  his  right  hand.  Half  length,  life-size.  On  the  cap 
is  a  label,  inscrib^  TOT  MAN  noen— **By  the  desire  of  the 
extreme,"  referring  to  his  anxiety  to  avenge  the  death,  of  his 
father,  who  was  assassinated.  Count  Sciarra  was  killed  in  France 
in  the  Hngnenot  campaign,  which  closed  with  the  battle  of 
Moncontonr,  Oct.  3rd,  1569.* 

On  canvas,  3  ft.  %\  in.  h,  by  3  ft.  1  in.  w. 

Formerly  in  the  collection  of  Count  Lechi,  at  Brescia,  ironi  which  it 
passed  into  the  possession  of  Mr.  Henfirey,  at  Turin,  from  whom  it  iras 
purchased  for  the  Natioqal  Gallery  in  1858.  When  in  the  Lechi  gallery 
it  was  attributed  to  Moretto's  scholar,  Moroni. 

No.  628a  St  Bemardine,  of  Siena, 

With  St.  Jerome,  St.  Joseph,  St.  Francis  and  St.  Nicholas  of 
Bari  ；  the  Virgin  and  Child,  with  St.  Catherine  and  St.  Clara, 
appearing  in  the  clouds  above.  St.  Bernardine  is  holding  up  in 
his  right  hand  a  disk  containing  the  monogram  of  Christ,  i.H.s.,t 
in  his  left  an  open  book,  with  the  words,  "Pater  manifestavi 
nomen  tnum  hominibus  (Father  I  have  manifested  thy  name  to 
men)  ；"  at  his  feet  are  three  initres,  inscribed  with  the  names  of 
the  three  cities  of  which  he  is  said  to  have  refused  the  bishoprios 
― Urbino,  Siena,  and  Ferrara.   He  was  canonized  in  1458. 

On  canvas,  11  ft.  7  in.  h.  by  7  ft.  6  in.  w. 

Formerly  in  the  possession  of  Dr.  Faccioli  at  Verona,  from  whom  it 
passed  in  1852  into  the  collection  of  Lord  North  wick,  at  Cheltenham 
Bought  at  the  sale  of  the  Northwick  pictures  in  1859. 


♦  Rossi,  Bloqi  hiatorici  di  JSresciani  iUuatri,  Brescia,  1820,  p.  355. 

t  Interpreted  both  as  Jesus  (IH20Y2),  and  as  Jesus  Hominum  Salvator :  See 
the  inscription  on  the  picture  by  Segna  di  Buoiiayeatura>  where  they  signif/ 
Jeaus.  For  the  l^end  which  makes  tms  disk  an  attribute  of  Si.  Bernardine  see 
Mrs.  Jameson's  Legends  of  the  Monastic  Orders,  &c.,  1860,  p.  806. 
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No.  1025,  Portrait  of  an  Italian  Nobleman. 

Of  about  30  years  of  age,  seen  in  front  at  fall  length,  tlie  head 
inclining  to  the  leffc.  The  right  arm  rests  upon  a  pedestal  ；  the 
left  hand,  ungloved,  upon  the  sword-hilt.  The  dress  is  a  brown 
doublet,  with  the  sleeves  richly  slashed  ；  a  black  damask  mantle 
and  parti-coloured  hose,  of  which  one  leg  is  brown,  the  other 
black.  On  the  scarlet  cap  is  a  medallion  in  gold  and  enamel,  with 
the  device  of  the  St.  Uhristoplier  bearing  the  Infant  Saviour. 
The  background  is  architecture,  with  a  castle  on  a  hill.  Dated 
below  MDXXVI.  ！ No  doubt  a  portrait  of  one  of  the  Fenaroli  family. 

On  canvas,  6  ft.  6  in.  h.  by  2  ft.  11  in.  w. 

Formerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  with  three  other 
portraits  from  the  same  palace,  from  Signor  Giuseppe  Baslini,  at  Milan, 
in  1876. 

No.  U65.  The  Virgin  and  Child,  with  Two  Saints. 

On  the  left  St.  Hippolytus,  partially  clad  in  armour  but  bare- 
headed, stands  in  a  reverential  attitude  with  face  upturned, 
bearing  a  palm  branch  in  his  right  hand.  On  the  right  St. 
Catherine,  with  a  coronet  on  her  head  and  a  palm  branch  in  her 
right  hand,  while  her  left  is  placed  on  the  hilt  of  a  sword,  rests 
her  left  foot  on  the  fragment  of  awheel.  Landscape,  backgroimd, 
in  which  are  seen  the  walls  of  a  castle  and  a  bridge,  from  beneath 
I  which  a  stream  flows.  In  the  foreground  is  the  fragment  of  a 
stone  or  marble  plinth,  which  bears  the  following  inscription : ― 

MEBBI8  •  DI880LV(I) 
；  VOLVEBVNT 
i  NE  YINGVLI8 

j  JETEBNI8 

I     In  the  upper  part  of  the  picture  the  Virgin,  sitting  on  clouds, 
I     bends  over  the  infant  Christ,  whom  she  holds  in  her  arms.  The 
principal  figures  are  about  three-quarters  life-size. 

On  canvas,  with  an  arched  top,  7  ft.  6j  in.  h.  by  4  ft.  4f  in.  w. 
Presented  by  Mr.  Francis  T.  Palgrave,  in  1884. 

V 

BOBBONE  (Pabis),  Cavaliere, 

Of  a  noble  family  of  Treviso,  was  bom  in  1500,  and  learnt 
painting  for  a  short  while  in  the  school  of  Titian  at  Yenice.  He 
became  one  of  the  most  splendid  and  luminous  colourists  of  the 
Yenetian  school  ；  but  in  respect  of  form  and  truth,  of  aotion  hi8 
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works  often  leave  something  to  be  desired.  His  aim  was  above 
all  brilliancy  and  glow  in  the  flesh-tints.  He  painted  sacred 
subjects,  mythological  themes,  genre  and  portraits  ：  his  fame  in 
the  last  led  to  his  being  invited  to  the  French  court  by 
Francis  II.  in  1658-9,  where  he  spent  some  time,  and  where  he 
was  knighted  by  the  King.*  His  name  indeed  was  known,  and 
his  works  were  sought,  in  many  other  countries.  Two  superb 
portraits  by  him  are  in  the  Brignola  Palace  at  Genoa  ；  a 
beautifal  Madonna  is  in  the  Casa  Tadini  at  Lovere.  But  his 
masterpiece  is  the  large  picture  in  the  Yenetian  Academy,  of 
The  Fisherman  presenting  the  Bing  of  St.  Mark  to  the  Doge  ；  a 
triumpli  of  gorgeous  and  hannonions  colouring.  Bobdone  died 
at  Venice  on  the  19tli  of  January  1670,  and  was  buried  in  the 
church  of  S.  Marziale. 


No.  637.  Daphnis  and  Chloe. 

A  Greek  shepherd  and  sheplierdess,  seated  on  a  bank  among 
some  trees  ；  Chloe,  who  holds  the  pipes  of  Daphnis  in  her  hand,  is 
about  to  be  crowned  by  Cupid  with  a  wreath  of  myrtle.  From  the 
Greek  of  Longus. 

On  canvas,  4  ft.  5j  in.  h.  by  3  ft.  11  in.  w.  Engraved  by  P.  Lieebetius, 
in  Tenter's  Gallery  of  Archduke  Leopold. 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  ia  I860. 

No.  674.  Portrait  of  a  Lady. 

Of  the  Brignole  family  of  Q«noa  ；  she  has  yellow  hair,  is  dressed 
in  a  crimson  gown  with  a  low  body  and  long  sleeves,  and  has  on  a 
pearl  necklace  ；  her  right  hand  rests  on  her  side,  in  her  left  she 
holds  a  chain  ；  in  the  back-ground  is  seen  a  portion  of  a  hospital 
at  Genoa.  Inscribed  ^tatis.  sua.  ana.  xviiii.  ；  and  lower  ^wn 
Pabis.  B.  0.   Front  view,  half  length  life  size. 

On  canvas,  3  ft.  5^  in.  h.  by  2  ft.  9  in.  w. 

Purchased  from  the  Duca  di  Cardinale,  at  Naples,  in  1861. 


Federici,  Memorie  Tr^viaian^*  vol.  ii,  p.  42, 
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BOBGOGXrOlTB  (Ambrogio), 
Called  also  Ambbogio  da  Fossano,  was  bom  at  Milan,  probably 
about  1465,  and  was  doubtless  educated  in  the  school  of  Vinoenzo 
iFoppa.  He  was  distinguished  as  architect  and  painter,  and  was 
employed  on  the  facade  of  the  Oertosa  or  Carthusian  convent 
near  Pavia  very  early  in  Ids  career,  bnt  scarcely  before  1475.  The 
earliest  known  date  on  any  of  his  paintings  is  1490 :  he  appears 
to  have  been  engaged  many  years  at  Pavia,  from  about  1475  to 
1493.  Lanzi,  and  others,  have  assumed  Ambrogio  da  Fossano  the 
architect,  and  Ambrogio  Borgognone  the  painter,  to  have  been 
distinct  persons,  but  existing  signatnres  on  pictures  show  that 
they  are  designations  of  the  same  artist  ：  the  altar-piece  of  tho 
Crucifixion,  in  the  Certosa  of  Pavia,  by  this  painter,  is  signed 
Ajibbosius  Fosanus,  pinxit  1490,  Maij  14;  a  picture  of  the 
Baptism  of  Christ,  in  the  sacristy  of  the  church  of  Melegnano, 
is  signed  Ambbogio  da  Fosano  Bboognone  ；  and  an  Assumption 
of  the  Virgin,  in  the  Brera  at  Milan,  is  signed  and  dated 
Ahbbosio  beoGNJ,  1522.  In  the  Berlin  GTallery  is  a  Madonna 
<md  Child  enthroned,  which  was  formerly  in  the  Solly  collection, 
signed  Ambbosij  bERGOGNONi,  op.  There  is  no  satisfactory  account 
of  this  artist  by  any  early  writer,  Lomazzo  merely  mentioning 
him  as  a  Milanese  painter  worthy  of  being  celebrated,  though  he 
executed  several  considerable  works  at  Milan,  some  of  which  are 
stilJ  preserved,  as  in  San  Simpliciano,  Sant'  Ambrogio,  San 
Satiro,  Sant'  Agostino,  and  other  churches.  The  Certosa  near 
Pavia,  too,  contains  some  fine  altar-pieces  by  him.  Bobgognons 
was  a  man  of  refined  nature  and  intense  spiritual  feeling.  The 
presentment  of  divine  or  holy  personages,  in  calm  serenity  or  in 
resigned  Buffering,  accorded  best  with,  his  temperament.  Even 
his  colouring  partakes  of  the  pervading  sentiment  ；  the  grey 
pallor  of  his  heads  is  only  modified,  now  and  then,  by  the 
reddened  eyelids  of  sorrow.  Nothing  can  be  more  toucliingly 
beantiftil  than  the  type  and  character  of  Bome  of  his  more 
youthful  faces.  In  the  Accademia  at  Pavia  is  a  small  picture, 
recently  discovered,  representing  Christ  bearing  his  cross,  and 
followed  by  some  Carblinsian  Brothers,  which  in  simple  pathos 
and  deep  religious  meaning  is  perhaps  without  its  equal  in  art. 
BoBOOGNOiTE  worked  chiefly  in  tempera  and  fresco  ；  adopting  the 
oil  medium  in  some  of  his  later  works.  He  is  said  to  have 
died  at  Milan  in  1523. 
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The  Virgin  is  taking  the  hand  of  and  presenting  St.  Catharine 
of  Siena  to  the  Infant  Christ,  who,  standing  on  his  mother's 
knee,  holds  a  ring  in  each  hand.  While  placing  one  ring  on  the 
finger  of  St.  Catharine  of  Alexandria,  Btajiding  on  his  right,  he 
extends  the  other  towards  St.  Catharine  of  Siena,  habited  as  a 
nun,  on  his  left.  The  Virgin  is  seated  between  the  two  saints, 
entlironed  under  a  marble  canopy  of  rich  cinqnecento  archi- 
tecture.  Four  figures  small  life-size. 

In  tempera,  on  wood,  6  ft.  7  in.  h,  by  4  ft.  3  in.  tr. 

Originally  in  the  chapel  of  Bebecchino,  near  Pavia,  and  formerly  under 
the  rule  of  the  Certosa  :  purchased  out  of  that  chapel  from  Signor  Carlo 
Taddeo  of  Favia,  in  1857. 


No.  779-780.  Family  Portraits. 

On  the  spectator's  left,  a  gronp  of  nine  men,  on  tlie  right  a 
more  nnmerons  group  of  women,  in  adoration,  kneeling  by  the 
side  of  a  tomb  P  Busts,  in  profile,  half  the  scale  of  life.  Above  the 
men  is  seen  a  hand,  probably  of  some  patron  saint. 

On  silk,  attached  to  wood,  each  2  ft.  1  in.  h,  by  1  ft.  4  in.  w. 

Two  fragments  of  a  standard,  formerly  preserved  in  the  Certosa  of  Pavia  ； 
a  third  fragment  represeDting  God  the  Father  is  in  the  possession  of  the 
Cavaliere  Bertini  at  Milan.  All  three  portions  were  formerly  in  the 
collection  of  the  late  Cavaliere  Molteni  of  Milan.  Purchased  at  Milan 
from  Signor  Giuseppe  BasUni,  in  1867. 


In  the  central  panel  the  "Virgin  and  Child  enthroned.  Two 
angels,  standing  on  the  arms  of  the  throne,  play  on  lutes.  On 
the  right  panel  the'^Agony  in  the  Garden.    On  the  left  the 


In  tempera,  on  irood.  Central  panel,  3  ft.  ^  in.  h,  by  1  it.  10!  in.  to* 
Side  panels,  3  ft.  3^  in.  h,  by  1  ft.  6  in.  w. 

Once  in  the  collection  of  the  Duca  Helzi  d'Eril  ；  afterwards  in  that  cf 
the  Duca  Scotti,  in  Milan. 

Purchased  from  Signor  Baslini  at  Milan,  in  1879. 


BOTH.  63 
1410.  The  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half  length,  stands  behind 
a  parapet,  supporting  on  it  the  Infant  Christ  draped  in  a  short 
yellow  tunic.  They  hold  between  them  a  rosary  of  red  beads. 
On  the  coping  of  the  parapet  lies  an  open  Service-book,  The 
nimbus  which  surrounds  the  Madonna's  head  is  inscribed  in  gold 
with  the  words  ： 

AVE  •   MAKIA  •   GKATIA  •  PLENA  •  DOM* 

In  the  background  is  a  narrow  chocolate-coloured  curtain,  on 
the  light  side  of  which  is  seen  the  facade  of  a  building  in  a 
mlnous  state,  behind  which  is  a  large  church.  This  may 
represent  the  old  facade  of  the  Oertosa  of  Pavia  Before  it  was 
completed.  On  the  left  are  other  buildings  which  appear  to  be 
part  of  a  convent.  In  front  of  those  Carthusian  friars  in  white 
robes  are  seen  walking. 

On  panel,  1  ft.  9|  in  h.  by  1  ft.  L|  in.  w. 

Purchased  in  Loudon  at  the  sale  of  the  late  Lady  Eastlake's  Collection 
in  1894. 

%OTK  (Jan) 

Was  born  at  TJtreclit  about  1610.  He  and  his  yonnger  brother, 
Andries,  or  Andrew,  both  leamt  the  first  rudiments  of  their  art 
under  their  father,  a  painter  on  glass,  who  placed  them  afterwards 
"With  Abraham  Bloemart.  The  two  brothers  visited  France  and 
Italy  together,  and  spent  some  time  in  Rome.  Jan  was  au  ex- 
cellent landscape  painter  ；  but  being  less  skilled  in  the  drawing 
of  figures  and  cattle,  these  were  generally  inserted  in  his  pictures 
by  Andries.  Andries  Both  is  said  to  have  been  accidentally 
drowned  in  1650  ；  Jan  returned  to  TJtreclit,  and  died  there 
Aug.  9，  1652. 


No.  71.  Landscape,  a  Party  of  Muleteers,  with  Laden 
Mules :  Morning. 

Monntam  scenery  ；  a  dark  picturesque  rockj[  fore-ground,  with 
a  lake  in  the  middle-ground,  and  blue  mountains  in  the  distance, 
contrasting  forcibly  witb.  the  fore-ground. 

Engraved  by  W.  Byrne  ；  and  by  J.  C.  Bentley,  for  Jones's  National 
Gallery.  On  canvas,  3  ft.  9  in.  h.  by  5  ft  .3  in.  w.  Signed,  J,  Bothy  f. 
Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont. 

No.  2i09,  Landscape  with  figures, 

A  rocky  and  woody  landscape,  with  figures  by  Oornelis  Foelen* 
burg,  representing  the  Judgment  of  Paris. 
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On  canvas,  3  ft.  3  in.  h.  by  4  ft.  3^  in.  w.    Signed,  J,  J^oth, 
Exhibited  in  1829  at  the  British  Institution  when  in  the  collcctioli  of 
Mr.  Alexander  Baring,  M.P. 
Bequeathed  to  tbe  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons* 
Signed—' 


No.  956.  Rocky  Italian  Landscape. 

With  goatherds  and  muleteers  ；  a  cascade  to  the  right,  at  which 
a  man  is  drinking.  Signed  Both  (ths  B  being  composed  of  a  J 
and  a  B). 

On  canvas,  3  ft.  3|  in.  h,  by  4  ft.  1  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


A  cow  with  goats  and  goatherds,  a  pool  of  water  on  the  right. 
Signed  Both, 

On  oak,  22^  in.  h,  by  27  in.  w. 


o.  958.  Outside  the  Walls  of  Rome. 

On  the  banks  of  the  Tiber.    Signed  BoTHfe. 
Oak,  16j  in.  h.  by  21^  in.  uk 

！ Formerly  in  the  Brentano  collection.   The  Wynn  Ellis  Bequest  1876. 


lNo7969-  River  Scene, 

With  woody  ground  to  the  right.  Mules  on  the  road.  Signed 
Both, 

On  copper,       in.  h.  by  22j  in.  w. 

Formerly  in  the  Brentano  collection.   The  Wynn  Ellis  Bequest.  1876. 


BOTTICELLI  (Alessandeo)  (See  riLZFEFI). 


BOUCHER. 
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BOUCHEB  (FBANgois). 

A  French  painter,  bom  in  1704.  He  studied  under  Le  Moine, 
whose  daughter,  Elizabeth,  he  afterwards  married.  At  an  early 
age  he  attained  some  note  in  Paris,  and  in  1725  went  to  Home, 
whence,  after  a  residence  there  of  two  or  three  years,  he  returned, 
utterly  untoached  bv  the  great  works  of  art  he  had  seen.  In 
Ms  30th  year  he  became  a  member  of  the  Academy"  and  a 
professor  in  it  10  years  later.  After  the  death  of  Carlo  Yanloo 
lie  succeeded  that  artist  as  painter  to  the  King,  and  later  in  life 
was  appointed  Director  of  the  Grobelins.  He  painted  in  oil  and 
in  pastel,  practised  miniature  painting,  and  engraved  some  of 
his  own  designs.  Tliero  is  no  denying  Bouchee's  cleverness  and 
fertility  ；  hia  light  and  rapid  execution,  and  his  occasionally  dainty, 
thongh  always  superficial  colouring  excited  the  admiration  of 
Paris.  He  had  a  happy  facility  in  grouping  his  figures,  and 
taken  altogether  was  the  ablest  decorative  painter  of  his  time  ； 
but  that  time  was  a  bad  one,  and  Bouchee's  art  entirely  suited 
it.  In  the  thoroughly  artificial  and  corruptly  frivolous  life  of  the 
French  capital  under  Louis  XY.,  an  art  founded  on  nature,  or 
having  any  high  ideal,  would  have  met  with  no  favour,  and 
BoucHEB.  was  more  than  willing  to  pander  to  the  general  taste, 
restrained  by  no  manner  of  scruple.  He  had  his  reward  in 
reaping  considerable  wealth,  by  his  productions,  which,  including 
drawings  for  the  engravers,  he  poured  forth  in  thousands.  He 
ended  a  not  very  reputable  life  in  1770.* 


No.  1090.   Pan  and  Syrinx. 

Syrinx  reclines  by  the  side  of  a  companion  nymph  whose  back 
is  turned  to  the  spectator,  her  right  arm  resting  on  a  vase  from 
which  water  is  flowing.  Both  figures  are  undraped.  On  the  left 
hand  Pan,  whose  form  is  half  concealed  by  river  reeds,  steals 
towards  them.  Above  the  group  hover  two  amorini.  Rocky 
background. 

On  panel,  1  ft.  ^  iii.  h.  by  1  ft.  4  in.  w. 

Presented  by  Mrs.  Robert  Hollond,  1880. 


•  The  by  no  means  austere  Diderot  has  left  a  pungent  criticism  on  the  empty 
and  meretricious  art  of  his  contemporary,  Boucher.  ((Buvres  VIII.,  pp.  114, 115, 
and  473.) 

A  8S391.  3E 
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BOUEDON, 


The  following  inscription  is  stamped  on  the  back  of  this 
picture : ― 


Ex  Collec*ione 
Afdi  ptri  pfci 

de  Ghaftre 
de  Billy 


BOtTBDOlf  (Sebastibn) 

Was  born  at  Montpellier  in  1616.  He  was  instructed  "by  his 
father,  and  exhibited  great  ability  at  a  very  early  age  ；  he  painted 
a  ceiling  in  fresco  in  a  chateau  near  Bordeaux  in  his  fourteenth 
year.  He  studied  afterwards  at  Paris  and  subsequently  three 
years  at  ！ Rome;  he  obtained  great  reputation,  in  1643,  by  his 
celebrated  picture  of  the  Orucifixion  of  St.  Peter,  whicli  was 
originally  placed  in  the  Cathedral  of  Noire  Dame,  at  Paris,  but  is 
now  in  tie  Louvre.  Bourdon  was  a  Protestant  and,  being  anxious 
to  avoid  the  troubles  of  the  civil  wars  of  the  time,  he  went  in 
1652  to  Sweden,  where  lie  was  appointed  by  Ckristina  her  principal 
painter.  On  the  abdication  of  Christina  he  returned  to  France, 
and  in  1663  again  settled  in  Paris,  where  he  executed  many  works 
in  different  styles,  history,  landscape,  and  genre,  by  which  he 
added  greatly  to  his  reputation.  He  was  one  of  the  original 
twelve  anciens  of  the  old  academy  of  painting  established  at 
Paris  in  1648  :  he  died  rector  of  the  academy  May  8, 1671. 

The  landscapes  of  Boubdon  somewhat  resemble  those  of  Salvator 
RoBa,  and  have  a  wild  melanclioly  character.  In  his  historical 
works  colour  and  effect  appear  to  have  engrossed  more  of  his 
attention  than  form  ；  his  less  finished  works,  says  D'Argenville, 
are  his  best.  Bourdon  also  executed  many  masterly  etchings, 
the  most  celebrated  of  which  are  the  "  Seven  Acts  of  Mercy."  * 


•  D'Argenville.  Abvigi  de  la  Vie  des  phis  fameux  Peintres,  Paris,  174 & -62 
Gault  de  Saint-Germain,  Les  Trots  8ihele8  de  la  Peinture  en  jPVance,  Paris,  1808. 
Robert  Diunesnil,  Le  Peintre'Graveur  Frangai8»  vol.  i,  1885«  describes  forty-four 
etchings  by  Bourdon. 


BBBBNBEBan 
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No.  C4«  The  Return  of  the  Ark  from  Captivity. 

A  dark  rocky  landscape,  intersected  by  a  large  river  ：  in  the 
middle-ground  is  the  "  great  stone  of  Abel,"  and  by  the  side  of  it 
is  the  city  Beth-sh^mesh.  The  ark  is  represented  in  tho  fore- 
groimd  as  having  crossed  the  river  ；  the  car  having  stopped  near 
the  "great  stone":  the  five  lords  of  the FMlistmeB  are  on  the 
bridge  over  which  the  ark  has  passed  ：  the  Beth-shemites  are 
rejoicing,  and  returning  thanks  for  its  restoration. 

Engraved  by  J.  C.  Varrall,  for  J6nes，8  National  Gallery.  On  canvas, 
3  ft.  5  in.  h.  by  4  ft.  5  in.  w. 

This  picture  was  long  in  the  possessidn  of  Sir  Joshua  Reynolds,  and 
was  much  admired  by  him.  He  instanced  it,  and  a  picture  of  "  Jacob's 
Dream  ，，  by  Salvator  Rosa,  as  happy  examples  of  the  poetical  style  of 
landscape,  in  his  discourse  on  the  character  of  Gamsborough  to  the 
students  of  the  Boyal  Academy  in  1788.  It  was  bequeathed  by  Sir 
Joshua  to  Sir  George  Beaumont,  by  whom  it  was  presented  to  the  nation 
\n  18S6. 

BBEENBEBGH  (Babtholomeus) . 

Bespecting  the  personal  history  of  Beeenbebgh ,  or  Bkeenbouch, 
few  facts  have  come  to  light.  He  was  bom  at  Deventer  in  1599, 
spent  some  years  of  his  earlier  manhood  in  Italy,  where  he  may 
have  come  under  the  influence  of  Adam  Elsheimer,  married*  in 
1633  at  Amsterdam,  and  died,  probably  there,  before  1659.  His 
Italian  studies  furnished  him  with  the  scenery  of  most  of  his 
pictures  in  which,  as  in  those  of  Elsheimer  and  Poelenburgh, 
the  landscape  largely  enframes  the  groups  that  form  the  nominal 
subject.  The  story  told  by  the  figures  is  drawn  from  biblical, 
historical  or  mythological  sources,  or  else  from  ordinary  life. 
Bnins  of  classical  buildings  generally  enter  into  the  composition. 
During  his  life-time,  and  much  later,  Bbeenbergh  had  a  high 
reputation  in  countries  not  his  own  ；  and  even  now  his  works 
are  more  numerous  in  the  Louvre,  in  German  collections,  and  in 
the  Galleries  of  St.  Petersburg,  Stockholm  and  CopenhageD 
than  in  Holland.  In  execution  they  are  careful  and  fino  ；  in 
colouring  warm,  often  brownish,  in  tone.  In  a  few  example? 
the  figures  have  been  inserted  by  Poelenburgh.    Etchings  by 


*  His  wife's  name  was  Rebecca  Schellingswouw.  In  the  register  of  his  marriage 
his  own  name  is  signed  Breenborch,  a  form  also  found  on  most  of  his  pictures 
'whenever  he  did  not  confine  himself  to  the  monogram  BB.  See  H.  Havard  ；  L'Art 
et  les  Artistes  hollandaia,  IV.  p.  81  ；  and  W.  l^e  ；  Studien  zur  Oeach*  der 
holldndischen  Malerei,  p.  3S5. 
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this  painter,  which  are  pretty  nnmerons,  are  refined  in  quality; 
his  drawings  are  justly  prized. 

No，  208,  Landscape,  with  Figures. 

Erepreeenting  the  finding  of  Moses.  In  the  middle-ground  on 
the  banks  of  a  river,  over  which  is  a  lofty  bridge,  are  some  tombs 
and  ancient  ruins  ；  beyond  is  a  view  of  a  city  wit^  mountains 
in  the  distance. 

Oo  panel,  1  ft.  4^  in.  h.  by  1  ft.  10 J  in.  w. 

Bequeathed  in  1846,  by  Mr.  Bichard  Simmons. 

BBEXELEirXAM  (Quiryn  van). 

Bbekelenkam  was  born  at  Zwammerdam,  near  Ley  den, 
perhaps  between  1625  and  16130.  In  1648  he  joined  the  guild  of 
Si.  Luke  at  Leyden,  in  which  town  he  seems  to  have  resided  up 
to  his  death  in  1668.  There,  in  the  hirtli-place  of  Reijabrandt, 
be  worked  contemporaneously  with  Gerard  Don,  AfetBu,  Frans 
Mieris  and  Jan  Steen.  He  was  indeed  inferior  to  any  of  these 
masters  in  the  higher  qualities  of  his  art  ；  less  finely  perceptive 
of  character,  less  nice  in  observation  of  gesture  than  they.  He 
differed  from  them,  too,  in  respect  of  execution,  which  in  his 
works  is  broad,  but  relatively  loose  and  incomplete.  His  tone 
is  generally  warm  ；  his  colouring  subdued.  In  his  pictures,  the 
subjects  of  which  are  selected  from  humbler  town  life,  nature  is 
faithfully  rendered  not  without  quiet  tonches  of  humour.  Taken 
on  his  individual  merits,  Brekelbneah  may  be  awarded  a  more 
than  respectable  place  amongst  the  Little  MasterR  of  Holland. 
He  is  seen  to  advantage  in  the  Ejks-Museam  at  Amsterdam, 
which,  contains,  together  with,  five  other  works  of  Lis,  the 
admirable  Tailor's  Shop  and  the  pleasing  Chimney-corner .  He 
is  further  represented  in  the  galleries  of  Augsburg,  Berlin, 
Dresden,  St.  Petersburg,  and  others.  The  Old  Woman  at  break- 
fast, in  Stafford  House,  London,  is  an  excellent  picture. 

Ko.  1320,  An  Interior  with  Figures. 

In  a  homely  room,  by  the  side  of  a  fire-place  where  wood  is 
burning,  sit  two  figures.  On  the  left,  a  man  wearing  a  brown 
snit  aod  broad  brimmed  hftt  holds  a  lighted  pipe  in  his  mouth, 
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Opposite  him  a  peasant  woman,  or  female  servant,  clad  in  a 
sage-green  gown  and  scarlet  bodice  with  yellow  sleeves,  raises 
a  stone  flagon  from  a  little  table  on  which  food  and  dishes  are 
set.  In  the  background  are  several  articles  of  rustic  furniture. 
Above,  on  the  left,  daylight  streams  in  through  a  small  case- 
ment.   Signed  and  dated  1653. 

On  panel,  1  ft.  8  in.  A  by  2  ft.  3|  in.  w. 

Pardiased  out  of  the  "  Walker  Bequest "  from  Mr.  Horace  Buttery  in 
1891. 


BBONZINO  (Angelo  di  Cosimo,  called). 

Was  born  at  Monticelli,  in  the  neighbourhood  of  Florence,  in 
1502.  Having  acquired  the  radiments  of  his  art  from  an  obscure 
p&inter,  lie  became  the  scholar,  first  of  Baffaellino  del  Garbo,  and 
Bnbsequently  of  Jacopo  da  Pontormo,  some  of  whose  works,  left 
Tm finished,  Beonziko  completed.  He  executed  several  works,  in 
fresco  and  in  oil,  in  the  public  buildings  of  Florence  and  its 
vicinity  ；  but  is  now,  though  not  a  good  colorist,  most  appreciated 
as  a  portrait  painter,  in  which  capacity  he  was  much,  employed 
by  the  Grand  Duke  Cosmo  I.  Many  of  B»onzino's  portraits  of 
th6  Medici  family  are  still  preserved  at  Florence.  Of  his  more 
imp(»*tant  works  now  remainiiig,  the  picture  of  "Limbo,"  or 
The  Descent  of  Ch/rist  into  Hell,  in  the  Gallery  of  the  Uffizj  at 
Florence,  ia  the  most  celebrated.  He  was  a  devoted  admirer  of 
Michelangelo,  and  was  also  the  intimate  friend  of  Vasari. 
BsoNZiNO  died  at  Florence,  on  the  23rd  of  November,  1572,  aged 
sixty-nine.  He  was  both  poet  and  painter,  and  was  a  member  of 
the  Florentine  academy.* 


No,  6S0.  Portrait  of  a  Lady. 

In  the  rich  costume  of  the  sixteentK  centnry,  holding  up  her 
hand  before  her  ；  she  is  dressed  in  a  gold-quilted  white  satin 
bodice,  with  a  blue  velvet  gown,  the  body  and  sleeves  of  which 
are  embroidered  with  gold;  on  her  neck  is  a  pearl  necklace 
supporting  a  cross.   Three-quarter  length,  life-size. 

On  canvas,  3  ft,  8  in.  h,  by  2  ft.  7  in.  w, 

*  See  Vas&ri.  Vite,  &c.,  among  the  notices  of  the  Academicians  ；  and  Borghini.  11 
Siposo,  vol.  iii.  p.  79.  Borghini  mentions  that  some  of  .tfmnzino'R  burlesque  pieces 
were  published  with  the  works  of  Benii  in  1723,  at  Naples,  but  with  ！ tUorence  on 
the  title  paffe. 
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No.  651.  Venus,  Cupid,  Folly,  and  Time,  An  Allegory.  I 

Yenus  with,  the  apple  of  Discord  in  her  hand  is  reclining  on 

Eiece  of  blue  drapery  on  the  ground,  and  turning  her  head  to  kiss 
apid,  kneeling  behind  her  ；  Folly  unconsciously  treading  on  a 
thorn  is  preparing  to  throw  a  han^nl  of  roses  at  them  ；  a  Harpy 
offering  a  piece  of  honeycomb  in  one  hand  is  holding  her  sting 
behind  her  in  the  other  ：  behind  is  Time  about  to  cover  all  with 
a  veil.  In  one  lower  corner  are  some  doves,  in  the  other  Imman 
masks.  Seven  figures,  life-size. 
On  wood,  4  ft.  9  in.  h.  by  3  ft.  9^  in.  to. 

Both  these  pictures  -were  purchased  from  M.  Edmond  Beaucousin,  at 
Paris,  in  1860.  No.  651  was  originally  painted  for  Francis  I.  of  France:* 
it  was  subsequently  in  the  collection  at  Althorp. 

No.  670.  A  Knight  of  Savnt  Stephen,  or  S,  Stefano, 

In  his  robes,  the  red  cross  edged  with  yellow  on  Ms  breast. 
！ Full  length  life-size,  standing  ；  nis  right  hand  holding  a  book 
and  resting  on  a  table,  richly  carved  in  the  taste  of  the  sixteenth 
century  in  Italy  (cinqtLecento). 

On  wood,  6  ft.  9 J  in.  h.  by  3  ft.  lOj  in.  w, 

Presented  in  1861  by  Mr.  George  ！ Frederick  "Watts,  R.A. 

No.  704,  Portrait  of  Cosmo  J.,  Duke  of  Tuscany. 

Bust, 

On  beech,  8^  in.  k.  by  6^  in. «?. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  th«  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  ！ Prince. 
Consort. 

No.  1323.  Portrait  of  Piero  de  Medici  (called  "II 
Qotosso  ，，)• 

Life  size :  bust  length  :  three-quarter  face  turned  to  the  right. 
Glad  in  a  plum-coloured  gown,  the  front  of  which,  is  overlaid 
with  a  breast-piece  of  crimson  velvet  bordered  with  gold  thread 
and  seed  pearls.  The  hair  of  the  head  is  short  and  bushy  ；  the 
face  clean  shaven.  His  right  hand,  holding  a  glove,  is  laid  upon 
his  chest.   Dark  baokgronnd. 

On  panel,  1  ft  lOj  in.  h.  by  1  ft.  5j  in.  w. 

Bequeathed  to  the  National  Gallery  hy  Sir  William  Drake,  ia  1891. 
BUOSTAGGOBSO.    {JSee  ITZGGOLO.) 


•  Seb  Vasari,  VUe,  &c.,  Ed.  Le  Monnier,  vol.  xiii.  p.  164,  where  he  describes  it  as 
a  picture  of  singular  Iseauty  quadro  di  Hngolare  beUegga, 
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BtrONABBO'TI  (Michelangelo) 

Was  bom  at  Castel  Caprese,  in  the  diocese  of  Arezzo  in 
Tuscany,  March  6,  1476  ：*  his  father  Lodovico  Buonahroti  was 
governor  of  the  castle  of  Caprese  and  Ohiusi.  On  the  1st  of 
April  1488,  lie  was  apprenticed  by  his  father  to  the  celebrated 
painter  Domenioo  Ghirlandaio,  for  three  years,  during  whicli 
period  Michelangelo  was  to  receive  24  florins  for  Ida  services,  an 
unusual  arrangement. 

Michel AN&ELO  soon  distingniBhed  himself  from  the  other  pupils 
of  Q-hirlandaio,  and  evinced  such,  snperior  ability  in  his  drawings 
and  models,  made  in  the  garden,  or  so-called  academy,  of  Lorenzo 
de'  Medici,  near  the  clmrch.  of  San  Marco,  that  that  eminent 
patron  of  the  arts  took  him  under  his  especial  protection,  and 
employed  him  to  execute  several  pieces  of  sculpture  After  the 
death,  of  Lorenzo  in  1492,  to  avoid  the  distarbances  which  ensued 
upon  the  accession  of  his  son  Pietro  to  the  government  of  Florence, 
MiCKBLAi^GELO  removed  for  a  short  time  to  Bologna  ；  he  returned 
however  to  Florence  in  the  following  year,  in  1494.  Soon  after 
this  period,  in  consequence  of  the  remarkable  excellence  of  a 
Sleeping  Owpid  which  he  produced  after  his  return  to  Florence, 
and  which  was  sold  at  Eome  as  a  veritable  anUgue,  he  was 
persuaded  to  try  his  fortunes  in  the  papal  capital :  it  was  during 
Uiis  first  visit  to  Eome  that  he  produced  his  celebrated  Fiet^/Y 
a  group  of  the  dead  Christ  on  the  knees  of  the  Yirgin,  which  is 
now  in  the  Ohurch.  of  St.  Peter. 

He  returned  again  to  Florence  about  the  year  1501,  and  there 
executed  his  colossal  statue  of  David,  placed  in  the  Piazza  del 
Grandnca.^  About  1503  lie  received  a  commission  from  Soderini, 
then  Gonfalomere  of  ！ Florence,  to  paint  one  end  of  the  Council 
Hall  ；  the  opposite  wall  being  intrusted  to  Leonardo  da  Vinci. 
Leonardo  began  but  did  not  complete  his  piottire.  Michelangelo's 
does  not  appear  to  have  been  conmienced  ；  but  his  cartoon,  well 
known  as  the  Ga/rtoon  of  Pisa,  was  finished  about  the  year 

•  This  date  is  commonly  given  as  1474,  because  the  Florentines  commenced  their 
year  at  that  time  with  the  25th  of  March,  the  Annunciation  day.  This  practice 
was  introduced  by  the  Plorentinesi  about  the  tenth  century.  See  L'Art  de  verifier 
les  Dates,  , 

t  The  representation  of  the  Virj?in  Mary  weeping  over  the  dead.  Chnst  was  called 
a  Pietd,  as  that  of  the  enthroned  Saviour  or  enthroned  Virgin  was  called  a 
MaestA. 

X  Now  in  tho  Accademia,  wbither  it  was  removed  in  1876* 
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1506  ：  it  represented  some  Pisan  soldiers,  while  bathing  in  the 
Amo,  surprised  by  Florentines.  Both  designs  presented  so  many 
various  and  masterly  views  of  the  hnman  fignre,  that  they  became, 
to  use  the  words  of  Beuyenato  Cellini,  "  The  School  of  the  World."* 
During  the  progress  of  this  cartoon,  Michelangelo  paid  a  second 
visit  to  Borne  by  the  invitation  of  Julius  II.,  recently  elected  to 
the  papal  chair,  who  commiBsioiied  him  to  make  a  design  for  a 
maasoleam  which  that  Pope  intended  to  erect  for  himself  in  the 
ohiiroh  of  Saint  Peter.  Michelangelo,  however,  returned  again  to 
Florence  in  1605,  having  taken  offence  ab  certain  treatment  from 
one  of  the  Pope's  servants  ；  but  he  was  reconciled  to  the  Pope  at 
the  close  of  the  following  year,  at  Bologna  ；  he  there  made  the 
celebrated  statue  of  Julius  II.,  which  was  afterwards  cast  as  a 
cannon,  and  used  against  the  Pope  by  the  Bolognese.  In  1508 
Michelangelo  returned  to  Eome. 

In  this  year  he  was  commissioned  by  Jnlius  to  paint  the  ceiling 
of  the  Sixtine  Chapel.  He  commenced  this  task  very  reluctantly, 
and  mentioned  Raphael,  whose  fame  was  already  great,  and  who 
was  then  about  commence  his  series  of  frescoes  in  the  Vatican 
Stanze,  as  a  more  fit  person  to  execute  the  work.  Michelakgelo 
commenced  his  designs  in  1608,  and  the  ceiling  was  finished  on 
All  Saints*  Day  (Nov.  1),  1512.t  The  painting,  says  Yasari,  was 
executed  by  Michelangelo  alone,  in  the  short  space  of  twenty 
months  ：  but  it  need  not  be  assumed  that  these  were  consecutive 
months,  especially  as  a  writer  quoted  by  Fea  epeaks  of  the  ceiling 
as  already  began  in  16094  In  any  view  of  the  question,  the 
greater  part  of  the  time  above  specified  must  have  been  employed 
on  the  designs  and  cartoons.  The  frescoes  represent  the  creation 
of  the  world  and  of  Man  ；  his  Fall  ；  and  the  early  history  of  the 
world,  with  reference  to  Man's  final  redemption  and  salvation. 
These  extensive  frescoes  necessarily  caused  Michelangelo  to 
suspend  his  labours  for  the  mansoleam  of  Julias  ；  and  as 


•  Vita  di  Benvemcto  Cellini,  Milan,  1806,  p.  81.  Gaye>  Carteggio,  dbe.*  vol.  ii. 
p.  90.  Vasari,  Life  of  Michelcmgelo. 

t  There  is  a  document  now  in  the  British  Museum,  formerly  In  the  possession  of 
the  Buonarroti  family  at  Florence,  which  purports  to  be  an  original  contract  made 
by  Michelau^elo  with  the  Pope,  respecting  tne  commencement  of  his  desirns  for 
this  ceiling  ；  it  is  dated  May  10, 1608.  The  whole  work,  therefore,  occupied  Michel- 
angelo about  four  years,  for  his  scaffolding  was  still  not  removed  from  the  chapel 
by  Ohristmas-day,  1512,  as  noticed  in  the  Diary  qf  Paris  de  Orassis,  quoted  dt 
Pungileoni,  Mogio  Storico,  &c.,  p.  181  ；  and  by  Passavant,  Rafael  von  Urbino,  i. 
p.  167.  See  also  the  Kunstblatt,  No.  105  1844. 

}  Franc,  de  Albertinis.  Tfiraft.  Soma,  lib.  iii.  Fea,  Notizie,  <l'c.,  p.  27. 
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the  Pope  died  shortly  after  their  completion,  in  1513,  tbe 
monament  was  never  fhikhed.  During  nearly  the  whole 
pontificate  of  Leo  X.,  the  successor  of  Jnlins  II.  (nearly  nine 
years),  Michelangelo  was  employed  chiefly  iji  the  unworthy 
occupation  of  procuring  marble  from  the  quarries  of  Pietra 
Santa,  for  the  fagade  of  the  church  of  San  Lorenzo  at  ！ Florence : 
he  paid,  however,  three  yisits  to  Eome  dnring  this  interval, 
in  1615-16-17.*  During  the  pontificate  of  Leo's  snccessor, 
Adrian  YL,  and  part  of  that  of  Clement  VII.,  he  was  employed 
on  the  works  of  the  Medici  Chapel  in  the  Clmrcli  of  San  Lorenzo 
at  Florence :  in  the  tenth  year,  however,  of  Clement's  pontificate, 
1533,  thirteen  years  after  the  death  of  Baphael,  he  commenced 
his  cartoons  for  the  celebrated  fresco  of  the  Last  Judgment,  on 
the  altar  wall  of  the  Sixtine  Chapel.  It  was  continued  during  the 
pontificate  of  Paul  III.,  and  was  finished  in  1541.t  Michelangelo 
did  little  more  in  painting  from  this  period  ；  the  frescoes  of  the 
Cappella  Paolina,  built  for  Paul  III.,  were  his  last  works  of  the 
kind  ：  they  were  finished  in  1549,  when  he  was  Beventy-four  years 
of  age.  He  had  been  appointed,  in  1547,  to  succeed  Antonio  da 
San  Gallo,  as  architect  of  St.  Peter's,  which,  thongh  the  first  stone 
liad  been  laid  by  Julius  II.  in  1506,  was  still  very  little  advanced  ： 
the  original  architect  was  Bramante.  Michelangelo  undertook 
the  responsibility  without  salary.  He  continued  architect  throngh- 
oat  the  pontificates  of  Panl  UX,  Jnlins  III.,  Marcellns  IL,  Paul 
IV.,  and  Fins  lY.,  until  kis  death  ；  he  carried  the  building  to  the 
base  of  the  cupola. 

Michelangelo  died  at  Eome,  February  17,  1564  ；  t  his  body  was 
taken  to  Florence,  and,  on  the  14tli  of  March  following,  was 
buried  in  a  vanlt  in  the  chnrch  of  Santa  Croce. 


•  See  the  Buonarroti  MSS.,  British  Museum. 

t  This  great  fresco  measures  47  feet  in  height  by  43  in  width.  The  Cappella 
Sistina.,  or  Sixtine  Chapel,  was  built  by  Giovanni  di  Pietro  Doici  of  Florence,  for 
Sixtus  IV.  in  1473,  whence  its  name  of  Sixtine.  There  are  a  ground  plan  and 
sections  of  the  chapel  in  Appoudix  XIV.  to  the  Third  Report  of  the  Commissioners 
on  tbe  Pine  Arts.  The  chapel  is  of  an  oblong  shape,  with  a  vaulted  roof;  is 
133  feet  loug,  43  wide,  and  58  high.  It  is  reserved  for  the  especial  use  of  the 
Popes  ；  the  church  ceremonies  of  the  first  Sunday  in  Advent  and  of  the  Holy 
Week  take  place  in  it.  The  scrutiny  also  of  the  votes  for  the  papal  dignity  lakes 
place  ill  this  chapel,  when  the  cardinals  hold  their  conclave  in  the  Vatican. 

X  He  lived  88  years  11  months  and  16  days,  whence  he  must  have  been  bom  in 
1476»  for  Vasari  expressly  states  that  he  died  Feoruary  17,  according  to  the  Floren- 
tine mode  of  reckoning 후  in  1663,  but,  according  to  toe  Eoman,  in  1664.  Vita  di 
Uichdangelo,  Vits,  pt.  liL  The  Bomang  appear  to  have  always  commenced  their 
wjar  with  January,  See  the  KaUndarium  Oregorianum  Perpe^um.  Bome, 
1582. 
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The  opinions  concerning  Michelangelo  are  so  tiniform  in  their 
expressions  of  praise,  and  so  well  known,  that  to  quote  them  would 
be  snperflnons  ；  that  of  Baphael,  however,  may  be  here  recorded  ： 
this  prince  of  painters  is  saia  to  have  often  exclaimed,  that  lie 
thanked  God  he  was  bom  in  the  days  of  Michelangelo.* 

To  his  acquirements  already  noticed,  Michelangelo  added  the 
cultivation  of  poetry. f  As  a  painter  he  is  almost  exclusively 
known  by  his  productions  in  fresco  ：  lie  executed  a  few  works  in 
distemper,  one  of  whicli,  a  Holy  Family  in  the  Gallery  of  Florence, 
painted  for  Angelo  Doni,  is  well  aathenticated. 

3 1  No.  8,  A  Dream  of  Human  Life, 

A  naked  figure,  seated,  is  reclining  against  a  globe  ；  he  appears 
to  be  roused  by  the  sonnd  of  a  trumpet  which  an  angel  is  blowing 
immediately  above  him.  Beneath  his  seat  is  a  collection  of  masks 
illiistrating  the  insincerity  or  duplicity  of  human  dealings,  and 
around  him  are  visions  of  the  many  vices  and  depravities  of 
mankind. 

Engraved  by  J.  Bonasone,  the  contemporary  of  MichelaDgelo,  also  by 
others  ；  and  recently  in  Jones's  National  Gallery,  On  wood,  2  ft«  1  in.  h, 
by  I  ft.  9  in.  w. 

This  picture,  of -which  there  are  several  repetitions,  was  painted  from  a 
design  by  Michelangelo,  by  one  of  his  scholars,  and  was  formerly  in  the 
Barberini  Palace  at  Kome.  It  iras  bequeathed  to  the  National  Gallery, 
iD  1831,  by  the  Kev.  W.  Holwell-Carr. 

- —  y  ^"N5,  790a  The  Entomhment  of  our  Lord: 

Composition  of  seven  tigares,  small  life-size.  An  nnfinished 
picture. 

Partly  if  not  entirely  painted  in  tempera,  on  wood,  5  ft.  3J  in.  h.  by 
4  ft.  11  in.  w, 

St.  John  (or  Nicodemus),  Joseph  of  Arimathaea,  and  Mary 
Magdalen,  are  carrying  the  body  of  Christ,  supported  by  a  strap 


•  Condivi,  Vita  di  Michelangelo  BuonarroH,  Ac.  §  Ivii.  Flor.  1746  (Ed.  Prin. 
Bcme,  1553).  Duppa,  Life  of  Michelangelo,  London,  1816.  Anton  Springer, 
Eaffael  und  Michelangelo,  id.  ed.  Leipzig,  1883.  , 

t  His  poems,  chiefly  sonnets,  were  first  published  by  his  great-nephew, 
Michelangelo  Buonarroti,  at  Florence,  in  1623,  and  axain  by  Bottari  iu  1726.  Select 
specimens  have  been  translated  into  English  by  Mr.  J.  E.  Taylor,  Michelangelo 
considered  as  aphilogophio  poet:  with  iran9lation8»  tto.  ；  8vo"  London,  1840.  A  zH^e 
of  Michelangelo  by  Mr.  J.  S.  Harford  was  .publuhed  in  1866  ；  Londo  2  vols, 
vo.,  with  a  folio  of  plates. 
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twisted  slieet,  up  a  winding  flight  of  steps  to  the  tomb  prepared 
by  Joseph  among  some  rocks  in  the  background.  On  the 
spectator's  left  is  a  female  figure,  Salome,  seated  on  the  ground 
with  her  right  arm  raised  as  if  examining  something  in  her  hand 
not  expressed  in  tlie  picture  ：  on  the  opposite  side  are  two  other 
female  figures,  Mary,  the  wife  of  Cleophas,  and  1;he  Yirgin  ；  the 
latter  in  obscure  outline  only,  and  kneeling  on  the  ground.* 

The  bare  priming  of  the  panel  is  left  uncovered  in  several  parts, 
especially  in  portions  of  costume.  Condivi  and  Yasarif  mention 
that  Michelangelo  left  several  nnfinished  works  in  painting  as 
well  .as  Bculptnre,  and  among  such  unrecorded  labours  may  be 
accounted  the  present  "  Entombment."  It  was  in  the  Collection 
of,  Cardinal  Fesch,  and  was  stored  with,  a  vast  number  of  other 
pictures  in  the  basement  of  the  ralconieri  Palace  at  Rome,  -whence 
it  was  removed  with,  others  to  the  "Villa  Paolina.  In  1845  it  was 
sold  by  the  Principe  di  Masigiiaiio  to  a  Boman  picture  dealer, 
from  whom,  in  1846,  it  was  bought  by  Mr.  Robert  Macpherson, 
with  some  other  pictures,  for  a  small  sum  ；  the  surface  being  bo 
obscured  by  dirt  that  its  qualities  were  not  apparent.  When 
washed,  it  was  inspected  by  several  Boman  connoisseurs  and 
artists,  and  pronounced  a  work  of  great  value.  Peter  Ton  Come- 
lins,  the  eminent  German  painter,  ia  evidence  in  an  action  brought 
against  the  purchaser  by  the  Roman  dealer  for  its  recovery, 
declared  it  to  be  "  una  cosa  preziosa "~ un  vero  originale  di 
Michelangelo.  "J 
Purchased  in  London  from  Mr.  Robert  Macphcrson,  in  1868. 

―  ^'No.  809,  The  Madonna  and  Infant  Christ,  St.  John  the 
"        Baptist,  and  Angels. 

The  Yirgin  is  seated  in  the  centre,  holding  an  open  book,  on 
which  the  Infant  Christ,  standing  by  his  motner's  Bide,  has  placed 
liis  right  hand  ；  behind  him  is  the  little  St.  John  ；  on  each  side 
are  two  angels,  one  of  whom  is  reading  a  scroll.  Seven  email 
figures,  nzifiiiished. 
In  tempera,  on  wood,  3  ft.  4j  in.  h,  by  2  ft.  6  in.  w. 

Formerly  ascribed  to  Domenico  Ghirlandaio.  Exhibited  at  the  British 
Institution  in  1847  bjr  Mrs.  Bonar,  the  then  proprietor  of  the  picture,  who 
sold  it  to  the  Bt.  Hon.  H.  Labouchere,  M.P.,  afterwards  Lord  Taunton, 
from  whose  executors  it  was  purchased  for  the  National  Coileclion,  in 
1870. 

•  See  John  xix.  26, 88,  and  Mark  iv.  41.  * 

t  **  Vita  di  Michelagnolo  Buonarroti,"  &c.,  Florence,  1746,  Folio,— No.  65,  p,  46. 
Tasari, "  Vite,  Ac."  Ed.  Le  Monnier,  vol.  12,  pp.  2]  3. 271-275. 

i  ~GL  P*  D.  Giumelli— "  Bomana  Nullitatis  contractus,  super  Meiito  et  super 
examine  Testium  pro  D.  Vito  Enei  contra  D.  Bobertum  Macpheraon.''  lilomse.  I8fia 
p.  U. 
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WbBT  (Jan  van). 


This  painter,  bom  at  Utrecht  in  1603,  studied  there  under 
Abraham  Bloemaert.  Having  then  for  a  while  practised  at  home, 
he  afterwards  visited  Italy  and  France.  On  returning  to  UtrecM 
in  1630  he  entered  the  guild  of  painters,  and  between  1632  and 
1669  repeatedly  filled  the  office  of  dean  of  that  corporation. 
He  died  in  his  native  town,  Nov.  13,  1671.  Many  of  his  com- 
positions contain  life-sized  figures  seen  at  half-length,  and 
illustrate  either  customs  and  habits  of  Dutch  life  or,  thongb 
seldomer,  biblical  story.  These  are  often  treated  after  the 
Dianner  which  his  elder  and  more  gifted  fellow-townsman 
Gerard  van  Honthorst  had  inbibed  from  M.A.  Caravaggio.  But 
Bylekt  painted  also  social  subjects,  portrait  groups,  and  single 
figures,  in  -larger  or  smaller  cabinet  size.  His  workmanship  is 
firm  and  good,  though  undistinguished  by  any  remarkable 
qualities.  His  pictures  are  often  somewhat  empty,  and  in  tone 
rather  cold.  Works  by  him  dating  from  various  periods  of  his 
life  are  to  be  found  in  the  public  galleries  of  Amsterdam,  Utrecht, 
Brunswick  and  Konigsberg,  as  well  as  here  and  there  in  private 
collectiohs.  Some  of  those  attributed  to  him,  but  not  attested  by 
his  signature,  must  be  considered  doubtful. 


Behind  the  stone  balustrade  of  a  warden  terrace  parallel  to  the 
plane  of  the  picture,  a  grey-bearded  man  in  the  centre  dressed 
in  black  with  a  broad-leaved  liat  looks  interestedly  to  his  left  as 
if  addressing  someone  out  of  the  picture,  and  points  in  the 
opposite  direction.  On  his  left,  also  behind  the  balustrade, 
stands  a  thin  middle-aged  woman,  who  seems  to  listen  to  Trhai 
passes.  On  the  other  side  of  the  man  (the  left  of  the  picture), 
Dut  rather  more  in  the  foreground,  a  stout  elderly  woman  of 
cheerful  aspect  is  seated  on  a  stone  bench.  Her  eyes  follow  the 
direction  of  the  man's  ；  her  right  hand  rests  on  an  apple,  one  of 
several  which,  with  some  grapes,  lie  bn  the  seat.  Behind  her 
rise  the  trunks  of  two  trees,  and  the  rest  of  the  scene  is  closed 
in  by  the  walls  of  the  brick  dwelling-house,  no  sky  being  visible. 

Signed  in  the  left-hand  corner  ： ― 

On  cauyas,  4  ft.  1  in.  A.  by  3  ft.      in.  w,  ， 

Purchased  in  London  from  Messrs.  Deprez  and  Gutekunst  in  1889,  out 
of  the  interest  of  the  "  Clarke  Bequest." 
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CA'UABZ  (Paolo),  called  PAOLO  YEBONSSE. 


Paolo,  whom  we  call  Paul  Yebonese,  was  bom  at  Verona,  in 
the  oontrada  di  S.  Paolo  di  Campo  Marzo,  in  1528.  His  father, 
Grabriele,  was  a  stone-carrer,  of  a  family  which  for  generations 
had  practised  the  same  vocation.*  Paolo  was  the  fifth  child  and 
the  third  Bon  of  his  parents.  His  inclination  towards  painting 
rather  than  scalptnre  was  yielded  to  by  his  father,  and  in  his 
14th  year  he  was  apprenticed  to  his  uncle,  Antonio  Badile,  a 
painter  of  no  great  eminence.  Bat  he  had  before  his  eyes  in 
Yerona  the  works  of  his  worthy  predecessor  Gavazzola,  as  well 
as  those  of  his  own  senior  contemporaries,  G.  F.  Garoto  and 
Brusasorci.  These  served  to  stimulate  and  educe  his  native 
qaalities.  '  Soon  he  was  able  to  produce  some  independent  work 
which  attracted  the  notice  of  his  fellow  townsman,  the  architect 
Michele  Sammicheli,  who,  having  just  completed  a  villa  for 
the  Soranzi  family  near  Gastelfranco,  obtained  for  Paolo  a 
commission  to  decorate  it  with  frescoes,  in  company  with 
Giambattista  Zelotti.  This  was  in  1551.  In  the  following  year 
Paolo  was  called  to  Mantua  to  paint  in  the  cathedral  with 
Battista  del  Moro,  Brusasorci,  f  and  Paolo  Farinato.  Afterwards 
he  worked  in  the  Trevisan  district.  In  1555  he  was  inyited  to 
Venice  by  the  Prior  Torlioni,  to  decorate  the  vault  of  the  sacristy 
in  the  church  of  St.  Sebastian.  ^  This  was  a  moment  of  import- 
ance in  the  life  of  Paolo.  The  impression  which  the  superb  city 
of  the  Lagoons  and  its  splendid  works  of  art  must  have  made 
upon  him  can  easily  be  conceived.  Titian  was  still  living,  aged, 
indeed,  bat  with  scarcely  diminished  vigour  ；  Tintoretto  was 
earning  high  repute.  Paolo  made  his  election.  He  returned 
for  a  short  time  to  Verona,  and  then  removed  to  Venice,  thence- 
forth the  scene  of  his  greatest  triumplis.    He  seldom  left  it, 

•  The  name  Galiari  (or  Gagliari)  is  not  found  in  the  parish  registers  of  8.  Paolo, 
although  these  contain  notices  of  the  father  and  mother  of  Gabriele,  as  well  as  of 
his  wife  and  children.  The  name  of  Gabriele's  father  there  appears  as  "Piero  q. 
Gabrielis  lapicida  detto  Mechoto  (Michelotto)  de  Brisson."  (See  Pietro  Galiari 
Paolo  Veronese,  sua  Vita  e  sue  Opere.  Roma,  Forzari,  1888,  p.  10).  It  would 
seem,  therefore,  that  this  humble  family,  like  many  others  in  Italy  at  that  time, 
owned  no  common  sarname,  and  that  the  name  Galiari  was  first  assumed  by  Paolo 
himself. 


t  Domenioo  del  Biccio  (1494-1669),  nick -named  Brusasorci  a  painter  whose  works 
are  rare  out  of  Verona.  Hia  greatest  performauce  is  the  fresco  aeries  in  the  Palazzo 
Ridolfi,  re 요 resenting  the  meeting  of  Charles  V.  with  Pop©  Clement  VII.  at  Bologna, 
when  the  £mperor  went  there  for  Ins  coronation  in  1690. 

%  Thi«  was  the  commencement  of  Paolo's  work  in  that  church,  which  he  afterwarclB 
painted  throughout,  not  completing  his  labours  there  until  1570. 
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tbough  \t  would  appear  that  he  visited  Borne  in  the  suite  of  the 
Venetian  Ambassador,  Cardinal  G-rimani,  in  1560-61  ；  and  in 
1565  he  went  to  Verona,  where  he  had  a  commission  to  paint 
in  his  own  parish,  church,  and  where  he  then  married  Elena, 
the  young  daughter  of  his  old  master,  Antonio  Badile.  The 
works  ot  Paolo  ar&  so  numerous  and  diverse  that  it  would  be 
futile  to  attempt  here  a  list  of  even  the  most  noted  of  them. 
His  inventive  power  and  his  facility  conduced  to  extraordinary 
productiveness  ；  and  now,  even  out  of  Italy,  all  the  great 
European  galleries,  and  many  private  collections,  contain 
examples  of  his  art.  The  famous  Ma/nriage  at  Cana  in  the  Louyre 
offers  to  the  eye  a  grand  summing-up,  as  ib  were,  of  his 
aims  and  his  powers.  Stately  architecture,  brilliant  daylight, 
dignified  men  and  beautiful  women,  infinite  variety  united  to 
perfect  harmony  of  colour,  all  combine  to  form  a  scene  of  festive 
splendour  and  enjoyment,  in  which  the  miracle,  the  main 
incident  in  the  story,  becomes  an  episode  merely.  The  frank 
introduction  of  the  costumes  of  the  painter's  own  time,  clothing 
the  fine  race  to  which,  he  belonged,  gives  to  his  pictures  of  this 
class  a  living  interest  that  more  than  compensates  for  any 
anachronism.  But  Paolo,  however  naturalistic,  was  never 
vulgar  ；  and  although  he  aflfected  no  devotional  feeling,  yet  he 
could  give  to  his  sacred  personages  a  human  dignity  of  aspect 
far  removed  from  the  commonplace.  His  fault  lay  rather  in  not 
always  allowing  them  due  prominence  in  the  composition.  In 
the  filling  of  architectural  spaces  with  decoration  he  was  & 
master,  judiciously  combining  strict  proportion  and'  balance 
with  absolute  freedom  of  design.  He  was  eminent  in  portraiture  ； 
the  single  portraits  which  he  left  suffice  to  give  him  a  first  place 
in  that  great  department  of  art.  Beside  these  may  be  noted 
his  great  portrait  groups,  where  the  members  of  some  patrician 
family  are  presented  as  suppliants  to  the  Infant  Saviour  on  His 
mother's  knee,  or  as  playing  some  role  in  an  historical  event. 
Noble  examples  of  this  kind  are  the  Cuccina  family,  at  Dresden, 
and  the  Pisani  family,  in  our  own  gallery.  In  his  colouring 
Paolo  retained  much  of  the  tradition  of  the  Veronese  school. 
Tho  silvery  tone  which  differentiates  his  best  works  from  the 
golden  lustre  of  Titian  was  not  gained  in  Venice,  and  under  the 
lightsome  skies  of  the  Lagoons  he  was  not  tempted  to  alter  it* 
L* 대 8" magisterial"  than  Titian,  less  imaginative  (i;hough  al^Q 
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less  extravagant,  and  more  equal)  than  Tintoretto,  Faplo  holds 
his  place  in  the  highest  circle  of  the  cinqnecento  painters.  Ho 
died  of  pleurisy,  on  the  19th  of  April  1588  ；  his  remains  were  laid 
in  the  church  of  S.  Sebastiano.  An  artist  so  great,  and  having 
80  distinct  a  manner,  had  naturally  many  imitators.  Such,  were 
his  sons  Gabriele  and  Carletto,  and  his  brother  Benedetto,  who 
was  by  ten  years  his  jimior.  All  three  became  his  heirs,  and 
continued,  in  union,  the  work  of  Ms  studio,  signing  pictures 
which  they  produced  in  common  ： ""- **  Hasredes  Pauli  Galiarii 
Veronenfids  fecerunt."  Carletto,  the  younger  and  by  far  the 
more  gifted  of  the  sons,  died  in  1696  at'  the  early  age  of  26.  A 
more  distinguished  follower,  and  an  early  associate  of  Paolo,  was 
Giambattista  Zelotti. 


No.  26,  The  Consecration  of  St  Nicholasy  Bishop  of 
Myra,  in  Syria,  in  the  fov/rth  century. 

The  saint,  surrounded  by  ecclesiastics  and  other  persons,  is 
kneeling  before  the  altar  of  a  dmrch,  and  is  consecrated  by  a 
bishop  ：  an  angel  brings  him  the  mitre  and  crozier  from  above. 
Composition  of  ten  figures  of  the  natural  size. 

Engraved  by  ^.  Golding,  for  the  Associated  Engravers  ；  and  by  H.  C. 
Shenton,  for  Jones's  National  Gallery,  On  canvas,  9  ft.  5  in.  h.  by  5  ft. 
9  in.  w.  、 

Formerly  in  the  church  of  San  Niccol6  de'  Frari  at  Venice.  Presented  to 
the  National  Gallery,  in  1826,  by  the  Governors  of  the  British  Institution. 

No.  97.  The  Rape  of  Europa. 

Jupiter,  enamoured  of  Europa,  a  Phcenician  princess,  trans- 
formed himself  into  a  white  bull,  and  mingled  with  her  father's 
herds  ；  the  princess,  struck  by  tlie  beauty  and  gentle  nature  of  the 
beast,  ventured  to  seat  herself  upon  Ms  back,  when  the  animal 
walked  with  her  to  the  sea,  and  plunging  in,  swam  with  her  to  the 
island  of  Crete.  Europa  has  just  seated  herself  upon  the  bull, 
Yfho  kneels  to  receive  her  ；  her  attendant  women  are  arranging 
her  dress.  She  is  again  represented  in  the  middle-groujid  about 
to  enter  the  sea,  and  in  the  extreme  distance  the  bull  is  swimming 
with  her  towards  the  island. 

Engraved  by  V.  Le  ！ Febvre  ；  also  by  De  Launay  in  the  Galerie  dti 
Palais  Royal ;  and  by  H.  Fernell,  for  Jones's  National  Gallery.  On 
canvas,  1  ft.  11  in.  h.  by  2  ft.  3  in.  to. 
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This  is  the  finished  study  of  a  large  pictai 후  now  in  the  Imperial  Gallery 
at  Vienna  ；  it  is  also  very  similar  in  composition  to  the  magnificent  picture 
of  the  same  subject  by  this  painter  in  the  ducal  palace  at  Venice.  This 
study  was  formerly  in  the  Orleans  Collection,  and  subsequently  in  that  of 
the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  with  the  rest  of  his 
A    pictures,  to  the  National  Gallery,  in  1881.  ' 

■  -;  Nor  268,  The  A  doration  of  the  Magi,  or  the  Wise 

'  ^  Men's  Offering. 

The  picture  represents  a  ruined  building  of  Itoman  architecture, 
with  pillars »  a  portion  of  which  is  roofed  with  thatch,  and  has 
served  as  a  stable.   Under  this  roof,  on  the  right  of  the  spectator 
is  seated  the  Virgin,  somewhat  elevated  on  some  loose  blocks,  and 
holding  in  her  arms  the  Infant,  who  is  receiving  the  adoration 
of  the  three  Wise  Men  ；  the  foremost  is  kneeling  ；  the  second 
behind  him  is  in  the  same  attitude  ；  and  on  the  extreme  left]of  the 
spectator  stands  the  third.    A  ray  of  light,  with  several  winged 
cherubs  hovering  along  its  course,  falls  upon  the  Infant  ；  above  is 
a  group  of  Infant  Angels.    The  retinue  of  the  Magi  are  behind, 
Bome  bearing  presents,  others  attending  to  their  horses  and  camels. 
Some  peasants  are  looking  down  from  the  rains  on  the  Divine 
Infant  ；  another  figure  is  seen  on  the  right  with  some  dogs.   On  the 
same  side  are  the  ox  and  the  ass  ；  some  young  lambs  placed  below 
the  Infant  appear  to  be  a  shepherd's  offering.    The  upper  part 
of  the  back-ground,  on  the  left,  is  formed  by  a  stately  arcliway, 
through  which  are  seen  distant  mountains.    Below,  near  the  right 
comer  is  the  date  1573.    Composition  of  sixteen  figures,  life  size. 
Engraved  hy  Carlo  Sacchi,  1 649.  On  canvas,  1 1  ft.  7  in.  h.  bj  10  ft.  7  in.io 
Painted  in  1573,  and  originally  placed  in  the  church  of  San  Silvestro, 
in  Venice.    This  church  having,  many  years  ago,  required  extensive 
repairs,  the  numerous  pictures  which  it  contained,  comprising  works  bj 
Tintoret,  the  Last  Supper  by  Falma  Vecchio,  and  the  Adoration  of 
the  Magi,  above  described,  were,  in  1837,  removed  from  the  walls.  The 
intention  was  to  replace  these  works  when  the  repairs  of  the  building  should 
be  completed  ；  but  it  seems  that  in  the  course  of  restoration  the  internal 
design  of  the  church  was  so  much  changed  that  not  one  of  the  lai^er 
pictures  could  be  fitted  to  the  new  altars  and  compartments.   After  much 
delay,  a  P  ipal  decree,  together  with  an  order  from  the  local  authorities, 
was  obtained  for  their  sale.    In  August,  1855,  they  became  the  property 
of  Signor  Angelo  Toffoli,  of  Venice,  from  whom,  in  November,  1 855,  the 
Paolo  Veronese  was  purchased  for  the  ！ National  Collection.    This  picture 
is  particularly  mentioned  in  most  of  the  guide  books  and  descriptions  of 
Venice  that  have  been  published  for  the  last  two  centuries.    From  the 
following  passage  in  the  often  reprinted  "  Forastiero  Illuminato  della  Citt^ 
di  Venezia,"  it  would  appear  that  so  lately  as  1792  it  was  the  most 
attractive  picture  in  the  church  of  San  Silvestro: ― "Many  are  the 
pictures  (in  this  church)  by  Tintoretto,  by  scholars  of  Titian,  by  Palma 
Vecchio,  by  Antonio  Bellucci,  by  Carlo  Lotto,  by  Girolamo  da  Santa 
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Croce,  &o.  But  among  them  all  the  famous  Adoration  of  the  Magi  by 
"  Paolo  Veronese,  "which  has  been  engraved  by  Carlo  Sacchi,  deserves 
"  especial  attention."  Giomata  quarta,  p.  277.  Ed.  1792.*-  Paolo 
Veronese  often  treated  this  subject  ；  the  picture  in  Santa  Corona  at 
Vicenza  most  resembles  the  composition  above  described.  A  copy  of  a 
I  portion  of  this  composition  at  Hampton  Court,  attributed  to  Carlo  Cagliari, 
I      was  engraved  by  Gribelin  in  1712. 

Ui  ■  ■  . — — ― 

|4-  2.  No.  294.  The  Family  of  Darius  at  the  feet  of 
I  Alexander,  after  the  battle  of  Issue,  B.C.  333. 

j  The  royal  captives  having  mistaken  HephsBstion  for  Alexander, 
the  queen  mother  Sisygambis  implores  pardon  of  the  conqueror, 
who,  pointing  to  his  friend,  tells  ner  she  has  not  erred,  for  that 
Hephaestion  is  another  Alexander.  The  elder  of  the  two  daughters, 
Statira,  kneeling  immediately  behind  her  mother,  became  tho 
wife  of  Alexander  ；  she  was,  however,  snbseqnently  put  .to  death 
hy  Perdiccas,  through,  the  instigation  of  Boxana,  the  second 
Persian  wife  of  Alexander.  Tlie  captive  family,  presented  to  the 
king  by  one  of  the  mmiuLers  of  Darius,  is  kneeling  in  the  centre 
of  the  picture,  Alexander  and  his  generals  HephsBstion  and 
Parmenio,  being  on  the  spectator's  right.  In  tho  back-ground 
is  a  marble  arcade,  from  the  top  of  which  many  spectators  are 
looking  down.  The  principal  figures  are  portraits  of  the  Pisani 
family,  t 

On  canvas,  7  ft.  8j  in.  h.  by  15  ft.  6^  in.  w. 

There  is  an  inferior  print  by  N.  B.  Cochin  in  the  Tabella  selecta  of 
C.  C.  Patina,  folio,  Padua,  1691  ；  in  which  work  this  picture  is  described 
as  the  most  celebrated  of  all  the  "works  of  Paul  Veronese.J 

Painted  for  an  ancestor  of  the  Count  Pisani.  D'Argenville§  states,  on 
the  authority  of  the  Procuratore  Pisani  of  his  time,  that  Paul  Veronese 

•  For  other  notices  of  this  picture  the  reader  is  referred  to  Bidolfl,  Le  Maraviglie 
dell*  Arte,  1648，  p.  302,  whOTe  it  is  spoken  of  in  the  highest  terniH  ：  to  Sansovino, 
Venetia  CiUct  ifobilUHma,  &c.,  1681,  p.  66  ；  to  Boschini,  Bicehe  Miners,  p.  26S,  Ed. 
1664，  p.  269,  Ed.  178S,  where  it  is  called  the  "  Famosissimo  Quadro  ；"  and  to  Zanetti, 
Delia  PiUura  Veneeiana,  1771,  p.  186. 

t  The  following  description  is  from  the  manuscript  notes  of  Eumobr,  author  of 
the  Italienische  Tortchungen,  often  quoted  in.  this  cataloKue "  The  celebrated 
"  picture  of  the  wife  of  Darius  mistaking  Hephsestion  for  Alexander.  In  excellent 
"  condition  ；  perhaps  the  only  existing  criterion  by  which  to  estimate  the  genuine 
"  original  colouring  of  Paul  Veronese.  It  is  remarkable  how  entirely  the  genius  of 
"  the  painter  precludes  criticism,  on  the  quaintness  of  the  treatment.  Both  the 
*  incident  and  the  personi^es  are,  as  in  a  Spanish  play,  romantically  travestied. 
**  The  princesses  with  laced  bodices  and  full  Venetian  gowns,  have,  nevertheless, 
"  a  charming  and  becoming  appearance,  while  the  male  feires,  in  their  picturesque 
"  attire,  look  chivalrous,  refined,  and  noble.  The  treatment  of  colour,  especially  in 
"  tbe  flesh,  and  the  excellence  of  the  execution,  are  such  as  to  render  us  almost 
"  unjust  to  other  great  colourists.  In  the  presence  of  this  work  we  forget  for  a 
"  time  all  other  productions  in  painting." 

X  Inter  eximia  Pauli  Yeronensis  opera,  illud  precipue  apud  veiietos  Proceres 
Pisanos  emicftt,  in  quo  Alexander  Magnus  ptostratas  matrem  iizorem  et  liberou 
JHjn\  benigniasitne  excipiens  ezprimitur. 
§  JhviSgS  de  la  Vie  des  pPusfameux  Peintres,  d'c,  Pauris,  1745,  vol.  1,  p.  182. 

A  83891.  F 
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having  been  detained  by  some  accidental  circumstance  at  the  Pisani  villa 
at  Este,  painted  this  work  there,  and  leaving  it  in  his  room,  afterwards 
infonbed  the  family  that  he  had  left  wherewithal  to  defray  the  expense  of 
his  entertainment. 
Purchased  at  Venice  from  the  Count  Vittore  Pisani,  in  1857. 

_，o.  931-  The  Magdalen  laying  aside  her  Jewels. 

She  is  kneeling  at  the  feet  of  Christ,  other  women  are  attending 
her  ；  some  men  are  looking  on.  Scene  in  an  arcade  in  a  court 
yard. 

On  canvas,  8  ft.  10  in.  A.  by  5  ft.  4  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

lA5:3l%o.  1041,  St  Hdena.    Vision  of  the  Invention  of  the 
3 1  Gross, 

The  Saint  (a  life-sized  figure)  reclines  on  a  marble  window  seat, 
in  sleep  or  reverie,  restmgner  head  upon  her  right  band.  Through 
the  open  window  are  seen  two  cherubim  bearing  a  cross  througli 
the  air.  The  design  appears  to  have  been  taken  from  a  small 
engraving  by  Marc  Antonio  supposed  to  be  after  a  drawing  by 
Eaphael.   (Bartech,  P.G.,  vol.  xiv.  No.  443.) 

This  picture  once  formed  the  altar  piece  of  a  chapel  dedicated 
to  St.  Helena  at  Yenice.  It  afterwards  belonged  to  the  G-reat 
Duke  of  Marlborough,  from  whose  possession  it  passed  to  that  of 
the  Treasurer  Lord  Godolphin.  The  late  Duke  of  Leeds,  and  the 
Hon.  Percy  Ashbttrnliam  successively  owned  the  picture,  wMch 
was  purchased  at  the  sale  of  the  Novar  Collection  in  1878. 

Engraved  by  Bonasoni  and  others.  On  canvas,  6  ft.  5^  in.  A,  by 
3  ft.  9  in.  w. 

No.  1318,  "  Unfaithfulness"  (An  Allegorical  Group.) 

A  unde  iemale  figure,  seated  on  a  bank  with  her  back  turned 
to  the  spectator,  extends  her  arm  towards  a  bearded  man,  who, 
sitting  under  a  tree,  grasps  her  right  hand,  while  her  left  is 
employed  in  furtively  delivering  a  letter  to  a  more  yonthfiil 
lover  on  the  other  side.  Near  the  latter  figure  are  two  amormi, 
ono  of  whom  napports  the  woman's  foot.  Life-size  figures. 
Background  of  sky  and  foliage. 

Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.  Ij  in.  square. 

Purchased  from  the  Earl  of  Darnley,  in  1890. 

No.  1324.  "  Scorn."  {An  AUegoricw  Group.) 

、  On  a  dislodged  architectural  fragment  a  male  figure,  nearly 
undraped,  lies  supine,  with  his  head  towards  the  spectator,  rais. 
ing  his  hands  in  playful  deprecation  as  Cupid,  placing  hia  little 
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foot  on  tiie  man's  chest,  threatens  to  strike  him  with.  Mb  bow. 
Towards  the  left  two  yonng  women,  seated  hand  in  hand,  look  on 
with  expressions  of  indifPerence  or  contempt.  In  the  background 
sky  and  foliage.   Figures  life-size. 

Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.     in.  square. 

Purchased  from  the  Earl  of  Darnley,  in  1891. 

No.  1325.  "  Respect."  (An  Allegorical  Group.) 

Towards  the  right  of  the  composition  a  female  figure  lies 
undraped  and  asleep  on  a  coach  hung  with  crimson  drapery. 
On  the  left,  a  man,  clad  like  a  Boman  warrior,  who  seems  to 
liave  entered  on  the  scene  nnwittingly,  raises  Ms  faiuid  with  a 
gesture  of  snrprise,  and  is  about  to  retire  hastily,  when  he  is 
detained  by  an  amormo  bearing  a  dart.  Bebmd  is  another  man, 
whose  head  alone  is  seen.  In  &e  background  an  arched  opening 
reveals  the  Bkj.  ！ Figures  life-size. 

Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.  1^  in.  square. 

Presented  by  the  Earl  of  Darnley,  in  1891. 

No.  132CL  " Happy  Union"  {An  AUegoricobl  Oroup,') 

On  the  left  of  the  composition  a  female  Deity,  seated  on  or 
near  the  terminal  of  a  plinth,  bends  forward  to  place  a  chaplet 
of  leaves  on  the  head  of  a  youthful  bride,  who  kneels  before 
her,  raising  an  olive  branch  in  her  left  hand,  while  her  husband 
standing  by  her  side  clasps  the  stem  with  his  right.  Below,  a 
wingless  cupid  seeks  to  bind  the  wedded  pair  with  a  golden 
chain.  In  the  corner  of  the  picture  a  dog  with  its  head  aptomed 
completes  the  group.   Figures  life-size. 

！ Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.  1^  in.  square. 

Purchased  from  the  Earl  of  Darnley,  in  1891, 


This  painter,  of  whose  name  the  Spanish  form  is  most  usually 
met  with,  wfts  a  Fleming,  born  at  Brussels  in  1503*  While  yet 
a  Tonng  man  he  went  to  Italy,  where  lie  spent  some  20  years 


•  The  name  ftlso  appears  as  Campanft,  and  Cfunpanna.  Pierre  Campagne  would 
Kobftbly  lie  the  ti»tfiT«  form. 
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of  his  life,  diligently  studying  the  works  of  her  great  mastei'B  ill 
art,  but  also  painting  portraits  and  small-sized  compositions. 
His  productions  prove  that  he  was  acquainted  with  the  master- 
pieces of  painting  in  Rome  ； *  and  it  was  probably  from  Eome 
that  he  went  to  Bologna  on  the  occasion  of  the  coronation  there 
of  Charles  Y.  in  1530,  when,  a  triumphal  arch  being  erected  for 
the  Emperor's  entry  in  state,  Oampana  gained  distinction  by 
decorating  it  with  appropriate  paintings.   His  visit  to  Venice 
may  perhaps  have  speedily  followed.   At  a  much  later  period,  in 
or  towards  1648,  he  extended  his  travels  to  Spain,  and  achieved 
his  highest  celebrity,  dnricg  a  prolonged  residence  at  Seville, 
where  many  of  the  churches  still  retain  works  of  his  pencil.  Of 
these  the  most  remarkable  is  the  great  Descent  from  the  Gross 
(dated  1648),  originally  in  the  clinrch  of  Santa  Cruz,  but  no-w- 
in the  Cathedral.    Before  this  picture,  in  Santa  Cruz,  Murillo 
was  used  to  stand  absorbed  in  admiraticn  ；  and  in  front  of  it  he 
was  entombed,  at  his  own  dying  behest.   Camp  ana  engrafted  his 
Bfcudj  of  Italian  principles  and  practice  on  his  earlier  Flemish 
manner  which,  however,  maintained  its  influence  over  him  more 
or  less  to  the  end.   When  old,  he  returned  to  BrasBels,  and 
dying  there  in  1570,  or  as  some  say  in  1680,  was  honourably 
interred  in  the  Nieuwe-Kerk.   His  son,  Juan-Bautista,  also  a 
painter,  continued  to  reside  at  Seville. 


No.  12i41>   Mary  Magdalene  led  by  Martha  to  hear 


The  interior  of  a  place  of  worship,  with  a  row  of  columns  on 
either  side  in  perspective,  and  an  arched  door-way  in  the  end 
wall  Bhowing  a  view  of  buildings  without.  Towards  the  left 
centre,  Jeens,  facing  to  the  right,  is  seated  in  a  chair  on  a 
dais  under  a  suspended  canopy.  He  extends  his  right  arm  in 
addressing  the  congregation.  His  dress  is  a  long,  pale  red  tunic, 
and  a  brown  mantle.  Behind  him,  gtretcliing  from  the  further 
end  of  the  dais  to  the  immediate  foreground,  is  an  assemblage 
of  male  listeners.  On  the  opposite  side  of  the  scene  tne 
audience  consists  chiefly  of  women  of  "various  ages,  from  childhood 

*  He  is  said,  indeed,  by  Palomino  (II.,  p.  869)  to  have  been  a  pupil  of  Raphael  ； 
and  Lanzi  classes  him  as  Ruch.  But  this  assumption,  if  meant  to  be  taken  literally, 
tniwt  be  held  inadmissible.  Raphael  died  in  1S20,  when  Campa&a,  then  only 
17  years  of  a^e,  had  pretty  certainly  not  yet  crossed  the  Alps.  Cean  fiermudez 
points  out  this  error  of  his  predecessors  (1. 201). 


the  preaching  of  Christ 
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upwards.  Amongst  this  group,  in  the  foreground,  the  kneeling 
figure  of  Mary  Magdalene  is  conspicuons.  She  is  encouraged  by 
Martha,  who  points  to  tlie  preacher.  On  the  lower  step  of  the 
dais  is  a  small  white  and  tan  dog  ；  near  him  a  small  vase  ；  and 
more  in  front,  on  the  marble  pavement,  a  smoking  censer. 
'  On  wood,  in  oil,  1  ft.  lOj  in.  10.  by  llj  in:  h. 

This  picture  corresponds  to  the  description  of  one  referred 
to  by  Lanzi  in  the  following  words : ― "He  (Campanna)  was 
"  conducted  to  Venice  by  the  Patriarch  Grimani,  for  whom  lie 
"  painted  various  portraits  and  the  famons  *  Magdalene  led  by 
"  *  St.  Martha  to  the  Temple  to  hear  the  preaching  of  Jesus 
"  *  Christ.*  This  picture,  left  by  the  Patriai^jh.  to  one  of  his 
"  friends,  after  many  years  passed  into  the  possession  of 
"  Mr.  Slade  in  England."  (Storia  pittorica,  II.,  iii.,  Firenze, 
1822.)  The  picture  now  in  this  gallery  was  acquired  in  England 
by  Dr.  J.  P.  Bichter,  from  whom  it  was  purchased  in  1888.  A 
copy  of  it  exists  in  the  Borghese  collection  at  Borne. 


CAN  ALE  (Antonio),  or  CANALETTO. 

Antonio  Canale,  commonly  called  OAifALETTO,  was  bora  in 
Venice,  in  1697.  His  father,  Bernardo  Canale,  was  a  scene-painter, 
and  AiTTONio  practised  the  same  art  for  several  years  ：  he,  how- 
ever, gave  it  up  while  still  young,  and  went  to  Eome,  where  Le 
devoted  the  whole  of  his  time  to  the  study  of  architectiiral  views 
and  ancient  ruins.  He  was  accompanied  while  at  Home  by  his 
nephew  and  pupil,  Bernardo  Bellotto,  who  painted  similar 
pictures  to  those  of  liis  uncle,  and  is  known  by  the  same  name  ； * 
whence  the  works  of  the  two  are  often  confonnded  together. 
After  his  return  to  Yenice,  Canale  painted  pictures  of  that 
city,  one  of  the  most  remarkable  of  which  is  a  view  on  the  Grand 
Canal,  in  which  he  has  substituted  a  design  by  Falladio  for  the 
Eialto  instead  of  the  actual  scene  ；  lie  took  also  other  liberties 
with  the  disposition  of  the  buildings.  Tiepolo  occasionally 
painted  the  figures  in  his  pictures.  In  1746  lie  came  to  England, 
and  remained  here  two  years.  Walpole  possessed  an  interior  of 
Bongos  College  Chapel,  Cambridge,  by  him.  His  nephew  was  in 
the  same  year  made  a  member  of  the  Academy  of  Dresden,  where 
he  was  known  by  the  title  of  Count  Belotto.   He  painted  many 

•  To  Bellotto,  in  point  of  fact,  the  diminutive  title  of  "  II  Canaletto  "  was  origi- 
nallv  applied,  in  order  to  distinguish  him  from  his  uncle.  But  that  appellation  has 
in  ttie  course  of  time  been  so  completely  transferred  to  Antonio  Canale  himself, 
that  it  is  likely  to  remain  bo,  while  Bellotto  is  now  recognised  by  his  proper  name. 
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pictforeB  there  ：  twenty-five  of  them  ard  still  preserred  ia  ft 
distinct  collection  at  Dresden.  He  died  at  Warsaw  in.  1780. 
Gakale,  the  nncle,  died  at  Venice  in  1768,  aged  71.  Maaj 
of  his  works  have  been  engraved,  especially  his  Venetian  views,  of 
which  there  are  three  sets,  one  by  himself,  another  by  Vioentino, 
and  a  third  by  Fletcher  and  Boitard. 

The  two  Ganaletti  painted  so  mnoli  alike  that  it  is  often  difficnlt 
to  distingaisli  their  works.  ：  Bellotto  being  long  tlie  pupil  of  his 
nncle,  completely  acquired  his  manner  of  oxeoution.  OahjjiB's 
style  ia  architectural  portraiture,  distinct  in  forms,  individual  in 
coloxir,  and  effective  in  light  and  shade  ；  it  displays  so  mucli  qr  bo 
little  of  contriyimce,  that,  as  Lanzi  has  remarked,  the  common 
observer  perceives  nature,  and  the  artist  art  in  his  works.  He 
nsed  the  camera  obscnra,  which  he  was  the  first  to  apply  .to  its 
proper  nse,  to  the  linear  perspeotive  only;  aerial  effects  he 
commonly  painted  from  nature. 

No.  127,  A  View  in  Venice. 

In  the  fore-ground  are  the  sheds  and  yard  of  a  stone  maeon  ； 
in  the  middle  distance  are  a  quay  and  a  portion  of  the  Grand 
Canal,  with  gondolas  upon  it  ；  beyond  these  are  varions 
buildings,  the  most  conspicnons  is  a  tall  campanile,  next  to  whicb. 
are  the  old  buildings  of  the  Scnola  della  Oarit4  erected  in  1349, 
now  mnch.  altered,  and  known  as  the  Accademia  delle  Belle  ArtL 

Engraved  by  H.  Le  Keux,  in  the  series  of  prints  published  for  the 
*  Associated  Engravers  ；，  and  by  E.  Challig,  for  Jones's  NaHoncd  GcUlery. 
On  canvas,  4  ft  A.  by  5  ft.  4  in.  tr. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart. 

No.  135.  Ruins  and  Figures,  with  the  distomt  View 
of  a  Town. 

On  canvas,  1  ft.  9^  in.  h.  by  2  ft.  5^  in.  w. 
Bequeathed  by  Iit.-Col.  OUney,  in  1837. 

No.  163-  A  View  on  the  Qrand  Canal,  Vemce. 

The  church,  which  is  a  principal  featdre  in  this  picture,  was 


aud  Jnde,  Apostles,  and  is  known  by  the  name  of  San  Simoono 
Piccolo. 

On  canvas,  4  ft.  1  in.  h.  by  6  ft.  8^  in.  w.. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  FamboronK^* 
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No.  937,  ThA  ScUcla  di  8cm  Bacco. 

The  Bcaola  di  San  Bocco,  and  the  ceremony  of  Giovedi 
Santo  or  Maundy  Thnrsdny,  when  the  Doge  and  officers  of  state 
with  the  fraternity  of  St.  J&ook  went  in  procession  to  the  church 
of  St.  Mark  to  worship  the  miraoulons  blood. 

The  company  issues  from  the  church  of  San  Bocco  on  the  right, 
and  is  walking  in  procession  under  an  awning  ；  many  pictures  are 
displayed  around. 

The  figures  are  by  Gio.  Batista  Tiopolo. 

This  Sonola  is  celebrated  for  the  nnmerouB  works  of  Tintoretto 
whigh  it  oontains.* 
On  canvas,  4  ft.  10  in.  A.  by  6  ft.  6^  in  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  938a  Regatta  on  the  Orand  Canal. 

The  great  building  to  the  left  is  the  Balbi  Falaoe,  a  work  of 
Alesoandro  Vittoria,  at  the  close  of  the  16th  centnry  ；  and  the 
variegated  Btmctore  by  its  side  is  a  temporary  j^ayilion  for  the 
distribution  of  prizes.  The  competitors  are  seen  in  the  centre  of 
the  canal,  and  the  gala  barges  of  the  nobles  are  moored  at  tho 
Bides. 

On  canvas,  S  ft.  10  in.  h.  by  6  ft.  1  in.  «\ 
The  Wynn  Ellig  Bequest.  1876. 


No.  939,  The  Piazzetta  of  St  Mark,  Venice,  from  the 
Qmy. 

In  front  are  the  ohnrch  of  St.  Mark  and  the  Campanile,  on  the 
left  the  Zecoa  or  Mint  and  Library,  on  the  right  the  Ducal  Palaco. 
On  canvas,  3  ft.  3^  in.  A.  by  3  ft.  6|  in.  w. 
The  Wynn  Ellis  Beqaest.  1876. 

No.   940.   The  Ducal  Palace  and  the  Column  of 
St  Mark,  Venice. 

Further  on,  the  bridge  Delia  Paglia,  the  prisons,  and  the  Biva 
degli  Schiavoni  ；  boats  and  other  vessels  at  the  quay. 
On  canvas,  2  ft.  h.  by  3  ft.  3  in.  w. 
The  Wyiui  EUis  Bequest.  1876. 


•  The  wealthy  Pratewiity  of  San  Rocco  was  distinguished  for  the  splendour  of  its 
prooeasions,  especially  for  that  of  Maundy  Thursday,  says  Sansovino, "  m  spetmlmente 
*  nel  GioTodi  Santo^  ch*  elle  vanno  &  san  Marco  &  yenemre  il  aiincue  mincoloso." 
VtfiMa eitta  nobilittima detcritta, d;e^ Yen.  166S,d. 288.  The  pictures  hy Tinto- 
retto are  deioribed  in  Raskin'^  S^one$  qf  VeniM*  yqu  iii. 
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No.  941.  The  Grimani  Palace,  on  the  Or  and '  Gan^^ 

Venice  ；  known  as  the  "  Ca，  Orima/n/i  in  Sam  Luca!, 

A  house  and  a  palace  on  either  side,  and  some  gondolas  in 
front.  The  Oasa  Grimani  was  built  in  the  16th  century,  from  the 
design  of  M.  Sanmicheli  ：  the  upper  part  was  not  completed 
until  after  his  death. 

On  canvas,  12  in.  h,  by  15  in.  w. 

Engraved  in  the  Gran  Teatro,  Sfc,  di  Venezia,  fol.  Ven.  1720,  ii.  47. 
The  Wynn  Ellis  Bequest.  1876. 

No.  942.  Eton  College,  1746. 

In  the  foreground  the  Thames. 
On  canvas,  2  ft.  h,  by  8  ft.  6  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1058.  View  on  the  Canal  Reggio,  Venice. 

On  canvas,  1  ft.  6  in.  h.  by  2  ft.  6j  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson.  1879. 

No.  1059.  San  Pietro  in  Caatello,  Venice, 

On  canvas,  1  ft.  6  in.  h,  by  2  ft.  6j  in.  w, 
Be<|iieathed  by  the  late  Mr.  John  Henderson.  1879. 

CAPPELLE  (Jan  van  db), 

Or  Kappelle,  a  marine  and  landscape  painter  of  Amsterdam, 
of  great  excellence,  supposed  to  have  been  a  scholar  of  Simon 
de  Ylieger,  but  of  whom  scarcely  anything  is  known.  He 
received  the  freedom  of  the  city  of  Amsterdam  in  1653  on  the 
occasion  of  his  marriage, ― a  fact  discovered  by  H.  Scheltema. 
He  etched  a  few  plates.  He  painted  as  late  as  1680,  or  perhaps 
1686. 


No.  865,  Coast  Scene. 

A  calm,  in  shore  at  low  water  ；  in  the  foreground,  two  fishing 
boats  ；  one  with  sails  set,  the  other  stranded  on  the  beach. 
Several  fignres  in  a  boat  leaving  the  sliore.  In  the  distance  some 
sails,  and  a  jetty  on  the  right.   Signed  J,  Vr,  Cappelle. 

On  canTas,  13^  in.  h.  by  18 J  in.  w. 

Purchased  with  the  Peel  collection  in  1871. 
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No.  964,  River  Scene  with  many  3aUmg  Boats, 

In  the  foreground  near  the  bank,  where  are  a  few  piles,  ia  a  boat 
with  four  figures  in  it.  A  village  church  is  seen  in  the  distance 
on  the  right. 

On  canvas,  】4 뇰  in.  h.  by  19  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  965,  Eiver  Scene  with  State  Barge. 

An  officer's  boat  in  the  foreground  on  the  right.  Signed  and 
dated  J.  V.  Oapelle,  1650. 

On  wood,  2  ft.  9  in.  h.  by  3  ft.  8|  in.  w. 
The  Wyan  Ellis  Bequest.  1876. 

No.  966.  River  Scene, 

To  the  right  a  state  barge,  which  an  officer  has  just  left,  in 
his  boat,  in  the  centre  of  the  picture  ；  the  Dutch,  colours  are 
floating  at  the  stem  of  the  boat.  The  barge  is  firing  a  salute. 
Other  boats  scattered  about.  Some  piles  in  tke  foreground 
to  the  right. 

On  oak,  3  it.  ^  in.  h.  by  4  ft.  3  in.  w. 

The  Wynn  Ellis  Bequest  1876. 

No.  967.  Shipping. 

Dutch  river  scene  with  sailing  boats  and  ferry  boat. 
On  canvas,  3  ft.  11  in.  h,  by  5  ft.  w. 
The  Wynn  Ellis  Bequest.  1876. 

CAKAVAOGIO.    (See  AMBBZaHZ). 


CABIANI  (Giovanni  db'Busi) 

Was  of  the  stock  of  the  Busr,  an  ancient  family  of  Fnipiano  in 
the  valley  of  the  Brembo  (in  the  Bergamask  territory),  where  he 
was  bom  about  1480.  He  is  supposed  to  have  become  a  pupil  of 
Palma  Yecchio.  The  earliest  notice  of  Cakiani  occurs  in  1508  ； 
the  next  in  1514,  when  he  painted  a  Madonna  for  a  chnrch  at 
Lonno.  This  picture  has  disappeared.  A  fine  group  of  three 
male  and  four  female  portraits,  signed  "Jo.  Carianus,"  and 
dated  1519,  is  in  the  Casa  BoncivUi  in  Bergamo  ；  and  in  the  Gasa 
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Baglioni  is  a  Madowna  ani  Child,  wUh  a  kneeling  worahipper, 
also  signed,  and  dated  1520.  These  are  the  only  known  pictures 
by  this  master  wluch.  bear  dates.  The  Lochia-Carrara  (Muni- 
cipal) gallery  of  Bergamo  contains  a  very  striking  half-lengtlL 
portrait  ofG-iov.  Benedetto  Carayaggio,  plulosopherand  phjsioiaii, 
signed  ；  a  picture  of  fine  colouring.  A  large  oomposition, 
formerly  in  the  church  of  S.  Grottardo  at  Bergamo,  but  now  in 
the  Brera  gallery  at  Milan,  representing  the  Madonna  in  a  hilly 
landscape,  Burronnded  by  gaintly  personages  and  angels,  is  an 
ambitious,  but  not  attractive  work.  If  the  portrait  group  of  a 
gentleman  and  two  ladies,  in  nearly  half-length,  once  in  the 
collection  of  Count  Schoenbom  at  Pommersfelden,  and  now  in 
that  of  the  Grand  Duke  of  Oldenburg,  be,  as  M.M.  Crowe  and 
Cavalcaselle  believe,  by  Cakiani,  it  conveys  a  high  idea  of  his 
capabilities  as  a  painter  and  colonrist.  Unfortnnately,  the 
beautiful  figure  on  the  right  has  Buffered  from  rude  restorations. 
GABiAin's  manner  varied  a  good  deal,  and  the  attribution,  of 
many  pictures  reputed  to  be  his  rests  very  much  npon  indiyidtial 
opinion.  Althongh  most  of  his  anthenticated  works  are  or  were 
at  Bergamo,  Venice  seems  to  have  been  his  place  of  permanent 
residence.  The  latest  notice  of  him  dates  in  1541.  Of  his 
personal  history  nothing  is  known. 


^  No.  1203«  The  Madonna  and  Child  with  Saints. 

In  the  centre  of  the  foregrotmd,  the  Virgin,  whose  figure  is 
seen  at  half-length,  sits  with  the  Infant  Christ  on  her  lap.  Her 
right  hand  rests  on  the  slioulder  of  St.  Mary  Magdalene,  who, 
clad  in  a  robe  and  mantle  of  richly  brocaaed  stuff,  kneels  in 
adoration  on  the  left.  Behind  her  stands  St.  Barbara  (P),  bearing 
a  lamp  and  palm  branch.  On  the  right  St.  Joseph,  wearing  a 
maize-coloured  palliam,  rests  on  his  staff,  which,  is  represented 
blossoming.  Below  kneels  a  boy,  probably  the  youthful  donor, 
in  a  black  gown.  The  figures  are  about  two-thirds  life  size. 
Monntainons  background,  with  the  distant  view  of  a  Campanile 
and  other  buildings. 

On  canvas,  2  ft,  9  in.  A.  by  8  ft  9  in.  to. 

Purchased  from  the  heirs  of  the  late  Signor  Bnrico  Andreossi  of 
MU11&,  out  of  the  "  Walker  Bequest/*  in  1886. 
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AflOBiBBD  TO  OAElAm. 

No.  41.  The  Death  of  Peter  the  Martyr. 

St.  Peter  the  Dominican,  a  native  of  Verona,  was  an  active 
agent  of  the  Inquisition  in  the  thirteenth  century  ；  and  having,  as 
snch,  made  many  enemies,  he  was  at  length  assassinated  by  one 
of  tliese,  named  Gavina,  at  the  entrance  of  a  wood  on  the  road 
from  Milan  to  Gomo.  He  was  attended  by  a  single  brother  of  bis 
order,  who  is  s^en  attacked  by  another  assassiu  in  the  middle- 
ground  to  tbe  right. 

Bngraved  in  Jones's  National  Gallery,  On  eamraii,  3  ft.  4\  in.  A.  by 
4  ft  9^  in.  w. 

Formerly  in  the  possession  of  Christina^  queen  of  Sweden,  and  subse- 
qaently  in  the  Orleans  collection.  Bequeathed  to  tbe  National  GaUerj,  in 
1831,  by  tbe  Bey.  W.  Holwell-Carr. 


OJLBPAOCZO  (Vittorb), 

Or  ScARFACciA,  as  Vasari  calls  him,  or  Scabpaza,  as  his  name 
appears  in  old  Venetian  documents,  was  a  yonnger  contemporary 
of  the  Bellini,  and  one  of  the  greatest  painters  of  his  time.  He 
was  bom,  probably  about  the  middle  of  the  15t]i  century,  either 
on  one  of  the  Yenetian  islands  or  in  Istria.*  Little  is  known  of 
his  history  ；  nothing  of  his  education  in  art.  He  was  associated 
with  Gentile  Bellini  in  executing  the  historical  paintings  for  the 
Hall  of  the  Great  Council  in  the  Ducal  Palace,  and  it  has  been 
thought  possible  that  he  accompanied  Gentile  to  Constantinople 
as  an  assiatant.  The  minute  knowledge  of  Oriental  customs 
and  costumes  which  his  works  display  suggests  that  he  had 
yisited  the  East,  and  even  those  parts  of  it  which  were  then 
still  under  tbe  sway  of  the  Sultans  of  Egypt.  The  characteristio 
of  the  art  of  OABPAdcio  is  realism ― vivid  portraiture.  This 
qtiality^,  sustained  m  his  ease  by  a  perfect  knowledge  of  linear 
and  aerial  perspective,  and  by  great  judgment  in  treating 
landscape,  was  elevated  by  a  fertile  inventive  genius.  Thus 
he  could  impart  to  his  scenes  a  vraisemhlance  that  captivates. 
He  depicts  his  story  in  a  quiet,  dignified  way,  with  rare 
recourse  to  strong  action  ；  the  personages  concerned  showing 

•  Garpaccio's  signature  on  his  pictures  is  ffcnerally  "  Victor  Carpathius  "  ；  when 
any  further  designaitioii  ocoars,  it  is  always  "  Venetua."  The  Abate  Gius.  Cadonn 
however,  in  a  contribution  to  K.  A.  Oualandi's  M&morie  oriffinaH  italiane 
rignardatUi  le  JBeUe  Avti,  Serie  III.  p.  91,  aays  that  Canon  Stonoovich  bad  proTed 
Ciupaccio's  Istrian  l)irth. 
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their  interest  by  their  general  demeanour,  or  by  sliglit  bat 
sufficient  gestures.  Oarpaccio  was  one  of  the  earliest  Venetian 
oil  painters,  and  he  appears  to  havo  been  freer  and  bolder  in  the 
execution  of  his  earlier  pictures  than  in  his  later,  Bome  of  which, 
are  extremely  delicate  in  execution.  One  of  his  most  celebrated 
works,  if  not  the  best,  is  the  series  of  eight  pictures  on  canvas, 
illustrating  the  story  of  St.  Ursula  and  her  companions  in. 
martyrdom,  painted  for  the  ohapel  or  oratory  of  the  saint  in 
Venice,  in  1490-95,  and  now  in  the  gallery  of  the  Yenetian 
Academy.  Of  later  date,  and  of  fine  execution,  are  the  pictures 
produced  between  1502  and  1511  for  the  little  church  of  S.  Giorgio 
degli  Schiavoni,  eleven  in  number,  illustrating  legends  of 
St.  Jerome,  St.  George,  and  St.  Trifonius,  tlie  patron  saints  of 
Dalmatia.  The  grand  altar-piece  of  The  Presentation  in  the  T&nyple 
(1510),  formerly  in  S.  Giobbe,  but  now  in  the  Academy  of  Yenice, 
is  Oarpaccio's  most  snccessfal  effort  at  mounmental  compoBition 
on  the  scale  of  life.  Here,  in  unmistakable  rivalry  with  Giovanni 
Bellini,  the  painter  has  imagined  some  of  the  most  graceful  or 
most  dignified  forms  to  be  found  in  Yenetian  art.  The  colouring 
has  his  accustomed  force,  with  more  than  his  usual  brilliancy.  A 
very  noble  work,  dated  1514,  is  the  altar-piece  in  S.  Yitale, 
Yenice,  wherein  the  Madonna  and  Infant  are  represented  aloft, 
while  below  appear  St.  Vitalis  on  horseback  and  other  Saints  ； 
and,  over  a  spreading  arch,  yet  four  more.  Many  other  works 
by  Carpaccio  are  distributed  in  continental  galleries  in  and  out 
of  Italy  ；  as  in  those  of  Yenice,  Milan  and  Ferrara  ；  Yienna, 
Berlin,  Stuttgart  and  Paris.  He  lived  to  paint  till  1522  ；  the 
date  of  his  death  is  unknown.* 

No.  750.  The  Madonna  and  Child  enthroned,  with 
Saints  ；  and  the  Doge  Giovanni  Mocenigot  in 
adoration. 

A  votive  picture  in  which,  the  Doge,  with,  banner  in  hand, 
kneels  before  the  Virgin,  supplicating  her  protection  on  the  occa- 
sion of  the  plague  of  1478.    The  gold  vase  on  ihe  small  altar 

•  Lanzi  mentions  Carpaccio's  portrait,  by  himself,  bearing  this  date,  in  the 
possession  of  the  family  Giustiniani  alle  Zattere. 

t  Giovanni  Moccnigo  was  the  seventy-first  Doge  ；  he  reigned  seven  years,  1477-85, 
and  died  of  the  plague  in  1485,  aged  76.  Be  Vita  3Toribus  et  Bebus  gestis  Omnium 
JDucum  Venetorum,  &c.,  12mo.  Frankf.,  1574,  a  continuation  of  the  original  work  of 
Pietro  Marcello,  witn  wooacuts  of  the  armorial  shields  of  the  Doges. 
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before  the  throne  of  the  Virgin  is  supposed  to  contain  farmachi 
or  medicaments,  for  which  a  blessing  is  invoked  in  favour  of 
the  city  and  Eepnblic  of  Venice,  according  to  the  words  of  the 
inscription  below, ― TJubem  Rem:  Venetam  seeva.  Yeijetumq. 
Senatum.  Et  Mihi  Si  Mereor.  Yikgo  Supeena  Ave.*  Behind 
the  kneeling  Doge  is  his  patron  saint,  John  the  Baptist  ：  on 
the  opposite  side  of  the  picture,  by  the  throne  of  the  virgin,  is 
St.  Ctn*istopher  with  his  staff  bearing  the  Infant  Christ  on  his 
shoalders.  Landscape  back-ground,  figures  nearly  life  sizo.f 
On  canvas,  6  ft.  h.  by  9  ft.  8  in.  w. 

Purchased  in  Venice  in  1865,  from  the  Doge's  descendant  Aloise  Count 
Mocenigo  di  Sant'  Eustachio. 


CABBACCI  (Agostino), 

Was  born  at  Bologna  of  an  old  family  of  that  place,  in  1557.  t 
His  father  Antonio  was  a  tailor.  He  was  placed  first  with  a 
jeweller,  then,  by  the  advice  of  his  cousin  Lodovico,  with  Prospero 
Fontana,  the  master  of  Lodovico,  and  afterwards  with  Domenico 
Tibaldi  and  Oomelius  Cort,  under  whom  he  advanced  greatly  in 
engraving,  an  art  with  which  lie  was  always  more  occupied  than 
with  painting.  He  studied  also  Bome  time  at  Parma  and  at 
"Venice,  and  after  his  return  to  Bologna,  in  1589,  was  the  most 
active  teaclier  in  the  celebrated  school  of  the  Carracci,  then  first 
established  there.  When  Annibale  was  engaged  on  his  frescoes 
in  tlie  Famese  Palace  at  Kome,  Agostino  joined  him,  and,  for  a 
time,  assisted  him  ：  he  executed  the  Triumph  of  Galatea,  and  the 


•  "Hail  Celestial  Virgin,  preserve  the  City  and  Republic  of  Venice,  and  the 
Venetian  Senate,  and  extend  thy  protection  to  me  if  I  deserve  it."  For  AvB 
probably  should  bo  read  Favb. 

t  See  Vasari,  Vite  dei  PUtori,  &c.  Ed.  Le  Monnier,  vol.  vi.  The  editors  appear 
to  have  been  unacquainted  with  this  picture,  as  they  f?ive  1493  as  the  earliest  date, 
showing  the  activity  of  Carpaccio.  According  to  the  records  of  the  family  of 
Mocenigo  di  Sant'  £ustachio  this  picture  was  commissioned  in  1479,  after  thu 
plague  of  the  previous  year,  but  was  not  completed  till  after  the  death  of  the  Doge 
in  1485.  it  was  commissioned  to  be  presented,  according  to  the  custom  with 
reigninf?  Doges,  to  the  Ducal  Palace,  but  after  the  Doge's  death  was  redeemed  or 
purchased  by  the  family,  in  whose  possession  it  remained. 

X  Agostino's  age  and  the  date  of  his  death  are  thus  inscribed  on  a  monumental 
tablet  in  the  cathedral  of  Parma:— "OB.  V.  ID.  MART.  M.DCI.  MT.  SUJE  AN. 
XLIII."  Bellori,  who  gives  the  whole  inscription,  writes  hy  mistake  1602.  His 
transcript,  which  professes  to  be  faithful  to  the  marble  tablet,  is  inaccurate  in  other 
respects.  If  the  dates  in  that  monumental  record  are  to  be  regarded  as  infallible, 
the  year  of  Agostino's  birth,  ostensibly  quoted  by  Malvasia  from  the  baptismal 
register  at  Bok^a,  August  16，  1557,  must  be  a  misprint  for  Autnist  16，  1558.  Lanzi, 
Giordani,  and  others  have  followed  Malvasia  in  this  particular.  Bellori,  Le  Vif9 
de'  PiUori,  &c.  Roma,  1672,  p.  113  ；  Mal?asia,  FelHna  Pitirice,  Bologna  1878,  p.  465. 


94 


OAKRAOOI  (AooscDTo) 


Cephalns  and  Aurora  of  that  Bearies.  Acoarding'  to  MahraBia*  he 
was  not  only  the  painter  bat  the  designer  of  those  compositions, 
ftnd  their  sncoess  appears  to  have  caused  the  sepiaration  of  the 
two  brothers  ；  it  was  reported  that  the  engrayer  (for  as  sncli 
AoosTiNO  was  chiefly  known)  bad  smpasBed  the  painter  in  the 
Famese.  This  is  said  to  have  excited  the  jealousy  of  Annibale  ； 
differences  arose  between  them,  and  AoosTtNO  left  Eome  for  Parma, 
where  he  entered  the  service  of  tbe  Bake  Banaocio,  brother  of 
the  Cardinal  Odoardo  Famese  ；  after  painting  a  few  pictures,  lie 
died  there  on  the  22nd  of  March,  1602,  in  his  forty-third  year. 
He  was  bnried  in  the  Cathedral  of  Parma  ；  liis  funeral 
was,  however,  celebrated  with  great  pomp  at  Bologna,  by  the 
artiste  of  that  school,  and  a  description  of  it  was  published  by 
Vittorio  Benaoci,  in  1603.*  A&ostino  was  painter,  engraver,  poet, 
and  musician,  and  well  versed  in  the  arts  and  sciences  generally. 
He  is  allowed  to  have  been  the  most  learned  of  the  Garrscci 
in  the  principles  of  art.  His  masterpiece  is  the  commimion 
of  St.  Jerome,  formerly  in  the.  church  pf  the  Certosa,  now.  jn.  . the 
gallery  of  the  Academy  at  Bologna  ；  it  is  said  to  be  the  only 
picture  on  which,  he  wrote  his  naxne.f  He  left  an  nnfinislied 
engraving  of  it,  which  was  completed  by  Francesco  Briaaio. 
Agostino's  prints  are  very  nnmeroos  ；  one  of  the  earliest,  largest, 
and  best  of  them  is  The  Crudjixion,  painted  by  Tintoretto  for 
the  Scuola  of  San  Eocco  in  Venice.  ,  That  engraving,  copipleted 
in  Venice  in  1 589,  received  the  highest  encomiums  from  Tintoretto 
himself.  The  print  after  the  St.  Jerome  of  Yaxmi  is  also  one  of 
Agostiko's  earliest  and  best  works4 


No.  147«  Cephalus  and  Aurora, 

.  Cephalus,  while  on  a  htmting  expedition  on  Mount  Hymettos, 
is  forcibly  carried  off  by  Aurora,  who  was  enamonred  of  him. 
The  aged  TithonnB,  her  hnsband,  is  represented  in  the  foreground 
sleeping.  §   Figures  larger  than  life. 
A  cartoon,  13  ft.  4  in.  w,  bj  6  ft.  8  in.  h, 

♦  Seprinted,  without  the  cuts,  in  the  Fehina  PUMee  of  MalTMia. 

t  Giordani,  Catalogo  dei  Quadri  tiella  Pinacoteea  dtUa  P<mtifMa  Aeeademim  M 
Belle  Arti  in  Bologna,  1835. 

t  See,  besides  the  works  of  Bellori  and  Malvasia  already  quoted,  the  fonowinic 
works  on  enmvinga  :^andelliDi,  Notiaie  I§toriehe  deal*  InioffUatori,  Siena 
1771,  reprinted  in  1808  ；  Heineken,  Dietionnaire  dea  Aitiste*  dont  nous  otHms  c  ， 
Sgtampet;  aveo  une  notice  dStailUe  de  leun  (mvraffe*  gramSt,  4  vols.  8vo,  to  D] 
only,  Leipsiff*  1788-80  ；  Bartech,  Le  Ptintr^Oraveur,  Vieniia.  180S-81. 

§  Ovid,  iC«^.YU.  701. 


OAEBAiOOI  {AxlsmXM).  95 
No.  M8,  Oalatea. 

The  sear-nympli  Galatea  is  borne  on  the  ocean  by  Glancns,  or 
some  other  marine  deity,  preceded  by  a  Triton  blowing  liis  hom, 
and  sarronnded  by  Nereids  and  Cupids  on  dolphins.  Some  of 
the  GnpidB,  beftring  torches  and  bow  and  arrow,  are  sporting  in 
the  air  ：  one  of  them,  as  if  stnimed  by  the  noise  msule  by  the 
marine  horn  of  the  Triton,  holds  his  hands  to  his  ears. 

A  cartoon,  13  ft.  7$  in.  w.  by  6  ft.     in.  h. 

These  cartoons,  which  formed  part  of  the  celebrated  collection  of  draw- 
ings b^loDging  to  Sir  Tfaomas  Lawrence,  are  the  original  designs  made  by 
Agostino  Cairacci,  for  the  frescoes  of  the  two  principal  lateral  compart- 
ments of  the  Tanlt  of  the  Cairacci  Gallery,  in  the  Faruese  Palace  at 
Borne.  Thief  Gallery  has  been  engraTed  in  whole  and  in  part,  several 
times.  The  first  set  of  prints  executed  from  it  was  by  Carlo  Cesio, 
published  at  Borne  in  1657,  in  thirty  sheets,  and  with  the  descriptions  of 
Bellori,  Galleria  nel  Paltizzo  Famese  in  Boma,  &e.  It  was  subsequently 
engrsred  by  Pietro  Aquila,  Galeria  Fameaiana  James,  &c*，  and  by 
others.  In  the  explanations  accompanying  Cesio's  prints,*  the  principal 
fij^are  is  named  Galatea  or  Venus,  but  in  the  life  of  Annibale  Carracci, 
published  fifteen  years  later,  Bellori  describes  the  subject  definitely  as  the 
Triumph  of  Galatea.  Both  cartoons  "were  presented  to  the  National 
Gallery,  in  1837,  by  the  Earl  of  Ellesmere,  by  whom  they  were  purchased 
from  Messrs.  Woodburn. 


OABBACCZ  (Annibale), 

The  yotmger  brother  of  Agostino,  was  bom  at  Bologna  in 
November  1560*  His  father  intended  to  bring  him  up  to  his  own 
bosinefis,  and  employed  him  in  his  shop  ；  but  his  decided  ability 
and  taste  for  painting  led  him,  with  the  aid  of  his  cousin  Lodovico 
Garracci,  to  adopt  that  art  as  his  profession  ；  and  Lodovico,  who  was 
Hye  years  hifl  senior,  was  his  first  and  only  master  in  the  art.  In 
1580  he  visited  Parma,  and  studied  the  works  of  Correggio  there 
for  about  three  years.  It  seems  that  he  was  joined  at  Parma  by 
Ids  brother  Agostino,  who,  however,  left  Aiinibale  to  go  to  Venice, 
where  they  again  met,  and  dwelt  a  considerable  time.  Agostino 
did  not  return  to  Bologna  until  1589  ；  Annibale  returned  some- 
what earlier.   The  three  Garracci  opened  their  acadomy  in  1689. 

^oiMwto  della  OaUeria  Famese  dipinta  da  Annibale  Carracci,  disegnaia 
gUata  da  Carlo  CeHo,  Nel  qucUe  tpiegatui  et  riduconH  cUlegoricamenU 
jralUitt  le  "PamoU  Poetiche  tn  cna  rappremiiate.   It  is  reprinted  by 
lift  in  his  Feltina  FUtrice, 
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OAEBAOOI  (Akni^ale) 


After  executing,  together  with  Lodovico  and  AgOstino,  several 
public  and  private  works  in  Bologna,  Annibale  was  invited,  about 
1600,  to  Rome,  by  the  Cardinal  Odoardo  Famese,  who,  says 
Bellori,  received  and  treated  him  as  a  gentleman ― granting  the 
nsual  table  allowance  of  a  courtier,  for  himself  and  two  attendants, 
and  a  monthly  salary.  He  was  assisted  in  the  frescoes  of  the 
Famese  Palace,  as  already  stated,  by  his  brother  Agostino,  who 
arrived  shortly  after  Annibalb  at  Rome,  by  Lanfranco,  and  by 
Domenichino,  then  a  very  young  man.  The  whole  works  of  the 
Famese  mast  have  been  completed  before  or  about  1604  ；  for, 
according  to  a  letter  of  Annib ale's  intimate  friend,  Monsignore 
Agncchi,  in  whose  arms  he  died,  he  painted  scarcely  anything 
{qtiasi  niente)  daring  the  last  five  years  of  his  life.  He  died 
Jnly  15th,  1609,  and  was  buried  near  Baphael,  in  the  Pantlieon. 
Malv^asia  Bays  that  Annibale  was  assisted  also  by  Lodovico  in  the 
Famese  ；  but,  as  Lodovico  was  only  a  fortnight  in  Eome,  from 
May  31st  to  June  13th,  1602,  he  could  scarcely  have  afforded  any 
great  assistance  beyond  his  advice.  The  altar-piece  and  frescoes 
of  the  chapel  of  San  Diego,  in  the  cliurch  of  San  Giacomo  degli 
Spagnuoli,  were  probably  also  completed  in  1604  ；  they  were  all 
designed  by  Annibale,  but  he  painted  tlie  altar-piece  only  ；  the 
frescoes  were  executed  byAlbani.  Annibale  Cabsacci  engraved  a 
few  plates. 

The  Famese  gallery  was  preferred  by  Ponssin  to  all  the  works 
in  Rome  after  those  of  Raphael.  It  is  superior  in  form  to  those 
executed  previously  by  the  Carracci,  but  is  inferior  in  colour 
to  the  works  of  the  Sala  of  the  Signori  Magnani  at  Bologna. 
A-NNiBiLLE's  portrait,  by  himself,  from  the  Orleans  Gallery,  is 
in  the  collection  of  the  Earl  of  Carlisle,  at  Castle  Howard,  where 
there  are  also  several  other  excellent  pictures  by  him,  from  the 
same  gallery.* 


*  The  Orleans  collection  was  brought  to  England  In  1792,  and  was  disposed  of  by 
private  and  pv.blio  sales,  in  1798, 1799,  and  1800.  The  principal  works  contained  in 
it  are  engraved  in  Za  Galerie  du  Palais  Jt^ial,  Paris,  2  vols.  fol.  1786.  See  the  list 
of  the  Italian  and  French  pictures  in  Mr.  Buchanan's  Memoirs  of  Painting,  Ac.  ； 
utid  in  Passavant's  Kunstreise  durch  England^  &c.  Dr.  Waagen  also  has  griven  a 
nearly  complete  catalofrue  of  the  collection  in  his  Kunttwerke  and  KunaUer  in 
England,  vol.  i.  Appendix  B. 


Resurrection. 

St.  Peter,  according  to  a  legend  of  the  Eoman  church,  when 
flying  from  Brome  to  avoid  persecution,  was  surprised  on  the 
Appian  Way  by  a  vision  of  Uhrist  bearing  his  cross  ；  and  on 
asking  "  Lord,  whither  goest  thou  ？  "  was  answered,  "  To  Eome, 
to  be  crucified  again."  Feeling  thus  rebuked  for  his  own  pusil- 
lanimity, he  returned  to  the  city,  and  wafe  shortly  afterwards 
crucified,  about  the  year  64  or  65,  during  the  reign  of  the  Emperor 


fall  length  figures. 

Engraved  by  G.  Ohasteau  ；  in  a  large  size  by  G.  T.  Doo,  R.A.,  for  the 
series  of  prints  published  for  the  Associated  Engravers  ；  and,  small,  by 
J.  W.  Shaw,  in  Jones's  National  Gallery,  &c.  On  wood,  2  ft.  6  in.  A. 
by  1  ft.  9  in.  w, 

A  picture  of  this  subject,  which  was  often  treated  by  the  early  Italian 
painters,  is  generally  described  under  its  Latin  title  as  a  "  Domine,  quo 
vadis  f  "  the  words  of  the  question  of  St.  Peter  to  the  Lord.  Before  the 
French  Revolution,  this  picture  was  in  the  apartments  of  Prince  Aldo- 
brandini  in  the  Borghese  Palace  at  Eome,  and  is  described  by  Ramdohr  in 
his  account  of  the  Faiotings  and  Sculptures  of  Borne,  in  1784.t  It  was 
brought  to  England  by  Mr.  Day  ia  1800,  and  passed  subsequently  into  the 
possession  of  Lord  Northwick  and  of  Mr.  Hamlet,  and  was  purchased  from 
the  latter  for  the  National  Gallery  in  1826. 


"  And  the  child  grew,  and  waxed  strong  in  spirit,  and  was  iu  the  deserts  till  the 
day  of  his  showing  unto  Israel." ― Luke  i.  80. 

A  rocky  picturesque  landscape  ；  St.  John  is  reclining  upon  a 
skin,  and  holds  in  his  left  hand  the  standard  of  the  Lamb,  the 
symbol  of  his  mission  ；  while  with  his  right  he  is  catching  water 
in  a  cup  from  a  stream  which  flows  from  the  rocks.  Whole 
figure,  less  than  life  size. 

Engraved  by  Le  Cerf  in  the  Galerie  du  Palais  Hoy  at;  also  in  Young's 
Catalogue  of  the  Angeratein  Collection  ；  and  in  Jones's  National  Gallery. 
On  canvas,  5  ft.  5  in.  h.  by  3  ft.  1  in.  w» 

！ Formerly  in  the  Orleans  collection,  from  which  it  passed,  in  1799,  into 
the  possession  of  Mr.  Angerstein,  from  whose  son  it  was  purchased  for 
the  nation  in  1824. 

No.  56a  Landscape,  with  Figures, 

A  lake  or  river  scene,  with  mticb.  foliage,  and  monntains  in  the 
distance.  On  the  water  are  parties  of  pleasure  ；  in  the  fore- ground 
Are  an  angler  and  another  figure  conversing. 

•  Eusebius,  Hist.  Eccles"  1.  ii.  c.  25. 

t  Von  Bamdotar,  Ueber  Malerei  und  Bildhauerarheit  in  Bom$  &c. 

A  83S91.  a 


iTSTiS-  St  John  in  the  Wilderness, 
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Engraved  by  H.  Wallis,  for  Jones's  National  Gailery.   On  canvas, 

3  ft.  】}  in.  h,  by  4  ft.  4^  in.  w.  , 
Formerly  in  the  collection  of  Prince  Cellamare,  at  Naples,  whence  it 

came  into  the  possession  of  the  Rev.  W.  Holwell-Carr,  who  beqaeatb^ 
it,  in  1831,  to  the  National  Gallery. 

No.  63a  Landscape,  with  Figures. 

A  rocky  and  wooay  landscape,  with  moontams  in  the  distance, 
and  a  party  of  figures  on  foot  and  on  horseback  ；  supposed  to  re- 
present Prince  Giustiniani  and  attendants  returning  from  the 
chase  ：  in  the  middle  distance,  to  the  right,  is  a  villa  sitnated  upon 
ft  rocky  eminence. 

Engraved  in  Jones's  National  Gallery,    On  canvas,  3  ft.  5  in.  h,  by 

4  ft.  5  in.  w. 

Formerly  in  the  Giustiniani  Palace  at  Rome,  whence  it  iras  procured  by 
the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in  1831,  to  the  National 
Gallery. 

No.  88*  Erminia  takes  refuge  with  the  Shepherds, 

From  the  story  of  Erminia,  in  Tasso's  Jerusalem  Delivered, 
Erminia,  daughter  of  the  King  of  Antioch,  having  disgaifled 
herself  in  the  armour  of  the  heroic  Clorinda,  leaves  Jemsalem, 
and  attempts  to  gain  the  tent  of  the  wounded  Tancred,  but  being 
discovered  by  some  Christian  soldiers,  she  is  pursued,  and  escapes 
with  difficulty,  eventually  taking  refuge  among  some  shepherds. 
The  picture  represents  that  part  of  the .  story  when  Erminia, 
startled  by  the  sound  of  pastoral  music  from  the  first  repose  which 
she  had  taken  after  her  flight,  rises,  and  attracted  by  the  rustic 
strains,  discovers  an  old  sEepherd,  whilst  tending  his  flock,  busy 
making  curd-baskets,  and  listening  the  while  to  the  music  of  three 
children : ― 

"  Bisorge,  e  12k  s'indrizza  a  passi  lenti, 
E  vedd  un  uom  canuto  air  ombre  amene 
Teaser  fiscelle  alia  sim  ^g^na  accanto, 
Ed  ascoltar  di  tre  fanciuUi  il  canto." 

La  C/erutalemme,  c.  vii.  st.  6. 

Engraved  in  Young's  Catalogue  of  the  Angerstein  Collection,  and  by 
G.  Presbury,  for  Jones's  National  Gallery,  On  canvas,  4  ft.  10  in.  k.  by 
7  ft.  w. 

This  picture  was  Ibrmerly  in  the  Camuccini  Collection  at  Home,  from 
-which  it  was  purchased  by  Mr.  Irvine  in  1804  as  a  work  by  Annibale 
Carrafici,  but  while  in  the  possession  of  Mr.  Angerste'm,  it  was  attributed 
to  Domenichino  ；  upon  the  removal,  however,  of  the  collection  into  the 
present  building,  it  was  again  assigned  to  Annibale  Carracci.  As  Annibale 
occasioDally  employed  Domeuicbino  to  execute  some  of  his  desigim,  both 


OABBAOOI  (Akkibalb) 
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masters  may  have  had  a  share  in  the  painting  of  this  picture.*  It  was 
purchased  with,  the  other  works  #f  the  Angeratein  collection  in  1824. 


Two  faims  are  raising  Silenns  on  a  skm  to  enable  him  to  plnck 
some  grapes  from  a  vine  above  his  head  ：  on  each  side  is  a  strip- 
ling boy  or  young  faun  climbing  the  supports  of  the  vine  with 
a  similar  object.  The  autumnal  colour  of  the  leaves  is  assisted 
with  gold  leaf. 

Engraved  by  W.  Bromley,  for  the  series  of  prints  published  for  the 
Associated  Engravers  ；  and,  on  a  small  scale,  by  J.  Mitchell,  for  Jones's 
National  Gallery,    On  wood,  1  ft.  9 J  in.  h,  by  2  ft.  11  in.  w, 

！ No.  94.  Pan  teaching  Apollo  to  play  on  the  Pipes. 

Such  is  the  title  Lanzi  gives  to  this  picture.  Ramdohr  describes 
it  as  Bacchus  playing  to  Silenus*  Both  figures  are  musicians,  for 
the  pipes  of  Silenus  are  hanging  on  the  stem  of  a  tree  behind  him  ； 
and  a  double  flute  is  snspended  to  the  tree  by  the  side  of  the  • 
younger  musician,  who  has  the  pipes  in  his  han(i3,  and  appears  to 
be  wtching  the  effects  of  his  notes  upon  his  Gompanion. 

Engraved  by  D.  Canego  for  Hamilton's  Schola  Italica  ；  and  by  J.  HoIls, 
for  Jones's  National  Gallery,    On  wood,  1  ft.  2  in.  h.  by  2  ft.  8  in.  w. 

These  two  pictures,  purchased,  at  Eome  by  Mr.  Irvine  for  Mr.  Buchanan 
in  1804,  used  to  hang  in  the  Lancellotti  Palace  there,  together  -with  the 
"Lot"  and  the  "Susannah"  of  Guido,  in  this  collection.  No.  94  is 
described  both  by  Ramdohr  and  Lanzi  as  a  painting  a  colla,  or  in  dis- 
temper, bat  it  is  now  saturated  with  oil.  Kamdohr  says,  that  the  "  Silenus  " 
decorated  the  top  of  a  harpaicord,  and  he  supposed  that  the  "  Apollo  ，,  of 
"  Bacchus "  decorated  the  front  of  the  same  instrument.  Lanzi  speaks 
highly  of  the  second  picture,!  which  formed  part  of  the  Angerstein  col- 
lection, and  was  purchased  by  Parliament  in  1824.  The  "  Silenus  ，,  was 
in  the  collection  of  the  Rev.  W.  Holwell-Carr,  and  was  added  to  the 
Kattonal  Gallery,  vith  the  rest  of  that  gentleman's  bequest,  in  1831. 

No.  198.  The  Temptation  of  St.  Anthony  in  the  Desert, 

The  Saint,  tempted  on  each  side  by  demons,  is  reclining  on  his 
back,  and  appears  engrossed  at  the  moment  by  a  vision  above  of 
Xhe  Sayionr  supported  by  angels.  At  his  leei  is  a  crouching 
lion. 

Engraved  by  G.  Audran  and  by  B.  Farjat.  Ou  copper,  1  ft.  7J  in.  h* 
■by  1  ft.     in.  uk 


•Passeri  Vite  de*  PiUoH»  &c.  p.  12. 

t  Kamdohr,  Ueber  Malerei  und  BUdhaverarbeit  in  Jtom,  &c.  (1784),  vol.  iii. 
\i,  76  J  Laxai,  Storia  Pittoriea  deU*  Italia,  vol.  v.  p.  76.  The  ！ Biarchew  Mclchiorri, 
In  his  Ouida  Metodica  di  Soma  of  1836,  apparently  copying  earlier  accounts 
■peakt  of  the  Silenus  as  still  in  the  Laao^Uotti  Palace. 
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OABBAGOI  (LoDOYioo) 


This  picture  was  formerly  in  the  Borghese  Gallery  Hi  |tome,  irli^  it 
was  maoh  admired  by  Mengs,  who  said  of  it,  thftt  -^ith  Itillian  compositicm 
and  drawing,  it  combined  the  execution  of  the  A<ftlieflftnds  school.*  It 
was  some  time  in  반 e  collection  of  Lord  Kadatoek,  and  was  purchased  for 
the  nation  in  1846  of  the  Earl  of  Dartm^pthv 


CABBACOl  (t6fi6Vico), 

The  fotmder  of  the  eclectic  scliOol  of  Bolom  OA,  was  hottL  at 
Bologna,  in  April  1555.  He  was  placed  with  R-ospero  Fontana  ； 
and  while  in  his  school  his  apprehension  appeared  to  be  so  slow, 
that  like  Domenichino  afterwonls  he  was  called  by  his  companionB 
the  ox,  il  hue.  He  afterwards  entered  the  school  of  Passignano  at 
Florence,  and  studied  the  works  of  Correggio  and  Parmigiano  at 
Parma,  those  of  Ginlio  ！ Romano  at  Mantua,  and  those  of  Titian 
at  Yenice.  The  works  of  these  and  other  masters  afforded  the 
elements  of  the  eclectic  style  of  the  Carracoi,  as  expressed  «n  the 
well-known  sonnet  of  Agostino.f 

The  school  of  the  Carracci  was  opened  in  1589,  and  carried  on 
by  the  cousins  conjointly  up  to  1600,  from  which  time  it  was 
■conducted  by  Lodovico  alone,  until  his  death  (Dec.  13 th,  1619). 
"which  is  said  to  have  been  considerably  hastened  by  some  errora 
in  the  fresco  of  the  Annmiciation,  in  the  Cathedral  of  Bologna, 
his  last  work.  The  frescoes  of  the  Convent  of  San  Michele 
in  Bosco,  from  the  life  of  St.  Benedict,  commenced  in  1(502, 
after  Lodovico*s  short  visit  to  Borne,  and  which  were  generally 
considered  his  masterpieceB,  have  l<mg  since  perished,  though 
the  designs  are  preserved  in  the  .prints  of  G.  M.  Giovannini, 
II  cUmsinro  di  San  Michde  in  Bosco  Sologna,  &c.,  pablished  in 
1694,  with  descriptioiiB  by  Malyasia.   There  are  thirteen  pictures 

•  Bamdohr,  ir<?&et*  MdUrei  vmd  Bildhauerarbeit  in  Bom,  ftc.，  vol.  1.  p.  294. 
t  "  Let  him  who  wishes  to  be  a  good  painter  aoquire  the  design  of  Borne 
*'  Venetian  action,  and  Venetian  management  of  shaa&  the  dignified  colour  of 
"  Lombardy  ；  the  tekrible  manner  of  Hlchelangebo,  Titian's  tirath  and  nature, 
"  the  sovereign  purity  of  Corregiirio's  style,  and  the  just  symmetry  of  aBapfaael; 

"  study  of  Tibaldi,  tbe  invention  of  the  learned 


"  the  decorum  and  well-ground  •  —―   ，   

"  Pnmaticcio,  and  a  little  of  Parmigiano's  grace  ；  but,  without  so  much  study  aud 
"  toil*  let  him  only  apply  himself  to  imitate  the  works  "trbioh  our  Niocolino  bia  left 
"  us  here."  The  last  sentenbe,  which  ia  a  mere  compliment,  refers  to  Niocol6  del 
Abbatc.  This  sonnet  sufficiently  explaius  the  prindples  «f  the  hectic  school,  and 
at  the  sime  time,  shows  their  mere  tecbuteal'tendcMKy-.! 
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I  by  LoDOYico  Cabbacgi  in  the  gallery  of  the  Academy  at  Bologna, 
i     including  some  of  his  most  celebrated  works  in  oil.* 

The  Boholars  of  the  Carracci  produced  a  change  in  all  the 
Bcliools  of  Italy  ；  but  the  qnalities  of  their  works,  in  c6ntradui- 
tinction  to  those  of  the  great  masters  of  the  preceding  century, 
are  strictly  technical  or  material.  They  remained  as  much  below 
the  great  masters  of  Borne  and  Florence  in  expression,  composi- 
tion, and  character,  as  they  snrpassed  them  in  general  execution. 
The  most  disiingoished  maeters  of  this  sohool  were  DomenichinOi 
Gxddo,  Albani,  and  Lanfranco. 

  • 

j>lo.  28>  Svmnnah  and  the  two  Elders,  in  the  Garden 

of  Joachim,  at  Babylon. 

Susannah,  an  entire  figure,  is  kneeling  in  the  fore>groimd,  and 
is  holding  back  her  garment  from  the  rough  tonoh  of  one  of  the 
elders. ~~ Apocryphal  Book  of  Susannah, 

Engraved  by  J.  H.  Watt  for  the  Associated  Engravers  ；  also  by  A.  L. 
Romanet  in  tiie  Galerie  du  Palais  Royal  ；  in  Young's  Catalogue  of 
the  Angeratein  Collection  ；  and  in  Jones's  National  CkMery,  On  canvas, 
4  ft.  8  in.  h.  by  3  ft.  7  in.  w. 

Formerly  in  the  Orleans  coUeetion,  from  which  it  passed  in  1799  into 
the  possesaion  of  Mr.  Angerstein,  from  whose  heir  it  was  purchased  for 
the  nation,  1824. 

I  CABVCCZ  (Jacopo).    (See  POITTOUEO). 

！  OASBVTZirO  (Jacopo  m).   (See  ULSTDINI). 


CAVALLZNO  (Bernardo). 

A  Neapolitan  painter  of  the  17th  century.  He  was  a 
pupil  of  HCaBsimo  Stanzioni,  who  had  himself  been  a  scholar 
of  Garracciolo.  Oayallino  treated  both  sacred  and  profane 
subjects  with  skill,  in  a  manner  which  reflected  the  crossing 
influences  of  the  eclectic  and  the  naturalistic  schools,  and  which 
was  hardly  capable  of  development  into  anything  more  exalted, 
even  had  the  painter  not  shortened  his  life  by  intemperance.  Ho 
died  in  1654,  in  the  thirty-second  year  of  his  age. 

*  Malvaaia,  Felsina  Pittrice  ；  Lanzi,  Storia  Pittorica,  d-c.  Belviai,Mogio  Storico 
del  Pittore  Lodovico  Caracei,  8vo.  Bologna,  1825.  Oiordapi,  Walogo  Quadrt 
uella  Pineteoteoa  di  Bologna. 
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No.  XI57.  The  Nativity. 

In  the  centre  of  the  composition  the  Virgin,  clad  in  a  pale 
crimson  robe  and  large  blue  mantle,  which,  wrapped  over  her 
head,  conceals  her  hair,  kneels  in  adoration  before  the  infant 
Christ,  who  lies  in  a  manger  before  her.  Behind  the  Virgin  is 
St.  Joseph  leaning  on  a  staff.  To  the  left  of  the  manger  are  an 
ox  and  an  ass.  On  the  right  of  the  picture  a  group  or  shepherds 
kneel  or  stand  in  various  attitudes  indicating  respect  or  curiosity. 
In  the  foreground,  on  the  left  side,  a  female  figure  (St.  AnnaP) 
kneels  on  a  stono  plinth)  while  a  small  white  dog  at  her  feet 
springs  forward  towards  the  ox. 

Architectural  background,  in  which  are  seen  portions  of  a 
half-mined  classical  building. 

On  canvas,  4  ft.  11^  in.  A  by  4  ft.  2  in  to* 

Presented  by  Mr.  Woodford  Pilkiogton  in  1884. 

0AVA28OLA.    {See  MO&ANDO). 


CEAMFAIGIVE  (Philippe  de), 

Was  born  at  Braseels  in  1602.  In  1621  he  visited  Paris,  and 
became  the  aesistant  of  Nicholas  Duchesne,  whose  daughter  he 
afterwards  married.  On  Dnchesne's  death,  De  Champaigke 
continued  the  decoration  of  Hie  Lnxemboarg  Palace  for  the  Queen 
Marie  de  M^icis.  He  became  one  of  the  original  members  of 
the  French  Academy  of  Fainting,  founded  by  Louis  XIV.  in  1648, 
of  which  he  was  a  professor  and  rector.  He  died  at  Paris  Angnst 
12th,  1674.  Several  of  his  best  works  are  preserved  in  the  Louvre  ； 
among  them  a  full-length,  picture  of  the  Cardinal  de  Eicbeliea 
his  patron,  and  a  very  celebrated  portrait  of  his  own  daughter, 
a  nnn  of  Port-Eoyal.  He  was  the  best  portrait  painter  of  his 
time  in  Paris.* 

'      1  ―"" No.  798.  Three  Portraits  of  Cardinal  de  Richelieu. 

A  full  face  and  two  profiles  ；  painted  for  the  Roman  sculptor 
Mocchi  to  make  a  bust  from,  according  to  the  following  inscrip- 
tion on  the  back  of  the  picture  ：  ― ftitratto  del  Cardinale  di 
Eichelieu,  di  Monsn  Sciampagna  da  BrnsselleB.  Lo  fece  in  Parigi 
per  Eoma,  al  Statnario  Mocchi,  quale  poi  fece  la  statna  e  Ta 

•  Mimoirea  inSdits  dea  Membres  de  VAcadSmie  Boyale,  8vo.,  Paris,  1854. 
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mando  a  Parigi.  Over  the  profile  on  the  epectator's  right  are 
the  words.  Be  ces  devaajprofiles  cecyeatle  meUleur, 

Armand  Jean  du  ！ rlessis,  Cardinal  de  Eichelien,  ?ras  First 


Minister  to  Louis  XJII.  of  ！ France,  and  died  at  Paris  in  December 
1642,  aged  fifty-eight. 

On  canvas,  1  ft.  11  in.  h,  by  2  ft.  4|  in.  w. 

Presented  by  Mr.  Augustus  WoUaston  Franks  in  】  869. 


Jean-Baptistb  SiMjfioN  Ohardin,  the  son  of  an  npholetorer,  was 
born  in  Paris,  November  2,  1699,  and  died  there  December  6, 
1779.  He  occupies  a  remarkable  place  in  the  French  School  of 
the  18th.  centuiy.  Uninfluenced  by  the  example  of  his  prede- 
cessors and  contemporaries,  he  took  the  line  of  a  frank  realism, 
vrhich.  with  him  was  under  the  control  of  native  refinement.  His 
earlier  practice  was  for  the  most  part  confined  to  subjects  of  still 
life  ：  these  he  painted  with  a  taste,  a  freshness,  and  a  mastery 
which  leave  nothing  to  be  desired,  showing  the  finest  sense  of 
the  beauties  of  colour,  texture  and  surface,  and  the  keenest 
observation  of  the  manner  in  wliicli  substances,  opaque  and 
translucent,  are  affected  by  the  play  of  light.  It  is  to  the  credit 
of  the  French.  Academicians  of  Jiis  time  that  they  speedily 
recognised  the  rising  talent  ；  and  in  1728  Ohabbin  was  elected, 
without  effort  on  his  part,  a  member  of  their  body,  as  a  painter 
of  fruit,  flowers  and  still  life.  He  liad  already  exhibited  a  few 
pictnres  in  the  class  of  genre  ；  and  from  middle-age  onwards  he 
followed  principally  that  lino  of  art,  reproducing  scenes  from  the 
domestic  life  of  the  people,  in  which  he  manifests  a  warm 
sympathy  with  his  kind,  and  with  children  especially.  Such 
snbjects  he  depicted  with  sincerity,  with  no  affectation  of  senti- 
ment, often  with  a  delicate  perception  of  the  humorous,  and  always 
with  a  certain  grace  peculiarly  Frencli.  They  persuade  as  that 
the  ways  of  the  bourgeoisie  may  have  differed  widely  from  those 
of  the  noblesse  in  the-  deplorable  reign  of  Louis  XV.  But  the 
unaccustomed  apparition  of  genuine  nature  in  art  was  welcomed 
by  the  better  spirits  in  France  ；  it  was  at  least  something 
novel  ；  and  Chardin  reaped  the  just  reward  of  his  honest  labours. 
Long"  before  the  close  of  his  career,  whicli  terminated  on  the  eve 
of  the  Bevolution,  he  had  adxieyed  a  high,  place  in.  public  esteem  ； 
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and  if  his  reputation  was  afterwards  temporarily  eclipsed  in  that 
general  overthrow  of  views  and  opinions  on  all  subjects,  which  in 
the  domain  of  art  was  succeeded  by  the  rule  of  Jacques  Louis 
David  and  his  pseudo-classic  compeers,  it  has  since  shone  out, 
and  GHAJLDn?  is  acknowledged  as  an  artist  of  whom  his  conntry- 
inen  have  reason  to  be  proud.  Diderot,  during  the  painter's 
lifetime,  said  of  him ― "  Get  Lomme  est  le  premier  coloriste  da 
Salon,  efc  pent-6tre  un  des  premiers  ooloristes  de  la  peintnre  ，，  ； 
an  utterance  not  exaggerated  if  the  French  school  of  the  period 
were  alone  in  question.  Late  in  life  Chabdin  tried  crayon - 
painting,  with  great  success.  The  Louvre,  of  right,  posseBses 
the  largest  single  collection  of  his  works,  including  two  satirical 
subjects ― the  Ape  as  Antiquary  and  the  Ape  as  Fainter,  Next  in 
nnmerical  richness  come  the  Galleries  of  Stockholm,  Carlsmhe, 
the  Liechtenstein  collection  at  Vienna,  the  Hermitage  at  St. 
Petersburg,  and  the  Munich  Pinakothek.  Some  local  mnsenms 
in  France  (Angers,  Cherbourg  and  Nantes)  contain  examples : 
one  is  in  the  Dnlwioh  Gallery  ；  and  several  ore  dispersed  in. 
private  collections. 


No.  1258.  Study  of  Still  Life. 

A  black  bottle  and  a  tumbler  half  filled  with  wine  ：  a  loaf  of 
bread  and  a  knife  placed  on  the  fragment  of  a  new^aper  by  way 
of  a  tablecloth.   Signed  by  the  painter  and  datod  1754. 

On  canvas,  1  ft.  2|  in  ^.  by  1  ft.  6j  in.  ir. 

Presented  by  Lord  Savile,  G.C.B.,  in  1888. 

CHIMEITTI  (Jacopo).    (See  EUFOLZ). 

CIKCA  (Giovanni  Battista). 

GiAMBATTiSTA  DA  OoNEGLiANO,  BO  Called  fpom  his  native  town  in 
！ Friuli,  has  acquired  in  the  history  of  art  the  name  of  Oima, 
allihough  he  does  not  appear  to  have  used  it  himself,  his  signature 
being  Ioannes  Baptista  merely,  or  with  the  adjunct  Goneglia- 
r  ENSis.  He  is  reckoned  generally  amongst  the  followers  of 
Giovanni  Bellini,  but  his  earlier  education  may  have  been  in  the 
chool  of  Murano.   If  his  works  e:chibit  points  of  contact  with' 
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Bellini,  they  nevopfcheless  boar  the  impress  of  a  very  distinct 
indiyidnalitj.  Their  characteristics  are  good  drawing  and 
proportion,  sympathetic  types  of  countenance,  carefully  stadied 
tboagb.  someTrhat  angular  drapery,  fine  and  brilliant  colour, 
force  of  light  and  shade,  scrupulous  finish  and  smootb.  impasto. 
To  these  may  be  added  earnestness  of  feeling,  nntlnged  with 
asceticism.  The  country  around  or  within  easy  reach  of  his 
birthplace  supplied  Cima  with  a  landscape  which  he  warmly 
felt  and  faithfully  rendered.  In  the  poso  and  attire  of  some  of 
his  severer  figures  he  was  evidently  inspired  by  the  monuxnental 
archetypes  of  the  earlier  and  better  Byzantine  school  ；  witness 
his  majestic  Bedeemer  in  the  Dresden  Gallery.  His  earliest  work 
bearing  a  date  (1489)  is  a  tempera  on  canvas  in  the  gallery 
of  Vicenza,  presenting,  in  figures  nearly  half  lifo  size,  the 
Enthroned  Madonna  and  Child,  St.  James  the  Greater  and 
St.  Jerome  on  either  side;  a  siiigalarly  attractive,  though  sadly 
injured,  picture.  All  his  other  works,  none  of  which  is  dated 
later  than  1508,  are  in  oil.  One  of  the  noblest  of  theRe  is 
ill  S.  Maria  dell'  Orto,  Yenice.  Here,  St.  John  the  Baptist, 
standing  on  a  low  pedestal,  beneath  a  ruined  portico,  with 
upcast  eyes  in  inspired  meditation,  is  surrounded  by  Saints 
Peter  and  Mark,  Paul  and  Jerome.  The  austere  and  embrowned 
form  of  the  Precursor  seen  against  the  evening  sky,  the  solemn 
groups  close  by,  and  the  glowing  depth  of  the  colouring, 
produce  a  profound  impression  on  the  spectator.  Very  different 
is  the  great  altar-piece  of  S.  Giovanni  in  Bragora  (1494)  where 
the  Baptism  of  Gfmst  takes  plaoe  in  a  landscape  of  wonderful 
and  joyous  beauty.  In  the  Incredulity  of  8t  Thomas  in  the 
Accademia,  the  head  of  the  Saviour  has  great  nobility,  and  the 
effect  of  the  group  against  the  broad  expanse  of  serene  sky  and 
distant  bine  mountainB  is  highly  plastic  and  striking.  The 
Enthroned  8t,  Peter  in  episcopal  yestments  and  tiara,  between 
SS.  John  the  Baptist  and  Paul,  is  one  of  the  greatest  ornaments 
of  the  Brera  G-allery  at  Milan.  At  Parma  (Gallery)  are  two 
charming  works  on  a  smaller  scale.  The  Cathedral  of  Conegliano 
still  contains  an  Enthroned  Madonna,  The  galleries  of  Berlin 
and  Frankfort  contain  important  pictures  by  Cima..  One  of  his 
best  altar-pieces  is  now  in  the  Louvre.  In  this,  St.  John  the 
Baptist  as  a  youth  on  the  left,  and  St.  Mary  Magdalene  on  the 
right,  adore  the  Infant  Christ,  whom  the  Yirgin,  seated  before 
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a  lofty  baldaochino,  supports  on  her  lap.  Beyond  is  a  wide  and 
charming  landscape,  with  a  winding  river.  Oima.,  according  to 
Bidolfi,  lived  till  1517.  His  son,  Carlo,  followed  the  profession 
of  his  father. 


^0.  300.  The  Infant  Christ  standing  on  the  Knees  of 
the  Virgin. 

Who  is  sitting  on  a  marble  seat,  and  holding  the  child  with  her 
right  hand,  while  she  supports  one  of  his  feet  with  her  left.  A 
hilly  landscape,  with  a  town  in  the  back-ground.  Inscribed 
Joannes  Baptist  a,  p.  in  the  lower  comer  to  the  spectator's  right. 

^  lOANNES BAPTISTA  PP  P 

On  wood,  2  ft.  S  in.  h.  by  1  ft.  10|  in.  to. 
Purchased  from  M.  Boussel  in  Paris,  in  1858. 

No.  €»34.  Madonna  with  the  Infant  Christ  standing  on 
her  Knees. 

"Who  holds  a  goldfinch  in  his  hand  ；  a  hilly  landscape,  with  the 
view  of  a  town  in  the  background.   Signed  Joakes.  Baptista. 

•i-lGAKES-BAPTISTA^CONEaL^ 

On  wood,  1  ft.  8^  in.  h.  by  1  ft.  5  in.  w， 

Farchased  at  Paris,  from  the  collection  of  M.  Edmond  Beaacoasin,  in 
I860.  Formerly  at  Powerscourt  Castle,  where  it  was  known  as  the 
Madonna  del  Cardellino  ；  subsequently  in  the  collection  of  Mr.  William 
Goninffham,  M.P. 

The  Incredvlity  of  8t  Thomas* 

b         And  alter  eight  dayB  again  his  disciples  wero  within,  and  Thomas  with  them  ： 

then  came  Jesus,  the  doors  beir^  shut,  and  stood  in  the  midst  and  said.  Peace  be 
auto  you.  Then  saith  he  to  Tliomas,  reach  hither  thy  finger,  and  behold  my 
hands  ；  and  reach  hither  thy  hand,  and  thrust  it  into  1117  aide  ：  and  be  not  faithless 
but  believing.  And  Thomas  answered  and  said  unto  him.  My  Lord  and  my  God." 
JbA»,  XX.  26-28. 

Composition  of  twelve  figures,  two-thirds  the  scale  of  life.  In  the  back- 
ground two  open  "windows,  ^igned  Joanes  Baptista  Coneglianesis  opus, 
1504.  The  inscription  to  the  left  of  the  signature,  partly  obliterated, 
gives  the  names  of  the  officers  of  the  Fraternity,  when  the  picture  was 
painted. 

On  wood,  9  ft.  7  in.  h,  by  6  ft  6  in.  w.    Circular  top. 
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This  picture  was  ordered  by  the  Fraternita  dei  Battuti,  in  1497,  for  the 
altar  of  their  patron  St,  Thomas,  in  the  dmrch  of  San  Francesco  at 
Portogruaro.  The  account  of  its  cost,  aud  of  a  law-suit  instituted  by  the 
painter  against  the  Fraternity,  during  the  yean  1502-1509,  is  still  pre- 
served in  the  archives  of  the  hospital  attached  to  the  church  of  San 
Francesco.  The  picture  remained  for  328  years  in  its  marble  frame  over 
the  altar  of  St.  Thomas  (the  first  on  the  right  on  entering  the  church). 
In  1832  it  was  removed  to  the  church  of  Sant，  Andrea,  and  in  1864  to  the 
town-hall  of  Portogruaro. 

Purchased  in  1870  from  the  Sindaeo,  and  the  director  of  the  hospital  of 
San  Francesco,  of  Portoirruaro. 


At  the  bsvse  of  a  rock,  to  the  right  of  the  picture,  St,  J erome, 
represented  as  an  aged  man  with  a  long  white  beard,  kneels 
before  a  rustic  cross.  The  upper  part  of  his  figure  is  nude  ；  the 
lower  partly  covered  with  blue  drapeiy  which,  has  fallen  ronnd 
his  loins.  He  raises  a  stone  in  his  right  hand,  as  if  about  to 
stnke  himself.  Behind  bim  couches  a  Uon.  On  the  branph.  of  a 
tree  above  a  hawk  is  perched,  and  a  serpent  crawls  from  beneath 
the  rock  on  which  the  cross  is  placed.  Landsdape  backgronnd, 
with  a  road  winding  round  a  hill  to  the  right,  and  mbtin tains  in 
the  distance. 

On  panel,  12^  in.  h,  by  9f  in.  to. 

Purchased  in  1882  at  the  sale  of  the  Duke  of  Hamilton's  pictures,  in  the 
catalogue  of  which  it  was  described  (No.  397)  as  "  from  the  Collection  of 
"  the  Nuncio  di  Verona  ；  obtained  at  Venice  in  1770  by  Mr.  Strange  ； 
"  afterwards  at  Fonthill." 


Was  bom  at  Florence  about  1240.  Eecent  discoveries  prove 
his  name  to  have  been  Cenni.*  Though  not  the  first  of  the 
Italians  to  forsake  the  conventional  habits  of  the  Byzantine  School, 
he  was  the  most  successful  of  the  painters  of  the  thirteenth  century 
in  combining  tbe  study  of  nature  with  the  traditionary  art  of  his 
time.  The  story,  related  by  Vasari,  of  the  early  edncation  of 
CiMABUE  by  Greek  painters  employed  at  Florence,  is  without 
foundation.  That  he  executed  some  of  the  frescoes  in  the  Upper 
Church  of  S.  Francesco  at  Assisi,  there  is  no  reason  to  doubt. 
The   style  of  these  is  grandiose,  ideal,   and  inspired  by 

*  Ser.  Gaetano  Milanesi,  however,  draws  a  distinction  between  Giovanni  Ceuni 
and  Giovaimi  the  master  of  Giotto,  both  of  whom  he  says  were  surnamed  Cimabuc. 


3^.17?). ST 


0. 1120.  St.  Jerome  in  the  Desert 


CIMABXTZ!  (GiovANKi), 
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antique  traditions.  Two  well-authenticated  pictures  by  him 
are ~ the  Madonna  panel  with  Angels,  in  the  Academy  at 
Florence  (formerly  in  the  church  of  the  SS.  Trinitk),  and  the 
colossal  Madonna  still  in  the  Encellai  chapel,  in  the  chnroh  of 
Santa  Maria  Novella  at  Florence.  The  last  named  is  not  only 
the  best  of  tlxe  remaining  works  ascribed  to  him,  but,  com- 
pared  with  contemporary  and  even  some  later  productions,  has 
merits  Boffioient  to  entitle  him  to  the  distingnisbed  plaoe  which 
Yasari  assigne  to  him.  The  tradition,  preserved  by  the  biographer, 
that  the  ！ Racellai  Madonna  was  carried  in  a  procession  with 
great  festivity  from  the  painter's  house  to  tbe  church,  is  sup- 
posed to  have  been  embellished  as  regards  some  of  the  incidents  ； 
but  there  seems  no  reason  to  doubt  that  sncji  a  work,  intended 
for  a  religious  purpose,  should,  at  the  time,  have  excited  general 
enthusiasm. 

Cimabue's  additional  claim  to  distinction  is  that  of  having 
discovered  and  trained  the  superior  abilities  of  Giotto. 

It  appears  that  in  1302  he  was  occupied  on  the  mosaics  in 
the  great  tribune  of  the  Duomo  at  Pisa,  and  as  the  work  yrsA 
left  unfinished,  that  date  may  with  probability  be  assigued  as  the 
year  of  his  death. 


No.  565.  The  Madonna  and  Child  enthroned,  Angels 
adoring. 

The  Yirgin  is  seated,  and  holds  the  child  sitting  on  her  left 
knee*:  on  each  side,  behind  the  throne,  are  three  angels  in 
adoration.   Half-figares,  larger  than  life. 

In  tempera,  on  wood,  with  a  gable  top,  6  ft.  3  in.  h,  by  5  ft.  6  in.  w. 

This  picture  is  described  by  Vasari  as  haying  been  attached  to  a 
pilaster  in  the  choir  in  tbe  church  of  Santa  Crocc  at  Florence.  It  was 
still  in  its  place  in  159；  ； *  bat  in  1677  it  had  been  deposited  elsewheie  m 
the  convent  of  Santa  Croce,  in  consequence  of  alterations  in  the  church  ； f 
it  remained  in  tbe  convent  until  it  came  into  the  possession  of  the  Signori 
Lombardi  and  Baldi,  from  whose  collection,  at  Florence,  it  waa  purchased 
for  tbe  National  Gallery  ia  1857. 

CLAUDE.    {See  GEUEE). 


*  Bocchi,  Le  Bellezze  delta  Citth  di  Fiorenza,  p.  153. 

t  Ginelli,  Le  Sellezze,  delta  Gittd  di  Firenze,  ibe»  amplUUe  «d  aoeresouiie,  Flor, 
1677,  p.  316. 
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CLOVET  (FBANgois), 

Bai*ii  in  France,  probably  at  Tours,  about  1610,  was  the  son  of 
Jean  Glouet,  a  Fleming  settled  in  France,  commonly  called 
Jeannet,  and  his  wife,  Jeanne  Boucanlt,  a  native  of  Tours  ： 
Jeannet  was  painter  and  vcM'let  de  chambre  ordmavre  to  Francis  L 
as  early  as  1518,  but  as  he  had  never  been  natnralised,  when  he 
died,  in  1541,  his  property  was  forfeited  to  the  king.  This 
property  was  restored  to  Fea-K^ois  Olouet,  his  heir,  who  had  then 
the  same  rank  as  his  father,  in  the  month,  of  November  of  1541. 
Fkanqois  was  the  fourth  painter  of  this  family  ；  his  grandfather 
Jean  had  also  settled  in  France,  at  Tours,  and  an  uncle  (a  brother 
of  John)  was  painter  to  Margaret  and  Henry  of  Navarre,  at  a 
salary  of  200  francs  the  year.  They  appear  to  have  been  all 
employed  and  distingniBhed  as  portrait  painters.  Fban^ois  died 
in  1672. 


Ascribed  to  CLOXfEl!* 
No.  660«  A  Man'8  Portrait 

In  the  costume  of  the  sixteenth  century.  Small  figure,  bust' 
Dated  1543. 

On  woody  12  in.  h,  by  9  in.  w» 

Purchased  from  M.  Edmond  Beaucousiii,  at  Paris,  in  1860. 

No*  1190.  Portrait  of  a  Boy. 

Bust  length  ；  life  size  ；  head  in  profile.  The  completion  pale  ； 
the  hair  red  and  bushy.  He  wears  an  olive  brown  coat,  the 
collar  of,wMch  is  buttoned  close  round  the  neck.  Background 
of  sage  green. 

On  canvas,  1  ft.  2}  in.  A.  by  10|  in. 

Presented  by  Mr.  G.  F.  Watts,  ILA.,  in  1885. 


COQUES  OR  COCZ  (Gonzales). 

Was  born  at  Antwerp  in  ]  618.  He  became  at  an  early  age 
the  pupil  of  Peter  Bnieghel  (the  third  painter  of  that  name). 
He  was  afterwards  the  scholar  of  David  Byckaert  the  younger, 
trbose  daughter  he  matried  in  1643.   Coques  was  received  as  a 
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master  of  the  Guild  of  Painters  in  1640-41,  and  served  as  Dean 
twice,  in  1665-66  and  1680-81.  He  died  at  Antwerp  on  the 
18th  April  1684.  He  was  an  imitator  of  Van  Dyok,  and  is 
sometimes  called  the  "  little  Yan  Dyck,"   Memifih  School. 


No.  821.  A  Family  Group. 

A  gentleman  in  a  black  suit  with  a  white  lace  collar,  two  ladies 
and  five  children,  girls,  in  a  garden  before  the  entrance  of  a 
house  ；  tlie  youngest  child  is  being  taught  to  walk  by  being  placed 
on  its  feet  in  a  go-cart,  which  is  being  pushed  along  by  another 
child  ；  the  oldest  is  playing  the  gnitar.  Two  little  dogs  sporting 
in  front.   On  the  right  is  a  fotrntain. 

On  canvas,  2  ft.  1  in.  h,  by  2  ft.  9J  li.  uf. 

In  1826,  in  the  collection  of  Mr.  Mettepenning  at  Antwerp. 

Imported  by  Mr.  C.  J.  Nieuwenhuys,  who  sold  it  to  the  late  Sir  Eobert 
Peel.   Farchased  with  the  Peel  collection  in  1871. 

No.  1011,  Portrait  of  a  Lady, 

Half-length,  in  a  white  satin  dress,  with  a  red  petticoat  and 
bine  shawl  ；  her  right  hand  resting  on  the  head  of  a  lamb,  her 
left  on  the  hilt  of  a  sword.  A  triumphal  arch  in  the  back- 
ground. 

On  silver,  7  in.  A.  by  5^  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

The  Five  Senses,  illustrated  by  five  male  figures  seen 
at  half  length,  and  painted  about  one-fourth  the  size  of 
life,;viz. :  - 


A  young  painter,  dressed  in  a  Flemisli  costume  of  the  17th 
century,  with  uncovered  head  and  long  dark  hair,  sits  at  a  table, 
holding  a  sketch  in  Lis  right  hand  and  a  palette  and  brushes  in 
his  left.  The  blue  baldrick  of  his  sword  is  seen  across  his 
breast.  (Supposed  to  be  a.  portrait  of  Eobert  Van  den  Hoeck, 
painter  and  engraver,  a  contemporary  and  friend  of  Gonzalos 


No.  1115,  Searing. 

A  middle-aged  man,  wearing  a  dress  of  the  same  period,  sits 
playing  tlie  lute  close  to  a  table  on  which  a  mnsic-book  lies. 


No.  1114.  Sight. 
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No.  1116.  Peeling. 

A  yonng  man,  who  has  just  been  bled  in  the  arm,  sits  holding 
a  staff  in  his  left  hand,  Tflule  the  blood  flows  from  a  lancet  wound 
into  a  metal  dish  which  he  holds  to  receive  it. 


No.  1117.  Smell 

A  man  sits  in  an  easy  attitude  on  a  chair,  over  the  back  of 
whicli  he  has  thrown  his  left  arm,  holding  a  long  clay  pipe,  from 
which  ho  is  smoking. 

No.  1118.  Taste. 

A  young  man  stands  before  a  table,  on  whicli  a  dish  of  oysters 
is  placed.  A  white  cloth  or  napkin  is  thrown  over  his  left  arm. 
In  his  hand  he  holds  a  large  glass  goblet,  of  whicli  he  is  tasting 
the  contents. 

Each  panel,  9\  iu.  h,  by  7f  in. 

These  five  subjects  were  purchased  at  Brussels,  in  1883,  at  the  sale  of 
the  Collection  of  the  deceased  Vicomte  Bernard  du  Bus  de  Gisignies. 


■  CO&BELUa  AGII  OB  COItDEGUACUXI  r Andrea). 

The  painter  who  signs  with  this  name  was  a  pupil  of  Giovanni 
Bellini,  and  is  supposed  by  Messrs.  Crowe  and  Cayalcaselle 
to  be  the  same  as  Andrea  Previtali  of  Bergamo,  who  also  signs 
kimself  a  pupil  of  that  master.  Morelli,  however,  considers 
this  conjecture  untenable,*  and  that  he  is  a  Venetian  painter, 
ftnd  this  opinion  seems  to  be  borne  out  by  the  picture  described 
below,  which  is  an  almost  exact  repetition  of  a  picture  by 
Previtali  in  S.  Giobbe  at  Venice,  but  decidedly  inferior  in  the 
drawing  and  expression  of  the  heads.  He  is  mentioned  by 
Vasari  as  having  painted  numerous  easel  pictures.  A  few 
signed  pictures  by  him  are  known,  but  the  only  dated  picture 
known  is  the  one  in  this  Gallery.  Nothing  is  known  as  to  the 
date  of  his  birth  or  death. 


•  "  Italian  painters  "  by  Giov.  MorelU,  translated  by  Miss  C.  FfoulkeSj  London  1893 
Vol.  II.  p.  237  in  foot-note. 


COBNS^LlSS£!K 


o.  1409,  The  Mystic  Marriage  of  St  Catherine* 

In  the  centre  of  the  picture  the  Virgin,  seated,  bears  the  Infant 
Christ,  undraped,  on  her  lap,  and  assists  Him  to  place  a  jing  on 
the  finger  of  St.  Catherine,  who,  standing  on  tho  right,  rever- 
ently extends  her  hand  to  receive  it.  St.  Jolin  the  Baptist 
stands  on  the  left.  Figures  half  length  and  about  three-quarter's 
life  size.  The  landscape  background  includes  the  view  of  a 
road  winding  through  hilly  country.  •  On  the  lower  edge  of  the 
picture .  is  a  cartellino  inscribed  as  follows :  +1504,  Akdbeas 
CoBDELLi  Agy  dissipulus  Iovanis  Bellini  PINXIT.    24  I.  (？) 

On  panel,  2  ft.      in.  h.  by  2  ft.  9j  in.  w. 

Purchased  in  London  at  the  sale  of  the  late  Lady  Eastlake's  Collection 
in  1894. 


COBHXSLZSSSV  ob  CO&NIILXSZ  (Jacob), 

"Was  bom  at  East  Zaandam,  in  North  Holland,  about  1475— 
1480,  and  died,  very  old,  at  Amsterdam,  about  1555-1660  ；  he 
was  still  painting  in  1553.  Tan  Mander  speaks  of  him  as  a 
great  painter,  and  mentions  some  altar-pieces  by  liim :  He  was 
the  master  of  Jan  Schoorel,  and  he  had  a  son  Dirk,  who  was, 
likewise  a  good  painter,  especially  of  portraits,  and  who  died  in 
1667.  Jacob  Oobnelisse^t  was  also  an  engraver.  There  are  still 
Bome  prints  preserved  by  him,  the  "  Life  of  Christ"  and  others, 
dated  1617  and  1618.* 


No.  657.  Portraits  of  a  Dutch  Oentleman  and  Lady. 

Kneeling,  with  their  patron  s&inis,  Peter  and  Paul,  standing 
behind  them.    Small  full-length  figures. 
On  wood,  each  panel  2  ft.  8  in.  h,  by  10\  in.  w. 

Formerly  the  doors  of  a  small  altar-piece.  Purchased  from  M.  Edmond 
BcaucousiD,  at  Paris,  in  1860. 


CO&EEGGIO.    {See  ALLEa&l!) 


Van  Hander,  Set  Leven  der  SohUders,  &c"  vol.  1.  ed.  17M, 


OOSSA. 
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COSSA  (Francesco  del); 

A  painter  of  Ferrara,  bom  probably  early  in  the  second  quarter 
of  the  15th  century.  He  and  Oosimo  Tura  (whose  biography  see), 
his  elder  by  a  few  years,  issued  from  the  Bame  school,  were 
subject  to  the  same  influences,  and  exhibit  in  their  works  close 
affinities  of  style.  But  while  Tura  was  fantastic,  and  inclined  to 
the  lavish  use  of  decoration,  Cossa,  with  severer  views  of  his  art, 
sought  to  give  dignity  and  grandeur  to  his  figures,  and  kept 
ornamentation  within  its  proper  bounds.  The  earliest  notice  of 
this  artist,  dating  in  1456,  records  him  as  associated  with  his 
father,  Oristofano  del  Cossa,  in  colonring  the  scnlptnred  work  of 
the  high,  altar  in  the  episcopal  palace  at  Ferrara.  He  was  after  • 
wards  one  of  the  painters  who  shared  in  designing  and  executing 
the  frescoes  in  the  upper  hall  of  the  Schifanoia  palace.  In  1470 
lie  removed  to  Bologna,  where  mider  the  rule  of  the  Bentivogli 
many  painters  of  Ferrara  fonnd  both  a  welcome  and  congenial 
employment.  It  is  by  his  works  there  that  Cossa  is  recognised. 
The  finest  of  these  is  a  large  tempera  on  canvas,  in  the  Pinacoteca, 
representing  the  Virgin  and  Child  enthroned  before  a  round- 
arched  niche,  with  the  Bishop  St.  Petronius  (tutelary  of  Bologna) 
seated  on  her  right,  and  St.  John  the  Evangelist  on  her  left,  and 
beyond  the  former  tlie  kneeling  figure  of  Alberto  de,  Oatanei, 
one  of  the  donors.  Surmounting  the  cornice  behind  are  seen  on 
either  side  the  small  kneeling  effigies  of  the  Virgin  and  the 
annoTmciBg  Angel,  both  of  noble  and  graceful  design.  The 
wliole  is  a  work  of  singular  grandeur,  monumental  in  its  severe 
simplicity,  and  highly  plastic  in  the  largeness  of  its  forms  and 
the  perfect  modelling  within  its  broad  light  and  shadow.  The 
a,ged  but  vigorous  head  of  St.  Petronius  is  not  surpassed  in 
character  and  searehing  execution  by  the  finest  iconic  terra  cottas 
of  Florence.  The  head  of  the  Madonna,  howevw,  is  unlovely, 
with  its  large  round  face,  plebeian  features,  and  contracted  fore- 
head, resembling  the  types  of  Cosimo  Tura.*  The  Madorma  del 
Barracano,  in  the  church  of  that  name,  is  a  fresco  which  till 
recently  was  shown  only  on  certain  feast  days.  Such  parts  of 
the  original  work  as  still  remain  (the  beads  of  the  Virgin  and  the 

*  The  fiffores  exceed  life  size.  The  whole  is  much  darkened,  and  generally 
sDmewbat  abraded,  so  that  the  threads  of  the  canvas  are  visible.  Otherwise  its 
condition  is  not  bad. 
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Infant),  are  by  Lippo  di  Dalmasio,  or  one  of  his  contemporariee. 
The  rest  was  repainted  by  Cossa,  who  added  the  figure  of  a 
worshipper,  and  those  of  two  angels  holding  candelabra,  together 
with  a  singnlar  landscape  distance,  and  appended  his  signature 
with  the  date  1472.  In  the  Marescotti  Chapel  in  S.  Petronio  are 
grandiose  figures  of  the  twelve  Apostles,*  and  in  the  same  ohurch 
other  works,  all  now  ascribed  to  Oossa.  Nor  must  <a  circular 
window  m  the  west  end  of  S.  Giovanni  in  Monte  be  forgoiton,  a 
piece  of  resplendent  glass-painting,  in  which  is  represented 
St.  John  in  Fatmos  inspired  by  an  angel  while  writing  the 
Apocalypse  ；  nor  a  smaU  quadrangular  window  in  the  same 
facade  at  the  end  of  the  north  aisle,  in  which,  is  depicted  an 
enthroned  Virgin  and  Ghild,  with  angels.  Both  these  works  bear 
the  stamp,  the  former,  it  is  said,  the  monogramf  of  CossA.  An 
Animnciaiion,  in  the  Dresden  Gallery,  formerly  attributed,  with 
doubt,  to  Antonio  PoUainolo,  is  now  catalogued  under  the  head  of 
CossA.t  This  remarkable  master  appears  to  have  died  between 
1480  and  1485. 


No.  597.  St  Vincentius  Ferrer  ；  Dominican. 

Christ  in  glory  above,  surrounded  by  angels  bearing  the 
instruments  of  the  Passion.  Below  stands  the  Saint  in  the  habit 
of  his  order,  upon  a  hexagonal  platform,  which  rests  on  bhort 
balusters,  and  is  overlaid  with  a  red  velvet  cloth.  He  looks 
upwards  reverently,  exhibiting  an  open  book  in  his  left  hand,  and 
pointing  with,  the  forefinger  of  his  right  towards  a  rosary  which 
hangs  from  a  bar  connected  with  the  pier  and  broken  arches 
behind.  Blue  sky,  and  distant  landscape  of  fantastic  rocks  and 
architecture,  with  some  figures. 

In  tempera,  on  wood,  5  ft.  h,  by  2  ft.  11 J  in.  w. 

This  picture,  once  ascribed  to  Marco  Zoppo,  has  hitherto  so  remained, 
provisionally.  It  is  now  recognized  as  the  work  of  Cossa.  .  It  was  the 
central  panel  of  an  altar-piece,  the' two  other  parts  of  which,  containing 


*  The  Apostles  are  shown  as  the  work  of  Lorenzo  Costa,  and  this  attribution 
was  accepted  by  Crowe  and  Cavalcaselle.  The  style  ia  theiie  fig;urefi  is,  however, 
larger  than  that  of  Costa,  and  Giovanni  Morelli  refers  them  to  Cossa. 

t  Giov.  Morelli,  XHe  Werke  italienischer  Meister,  &c.,  p.  130,  finds  the  monogram 
From  below,  however,  even  through  a  good  glass,  it  appears  extremely  obscure. 
But  the  style  of  the  whole  design  undoubtedly  reveals  the  hand  of  Cossa. 

X  No.  43.  Messrs.  Crowe  and  Cavalcaselle  {Painting  in  N.  Itaiy,  1. 627-8)  had 
long  since  recognized  in  this  picture  a  Perrarese  hand,  and  affinities  witti  Tura  and 
Cossa.  Giov.  Morelli  more  definitely  assigns  it  to  Cossa  himself,  as  does  also  the 
Director  of  the  Dresden  Gallery, 
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•ihe  figures  of  St.  Peter  and  the  Baptist,  are  in  prirate  possession  at 
Bologna.* 

^Formerly  in  the  collection  of  the  Marchese  Giovanni  Costabili  at 
Ferrara,  out  of  which  it  was  purchased  for  the  National  Gallery,  1858. 


COSTA  (Lorenzo). 

Costa,  formed  one  of  the  main  links  that  united  the  schools  of 
Perrara  and  Bologna,  Born  in  the  former  city  in  or  before  1460, t 
he  probably  came  under  the  tutelage  of  Oosimo  Tura  and  Fran- 
cesco Cossa.  Yasari's  report  that  Costa,  when  young,  visited 
！ Florence  to  study  the  works  of  Benozzo  Gozzoli  and  others,  needs 
confirmation.  In  1483  he  established  himself  at  Bologna,  where, 
patronized  by  the  Bentivogli,  he  remained  at  least  three  and 
twenty  years.  There  many  of  his  principal  works  still  exist  ；  for 
example,  frescoes  in  S.  Giacomo  Maggiore  ；  altar-pieces  in  the 
Cathedral  (S.  Petronio),  S.  Gioyaimi  in  Monte,  and  elsewhere. 
During  this  period  he  must  have  paid  more  than  one  visit  to 
Ferrara,  where  he  completed  some  frescoes  for  the  d'Estes  in  the 
Schifanoia  Palace.  At  Bologijia  lie  formed  an  intimate  friendship 
with  Erancia  (see  under  Eaibolini),  whom  he  would  seem  to  have 
led  to  practise  painting,  and  by  whom  he  was  surpassed  in  that 
art.  They  worked  together,  and  probably  sometimes  conjointly 
on  the  same  subjects.  On  the  expulsion  from  Bologna  (1507)  of 
the  powerful  and  enlightened  Bentivogli,  Costa  perhaps  retired 
to  Ferrara.  But  in  1509,  invited  by  the  Marquis  Francesco 
Gonzaga,  wliose  wife  was  Isabella  d'Este,  he  fixed  Ms  abode  at 


*  MM.  Crowe  and  Oavalcaflelle  had  already  indicated  the  connexion  between 
these  thjpee  panels.  {Painting  in  N.  Italy,  I"  p  628.)  Dr.  Gustavo  Frizzoni  and 
Sgr.  Ad.  Venturi,  in  the  course  of  inveatij^tions  in  the  history  of  Ferrarese 
art,  have  succeeded  in  proving  the  entire  triptych  to  be  the  work  of  Cossa. 
Dr.  Prizzoni  has  moreover  given  good  reasons  for  the  conclusion  that  the  personage 
in  the  central  panel  represents,  not  St.  Bominick  himself,  as  had  been  supposed, 
but  Vincentius  Eerrer,  a  Spaniard  of  Valencia,  who  in  1374,  at  the  age  of  17, 
entered  the  Dominican  order,  died  in  1419,  and,  on  account  of  his  extraordinary 
sancti^,  was  canonized  by  P.  Calixtus  III.  in  1455.  The  painting  now  in  iing 
Gallery  is  therefor©  beyond  doubt  the  same  which  Vasari  refers  to  as  "  quePa 

(opera)  di  S.  Vincenzio  uella  cappella   de，  GnfEoni  "  (in 

S.  Petronio),  and  erroneously  assigns  to  Loreuzo  Costa.  (G.  Frizzoni,  "Zur 
Wiederherstellung  eines  altferrareaischen  Altarwerkes,"  in  Zeitschrift  fut  hild. 
Kunst,  XXIIL,  p.  299, 1888)  • 

t  The  date  of  1460  rests  upon  the  evidence  of  a  Mortuary  Bregister  of  Mantua, 
which  records  the  death  of  Lor.  Costa  on  March  5,  1535，  at  the  age  of  75.  But 
Laderofai  {La  Pittura  Ferrarese,  pp.  4(Mil)  adduces  good  reasons  for  doubting  the 
accuracy  of  the  statement  of  a^e'aud  considers  that  CoBta  must  have  been  born  in 
or  about  1455. 

n  P. 
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Mantaa,  and  resided  there  till  his  death,  March  6, 1535.  Costa'b 
style  varied  during  bis  long  career.  His  earlier  works  bear  signs 
of  his  filiation  to  Tura  and  Gossa.  In  later  productions  we 
may  trace  more  of  the  amenity  of  Umbrian  art,  and  finally  the 
influence  of  his  own  pnpil  Francia.  A  gentle  gravity  marks  bis 
style.  Want  of  force  mars  what  is  meant  for  grace.  His  figures 
are  seldom  planted  firmly  on  the  ground  ；  a  fault  which  he  shared 
with  Francia.  The  ill-nnderstood  folds  of  their  garments  obscure 
the  form,  and  trail  upon  the  gronnd  in  meaningless  tags.  Thip 
insensibility  on  the  part  of  Costa  to  one  of  the  noblest  means  of 
expression  in  art  is  remarkable,  inasmucli  as  the  works  of 
Francesco  Gossa  miglit  have  set  him  an  example  .of  draperies 
carefully  studied,  true  to  fact,  and  often  grandly  disposed.  The 
landscape  part  of  Costa's  compositions  has  been  much  lauded'; 
and  no  doubt  the  background  of  the  great  altar-piece  in  S.  Giov. 
in  Monte  is  impressive.  But  there  Umbrian  influence  suggests 
itself,  and  in  most  other  cases  the  want  of  grasp  which  enfeebles 
this  painter's  work  generally  is  no  less  painfallj  felt  in  his  efforts 
to  render  the  facts  of  nature.  His  best  merits  are  a  pions  gravity 
and  a  sense  of  colour,  Barnffaldi  gives  a  long  list  of  painters 
who  issued  from  the  school  of  Costa.  The  best  of  these,  aftef 
Francia,  are  Ercole  di  Giulio  Grandi,  Dosso  Dossi,  and  Mazzolini  j 
if  this  last  was  not  rather  a  scholar  of  Dom.  Fanetti. 


No.  629.  The  Madonna  and  Child  Enthroned  with 
Angels. 

On  the  spectator's  left,  St.  John  the  Baptist  and  St.  Peter;  on 
the  right,  St.  John  the  Evangelist  and  St.  Philip.  Small 
figures. 

Transferred  from  wood  to  canvas,*  in  five  compartments.  Centre 
picture  5  ft.  5j  in.  h.  by  2  ft.  6  in.  to.  Side  pictures  1  ft.  9j  in.  and 
3  ft.  7  in.  h.  by  1  ft.  lOj  in.  w.    Signed ― 

LAVRENTiVS-  COS  「A  •  F  •  K05 

This  picture  was  formerly  over  the  principal  altar  of  the  Oratorio  delle 
Grazie,  at  FacDza  (now  a  post  house).    In  1780  it  formed  part  of  the 


•  It  is  painted  onifine  linen,  renao^  which  was  attached  to  wood;  this  renso  is 
now  lined  with  canVas  in  the  place  of  the  original  tmola  ；  it  was  transferred  at 
Antwerp  in  1848. 
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Hercolani  collection  in  Bologna,*  from  which  it  passed,  in  1887,  into  the 
possession  of  Mr.  Wigram,  at  Kome.  In  1848  it  became  the  property  of 
M.  Van  Cuyck,  who  sold  it  in  the  following  year  to  M.  Reiset,  from  whom 
it  was  purchased  for  the  National  Gallery  in  1859. 

COTIGVOLA  (Bernardino  da).    See  ZAGAVELLI. 

CBAKACH  (Lucas). 

Lucas  Sxtivbxb,  commonly  called  Lucas  OaANACH,  from  his 
birtJiplaoe,  was  bom  Oct.  4, 1472  at  Cronach,  near  Bamberg,  in 
Bavaria.  .  Ii\  1495  he  was  appointed  court  painter  to  the  Elector 
of  Saxony,  and  then  took  up  his  residence  in  the  Electoral  palace 
of  Frederick  the  Wise  at  Wittemberg;  Obanach  had  accompanied 
that  prince  on  his  pilgrimage  to  the  Holy  Land  two  years 
preyiouflly.  He  served  three  Saxon  Electors  in  the  capacity  of 
court  painter,  and  he  was  so  inncb  attached  to  John  Frederick, 
ifae  Magnanimous,  that  when  that  prince  was  taken  prisoner  by 
tiie  Emperor  Charles  V.  after  the  battle  of  Miihlberg  in  1547, 
Ckanach  preferred  sharing  with  him  his  five  years'  captivity  at 
Iimsbrnck  to  accompanying  the  Emperor  to  the  Netherlands. 
They  returned  to  Wittemberg  in  1552,  when  Ceanach  retired  to 
Weimar,  where  he  died  on  the  16th  of  October  in  the  following 
year. 

CsAiTACH  lived  at  an  eventful  period  ；  his  principal  works  were 
painted  between  1506  and  154i0  ；  he  was  the  intimate  friend  of 
Luther  and  painted  his  portrait  several  times  ；  he  is  said  to  have 
bronght  about  the  marriage  of  Luther  and  Catherine  Bora,  of 
which  lie  was  one  of  the  witnesses.  Cbanach  was  twice  bur  go - 
master  of  Wittemberg.  After  his  death  a  medal  was  struck  in 
his  honour,  with  his  portrait  on  one  aide,  and  on  the  other  the 
arms  granted  to  him  by  the  Elector  Frederick  the  Wise  in  1608, 
viz.,  a  crowned  winged  serpent  on  a  gold  ground.  This  device 
was  the  ordinary  mark  used  by  Cbanach  on  his  pictures  and 
prints.  He  was  not  only  a  painter,  but  also  an  engraver  on  copper 
and  wood,  and  an  illuminator  of  mannscripts.   His  biographer, 

•  It  is  described  in  the  Hercolani  Catalogue  by  Calvi,  Versi  e  Prose,  &c.  Bologna, 
1780,  p.  10,  as  the  best  of  Costa's  pictures  on  wood  (in  Tavola)  ；  Calvi  terras  it  uno 
Hup&re.  This  picture  is  noticed  also  as  an  admirable  example  of  the  master,  by 
Bio,  in  his  life  of  Leonardo  Da  Vinci,  Art  Chretien,  vol.  ii. 
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Heller,  enninerates,  as  his  accredited  works,  upwards  of  800  prints, 
chiefly  woodcuts.* 

ij 느 — 

3lNo.  291.  Portrait  of  a  Young  Lady, 

In  a  red  dress  with  slashed  and  puffed  sleeres,  gold  chain, 
and  necklace  ；  her  gloves  Blashed  for  rings.  Small  figure,  half- 
length. 

On  wood,  14  in.  h,  by  10  in.  w. 

The  painter's  mark,  the  crowned  serpent  or  dragon,  is  seen  in  the  lower 
corner  to  the  spectator's  left.  Purchased  at  the  sale  at  Alton  Towers  in 
1857. 


CBEDI  (Lorenzo  di). 

Was  bom  at  Florence  in  1459,t  and  was  the  fellow  pupil  of 
Leonardo  da  Yinci  and  Pietro  Penigino,  in  the  School  of 
Yerroccliio.  He  owes  Ms  celebrity  to  his  paintings  ；  it  appears, 
however,  that  lie  was  skilled  in  sculpture  also,  since  his  master, 
Yerroccliio,  expressed  a  desire  in  his  "will  (in  1488)  that  Losjekzo 
might  be  employed  to  finish  the  colossal  equestrian  statue  of 
Bartolommeo  CoUeoni  at  Yenice,  which  Yerroccliio  had  left 
incomplete. 

Lorenzo  is  distinguished  for  his  careful  execution  and  elaborate 
finish.  But  his  works  may  be  searclied  in  rain  for  any  trace  of 
inspiration  ；  at  best  they  manifest  gentleness  of  feeling.  The 
colouring  tends  to  crndeness  and  harshness  ；  the  flesh-tints  are 
pallid  and  monotonous.  When  children  are  introduced  (and 
most  of  Lorenzo's  subjects  necessarily  include  the  "Bambino  ，,)， 
their  forms,  though,  studied  with  care,  and  almost  painfully 


•  Zucas  Cranach's  Leben  und  Werke.  2nd  ed.  Niirnberg,  1854.  See  also  Lueaa 
Cranach  des  Aelteren  Leben  und  Werke  by  Christian  Schuchardt.  2  vols,  small 
8vo.  Leipsig,  1851. 

t  Lorenzo  was  the  son  of  a  certain  Andrea,  and  grandson  of  Oderigo  di  Andrea 
di  Credi,  a  goldsmith.  This  is  proved  by  various  existing  documents,  amongst 
which  are  the  wills  of  Andrea  Verrocchio  and  of  Lorenzo  himself.  Vasari's  story, 
that  the  name  of  Lorenzo's  family  was  Sciarpelloni,  seems  to  have  no  foundation. 
On  the  other  hand,  an  entry  in  a  ledger  of  the  Hospital  of  S.  Maria  Nuova,  dated 
I486，  and  relating  to  the  painter,  terms  him  "Lorenzo  d,  Andrea  d，  Oderigo 
Barducci."  See  Op«*«  di  &»  VaseuH,  edited  Iry  G.  Mihmesi,  Vol.  IV.  pp.  068~4, 
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worked  out  in  detail,  are  puffy  and  olumsy  ；  the  beads  crabbed, 
and  wanting  in  infantile  charm.  Favourable  examples  of 
LoBSNZo's  art  are  the  Nativity  in  the  Accademia  at  Florence, 
two  similar  subjects  in  the  UfiGlzi,  and  two  or  three  pictures  in 
the  Louyre.  The  first  above  mentioned  is  well  composed  on 
certain  formal  lines,  and  the  figures  are  graceful  and  well  rounded. 
But  the  whole  leaves  the  spectator  cold.  Lobenzo  di  Ob.£DI  died 
at  Florence,  on  the  12th  of  January  1637. 


■jp ~  No.  593,  The  Virgin  and  Child. 

Seated  under  a  portico  in  a  garden  ；  the  Virgin  holding  the 
Child  to  her  breast. 

On  wood,  2  ft.  3^  in.  h,  by  1  ft,  7J  in.  w. 

Formerly  in  the  possession  of  the  Cavaliere  Maiicini  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 

^  No.  648.  The  Virgin  adoring  the  Infcmt  Christ. 

^        The  child  is  resting  on  a  pillow  on  the  ground  ；  the  Virgin  is 
kneeling  before  him  in  adoration.    Landscape  background,  with 
a  ruin,  and  the  angel  appearing  to  the  shepherds  in  the  distance. 
On  wood,  2  ft.  10  in.  A.  by  1  ft.  11^  in.  w. 

Formerly  in  the  Northwick  collection,  at  Thirlstane  House,  Cheltenham. 
Purchased  from  M.  Edmond  Beaucousm,  at  Paris,  in  1860. 


CBIVELLZ  (Cablo). 

By  descent  and  probably  by  birth  a  Venetian,  Cablo  Gbivelli 
was  bom  early  in  the  15tli  century  ；  about  1430，  as  is  supposed. 
Little  is  knoim  of  his  liistory  ；  but  marked  affinities  of  style 
connect  him  with  the  schools  of  Padua  and  Murano.  Otherwise 
his  own  strong  individuality  gives  bim  a  unique  position  in 
Italian  art.  He  settled,  perhaps  a  little  before  1468,  at  Ascoli  in 
the  Marches  of  Ancona,  and  in  that  neighbourhood  seems  to 
have  spent  the  rest  of  his  lifetime.  His  works  mnst  be  seen  in 
order  that  any  notion  may  be  formed  of  their  singularity.  In 
them  may  be  found  expressed,  in  quaint  combination,  morose 
aBceticism,  passionate  and  demonstrative  grief,  verging  on 
caricature,  l^ne  and  touching  pathos,  occasional  grandeur  of 
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conception  and  presentment,  knightly  dignity,  feminine  Bweet«* 
nesB  and  tenderness  mingled  with  demure  and  far-fetohed  grace  ； 
infantile  gravity  or  playfalness.  The  Yirgin  Mother  is  the  robed 
and  crowned  "  Eegina  Coeli  "  ；  benign,  gentle,  gracious  ；  her 
countenance  tinged  with,  melancholy.  These  human  charac- 
teristics are  brought  before  the  eye  by  an  art  where  sharpness, 
not  to  Bay  hardness,  of  outline  is  combined  with  exact  modelling, 
and  where  resplendent  and  diverse  colour,  from  the  faU«st 
primary  tints  to  the  most  delicate  tertiaries,  is  sapported  and 
harmonized  by  the  use  of  gold  and  the  introduction  of  gilt  and 
silvered  ornaments  in  higli  relief.  Varied  marbles,  oriental 
carpets,  fruit  and  flowers  in  canopies  and  festoons  or  scattered 
singly  about  enhance  the  richness  and  pomp  of  the  whole  effect. 
The  brilliancy,  seldom  impaired  by  time,  of  pictures  by  Cbiyelli 
is  due  to  the  employment  of  tempera,  a  medium  to  which  he,  like 
Mantegua,  exclusively  adhered.  Of  his  dated  works  the  earliest 
(1468)  is  the  altar-piece  in  S.  Silvestro  at  Massa  near  Fermo. 
After  tliis  come  in  succession  the  altar-piece  of  the  Capella  del 
Sacramento  in  the  Dnomo  of  Ascoli  (1473)  ；  the  great  altar-piece 
of  1476,  once  in  S.  Domenico  at  Ascoli,  but  now  in  this  gallery  ； 
two  exquisite  pictures  of  the  Enthroned  Madonna  <md  Infant  in 
the  Lateran  Gallery  Rome,  dated  respectively  1481  and  1482  ； 
a  superb  triptych  of  the  latter  date  in  the  Brera  at  Milan  ； 
lastly  the  nnrivallod  Armundiition  (I486)  in  our  own  Gallery. 
All  these,  and  many  others,  undated,  bnt  doubtless  painted 
before  or  shortly  after  1486,  bear,  when  signed,  the  name 
Cakolvs  Orivellvs  Yenetvs.  But  in  1490  the  painter  was 
knighted  by  Ferdinand  of  Capua,*  and  from  that  time  he  was 
careful  to  add  to  his  signature  the  title  of  Miles,  or  Eqyks 
Lavreatys.  One  of  his  finer  works,  a  Coronation  of  the  Virgin, 
in  the  Brera  Gallery  at  Milan,  is  dated  1493.  It  shows  him  otill 
in  possession  of  his  highest  powers.  Later  than  this  no  date  is 
found.  The  Brera  contains  four  other  paintings  by  him.  In  the 
Vatican  is  a  passionately  conceived  "Pieta";  in  the  Berlin 
Gallery,  an  important  and  beautiful  Madonna,  ^c.  (once  in  the 
Earl  of  Dudley's  collection)  and  a  Magdalen,  Bat  no  gallery  in 
Europe  is  so  rich  in  Crivelli's  productions  as  our  own.  Carlo 
bad  a  brother,  Vittore,  who  probably  assisted  in  the  studio, 

•  The  original  document  conferring  the  title  is  still  preserved  by  theMunicipaUty 
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and  of  whom  some  independent  but  mediocre  works,  dated 
1481-90,  are  extant* 

No.  602.  The  Dead  Christ,  a  PietL 

Two  infant  angels  supporting  the  body  of  Christ,  seated  on  the 
edge  of  the  tomb.  Half-figare. 

In  tempera,  on  wood,  2  ft.  4^  in.  h.  by  1  ft.  10  in.  w. 

Fart  of  an  altar-piece,  formerly  in  the  church  of  the  Frati  Conventnall 
Bifonnati  at  Monte  Fiore,  near  Fermo.  Purchased  at  Borne,  from  Cava- 
iere  Vallati  in  1859.  Signed ~ 

CAROLVS-  CRfVELLVS-VENETVS  •  PfNStTcts- 
No.  668.  The  Beato  FerreUlf 

Kneeling  in  a  rocky  landscape,  in  adoration  ；  a  vision  of  the 
Virgin  and  Child,  surrounded  by  the  Mandorla  or  Vesica  glory, 
is  seen  above  ；  on  the  ground  before  him  is  an  open  book.  The 
background  to  the  right  is  a  village  street,  and  in  the  foreground 
to  the  left  are  two  ducks  on  a  piece  of  water,  near  which  are  lying 
a  pair  of  clogs  ；  in  the  upper  part  of  the  picture  is  a  festoon  of 
frnit. 

On  wood,  in  tempera,  4  ft.  7J  in.  h.  by  2  ft.  10 를  in.  w. 
Purchased  from  Mr.  Alexander  Barker  in  1861.  Signed ― 


No.  724,  The  Madonna  and  Child  enthroned,  with 
St  Jerome  and  St  Sebastian. 

Enriched  "with,  fruit  and  flowers.  Known  from  the  swallow 
introduced  as  the  "  Madonna  della  Hondine."  In  a  predella 
below  are  St.  Catharine  ；  St.  Jerome  in  the  wilderness  ；  the 
Nativity  of  our  Lord;  the  Martyrdom  of  St.  Sebastian  ；  and  St. 
George  and  the  Dragon. 

In  tempera,  on  wood  ；  altar-piece  4  ft.  11  in.  k.  hj  3  ft.  in.  to.  ；  pro- 
della  pictures  11 J  in.  h,  by  8|  in.,  13  in.,  14^  in.,  13  in.,  and  Sj  in.  w. 
It  is  in  its  original  frame. 

*  Bidolfi,  Le  Maraviglie,  &c.  ；  Orsini,  Guida  lyAacolit  Perugia,  1790  ；  Carboni, 
M^morie  wtomo  %  LeHeraH  e  gli  Artisti  Aaeolani,  Ascoli,  1880,  p.  119  ；  Eioci, 
Memorie  Stariehe  deUe  Arti,  <&c,  deUa  Marca  di  Anoona,  Maoerata,  1834,  voL  i. 

t  The  late  Pontiff,  Pius  IX.,  Giovanni  Maria  Mcutai  Ferretti  was  of  the  family 
of  th«  Beolo  Fenetti. 
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Formerly  in  the  church  of  the  Franciscans  at  Matelica.  Purchased 
from  the  Conte  Luigi  de  Sanctis,  of  that  town,  in  1862. 

Signed ― 


No.  739，  The  AmiUTiciation. 

An  elegant  house  and  interior  court  ；  the  Yirgin  is  seen  beloir, 
in  her  chamber,  kneeling  in  praj^er,  on  the  spectator's  right.  A 
golden  ray  from  a  glorjr  above,  piercing  the  bouse  wall,  baa  struck 
her  head,  over  which  is  hovering  a  dove,  the  symbol  of  the  Holy 
Spirit.  The  Angel  of  the  Annunciation  is  kneeling  opposite 
the  Virgin  in  the  open  courfc,  and  at  his  side  is,  also  kneeling, 
St.  Emidius,  the  patron  of  Ascoli,  with  a  model  of  the  city  in  his 
hand.  The  picture  is  rich,  in  accessories,  comprising  several 
small  figures,  a  peacock,  and  other  birds,  fruit,  vases  of  flowera, 
tapestry,  &c.  Tne  architecture  is  rich,  many  of  the  ornamental 
portions  being  gilt. 

At  the  bottom  of  the  picture  are  written  in  large  letters,  be- 
tween three  coats  of  arms,  the  words  Libertas  Ecclesiastica  ； 
the  arms  are  those  of  the  then  bishop  of  Ascoli,  Prospcro  Caffa- 
relli,  of  the  reigning  Pop©  Innocent  VIII.,  and  of  the  city  of 
Ascoli.  The  painter  has  also  inserted  his  signature,  and  the  year 
of  the  painting  ：  Opus  Karoli  Ceivelli  Yeneti.  1486. 

In  tempera,  on  poplar,  6  ft.  10 J  in.  k.  by  4  ft.  10^  in.  w. 

It  was  originally  painted  for  the  convent  of  the  Santissima  Annunziata 
at  Ascoli,  where  it*  was  still  preserved  in  1790.*  It  formed  more  recently 
one  of  the  Solly  Collection,  from  which  it  passed  in  1847  into  the  posses- 
sion of  Lord  Taunton  (then  Mr.  Labouchere),  by  whom  it  was  presented 
in  1864  to  the  National  Gallery. 


―  '^'Z  ro  No.  788, 


The  Madonna  and  Child  enthroned,  «ur- 
rovmded  by  Saints. 

An  altar-pieco  in  three  stages,  and  thirteen  compartments, 
painted  in  tempera,  on  wood.  ^ 

Lower  Stage  (five  pictures).  In  the  centre  is  the  Madonna,  with 
a  jewelled  crown,  and  seated  on  a  marble  throne,  with  the  infant 
Cririst  sleeping  in  her  lap.  Inscribed  below  the  throne  Opus 
Karoli  Obivelli  Veneti  1476. 

4  ft.  3J  in.  h,  by  2  ft.  1  in.  w*,  circular  top. 


•  Orsini,  Deacristione  deUe  PiUwe,  iSbc"  DeUa  IiMigns  CUt^  di  A$eoli,  8，a 
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On  the  Yirgin's  right,  next  to  her,  is  "  St.  Peter,"  in  pontifical 
robes,  with  the  triple  tiara  on  his  head,  his  costume  being 
enriched  with  portions  in  relief,  and  studded  with  imitation  pearls 
and  other  jewela  ：  in  liis  left  hand  he  holds  his  pastoral  staff,  and 
in  his  right  a  book  and  the  two  keys. 

Beyond  St.  Peter  is  "  St«  John  the  Baptist,  in  the  Wilderness," 
with  cross  and  scroll  bearing  the  motto  ISJcee  Agnus  Dei, 

On  the  left  of  the  Virgin  is  "  St.  Catherine  of  Alexandria,"  her 
right  hand  resting  on  a  wheel,  in  her  left  she  holds  the  palm  of 
marfyrdom. 

Beyond  St.  Gatiheriiie  is  "  St.  Domenick,"  seen  in  profile,  who 
holds  in  his  left  hand  a  book  and  a  lily. 

Whole-length  figures  ；  each  of  the  four  panels  4  ft.  h.  by  1  ft.  4  in.  w., 
with  circular  tops. 

Second  Stage  (four  pictnreB).  Over  the  Baptist  is  "  St.  Francis 
with  the  Stigmata;"  over  St.  Peter,  "  St.  Andrew  the  Apostle," 
with  cross  and  book  ；  over  St.  Catherine,  *-  St.  Stephen,"  the 
protomartyr,  with  a  book,  and  stones  the  emblems  of  his 
martyrdom  ；  and  over  St.  Domenick  is  "  St.  Thomas  Aquinas," 
with  book  and  the  model  of  a  church. 

Half-length  figares,  small  life  flize  ；  each  panel  1  ft.  11  in.  h*  by  1  ft. 
4  in.  w.y  "with  circular  top. 

Third  Sta^e,  or  Guspidi  (fourpicfcures).  Over  the  canopy  of 
the  Yirgin,  in  the  centre,  are  "  Toe  Archangel  Michael/'  tramp- 
ling on  the  Dragon,  with  a  sword  in  his  right  hand  and  a  pair  of 
scales  in  the  left,  weighing  a  man  and  woman  who  are  of  light 
weight  ；  and  Si,  Lucy  with,  the  palm  of  martyrdom  in  her  right 
hand,  canying  a  plate  containing  her  eyes  in  her  left.  On  the 
right  of  tiiifl  centre  group  is  "  St.  Jerome,"  in  his  cardinal  robes, 
and  carrying  the  model  of  a  chnroh  ；  on  the  left  hand  "  St.  Peter 
Martyr,"  with  the  sword  of  his  martyrdom  on  his  head. 

Small  full-length  figures,  each  panel  2  ft.  11  in.  h,  by  10|  in.  w.,  with 
circular  top. 

The  more  important  portions  of  this  altar-piece  were  formerly 
in  the  old  church  of  San  Domenico,  at  Ascoli.  They  are  noticed 
by  a  traveller  of  the  last  century,  who  records  their  date,  1476.* 
The  church  of  San  Domenico  was  rebuilt  in  1776,  and  Orsinif 
mentions  some  of  the  subjects  as  being  in  the  sacristy  in  1790. 
They  afterwards  came  into  the  possession  of  the  Cardinal  Zelada, 
at  Borne,  who  seems  to  have  added  the  upper  pictures,  by  the 
same  master,  and  thus  formed  the  present  large  altar-piece.  It 


•  See  Eiooi, "  Memorie  Storiche  delle  Arti,  della  Marea  di  Anoona."  1884. 
ToLi»  p.  811. 

t  "  Bescrizione,  &c.»  della  Citt^  di  Ascoli,  1790,"  p.  45. 
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was  seen  while  in  the  collection  of  Cardinal  Zelada  at  Rome 
by  Seronx  D'Agincourt,  who  has  engraved  the  compartment  of 
the  Madonna  and  Child.*  It  was  snbsequently  in  the  Bixmcchai 
Collection,  in  Florence  ；  from  which  it  passed,  in  1852,  into  tliai  of 
Prince  Anatole  de  Demidoff,  and  was  placed  in  the  private  chapel 
in  his  villa  of  San  Donafco,  near  Florence,  where  it  was  put  into 
its  present  magnificent  frame. 

Purchased  at  Paris,  in  1868,  from  Mr.  G.  H.  Phillips.  The  height  of 
the  whole  altar-piece  is  16  ft,  the  width  10  ft,  6  in. 

No.  807,  The  Madonna  and  Child  enthroned. 

On  her  right  St.  Francis  ；  on  the  left  St.  Sebastian,  pierced 
with  arrows  and  tied  to  a  pillar  ；  near  the  foot  of  St.  Francis  is 
a  snail.  The  Donatrix,  a  Bmall  figure  of  a  Dominican  nun,  is 
kneeling  at  the  foot  of  the  throne,  f  Signed  on  a  blue  label,  Opus. 
Caboli.  Okivelli.  Veneti.  Miles.  1491. 

In  tempera,  on  wood,  5  ft.  9  in.,  h.  by  4  ft.  10  in.  w. 

Purchased  by  the  second  Mai'quis  of  Westminster  in  1841,  at  Rome* 
Presented  in  1870  by  Elizabeth  Mary,  widow  of  Richard,  second  Marquis 
of  Westminster. 

No.  906,  The  Madonna  in  Ecstasy. 

The  Virgin,  covered  by  a  mantle  of  bine  and  gold,  is  standing 
in  a  marble  recess,  looking  up  to  the  Almighty  and  the  dove,  seen 
above  ；  two  angels  bear  a  scroll,  and  support  a  crown  over  her 
head  ；  in  the  scroll  is  written,  TJi  m  mente  Dei  ah  initio  coneeptu 
fui,  ita  et  facta  sum, 

A  rich  piece  of  drapery  is  hmig  behind  her;  and  on  her  right 
hand  is  placed  a  painted  mc^olica  jag  containing  camationB  and 
red  and  white  roses,  on  the  other  side  is  a  glass  vase  holding  a 
lily.  Signed  and  dated,  Kaboli  Oheivelli  Veneti  Militis  Pinsit, 
1492. 

In  tempera,  on  wood,  6  ft.  3  in.  h.  by  3  ft.  w. 

Formerly  in  the  chapel  of  the  Malatesta  family,  in  the  dmrch  of  San 
Francesco,  at  Bimini.  Purchased  at  the  sale  of  Mr.  Alexander  Barkers' 
pictures  in  1874. 

No.  907,  St.  Catherine  and  St  Mary  Magdalene. 

Small  entire  figures,  with  their  attributes,  Btanding  in  niches. 
In  tempera,  on  wood,  each  panel  1  ft.  2^  in.  h.  by  7J  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 

•  D'Agincourt,  Hiatoire  de  VArt  par  ses  Monumens,  &o.»  pi.  138.  Paris,  1823. 
+  The  following  dedication  to  the  Virgin,  recording  the  considerable  coit  of  the 
pioture/is  on  a  plinth  below :— ALifiB  Gokbolitioitis  Matbi.  Mablb  ：  Pbiosbb. 

POBTBSOBQ'B  MlSESATi.  8U0S.  OAADEA.  tTOAMKIS  ：  iBBB  PBOFBIO  SOIf  MODICO 
DICAYIT. 


OUTP.  125 

CUTP  (Aelbkrt). 

AsLBSBT,  the  son  of  Jacob  Gerritz  Cutp  and  his  wife  Aertken 
(vanOooten,  of  Utrecht),  was  born  atDort,  his  father's  native  town, 
in  October  1620.*   He  became  a  pupil  of  his  father.  Particulars 
of  his  earlier  life  are  wanting,  but  it  is  probable  that  he  yisited 
other  parts  of  Holland  before  beginning  to  practioo  on  his  own 
account  at  Dort.    On  the  30tli  of  July  1658  he  married  Cornelia 
(born  Bosnian),  widow  of  Johan  van  den  Oorput.    She  died  in 
1689.   Her  husband  survived  her  but  two  years,  and  was  buried 
at  Dort,  Nov.  7,  1691.    Cutp  was  many-sided  in  his  art  and 
eyer  taking  natnre  as  his  guide  and  model  escaped  all  reproacb. 
of  mannerism.     His  method  varied  during  a  tolerably  long 
career,  and  was  also  modified  according  to  the  sabjects  which  he 
handled  and  their  size.   But  he  rarely  fails  to  impress  by  an 
originality  attained  without  pretension  or  effort.    An  eye  for 
composition  and  a  fine  sense  of  perspective  prompted  him  to  seize 
on  tliose  accidental  combinations  which  are  always  at  hand  for 
him  who  can  see  them.    His  temperament  led  him  to  seek  calm 
and  snnny  scenes,  and  his  extraordinary  mastery  in  rendering 
light,  and  the  atmospheric  effects  of  hazy  morning,  of  glowing 
afternoon,  and  of  golden  evening  has  become  proTorbial.  Dwelling 
on  tlie  banks  of  the  placid  Maas,  he  delighted  to  reproduce  the 
warm  skies  of  summer  or  aatnmn  reflected  in  an  expanse  of  water 
overspread  with  marine  craft.    He  was  equally  at  home  amongst 
the  near  pold&rs  and  meadows.   The  figures  of  men,  horses,  and 
cattle,  "wrhich  frequently  occupy  a  chief  place  in  his  pictures,  are 
well  and  vigorously  executed.    When  in  his  earlier  life  he 
painted  groups  of  "  still  life,"  as  dead  game,  fruit,  and  the  like,  he 
show^ed  a  skill,  a  refinement,  a  feeling  for  texture  and  colour,  and 
it  may  even  be  said,  a  sentiment,  Tfhich  place  him  above  any  of 
those  artdsts  who  devoted  tliemselves  exclusively  to  Buch  themes. 
But  Cuyp  seems  to  have  met  with  but  limited  recognition  in  his 

•  The  statement  of  Houbraken,  that  Aelbert  was  bom  in  1606,  was,  until  recently 
implicitly  accepted.  It  is  now  shown  on  documentary  evidence  to  be  erroneous. 
In  like  manner  the  birth  of  Jacob  Gerritsz  {i.e.,  Gerritszoon—  son  of  Gerrit), 
Aelbert's  father,  had  been  ante-dated  by  19  years.  Jacob  was,  in  fact,  not  born 
until  December  15»4,  uor  married  until  November  1618.  He  died  in  1651  or  1662. 
He  studied  under  Abraham  Bloemart,and  occupied  himself  chiefly  with  portraiture. 
A  third  painter  of  the  Cuyp  family— Benjamin— (1612-1662) ,  supposed  to  have  been 
a  nephew  of  Jacob  Gerritz,  also  resided  principally  at  Dort  ；  in  his  art  he  affected 
the  style  of  Rembrandt.  (See  the  valuable  communioations  on  the  Cuyp  family  by 
G.  H.  veth,  in  "  Oud  HoUarUi;'  Vol.  II.,  1884,  pp.  233, 234,  250,266,  seqq.) 


No.  797.  A  Man's  Portrait 

Bust,  life  size  ；  a  small  skull-cap  on  his  head.  Siened  JStatis 
56,  1649.   A,  Cuyp  fecit 

On  wood,  octagon,  2  ft.  3  in.  h.  by  1  ft.  11^  in  w, 

Formerly  in  the  collection  of  Mr.  Bryan,  who  described  it  in  his  cata- 
logue, 】801,  as  a  portrait  of  Cuyp  himself.  It  then  passed  to  Mr.  Bulkelcy 
Owen.   Purchased  from  Mr.  C.  Nieuwenhuys  in  1869. 

No.  822.  Horseman  and  Cows  in  a  Meadow  ；  Evening. 

The  mounted  man  is  conversing  with  a  herdsman  and  a  boy. 
To  the  left  a  dog,  and  a  man  lying  asleep  on  the  ground.  Signed 
A,  Giiyp. 

j  On  canvas,  2  ft.  8^  in.  h,  by  3  ft.  6j  in.  w. 

Formerly  in  the  possession  of  the  Messrs.  Woodburn.    Purchased  Tvith 
I       the  Peel  collection  in  1871. 

X """" No.  823.  River  Scene  with  Cattle. 

A  broad  liyer,  probably  the  Mease;  a  herdeman  with  cattle 
watering  on  the  bank;  to  the  left  a  boat  with  two  anglers ； 
several  small  sailing  boats  in  mid  stream.    Signed  A.  C^p. 

On  wood,  1  ft.  6  in.  h.  by  2  ft.  5  in.  w. 
Formerly  in  the  possession  of  Mr.  Joseph  Barchard.   Purchased  with 
the  Peel  collection  in  1871. 

^ ]No.^Z4:.  Ruined  Castle  in  a  Lake. 

In  the  background  a  lofty  hill,  pome  figures  on  the  opposite 
fiide  of  the  lake.  In  the  foreground  to  the  right  a  horseman 
conYereing  with  a  shepherd.  , 

On  wood,  12- 농  in.  h.  by  1  ft.  9  in.  w. 
Formerly  in  the  De  Preuil  and  La  Perrier  collections. 
Imported  into  this  country  by  M.  La  Fontaine.   Purchased  with  the 
Peel  collection  in  1871.* 


Smith's  Catalogue  Baisonn^,  v. 
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No.  960.  The  Wmdmills. 

Landscape,  with  tbe  view  of  a  town,  in  the  middle  groimd,  of 
wliich  three  windmills  are  conspicuous  objects.  A  milkmaid  on 
the  dyke  and  a  man  on  horseback  in  the  foreground  ；  to  the  left  a 
river. 

On  canvas,  3  ft.  8  J  in.  h.  by  6  ft.  4^  in.  to. 
Signed  in  full.   The  Wynn  Eilis  Bequest.  1876. 

No.  961.  Cattle  and  Figures. 

Evening,  milking  time.  Four  cows  and  a  milkmaid  with  her 
cans  in  a  meadow.  The  City  of  Dort  in  the  background.  Known 
ag  the  "  Large  Dort."   Four  figures.    Signed  A.  Cuyp. 

On  canvas,  5  ft.  2  in.  h.  by  6  ft,  6  in. 

Formerly  in  the  possession  of  Lord  Bristol.  Purchased  at  the  Coventry 
sale. 

The  Wynn  Ellis  Bequest.  1876. 

No.  9€£.  Cattle  and  Figures. 

Evening.   Five  cows  and  herdsman  in  a  meadow,  Dort  in  the 
distance.   Known  as  the  "  Small  Dort"   Signed  A.  Cuyp. 
On  oak,  2  ft.  2^  in.  h.  by  3  ft.  3*  in.  w. 
The  Wyon  Ellis  Bequest.  1876. 

No.  1289,  Landscape  with  Cattle  and  Figures, 

On  a  greensward,  close  to  the  shore  of  a  river  or  canal,  three 
cows  are  lying,  while  a  fourth  stands  by  their  side.  Beyond 
them  a  boy  is  mounted  on  a  black  horse.  A  shepherd  and  a 
peasant  girl,  standing  on  the  right,  complete  the  group.  The 
opposite  bank  is  occupied  by  low-lying  land,  above  wnicb.  on 
the  left  of  the  horizon  is  seen  a  lofty  castle. 

On  panel,  1  ft.  2|  in.  h.  by  1  ft.  7i  in.  «，• 

Bequeathed  by  Mr.  John  Staniforth  Beckett  in  1889. 


V 

DAVID  (Ghebeaebt). 

Was  the  son  of  Jan,  son  of  David  of  Oudewater  in  Holland, 
where  he  was  bom  about  the  middle  of  the  fifteenth  century. 
Towards  1484  he  settled  at  Bruges  and  was  enrolled  at  once  as 
master  painter  in  the  Corporation  of  Saddlers  and  Painters,  of 
whicli  guild  he  gradually  rose  to  be  Dean  in  1501,  In  1496  lie 
married  Cornelia,  daughter  of  Jacob  Cnoop,  Dean  of  the  Gnild  of 
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Goldsmiths :  in  1508  became  member  of  the  Brotherhood  of  N.  D. 
de  I'Arbre  See,  and  died  in  1523.  He  was  buried  in  N.  D.  de 
Bruges,  beneath  the  tower,  his  gravestone  being  adorned  with  his 
own  and  his  wife's  armorial  bearings. 

In  bis  art  David  followed  the  styles  initiated  by  Dirk  Bouts 
and  Hans  Memlinc.  He  takes  a  high  rank  in  the  Flemisli  School. 
His  earlier  works  are  remarkable  :  their  landscape  backgrounds 
were  probably  executed  by  Joachim  Patinir.  David  was  also 
distingnished  as  an  illnminator,  and  was  a  member  of  the  Guild 
of  SS.  John  and  Luke  at  Bruges.  When  he  visited  Antwerp  in 
1515  lie  was  made  a  member  of  the  Guild  of  S,  Luke  in  that  city. 
The  following  are  his  best  authenticated  works.  Two  early 
paintings  (1488-98)  now  in  the  Academy  at  Bruges,  ordered  by 
the  magistracy,  representing  the  terrible  punishment  inflicted  by 
Gambyses  on  the  corrupt  judge  Sisamnes  and  the  installation  of 
the  delinquent's  son  in  his  place.*  A  triptych,  of  the  Baptism 
of  Ch/rifit,  the  Madonna,  and  the  donor  with  his  fam/ily,  1508.  ；  A* 
Ixiptych.  for  the  chapel  of  the  Holy  Blood  in  St.  Basil's  at  Bruges. 
An  altarpieoe  presented  by  the  painter  in  1509,  to  the  convent  of 
the  Carmelites  of  Sion  at  Bruges  ；  now  at  Rouen.  In  this  picture 
the  Virgin  with  the  Infant  gits  enthroned  surrounded  by  angels 
and  seated  female  saints.  To  these  may  be  added  the  panel  now 
in.  our  own  Gallery  (1045)，  one  of  David's  very  finest  works,  and 
its  companion,  which,  is  not  traceable.  Manj  other  works  which, 
like  thoBe  above  mentioned,  have  been  attributed  to  Memlino  and 
other  painters,  ai'e  now  recognised  as  probably  by  the  hand  of 
DATO).t 

노  ― 

'T No.  104s5.  A  Canon  and  his  Patron  Saints.  {Formerly 
the  right  wing  of  the  reredoa  of  the  altar  of  St  John 
the  Baptist  and  St  Mary  Magdalene  in  the  GoUe- 
giate  Ghv/rch  of  St.  Donatian  at  Bruges.) 

This  and  the  left  wing,  which,  has  disappeared,  were  commenced 
in  1601  at  the  cost  of  Bernardino  de  Salviatis,  canon  of  that  church, 
the  illegitimate  son  of  a  rich  Florentine  merchant  who  traded  or 
resided  in  Flanders.    In  the  foreground  of  a  hilly  and  richly 

•  See  Herodotus.  Terps.  xxv. 

f  Pot  all  that  is  Known  of  Gheeraert  David  the  world  of  Art  is  indebted  to  the 
mearoheft  of.  Mr.  W.  H.  James  Weale,  the  valuable  results  of  which  will  be  fouiid 
in*Le  BeSroi  "passim^  and  in  Vols.  20  end  21  of  the  Gazette  des  Beaux  Arts. 
^  alflo  Mesmn.  Crowe  «nd  OaTalcaseUe, "  Hourly  Flemish  Painters,"  ch.  xii. 

A  83391.  I 
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wooded  landscape  the  donor  kneels  in  adoration,  turned  toirardir 
the  right.  ；  He  is  attired  in  a  black  cassock  fnired  with  sable,  over 
which  ifl  1^8  Biuplice  of  plaatecl  lawn.  .  AoproBS  hh  arm  hangs 
his  canon's  almnoe  of  grey  sqairrel's  far.  Inunediatel^  behind 
him  stands  his  patron  St.  Bemardine  of  Siena,  in  the  habit  of  the 
！ SViars  Minor,  extending  his  right  hand  in  sign  of  protection,  and 
hol^g  in  his  lefb  a  large  book  knobbed  tmd  clajsped  with  gold, 
haying  on  its  cover  the  Holy  Kame  of  Jesus  in  gold  on  a 
grotma  of  blue  enamel.  To  the  left,  in  the  rear  of  the  donor, 
but  a  little  nearer  the  Bpectator,  stands  St.  Martin,  wearing 
the  alb  and  a  cope  of  red  velvet  fringed  with  black,  iihe 
broad  border  of  lAich  is  wrought  in  gold  and  embroidered 
in  colours  with  figures  of  St.  Anthony  (P),  St.  Donatian,  St. 
Martin,  St.  Bemardine,  St.  John  the  Baptist,  and  St.  Mary 
Magdalene.  The  embroidery  on  the  hood  repreeents  the  Adora* 
tion  of  the  Ma 편.  TJf^n  the  morse  ia  a  group  in  relief  of 
St.  Martin  diyiding  his  cloak  with  the  beggar.  The  bishop's 
mitre,  of  red  velvet,  and  its  fillets,  are  riohlv  jewelled.  His  gloves 
are  white.  With  bis  right  hand  he  makes  the  sign  of  benediction, 
and  holds  with  his  left  bis  golden  pastoral  staff  of  fine  design, 
haying  within  its  floriated  crook  a  group  of  the  Virgin  and  Child 
with  an  adoring  angel.  In  advance  of  the  canon,  to  the  right,  and 
bending  towards  him  in  exhortation,  is  St.  Donatian,  in  proces- 
sional yeBtments,  bearing  an  archiepiBCopal  cross  of  wrought  gold, 
silver,  and  enamel,  together  with,  his  attribute,  a  wheel  set  rormd 
with  five  tapers.  His  cope  is  of  gold  and  black  brocade  lined  with 
blue.  On  its  superb  morse  are  seen  a  group  of  the  Virgin  and 
Child,  with  two  Angels  who  sotiad  musical  instnunents,  the 
whole  imdar  a  canopy  of  tabernacle  work.  His  mitre  is  black, 
laden  with  pearls  and  precious  stones  ；  his  gloves  pale  rose  colour. 
On  the  extreme  left  m  the  middle  distance  on  a  road  issuing 
from  the  wood,  a  beggar  limps  with  the  aid  of  a  cratch  towarda 
the  group,  imploring  alms.  The  picture  is  in  perfect  preserva- 
tion,  except  that  the  head  of  St.  Bemardine  has  been  abraded 
and  that  of  St.  Donatian  very  slightly  damaged. 
On  panel,  3  ft.  4^  in.  h.  by  3|  in.  w: 

It  is  unknown  when  this  picture  was  taken  from  its  original  place.  Bat 
in  1792  it  was  acquired  by  Mr.  Thomas  Barrett,  of  Lee  Priory,  Kent.  At 
the  sale  of  his  collection  in  May  1859  it  was  purchased  by  Mr.  William 
Benoni  White,  of  Brownlow  Street,  and  by  the  terms  of  his  will  became  in 
July  1878  national  property. 

l^ECXEB  (Cornelius  Gekkitz). 

A  landscape  painter  of  Haarlem  who  stndied  xinder  SalpmoU 
ran  Bukdael^  and  entered  the  painterB，  g^ilcL  of  his  nativeC  own 
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in  164&«  He  lived  and  died  at  Haarlem,  and  was  buried  there 
theSSid  of  March  1678:  His  pictures  Beem  to  be  rare  in  Holland 
now,  though  they  are  to  be  fonnd  in  many  German  collectioiiB, 
in  the  Hermitage  at  St.  Petersburg  and  elsewhere. 


Noi  134»  Landscape^  with  BwUdings  and  Figures, 

Apparently  the  view  of  a  village,  of  which  a  church  is  the 
principal^  &atiu^e.<  ；     .    、  - 
dn  wood,  2  ft.  1  in.  A.  by  1  ft.  7  in.  w. 
Bequeathed  in  18S7,  bj  Lieat>Col.  Ollney. 

No.  1341,  Landscape,  with  Figures*  '  '  - 

A  woodland  scene.  On  the  left  a  sh&llow  stream,  forded  in 
middle  distance  by  a  horseman.  On  th©  right  rustic  steps 
intersect  a  steep  bank  at  the  foot  of  a  path,  leading  to  a  cottage, 
ontflide  which  peasants  are  grouped  under  the  shade  of  lofty  oak 
trees.  In  the  foreground,  felled  timber.  Above,  a  blue  sky, 
across  which' fleeOy  olonds  are  driftirig.*  Signed  ' 


On  canvaB,  2  ft.  \\  in.  k.  by  2  ft..6|<bx  '. 
Purchased  in  1891  from  Mr.  Edward  Habich.  of  Cassel. 


DELEIT  (DiRCK  van), 

An  able  architectural  painter  of  the  17th.  century,  was  bom 
at  Heusden  about  tha  year  1607,  and  was  a  pupil  of  Frans 
Hals.  He  depicted  on  a  limited  scale  with  consummate  skill 
and  delicacy  exteriors  and  interiors  of  splendid  palaces  and 
Tillas  in  the  style  of  the  late  renaissa/nce,  with  costly  marbles 
of  various  kinds  gleaming  in  the  walls,  columns  and  floors. 
Terraces,  flights  of  steps,  trim  gardens  and  alleys  with  fountains 
in  fall  play,  invite  the  footsteps  of  the  wanderer  through  the 
brilliant  Banshine  and  the  cool  shade.  These  imaginary  abodes 
in  Van  Delen's  pictures  are  peopled  with  caTaliers  and  ladies 
by  the  peticUs  of  ,Antoiii  Palamedes,.  Yaa  .Hepp,.  Pieter  Godde, 
Woiiwemte  ^md  Tenifrs.  Tan  Dslsk  settled  at  AiTiemuyden 
in  Zeeland,  of  which,  fotrn     became  Burgotnaster.   He  worked 

I  2 


132  DIETBIOH. 

also  at  Haarlem,  Delfb  and  Antwerp.  Pates  on  his  piotared 
range  between  1627  and  1670.  He  died  at  Arnemnyden  in  or 
about  1673. 


No.  lOlO.  Extendve  Palatial  Buildings  in  variegated 
marbles  of  renaissomce  architecture,  adorned  with 
statues. 

In  the  foreground  is  a  marble  fountain,  with,  various  etataes, 
Burmoimted  by  a  gilt  bronze  group  of  Hercules  and  the  Hydra. 
On  the  left,  the  palace  in  the  foreground  is  in  shadow,  the 
distance  is  in  full  Bonliglit.  The  figures  aro  perhaps  by  Antoa 
Palamedes  (1601-1673). 

On  oak,  18  in.  h.  by  24  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


DZXST&ZCH  (JoHANN  WiLHSLH  Ernst) 

Was  bom  at  "Weimar  Oct.  30,  1712,  where  his  father,  Johann 
Qeorg  Dietrich,  was  court-painter.  After  acquiring  the  mdiments 
of  his  art  from  his  father,  he  was  sent  to  Dresden  to  pnrsue  his 
studies  nnder  the  celebrated  landscape-painter  Alexander  Thiele. 
Dietrich  was  of  snch  precocious  talent,  that  he  was  appointed, 
when  only  in  his  eighteenth  year,  conrtrpamter  to  AngnstuB  II. 
King  of  Poland  and  Elector  of  Saxony.  In  1741  he  received  a 
similar  appoiutment  from  Augustas  III.,  who,  in  1743,  sent  him 
to  Eome,  in  order  that  he  might  become  acquainted  with  the 
great  productions  of  Italian  art.  In  1746  he  was  appointed 
keeper  of  the  celebrated  Dresden  gallery  of  pictures  ；  he  was 
likewise  one  of  the  professors  of  the  Academy  of  the  Arts  at 
Dresden,  and  director  of  the  school  of  painting  attached  to  the 
porcelain  manufactory  of  Meissen.  He  died  at  Dresden,  April 
24, 1774.  Dietrich  painted  almost  all  subjects,  and  was  remark- 
able for  the  facility  and  fidelity  with  which  he  imitated  any 
style  or  any  manner.  His  pictures  are  very  numerous,  and  tbero 
are  likewise  many  etchings  by  his  hand.* 


•  Meniel,  MiteeUame»  artigiiseM&»  InhaUt,  Brfttrt,  1799;  Heitieken,  Netu 
KachrieMen  wm  KunvOem  und  KwutMehem,  Dresden*  1786  ：  and  laA»J)ici44mmrir0 
des  ArHttea  dont  nous  rwom  des  JBstampes,  vol.  It.  DietrioU  is  paid  to  fmre 
mritten  his  name  Dieiricij  after  Im  visit  to  Italy  in  1788. 


DOLOI 


No.  20S,  The  Itvnercmt  Mvsicioms. 

An  old  inan  playing  the  fiddle,  and  a  boy  accompanying  him 
on  the  bagpipes,  are  standing  tinder  a  doorway,  and  entertaining  a 
small  rustic  audience  ；  some  rich  foliage  in  the  backgronnd. 

Etched  by  Dietrich  himself  ；  admirably  engraved  by  J.  G.  Wille  in 
1764  ；  also  by  J.  F.  Bause  and  others.  On  wood,  1  ft.  &^  in.  A.  by  1  ft. 
1  in.  w.   Signed  and  dated ~- 


Bequeathed  to  the  National  Gallery  in  1846  by  Mr.  Bichard  Simmons. 


high  finish  of  his  works,  the  Bubjects  treated  being  usually  of  & 
devout  and  sacred  character.   He  was  a  pupil  of  Jacopo  Yignali. 
Although.  Cablo  Dolci  lived  at  a  time  when  the  true  greatness 
of  Italian  art  had  departed,  he  neyertheless  possessed  powers 
which,  in  connexion  with  him,  it  is  now  too  common  to  leave 
without  jnst  recognition.   No  doubt  very  many  of  his  works 
are  chargeable  with  sentimentality,  affectation  and  over-sweet- 
ness.  But  in  the  best  may  be  found  real  feeling,  grace,  and 
in  all  delicacy   and  refinement.     His  drawing  is  beyond 
reproach  ；  and  the  extremities  of  his  figures,  the  hands  especi- 
ally, are  beautifully  shaped,  and  perfect  in  their  action.  He 
liad  the  fault  of  over-modelling  the  forms,  and  thereby  losing 
breadth  of  Burface  ：  but  it  seems  not  improbable  that  iu  many 
cases  the  thin  sctunblings,  which  he  may  hare  passed  over  his 
fall  and  half  shadows,  have  in  process  of  time  been  absorbed, 
or  obliterated  by  careless  cleaning.   His  figure  of  Poesy  in  the 
Oorsini  Palace,  Borne;  his  8t  Cecilia  at  Dresden ；  his  large 
composition  of  8t  Andrew  in  prater,  before  his  Ma/rtyrdom, 
in  the  Pitti  Palace,  and  a  moderately  sized  Adoration  of  the 
Magi,  formerly  at  Blenheim  Palace,  are  sufficient  to  entitle  their 
author  to  a  place  in  art  more  than  respectable.   His  daughter 
Agnes  imitated  and  copied  her  father's  work.   Gablo  died  at 
Florence.  Jan.  17,  1686. 


m  DOMENIOO  VBNEZIANO. 

y?、:m  ― 

No.  934.  Vwgva  cmd  Ohdldu  ~' 

The  Virgin  presenting  flowers  from  a  bai^et  to  the  BiySne 
Infant,  who  is  BtandizLg  t^x\j  naked,  witt  her  hand  round  him 
lioldisg  \  10030  T^il  to  M^.body. 

..On  canyas,  2  ft  6}  in.  A.  bj  2  ft.  ^  in.  v),  • . . , 

The  Wynn  Ellis  Beqaest.  1876. 

DOlCEnriCEIirO.     {See  ZAMFIEBI.) 


DOM33NXCO  VENEZIAVO. 

Of  this  painter  extremely  little  is  known.  Although  he  called 
himself  a  Venetian,  it  is  nncertain  whether  he  was  such,  by  birth 
or  by  descent  only*  He  was  residing  at  Perugia  in  1438,  where  he 
decorated  the  vestibule  of  the  Casa  Baglioni  with  five-and-twenty 
figures  of  illustrions  men.  He  next  appears  in  Florence,  whither 
he  had  probably  been  invited  by  Cosimo  de，  Medici,  "  il  Yec- 
chio/'t  and  between  1439  and  1445  was  painting  in  the  chapel 
of  Sant,  Egidio  in  S..  Maria  Nuova.  The  works  which  lie  there 
executed  no  longer  exist,  a  misfortune  the  more  to  be  regretted 
seeing  that  they  may  have  shown  traces  of  the  assistance  of  his 
distingnisbed  pupil  Piero  della  Francesca,  as  well  as  evidence  of 
the  use  of  an  oil  medinm  in  Italy  at  that  period.  Yasari  Bays, 
that  before  Domenico's  advent  in  Florence,  both  master  and 
scholar  had  painted  together  at  Loreto.  Bat,  if  they  really 
worked  conjointly  there  (and  nothing  now  remains  to  prove  the 
fact),  it  is  more  likely  to  have  been  after  than  before  the 
completion  of  their  labonrs  in  S.  Maria  Nnova.  Two  only  of 
Domenico's  productions  are  known  to  be  extant.  One  of  these  is 
an  altar-piece,  formerly  in  S.  Lucia  de，  Bardi,  but  now  in  the 
TJffizi.  It  contains  the  Enthroned  Madonna  cmd  Child,  with  four 
attendcmt  samts.  It  is  extremely  light  and,  in  its  present  state, 
crude,  in  tone 4   The  drawing  and  workmanship  are  good  and 

*  In  an  entry  in  the  books  of  the  hospitfti  of  a.  Maria  Nuova  he  is  stated 

M,  Domenicho  di  BartoUmeio  da  Vinezia.  (Crowe  and  GavalcaseUe,  Sistorjf, 
etc.,  II.,  p.  816.,  note  2) .  The  two  works  of  his  which  remain  are  signed  "  Domimcus 
de  VonetiiB  " 

t  Gave  (Carteggio  degli  ArtisU  I.  136-8)  gives  a  letter  written  by  Bomenioo 
from  PerQKia  in  April  1438,  in  which  he  entreats  Piero  di  Cosimo  de*  Medici 
to  procure  nim  from  Cosimo  a  oommission  for  a  certain  altav-pieoe. 

^  Whether  this  altar-piece  is  in  pure  tempera  or  not  is  a  question  upon  wbioli 
opmionB  differ. 
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careful,  but  i^e  style  exhibits  some  remarkable  inequalities  ； 
liar  ifliile  thd  foxm  of  S.  John  the  Baptist  is  tbick-set  and  com- 
mon, the  figure  of  St.  Lucy,  on  ihe  opposite  side,  is  one  of  much 
elegance,  witih.  a  head  in  profile  that  recalls  the  types  of  Fra 
Angelica  The  other  existing  work  by  Douenico  is  the  Enthroned 
Madowna  in  this  gallery described  below  (No.  1215).  Here  tile 
figure  of  the  Virgin  has  considerable  majesty  of  mien.  The  head, 
though,  seen  in  nearly  a  front  view,  is  distinctly  of  the  type  of 
that  of  St.  Lnoy  in  the  Baordi  altar-piece.  Both  those  works 
afford  ample  proof  that  Domemico's  education  was  X^lorentine. 
His  alleged  association  with  Andrea  dal  Gastagno  in  the  work 
in  S,  Miffia  JTuova,  Is  invalidated  by  the  absence  of  any  evidence 
that' bis  labonrs  there  were  prolonged  beyond  1445  ；  while  those 
of  4b:idreft  were  not  began  before  1451.  )Cor&  direct  testimony 
diaproffOB  the  tale  of  his  murder  by  Andre*.*  Doxbnigo  died  at 
Florence  in  May  1461,  and  was  buried  on  the  15th  of  that  month 
in  S.  Pier  Gftttolino. 


No.  766,  Head  of  a  Saint 

A  monk,  in  black,  with  sliaYen  crown  and  face.  ！ Blue  back, 
groTLxicL 

Portion  of  a  fresco,  17  ini  h,  by  13  in.  to. 

No.  7C7.  Head  of  a  SadnL 

A  monk  with  a  long  gray  beard  in  black  ；  looking  down  upon 
a  closed  book.  Blue  background. 
Portion  of  a  Aresoo,  16  in.  h.  by  18  in.  w. 

These  heads  are  from  the  niche  or  tabernacle  whiclx  contained 
ih/b  subject  described  below  under  Np.  1215. 

Parched  from  the  collection  of  the  late  Sir  Charles  L.  Eastlake,  P.B.A. 
in  1867. 

No.  1215,  The  Madonna  and  Child,  enthroned. 

The  Yirgin,  a  life-sized  figure,  clad  in  a  diapered  rod  robe  and 
a  blue  mantle,  is  seated  in  a  throne  richly  inlaid  witk  marbles 
and  mosaic,  snpportmg  on  her  knees  the  Infant  Christ  who, 
standing  erect,  makes  the  sign  of  benediction.  Above,  snrronnded 
by  a  ramating  glory,  appear  the  head  and  out-stretohed  arms  of 
a  figure  representing  the  Almighty,  from  whoin  the  Holy  Spirit 
descends  in  the  form  of  a  flying  dove. 

，  See  the  memoir  of  Andrea  dal  Gastacno  ui  this  catalogue. 
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Sigtidd  6ii  the  step  of  the  throne— Doiiicvs  D.  Venbciis,  P. 
The  two  letters  I.  are  joined  by  a  bar,  giving  them  tbe 
appearance  of  an  H. 

Fresco,  transferred  to  canvas.   7  ft.  11  in.  h,  by  3  ft.  11^  in.  w. 

This  fresco,  said  by  Yasari  to  have  called  forth  the  admiration 
of  Domenico's  brother  artists,  was  painted .  in  a  niche  or 
tabernacle  at  the  Canto  de'  Carnesecchi  in  Florence,  where  the 
Y.  deTanzani  and  the  Y.  de'Banclii  converge.  In  1851  it  was 
detached  from  the  wall  by  Bizzoli,  a  Bolognese  expert,  and  ill 
restored  by  Antonio  Marini.  It  became  the  property  of  Prinoe 
Pio,  and  was  Bubseqnently  acquired  by  Alexander,  Earl  of 
Crawford  and  Balcarres  (then  Lord  Lindsay,  author  of  Sketches 
of  the  History  of  Christian  Art)*  It  was  presented  to  the  National 
Gallery  by  his  son,  James  Lndovio,  Earl  of  Crawford  and 
Balcarres,  in  1886. 

Since  the  acqnisition  of  this  fresco  by  the  Nation«l  Gallery 
the  restoratdons  made  by  Marini  have  been  in  great  part 
removed* 


DONCE  (G.). 

This  Dutch,  painter,  whose  name  lias  not  ypt  been  fonnd 
amongst  records,  is  identified  by  his  signature  attached  to  a 
few  pictures  which  have  common  technical  characteristics,  and 
all  of  which,  with  the  exception  of  that  here  catalogued  under 
No.  1305,  happen  to  be  in  private  coUebtions  at  Yienna.  Two 
of  these,  a  male  and  a  female  portrait,  the  latter  dated  1627,  are 
in  the  gallery  of  Prince  Liechtenstein.  A  third,  dated  1635, 
and  having  for  subject  an  old  peasant  offering  butter  and  eggs 
for  Bale,  belongs  to  Connt  Ozernin.  A  fourth,  once  in  the 
Baranowski  collection,  appears  to  have  become  the  property  of 
Herr  A.  von  Stninmer.  It  is  a  portrait  of  a  young  man  in  ft 
broad-leaved  hat,  and  is  signed  Q-.  Donck,  the  two  initial  letters 
interlocked.* 


No.  1305,  Portraits  of  Jan  van  Hensbeeck  and  his 

wife  Maria  KoecJc. 

The  lady,  who  wears  a  figured  black  Bilk  gown,  white  muslin 
cuffs  edged  with  lace,  and  a  huge  frilled  muslin  collar,  sits  under 
the  shade  of  a  tree.   By  her  side  stands  her  hnsbaud  clad  in 

*  Dp.  O.  Eisenmann  in  Zeitsohrift  f&r  bUdmde  Kuiut,  1878-4,  p.  64. 
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a  black  doublet  and  mantle,  black  breeches  and  white  silk 
stockings,  a  large  lace  collar,  and  a  black  hat.  Between  them  is 
their  iiSant  child.  In  the  baokgronnd  is  a  winding  river  with 
a  clmrch  and  other  buildings  beyond.   Signed  and  dAted  1636. 

On  woodi  2  ft.  5^  m.  h.  by  3  ft.  4}  in.  w. 
Purchased  in  1890  from  Mr.  S.  Bichards. 


I ᄉ 

DOSSO  D088Z  (Giovanni), 

"Whose  family  name  was  Lxttsro,*  Bithoiigh  in  middle  age  be 
adopted  the  appellation  given  above,  was  bom  aboat  1479,  and 
became  a  Bcholar  of  the  Ferrarese  Lorenzo  Costa  at  Bologna. 
His  education  in  art,  the  main  characteristios  of  his  style,  and 
his  long  residence  at  Ferrara,  where  he  was  attached  to  the  court, 
and  irhere  he  chiefly  worked,  entitle  him  to  a  place  in  the 
Ferrarese  school,  of  which  indeed  he  was  the  ablest  representa- 
tive of  his  time.  His  friendship  with  Ariostof  served  without 
doubt  to  develope  the  highly  romantic  element  that  pervades  his 
urt,  and  show^B  itself  with  unchecked  force  in  subjects  which,  not 
being  of  a  devotional  character,  left  free  play  to  his  fancy. 
Snch  a  work  is  the  Ovrce  in  the  Borghese  Gallery  at  Borne,  in 
which  the  gorgeously-clad  sorceress,  seated  ui  a  grove  within  her 
magic  circle,  and  sarronnded  by  weird  symbols  of  her  power, 
performs  her  incantations.  In  works  for  the  church,  which 
were  assuredly  less  to  his  taste,  Dossi  still  had  ample  scope  for 
his  love  of  splendour  and  rich  colour.  This  is  especially  ex- 
emplified in  his  ambitions  altar-piece,  an  Enth/roned  Virgin,  with 
Saints,  painted  for  the  church  of  Sant'  Andrea  at  Ferrara,  bat 
now  in  the  town  gallery  there  ；  a  work  of  imposing  size,  and 
magniflciezit  by  its  force  of  colour  and  effect.  Bat  though  so 
impressive  at  first  sight,  this  pictare  hardly  bears  tho  test  of 

*  His  iather  was  a  certain  Niocolb.  The  name  of  Bobso  is  supposed  to  derive 
f^tn  the  viUage  m)  called  near  Pieve  di  Cento.  Dossi,  late  in  life,  signed  his 
pictures  with  a  sort  of  rebus  as  a  monogram,  consisting  of  the  letter  D  combined 
with  a  bone  [osso]* 

t  Aiiosto  has  celebrated  the  brothers  Bosal  in  som«wbat  exaggerated  terma, 
brackettinK  their  names  with  those  of  the  very  greatest  masters  of  bis  own  and  the 
preceding  generation ~~ 

E  quei  che  furo  a*  nostri  dl  e  boh  ora» 

Leonardo,  Andrea  Mantegoa  e  GiAu  Bellino, 

Due  Dossi,  e  quel  che  a  par  scolpe  e  colont, 

Michel  pid  che  mortal  Angel  divino, 

Basfcifln*  Bafhel,  Tithm  che  onora 

Non  men  Cador,  ohe  quei  Yenezia  e  Urluno- 
(  Orlando  Furioto,  xxxiii,  2.) 


1 


m  Dosao  DossL 

calm  o^tioisiii,  ^hii^  disc«^s  in  it  Tfwt  of  r^ppsej  aeenio 
display,  graye  faults  of  drawing,  and,  aboYo  all,  a  general  poor- 
ness in  the  heads  of  the  personages  represented.*  Thd  madterly 
landscape  distance  maj  possibly  he  due  to  the  pencil  of  Battista 
Dossi,  who  was  a  proficient  in  landscape  pamfcing,  and  ijd  fiaid  to 
have  frequently  assisted  his  ^Ider  brother.  *  Olher'  worths  are  in 
the  same  collection.  A  strikiDg  altar-piece  in  the  Dresden 
Gallery  is  the  Fom  FcUhera  of  the  Ghurch,  with  a  vision  above  of 
the  Eternal  in  tbe  of  blessing  the  Virgin.  Here  also  the 
Qoloanng  is  powerful  ；  but  the  want  of  itrymmetrj  in  the 
eomposition  is  distmrbing,  and  the  half-averted  postnre  of  the 
Virgin,  though  not  in  itself  nngraceftil,  is  inappropriate  and 
.trivial.  Some  good  examples  of  Dossi's  art  are  to  be  found  in 
the  Daomo,  in  B.  Pietro,  and  in  l^e  gallery  at  Moflena..  In  the 
MUan  (Gallery  is  a  8.  Sebastian^  long  ascri^^  to  CKorgione.  In 
Bbme  there  are  -works  by  him  in  the  Doria  Palace^  and  .some 
in  the  Borgfaese,  besidlBS  1 한 e  Ciree  already  m6ntt6ned.t  DoflflL 
painted  excellent  portraits.  His  colooring  is  much  admired,  and 
justly,  for  its  force,  brilliancy,  and  novel  harmonins  ；  bat  it 
would  be  a  mistake  to  olaas  it  with  tbat  'of  tlie  great  Yensetian 
masters  who  had  a  profbnnder  knowledge  and  a  purer  ideal  of 
colour.  Dossi's  death  took  place*  in  1542.  His  brother  Battistft 
survived  him  by  Biz  years. 


 ^  J       No.  640,  The  Adoration  of  the  Magi. 

The  scene  is  a  hilly  landscape,  with  trees  in  the  background, 
the  star  of  the  Epiphany  above. 

On  wood,  arched  top,  17  in.  A.  by      in.  to. 

Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 

-  No.  1234.   A  Muse  instructing  a  Court  Poet  (f). 


〜       This  subject  was  probably  part  of  the  decoration  of  a  Taulted 
ceiling.   Two  figttres,  bust  length,  on  a  background  of  slgr. 

•  This  work  has,  however,  suffered  irremediably  from  the  grossest  maltreatment. 
When  fresh,  the  pomp  of  its  composition  and  the  lustre  of  its  colour  most  have  had 
an  overwhelming  effect.  It  is  now  in  some  parts  htaed  almost  to  the  priming,  in 
others  coarsely  patched. 

t  The  penetration  of  "Lermolieff"  (Giovanni  Morelli)  has  restored  to  Domi  numy 
works  which  passed  under  other  attributions.  Bee  L&tiow'a  JBtiUehrift,  etc., 
Vol.  X.  ；  and  JHe  Werke  ItoHeniteher  MeUter,  eto.,  paMim. 
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The  Muse  (P)，  crownlBd  with  a  gariaod  of  jMrnine^  and  wearing  a 
creapiroolonred  striped  l)ody,,with  f^green,  gold*]^ox:dered  mantle, 
Beezns  to  point  towards  the  right,  while  she  tiims  her  Iv^ad  with 
an  air  of  passionate  exhortation  towards  a  m^n  beside  her.  He, 
resting  his  right  hand  on  her  shoulder,  gazes  steadily  in  the 
direction '  indicated.  His  gown  and  cap  are  black  ；  his  beard  is 
Bhayen,  save  jnst  before  the  ear,  where  a  sprig  of  jasmine  is  tied. 
This  head  is  evidently  a  portrait. 
On  wood,  1  ft.  9  in.  h.  by  2  fc.  5j  in  w, 

Fnrchased  from  Mr.  C.  Fairfax  Murray,  in  London,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1887. 


BOV  f Gerard), 

One  of  the  most  celebrated  of  the  Dutch  pewre-painters,  was 
"bom  at  Leyden,  April  7,  1613.*  His  parentB  were  married  in 
November  1609,  «ad  he  liad  an  elder  brother,  named  Jan.  His 
ffttlier  was  a  glass  painter,  and  Geaabd  was  at  first  taught  by 
bixn,  by  Bartholomeus  Dolendo,  and  by  Pieter  Coxnrenhorn,  but 
aftowardB  entered  the  school  of  Eeml^andt  at  Amsterdam,  and 
rexnadned  with  that  painter  three  years.  He  attained  wonderful 
mastery  in  delicate  execution  ；  his  works  are  remarkable  at  once 
for  high  finkli  and  for  lightness  of  handling.  He  was  buried  at 
Leyden  February  9,  1676  ；  not,  however,  before  he  had  reaped 
ample  fruits  from  his  great  reputation.  An  amateur  of  the  name 
of  Spiering  paid  the  painter  a  thonsand  florins  annually  for  the 
privilege  of  haying  the  first  choice  of  his  pictures,  which  have 
steadily  increased  in  yalne  np  to  the  present  time.  He  was  twice 
absent  for  some  years  from  Leyden,  between  1651  and  1668,  and 
between  1668  and  1673.  Gerabd  Dou  stands  at  the  head  of  the 
Leyden  school.  Schalcken,  Frans  van  Mieris  the  elder,  and 
Meten,  were  pupils  of  his-t 


•  As  this  date  appears  to  be  certain,  the  inscription  on  the  **  Femme  Hydropique" 
in  the  Louvre  should  be  read  "1668  G.DOV.OVT  55  JABR,"  instead  of  1663  and  65, 
M  printed  in  the  French  catalogue. 

t  Houbraken,  Uroote  Schouburg,  dbo,  ；  Ixnmerzeel,  Levena  en  Werken  der  HoU 
emdsehe  KunttsehUders,  Ac.  ；  Oh.  Kramm，  De  Levena  en  Werken  der  ffoUandsohe 
•  Fkumgehs  KttnsMyUders  dfo,,  Amsterdam,  1868. 
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DOU. 


1  나나, 2/31 


""Ho!  19 &  The  Painter's  otm  Portrait 


He  holds  a  pipe  in  his  hand.  Sighed  Q-.  DOV,  that  is  DOU. 
On  wood  ；  an  oval,  7  J  in.  h,  by  5f  in.  to.  Signed ~~ 


Formerly  in  the  Collection  of  M.  Faignon  Dijonval,  at  Paris.  Pur， 
chased  for  the  National  Gallery,  at  the  sale  of  Mr.  J.  Harman's  Collec- 
tion, in  1844. 


Through  the  arched  window  of  the  ehep  a  young  woman  hold- 
ing a  bright  tin  pail  which  contams  a  skinned  rabbit  is  cheapening 
a  hare  with  the  shopwoman  ；  two  other  figures  are  seen  in  the 
backgroTind.  On  the  window  sill  are  a  dead  peahen,  a  fowl,  and  a 
duck;  above,  on  the  left,  is  hanging  a  birdcage  ；  outside  the  shop 
is  a  cock  in  a  basket  feeding.  The  lower  front  of  the  shop  is 
elaborately  decorated  with  a  bas-relief  representing  some  cbilaren 
Bporting  with  a  goat.   Signed  Gr.  Dou. 


On  wood,  1  ft.  11  in.  h.  hf  I  ft.  6  in.  w,  Engrayed  in  the  Chobeol 
Gallery. 

In  1754,  in  the  possession  of  the  Marquis  de  Voyer.  Subsequently  in 
the  Choiseul,  De  Conti,  and  Cbabot  collections,  &c.  Afterwards,  till 
1823,  at  Fonthill  Abbey.  Sold  by  Mr.  John  Smith  to  the  late  Sir  Robert 
Peel,  with  whose  collection  it  was  purchased  in  1871. 

No.  968,  The  Painter's  Wife :  bud. 

She  is  in  a  green  dress  trimmed  with  white  far,  a  white  ohemi- 
sette,  and  a  pearl  necklace  and  earrings.   Signed  Gr.  Dou, 
On  oak,  oval,  5^  in.  A.  by  4^  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1415,  Supposed  Portrait  of  Amva  Maria  van 
Schurman. 

Miniature  ；  seen  to  the  waist  ；  three-quarter  face.  Clad  in  a 
brown  velvet  gown  trimmed  with  white  swansdown,  over  a 
chemisette  of  plaited  linen.  On  her  head  she  wears  a  large 
muslin  cap,  tke  sides  of  which  conceal  the  ears  and  most  of  the 
h&ir.  • 

An  old  inscription  on  the  back  of  the  panel  states  that  tlds 
picture  is  a  portrait  of  Anna  Maria  Tan  Schurman ;  but  it 
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will  be  observed  that  the  portrait  by  Jan  Lierens  (No.  1,096  in 
this  Collection)  supposed  to  represent  the  same  lady  differs 
in  the  colour  of  the  nair,  and  has  other  points  of  variation  which, 
preclude  the  possibility  of  both  having  been  painted  from  the 
same  person. 

On  panel,  6  in.  h.  by  5  in.  w. 

Purchased  from  Mr.  Horace  Buttery  in  1894. 


Whilst  the  genius  of  Giotto  was  reyolutionizing  the  arts  of 
design  in  Tuscany,  and  more  or  less  throughout  Italy,  Duccio 
was  infasing  new  life  into  the  Sienese  school  without  entirely 
abandoning  Byzantine  t^uditions.  Duccio  was  born  at  Siena 
abont  1260,  and  lived,  at  least,  until  1339.  The  earliest 
anthentic  record  of  his  activity  is  a  contract  made  in.  1285  to 
paint  a  Madonna  for  a  chapel  in  S.  Maria  Novella  at  Florence. 
This  work,  if  ever  executed,  has  disappeared.  The  greatest 
effort  in  his  career  was  the  famous  Maestd  for  the  cathedral 
at  Siena.  It  consisted  of  many  parts  forming  one  great 
altar-piece,  14  ft.  long  by  7  ft.  in  keiglit,  exclasiye  of  the 
pinnacles,  and  painted  on  both  sides.  On  the  front  was  the 
Madonna  enthroned,  holding  on  her  left  knee  the  infant  Saviour, 
who  was  folly  clad,  after  the  Byzantine  manner.  Twenty  angels 
BtUTOimded  the  throne.  Figures  of  the  Apostles,  and  of  four 
kneeling  bishops,  tntelaries  of  Siena,  completed  this  side  of  the 
altar-piece.  On  the  reverse,  which  faced  the  chancel,  various 
scenes  of  tlie  life  and  passion  of  Christ  were  depicted  in  26  small 
compositions,  of  which  two,  the  Entry  into  Jerusalem  and  the 
Cracifixicm,  exceeded  the  rest  in  size.  There  was,  further, 
a  predella,  oontaining  many  subjects  from  the  lives  of  Christ  and 
the  Virgin.  This  important  work  was  commissioned  in  October 
1308,  and  was  not  wholly  finished  till  about  three  years  later  ； 
Althongh  on  June  9, 1310,  what  we  must  suppose  to  have  been 
1 표 e  front  panel  only,  was  carried  to  the  Duomo  with  solemn 


loot,  the  whole  population  civil  and  religions,  took  part,  witib 
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lighted  tapOTS,  ajaaidat  the  clopgour  of  tr^pets*  (J^nuyif^.^zi^  til|« 
chm^  biaUa.*  ： 

Of  other  work&  of  Dxrccio,  said  to  have  been  in  Siena,  Florence, 
Pisa,  and  Hstoia,  none  now  remain,  save  two  in  the  Accademia 
delle  Belle  Arti  of  Siena.  As  scholars  of  Duccio  liave  hem 
reckoned  Segna  di  Bnonaventura,  Simone  di  Martino,  the  two 
Lorenzetti,  and  possibly,  TJgolinO  da  Sieilft.t  ' 


No.  S66a  The  Madonna  and  Child,  with  Angels  ；  and 
David  with  six  Prophets  above.  St.  Dcmvnd&  'dhd 
St,  Gdtherine  of  A  l^candria  on  the  doors^ 

A  Triptych.  ， 

In  tempera,  on  wood,  2  ft.  h.  by.  2  ft.  7  in.  . 

Formerly  in  a  gallery  at  Pisa.  Purchased,  Florence  firom  the 
Lombardi-Baldi  Collection  in  1857. 


No.  1139,  The  Ammnciation. 

Under  an  aroaded  poroh  or  cloister,  the  Virgin,  standing  on  the 
right  hand  and  bearing  a  book  of  devotions,  tarns  towards  the 
Angel,  who,  with  a  gesture  of  salutation,  approaclies  from  the 
left  hand.   Gold  background. 

In  tempera,  on  wood,  1  ft.  3^  in.  h.  by  1  ft.  4  in.  w. 


*  This  altar-piece  cost  3,000  florins  of  gold,  out  of  which  Ducclo's  paiy  was  but 
16  soldi  per  working  day.  But  the  materials  were  furnished  him.  In  1606  it  was 
removed  from  the  high  altar  (which  was  at  the  same  time  thrown  farther  back  in 
the  chuVch)  to  make  way  for  the  present  bronze  tabernacle,  the  work  of  II  Veo- 
chietta,  and  became  so  oompletely  lost  io  sight  and  memoiy  that  Yaflari*  tbooM 
50  years  later,  was  unable  to  discover  it.  It  was,  however,  brought  to  light  again 
in  the  17th  oeritury,  when  the  front  and  back  panels  were  sundered  uid  otherwise 
deranged,  and  finally  set  up  on  side  altars  in  either  transept,  whore,  they  am  pX 
stxm.  Eighteen  of  the  subjects  of  the  pr^ella  and  pmnades,  long  preserved  in  tne 
saciisty,  are  now  in  the  Opera  del  Buomo'  (Office of  Works)  oloee Tby.-  The  afitar* 
piece,  as  it  now  exists,  was  engraved  in  a  series  of  outlines  by  B.  BartoooiiiL 
published  by  Emil  Braun,  Borne,  1847.  ' 

t  For  fuller  aocounts  of  Di^coio  and  his  workB^  see  MUanesi*  Qpere     Q,  V^tarL. 
Morence,  187S^5»  Vol.  I.,  and  Crowe  and  GavalcaMUe,  Miiiorif  of  PainHng 
Ii0hf,\olUi  、  、    .  '  /  ■ 
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No,  1140,  Christ  healing  the  BUnd. 

！ b  tbe  eeiaispe  of  tiie  picture,  oar  Lord,  followed  by  His 
Diaciplfis,  extends  His  right  hand  towards  a  blind  man,,  who 
stands  before  ！ Him,  while  another  sedms  to  return  thanks  to 
heaven  for  a  previous  miracle.  In  the  background  are  buildings. 

In  tempera,  on  wood,  1  ft.  4|  in.  h,  by  I  ft.  5f  in  w, 

Fnrcbased,  together  with  the  preceding  subject,  from  Mr.  C.  Fairfax 
Mnrraj  at  Florence,  out  of  the  interest  of  the  "  Clarke  Bequest,"  in  1883. 


No.  1330*  The  Trarisfigv/ration. 

On  the  stmunit  of  a  rooky  liill,  the  Saviour,  clad  in  a  dark 
robe,  the  folds  of  whioli  ore  indicated  with  gold  lines,  stands 
raising  His  right  hand  in  benediction  and  bearing  in  His  left  a 
closed  volume.  At  a  little  distance  on  the  right  and  left  of  our 
Lord  appear  Moses  and  Elias  in  attitudes  of  reverence.  At  the 
foot  of  the  mount,  in  the  foreground,  three  disciples  kneel,  gazing 
upwards  with  gestures  of  surprise.    Gold  background. 

On  panel,  1  ft.  5  in.  h.  by  1  ft.  6J  in.  ' 

Presented  by  Mr.  Bobert  H.  Wilson,  in  1891. 


iDVaHET  (Gaspard)  called  GASFABB  FOUSSIIT.  . 

Gaspabd  Dughet,  bom  at  Borne  of  French  parents  in  1613,  and 
by  his  sister's  marriage  brother-in-law  to  Nicolas  Fonssin,  had 
the  eminent  good  fortune  to  come  under  the  artistic  tutelage  of 
that  illustrious  painter,  who  was  Gaspaed's  senior  by  19  years. 
Througli  this  double  bond  of  relationship  the  name  of  Poussin 
came  to  be  shared  by  the  pupil  j  though  in  France  be  is 
familiarly  known  os'  ^'Le  GuaBpre"  simply.  Nicolae  Poussin 
took  a  deep  incerest  in  the  education  of  the  young  man,  whose 
abilities  he  fully  recognized,  and,  seeing  that  Ga8fa£]>  leooed 
towardB  landscf^pe-pamtixig,  encouraged  him  to  cultirate  that 
branch  of  art,  without  neglecting  the  sttidy  of  the  hmnan  and 
other  living  forms.  Before  Dughet  liad  completed  Ids  20th 
year  he  was  already  esbabHshed  as  an  independent  painter,  and 
from  that  time  his  works  were  eagerly  Bought  by  lovers  of  art 
near  and  far.  Borne  remained  his  place  of  residence  ；  but  h& 
made  excursions  in  the  Papal  States,  as  well  as '  in  Tnscany^ 
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Lombardy,  and  the  kingdom  of  Naples.  He  rented  houses 
at  Frascati  and  at  Tivoli,  and  found  in  the  grand  soeni 
around  both  the  snbjeots  of  his  finest  compoBitions.  The  nobi 
of  style  ooltiTated  and  inonlcated  by  his  great  brother-in-la^ 
maintained  by  GUspabd  ；  losing  perhaps  on  the  epic  to  gain  on 
the  idyllic  side.  Something  he  may  have  owed  to  Olande  ；  but 
throughout  he  remained  himself,  saw  with  his  own  eyes,  and  was 
at  home  with  nature  equally  in  her  placid  and  her  wilder  moods. 
He  painted  in  fresco,  tempera  and  oil.  In  the  first-named 
method  are  the  wall-paintings  in  the  cbnrch  of  S.  Martino  ai 
Monti,  at  Borne,  where  the  Btories  of  Eligah  and  Elifiha  afforded 
Gasfahd  an  exciuse  for  exercising  his  powers  in  landscape.  These 
grand  compositions  are  now  sadly  decayed.  Next  to  them  may 
be  mentioned  the  frescoes  in  a  groimd-floor  room  of  the  Palazzo 
Cdlonna.  In  tempera  on  oanyas  are  the  12  great  compositions 
in  the  same  palace.  Still  richer  is  the  Palazzo  Doria,  which, 
contains  not  only  an  immenBe  numbers  of  works  in  tempera  bnt 
also  a  series  of  25  huge  conyases  in  oil.*  JDasel  pictures  in  oil 
of  various  sizes  are  found  in  several  of  the  great  Enropean 
gallerieB,  and  as  many  are  in  private  collections.  Gaspabd 
painted  with,  uncommon  ease  and  rapidity,  but  none  of  his 
works  show  a  trace  of  carelessness.  Many  of  his  oil  pictures 
have  darkened  in  tone,  in  consequence,  no  doubt,  of  the  use  of 
the  dark  red  gronnd,  which  was  much  employed  by  Italian 
painters  in  the  17th  century.  Numbers  of  his  works  have  been 
engraved.  He  produced  several  etchings  himself.  Gaspabd 
DuGHEi  died  at  Borne,  May  25, 1675. 


No.  31,  A   Landscape  with  Figures  representing 

Abraham  and  Isaac  going  to  the  Sacrifice. 

In  the  elevated  fore-ground  is  a  broad  rocky  and  woody  glen, 
orFerhmig  by  large  forest-trees  on  each  side  ；  an  extensive  conntry, 
bounded  by  the  aea,  appears  in  the  distance,  with  mountams  on 
the  extreme  left.  Abraham  and  Isaac  are  seen  on  the  right 
ascending  the  mount  to  the  sacrifice  ；  Isaac  bears  the  wood,  his 

These,  b, 
Poussin. 

tfnUttonal  ^  ,  ^  

»ad  Voermamit  Oesi^ichte  der  Mdlereii  Bd.  III.,  p.  332,  no 
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father  follows  with  a  lighted  torch.  In  the  middle-distance  below, 
the  two  servants  of  Abraham  are  awaiting  his  return. 

Engraved  by  Giuseppe  CuDego  ；  by  P.  Parboni  ；  by  J.  Pye  ；  and  by 
W.  BsAcljfSe,  for  Jones's  National  Gallery,  On  canvas,  5  ft.  3  in.  h.  by- 
eft.  6  in.  10. 

This  picture,  by  some  considered  the  painter's  masterpiece,  remained  in 
the  Colonna  Paliice,  at  Rome,  to  the  period  of  the  French  Revolution, 
when  it  was  brought  to  this  country  by  Mr.  Day.  It  was  subsequently  in 
the  Lansdowne  Collection,  from  which  it  passed  to  that  of  Mr.  Angeratein, 
and  was  purchased  with  the  rest  of  the  Angerstein  pictures  in  1824. 


No.  36,  A  Land  Storm. 

Mountain  scenery  ；  sheplierds  seeking  refuge  for  their  flocks. 
A  winding  road  at  the  outskirts  of  a  forest  occupies  the  fore- 
ground ；  an  oak  in  the  middle  of  this  part  of  the  picture  has  just 
been  snapped  asnnder  by  the  storm,  and  lies  prostrate  on  the 
^onnd.  The  effect  of  the  strong  wind  is  forcibly  expressed 
throughout  the  whole  scene.  In  the  middle-distance  a  lone 
building  vay  beautifully  lighted  from  the  bright  streaks  of  sky 
in  the  horizon,  is  effectively  relieved  by  the  more  distant  mountain 
behind  it.  The  partial  light  of  the  distance  contrasts  powerftilly 
with  the  dark  driven  clouds  above,  and  with  the  general  gloom 
which  pervades  the  picture  elsewhere. 

Engraved  on  a  large  scale  by  Vivares  ；  and  small  by  S.  Lacy,  for  Jones's 
NcdimuU  Gallery,    On  canvas,  4  ft.  11  in.  h,  by  6  ft.  to. 

Purchased  at  Borne  by  Mr.  Irvine  for  Mr.  Buchanan  in  1803.  Subse- 
quently in  the  Delink  and  Lansdowne  collections,  afterwards  in  that  of 
Mr.  Aiigersteia,  with  which  it  was  purchased  for  the  nation  in  1824. 


No.  68,  A  Woody  Landscape  ；  Evening. 

A  view  near  Albano.  In  tho  fore-grotmd  a  shepherd  boy  is 
leading  home  bis  flock  ：  on  the  right  is  a  thick  forest  of  oaks  ；  on, 
the  left  a  steep  bank,  under  the  shade  of  which  two  figures  are 
reopsing. 

Engraved  bv  J.  B.  Allen  for  Jones's  National  Gallery.  On  canvas, 
1ft.  7  in.  h.  by  2  ft.  2  in.  w. 

Formerly  in  the  Corsini  Palace  at  Rome  :  subsequently  in  Mr.  0ttley*8 
collection,  sold  in  1801.  Bequeathed  ； n  1831  by  the  Rev.  W.  HolweU- 
Carr. 
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； NT (！ )•  95，  Landscape,  with  Dido  and  jEneas  taking  shdtef 
from  the  Storm.    Virgil,  uEneis,  iv.  119. 

A  pitchy  cloud  shall  cover  all  the  plain. 

With  hail  and  thunder  and  tempestuous  rain  ； 

The  fearful  train  shall  take  their  speedy  flight 

Dispersed  and  all  involved  in  gloomy  night  ； 

One  cave  a  fateful  shelter  shall  afford 

To  the  fair  princess  and  the  Trojan  lord.— Dryden, 

This  is  the  moment  represented  in.  the  picture  ： ^neas  and 
Dido  are  jnst  visible  at  the  entrance  of  the  cave,  above  whioh.  are 
two  hovering  Cupids ;  a  third,  at  a  little  distance  before  it,  is 
holding  the  bridle  of  the  "  lofty  courser  "  of  the  queen.  In  the 
clouds  is  the  goddess  Juno,  accompanied  by  Yenns  and  Hymen, 
promoters  of  the  storm. 

Engraved  by  J.  C.  Varrall,  for  Jones's  National  Gallery.  On  canvas, 
4ft.  loin.  h.  by  7  ft.  4 in.  w. 

Formerly  in  the  Falconien  Palace  at  Borne.  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  98,  View  of  La  Riccia,  or  Ariccia. 

A  small  town,  Bitnated  on  a  rock,  fourteen  miles  Bonth^east  of 
Rome.  Horace  spent  the  first  night  at  this  place  on  his  journey 
from  Rome  to  Brundnsium  ：  it  still  preserves  its  ancient  name, 
Aricia.  The  view  is  from  the  south  ：  the  little  town  and  its 
picturesque  rock  occupy  a  large  portion  of  the  picture.  Three 
figures  and  a  dog  are  seen  on  the  winding  road  in  the  foreground, 
and  in  the  distance  is  a  view  of  the  ！ Roman  Gampagna,  bounded 
by  the  Apennines.  A  solitary  tree  in  the  foreground  to  the  right 
gives  expanse  to  the  scene. 

Engraved  by  A.  Smith,  for  Jones's  National  Gallery,   On  canvas, 
1  ft.  7  in.  h.  by  2  ft.  2  in.  w. 
*  Companion  to  No.  68. 

！ Formerly  in  the  Corsini  Palace  at  Rome:  subsequently  in  the  Ottley 
collection.  Bequeathed  to  the  National  Gallery,  in  1831,  by  the  Rev. 
W.  Holwell-Carr. 

No.  161a  An  Italian  Landscape. 

Monntain  scenery,  with  the  view  of  a  town  on  the  slope  of  a 
hill,  and  a  cascade  in  the  middle-ground  ；  snow  is  visible  on  the 
distant  monntains.  Some  figures  and  a  couple  of  dogs  are  seen 
in  the  fore-grotuid,  to  the  left  of  which  is  a  rocky  bank  covered 
with  trees. 

On  canvas,  2  ft.  8  in.  h.  by  5  ft.  5  in.  to. 

Formerly  in  the  Colonna  Palace  at  Home.  Bequeathed  by  Lord 
Eamborough,  in  1838. 
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No.  1159.  The  Calling  of  Abraham. 

A  landscape,  with  figures  on  a  small  scale.  On  tl^e  left  a  group 
of  lofty  trees,  the  branches  and  foliage  of  which  are  violently 
agitated  by  the  wind.  Below  them,  a  •winged  Angel,  standing 
by  the  side  of  a  road  which,  winds  towards  the  foreground, 
accosts  Abraham,  pointing  upwards  as  lie  does  so  to  a  figure 
representing  the  Almighty  seated  in  the  clouds  above. 

In  the  middle  distance  is  a  river  which,  falling  in  a  cascade, 
flows  towards  the  right.  Beyond  is  a  large  plain,  bonnded  by 
wooded  hills,  on  which  varions  baildiugs  are  seen.  Sky  stormy, 
with  a  gleam  of  snnshine  on  the  horizon.  Mountains  in  the 
distance. 

On  canvas,  6  ft.  7J  in.  h.  by  5  ft.  w. 

Purchased  at  the  sale  of  the  Leigh  Court  Collection  in  London,  1884. 


I  <rr&  DUTCH  school,  xvxx.  cesttubt. 

^  No.  1137.  Portrait  of  a  Boy. 

Life  size,  half-length  ；  the  face  nearly  in  profile.  Dressed  in 
a  black  doublet  buttoned  on  the  chest,  and  a  black  cap  oma- 
mented  with  a  squirrel's  tail.  His  long  dark  hair  faJls  to  his 
shoulders.  The  hands  are  concealed  in  a  far  muff.  Light  brown 
background,  on  which  are  inscribed  the  words  교 TAT.  Sm  11, 
1660,  and  the  painter's  monogram,  composed  of  the  letters 
I,  Y,  and  0. 

On  panel,  2  ft.  7  in.  h,  by  2  ft.  w. 

The  monogram  might  indicate  Isaac  van  Ostade,  to  whom  this  picture 
was  ascribed  by  its  former  possessor.  But  if  the  third  cipher  of  the  date 
be,  as  it  appears  to  be,  a  5,  that  attribution  could  not  be  maintained. 

Purchased  in  London,  from  Miss  M.  A.  Thomas,  out  of  the  interest 
of  the  "  Clarke  Bequest,"  in  1883. 


No.  1243,  Portrait  of  a  Young  Man. 

A  young  man,  facing  to  the  right,  but  looking  at  the  spectator, 
dressed  in  a  black  doublet  and  mantle,  and  wearing  a  broad- 
leaved,  steeple-crowned  hat :  behind  him  a  reddish  curtain 
between  "vrhicli  and  a  pillar  on  tho  extreme  right  is  seen  the 
distant  sea,  with  a  ship,  and  a  fortress  on  a  hill.  On  the  low 
window-sill  is  the  inscription  ： ― Oop.  and  a  monogram  composed 
of  the  letters  I' 표 'F  (or  Fe),  with  W  below,  and  the  date  1662. 

On  wood,  oval,  1  ft.  7  in.  k.  by  1  ft.  If  in.  w, 

Furcliased  from  Mr.  M.  Roberts  in  London,  in  1888, 
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No.  1287,  Interior  of  an  Art  GaUery. 

A  lofty  room,  the  panelled  walls  of  which  are  lined  with,  pic- 
tures, islighted  by  tall  casement  windows.  On  the  left  is  a  table, 
round  which  a  group  of  cavaliers  stand  or  sit  examining  articles 
of  ijvrtu.  Further  to  the  right  four  other  gentlemen  stand  near 
a  chair,  on  which  is  placed  a  picture. 

On  panel,  3  ft.  1^  in.  h.  by  4  ft.  J  in.  w. 

Bequeathed  by  Mr.  John  Staniforth  Beckett  in  1889. 


No.  1343,  Amsterdam  Musketeers  on  Parade. 

In  the  centre  of  the  composition  are  two  armed  soldiers  appa- 
rently being  exercised  in  musketry  drill.  Behind  them  stsoid 
other  soldiers.  On  the  left  of  the  foregrotuid  is  a  group  of 
richly-dressed  officers,  two  bearing  halberds  and  another  a  stan- 
dard embroidered  with  the  arms  of  the  City  of  Amsterdam.  On 
the  right  several  other  officers  and  cavaliers  in  the  costume  of 
the  17th  century  sit  or  stand,  drinking,  at  the  foot  of  a  stone 
staircase,  while  one  of  the  party  leaning  over  the  balustrade 
seems  to  give  directions.  In  the  background  are  gabled  houses, 
and  trees  lialf  obscured  by  the  smoke  from  recent  firing.  ！ Figures 
about  13  inches  high. 

On  canyas,  2  ft.  5  in.  h.  by  4  ft.  3j  in.  u，. 

Purchased  in  1891,  from  Mr.  Edward  Habicfa,  of  Cassel. 


No.  1397.  An  Old  Woman  Sewing, 

Apparently  of  the  peasant  class.  She  wears  a  black  gown, 
a  blue  apron,  a  large  linen  kerchief  which,  falls  in  two  points  on 
he;*  chest,  and  a  close-fitting  linen  cap  which  conceals  ner  ears. 

She  sits  in  a  rustic  chair  stitching  linen  over  a  cushion  which, 
lies  on  her  lap.  On  the  left  is  a  cloth-covered  table  on  which  are 
a  drinking  vessel,  a  knife,  a  half-peeled  lemon,  and  a  pair  of 
scissors.  On  the  right  of  tlie  foreground  is  a  basket  containing 
linen  and  a  cloth.  On  the  wall  behind  is  the  engraved  portrait 
of  a  gentleman,  bearing  an  inscription  in  which  the  name  of  Jan. 
van  Aach  occurs,  with  the  date  1655. 

On  canvas,  3  ft.  6|  in.  h.  by  2  ft.  8j  in  to. 

Presented  by  Mr.  Henry  J.  Pfunget,  F.S.A.,  in  1894. 


DUTSTER.  m 

DUTSTEB  (William  Cornelisz). 

Was  born  at  AmstGrdam  m  1699,  and  became  a  pupil  of  Pieter 
Codde.  One  of  his  pictures,  representing  A  Party  of  Soldi&rs 
playing  at  Tric-trac,  is  in  the  Gallery  of  the  Hermitage  at 
St.  Petersburg.  Another,  entitled  Soldiers  Fighting  over  the 
division  of  Booty,  is  in  the  ！ Royal  Gallery  at  Dresden  ；  while  a 
third  is  preserved  in  the  Eijks  Masenm  at  Amsterdam,  having 
boeu  presented  to  that  institution  by  Dr.  A.  Bredins  in  1887.  The 
recognized  works  by  Duyster  are  scarce.  He  died  and  was 
buried  at  Amsterdam  in  1635. 


No.  1386,  Soldiers  quarrelling  over  their  Booty. 

The  spoils  are  spread  on  a  table  and  on  the  floor  of  a  barn  in 
which  the  conflict  is  taking  place.  Towards  the  right  of  the 
foreground  a  sword  encounter  is  being  carried  on  between  an 
officer,  who  wears  a  white  satin  doublet,  large  felt  hat,  and  white 
feather,  and  his  opponent,  clad  in  a  leather  jerkin  and  scarlet 
breeches.  Near  the  latter,  in  the  corner  of  the  picture,  is 
another  soldier  examining  the  fuse  of  his  matchlock.  On  the 
left  of  tlie  picture  a  second  officer,  dressed  in  a  flame-coloured 
salt  and  leather  boots,  stands  bareheaded,  grasping  his  sword. 
Close  to  him  a  soldier,  shouldering  a  long  gnu,  is  taking  aim 
across  the  table,  beliind  which  are  several  other  men  engaged  in 
various  acts  of  violence. 

On  panel,  1  ft.  2  in.  h,  by  1  ft.  10  in.  w, 

\    No.  1387,  Players  at  THc-trac, 

On  the  left  of  the  picture  is  a  table  covered  with  a  Turkey 
rug,  at  which  the  players  sit,  viz.,  a  ]ady  atbired  in  a  brown 
silk  dress,  black  bodice,  and  red  sleeves,  a  large  starched  ruff, 
and  white  apron.  Opposite  her  sits  a  cavalier  wearing  a  blue 
satin  jacket  slaslied  with  white,  a  large  felt  hat,  and  blue  feather. 
Behind  the  players  stand  two  male  companions,  one  in  the  act 
of  removing  a  piece  from  the  board,  and  the  other  lighting  a 
pipe.   In  the  backgronnd  another  man  sits  smoking. 

On  panel.  1  ft.  3f  in.  h.  by  2  ft.  2  in.  w. 

Purchased  in  London,  together  with  the  preceding  pictore,  from 
Mr,  Homer  WUlitvms,  m  1893, 
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DTCX  (Sib  Anthony  van). 

Antony  van  Dyck  was  bom  at  Antwerp,  March  22,  1599.  His 
father,  Frans  van  Dyck,  was  a  merchant  in  that  city,  and  Antony 
was  the  seventh  of  a  family  of  twelve  ；  bis  mother,  Maria  Cnpeirs, 
died  when  he  was  only  eight  years  old,  in  1607.   He  became  tlie 
pupil  of  Hendrik  van  Balen  so  early  as  1609  ；  but  Van  Dtck's 
great  instructor  was  Bubens,  with  whom  he  lived  about  four  years. 
He  was  still  acting  as  Enbens's  assistant  in  1620,  although  he  bad 
been  admitted  a  master  of  tiie  Antwerp  Corporation  of  Painters 
early  in  the  year  1618,  before  his  twentietn  birthday.  Having 
attained  snfficient  proficiency  as  a  painter,  lie,  by  the  advice  of 
Bubens,  visited  Italy  in  1623 :  he  spent  about  five  years  in  that 
coTintry,  dividing  his  time  between  Genoa,  Venice,  and  ！ Rome  ； 
he  paid  also  a  short  visit  to  Palermo.    Shortly  after  his  retttm 
to  Antwerp,  in  1628,  he  painted  a  picture  of  St.  J/ugusUn  for 
the  cliurch.  of  the  AngastiniauB  of  that  city  which,  established  his 
celebrity  as  one  of  the  first  maeters  of  his  age  ；  this  was  followed, 
by  a  still  more  celebrated  work,  the  Crucifixion,  for  the  chnrch. 
of  St.  Michael  at  Ghent  ；  and  he  soon  acquired  an  Tmrivalled 
reputation  as  a  portrait-painter.   About  the  year  1630-31,  Van 
Dyck  appears  to  have  visited  England,  but  not  meeting  with 
the  reception  which  be  had  anticipated,  ho  returned  after  a 
short  time  to  his  own  country :  lie  had  already  visited  England 
before,  in  1621,  previous  to  his  journey  to  Italy.   In  1632, 
however,  Charles  L,  who  had  seen  a  portrait  of  Nicolas  Laniere 
his  chapel-master  by  Van  Dyck,  sent  an  express  invitation  to 
the  painter  to  come  to  England,  and,  on  this  occasion,  he  was 
most  courteously  received.    He  was  lodged  by  the  king  at 
Blackfriara,  was  knighted  in  the  following  year,  and  was  granted 
a  pension  of  200Z.  per  annum  for  life  with  the  title  of  painter 
to  his  Majesty.   Yan  Dyck  settled  for  the  remaindjBr  of  his  life 
in  England  where  his  very  successful  career  as  a  portrait-painter 
enabled  him  to  live  in  great  style.   He  had  a  countiy  house  at 
Eltham  in  Kent,  where  he  spent  a  portion  of  the  snminer;  he 
kept  great  state  when  in  town ；  "he  always  went  magnificently 
dressed,  had  a  numerous  and  gallant  equipage,  and  kept  so  good 
a  table  in  his  apartment,  that  few  princes  were  more  visited  or 
better  served."*   Yan  Dyck  died  in  London,  December  9, 1641， 

•  Graham,  Esmy  towards  an  English  School,  at  the  end  of  the  Translation  of  De 
Files.  London,  1706. 
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in  the  forty-third  year  of  his  age :  and  was  buried  in  the  old 
chnrch  of  St.  Paul,  near  the  tomb  of  John  of  Gaunt.  He  left 
a  daughter,  his  only  child,  by  his  wife  Mary  Rnthven,  grand- 
daughter of  the  unfortunate  Lord  Euthven,  Earl  of  Gowrie. 
IJotwitlistanding  his  expensive  style  of  living,  Yan  Dtck  left 
property  to  the  value  of  about  20,0002.  sterling. 

Some  of  Yan  Dtck*s  earlier  productions  are  scarcely  to  be 
distinguisliecl  from  those  of  Eubens.  There  are  cases,  indeed, 
in  whicli  dogmatism  as  to  authorship  would  he  hazardous. 
Differentiation  is  first  visible  in  a  greater  precision,  a  slenderer, 
it  might  be  said  a  more  wiry,  touch,  and  a  cooler  colouring,  on 
the  part  of  the  pupil.  When  Van  Dyck  travelled  and  painted  in 
Italy  he  was  influenced  by  the  works  of  Titian,  which,  combined 
with,  the  southern  complexion  of  his  sitters,  led  him  to  adopt  a 
richer,  deeper,  and  more  glowing  colour.  •  This  he  retained  for 
a  time  after  his  return  to  the  north,  and  in  some  degree  during 
the  earlier  part  of  his  residence  in  England.  Gradually  he  lost 
it,  and  with  it  something  of  his  sense  of  harmony.  At  the 
last  he  became  less  careful.  A  routine  practice,  the  pressure 
of  engagements,  luxurious  living,  decaying  health,  and  the 
indispensable  employment  of  assistants  conspired  to  lessen  the 
intrinsic  value  of  his  work.  The  sacred  and  other  free  compo- 
sitions painted  by  Yan  Dyck  belong  to  the  period  of  his  greatest 
executive  power.  In  freshness,  force,  and  vigour  of  handling 
they  are  unsurpassed.  But  they  interest  loss  than  do  his  noble 
portraits.  In  these  he  stands  a  master  among  masters  ；  and, 
happily,  many  still  remain,  for  the  most  part  well  preserved, 
witnesses  of  the  renown  that  attends  the  name  of  Van  Dtck. 
He  produced  seyeral  etchings,  masterly  works  in  their  kind.* 


No.  49*  Portrait  of  an  Artist  (？ ). 

Half-length,  standing,  leaning  with  his  left  arm- on  a  table  ；  his 
right  hand  by  his  side,  bnt  brought  to  the  front,  with  open  palm, 
as  if  to  emphasize  the  discourse  he  is  addressing  to  a  person  on  his 
left,  who  leans  forward  listening  respectfully.  This  person,  and 
a  negro,  whose  head  is  seen  between,  point  to  a  marble  stataette 

*  See  the  Catalogue  in  Carpenter's  Memoir  of  Sir  Anthony  Van  Dyck,  London, 
18M,        For  a  list  of  his  pictures  see  Smith's  Catdlogue  Eaisonni,  dbc. 
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which  they  appear  to  support  on  the  table.  Oolumns  l)ehiiid, 
and  to  the  left  an  open  distance. 

Engraved  by  J.  H.  Robinson,  for  the  Associated  Engravers  ；  and  by 
W.  Holl,  for  Jones's  National  Gcdlery,    On  canvas,  3  ft.  9  in.  each  way. 

The  principal  personage  in  this  group  has  been  supposed  to  represent 
Bubens.  But  although  the  upper  part  of  the  head  bears  a  certain 
resemblance  to  Kubens,  the  mouth  and  all  the  lower  portion  show  none. 
The  beard,  too,  is  scanty  and  clairsemee  ；  whereas  Bubens,  at  the  earliest 
period  of  Van  Dyck's  career  to  which  this  picture  could  belong,  was  about 
42  years  of  age,  and,  as  is  evident  from  his  own  portraits  by  himself,  had 
a  thick  moustache  and  beard. 

This  picture  was  formerly  in  the  possession  of  Sir  Joshua  Reynolds,  by 
whom  it  was  mach  prized.  It  passed  subsequently  into  the  Angersteiu 
oollection,  witH  which  it  was  purchased  in  1824. 


N  0.  50.  The  Emperor  Theqdodus  refused  admission 
into  the  Church  by  St,  Ambrose. 

The  Emperor  Theodosins,  after  the  massacre  of  Thessalonica  in 
the  year  390,  was  placed  tmder  the  ban  of  the  Church,  and  on  bis 
attempting  afterwards  to  enter  the  Cathedral  of  Milan  was 
repulsed  at  the  door  by  the  Archbishop  Ambrose.*  Composition 
of  four  principal  figures,  and  seven  others. 

Engraved  by  R.  W.  Sievier  ；  by  J.  H.  Kobinson,  for  the  Associated 
Engravers  ；  and  by  S.  Freeman,  for  Jones's  National  Gallery.  On 
canvas,  4  it.  10  in.  h,  by  3  ft.  9  in.  w, 

Reduced  copy,  with  some  alteration s,t  of  the  great  picture  by  Rubens, 
in  the  Imperial  Gallery  at  Vienna,  of  which  there  is  a  large  print  by 
J.  M.  Schmutzer.  Van  Dyck's  copy  was  formerly  in  the  possession  of 
the  Earls  of  Scarborough,  from  which  it  passed  into  that  of  Mr.  Anger- 
stein,  and  was  purchased  by  Parliament  for  the  nation,  with  the  rest  of 
that  gentleman's  pictures,  in  1824. 


•  Oibbon,  Decline  and  Fall,  c.  xxvii. 

t  Biubens,  for  instance,  has  given  a  ftill  beard  to  hh  finely-conceived  head  of 
Theodosius.  But  Van  Dyck,  navinfr  no  doubt  consult^  medals  of  that  emperor, 
corrected  the  picturesque  error,  with  more  truth  to  fact  than  advantage  to  pictori»l 
effect. 
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No.  52,  Portrait  of  Cornelius  vander  Oeest. 

It  has  been  generally  en^posed  to  represent  Caspar  Gevaerts, 
or  Greyartins,  the  intimate  mend  of  Bubens  ；  but  from  a  published 
portrait  after  Van  Dyck,  engraved  by  P.  Pontius,  it  is  evident  that 
the  picture  represents  Oomelius  vander  Geest.*  Bnst. 

Engraved  by  Sievier;  by  T.  Woolnoth  ；  by  G.  T.  Doo,  R.A.,  for  the 
Associated  Engravers  ；  and  by  J.  Rogers,  for  Jones's  National  Gallery. 
en  wood，t  2  ft.  7  in.  A.  by  2  ft.  2  in.  w, 

Formerly  in  the  Angerstein  collection.  Purchased  by  Parliament  for 
the  nation  in  1824. 

No.  156,  A  Study  of  Horses, 

In  the  npx)er  part  of  the  picture  is  the  sketch  of  a  zephyr's 
head.  The  painter  intended  to  represent  in  this  study  the  horses 
of  Achilles,  Xanthns  and  B alius,  the  offspring  of  Zephyr.  Equi 
AchiMs,  and  some  other  words  now  illegible,  are  written  on  a 
scroll  in  the  lower  comer  of  the  picture  to  the  left. 

On  wood,  3  ft.  6  in.  A.  by  2  ft.  11  in.  w. 

Formerly  in  the  Delme  collection;  afterwards  in  that  of  Sir  Joshua 
Beynolds.   Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Farn- 

The  Miracvloua  Draught  of  Fishes, 


\ 


Composition  of  eleven  small  figures,  with  two  boats. 

"  Cast  the  net  on  the  right  side  of  the  ship,  and  ye  shall  find.  They  cast  there" 
fore,  and  now  they  were  not  able  to  draw  it  for  the  multitude  of  ^&he»**—John  xxi.  6. 

"And  Jesus  said  unto  Simon,  Pear  not  ；  from  henceforth  thou  shalt  catch  men." 
— Luke  T.  10. 

On  paper,  1  ft.  9}  in.  h.  by  2  ft.  9^  in.  w.  Engraved  the  same  size  by 
S.  Bolswert. 

Painted  by  Van  Dyck  from  the  large  picture  by  Rubens  at  Mechlin,  for 
the  engraver  Bolswert  to  work  from.  Bought  from  the  Cav.  Haifaele 
Carelli  at  Naples  in  1861. 

No.  877,  His  own  Portrait 

Bnst,  showing  the  right  hand. 

On  eanvas,  I  ft.  10|  in.  h.  by  1  ft.  7  in.  w, 

Farchased  with  the  collection  of  Sir  Robert  Peel  in  1871. 

*  Caspar  Gevartius  was  born  in  1593  ；  and  if  the  picture  represented  this  person, 
it  could  not  have  been  painted  by  Van  Dyck,  as  the  age  of  the  original  when  this 
portrait  vas  taken  must  have  been  about  sixl^.  The  Canon  John  Gevartius  died 
in  1628,  when  Van  Dyck  was  quite  a  young  man,  and  in  Italy.  See  Waagen,  Kunst" 
wei^keund  Kunstler  in  England.  Cornelius  vander  Qeest  was  an  amateur  of  the 
arts  and  an  intimate  friend  of  Bubens. 

+  Tbo  head,  which  is  painted  upon  some  other  material  and  fixed  upon  or  in  the 
wood,  is  supposed  by  some  critics  to  have  been  painted  by  Bubens,  and  the  dress 
only  by  Van  Dyck,  See  I^umv&nt,  Kututreise^  4tc,  and  Waagen,  h 
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No.  877a.  The  Crucifixion. 

At  the  foot  of  the  Cross,  and  clinging  to  it,  stands  St.  Mary 
Magdalene.  On  the  left  are  the  Virgin  and  St.  John.  On  the 
right,  two  mounted  soldiers.  Another  man  raises  the  sponge  on 
a  reed  towards  the  dying  Saviour,  near  whom  hover  youthful 
angels.  , 

In  bistre,  on  white  paper,  2  ft.     in.  h.  by  1  ft.  5-^-  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  877b.  Hinaldo  and  Armida^  with  Cupids. 

Under  the  branches  of  a  rugged  tree  Binaldo  lies  on  the 
ground,  with  his  head  in  the  lap  of  Armida,  while  amorini  sport 
around.   Landscape  background. 

In  sepia  and  white,  in  oil,  on  paper,  1  ft.  10  in.  h,  by  1  ft.  4  in.  tv. 

Purchased  with  the  Peel  Collection  in  1871. 


No.  1172,  An  Equestrian  Portrait  of  Charles  /.,  King 
of  Great  Britain  and  Ireland. 

The  King,  bare-beaded,  but  otherwise  in  armour  with  buff 
boots,  is  seen  nearly  in  profile,  mounted  on  a  dun-coloured 
Spanish  horse  (jineta),  adyancin^  to  the  left.  He  holds  the 
bridle  in  his  left  hand,  while  his  right  rests  on  a  marshal's  haton. 
Closely  following  the  horse  is  Sir  Thomas  Morton,  the  King's 
equerry  (whose  figure  is  only  partly  seen)  bearing  a  plumed 
helmet.  In  the  backgronnd,  to  the  right,  is  a  large  tree,  on  the 
trunk  of  which  is  hung  a  tablet  inscribed  with  the  words 


OAROLVS  .  I  ,  EEX  KAG^M  BRITAOTiEJ.   To  the  left  is 


a  distant  landscape. 

On  canvas,  12  ft.  h,  by  9  ft.  6  in.  w. 

Purchased  for  the  National  Gallery  firom  the  Duke  of  Marlborongh  by 
a  special  Farliamentaiy  vote  in  1885. 

This  picture  is,  beyond  reasonable  doubt,  the  equestrian  portrait  of 
Charles  which  vas  sold  for  150/.  amongst  the  effects  of  the  Crown  after 
his  death.*   It  was  afterwards  seen  and  purchased  at  Munich  by  the 

*  On  the  same  occasion  Van  Dyck's  great  portrait  of  Charles,  now  at  Windsor, 
in  which  the  King:  on  a  grey  hone  advances  towards  us  through  an  arclLway,  eold 
for  200^..  and  the  fine  group  of  the  King,  Queen  and  children,  also  at  Windsor,  for 
IBOZ.  ；  wnile  the  noble  J3ntoinbmant  ojr  Our  Lord,  by  Titian,  now  one  of  the 
most  precious  pictures  in  bhe  Louvre,  was  bought  by  the  dealer  Jabach  for  1202. 
These  ^ares,  however,  represented  at  that  period  a  value  many  times  greater 
than  they  do  uow.  The  memorable  sale  above  referred  to  dispersed  over  the 
Continent  the  principal  genu  of  the  ma^floent  collection  formed  oy  tiie  King. 
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great  Duke  of  Marlborough.  One  repetition  of  it  on  a  small  seale  is  in 
the  Bojal  collection  at  Bactnn^ham  Palace,  another  is  in  the  possesskm 
of  the  Earl  of  Clarendon  ；  each  maintained  to  be  Van  Dyck's  completed 
study  for  this  picture.  A  fine  "water-coloor  sketch  by  Van  Dyck  for  the 
trees  in  the  background  is  in  the  British  Museum,  where  is  also  a  small 
study  of  the  horse  ou  grey  paper,  in  bistre  pen  and  wash  heightened 
with  white.  The  picture  itse&  was  exhibited  at  the  British  Institation 
in  1815,  and  had  been  previous  to  that  time  in  Marlborough  House, 
St.  James's.  It  was  afterwards  removed  to  Blenheim  Palace.  It  was 
slightly  etched  by  Briggs,  and  also  by  Sir  James  Stuart  of  Allanbank, 
from  a  study  by  Uie  late  Mr.  W.  H.  Carpenter.* 


ELSHEIMEB  (Adam) 

Was  the  son  of  Anthony  Elsheimer,  a  tailor,  wlio  had  settled 
and  married  at  Frankfort-on-Maine.  Adam  was  baptized  there 
on  the  18th  of  March  1578.  At  an  early  age  he  was  placed  with 
the  painter  Philipp  TJffenbach,  and  in  his  nineteenth  year  was 
an  independent  artist  with  a  pupil  of  his  own.  Like  many  of 
the  young  German  and  Flemish  painters  of  that  period,  he  felt 
himself  drawn  towards  the  sontli,  and  in  1600  was  already  in 
！ Bome,  whither  he  had  probably  mad©  his  way  by  Venice,  In 
Eome  lie  married,  and  spent  there  and  in  its  neighbonrhood  tlie 
rest  of  his  short  life,  which  ended  in  1620-21.  Elsheihxb  painted 
almost  exclusively  on  copper,  his  pictures  being  extremely  limited 
in  scale.  He  inherited  with  his  northern  blood  an  intense  love 
of  uatnre  and  her  varied  aspects.  Upon  this  he  engrafted  a 
careful  study  of  the  human  form,  and  in  Italy  he  profited  by  the 
example  of  the  great  masters  of  preceding  generations.  Thus, 
aided  by  a  certain  homely  imagination,  lie  formed  a  style  of  his 
own,  combining  landscape  and  figure  in  such  a  manner  that 
each  was  the  necessary  complement  of  the  other,  and  that 
subject  and  situation  were  in  perfect  harmony.  The  lonely, 
and  at  that  time,  wooded,  depressions  of  the  Boman  Campagna, 
and  the  hills  of  Albano  and  Tivoli,  were  his  favourite  haunts, 
and  in  their  scenery  bis  imagination  placed  events  in  biblical  or 
mythological  story.  He  loved  especially  to  paint  the  strange  effects 

•  This,  and  several  of  the  other  particulars  given  above,  are  taken  from  the 
Catalogue  RatsonnS  of  the  Pictures  at  Blenheim  Palace  by  Mr.  George  Soharf, 
the  learned  director  and  secretary  of  the  National  Portrait  Gallery.  Loudon, 
Borrell  ami  Son,  1862. 
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produced  by  diverse  sources  of  illumination.  The  novelty  of  his 
aims,  the  beauty  of  his  execution  and  the  geniality  of  his  dis- 
position gained  him  admirers  and  friends  {  but  his  fastidioasneas 
over  his  work  prevented  him  from  rising  above  need.  His 
etchings  are  well  known,  and  the  vogne  they  obtained  led  to 
many  forgeries.  Drawings  by  him  are  in  several  coUections. 
The  Stadel  Institute,  in  his  native  town,  possesses  a  rich  series 
of  179  of  his  designs,  which  appear  to  have  been  brought  together 
by  a  butch  connoisseur  in  the  17th  century.* 


No.  1014.  TJce  Martyrdom  of  St.  Lawrence. 

He  is  being  undressed  before  an  image  of  the  Emperor,  behind 
which  is  seen  the  Roman  standard.  The  fire  and  gridiron  are 
being  prepared  in  the  background.  Over  the  head  of  the  Baint  is 
an  angel  with  a  palm  branch  in  his  left  hand,  and  pointing 
upwards  with  his  right. 

On  copper,  10^  in.  h.  by  8  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  1424.  Tobias  and  the  Angel. 

In  a  thickly -wooded  landscape  disclosing  a  distant  view  of 
hilly  country,  Tobias,  on  the  right  hand  of  the  picture,  walks 
barefoot  and  bareheaded,  dragging  the  fish  after  him  (Tobit, 
ohap.  Ti.).  He  is  closely  followed  by  the  Angel,  who,  dressed  in 
a  blue  robe  and  maize-coloured  mantle,  bears  a  staff  in  his  liand. 

Etched  by  Count  Gondt  in  1613. 
On  panel,  7 총  in.  h.  by  10 J  in.  w. 

This  picture  has  passed  through  many  Collections,  beginning  with  that 
of  Count  Gondt.  It  was  afterwards  Mr.  Beokford's  of  FontbilLf 
Bequeathed  by  Mr.  Samuel  Sandars  in  1894. 


A  Greek  priest  and  painter.  He  signs  himself  in  the  example 
of  his  work  in  this  collection  Emmanoud,  priest  of  Tzane,  Lanzi 

•  The  most  appreciative  and  discriminating  account  of  Elsheimer  and  his  work 
will  be  found  in  Dr.  W.Bode's  Studien  zur  Oeschichte  der  IfoUdndisehen  MeUerei, 
pp.  233  to  811.  Much  new  light  is  there  tbrown  on  the  painter's  life  and  hia 
position  in  art,  and  the  digresaion  is  explained  and  justified  by  the  succeeding; 
chapter  of  the  same  work  on  "The  Dutch  Painters  under  the  influence  of 
Elsheimer." 

t  See  Waa^cn,  Art  TreaftureSt  Tom.  ii.,  p.  ^20, 
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refers  to  a  picture,  dated  1660,  by  Emmanuel,  a  priest,  wlio  lived 
at  Venice,  in  the  17th  century,  and  who  is  apparently  the  same 


No.  594.  Saints  Goanms  and  Damianus,  receiving  the 
Divine  blessing,  according  to  the  Greek  rite.t 

The  Lord  surronnded  by  the  Vesica  Piacis,  or  IcMky8,X  ifi  repre- 
sented above.  Inscribed  *0  'A  K6<rfMs,  6  'A  Aafuwos,  and  signed 
X^P  *^fifiavovij\  Upim  rod  Tiive, ― The  hand  of  Emmanuel,  the  priest 
son  of  J「olm.§ 

In  tempera,  on  wood,  2  ft.  2  in.  h.  by  1  ft.  9  in:  w. 
Formerly  in  the  possession  of  Sig.  Nardi,  of  Florence.   Porchased  in 
Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 


•  The  period  of  a  Byzantine  picture  cannot  always  be  ascertained  from  its  sty  It, 
as  the  Greek  Christian  Art  is  purely  conTentional,  and  has  been  practised  without 
material  alteration  from  about  the  tenth  century  to  the  present  time.  This 
Binnilar  constancy  in  the  practice  of  an  art  ia  thoroughly  explained  in  the  Ouide 
or  ManucU  qf  PatTUing^'lEpiiriveCa  ttj?  ^caypa^tKi}?,  printed  by  M.  Didron.from  a  MS. 
of  the  eleventh  century,  procured  by  him  from  Mount  Athos,  andpublished  at  PAris 
in  1845,  under  the  title,  Manuel  d'Iconographie  Chretienne,  Orecgne  et  Latine, 
avec  une  Introduction  et  des  notes.  Trctdutt  du  MS.  JByzantin,  "  Le  Guide  de  la 
Pevnture,**  par  le  2>r.  Paul  Durand, 

There  is  also  a  German  Translation  by  Dr.  Sch&fer.  Jku  Handhuch  der  Malerei 
vom  Barge  Athos,  ftc.,8vo.,  Trier,  1855.  In  this  remarkable  guide  are  given,  not 
only  the  subjects  to  be  represented,  and  their  orthodox  treatment,  but  even  the 
costume,  age,  and  lineaments  of  the  characters  introduced  ：  it  is  as  indispensable 
to  the  Greek  painter  as  his  palette  and  brushes. 

t  In  the  Greek  mode  of  blessing  the  hand  attemnts  to  form  the  monoeram  of 
Christ  IC.  XC,  or  the  first  and  last  letters  of  the  naml  of  Christ,  'IintoOC  Xncor^C  • 
the  first  finger  is  straight,  the  second  slightly  curved,  the  thumb  holding  down  tlio 
third, forming  the  X,  and  the  fourth  iiightly  carved.  See  the  Greek  "Guide  " 
German  translation,  p.  418. 

t  See  Mai^^itone,  note,  for  tho  explanation  of  the  Icht^s, 

§  Por  a  correction  of  the  interpretation  of  the  mediaeval  Greek  of  this  inscription 
which  had  hitherto  been  given  in  successive  editions  of  this  Catalogue,  thanks  are 
due  to  M.  Jean  Getmadms,  Envoy  Eztraordinaiy  in  England  of  the  Hellenic 
Kingdom. 

The  Saints  Cosmas  and  Damianus«  martyrs  of  the  fourth  century,  are  called 
from  their  practising  medicine  gratuitously,  ot  Syuu  ai^jl^poi— the  unmeroenary 
saints.  They  are  represented  always  together  and  in  three  different  modes,  iu 
Greek  art— one  mod^  being  peculiar  to  two  saints  of  Bome,  July  1st,  another  to 
two  of  Asia  (Minor  ？),  November  1st,  and  a  third  to  two  of  Arabia*  October  7th- 
The  saints  of  this  picture  are  the  Roman  pair.  See  the  German  translation  of  the 
Greek  "Guide"  before  mentioned, p.  320. 


painter.' 


156 


EMPOLI 


£MFOLI«  (Jacopo  da). 

Born  at  Florence  about  1554,  was  the  son  of  a  certain  Chimenti^ 
a  cloth  merchant,  called  da  Empoli  perhaps  because  either  he  or 
his  father  had  come  from  that  town.  Jacopo  learned  the  arts  of 
design  in  the  school  of  Tommaso  da  S.  Fridiano,  but  at  the 
same  time  diligently  studied  and  copied  the  works  of  Andrea 
del  Sarto,  particularly,  it  is  said,  the  noble  frescoes  in  the  lesser 
cloister  of  the  Annunziata.  His  extraordinary  skill  and  fidelity 
as  a  copyist  soon  brought  him  into  notice  ：  and  even  in  after 
years,  when  he  bad  become  an  independent  painter,  he  vas 
often  employed  to  reproduce  works  of  Fra  Bartolommeo,  del 
Sarto  and  Pontormo.  Favoured  by  the  princes  of  the  house  of 
Medici,  he  obtained  celebrity.  The  Church  patronized  him 
largely.  Baldinncci  gives  an  extensive  list  of  altar-pieces 
executed  by  Jacopo  for  churches  and  monasteries  in  Florence, 
in  the  Terra  d'Empoli,  in  Prato,  Pistoia,  and  other  localities 
in  Tuscany,  and  mentions  many  pictures  of  devotional  or 
secular  subjects  furuislied  to  private  citizens.  A  nearly  fatal  fall 
from  a  scaffolding,  when  once  in  his  earlier  days  he  was  painting 
on  a  wall  in  the  Cortosa,  caused  him  thenceforth  to  abjure  fresco- 
painting,  to  the  practice  of  which  his  facile  pencil  would  seem 
to  have  been  well  adapted.  He  was  an  admirable  draughtsman, 
and  his  manner  in  the  use  of  the  brush  was  free  and  masterly. 
The  heads  in  his  compositions  are  generally  well  chosen  and 
sufficiently  individualized.  Two  exceptionally  fine  works  secure 
to  this  painter  an  eminent  place  in  that  later  Florentine  school 
which,  amidst  the  many  capricious  phases  assumed  by  eclecticism 
in  Italy,  remained  truest  to  its  proper  traditions.  These  are 
A  Mvracle  of  San  Ca/rlo  Borromeo  in  S.  Domenico  at  Pistoia,  and 
8<mt*  Yvo  as  protector  orphans  now  in  the  XJffizi.  The  latter, 
painted  in  1616,  is  distinguislied  by  stateliness  of  composition, 
force  of  colouring,  and  refined  adaptations  of  the  costume  of  the 
period  to  the  subject  treated.  Jacopo's  pictures  are  for  the 
most  part  still  in  Tuscany.   On  this  side  the  Alps  may  be  found 

•  The  application  to  this  painter  of  bis  father's  Christian  name  Chimenti 
(=  Glemente)  as  a  surname  is  modem  and  incorroct.  In  an  inscription  on  a 
picture  in  the  Louvre  (No.  161)  he  calls  himself  Jacobus  UmpoU  •  •  •  •  Clementit 
Mius;  on  the  picture  In  the  Vienna  Gallery  the  signature  is  Jacopo  EmpoU, 
J^ldinucdf  too,  his  fellow-townsman  and  almost  his  oontemporazy  calls  nim  Jacopo 
da  Bmpoli,  or,  simply,  I'Bmpoli. 
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in  the  Belvedere  at  Vienna  a  Susamiah  prepcvrmg  for  the  hath, 
dated  1600,  aud  in  the  Louvre  a  Madonna  m  glory,  an  early  work 
of  1679.   The  painter  lived  till  1640. 


No.  1282>  San  Zmobio  restoring  to  life  a  Dead  Child. 

The  Saint,  clad  in  episcopal  vestments,  and  attended  by  eccle- 
siastics, stands  on  the  left  of  the  composition,  extezuung  his 
Lands  in  prayer  over  the  child  who  lies  at  his  feet,  already 
sloLOwing  signs  of  returning  animation  ；  while  the  boy's  mother 
kneels  by  his  side  in  a  supplicating  attitude.  In  the  background 
are  other  figures. 

On  canvas,  6  ft.  9  in.  k.  by  5  ft.  3j  in  w. 

Presented  by  Mr.  George  Salting  in  1889. 


Was  bom  at  Leyden  in  1468.  He  was  one  of  the  first  who 
practised  oil-painting  in  that  city,  and  is  said  to  have  been  the 
master  of  Lucas  of  Leyden,  where  ！ Qnoelbe&tsz  died  in  1533.  Few 
of  the  circumstances  of  bis  life  are  known,  and  most  of  his  more 
important  religions  works  were  destroyed  by  the  Dutch  iconoclasts 
of  the  sixteenth  century. 


The  mother,  dressed  in  pale  blue,  is  seated  nnder  a  tree  ；  the 
Child  in  its  mother's  arms,  naked,  has  just  turned  from  her  breast. 
On  oak,  IS}  in.  h.  by  10^  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.K.H.  the  Prince 
Consort. 


Was  bom  probably  at  Alden  Eyck,  or  Maas  Eyck,  on  the  Maas,  about 
1390,  the  exact  date  being  doubtful.  His  elder  brother,  Hubert,  was 
bom,  according  to  Van  Mander,  in  1366 :  this  leaves  a  long  interval 
between  the  births  of  the  two  brothers .  There  is  sufficient  historical 
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evidence  to  show  that  John  was  many  y6ars  younger  tlian  Hubert  t 
in  their  portraits  in  the  Gallery  of  Berlin,  on  one  of  the  wings 
originally  belonging  to  the  altar-piece  of  the  Adoration  of  the 
Lamb,  in  St.  Bavon's,  at  Ghent,  Hubert  looks  at  least  old  enough 
to  have  been  John's  father  ；  and  according  to  Markas  van  Yaeme- 
wyck,  in  his  "  History  of  Belgium,"  published  in  1566,  John  van 
Eyck  was  Btill  young  when  he  died.  Making  due  allowance  for 
the  diversity  of  opinions  as  to  when  a  man  ceases  to  be  young,  it 
may  be  assnmed  that  he  was  not  much,  more  than  fifty  at  his 
death  ；  and  as  it  is  now  established  that  he  died  at  Bruges  on  the 
9th  of  July  1440,*  he  may  have  been  bom  shortly  before  1390,  but 
hardly  later.  His  brother  Hubert  died  at  Ghent,  September  18, 
1426,  and  was  buried  in  the  vault  of  Jndocns  Vydt  in  St.  Bavon's. 
The  third  brother  Lambert  survived  John  some  years. 

The  Yan  Eycks  resided  chiefly  at  Ghent  and  Bruges,  where 
they  founded  a  great  school.  Both  Hubert  and  John  were  granted 
the  freedom  of  the  profession  by  the  Corporation  of  Painters  of 
Ghent,  in  the  year  1421  .-j-  They  are  particularly  distingnished  as 
the  inventors  (or  improvers)  of  Oil  Fainting  ：  general  repute 
gives  the  credit  of  this  discovery  to  John,  but  from  all  the  circnm- 
stances,  Hubert  appears  to  have  a  better  claim  to  the  invention. 
The  whole  of  the  upper  part  of  the  interior  of  the  Adoration  of 
the  Lamb,  their  masterpiece,  except  perhaps  the  wing  coDtaining 
the  "  Singing  Angels,"  was  painted  by  Hubert,  who  was  thus 
evidently  complete  master  of  the  method  ；  and  at  the  date  at 
TTrhich.  Van  Mander  fixes  the  discovery,  1410,  Hubert  was  already 
forty-four  years  of  age,  while  John  was  still  bnfc  a  youth. 

This  celebrated  picture,  painted  for  Judocus  Yydt,  was  finished 
by  John  in  1432j'  six  years  after  the  death  of  bis  brother,  and  in 
the  inscription  on  the  work  the  chief  merit  is  given  to  Hubert, 


•  See  the  documents  published  by  W.  H.  James  Weale  in  his  Notes  8ur  Jean 
Van  Byck,  &c.,  Londres,  Barth^s  ana  Lowell,  1861  ；  rectifying  some  mistakes  in  the 
Abb^  Carton's  work,  Les  Trois  Freres  Van  Eyck,  dc,  Bru^^a,  1848.  The  following 
publications  (anterior  to  the  discovery  of  facts  now  established)  may  be  consulted 
for  other  parliculara.  Dr.  Waagen,  Kunstblatt,  1859,  No.  26.  De  Bast,  Mesaager 
des  Sciences  et  des  Arts,  Gaud,  1 824.  The  Kunatblatt,  1826,  No.  78,  Ac.  Passavant, 
Kunatreise  durch  England  und  Belgien,  Frankfort,  A.M.  1833.  Rathgeber,  Annalen 
der  Niederldndischen  MaUrei,  drc.^  Gotha,  1842.  Michiels,  Peintres  Urugeois, 
1846  ；  Sir  0.  L.  Eastlake's  Materials  for  a  History  of  Oil  Paintina,  1847  ；  and 
Crowe  and  Cavalcasello.  Geschichte  der  Niederldndiachen  McUerei,  Leipzig,  18^, 
p.  80-139. 

t  Busachcr,  Notice  sur  L*Anoienne  Corporation  des  Peintres  et  8eulpteur»  a 
Gand,  Brussels.  1853. 
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who  is  called  the  greatest  in  art,  while  John  is  styled  the  second.* 
The  external  pictures  representing  the  Annnnciation,  St.  John  the 
Baptist,  St.  John  the  Evangelist,  and  the  donors,  are  by  John. 

T'asari's  general  statement  that  John  van  Etck  was  the  inventor 
of  oiljpamtmg,  or  literally  vamish  painting,  was  formerly  mncb. 
impugned,  as  was  known  that  it  the  mere  immixture  of  oil  with 
colours  was  practised  in  Germany  and  elsewhere  long  before  the 
time  of  Van  Eyck.  Yasari,  however,  in  his  Life  of  Agnolo  Gaddi, 
intimates  that  oil  painting,  though  sometimes  adopted  by  the 
earlier  masters,  waa  not  employed  by  them  for  figures,  but  for 
decorfbtiye  purposes  only.f 


)  4」5,g 느 7"? 
\  o 

No,  180-  Portraits  of  Jean  Arnolfini  and  Jeanne  de 
Ghmomy  his  wifct 

Standing  in  the  middle  of  an  apartment  with,  their  hands  joined. 
In  the  back-gronnd  are  a  bed,  a  mirror,  and  a  trindow  partly 
open;  the  objects  in  the  room,  and  even  beyond  that  portion  of  it 
represented  in  the  picture, ― for  a  door  and  two  additional  figures 
may  be  difitingnished, ― are  distinctly  reflected  in  the  mirror.  A 
branch  brass  cnandelier  hangs  from  the  ceiling,  with  a  candle  still 
burning  in  it;  in  the  fore-ground  is  a  small  poodle.   In  the  frame 


•  The  inscription  is  as  follows,  the  last  line  containing  what  is  termed  a  chrono- 
gram, the  Roman  capitals  making  together,  according  to  their  value  as  numerals, 
the  date  1432,  on  tne  sixth  of  May  of  which  year  the  picture  was  fixed  in  its 
place: ― 

Pictor  Hubertus  e  Eyck,  major  quo  nemo  repertus 
Incepit  ；  pondusque  Johannes  arte  secundus 
Frater  perfecit,  Judoci  Vyd  prece  fretus 
VersV  seXta  Mai  Vos  ^JoLLoCat  aCta  tUeri. 

The  two  central  divisions  of  this  picture  are  all  that  now  remain  ia  the  church 
at  Ghent.  The  eight  wings,  with  the  exception  of  the  figures  of  Adam  and  Eve 
ai«  in  the  Gallery  of  Berlin.  The  fifcures  of  Adam  and  Eve  (the  latter  not  the  most 
fortunate  of  the  upper  series,  though  extolled  by  Albert  Dttrer)  were,  in  1860 
placed  in  the  Gallery  at  Brussels.  The  altar-piece  is  enicraved.  in  outline  in 
Ptesavant's  KtmsPrMte,  Ac.,  in  Crowe  and  CavaJcaselle's  Barly  Flemish  Painters^ 
London,  1867,  and  in  Waagen's  Hcmdbuch  der  DeuUchen  and  Niederldndiseheti 
Mttlersehulm.  Stuttgart,  1862.  It  was  copied  by  Michael  Goxcio  for  Philip  II.  of 
Spain,  in  1550  ：  it  occniriedhim  two  yean,  and  he  received  4000  florins  for  his  kboiir, 

t  Compare  the  Life  of  Antonello  da  l^essina  in  this  C^ti^lofnie. 

J  KTeale,  Notes,  &c"  p.  87， 

A  83391,  J' 


•  InimTiii  Syukwuliora. 
t  W<Mle,  XaU*.  ko.,  p. «. 
t  Tau  Mander,  Btt  ISchildw 


On  wood,  2  ft.  9  in.  A.  by  2  ft.  i  in.  w. 
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he  had  received  in  the  battle  of  Waterloo.*  He  purchased  the  picture 
after  his  recovery,  and  disposed  of  it  to  the  British  GoYemment  in  1842, 
when  it  was  placed  in  the  National  Gallery. 


No.  222.  A  Man's  Portrait 

In  a  cloak  and  far  collar,  with,  a  red  chaperon  twisted  ronndtlie 
head  like  a  turban.   In  small. 
On  wood,  lOj  in.  h.  by  1\  in.  w. 

This  picture  was  apparently,  from  the  inscription  on  the  back, ― "  Ex 
GoUectione  Amudeliana," ~~ formerly  in  the  Arandel  Collection  ：  it  -was 
lately  in  that  of  Viscount  Midleton,  at  Pepper-harrow.  It  was  painted, 
according  to  an  inscription  on  the  lower  part  of  the  frame,  Oct.  21, 1433.t 
Purchased  for  the  National  Gallery,  from  Mr.  H.  Parrer,  in  1851. 


"Wearing  a  dark  red  dress,  and  a  green  chaperon  or  hood  with 
its  long  dependent  tippet  ；  in  his  hand  he  holds  a  paper  with 
writing  upon  it.   The  lower  part  of  the  picture  represents  a  Btone 


to  be  meant  for  TiiUdeos,  Timothy  ；  below  is  written  Leal  Souvenir, 
and  tinder  this  the  painter's  signature  as  follows : ― FacW,  ano.  Dm, 
1432. 10.  cUe  (ktohria.  a  Joh.  da  EycTc.  X 

On  wood,  13j  in.  h,  by  7J  in.  w. 

Purchased  irom  Herrn  Carl  Bobs  at  Munich  in  1867. 


*  O.  I.  Nieuwenhuys,  Description  de  la  Qalerie  dea  Tableaux  de  8.  df.  Le  Boi  des 
Pays-Bcts,  Bruielles,  1843,  p.  4,  note.  Kugler's  Handrbook,  &c.,  revised  by  Waagen, 
London,  Murray,  1860,  vol.  i.  p.  70. 

t  The  original  inscription,  a  facsimile  of  which  is  given  on  the  following  page,  is 
Joh'es + de + Ey ck + me + fecit + anno + MCCCC + 83 + 21  Octobris.  On  the  upper  part 
of  the  frame  are  the  three  words  ALS  IXH  XAN  (als  ich  kan),  signifying,  as  well  as 
I  can, ~ which  appear  from  several  examples  still  extant  to  have  been  often  written 
by  Van  Eyck  on  tne  frames  of  his  pictures  ；  they  are  the  first  words  of  an  old  FleiDish 
proverb,— As  I  can,  but  not  as  I  -will.— See  l，Abb6  C.  Carton,  Les  trots  Frerea  Van 
^ck,  p.  78,  Bruges,  1848. 

X  The  brothers  Van  Eyck  appear  to  have  resided  in  Ghent  while  they  were 
employed  on  the  altar-piece  of  St.  Bavon.  After  the  death  of  Hubert,  Jonn  van 
Eyck  remained  in  that  city  ti)l  May  1432,  when  the  work  was  completed.  In  Auti^it 
of  the  same  year  (as  is  proved  by  a  document)  he  had  returned  to  Bruges.  A  picturo 
by  him  in  tne  possession  of  Mr.  Weld  Blundell,  of  Ince  Hall  near  Liverpool,  is 
supposed  to  have  been  the  first  work  painted  by  the  master  after  his  return  ：  it  has 
the  date  1432,  with  %hfi  addition  Brugis.  The  portrait  above  described,  dated 
October  14S2,  "ranks  next  or  possibly  before  it  in  chronological  order.  Weak),  Notea^ 
&c.，  p.  y,  note*  In  the  Ktmstblatt,  October  19, 1854,  there  is  9>  careful  description 
of  this  picture  by  Dr.  %,  Porster.  "VTore  than  one  copy  of  the  portrait  «zists,  whence 
it  may  be  inferred  tha^  the  personage  represented  was  of  some  note* 
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FABBITIUS  (Bebnhabd). 

There  were  two  Dutch  painters  named  Fabritius,  ！ Karle，  of 
Delft,  and  Bebnhaed,  the  subject  of  the  present  notice.  The 
former  was,  the  latter  is  assumed  to  have  been,  a  scholar  of 
Bembrandt.  A  few  facts  only  of  Bebnhabd's  life  are  known. 
He  bonght  a  house  at  Leyden  in  1657,  entered  the  guild  of 
painters  there,  and  some  tin^e  after  departed  thence.  A  study 
of  his  works  leaves  no  room  for  doubt  that  he  had  stood  to 
Bembrandt  in  the  direct  relation  of  pupil.  Not  that  he  was 
a  mere  imitator  of  the  great  master,  but  on  the  contrary  an 
inventive  spirit,  possessed  of  much,  feeling  and  fancy.  The 
earliest  date  found  on  any  work  of  his  (a  small  one  in  the 
Stockholm  Museum)  is  1650.  His  Peter  in  the  house  of  Cornelius 
in  the  Brunswick  Gallery,  dated  1653,  while  in  many  respects 
reminiscent  of  Eembrandt,  seems  to  show  in  the  quaint  formality 
of  its  composition  a  cross  reflex  of  old  Netherlandish  arc.  If 
this  picture  be  accepted  as  a  relatively  yonthfal  production,  it 
may  afford  hints  of  influences  tinder  which  the  painter  was 
developing.  At  any  rate  signs  of  a  familiarity  with  works  of 
a  former  time  are  not  wanting  in  other  pictures  of  his.  He  liked 
for  instance,  to  put  on  his  figures  costumes  of  the  period  of 
Lucas  van  Leyden.  His  general  tone  of  colouring  is  cooler  than 
that  of  Eembrandt.  But  he  loved  warm  hues  and  chords  of  red. 
Pecnliar  to  him  is  a  leaning  towards  violaceous  grey  in  the 
shadows  of  the  flesh.  In  execution  he  is  unequal  and  not  always 
thorongb.  There  is  a  sympathetic  character  even  in  the  weakest 
of  his  works  ；  in  his  best  he  is  a  singularly  attractive  master.  Of 
his  sigued  and  dated  pictures,  besides  the  two  above  mentioned, 
two  are  in  the  Staedel  Institute  at  Frankfort,  one  in  the 
Eyks  Mnsetun  at  Amsterdam,  one  in  the  Copenhagen  Gallery, 
while  the  Suermondt  (private)  collection  at  Aix-la- Chapelle 
contains  five,  representicg  the  Senses.*  The  dates  range  from 
1650  to  1672.  Unsigned  works  identified  by  their  style  and  in 
the  Galleries  of  Dresden,  Munich,  and  Darmstadt. 


•  To  the  listjol 8i{niedpictures  by  B.  Fabritius  sbould  be  added  the  Mercurp, 
Argus  and'Io»  in  the  Cassel  Gallery  ；  unique  amongst  the  painter*!!  work  ia  that 
its  Babject  is  mytholof^ical.  It  is  dated  1662. 
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No.  1338,  The  Adoration  of  the  Shepherds. 

On  the  left  of  the  composition  the  "Virgin,  draped  in  a  pale 
crimson  robe,  blue  mantle,  and  white  linen  bead  veil,  kneels  by 
the  side  of  the  manger  in  which  the  infant  Christ  lies.  Near 
her  stands  St.  Joseph.  At  the  foot  of  the  manger  kneel  the 
shepherds  in  adoration.  Behind  them,  towards  the  right,  are 
other  rustics.  Above  their  heads  an  opening  in  the  roof  dis- 
closes a  peep  of  landscape  in  the  light  of  early  dawn. 

On  canvas  2  ft.  2  in.  A.  by  1  ft.  Uj  in  w. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 

No.  1339.  The  Nativity  of  St  John. 

In  the  interior  of  a  Immble  room  the  infant  saint  lies  in  a 
wicJser  cradle,  at  the  foot  of  which  sits  St.  Elizabeth,  who  offers 
an  apple  to  another  child  standing  by  the  side  of  its  nurse  or 
mother.  To  the  right  of  the  picture  St.  Zacharias,  seated, 
writes  on  a  tablet.  On  the  left  a  wood  fire  is  burning.  In 
the  shade  of  the  background  are  seen  three  other  figures. 
On  panel,  1  ft,  2 J-  in.  h,  by  1  ft.  6j  in.  w. 
Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 


FE&RABESE  SCEOOIL  ：  EABLT  XVI.  CEITTUKT. 

No.  1062.  A  Battle  Piece. 

In  the  centre  a  king  or  general  in  armour,  on  a  white  horse, 
raises  his  curved  sword  as  if  to  encourage  his  followers.  Other 
horsemen  are  ecgaged  in  fight  on  each  side,  their  horses 
rearing  over  the  bodies  of  the  dead  and  wounded. 

On  wood,  2  ft.  4  in.  h.  by  3  ft.  1  in.  w. 

Purchased  at  the  sale  of  the  collection  of  the  late  Mr.  W.  Benoni 
White  in  1879. 

✓ 

FILIPEPI  (Sandbo). 

Alessandro,  op  Sandho,  the  son  of  Mariano  Filipbpi,  was  bom 
at  Florence  in  1447.  The  agnomen  of  Botttcellt  he  adopted  (says 
Yasari)  from  the  goldsmith  to  whom  he  was  at  first  apprenticed.* 
His  master  in  painting  was  Fra  Filippo  Lippi,  who  was  much 
attached  to  him,  and  whose  style  long  impressed  itself  upon 

•  In  reality  this  name  waa  borne  by  tl 변  painter's  brother  Giovanni,  after  whom 
Sandro  was  called  Del  Botticello;  it  does  not  appear  to  have  been  attached  to  any 
Florentine  goldsmith  of  that  period. 
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tbe  yonthfxil  pupil.  Sandbo  was  a  man  of  singdlarly  inventiye 
genius,  endowed  with  an  ardent   and  highly  poetic  tem- 
peraxi^ent,  which  often  betrayed  him  into  an  excess  of  phantasy. 
Bat  the  Bense  of  life  which  glows  through  all  his  productions 
extenuates  tbe  frequent  fault  of  over-vehement  action  in  his 
^gnrea.    If  he  seldom  attained  the  dignity  of  his  master  in  pose, 
and  generally  fell  short  of  him  in  majesty  and  simplicity  of 
drapery,  as  well  as  in  refinement  of  colour,  he  nevertheless  reached 
a  high  degree  of  excellence  in  both  of  these  last  qualities.  Where 
Fra  Filippo  was  all  repose,  Sandbo  was  all  movement.   His  range 
of  subjects  was  immense,  according  to  the  calls  of  his  patrons 
and  the  nntamable  energy  of  his  own  nature.    It  extended  from 
great  scriptnral  compositions,  as  in  his  frescoes  in  the  Sixtine 
Chapel,  and  large  altar-pieces  treated  with  great  power,  throtigh 
the  most  touching  scenes  in  the  life  of  the  Virgin,  to  events  in 
classic  history,  including  allegorical  and  mythological  subjects. 
All  these  he  treated  in  a  form  which  was  the  natural  outcome  of 
the  renaiiwmce,  but  with  a  verve,  naivete,  and  pathos  peculiar  to 
himself.   He  was  a  profound  student  of  Dante,  whose  Divi/ne 
Comedy  he  illustrated,*  and  even  annotated  ；  and  there  can  be 
little  doubt  that  the  Convito  was  suggestive  to  him  in  many  of 
his  conceptions.   He  became  a  follower  of  Savonarola,  and  no 
doubt  suffered  in  consequence.    The  contemporaneous  reputation 
of  Botticelli  stood  high,  and  Vasari  reckons  him  as  the  best  painter 
in  Florence  after  the  death  of  Fra  Filippo.  The  same  writer  makes 
him  the  instructor  of  Filippino  Lippi.   Having  been  a  man  of 
careless  habits  as  regards  money,  and  erratic  in  his  irork,  ho 
finally  fell  into  a  state  of  poverty,  and  was  supported  in  hie 
declining  days  by  the  Medici  and  other  friends,  until  his  death. 
May  17,  1610. f   He  was  buried  in  a  tomb,  constructed  by  his 
father,  in  the  chnrch  of  Ognissanti,  Florence.   His  extant  works 
are  nnmerous,  although  many  bearing  bis  name  can  only  be 
considered  as  having  iRsncd  from  his  hotiega. 


•  In  1882  the  Prussian  Government  purchased  from  the  Duke  of  Hamilton  the 
Sutherland  manuscripts.  The  pearl  of  this  collection  was  a  series  of  eighty-eight 
drawings  by  Botticelli  in  illustration  of  the  Divina  Commedia,  executed  in  pen 
outline  on  folio  sheets  of  parchment.  These  priceless  designs,  together  with  eight 
more  of  the  series  in  the  Vatican  Library,  were  reproduced  by  the  autotype 
process  And  publiahed  by  the  E.  Berlin  Museum  in  1885. 

t  Libri  Morti  of  Florence  ；  cited  by  Milanesi,  Le  Opere  dl  G.  Vasiri,  III. 
p.att.iiote. 
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" ~~ "-" No.  226,  The  Virgin  and  Child,  8t  John  ike  Baptist 
1  ^        cmd  Angels^ 

The  Virgin  is  seated  in  a  garden,  with  the  Child  on  her  knees  ； 
two  Angels  are  holding  a  crown  over  her  head.  St.  John,  kneel- 
ing by  her  side,  is  adoring  the  Divine  Infant.  Five  figures,  small 
life-size. 

In  tempera,  on  wood,  circular  ；  3  ft.  8|  in.  in  diameter. 
Formerly  in  the  possession  of  the  Polli  family,  at  Florence,  where  it 
was  purchased  for  the  National  Gollectiom  of  Mr.  J.  H.  Brown,  in  185ft. 

、    No.  27S,  The  Virgin  and  Child,  St  John  the  Baptist, 

and  an  Angel. 

The  Virgin  richly  dressed  in  gold  brocade,  is  holding  the 
Child  to  her  bosom.  St.  John  and  the  Aneel  are  standing  one  on 
eacli  side,  a  little  behind  the  Virgin,  in  me  act  of  adoring  the 
Divine  Infant.   Half-figures,  small  life-size. 

In  tempera,  on  wood  ；  circular,  2  ft.  9  in.  in  diameter. 

This  picture  appears  to  have  originally  belonged  to  the  celebrated 
architect  Ginliano  da  San  Gallo  ；  his  name,  in  the  manner  and  ortho- 
graphy of  the  16th  century,  is  written  on  the  back ― M.  Giuliano  da  San 
Ghallo.  In  the  last  century  it  was  the  property  of  the  Abate  Carlo 
Bianconi  Secretary  of  the  Academy  of  the  Arts  at  Milan,  who  died  in 
1802  ；  when  the  picture  passed  into  the  posaesfiion  of  Professor  Gio. 
Giuseppe  Bianconi  of  Bologna,  from  whom  it  was  purchased  for  the 
National  Collection  in  October  1855  It  is  mentioned  in  Bassani's  Guida, 
per  Bologna,  1816,  as  a  work  of  Ghirlandaio. 

"No.  C26-  Portrait  of  a  Young  Man. 

Bust  length  ：  clad  in  a  close  brown  dress  and  a  red  cap  ；  full 
face. 

Once  ascribed  to  Masaccio,  but  without  good  foundation. 
On  wood,  in  tempera,  14  in  h.  by  11  in.  w, 
Purchased  at  the  sale  of  the  Northwick  pictures  in  1859. 
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No.  762.  The  Madonna  and  Child. 

In  tempera,  on  wood,  2  ft.  9  in.  h.  by  2  ft.  1^  in.  tr. 

Formerly  in  the  collection  of  Count  Galli  Tassi,  at  Florence.  Pur- 
chased with  the  FoUaiuolo,  No.  781,  from  Signor  Giuseppe  Baslini, 
Florence,  in  1867. 

|5?.ioMr 

•  rr  "-"No.  dlS,  Mare  and  Venus. 
*  ^     ,  The  goddess  robed  in  white  and  gold,  with  a  jewel  on  her  neck , 
is  reclining  on  the  spectator's  loft,  with  her  right  arm  supported 
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on  a  crimBon  cushion.    Mars  on  the  other  side,  aslaep,  near 
her  ；  four  yonng  satyrs  are  playing  with  his  arms  and  armour, 
one  attempting  to  ronse  him  by  blowing  a  shell. 
In  tempera^  on  wood,  2  ft.     in.  h,  by  5  ft.  S  in.  to. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 


o.  916,  Venus  reclining,  with  Cupids, 

She  is  dressed  in  white,  and  rests  with  her  right  elbow  on  a 
cuBhion  ；  three  cnpids  or  amorini  at  her  side  are  sporting  with 
fruit  and  roses.   Li  the  back-grotmd  is  a  hilly  landscape. 
In  tempera,  on  wood,  3  ft.  J  in.  h,  by  5  ft,  8  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 


1034,  The  Nativity  of  the  Saviour, 
！ Beneath  a  thatched  penthouse  fronting  an  opening  in  some 
white  rocks,  with  a  background  of  distant  trees,  the  Virgin 
Mother  kneels  in  prayer  over  the  Child,  who,  reclining  against  a 
X^ack-saddle,  looks  up  towards  her.  St.  Joseph  is  crouched  near, 
as  if  asleep.  Behind  are  an  ox  and  an  ass  feeding  from  a  wicker 
crib  ；  on  the  left  the  three  Magi  ；  on  the  right  three  shepherds 
kneel  in  adoration,  attended  by  angels.  Three  angels  kneel 
on  the  thatch  of  the  shed  singing  from  a  book  held  by  the 
central  one.  In  the  rocky  foreground  three  long-robed  young 
TixeD.  crowned  with  myrtle,  and  three  angels,  embrace  in  joy  ； 
whilst  demons  seek  to  hide  themselves  in  the  crevices  of  the 
rocks.  High  above,  the  heavens  open  in  a  golden  glory,  and 
a  choir  of  twelve  angels  hand-in-hand  wheel  round  in  exultant 
dance,  singing,  and  bearing  olive  branches  and  banderoles,  with 
crowns  dependent  from  them.  The  subject  is  conceived  in  a 
manner  highly  mystical  and  symbolical,  expressive  of  the  efFectb 
of  the  Advent  upon  the  good  and  the  evil.  The  colour  of  the  robes 
and  wings  of  tne  angels,  alternately  red,  green  and  white,  are 
symbolical.  Above  the  picture,  on  a  grey  ground,  is  the  following 
inscription  in  Greek  characters. 

TATTHN  •  rPA«HN  •  EN  •  Till  •  TEAEI  •  TOT  •  XXSXVl  •  ETOT2  •  EN 
TACg  •  TAP  .  .  .  .  i  •  TH2  •  ITAAIA2  •  AAEBANAPOS  •  ETCl  •  EN  •  THl 
META  •  XPONON  •  HMIXPONHl  •  EFPA^ON  •  UAPA  •  TO  •  ENAEKATON 
TOT  •  AriOT  •  lAANNOT  •  EN  •  TXli  •  AnOKAATPEAS  •  BHi  •  ，OTAI  •  EN 
THi  •  AT5EI  •  MN  •  T  .  .  AI  *  HMISY  •  ETHN  •  TOT  •  AIABOAOT  •  EIIEITA 

AE2MOOH2ETAI  •  EN  •  TCli  •  IBHi  •  KAI  •  BAEYOMEN  •  UA  

NON  •  OMOION  •  THi  •  fPA^Hi  •  TATTHi 
On  caimuB,  3  ft.  6\  m.  h,  by  2  ft  5^  in.  w. 
Purchased  from  Mr.  W.  Fuller  Maitland,  M.P.,  in  1878. 


note*— Tne  urees  or  tnis  maonpnon  is  bam  ；  and  portions  of  it  nave  been  erased 
by  accidental  ii^unr.  For  a  Yaluable  and  interesting  commebUry  on  thispiotnra, 
its  riffBificanoe,  and  the  Greek  insGription  atteehedto  it,  we  Iwf.  BidiMy  CtolTin's 
euay  in  the  Portfolio  February,  1879. 
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No,  1126.    The  Assv/mption  of  the  Vi/rgin. 

High  in  the  upper  and  celestial  portion  of  the  compoeition  is 
seated  the  Savionr  in  glory,  having  on  his  knee  an  open  volume 
inscribed  with  the  mystic  letters  A  and  n.  To  his  right  kneels 
the  ascended  "Virgin,  towards  whom  he  makes  the  sign  of  bene- 
diction. On  either  side  is  a  band  of  Cherubim  and  Seraphim, 
in  whose  ranks  are  seen  St.  Peter,  St.  John  the  Baptist,  and 
St.  Mary  Magdalene.  Lower  down  are  two  great  zones  of  figures 
comprehending  the  Angelic  Hierarchy,  together  with  the 
Patriarchs,  Prophets,  Apostles,  Evangelists,  Martyrs,  GonfeBSors, 
Doctors  of  the  Church,  and  Virgins. 

In  the  terrestrial  and  lower  part  of  the  picture  the  Apostles  are 
gathered  round  the  Virgin's  tomb,  out  of  which  lilies  have 
sprung.  To  tlie  left  kneels  the  Donor,  Matteo  Palmieri  ；  to  the 
nghtj  his  wife.  Beyond,  the  wide-spread  landscape  reveals  the 
Valley  of  the  Anio,  the  city  of  Florence,  and  the  town  of 
Prato  (？ ),  with,  mountains  behind. 

On  wood,  7  ft.  5  in.  h,  by  12  ft.  8^  io.  w. 

Purchased  at  the  sale  of  the  Hamilton  Palace  piotnres  in  1882.* 


•  The  history  of  this  painting  is  remarkable.  It  was  executed,  perhaps  about 
1472,  for  Matteo  Palmieri,  and  placed  in  the  family  chapel  in  S.  Pietro  Ma^ore. 
Plorence.  Palmieri  was  a  man  of  distinction  and  learn iiur,  who  rendered  important 
diplomatic  and  other  services  to  the  Bepuhlic.  A  profound  theolofrian,  and  an 
earnest  student  of  Dante's  works,  he  composed  a  poem  somewhat  on  the  model  oa 
the  "  Divina  Conunedia/,  in  which  he  supposes  himself  conducted  by  the  Cumsean 
Sibyl  through  the  Elysian  fields  to  Heaven,  the  "City  of  Lffe."  After  his  death 
and  honourable  burial  in  or  after  1475,  this  poem,  which  had  not  been  circulated 
previously,  became  suspected  by  invidious  critics  of  containing  some  unorthodox 
views  as  to  the  nature  of  angels.  This  was  brought  to  the  notice  of  the  Church 
authorities,  and,  pending  inquisition,  the  picture,  which  yraa  supposed  to  reflect  in 
gome  way  the  surmised  doctrine  in  the  potim,  was  covered,  aud  the  chapel  in  which 
it  stood  closed  to  public  worship.  Finally,  after  some  lapse  of  time,  the  book,  was 
declared  innocuous,  and  the  chapel  was  re-opened.  Meanwhile,  however,  the 
question  of  Palmieri's  heresy  had  been  so  violently  delnted  in  Florenoe  that  the 
story  spread  through  Europe,  giving  rise  by  degrees  to  inaocurate  and  extravagant 
reports  which  were  variously  recounted  by  ecclesiastical  writers,  some  of  whom 
stated  that  Palmieri  had  been  burnt  alive  for  heresy  ；  otiiers,  that  bis  body  had 
been  disinterred,  and  burnt,  together  with  his  poem.  Yasari,  In  his  Life  of 
Botticelli,  accurately  describes  the  picture,  adding  that  the  painter,  no  less  than 
Palmieri.  was  included  by  the  malevolent  in  the  charge  of  hereby.  The  painting 
bears  evidence  of  intentional  injury,  the  faces  of  the  donor  and  bis  wife  having 
been  scored  through :  an  attempt  to  restore  them  was  subsequently  made.  At 
some  uncertain  period  it  was  removed  to  the  Villa  Palmieri,  the  country  seat  of 
the  family,  near  Florence.  On  the  death  of  the  last  heir,  within  this  century, 
the  picture  fell  into  the  bands  of  a  Florentine  dealer,  and  still  later  became  the 
property  of  the  11th  Duke  of  Hamilton.  The  original  draft  of  Palmieri's  poem, 
entitled  "La  Cict*.  (Cittft)  delTa  Vita,**  is  in  the  Vagliabecchian  Libraiy  at 
Florence  ；  a  copy  is  or  was  in  the  Strozzi  Library  ；  the  Ambrosian  Library  at 
Milan  contains  the  only  other  known  copy.  For  a  minute  account  of  the  posthu- 
tooua  persecution  of  toe  autiior.  and  the  cimimstenoos  which  attofided  it,  see 
Padre  Giiu.  Richa,  NotuHe  igtoriehe  deUe  Chiege  fiatynUine,  etc,,  Pirenie^  1754. 
Tom.  I.  Lesioue  XI. '  Tha  picture  Mens  to  hanre  been  itill  in  its  origimd  position 
In  Bicha's  time. 
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FZOBENZO  DI  LOBENZO, 

A  Pemgian  painter  of  great  feeling  and  ability,  born  towards 
the  middle  of  the  15tii  century,  and  contemporary  with  Pietro 
Peyugino.  Yery  little  is  known  of  his  history.  He  may  have 
studied  under  Bonfigli,  or  Niccol6  da  Foligno.  i(n  his  works 
iFlorentine  affinities  are  perceptible,  especially  with  Benozzo 
Gozzoli,  though  the  assumption  of  a  direct  pupilage  of  Fiorsnzo 
to  that  master  wonld  scarcely  comport  with  dates  and  facts.  In 
1472  be  was  already  of  sufficient  age  and  local  distinction  to 
liold  the  office  of  a  Decemvir  in  his  native  town  ；  and  in  the 
same  year  is  dated  the  earliest  notice  extant  of  his  artistic 
activity.  This  records  a  contract  to  paint  a  double  altar-piece 
for  the  church  of  S.  Maria  Nuova,  the  principal  parts  of  which 
may  now  be  seen  in  the  Finacoteca  of  Perugia.  That  gallery 
contains  several  other  works  of  his,  various  in  merit,  but  all 
possessing  many  points  of  excellence.  A  Nativity,  in  particular, 
is  marked  by  great  tenderness  of  feeling,  by  the  ohanu  of  the 
angelic  attendants,  and  by  the  character  shown  in  the  figures 
of  the  adoring  ehepherds.  Eight  remarkable  compositions  of 
small  size  in  the  same  collection,  illustrating  legends  of 
S.  Bernardino,  and  painted  in  dry  tempera  on  linen,  are  now, 
on  internal  evidence,  generally  ascribed  to  Piokenzo.  Although 
the  validity  of  this  attribution  is  open  to  no  reasonable  donbt, 
the  painter  here  presents  himself  in  a  phase  for  wtich  his  aJtar- 
pieces  would  hardly  prepare  us  ；  but  the  difference  is  no  greater 
than  may  often  be  found  between  a  monumental  altar-piece 
and  its  predella,  wherein  a  greater  freedom  of  treatment  was 
allowable,  and  even  inevitable.  One  of  the  series  is  dated  1473, 
when  FiOBElJZO  may  have  not  yet  reached  his  thirtieth  year. 
These  works  may  consequently  be  looked  upon  as  indicative  of 
his  tendency  ；  and  their  character  awakens  speculation  as  to 
his  teaching,  and  his  share  in  the  development  of  the  Umbrian 
school.  A  fresco  at  Diruta,  near  Perugia,  is  essentially  Umbrian. 
The  Berlin  Q-allery  contains  an  interesting  Madon/na  cmd  Child 
on  a  gold  ground,  dated  1481.  Other  dates  on  this  painter's 
works  are  1475,  1486,  and  1490.  He  was  still  living  in  1521, 
when  he  and  Tiberio  d'Assisi  were  called  upon  to  value  a 
picture  by  a  third  painter.   Typical  of  the  Madonnas  and  angels 
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of  FiOEENZO  are  their  highly  arched  eyebrows,  a  peculiarity 
which  his  scholar  Fintoricchio  repeated  to  some  extent  in 
similar  figures. 

,  No.  1103.  Portions  of  an  Altar-piece, 

In  the  central  panel  the  Virgin  sits  enthroned,  with,  hands 
crossed  on  her  breast  adoring  the  Infant  Saviour,  who 
lies  across  her  lap.  Below,  on  each  side,  St.  Francis  and 
St.  Bernardino,  kneeliog,  recommend  to  her  intercession  a 
worshipper  who  kneels  between  them,  and  in  represented  on 
a  smaller  scale  than  the  other  figures.  Four  angels  flank 
the  throne  of  the  Tirgin.  The  compartments  containing  the 
figures  of  St.  Jolm  the  Baptist  and  St.  Bartholomew  were 
originally  at  one  side  of  the  central  panel,  but  have  been  placed 
on  each  side  for  symmetry,  the  corresponding  twin  panels 
being  lost.  The  background  throughont  is  of  gold,  engraved 
with  a  rich,  and  beaatiful  pattern. 

On  wood,  ill  tempera.  Central  panel  3  ft.  11^  in.  h.  by  2  ft.  7^  in.  w. 
Side  panels,  each  3  ft.  11  in.  h.  by  1  ft.  6f  in.  w. 

Purchased,  together  with  No.  1104,  in  1881,  from  the  Marcbese  Perolo 
Monaldi  of  Perugia. 
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No.  264,  A  Count  of  Hennegau  (Hahiault)  with  his 
patron  Saint,  Ambrose. 

The  iDOunt  is  represented  as  a  Cistercian  iDonk  praying,  in 
abbot's  robes,  with  the  croiser  on  his  arm,  and  a  richly  ornamented 
mitre  by  his  side.  On  the  front  of  the  mitre  is  embroidered  the 
Crucifixion,  with  the  Virgin  and  St.  John  by  the  side  of  the  cross 
Behind  the  kneeling  figure  is  the  Saint,  in  a  richly-embroidered 
stole,  and  wearing  the  bishop's  mitre,  holding  a  cross  in  his  left 
hand,  and  a  scourge  in  his  right.  The  execution  of  the  costmno, 
jewellery,  &c.,  is  extremely  elaborate.    Small  figures,  balf-length. 

On  wood,  *2  ft.  4^  in,  k.  by  9  in.  w. 

Purchased  for  the  National  Gallery  with  other  pictures  in  the  collection 
^      froin  Herr  Kriiger  of  Minden,  in  1854. 

/니. y^.CL 

~ rr^o.  £65.  The  Virgin  and  Child, 

'  ^     The  Virgin  with  a  book  in  her  hand,  the  child  blowing  babbles 
with  a  straw.    Seated  half  length,  Bmall  life, size,  gold  ground. 
On  wood,  2  ft.  3^  in.  h.      1  ft.  8  in.  w. 

Purchased  for  the  National  Gallery  with  other  pictures  in  the  Collection 
from  Herr  Kriiger  of  Miuden^  in  185^ , 
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No.  653,  Portraits  of  a  Man  and  Ma  Wife. 

The  man  wearing  a  red  hood,  his  wife  with  a  white  kerchief 
on  her  head  and  a  wimple.   Bnsts,  life  size. 
On  wood,  each  panel  16  in  k.  by  11  in. 
Furcbased  in  Paris  from  M.  Edmood  Beauconsin  in  1860. 


1  \nrD 


^  ！ No.  696,  Portrait  of  Marco  Barbarigo,  Venetian 
Consul  in  London  in  1449. 

He  holds  in  his  hand  a  letter  addressed  to  him  in  London. 
Half  length.  He  was  elected  Doge  in  1485,  and  died  in  1486, 
aged  72. 

On  oak,  9^  in.  h,  by  6j  in.  w. 

Formerly  in  the  Manfrini  Gallery,  Venice  ；  purchased  from  the  pro- 
prietors of  that  collection  in  1862. 


No.  708.  The  Madonna  and  Child. 

Half-figures  ；  in  the  back-groand  a  richly  brocaded  damask 
cnrtain. 

On  oak,  7J  in.  h.  by  6|  in.  w. 

Formerly  in  the  Wsllerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  witthes  of  H.R.H.  the  Prince 
Consort. 

No.  709,  The  MadonTia  and  Infcmt  Christ 

The  child  naked  and  held  in  its  mother's  arms,  is  seated  on 
a  white  cashion  placed  on  a  table  in  front  of  her  ；  behind  is  a 
cnrtain. 
On  oak,  16  in.  h.  by  1  \\  in.  to. 

Formerly  in  the  Wallerstein  Collection.  Presented  by  Her  Majesty  the 
Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Princs  Consort. 

네 7  ― 


No.  710,  Portrait  of  an  Ecclesiastic, 

Or  Dominican  Monk,  with  his  hands  clasped  as  if  in  prayer  ：  in 
the  back-ground  a  church  tower.   Half-figure,  small. 
On  oak,  13^  in.  h.  by  lOj-  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Koyal  HighneRs  tho 
Prince  Consort. 
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'     :  ^  jSIo.  774.  The  Madonna  cmd  Child  enthroned. 

O  On  her  right  kneels  St.  Peter  holding  an  open  book,  on  which 
the  Yirgin  has  placed  her  hand  ；  on  her  left  kneels  St.  Paul, 
offering  a  pink  to  the  Infant  Ohriflt.  Gothic  arcliitectare  and 
stained  windows  on  one  side  behind  the  throne,  a  landscape  o& 
the  other  side. 

On  wood,  2  ft.  3i  in.  h.  by  1  ft.      in.  w. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Farchased  from  the 
eoUection  of  the  late  Sir  Charles  Eastlake,  P.R.A.,  in  1867. 

S.I  irp^ 

7  glJNo,  783,  The  Exhumation  of  St  Hubert,  Bishop  of 
Liege,  in  the  eighth  century. 

The  action  takes  place  in  the  choir  of  a  handsome  Gothic  church  ； 
over  the  altar  is  a  statue  of  St.  Peter,  on  the  altar  is  the  shrine 
of  St.  Hubert.  The  body  of  the  saint  in  his  robes,  and  widi  the 
mitre  on  Mb  head,  is  supported  by  two  monks  jnst  above  the 
opening  of  the  grave  ；  at  nis  head  kneels  a  bishop,  and  another 
bishop  is  incenfiing  the  body  at  his  feet.  On  tliis  side  also  is 
ptandmg  the  Frankish  King  holding  his  crown  in  his  hand.  On 
each  side  and  behind  the  rails  of  the  choir  are  many  spectators. 

On  wood,  2  ft.  11^  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford  at  FonthiU,  where  it  was 
described  as  the  burial  of  a  bishop,  by  John  van  Eyck.  Purchased  from 
the  collection  of  the  late  Sir  Charles  Eastlake,  P.K.A.,  in  1868. 

iii 느 IXC 우 

No.  943.  Portrait  of  a  Man. 

Nearly  full  face,  with  thin  brown  hair,  and  beardless.  In  a  red 
cap  and  gotm,  but  shomng  the  hands  one  laid  over  the  other.  To 
the  left  an  open  window,  with  a  view  of  the  country.  This  picture 
was  formerly  in  the  possession  of  Samuel  Rogers,  and  was 
assumed  to  be  a  portrait  of  Memlinc  by  himself,  in  the  costume  of 
the  Hospital  of  St.  John  at  Bruges. 
On  oak,  12}  in.  h.  by  8  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


n 


No.  947.  A  3fan，8  Portrait. 

A  full  face  bearded,  a  gold  chain  round  his  neck,  dressed  in 
black  ；  his  gloves  in  his  left  hand,  and  a  paper  roll  in  the  otter. 
A  small  bls^k  cap  on  his  head. 

On  oak,  15  in.  h.  by  11  in.  to. 

The  Wynn  Ellis  Bequest.  1876. 


FLEMISH  ：  XV.  AND  BA.RLY  XVI.  CENTURIES.  .If5 
'       JNo.  ko3C  A  Man'a  Portrait 

I  ^  Half  length.  An  attennated  man,  of  intellectual  aspect,  without 
board.  He  is  dressed  in  a  cap  and  close  vest  of  black  velvet,  with, 
a  dark  mnlberry-coloured  gown  lined  with  black  damask.  The 
right  hand  rests  upon  a  skull,  the  left  holds  a  pansy  of  two  blossoms  ； 
green  background. 

On  wood,  lOf  in.  h,  bv  8i  in.  w. 

Purchased  from  Mr.  W.  Fuller  MaitUnd,  M.Po  from  the  interest  of 
the  "  Lewis  Fund,"  in  1878. 


No.  1063,  Bust  Portrait  of  a  Yov/ag  Man. 

In  a  black  dress,  bare-lieaded  ；  his  bands  joined  as  in  Prayer. 
On  wood,  9  in.  h.  by  7  in.  w. 

Once,  apparently,  in  the  possession  of  Mr.  Beckford  at  Fonthill  Abbey. 
Purchased  at  the  sale  of  tiie  collection  of  Mr.  J.  H.  Anderdon  m  1879. 

{?>^  \  xrro 

J  a  -No.  The  Deposition  from  the  Cross. 

The  body  of  our  Lord  in  a  sitting  posture  ls  supported  by  the 
Virgin,  who  clasps  it  iu  her  arms,  and  by  St.  John  who  stands 
behind  it,  Mary  Magdalene,  with  the  jar  of  ointment,  kneels  at 
the  feet  aaointing  them.  St.  Anna  and  two  other  female  saints 
complete  the  group.  In  the  background  is  a  rocky  eminence,  in 
the  side  of  which  the  Sepulchre  is  hollowed.  Beyond,  to  the  left, 
a  landscape. 

On  wood,  2  ft.  J  in.  h.  hy  2  ft.  ^  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

)  Q  No.  1079.  The  Adoration  of  the  Kings.  . 

To  the  left  of  the  picture,  the  Virgin  with  the  Infant  Christ  on 
her  knees  sits  on  a  stone  trough  in  a  partly  ruined  building.  At 
her  feet  is  ono  of  the  kings  in  an  attitude  of  prayer,  another 
kneels  behind  him  holding  a  ^Iden  casket.  A  third  king  of 
dark  complexion  richly  attired  enters  on  the  right  bearing 
a  gold  vessel  in  one  ban^  and  a  tarban  in  the  other.  Behind  him 
are  grouped  other  figures.  In  the  background  is  a  mediseval 
btdlSn^  with  angle  turrets  and  machieolated  walls,  beyond 
which  IS  seen  a  village  . 

On  wood,  1  ft.  11  을  in.  h.  by  1  ft.  lOj  iq,  tu. .  :  . 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Grjeem.  in  1880..'；    .         '  -  ,  .： 
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No.  1081,  Portrait  of  a  Man  \m  an  attitude  of 
prayer. 

Half  length  figure  (about  two-thirds  Ufe-size)  dressed  in 
black,  with  an  open  book  before  him.  Probably  the  donor  of  a 
triptych  of  which  this  piofcnre  formed  one  compartment.  Land- 
scape― backgroimd  with  trees,  oottagQS  {^nd  rocky  heights  in 
the  distance. 

On  wood,  2  ft.  2^  in.  h.  by  12f  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

'No.  1083a  Christ  Crowned  with  Thorns* 

Half-length  figure,  nearly  life  size,  wearing  a  crimson  robe,  but 
otherwise  undraped.  The  hands  upraised  showing  the  Baored 
wounds.    Gold  backgronnd. 

On  wood,  1  ft  5J  in.  h,  by  1  ft.  2}  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

、-  ？， -'-t-  •  •  •  • 

No.  1080,  Christ  appearing  to  the  Virgin  Mary  after 

His  Remrrection, 

Our  Lord,  clad  in  a  scarlet  robe,  but  otherwise  undraped, 
approaches  the  Virgin,  vho  is  seated  with  a  book  on  her  knees  at 
an  open  caeement  in  a  dwelling  room.  He  raises  bis  bands 
showing  the  sacred  wounds.  His  mother  turns  towards  Him  with 
a  gesture  of  surprise.  A  half-opened  door  in  the  background 
reveals  a  garden  with  the  Holy  Sepulchre.  Through  the  open 
window  is  seen  a  landscape.  Figures  about  one*tIiird  lifo  size. 
On  wood,  4  ft.  ^  in.  h,  by  2  ft.  4  in.  w、 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 


No.  1089,  The  Virgin  and  Child,  with  St  Elizabeth. 

The  "Virgin  with  uncovered  head  and  long  fair  hair,  clad  in  a 
dark-coloured  robe  and  pale-bine  mantle,  sits  in  a  garden  holding 
the  I  r>fant  Christ  on  her  lap.  By  her  side  is  St.  Elizabeth,  also 
seated,  with  an  open  book  on  her  knoes,  offering  fruit  (？)  to  tbe 
Child.   Landscape background,  with  trees  and  a  cottage. 

On  wood,  1  ft.     in.  A.  by  1  ft.  to. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No. 


Christ  ajppea/rvag  to  the  Virgin  Ma/ry  after 

His  Memrrection.  " 

The  Virgin,  olad  in  a  bltle  mantle,  site  at  tho  foot  of  a  large 
ted  hnng  with  rose-coloured  cartains.   On  the  pavement,  by  her 
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side,  lies  an  open  service  book.  On  the  left  of  the  piotnre  our 
Lord,  draped  in  a  red  robe,  and  bearing  an  emblematioal  cross, 
sits  "with  upraised  hands,  revealing  His  wounds.  Behind,  in  a 
crowd  of  kneeling  figures  who  have  entered  an  arclied  doorway 
leading  to  the  apartment. 
On  panel,  8^  in.  h.  hy  6^  in.  w. 

Purchaeed  m  London  from  Professor  Attwell  out  of  the  **  Walker 
Bequest,"  in  1889. 

No.  1419.  The  Legend  of  St  Giles, 

On  the  right  hand  of  tlie  pictnre  the  Saint,  clad  in  hermit's 
robes,  sits  on  a  rocky  bank  surronnded  by  shrubs  and  wild 
flowers.  He  is  tenderly  protecting  a  liind  which  has  fled  from 
a  hunting  party  towards  him,  and  his  right  hand  is  transfixed  by 
an  arrow  which  was  intended  for  the  animal.  Kneeling  before 
St.  Giles,  as  though  to  implore  forgiveneBS  for  the  misadventare, 
is  a  young  man  richly  clad  in  a  green  velret  mantle  faced  with, 
scarlet  and  gold  brocade.  He  is  attended  by  a  companion  draped 
in  a  crimson  mantle  who  standB  by  him,  and  who  is  supposed  by 
Mr.  Weale,  in  his  catalogue  of  the  Flemish  portion  of  Lord 
Northbrook's  Collection,  to  represent  the  painter  of  the  picture. 
An  ecclesiastic  kneels  on  the  other  side.  In  ilie  imme- 
diate foreground  is  a  group  of  irises,  and  to  the  right  a 
plant  of  mullein,  finished  with  great  delicacy  of  execution.  In 
the  middle  distance  are  seen  retainers  and  hnntsinen ― one 
mounted  on  a  white  horse ~ near .  the  trunk  of  a  large  tree. 
Beyond  is  a  rocky  landscape  with  the  distant  view  of  a  town  and 
hilly  country. 

This  picture  formed  part  of  a  diptych,  of  which  the  companion  picture, 
representing  St.  Giles  elevating;  the  Host  before  a  group  of  worshippers, 
belonged  formerly  to  the  Earl  of  Dudley,  from  whose  collection  it  was 
bought  at  Christie's  in  1892  by  Mr.  Edward  Steinkopff. 

On  panel,  2  ft.  h.  by  1  ft.  6  in.  w. 

Exhibited  at  the  Burlington  Fine  Arts'  Club  iu  1892,  and  at  the  Bojal 
Academy  Winter  Exhibition  of  Works  by  Old  Masters  in  1893-4. 

Formerly  in  the  Collections  of  Mr.  Th.  Emerson  and  of  Mr.  Webb. 
Purchased  for  the  Gallery  from  the  Earl  of  Northbrook  in  1894. 

FUMISH :  XVII.  CENTURT. 

No.  1017,  A  hilly  woody  Landscape, 

In  the  middle  distance  a  village;  in  the  foreground  a  formal 
flower  garden  with  labourers  at  work  to  the  right,  and  a  bridge 
with  an  avenue  beyond  it  in  the  centre  ；  a  festive  party  and  other 
figures,  some  playing  musical  instruments,  in  the  front.  Signed 
D.  D.  v.,  1622. 

On  canvas,  4  ft.  7  in.  h,  by  5  ft.  11  in.  w. 

The  Wynn  EUis  Bequest.  1S76. 

A  83891.  M 
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FOPPA 


FOFFA  (VlNGENZO) 

May  be  looked  upon  as  the  founder  of  that  school  of  painting 
which  prevailed  in  the  Milanese  before  and  up  to  the  time  of 
Leonardo  da  Yinci.   He  seems,  however,  to  have  been  born  at 
Brescia,*  and  as  may  be  conjectured  witlun  the  first  quarter  of 
the  15tli  century.   Yasari,  who  makes  honourable  mention  of 
him  more  than  once,  though  under  the  erroneous  name  of 
Vincenzio  di  Zoppa,  says,  on  the  authority  of  Filarete  and 
Girol.  Campagnnola,  that  he  had  been  a  pupil  of  Sqnarcione  at 
Fadna.   There  is  certainly  much  in  the  style  of  some  of  Foppa.'s 
productions  to  remind  us  of  the  school  out  of  which  came 
Mantegna  and  Pizzolo.   Unhappily  the  greater  number  of  bis 
works,  have  disappeared,  as,  for  instance,  the  frescoes  executed  in 
tlie  palace  at  Milan  which,  was  presented  by  Francesco  Sforza  to 
Cosmo  de，  Medici,  and  those  painted  in  the  Grreat  Hospital  with, 
vbich  Sforza  endowed  that  city  ；  those  of  the  Carmine  at  Pavia 
(1465),  and  in  the  neighbouring  Certosa,  and  many  other 
works  once  at  Milan  and  elsewhere.   Amongst  those  wliich. 
still  remain  more  or  less  unscathed  are  the  great  altar-piece 
(1489)  in  many  sections,  partly  the  work  of  Brea,  now  in 
.S.  Maria  di  Castello  at  Savona,  but  formerly  in  the  Daomo 
there  ；  a  Procession  to  OaVocmf  in  the  Borromeo  collection  at 
Milan,  an  important  work  ；  the  Fowr  Doctors  of  the  Ohwrch 
(frescoes)  in  S.  Eustorgio  in  the  same  city  ；  a  similar  series  in 
the  Carmine  at  Brescia  ；  at  Milan,  again,  in  the  Brera  GTallery, 
the  disjointed  panels  of  an  altar-piece  onee  in  Si.  Maria  deUe 
Grazie  at  Bergamo,  together  with,  a  fresco,  the  Mcuttyrdom  of 
8t.  Sebastian,  saved  out  of  an  otherwise  destroyed  series  once  in 
S.  Maria  di  Brera,  and  some  fresco  fragments  in  the  Archaeo- 
logical Musenm.   Two  small  panels  in  the  Carrara  Gallery  at 
Bergamo,  a  8.  Jerome  and  a  Crucifixion,  both  signed,  and  the 
latter  dated  1456  (the  earliest  date  found),  mnst  also  be  men- 
tioned as  illastrative  of  Foppa's  path,  in  art.   When  at  Pavia, 
FopPA  married.   Late  in  life,  after  many  years  of  absence,  spent 

•  It  is,  nevertheless,  certain  that  an  artistic  ikmily  of  the  name  of  Foppft  existed 
in  the  14ith,  15th,  and  16th  centuries,  and  early  writers  are  not  quite  in  agreement 
as  to  Vincenzo's  birthplace.  See  G.  L.  Calvi,  Dei  Professori^c*  pt.  II.,  56  ；  also 
Crowe  and  Cavalcaselle,  Painting  in  N.  Italy,  II.,  2.  But  Vasari's  information 
led  him  to  conclude  that  Vincenzo  was  a  Brescian,  and  the  painter's  own  signature 
on  the  little  Crucifixion  at  Bergamo,  whichever  way  it  may  be  read,  seems  to 
oonfirm  that  inference.  See  Lermolieff,  Die  Italienischen  Meister,  dbe,  p.  439,  and 
Oalvi,  as  above,  pt.  II.,  69. 


FRANOBSOA.  m 

oMefly  at  Milan,  he  returned  to  hia  native  town,  where  he 
received  a  renewed  grant  of  citizenship  and  a  stipend  of  100  lire 
yearly.   There  he  died  in  1492,  and  was  buried  in  S.  Barnaba.* 

To  the  pupils  of  Foppa  are  reckoned,  with  greater  or  less 
sliow  of  probability,  and  as  in  nearer  or  further  affinity  to  him, 
Suttinone,  Zenale,  the  Borgognoni,  Bevilacqna,  Bramantino 
(B.  Stiardi),  Civerchio,  Giov.  da.  Montorfauo,  Bernardino  de' 
Conti,  and  the  Piedmcmtese,  Macrino  d.  Alba.  He  is  said  by 
liomazzo  to  haye  written  on  perspective. 

No.  729.  The  Adoration  of  the  Kings, 

The  Virgin  is  seated  on  the  left  by  the  side  of  a  mined  stable  ； 
in  the  centre  are  the  three  kings,  with  their  attendants,  offering 
presents.  In  the  back-gronnd  are  seen  the  star  and  the  city  of 
Bethlehem,  with  horsemen  and  other  travellers  proceeding  from 
one  of  the  gates.  Whole  figures,  small  life-size  ；  some  of  the  gold 
ornaments  and  stones  are  in  •  relief.  This  picture  was  long 
attributed  to  Bramantino. 

On  poplar,  7  ft.  10  in.  h,  by  6  ft.  11  in.  w. 

Formerly  in  the  Eesch.  Collection.  Purchased  in  London  at  the  Daven- 
port-Bromley sale  in  1863. 

FOBLX  (Melozzo  da).    (See  KELOZZO). 

rBAirCESCA  (FiERO  della), 

Or,  witli  more  correctness,  Dei'  Fkanceschi,  so  called  after  the 
family  name  of  his  mother,  was  born  at  Borgo  San  Sepolcro 
about  1415.  He  received  at  first  a  scientific  education  which 
appears  to  have  influenced  his  subsequent  tendencies  in  art.  At 
the  age  of  fifteen  lie  turned  his  attention  to  painting,  and 
ultimately  became  one  of  the  most  distinguished  of  the  Umbrian 
masters.  He  practised  the  uew  method  of  oil  painting  which 
he  probably  acquired  from  Domenico  Veneziano.  His  earliest 
prodnctionis  are  no  longer  to  be  traced.  In  1439  he  assisted 
Domenico  Yeneziano  in  some  wall  paintings  in  tlie  church, 
of  Santa  Maria^uova  in  Florence.  Iii.  1450,  and  probably  for 
some  time  previously,  he  was  occupied  with  the  same  master  at 
lioreto,  and  in  l4'51，  independently,  at  Rimini,  where  a  fresco  by 
him  with  that  date  still  exists.   His  raatnrer  works  in  his  native 

*  There  was  a  younger  Vincenzio  Foppa,  whose  works  have  ofton  been  ascribed 
to  the  elder*  but  whom  it  is  needless  to  mention  further  here. 
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city  of  Borgo  San  Sepolcro,  appear  to  have  been  executed  dnriiig 
a  period  comprehending  the  years  1460-8.*  Among  those  works, 
a  fresco  of  the  Eesurrection,  still  preserved  in  good  state  in  the 
Palazzo  de,  Conservatori,  is  justly  extolled  by  Vasari.  Pietrowas 
snbseqxiently  in  Urbino  ：  the  portraits  of  Federigo  di  Montefeltro 
and  Battista  Sforza,  now  in  the  Gallery  of  the  TJffizj  in  Florence, 
must  have  been  painted  after  1460,  in  which,  year  the  marriage  of 
those  personages  took  place.  The  age  of  the  lady  in  that  picture 
indicates  a  later  period  as  its  date  ； t  and  the  presence  of  Pietro 
in  Urbino  in  1469,  when  he  appears  to  have  been  the  guest  of 
Giovanni  Santi,t  may  possibly  coincide  with  the  time  when  that 
work  and  another,  still  preserved  in  the  sacristy  of  tlie  Duomo  at 
Urbino,  §  were  executed.  The  period  when  he  was  employed  by 
Duke  Borso  of  Ferrara  in  the  palace  of  Schifanoia  in  that  city, 
and  the  date  of  his  visit  to  Rome,  when  be  painted  for  Pope 
！ Nicholas  V.  two  frescoes  in  the-  Vatican  which  were  afterwards 
destroyed  to  make  room  for  the  works  of  Raphael,  cannot  be 
precisely  defined.  ||    His  frescoes  relating  to  the  history  of  the 

*  A  fresco  of  San  Lodovico,  ascribed  to  Pietro,  in  a  hall  of  the  Tribunale  in 
Borgo  San  Sepolcro,  has  the  date  1460.  Dra^oraanni,  Vita  di  Pietro  deUa 
Francesca,  Eirenze,  1835,  p.  22.  In  1467  he  painted  in  this  cnty  a  "  gonfalone ,,  in  oil 
colours  (lavorato  a  oglio)  for  the  ！ Nunziata  of  Arezzo,  for  which  he  received  the 
balance  of  22  fiorini  d'oro  on  the  7th  November  1468，  having  been  paid  10  florins,  in 
advance,  December  3Ist,  14C6.  See  Milanesi,  Oiomale  Morico,  &c.,  1862,  vol.  yi., 
p.  12. 

t  Battista  Sforza  waa  only  thirteen  at  the  time  of  her  marriage,  she  died  at  the 
age  of  twenty-five  in  1472.  Dennistoun,  Memoirs  of  the  Dukes  of  XJThino,  London, 
1861,  vol.  i.,  pp.  86, 114, 204.  At  p.  207  will  be  found  an  accurate  engraving  of  the 
portraits. 

%  Passavant,  "Ra/phael  d*  JJrhin^  Paris,  1860,  tome  1,  p.  892  ；  Pungileoni,  Blogio 
Storico  di  Giovanni  Santi,  TJrbino,  1822,  pp.  12,  75.  In  the  extract  from  a 
document  dated  April  8, 1469.  with  an  account  of  disbursements  for  Pietro  bjr 
Giovanni  Santi,  it  appears  that  the  former  was  to  have  painted  an  altar-piece  for 
the  Conft»ternity  of  Corpus  Domini  ；  Punfrileoni  adds  that  the  picture  was,  for 
some  unknown  reason,  not  executed;  thus  the  painter's  visit  to  urbino  in  1469 
would  have  had  no  apparent  result  unless  we  suppose  that  the  portraits  and  the 
small  picture  in  the  Duomo  were  painted  about  that  time. 

§  The  subject  of  the  last-named  picture  is  partly  allegorical.  On  the  left  of  the 
spectator,  in  the  middle  distance  under  a  portico,  is  represented  the  FlageUation 
of  Christ.  In  the  foreground,  on  the  other  side,  stand  tnree  personages  of  distinc* 
tion;  the  motto  "  oonvenerunt  in  unum "  is  inscribed  near  them.  Passavant 
{Raphael,  &c.,  i,  p.  389)  concludes  that  they  represent  three  princes  or  leaders  who 
were  hostile  to  Federigo.  The  picture  bears  the  inscription  Opub  Pbtbi  db 

BlTEOO  SCI  SEFUIiCHSI. 

II  Borso  succeeded  to  the  sovereignty  of  Ferrara  in  1453.  In  1469  an  alteration 
in  the  Schifanoia  palace  is  supposed  to  have  involved  t'ao  partial  destruction  of 
Pietro's  frescoes  which  it  seems  were  on  the  walls  of  the  lower  atoiy.  The  two 
dates  include  the  period  of  his  residence  in  Ferrara.  See  Laderchi,  Sopra  i  dipinti 
del  Palazzo  di  Sch^anoia,  Bologna.  1840.  The  years  1447, 1456,  the  limits  of  the 
pontificate  of  Nicholas  V.,  define  the  period  within  which  Pietro's  Roman  labours 
must  be  placed.  In  the  life  of  Raphael,  Vasari  speaks  but  of  one  fresco  in  the 
Vatican  by  Pietro  ；  in  the  life  of  Pietro  himself,  he  alludes  to  two,  anil  informs  us 
that  they  occupied  the  places  where  BaphaePs  frescoes  of  the  Deliverance  of  Peter 
and  the  Mass  of  Bolsena  now  are. 


FRANOESOA. 
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Cross,  in  the  ohorch  of  San  Francesco  at  Arezzo,  are  also  of 
uncertain  date,  although  the  magnitude  of  the  series  indicates  a 
residence  of  some  years.*  According  to  Vasari,  he  was  blind  after 
the  age  of  60  ；  but  this  statement  probably  ante-dates  the  fact. 
He  died  in  1492.  Among  his  scholars  Yasari  names  Pietro 
PernginQ  and  Lnca  Signorelli.  Luca  Pacioli  was  his  pupil 
in  geometry  and  in  scientific  investigations  generally.  The 
mathematical  studies  of  this  remarkable  painter,  which  appear 
to  have  been  prosecuted  occasionally  during  bis  life,  and  to 
which  his  latter  like  his  early  years  were  exclusively  devoted, 
led  him  to  give  bis  attention  to  some  branches  of  art,  Bucb.  as  the 
effects  of  perspective  and  light,  which  were  imperfectly  practised 
when  he  began  his  career,  and  in  these  respects  he  undoubtedly 
contributed  to  prepare  the  way  for  the  more  accomplished  masters 
who  sncoeeded  him.f 


Supposed  to  be  that  of  Isotta  da  Rimini,  fourth  wife  of  Sigis- 


In  tempera,  on  wood,  1  ft.  4^  in  h.  by  11^  in.  to. 

As  Pietro  painted  the  portrait  of  Sigismondo  Malatesta  in  1451,  this 
portrait  of  his  wife  may  have  been  executed  in  the  same  year.  It  was 
formerly  in  the  possession  of  the  Marchese  Carlo  Gaicciardini  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in  1857. 


37665,  The  Baptism  of  Christ  in  the  River  Jordan, 


Christ  is  standing  in  the  river,  rmder  the  shade  of  a  pome- 
granate tree,  receiving  the  water  on  his  head  from  the  cup  of  the 
Baptist  ；  the  dove  is  descending  upon  him.  On  the  spectator's  left 
are  three  angels  witnessing  tne  ceremony  ；  other  ngnres  are  on 
the  banks  of  the  liver,  in  the  background.  Composition  of  six, 
principal  figures. 

In  tempera,  on  wood,  5  ft.  5^  in.  h,  by  3  ft.  9^  in.  w. 


•  Lnca  Pacioli,  in  hia"Divina  Proporzione,"  speaking  generally  of  Pietro' s  wofkb 
in  painting,  adds  "especially  in  the  city  of  Arezzo.  According  to  Vasjiri,  the 
order  of  Pietro's  principal  works,  as  defined  by  that  of  the  places  where  he  succes* 
sively  resided  would  be  Urbino,  Ferrara,  Kome,  Borgo  San  Sepolcro,  Loreto, 
Areszo.  The  inconsistency  of  this,  in  point  of  chronology  is  apparent,  more 
especially  as  the  biographer  supposes  Pietro  to  hftve  been  employed  in  Urbino  by 
Duke  Guidobaldo,  who  succeeded  his  father  Federigo  iu  1482  at  the  age  of  ten.  It 
is,  however,  not  impossible  that  the  aged  artist  may  have  painted  for  Guidobaldo, 
the  date  of  Pietro's  blindness  being  uncertain. 

t  A  drawing  by  Pietro  for  one  of  the  frescoes  at  Arezzo  (once  in  the  Lawrence 
eollection)  in  which  the  angel  descends  by  night  to  Constantine,  is  so  powerfttl  and 
original  in  its  light  and  snade,  that  it  was  published  by  Ottley  as  the  work  of 
CKorvione.  Compare  Yasari's  description  of  the  fresco. 
X  llennistoun,  Jfmunrf  offh9  JhOces  qf  Urbino,  voL  i.,  pp.  181, 186  note. 


No.  585.  Portrait 
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Formerly  the  principal  altar-piece  of  the  Priory  of  St.  John  the  Baptist 
at  Borgo  San  Sepolcro.  When  the  priory  was  oopf^sed  in  I8Q7  the 
picture  was  removed  to  the  sacristy  of  the  Cathedral,  where  it  formed  the 
centre  portion  of  an  altar  decoration,  the  remainder  of  Mrhich  was  hy 
another  hand.*  It  was  bought  by  Mr.  J.  C.  Robinson  for  Mr.  (Jztelli,  at 
whose  sale  it  was  purchased  for  the  National  Collection  in  1861. 

No.  758,  Portrait  of  a  Lady. 

Said  to  be  a  Contessa  Falma,  of  TJrbino.  A  bust  in  profile,  life 
size. 

In  tempera,  on  wood,  2  ft.  h.  by  1  ft.  4  in.  w. 

Formerly  belongiog  to  the  Counts  Fancrazi,  in  AbcoU.  Purchased 
from  Signer  Egidi,  in  Florence,  in  1866. 

 -No.  908.  The  Nativity  of  our  Lord. 

3  The  child  is  lying  on  the  ground  on  the  comer  of  the  mantle  of 

the  Yirgin,  who  is  kneelisg  in  adoration  ；  five  angels  are  singing, 
or  playing  on  musical  instramente.  lu  the  background  is  a 
ruined  shed  or  stall,  in  which  are  seen  an  ox  and  aai  ass.  Josepli 
is  seated  behind  the  Virgin  on  the  ass's  saddle  ；  near  him  are 
two  shepherds.  In  the  distance  a  hilly  landscape  and  the  view 
of  a  town.  Unfinished. 

On  wood,  4  ft.  1  in.  h.  by  4  ft.  w, 

Formerly  in  the  possession  of  the  Marmi-Franceschi  family,  of  Borgo 
San  Sepolcro,  descendants  of  the  painter,  who  entrusted  it  for  sale  into  the 
hands  of  the  Cavaliere  Ugo  Baldi  in  Florence,  where,  in  1861,  it  was 
bought  by  Mr.  Alexander  Barker.  Purchased  for  the  National  Gallery  at 
the  Barker  sale  in  1874. 


SCfiOO^  OF  BELLA  FBAITCESCA. 

No.  769,  St  Michael  arid  the  Dragon. 

The  Archangel  is  standing  full-length  and  nearly  life-size, 
clothed  in  a  coat  of  bine  and  gold  armour,  and  lie  has  large  white 
wings  ；  on  his  feet  are  red  socks,  open  in  front.  He  stands  on 
the  slain  beast  or  serpent,  the  detached  head  of  which  he  holds 
in  his  left  hand  ；  in  his  right  he  has  his  bloody  sword.  Inscribed 
Angelus  Potentia  Dei  Lucha. 

On  wood,  4  ft.  4J  in.  h.  by  1  ft.  11  in.  w. 

Formerly  in  the  possession  of  Signor  Fidanza  at  MUaa.  Porcbased 
from  the  collection  of  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

FBAirCZA.   (See  RAIBOLZXTZ.) 

FRAirCIA  BIOIO.    (See  BIOIO.) 

♦  Bragomanm,  VUu  di  Piftro  della  Franc6§eax  ko,,  Florence.  188 & 
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F&BirCH  SCROOL.    XV.  CENTimT. 
No.  1335.  The  Madonna. 

Bust  length  ：  about  three-quarters  life  size  ：  nearly  full  face 
The  head  of  the  Virgin  is  covered  with  a  hood  of  bine  material 
(bordered  with  gold  thread  and  pearls)  which  falls  to  tho 
shonlders.  Underneath  the  hood  is  a  white  linen  veil,  concealing 
the  hair.  The  eyes  are  downcast  and  the  expression  pensive. 
Gold  backgronnd,  on  which  a  large  and  elaborate  nvmhus  is 
Btompod  or  engraved. 

On  panel,  1  ft.  1 J  in.  k,  by  9j  in.  to. 

Purchased  in  London,  from  Miss  Sorel  out  of  the  interest  of  the 
"  Clarke  Bequest,"  in  1891. 


FUlfGAZ  (Bernabdino). 

This  Sienese  painter  died  in  1516,  at  what  age  is  not  known, 
Ttogai,  treading  in  the  footsteps  of  Matteo  di  Giovanni, 
Benvenato  di  Giovaiuii,  and  others  of  the  same  class,  continued 
with  no  real  signs  of  developijient  from  within,  the  style 
prevalent  in  the  School  of  Siena  during  the  15th  century.  Such 
variations  from  native  habitudes  as  his  works  exhibit  are  due  to 
Umbrian  example.  In  his  infantile  heads  he  took  after  Perugino  ； 
in  his  landscape  backgrounds  lie  imitated  Pintfuricohio.  The 
picture  described  below  displays  the  home  and  foreign  elements 
in  combination.  Fungai  may  best  be  studied  now  in  the 
collection  of  the  Accademia  of  Siena.  There,  amongst  many 
specimens  removed  thither  from  chnrches,  a  large  Asevmption,  and 
an  Enthroned  Madowna  and  Child  with  attmdomt  Saints,  favour- 
ably represent  the  painter.  The  fresco  of  the  Coronation  of  the 
Vvrgin,  behind  the  high  altar  in  tlie  church  of  Fonteginsta  at 
Siena,  still  ascribed  locally  as  well  as  by  some  writers  to  Fungai, 
has  been  long  since  shown  by  Milanesi  to  be  the  work  of 
Girolamo,  the  son  of  Benveniito  di  Giovanni. 

<g/3ij  •  •  

"5  Wo.  1331-  The  Virgin  and  Child  8V/rTomided  by 

^  Cherubi/ms. 

The  Virgin  clad  in  a  robe  of  crimson  and  gold  brocade  and 
a  "white  mantle  enriched  with,  a  large  gold  diaper,  sits  holding  on 
her  knees  the  Infant  Clirist,  who  raises  is  right  hand  in  bene- 
diction.   Bottnd  the  sacred  group  hover  six  chernbim.   In  the 
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middle  distance,  on  the  right,  is  seen  a  cavalcade  (tbe  Procession 
of  the  Magi  P)  descending  a  zigzag  path  over  a  rocky  height.  On 
the  left  is  a  ruined  building,  near  which.  Joseph,  and  Maiy  kneel 
adoring  the  Infant  Jesns,  who  lies  on  the  eround  near  a  manger. 
In  the  background,  mountainoas  and  wooded  landscape. 

On  panel  (circular),  3  ft.  9j  in  diameter. 

Presented  in  1891  by  Mr.  William  Connal,  junr. 

PYT  (Jan), 

One  of  the  ablest  of  the  Flemish  animal  painters,  was  baptized 
at  Antwerp,  Maroli  1 5,  1611.  He  studied  painting  first  under 
Jan  yan  den  Berch,  and  afterwards  profited  by  the  tnition  of 
Frans  Snyders.  In  1629  ke  was  admitted  master  in  the  corpora- 
tioiL  of  St.  Luke  in  his  native  city.  In  1632-33  lie  set  out  on  a 
journey  throngli  France  to  Italy,  where  he  appears  to  have 
tnrried  some  seven  years  before  returning  home.  His  sojourn 
at  Borne  had  rendered  him  eligible  for  election  into  the  gaiid 
of  "  ！ Romanists  "  at  Antwerp.  He  entered  it  in  1650,  wliile  Jan 
▼an  den  Hoecke  was  Dean  of  the  Guild,  and  succeeded  to  that 
dignity  himself  within  two  years.  In  1654  Fyt  married  Joanna 
Tan  den  Zande,  by  whom  he  bad  four  children.  He  died 
September  11, 1661.  Fyt，s  work  is  perfect  in  its  kind,  exhibiting 
the  finest  observation  of  nature,  and  an  execution  which  unites 
the  greatest  mastery  with  the  utmost  delicacy.  His  composition 
is  nnconstrained,  and  the  oolonring  and  tone  of  his  pictnres  are 
most  pleasing.  His  spirited  etchings  of  animals,  &e.，  are  well 
kDOwn. 


No.  1003,  Dead  Birds. 

Two  partridges  and  other  small  birds  before  the  stnmp  of  a 
tree  ；  an  open  coTintry  to  the  left,  and  a  carriage  to  the  right,  in 
the  background.    Signed  Joannes  Ftt. 

On  canvas,  15^  in.  h.  by  22^  in.  w. 

The  Wynn  Ellis  Be<|uest.  1876. 

OADDI  (Taddeo),  school  OF. 

Taddeo,  -tho  son  of  Gaddo  Gaddi,  was  born  at  Florence,  accord- 
ing to  Vasari,  in  the  year  1300,  He  was  the  godson  and  pupil  of 
Giotto,  with  whom  he  lived  tTrenty-foxir  yews  ；  and  he  became 
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the  most  eiQinent  of  that  painter's  nnmerons  scholars.  He 
enlarged  somewhat  upon  the  style  of  Giotto,  though  he  preserved 
its.  general  character  ；  he  surpassed  his  master,  says  Vaeari, 
in  colour,  and,  in  Bome  of  his  works,  even  in  expression. 
Taddeo,  however,  adhered  strictly  to  the  prevailing  Bym- 
metrical  disposition  of  the  figures  which,  in  altar-pieces  at 
least,  characterizes  the  compoBitions  of  the  early  Italian  masters. 
He  executed  many  works  at  Florence,  both  in  fresco  and  in 
tempera,  hnt  few  are  now  preserved.  The  best  of  those  that  remain 
are  the  frescoes  of  the  Giugni  (formerly  Baroncelli)  chapel,  in  the 
chorcli  of  Santa  Oroce  at  Florence.*  But  his  most  extensive 
works  were  the  frescoes  of  the  Cappella  degli  Spagnuoli, 
in  the  clinrch.  of  Santa  Maria  Novella,  now  mnch.  decayed, 
Taddeo  was  equally  distingnislied  as  painter  and  as  architect}  ； 
he  bnilt  the  present  Ponte  Vecchio,  and  also  the  old  Ponte  della 
Trinita,  which  was  destroyed  by  a  flood  in  1667.  Taddeo  Gaddi 
died  in  1366.  amassed  considerable  wealth,  and  was  the 
founder  of  the  distingnished  Florentine  family  of  the  name. 
He  left  two  sons,  Giovanni  and  Agnolo,  who  both  followed 
the  arts,  but  the  former  died  young  ：  Agnolo  became  an  eminent 
pointer,  and  was  the  master  of  Cennino  Oennini.  ♦ 


No.  215.  Various  Saints, 

Apparently  St.  Ambrose,  St.  Stephen,  St.  Francis,  St.  Paul, 
St.  Catherine  P  St.  John  the  Baptist,  St.  Matthew,  and  St. 
Bemedict  ？ 

On  wood,  5  ft.  11  in.  h.  by  3  ft.  4|  in.  w. 

No.  216,  Various  Saints. 

St.  Gregory,  St.  Philip?  St.  Lawrence,  St.  Thomas ？  St. 
DominickF  St.  John,  St.  Peter,  and  St.  Bomuald. 

On  wood,  5  tU  10  in.  h,  by  a  ft.  4^  in.  w. 

These  pictures,  painted  in  tempera,  appear,  /rom  (he  corresponding 
gymmetrical  dispositioi^  of  the  figures,  to  have  formed  the  wings  of  an 
altar-piece.  They  were  presented  to  the  National  Gallery,  in  1848,  by 
Mr.  W.  Coningham,  by  whom  they  were  purchased  at  Rome  ；  one  was 
formerly  in  the  collection  of  Cai^inal  Fesch,  the  other  had  been  taken 
from  Florence  to  Bome  on  speculation. 


•  They  are  engraved  by  Carlo  Lasinio  in  his  Jffreschi  celebri  del  zziy.tfxv.  Secolo 
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No.  979m  The  Baptism  of  Christ  m  the  River  Jorda/ru 

In  the  centre  picture  is  St.  Jolm  baptising  Christ;  above 
which  subject  is  an  angel;  on  the  spectator's  left  is  St.  Peter,  on 
the  light  St.  Paid.  In  the  cvspiM  or  upper  pietnreB  above,  is,  in 
the  centre,  the  Almighty  ；  on  the  left,  the  Virgin  ；  on  the  right, 
Isaiah  holding  a  scroll  containing  the  words  Ecce  virgo  conGip%st, 

In  the  predella  pictures, ― the  angel  annonnciiig  the  birbli  of 
St.  John  the  Baptist  to  Zaccharias  ；  the  birth  of.  St.  Jjohn  ；  his 
death  ；  the  feast  of  Herod  ；  Herodias  receiving  the  hesd  of  tlie 
Saint  from  her  daughter  ；  and  at  the  extreme  ends,  St.  Benedict, 
and  St.  Bomnald  ；  in  all,  eleven  sabjeots. 

Altar-piece  in  tempera,  on  wood,  11  ft.  h.  by  6  ft.  7  in.  w.  Of  the  principal 
pictures,  the  centre  5  ft.  8^  in.  A.  by  2fL6  in.  w,,  the  sides  4 ft. ^  in.  K 
by  1  ft.  %\  in.  w,  ；  of  the  upper  pictures,  the  centre  2  ft.  1  in.  A.  by 
10  in.  u，.，  the  sides,  1  ft.  11  in.  A,  by  10  in.  w,  ；  the  predella  pictures, 
1  ft.  1  in.  h,  by  2  ft.  3  in.  w. 

According  to  an  inscription,  now  partly  obliterated,  on  the  principal 
picture,  this  work  was  paisted  for  I^ippo  Neroni,  in  1387.  Formerly 
in  the  Abbey  del  Sasso  di  Camaldoli,  in  the  Caaentiiio.  Forchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 

No.  579a，  The  Almighty,  The  R  Virgin^  and  St  Isaiah. 

Three  terminal  panels  of  the  altar-piece,  No.  579. 

In  tempera,  on  wood.  Central  panel,  2  ft.  1  in.  h.  by  10^  in.  w.  ；  side 
panels,  1  ft.  lOj  in.  h,  by  10  in.  w, 

GABOFAIiO.    See  TISIO. 

GELL£E  (Claude),  called  Lobbain. 

Claude  Gelle'e  or  Gelle'e,  called  Claude  be  Lobsaaine, 
or  Le  L0BBA.IN,  and  also  Olattde  Lobsain,  was  bom  at 
Ghamagne,  near  Charmes,  department  des  Yosges,  in  the  year 
1600.  His  parents  were  poor,  and  as  Olatitdb  showed  little 
diBposition  to  learn  to  read  or  wite  h»  was  placed  with  a  baker 
and  paBtry-oook.  Tho  cooks  of  Lorraine  were  then  celebrated, 
and  according  to  his  friend  and  biographer,  Sandrarfc,  Claude 
travelled  to  Borne  in  the  company  of  some  of  these  cooks, .  to 
seek,  like  them,  employment  i^ere.  He  found  it  with  Agostino 
Tassi,  and  the  circmnstance  of  his  master  being  a  painter  gave 
a  stimulus  to  Olatjdb's  izmate  fondness  for  art.  Tassi  was  a 
good  landscape  painter  (he  had  been  the  pupil  of  Paul  Bril),  and 
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with  this  painter  Claude  engaged  himself  as  an  ordinary 
domestic  seryant.  He  prepared  his  master's  meals  and  ground 
his  colours  for  him,  but  soon  became  his  pupil  in  art* 
How  long  Olatjdb  was  engaged  in  the  hnmbler  capacity  is 
uncertain.  Taesi's  principal  works  were  those  of  the  Lancellotti 
and  Qnirinal  palaces,  executed  during  the  pontificate  of  Paul  Y. 
(1605-21),  and  it  13  certain  that  Claude  was  already  acting  as 
his  assistant  in  1617.t  Abont  1625  Claude,  by  that  time 
ripened  in  practice,  revisited,  his  native  soil,  probably  with  the 
intention  of  making  it  his  abode  ；  at  Nancy  in  Lorraine  he  put 
himself  under  Deruet,  a  decorative  painter  of  some  celebrity, 
to  learn  figure  painting.  Apparently  dissatisfied  with  his 
experiences  iu  France  he  returned  to  Italy  in  1627,  overtaking  at 
Marseilles  Charles  Errard,  who  was  bound  in  the  same  direction, 
and  who  in  after  years  was  the  first  to  hold  the  office  of  Director 
of  the  French  Academy  at  Borne.  ！ Re-settled  in  the  Papal 
capital  Claude  ere  long  fell  in  with,  the  German  painter 
Joachim  Sandrart,  a  man  of  sympathetic  spirit,  who,  attracted 
by  the  talent  and  the  personal  qualities  of  the  young  Frenchman, 
became  his  most  intimate  friend,  and  in  their  frequent 
-wanderings  in  the  neighbourhood  of  Rome  impressed  upon  him 
the  necessity  of  studying  direct  from  nature.  Earnestness  of 
purpose  and  patient  labour  brongiit  their  reward,  and  Clauds 
became  appreciated.    One  of  the  earliest  of  Ms  friends  appears 


•  Sandrart,  from  whose  Tsutache  Academie,  Ac"  or  Aecademia  Tedeaea,  the 
above  account  is  taken,  was  the  intimate  companion  of  Claude,  and  his  work  was 
published  during  Claude's  lifetime  (1676)  ；  it  is  therefore  most  probably  correct,  or 
at  least  must  be  of  more  authority  than  the  account  in  the  posthumous  volume 
of  Baldicucci,  who  lived  at  Florence,  and  was  probably  not  even  acquainted  with 
Claude.  This  subject  is  noticed  here,  as  Baldinucci  {Notizie  dei  Profeuori  del 
JHsegno,  &c.)  has  been  represented  as  contradicting  Sandrart's  account  of 
Claude's  origin.  Baldinucci  does  not  contradict  Sandrart  ；  he  merely  gives  a 
different  account  of  Claude's  journey  to  Rome.  He  states  that  Claude,  after 
the  death  of  his  parents,  who  died  when  he  was  twelve  years  of  axe,  joined 
an  elder  brother  in  Alsace,  who  was  a  wood-engraver,  and  subsequently  accom- 
panied a  lace-merchant,  his  relation,  to  Itome.  This  may  have  taken  place 
after  Claude  had  been  some  years  with  tbe  pastry-cook  with  whom  he  was 
placed  by  his  parents,  according  to  Sandrart.  But  Claude's  history  was  too 
remarkable  for  Sandrart  not  to  nave  heard  it  from  his  own  mouth  when  in  Bomo 
during  their  repeated  intercourse  and  sketching  excursions  together  {Lebenslauf 
Joachims  von  Sandrart,  Ac,  p.  12,  and  iii  the  second  volume  of  the  Academia 
Tedesca,  p.  S82).  In  the  Latin  translation  of  Sandrart,  which  was  published  in 
1684,  Dine  years  after  tbe  original  work,  there  is  a  misprint  in  the  text  of  pictori 
for  pigtorit  by  which  Sandnrt  is  made  to  say  that  Claude's  master  was  9,  painter 
of  pies  instead  of  a  baker  of  pies  (pictori  cuidatn  artocreatum)  ；  the  uune  mistake 
occnm  in  the  mandnal  note,  and  in  the  index,  and  a  few  recent  writers  have  been  led 
into  error  by  it.  The  misprint,  however,  is  quite  evident  merely  from  the  context. 

t  A  document  proving  this  fact  was  discovered  by  M.  Eug.  Mfltitz,  and  is 
published  by  ffliv.  MarkTattison  (LoMS  Bilke) •  Claude  Lorrain,  isc.,  p.  SOI. 
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to  have  been  M.  de  B^thune  the  French  Ambassador  at  Rome.* 
Cardinal  Eospigliosi  (afterwards  Pope  Clement  IX.)  and  Cardinal 
Bentivoglio,  who  introduced  the  painter  to  Urban  VIII.,  were 
also  amongst  those  who  helped  to  bring  him  into  notice. 
Thenceforward  he  must  have  found  it  difficult  to  satisfy  the 
numerons  demands  made  upon  him.   In  1630  he  appeared  as  an 
engraver :  of  the  several  etchings  ascribed  to  him  about  one-half 
bear  dates  from  1630  to  1663,t  the  rest  are  without  dates.  His 
earliest  pictures  of  note  may  have  been  painted  from  about  1630  ； 
the  best,  fifteen  or  twenty  years  later.   He  was  in  the  habit  of 
preserving  sketches  of  his  pictures  in  a  portfolio  or  book  ；  and  on 
the  backs  of  some  of  theSjB  drawings  he  wrote  the  dates  of  the 
completion  of  the  pictures,  «nd  the  names  of  the  purchasers. 
This  remarkable  collection  of  drawings,  known  as  "Liber 
Veritatis,"  or  the  Book  of  Truth,  is  now  in  the  possession  of  the 
Dnke  of  Devonshire 4   Besides  this  book,  a  large  number  of 
drawings,  amounting  to  over  600,  chiefly  studies  from  nature, 
are  preserved  in  various  European  collections,  public  c^nd  private; 
the  British.  Museum  possessing  more  than  half  of  them.  Claude 
was  extremely  slow  and  careful  in  his  execution.    Sandrart  says 
that  he  often  painted  for  a  week  or  a  fortnight  on  one  part 
of  a  picture  without  showing  any  progress.   He  always  had 
great  difficulty  in  painting  or  drawing  men  or  animals,  though 
he  drew  much  from  the  life  and  attended  the  Academy  of 
Eome  many  years.   He  generally  procured  the  assistance  of 
F.  Lanri,  J.  Courtois,  A.  Both  and  others,  in  executing  this 
part  of  his  pictures.    Claude's  chief  excellence  is  in  aerial 
perspective  and  in  the  management  of  light  generally.   He  died 
at  Eome  in  1682,  and  was  buried  in  the  church  of  La  Trinita 


*  Mrs.  Mark  Pattison,  Claude  Lorrain,  sa  Vie  et  ses  (Buvres,  Paris,  1884.  This 
valuable  and  charming  work,  composed  from  original  documents^  may  be  consulted 
for  all  that  is  known  about  Claude.  In  an  Appendix  to  it  is  given  a  catalogue  of 
the  painter's  works  preserved  in  museums  and  private  collections. 

t  Robert  Dumesnil,  in  Le  Peintre-  Orave^r  Fran<}ai8,  describes  forty-two 
etchings  by  Claude,  and  gives  fac-similes  of  eighteen  of  his  signatures,  tio  two  oi 
which  are  alike.  He  wrote  his  christian  name  generally  in  the  Italian  form— 
Glaudio,  and  sometimes  in  the  Latin  form— Claudius.  His  surname  is  written  in  a 
variety  of  ways  ；  6elI6e  seems  to  be  the  most  frequent. 

t  It  was  engraved  by  Bichard  Earlom,  for  John  Bordell,  under  the  following 
title :— "  Liher  Veritatis  ；  or  a  Collection  of  Two  Hundred  Prints  after  the 
original  deetpns  qf  Claude  le  Lorraint  in  the  Collection  of  hit  Grace  the  JMike 
Devonshire^  London,  1777.*'  Copied  by  Ludovico  Caracciolo«  Boms,  1815.  Carac- 
ciolo,  in  a  Life  of  Claude  prefixed  to  his  *work，  pretends  to  correct  previous  writers 
by  reterripi?  to  tjfie  (ipisprinted)  Lqtin  pfissage  in  Sandrmt  above  quoted. 
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de*  Monti.  The  two  Ponssins  and  Salvatore  Bosa  were  his 
contemporaries  at  Rome.* 


No.  2.  Pastoral  Landscape,  with  Figures,  Ultustrating 
the  reconciliation  of  Cephalna  and  Procris. 

The  principal  feature  of  this  picture  is  a  large  cluster  of  trees  in 
the  centre  ；  at  the  left  is  a  stream,  with  catfcle  wa4ing  through,  it  ； 
a  bridge  throngh  which  the  stream  flows  and  forms  a  small  cas- 
cade, and  a  castellated  height  behind  it,  constitute  the  background 
on  this  side;  on  the  other  is  a  distant  view  of  a  champai^ 
country,  bordered  by  mpuntains.  To  the  right,  Cephalas  is 
receiving  from  PrQcris  the  presents  of  Diana,  the  honnd  Lelaps, 
and  the  fatal  dart  with  which  she  was  subsequently  killed. 

Engraved  by  K.  Earlono,  in  the  Liber  Veritatis;  No.  91  ；  by  J.  Browne, 
for  Boydell,  in  1779  ；  by  J.  Pye,  for  the  series  of  prints  published  for  the 
Associated  Engravers  ；  and  small,  in  Jones's  National  Gallery.  On 
cauTBS,  3  ft.  4  in.  A.  by  4  ft.  6  in, 

Fainted,  according  to  the  date  upon  it,  in  1645,  for  some  person  residing 
in  Palis.  It  was  brought  to  England  by  Mr.  Delabante,  formed  sub- 
sequently part  of  the  Angerstein  Gallery,  and  was  purchased,  with  that 
collection,  in  1824.    Signed ― 

No.  5>  A  Seaport  at  Sunset 

A  composition.  On  the  left  are  masses  of  Italian  architecture 
in  perspective  ；  on  the  extreme  right  a  few  ships  are  lying  at 
anchor  ：  in  the  foreground  are  several  figures,  variously  occupied. 
Towards  the  middle  of  the  picture,  the  declining  sun  is  already 
nearly  level  with  the  horizon. 

•  Sandrart,  L*Accademia  Todesca:  or,  Teutsche  Academie  der  ecUen  Bau-Bild- 
nnd'Malerei'KiinsU,  4  vols,  folio,  Niimberg,  1675-79  ；  Pascoli,  Vite  de*  Pitiori, 
Seultnri,  ed  Arohitetti  Afodemh  Rome,  1736  ；  D'Arjrenville.  Ahrigi  de  la  Vie  dM 
P^tw  fameux  Peintres,  Paris,  1745.  C.  A.  Begnet,  Claud6  Lorrain,  in  Bohme'M 
Kunst  und  Kunstler.  Mrs.  Mark  Pattison,  as  above. 


190 


Engraved  in  the  Liber  VeritatU,  No.  28  ；  in  Jones's  National  Gallery  ； 
and  by  E.  Goodall,  for  the  series  of  prints  published  for  the  Associated 
Engravers,    On  canvas,  3  ft.  3  in.  h.  by  4  ft.  3  in.  w. 

This  picture  is  dated  1644  ：  it  was  painted  for  the  Cardinal  de，  Medici. 
It  was  imported  into  this  country  by  Mr.  Delahante,  and  formed  part  of 
the  Angerstein  collection,  with  which  it  was  purchased  for  the  nation  in 
1824.  Signed— 

CL  A/Dfo.  G,l'v，  ROMi 


No.  6,  Landscape,  with  Figures. 

Supposed  bo  represent  David  at  the  Cave  of  Adallam.  Also 
called  Sinon  brought  before  Priam. 

On  the  right,  behind  the  principal  figures,  is  a  broken  rocky 
height,  thinly  covered  with  small  trees  and  bushes  ；  opposite this^ 
towards  the  left,  is  a  very  prominent  grotip  of  trees,  <x)]iBtittitiag 
with  its  foregroTind  the  principal  dark  mass  of  the  piotore,  and 
giving  distance  to  the  woody  caetellated  eminenoe  in  the  middle- 
gronnd  behind.  Immediately  before  the  trees  two  waariors  are 
hastening  to  join  the  assemblage  around  David.  The  distance  is 
an  extensive  and  varied  countay.  Several  groups  of  small  figures 
are  interspersed  about  the  picture.  Signed  Olaudio  Gillee  i.v. 
'RoTtm,  1668. 

Engraved  in  the  Liber  VeritcUis,  No.  145  ；  and  by  J.  C.  Varrall,  for 
Jones's  National  Gallery,   On  canvas,  3  ft.  9  in.  h.  by  6  ft.  2|  in. 

This  picture,  called  the  Chigi  Claude,  was  painted  in  1658  for  Agostino 
Chigi,  and  was,  up  to  the  time  of  the  French  Revolution,  in  the  Chigi 
Palace  at  Borne,  from  -which  it  passed  into  the  possession  of  Mr.  Sloane, 
an  English  banker  there  ；  after  his  death  it  was  sent  by  his  &mily  to 
England.  It  came  subsequently  into  the  possession  of  the  Rev.  W.  Holwell- 
Carr,  who  bequeathed  it  in  1831  to  the  National  Gallery. 

、A 느、  ᄀ  5  ,  , 

―  ―" ^      No.   X2.  Landscape,  with  Figures,  representing  the 

marriage  festival  of  Isaac  and  Rebecca. 

A  broad  river  with  a  picturesque  water-mill  on  the  left  hand, 
and  a  more  distant  bridge  leading  to  a  town  on  the  opposite  side, 
constitute  the  centre  of  the  picture  ：  the  scene  is  botinded  by 
mountains.  On  each  side  are  lofty  spreading  trees,  behind 
those  on  the  left  is  seen  a  waterfall  ：  in  the  foreground  is  a  bridge 
of  a  single  arch  with  cattle  drinking  from  the  stream  which  flows 
under  it  ；  to  the  right  are  the  figures  celebrating  the  marriage 


p 서" ；. 
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fefltayal  of  Isaac  and  Bebecoa  aceordmg  to  the  inscription  on  the 
picture  itself  ~ "  Mariage  d'lsm  <wec  Bebeea" 


•  CWDIO'G  ，ᄂ 


•  I 


ROMsi|  자、 


Engrayed  iit  'tbe  JLiber  Veriidtis,  Mo.  113  j  *y  J.  Mftson,  in  1748  ；  by 
E,  Goodall,  for  the  series  of  prints  pablished  for  the  Associated  Engravers  ； 
and  small,  in  Jones's  National  Gallery.  On  canvas,  4  ft.  11  in.  h.  by 
6  ft.  7  in.  w. 

This  picture,  which,  with  the  following,  was  painted  in  1648  for  the 
I>uke  de  BouillQii  at  Paris,  is  a  repetition,  with  considerable  variations  in 
the  details,  of  the  celebrated  Doria  or  Pahfili  Claude;  known  ad  "  li  Molino,*^ 
or  ClAode's  Mill,  and  is  of  the  same  dimensions.  There  is  a  print  of 
the  Doria  picture  by  F.  Vivares,  engraved  in  1766,  and  another  by 
E*.  W.  Gmelin,  engraved  in  1804.  The  picture  above  described  was 
subsequently  in  the  Angerstein  collection,  with  which  it  was  purchased 
in  1824* 


4，2_,、  75「 


^  No.  14.  Seaport,  with  t^igures,  representing  the  em- 
barkation of  the  Queen  of  Sheha,  on  the  occasion  of 
her  visit  to  Solomon. 

ThjS  time  appears  to  be  the  early  morning,  as  the  enn  is 
represented  only  a  little  above  the  horizon  ；  on  the  left,  in  the 
ioregroimd,  ana  occupying  the  whole  height  of  the  picture,  is 
a  Corinthian  ruin,  belund  which  is  Been,  some  shipping  ；  on  the 
right,  extending  back  towards  the  centre  of  the  picture,  is  a  pile 
of  Italian  architecture  partly  relieved  by  foliage  ：  the  queen  and 
her  attendants  wtQ  descending  a  broad  flight  of  steps  on  this  side 

•  Some  connoisseurs  have  pronounced  this  picture  a  copy  of  the  Doria  Claude, 
but  a  comparison  of  the  above-mentioned  prints  헤  1  show  that  there  are  con. 
idderable  variations  in  all  parts  of  th«  two  pictures*  The  figures  are  very  different. 
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to  enter  a  boat  which  is  wuting  to  receive  them.   A  ship  is  lyings 
at  anchor  near  the  entrance  of  the  port.    Several  figures  to  the 
right,  and  a  boat  in  the  centre  occupy  part  of  the  foreground 
The  words  La  Beine  de  8aha  va  trover  StiUmon,  nearly  obliterated, 
are  written  in  the  right  comer  of  the  picture. 

La'  Reinb  De-SABA  va- 

TRo V E  ^Salomon- 

Engraved  in  the  Liber  Veritatis,  No.  114  ；  by  J.  C.  Varall,  for  Jones's 
National  Gallery  \  and  by  J.  Pye.  On  canyas,  4  ft.  11  in.  h.hj  Sft, 
7  in.  w. 

This  picture  is  known  as  the  Bouillon  Claude,  from  the  Duke  de 
Bouillon,  whose  name  is  inscribed  in  the  left  comer,  for  whom  it 
was  painted,  together  with  No.  12,  in  1648.  Both  pictures  remained  in 
the  possession  of  the  Bouillon  family  until  the  French  Revolution,  when 
they  were  brought  to  England,  and  were  bought  by  Mr.  Angerstein,  with 
whose  collection  they  were  purchased  for  the  uation,  in  1824.  The  in- 
scription referred  to  is ― 

CLVDE  GlU  -IV  FAICT'POYR-SON  ALTESSE-LE.DVC-DE. 

•Bvi LLON- AKOMA- 

No.  19.  Landscape,  with  Figures,  representing  the  story 
of  Narcisms  aiid  Echo. 

This  picture  is  almost  equally  divided  into  two  princip&l  masses : 
dark  shady  foliage  occupying  the  whole  left  is  separated  from 
the  bright  sky  of  the  rest  of  the  picture  by  a  castellated  eminence 
and  more  distant  foliage  in  the  middle-ground.  The  distance  to 
the  right  represents  a  bay  of  the  sea,  with  a  email  town  on  each 
side,  and  is  bounded  by  mountains.  There  is  also  a  small  cluster 
of  trees  to  the  right  of  the  picture.  The  foreground  is  occupied 
by  a  transparent  shady  pool,  on  the  farther  side  of  which  Narcissufl 
is  admiring  his  image  in  the  water  ；  above  him,  to  the  left,  are 
two  nymphs,  almost  hidden  by  the  trees,  watching  him.  The 
nymph,  lying  at  the  extreme  left  on  this  side  of  the  pool,  is 
apparently  the  disconsolate  Echo,  pining  for  the  love  of  Narcissus. 

Engraved  in  the  Liber  Veritatis,  No.  77  ；  by  F.  Vivares,  in  1743  ；  aod 
by  W.  B.  Cooke,  in  Jones's  National  Gallery,  On  canvas,  3  ft.  1  in.  h, 
by  3  ft.  11  in.  ir!   There  is  an  obscure  inscription  in  the  left  corner. 
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According  to  the  JLiber  Veritatts,  this  picture  was  painted  for  England 
in  1644.  It  was  formerly  in  the  possession  of  Mr.  P.  Delme,  from  whose 
collection  it  was  purchased  by  Sir  George  Beaumont,  who  presented  it, 
'¥rith  other  pictures,  in  1826,  to  the  National  Gallery. 

1  o  No.  30-  Seaport,  with  the  Embarkation  of  St.  Ursula* 

The  water  in  this  picture  is  a  small  basin  or  harbour  ；  on  the 
left  side  is  a  perspective  view  of  a  rich  pile  of  architecture,  on  the 
other  are  harbour  works  and  foliage,  and  the  ships  about  to 
convey  St.  Ursula  and  her  followers  on  their  pilgrimage.  The 
saint,  with  a  long  train  of  virgins,  is  descending  a  flight  of  steps 
to  the  boats,  which  are  ready  to  convey  them  on  board  the  ships. 
In  the  foregronnd  are  varions  figures  busily  occupied,  some  with 
merchandise,  others  with  boats.  "  The  effect  of  the  breeze  upon 
.  water  and  upon  the  trees,  and  the  freshness  of  the  morning 
atmosphere, in  this  picture,"  says  Mr.  Ottley,*  "are  expressed 
with  a  closeness  of  imitation  bordering  on  illusion." 

Engraved  in  the  Liber  Veritatts,  No.  54  ；  also  by  Dominique  Barriere, 
at  Borne,  in  1665  ；  by  J.  Filler,  in  1787  ；  by  fl.  Le  Keux,  for  the  series  of 
prints  published  for  the  Associated  Engravers  ；  and  small,  in  Jones's 
Natwnal  Gallery,  On  canvas,  3  ft.  8  in.  h,  by  4  ft.  11  in.  w.  Signed,  but 
the  signature  is  not  legible. 

This  picture  was  painted  for  Cardinal  Barberini,  in  1646,  and  remained 
in  the  possession  of  the  Barberini  family  until  1 760,  when  it  was  pur- 
chased by  Mr.  Lock,  of  Norbory  Park.  It  formed  subsequently  part  of 
the  Angerstein  Gallery,  and  waH  purchased  with  the  other  works  of  that 
collection,  in  1824. 


No.  55>  Landscape,  with  Figures,  representing  the  death 
of  Procris. 

The  scene  is  in  a  forest  ；  the  Bnn  is  still  high.  In  the  middle- 
grotmd,  among  the  trees,  may  be  discerned  a  town  on  the  border 
of  a  small  lake  ；  a  deer  is  also  very  prominently  introduced  de- 
scending a  hill  whicli  leads  towards  the  lake.  In  the  foreground 
Procris  lies  pierced  by  the  fatal  arrow  from  the  hand  of  her 
husband  Cephalns,  who,  followed  by  his  hound,  is  hastening  to  her 
assistance. 

Engraved  in  the  Liber  Veritatis,  No.  100;  of  the  full  size,  by  J. 
Browne  ；  and  small,  in  Jones's  National  Gallery,  On  canvas,  1  ft.  3  in.  Ji， 
by  1  ft.  7  in.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart. 


•  JDescriptive  Oatahffue  qf  the  Pictures  in  the  National  GaUery,  &c.  London 
18S2. 

A  83S91.  3r 
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No.  S8.   Lcmdacapey  with  Ooatherd  and  Qoate. 

Sometimee  called  a  study  of  trees.  A  large  open  cluster  of 
trees  constitutes  nearly  the  whole  picture  ：  in  the  foreground  is  a 
goatherd,  playing  the  pipes  while  tending  his  goats. 

Engraved  by  G.  A.  Chocarne  for  Jones's  National  Gallery,  On  canvas, 
1  ft.  8^  in.  h*  by  1  ft.  4  in.  w. 

Presented  to  the  nation  Id  1826  by  Sir  George  Beaumont,  Bart 

No.  61,   Landscape,  with  Figures. 

Supposed  to  represent  either  the  Annnnciation  or  the  Angel 
appearing  to  Hagar.  The  figures  are  in  the  foregrotmd  to  the 
left  ；  on  each  side  of  the  picture  is  foliage,  that  to  the  right  cover- 
ing a  great  portion  of  the  picture.  The  middle-ground  is  occupied 
by  a  broad  winding  river,  over  which  a  single  arch,  conducts  to  a 
high  rock,  occupying  the  centre  of  the  middle  distanoe^  and 
which  is  snrmonnted  by  a  castle  or  town.  The  view  is  bounded 
by  low  mountains. 

Engraved  in  the  Liber  Veritatis,  No.  106  ；  by  J.  Pye,  for  the  series  of 
prints  published  for  the  Associated  Engravers  ；  and  by  J.  C.  Vairall,  in 
Jones's  National  Gallery,    On  canvas,  1  ft.  8  in.  h.  by  1  ft.  5  io.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart.,  with 
whom,  however,  this  picture  was  so  great  a  fevourite  that  he  requested 
permission  to  have  it  returned  to  him  for  his  life  time  ；  upon  Sir  George's 
death  it  was  restored  to  the  National  Gallery,  by  his  widow,  Lady 
Beaumont,  in  1828. 

―  q  ~No.  1018a   A  Classical  Landscape. 

On  the  right  hand  various  buildingB,  including  some  temples ; 
in  front  two  trees,  a  palm  and  another,  -mth.  some  ships  at  anchor 
in  the  harbour. 

A  road  and  a  bridge  in  the  foregronnd,  with  various  figures 
and  animals,  and  six  largje  figures  to  the  right.  A  part  of  the 
inscription,  which  is  illegible,  contains  the  names  Anchises  and 
^neaSy  and  has  the  date  1673. 

Oa  canvas,  3  ft.  4  in.  h.  by  4  ft.  5  in.  w. 

Originally  painted  for  M.  Da  Fassy  le  Goat. 

The  Wynn  Ellis  Bequest.  1876. 

No.  1319b  Landscape  and  View  in  Rome, 

On  the  rifflit  of  the  composition  an  ancient  lonio  portico  (seen 
from  the  side)  and  a  statne  of  Apollo  surrounded  by  trees.  On 
the  left  a  wooded  slope,  b^ond  which,  in  the  middle  distmoe,  is 
seen  the  church  of  Sta.  Trinita  de'Monti  and  other  buildings. 
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Xn  the  foriegrormd,  a  group  of  figures  ；  among  them  a  peasant 
woman  receiving  alms.  Above,  a  serene  blue  sky  crossed  by 
light  clouds. 

On  canvas,  1  ft.  1L|  in.  h.  by  2  ft.  7 J  in.  w. 
Purchased  from  the  Coant  St.  Martin  d'Aglie  in  1890, 
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Under  this  general  head  are  now  brought  together  a  number 
of  works,  a  few  of  which  have  hitherto  borne  specific  attributions 
too  precise  to  be  retained.  By  this  arrangement  the  mnltipli- 
cation  of  headings  is  avoided,  and  reference  to  the  catalogue 
facilitated.  The  history  of  tfie  early  German  schools  of  art 
remains  as  yet  very  obscure  ；  and  effoirts  to  connect  recorded 
names  with  extant  works,  even  when  these  display  striking 
merits,  often  enconnter  serious  difiQcnlties.  The  schools  of 
Lower  Germany  were  at  first  independent  in  aim  and  style  ； 
but  early  in  the  XY.  century  they  fell  more  or  less  under  the 
influence  of  rising  Flemish  art  . 


SCHOOL  OF  COLOGNE.   XIV.-XV.  Century. 

The  painters  of  Cologne  were  early  celebrated.*  The  leading 
representatives  of  the  sohool  are  known  as the  traditional ~ 
"  Master  "Williaiji,"  and  the  better  identified  "  Master  Stephen." 
The  works  generally  classed  nnder  the  name  of  the  former  are 
purely  ideal  in  aim>  fall  of  tenderness  and  sweetness,  and 
Deaatifal  in  their  simple  colouring.  In  those  assigned  to  Master 
Stephen,  of  which  the  noblest  example  is  the  celebrated  triptych 
in  Uologne  Cathedral  (date  about  1426),  is  recognised  an  art 
more  developed  and  realistic,  richer  and  more  splendid  in  colour, 
but  still  retaining  the  tender  grace  of  the  earlier  style.  Italian 
art  1ms  seldom  produced  a  group  so  beautiful  as  that  of  the 
crowned  Madonna  With  the  infant  on  her  lap  to  Mrhom  the  Kings 
present  their  offer ings  in  the  central  panel  of  the  altar-piece  at 
Cologne.  The  Erst  of  the  two  following  subjects  belongs  to  the 
earlier  school  ；  the  second  may  be  a  minor  work  by  Master 
Stephen  himself. 


•  "Wolframb  of  Sschenbach,  writing  in  the  thirteenth  century,  says  in  his 
"PkrciTaJ,"  speaking  of  the  Knight— that  no  painter  of  Cologne  or  Maastricht 
could  have  made  a  better  picture  than  he  appeared  on  horseback.  And  in  an  old 
chronicle  of  Limburg  is  written,—"  Eodem  tempore,  1380,  Coloniae  erat  pictor 
**  optimus,  ciii  non  fuit  similis  in  arte  sii&,  dictus  fuit  Wilhelmus,  depingit  enim 
•*  nomines  quasi  viventes."— PioriolloG'tf«cA<cA^ff  derZeichneitden  Kunste  inVeutaekr 
land,  1816,  toL  1,  p.  418  ；  compare  PaBsavant,  Kunstreiae,  Ac,  p.  403  ；  Scbnaase 
Qeschickte  der  Budendsn  Kun$te,  ^c,  vol.  vi.,  p.  428. 

N  2 
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The  Scmta  Veronica,  or  Holy  true  Image  of 
our  Lord. 

St.  Veronica  is  represented  holding  before  her  the  Sudajlium,* 
a  white  oloth  bearing  the  miraculous  portrait  of  the  Saviour, 
according  to  the  church  legend,  with  a  golden  nimbus  inscribed 
Xps  hjs  (Christ  Jesns).   Head,  Hfe-size,    Gold  ground. 

Iq  tempera,!  on  wood,  1  ft.  9^  in.  h.  by  1  ft.,  \\ in.  w. 
Formerly  in  the  Lorenz-Kirche  at  Cologne  ；  purchased  at  Cologne,  at 
the  sale  of  the  pictures  of  Mr.  J.  P.  Weyer,  in  1862. 


Ascribed  to  KCASTBB  ST£P:KXSNV{: 
No.  705>  Three  Saints, 

Matthew,  Catharine  of  Alexandria,  and  John  the  Evangelist. 
Small  fall-length  figures,  with  their  attributes ― the  angel,  the 
wheel,  and  the  eagle,  <&c.    Gold  baekgroand. 

In  tempera,  on  linen  attached  to  oak,  2  ft.  2j  in.  h*  by  1  ft.  lOj  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Bojal  Highness  the 
Prince  Consort. 


No. 


The  Presentation  in  the  Temple, 


Composition  of  many  small  figures,  on  a  gold  gronnd  ；  in  the 
centre  is  a  Gothic  altar,  with  illustrations  from  the  stories  of 
Samson,  Abraham,  and  Noah,  before  which  is  standing  Simeon 
in  the  robes  of  a  priest,  receiving  the  child  from  its  mother. 
Luke  ii.  28. 


•  The  1  켸 id  of  the  Sancta  Veronica,  of  Edessa,  is  told  by  John  Bamasoeniu 
De  Fide  Orthodoxd,  iv.  16;  the  miraculous  "  image "  itself  is  first  noticed  by 
E  valgus.  Two  of  these  miraculous  cloths  are  mentioned  ；  that  carried  from  Christ 
by  Ananias  to  Abgarus,  King  of  Edessa,  now  said  to  be  preserved  in  the  church  of 
San  Silveatro  in  Capite,  at  Borne;  and  the  other,  the  handkerchief  given  by  a 
woman  (St.  Veronica)  to  the  Saviour  to  wipe  his  face  with,  while  carrying  his  cross 
in  the  procession  to  Calvary,  said  to  be  in  San  Bartolommeo  at  Genoa. 

t  Ou  the  tempera  employed  by  the  Cologne  painters,  see  Sir  Charles  Eastlake's 
"  McUerutU  for  a  History  of  Oil  Painting**  1847,  p.  101. 

X  Stephan  Lochener,  commonly  called  Meisteb  Stephait,  was  a  native  of 
Oonstanz,  but  settled  in  Cologna,  where  he  purchased  a  house  in  1442  ；  he  senred 
in  the  Tcwn  Council  in  th«  years  1448  and  1451.  in  which  last  year  he  died  poor, 
it  is  said  in  a  hospital,  leaving  his  widow  unprovided  for.  J.  J.  Merlo,  Nctchrtchton 
von  dent  Lehen  undden  Werken  Kdlnischer  K'un8iler»lS5(Hi2\  Schnaase,  OeschichU 
der BildendenKilnste,  vol.  vi..  1861  ；  MiXWer.Katalog  des  Museums  Wallraf-Bichartz 
in  KMn,  1862.  Besides  the  famous  "Dombild"  mentioned  aboTo,  a  small  and 
exquisite  picture  called  the  "  Vimn  in  the  Rose-bower/*  now  in  the  Cologne 
Museum,  is  ascribed  to  Master  Stephen,  as  are  also  several  figures  of  SaintB  in  the 
Munich  Gallery.  The  Dombild  has  been  published  iu  chromolithography  by  the 
Arundel  Society  ；  the  small  Madonna  is  engraved  in  Schnaase's  sixth  volume. 
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On  linen  attached  to  oak,  2  ft.  8}  in.  h.  by  3  ft.  6  in.  w, 

Formerly  in  the  Wallerstein  Collection.   Presented  in  1863  by  Her 

Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness 

the  Prince  Consort 

The  cameiesB  painter  of  this  picture  is  known  as  the  Master  of  the 
**  Lytebsbxro  Passion."  The  work  so  called  consists  of  a  series  of 
eight  scenes  from  the  story  of  our  Lord's  passion.  These  were  forinerly 
in  the  colleotion  of  Town-councillor  Lyversberg  of  Cologne,  bat  are  now 
in  the  Maseum  there.  By  the  same  hand  are  six  subjects  from  the  Life 
of  Mary  in  the  Pinaoothek  at  Munich,  a  seventh  is  in  the  German 
Huseiim  afc  Nuremberg,  and  the  picture  described  above  forms  the  eighth 
of  the  series.  One  of  the  Lyversberg  pictures  bears  the  date  1480. 
All  manifest  Flemish  influeuce,  and  the  progress  of  realism  in  the  school 
of  Cologne,  which,  hovever,  continued  to  cling  to  the  traditional  gold 
ground. 

1 1  No.  707.  Two  Saints. 

Peter  and  Dorothy,  the  former  holding  in  his  right  hand  the 
gold  and  silver  keys,  in  his  left  a  pair  of  spectacles  ；  the  latter  a 
basket  of  roses  and  other  flowers.  In  the  back-ground  a  richly 
ornamented  screen,  with,  some  hill-tops  and  the  sky. 

On  oak,  4  ft.  1}  in.  h.  by  2  ft.  3^  in.  w. 

A  part  of  an  altar-piece,  of  which  other  portions  are  hi  the  Pinacothek 
at  Munich.  Formerly  in  the  Boisser^  and  WaUeretein  Collections.  Pre- 
sented in  1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of 
His  ！ Royal  Highness  the  Pnnce  Consort. 

Here  the  Cologne  school  is  seen  in  a  further  stage  of  development, 
towards  the  close  of  the  XV.  centurj?.  The  painter  of  the  above  group, 
and  of  three  similar  panels  "Nos.  48,  49  and  50  in  the  Munich  Gallery,  is 
identified  with  the  master  of  a  triptych  in  the  Cologne  Museum,  having 
for  its  central  subject  the  Crucifixion.  Tlio  painter  is  therefore  generally 
known  as  tho  Mastkb  or  the  Cologne  Crucifixion, 


SCHOOL  OF  THE  LOWER  RHINE. 

No.  1080,  The  Head  of  St.  John  the  Baptist,  with 
mourning  a/ngds. 

The  head  of  the  Saint  lies  on  a  gilt  cushion  in  a  niche  enriched 
with  decorative  painting  of  small  figures.  Above  hover  seraphim 
and  boy  angels  in  attitudes  of  grief. 

On  panel,  lOj  in.  h,  by  7  in.  w. 

Bequeathed  by  the  late  llift  Joseph  H.  Green  in  1880. 
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No,  1005,  The  Virgin  and  GhUd,  with  other  Figures* 
{A  triptych.) 

In  the  central  compartment  the  Virgin,  with  uncovered  head 
and  long  flowing  hair,  is  seated  reading  from  a  book  which  Bh« 
holds  in  her  hands.   At  her  feet  Is  the  Infant  Christ  nndraped 


and  seated  on  a  cushion.  Attendants  and  angels  are  grouped 
around,  the  latter  playing  musical  instruments^  In  the  rear  is  a; 
stone  fountain,  into  which  water  is  flowing  from  a  richly  wrought 
brass  or  copper  basin,  supported  on  a  pedestal  of  the  same 
material.  In  the  background  is  the  fagade  of  a  mediseval 
ckurch  and  part  of  the  tower  with  cypress  trees  to  the  rigHt. 
In  the  left  compartment  is  a  kneeling  fignre  (St.  Jolm  the 
Baptist  ？),  with,  sheep  and  a  background  of  trees.  In  the  rigHt* 
hand  compartment  St.  John  the  Evangelist  kneels  bearing  a 
chalice.   Landscape background. 

On  panel.  Central  compartment,  2  ft.  2j  in.  h*  by  1  ft  5j  in.  v.  Side 
compartmeuts,  each  2  ft.  2\  in.  h,  by  7  in.  • 


WESTPHALIAN  SCHOOL.    XV.  CSNTtT&T. 
The  "  MEISTEB  von  UESBOlRir." 


(Master  of  Liesborn)  is  the  designation  given  the  Germans 
to  an  unknown  painter  of  Westphalia  who  executed  some  con- 
eiderable  works,  about  the  year  1465,  for  the  Benedictine  Abbey 
of  Liesborn  near  Munster.  The  principal  work  of  this  inast^ 
was  the  Orucifixioii,  formerly  the  high,  altar-piece  of  the  second 
convent  church,  of  Liesborn;  it  was  sold  and  cut  in  pieces  in 
1807,  when  the  convent  T7as  suspended,  and  Kapoleon  established 
the  modem  kingdom  of  Westphalia.  Some  of  the  pieces  were 
afterwards  lost,  some  were  obtained  by  different  collectors,  while 
others,  which  vere  acquired  by  Herr  Kriiger  of  Minden,  haye 
now  found  a  placo  in  this  gallery.  This  altar-piece  was  a  work 
in  several  compartments  ；  in  the  centre  was  represented  Christ 
on  the  cross,  with  four  angels  receiving  the  blood  from  the 
hands,  side,  and  feet  in  golden  vessels  ；  by  the  side  of  the  cross, 
on  a  field  of  flowers,  were  standing  St.  Jolin,  St.  Scliolastica, 
St.  Benedict,  St.  Cosmas,  St.  Damianus,  and  the  Virgin  Marjr. 
On  either  side  were  represented,  in  four  compartments, "― the 
Annunciation,  the  Nativity,  the  Adoration  of  the  Kings,  and 
the  Presentation  in  the  Temple  ；  the  Sieenrreotlon,  the  Ascension, 
the  Descent  of  the  Holy  G-hosty  and  thd  ltfiU  Judgment;  Of  thetfe 
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compartments  there  are  in  this  Gallery  only  the  upper  portions 
of  the  six  saints.  These  are  painted  on  canvas  primed  with 
ohalk  and  stretohed  on  wood  ；  they  seem  to  be  executed  partly  in 
tempera  and  partly  in  oil  colours.* 


No.  i&54.  Three  Saints, 

St.  Ambrose y  St.  Exaperius  Martyr,  and  St.  Jerome.  Full 
length,  half*life  size. 

In  tempera  and  in  oil.  On  canvas  stretched  on  wood,  3  ft.  lOj  in.  h,  by 
S  ft.  2  in.  w. 

No.  255.  Three  Saints, 

St.  Gregory,  St.  ！ Hilary  Martyr,  and  St.  Angastine.  Full 
length,  half-life  size* 

In  tempera  and  in  oil.  On  canvas  stretched  on  wood,  3  ft,  10!  in.  by 
2  it.  3  in.  to. 

No.  257,  The  Purification  of  the  Virgin  and  the 
Presentation  of  Christ  in  the  Temple. 

The  Virgin  is  placing  the  Infant  in  the  arms  of  St.  Simeon, 
who  is  dressed  in  a  rich  gold  brocaded  dalmatic.  An  attendant 
brings  the  offering  of  doves.  A  gothio  interior  with  a  rich, 
flooring  of  tiles.   Eight  small  figures  or  portions  of  figures. 

In  tempera  and  in  oil.  On  canvas  stretched  on  wood,  3  ft.  in.  Ji,  by 
2  it.  3  in.  w. 

No.  259.  Head  of  Christ  on  the  Gross. 

With  the  letters  LN.E.I.  A  fragment  of  the  centre  compart- 
ment of  the  Liesbom  altar-piece.    Small  life-size. 

In  tempora  and  in  oil.  Oa  capvas  stretched  on  wood,  11 J  in.  h,  by 
13  in.  w. 

No.  260.  Three  Saints. 

St.  John  the  Evangelist,  St.  Scholastica,  and  St.  Benedict, 
Busts,  small-life  size,  gold  ground. 


*  Paasavant,  Kunstreise  durdh  ^^ngland  nnd  B4lgien,  8vo.,  Frankfurt^  183S; 
Kitnstdlait,  No.  90, 184S,  No.  6, 1847  ；  the  latter  number  containing  a  compreheti- 
give  notice  qt  Westphaliaa  school  by  Dr.  E.  Fdrster.  See  also  Veraei0hni88 
der  GanuuicMSdmntlung  des  Oeheimen  Begierungs-Safhes  Kruger  zu  Minderit 
8?o.  ph.,  nindon,  1248. 
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No.  Three  Saints. 

St.  Cosmas  and  St.  Damiadns,  martyrs,  and  the  Virgin  Mary  ； 
the  martyrs  holding  vessels  of  ointment.  Busts,  bid  all-life  size, 
gold  ground. 

Companion  pieces  ；  in  tempera  and  in  oil.  On  canvas  stretched  on 
wood  1  ft.  10  in.  h.  by  2  ft.  4  in.  w. 

Purchased  by  Government  from  Herr  Kriiger,  of  Minden,  in  1854. 


OF  THE  SCHOOL  OF  THE  MEISTER  VON 

LIESBORN. 

No.  262a  The  Crucifiodon  of  Christ 

In  the  form  of  a  predella  or  decoration  of  the  base  of  the 
altar-piece.  In  the  centre  is  Christ  on  the  Cross  ；  on  either  side 
are  four  Saints  ；  on  the  left  St.  Scholastica,  Mary  Magdalen, 
St.  Anne  with  the  Yirgin  in  her  arms,  who  holds  the  Infant 
Christ  ；  and  the  Virgin.  On  the  right  St.  John  the  Evangelist, 
St.  Andrew,  St.  Benedict,  and  St.  Agnes  with  the  Lamb.  In 
the  backgronnd  is  a  representation  of  Jerusalem  ；  here  a  little 
WeBtphalian  town.   Nine  small  figures. 

In  tempera  ami  in  oil.  On  canvas  stretched  on  wood,  15  in.  h.  by 
3  ft.  lOi  in.  w. 


TKE  MEISTSR  VOKT  WEBBEIT. 

The  Meisier  Von  Werden  (Master  of  Werden),  or  the  painter 
of  the  following  three  pictures,  found  in  the  old  Abbey  of 
Werden,  near  Diisseldorf,  is  otherwise  unknown. 

No.  250,  Fov/r  Saints. 

St.  Jerome,  St.  Benedict,  St.  Giles,  and  St.  Eomuald  (?)  Entire 
figures,  half  life  scale. 
On  wood,  in  oil,  4  ft.  h.  by  2  ft.  8|  in.  w. 

No.  251>  Four  Saints. 

St.  Augustine,  St  Ludger,  St.  Hubert,  and  St.  Maurice. 
Entire  figures,  half  life  scale. 

No.  253.  The  Mass  of  St  Hubert. 

Interior  of  a  oliapel  ：  eleven  small  figures,  half  life  scale,  gold 
ground. 


1 
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The  Saint,  ip.  his  canonicals,  is  represented  bending  before 
the  altar  ；  an  angel  from  Heaven  is  descending  with  the  stole, 
according  to  the  legend. 

On  wood  in  oil,  4  ft.  A.  by  3  ft.  8^  io.  w. 

The  above  three  pictures,  which  probably  formed  folding 
wings  of  an  altar  piece,  were  originally  procured  from  the  Abbey 
Church  of  Werden,  A  fourth  panel  belonging  to  the  eame 
series  is  on  loan,  in  the  National  Gallery  of  Sco  tland. 

(？)  WESTPHALTAN  SCHOOL.    XV.  CEKTUBT. 

g  -  \  tnr^  — 

No.  1049,  The  Crucifixion, 

The  figure  of  Christ,  attenuated  and  lifeless,  hangs  upon  a 
cross  of  dark  wood  between  tho  crucified  thieves,  wbose  bodies 
lire  violently  contorted  as  in  the  agony  of  death.  At  the  foot  of 
the  croBS  stand  the  Yirgiu  Mary  and  St.  John  in  attitudes  of 
resigned  grief.  Mounted  soldiers,  with  a  crowd  of  other  figures, 
are  near.  In  the  background  are  represented  other  incidents  of 
the  Passion.  Beyond  a  mountaiiious  landscape,  with  trees  and 
buildings. 

On  wood,  in  oil,  3  ft.  5 을  Id.  h,  by  3  ft,  11 J  in,  w. 
Presented  by  ^U.  E.  Shipperdson,  in  1847, 
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rt  l  (Tiro 

― " ifrrSSSm  The  Death  of  the  Virgin. 

I  The  Virgin,  having  received  the  last  offices  of  the  Church,  is 
lying  in  a  bed  surrounded  by  the  twelve  Apostles  attending  on 
her  ；  above  is  the  Deity  supported  by  angels  about  to  receive  her 
Bonl.  A  compoflitioix  of  many  small  figures  in  a  chamber  with  a 
window  looking  ont  upon  a  square. 

On  wood,  15  in.  h.  by  ISj-  in.  w.  Engraved  by  L.  Fleming  in  the 
Gazette  des  Peaux  Arts,  1859. 

Formerly  in  the  collection  of  the  King  of  Holland.  Purchased  at  Paris 
from  M.  Edmond  Beaucousiu,  in  1860. 

This  little  masterpiece  has  hitherto  been  allowed  to  retain  its  always 
doubtful  ascription  to  Martin  Schongauex.  Latterly  it  has  been  attributed 
by  many  to  Hugo  van  der  Goes.  That  it  is  the  work  of  a  painter  of  the 
Netherlands  is  indeed  highly  probable.  But  until  decisive  proof  of  its 
true  origin  can  be  adduced  it  may  provisionally  take  its  place  here  under 
the  general  title  of  Qerman.  An  ancient  copy  of  the  composition,  of  about 
double  the  size  different  m  colouring,  and  cold  in  tone  is  in  the  Sciarra 
Palace  at  Kome. 
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«7  3  No.  722.  Portrait  of  a  Lady ^  in  a  large  white  cap,  on 

which  a  fly  has  settled. 

She  holds  in  her  right  hand  a  sprig  of  for^t-me-not.  Her 
maiden  name  of  Hoferin  is  inscribed  on  the  picture.  Bust  life 
size. 

On  deal,  1  ft.  8}  in.  h.  by  1  ft.  3|  in.  w. 

Formerly  attributed  to  Sigmund  Holbein.  It  is  at  any  rate  the  work 
of  a  painter  of  Upper  Germany,  and  in  point  of  date  belongs  to  the  last 
yean  of  the  XV.  or  the  earliest  of  the  XVL  century. 

Formerly  in  the  WaUerstein  Colleotion.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Bojal  Highness  the 
Prince  Consort. 

No.  1087.  The  Moching  of  Christ 

A  crowded  composition.  The  Sayionr  wears  a  grey  xnantlo 
thrown  back  over  the  shoulders  and  revealing  a  figure  un- 
draped  except  round  ihe  loins.  Behind  Him  stands  an  offioer  or 
attendant  bearing  a  long  white  reed.  In  front  kneels  a  tnrbaned 
figure  in  a  deriaive  attitude.  In  the  background  is  iihe  vaujteli 
porch  of  mediffiyal  building,  richly  decorated  with  canopies  and 
statues.  Under  the  porch,  are  represented  other  incidents  of  the 
Passion.  The  figures  in  the  foregronnd  are  about  one-third  life 
size. 

On  panel,  3  ft.  -|  in.  A.  by  1  ft.  4^  in.  w. 
Bequeathed  by  Mrs.  Joseph  H.  Green  in  1880. 

Painted  on  the  lines  of  a  Composition  by  KjUtTZlT 

SCHOHOAUEK. 

No.  1151.  The  IhiomhmenL 

In  the  foreground  St.  John  the  Evangelist  kneeling  and  the 
Virgin  standing  by  the  side  of  the  Sepnlchre  watch  the  body 
of  Our  Lord  as  it  is  lowered  into  tne  tomb  by  Joseph  of 
Arimathea  and  attendants  standing  on  tlie  other  side.  Land* 
scape  background. 

On  wood,  6J  in.  k.  by  4^  in.  tr. 

Purchased  at  Milan  in  1883. 

OE&M AN  ：  XVZ.  CENTU&T. 

■No.  19S«  Portrait  of  a  Medical  Professor, 

표 ifl  lefb  hand  rests  upon  a  skull.  Half-length. 
On  wood,  8  ft.  2  in.  h,  by  2  ft.  5 출  in.  w. 
Purchased  for  the  Natioiial  Gallery,  in  1845. 


I     I  (Jh  t>  GHIBLAM)AI0  (Dombkigo  del). 

No.  1088.  The  OnwifixioTL 
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A  picture  in  three  compartments.  In  the  centre  Our  Lord  on 
the  Cross,  with  the  Virgin  Mary  and  St.  John  standing  on  either 
side  in  attitudes  of  grief.  Angels  and  seraphim  hover  on  clouds 
aboYe.  la  the  background  is  a  landscape,  including  the  distant 
view  of  &  town.  On  the  side  panelfi  are  two  figoree,  probably  the 
donor  and  his  wife,  eaoh  kneetiag  at  a^fri 산너 Ueu，  On  a  hill  «t  the 
back  of  tihe  female  figare  is  represented  the  Resurrection. 

On  panel.  Central  compartment,  2ft  4f  ins.  h,  by  1  ft.  7^  in.  tp..  Side 
companpients,  each  2  ft.  4|  in.  h,  by  8^  n.  w. 

Bequeathed  by  Mrs.  Joseph  Green  iu  1880, 


OHZBLANDAZO  (Domenico  del). 

Bom  in  1449  was  tlie  son  of  Tommaso  de，  Bigordi  a  broker 
of  Florence.  Domenico  was  apprenticed  to  a  goldsmith*  but 
after  a  time  abandoned  the  pnrsaife  for  which  he  had  been 
destined  and.  stadied  painting  under  the  direotion,  as  is  said, 
of  Alesso  Baldovinetti.  However  he  may  have  learnt  that  art, 
he  rose,  amidst  the  great  influences  around  him,  to  be  one  of  its 
most  eminent  repreaentatiyes.  The  BenoMsarhce  movement  was 
then  in  fall  swing  in  Florence,  and  one  of  its  signs  was  the 
gradual  development  of  a  healthy  realism  in  art.  Eyen  in  the 
preceding  century  portraiture  had  made  its  way  into  religious 
art,  though  at  first  timidly  and  in  humble  gnise.  Proud  mlers, 
spiritual  or  temporal,  appeared  only  as  devout  suppliants  (often 
of  pygmy  size)  before  the  divine  and  sainted  personages  whose 
grace  or  interceBsion  they  invoked.  Bnt  as  the  scope  of  art 
widened,  perhaps  too  as  devotional  awe  declined,  the  donors 
and  their  families  gradually  assnmed  a  part  in  the  scene  either 
as  reverent  spectators  or  as  subordinate  actors.    This  innovation, 


•  As  were  aUo  his  younger  brothers,  David  and  Benedetto.  Hence  the  appella- 
tion "del  Ghirlftndaio "  (in  the  Florentine  dialect  Grillandaio),  which  became 
common  to  the  brothers  after  they  adopted  painting,  and  was  perpetuated  in  their 
descendants.  In  Florence,  in  the  14th  and  16th  centuries,  a  goldsmith— or<|/b,  or 
orefice—itM  often  more  fiuniliarly  termed  ghirlandaio,  as  one  of  his  chief  occupa- 
tions was  the  manufacture  of  those  rich  coronals  {ghirlande)  then  in  favour  with 
the  unmarried  and  newly  wedded  ladies  of  that  city.  Yasan,  accepting  the  quoH 
patronyinio  form  of  the  term  in  a  sense  too  direct,  supposed  that  Tomxnaao 
Bigordi  was  himself  the  goldsmith  from  whom  the  sons  derived  it.  This  error  of 
the  bic^rapher  haa  been  exposed  by  the  discovery  of  documents  in  the  Florentine 
archive**  (See  Gfleftano  Miianesi,  In  MiseeUanea  Fiorentina  di  erudigione  e  §toria, 
pMUcata  da  lodoco  dsl  Badia,  Amiol.  No*8,  MaraoJSSe.) 
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to  which  Maeaccio  greatly  helped  to  pave  the  way,  yres  farther 
developed  by  Ghiblandaio,  whio  thus,  at  the  instance  of  his 
patrons  and  of  his  own  good  will,  filled  out  many  of  his  great 
fresco  compositions  with  portraits  of  eminent  men  and  beaatifal 
women  of  Florence,  enframed  his  groups  in  the  graoeful  domestic 
architecture  of  the  time,  and  so,  in  subjects  taken  from  sacred 
Btory,  has  left  us  an  exalted  picture  of  life  as  it  presented  itself 
to  him  in  that  day.  As  early  as  147'6  GnmLANDAio  was  called  to 
Rome,  whither  his  brother  David  accompanied  him  as  assistant, 
to  paint  in  the  Siztine  Chapel.  Of  two  subjects  which  he 
executed  there,  only  one  remains  intact  to  bear  witness  by  its 
noble  conception  and  treatment  to  the  early  maturity  of  the 
master's  powers.  On  this  would  seem  to  have  followed  the 
frescoes  over  the  tomb  of  Francesco  Tornabuoni's  vife  in  the 
Minerva.  A  little  later  the  painter  was  at  Fassignano,  executing 
a  Genacolo  in  the  monastery.  In  1480  he  laboured  in  the 
Ognissanti  at  Florence  where  still  may  be  seen  his  fine  St.  Jerome 
in  his  8tud/y  and  a  noble  Last  Sti/pjper,  In  1481  the  Majesty  of 
8,  ZanoMo  and  other  mural  paintings  in  the  Palazzo  Vecchio 
were  produced.  In  148b  were  completed  the  fine  frescoes  of  the 
Sassetti  Chapel  in  Sta.  Trinita,  and  the  same  year  saw  the 
commencement  of  the  splendid  series  in  the  choir  of  Sta.  Maria 
Novella,  G-hiel  and  aid's  master-work,  finished  in  1490.  Here  are 
represented  many  members  of  the  Tomabuoni  family  as  assisting 
in  scenes  from  the  histories  of  the  Yirgin  and  S.  John  the 
Baptist.  During  these  years  were  painted,  with  the  aid  of  Bastiano 
Mainardi,  the  frescoes  of  the  chapel  of  Sta.  Fina  in  the  CoUegiata 
at  Sangimignano.  This  general  list  of  the  master's  works  in 
fresco  alone  is  far  from  exhaustiye,  while  in  tempera  be  left  many 
important  altar-pieces  and  other  pictures.*  Of  these  may  be 
mentioned  the  grand  Adoration  of  the  Magi  in  the  Innocenti 
(1488)  ；  the  Madorma  in  the  TJflBzi  ；  a  Coronation  in  the  town  hall 
of  Narni  ；  the  Visitation  in  the  Louvre  once  in  Sta.  Maria  degli 
Angeli  at  Florence  (1491)  ；  the  charming  Fresepio  in  the 
Accademia  ；  the  round  Adoration  of  the  Magi  in  tlie  Uffizi.  In 
mosaic  is  the  Annunciation  over  the  north  door  of  the  Duomo. 
DoMENico  had  many  pupils,  the  chief  of  whom  were  his  younger 
brothers  David  and  Benedetto  del  Ghirlandaio,  his  brother-in- 


*  Dometiico  never  adopted  the  method  of  oil  painting,  then  coming  into  use 
in  Italy,  and  practised  in  Flprence  by  the  Pollaiuoli,  Verrocchio,  and  otber8.j 
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IMr,  Bbstitoo  Mainardi  ,*  Francesco  Granaeci,  and  MifchaeliAngelo 
Buonarroti.  He  was  twice  married,  first  to  Oostatiza  Nncd, 
who  bore  him  Bidolfo,  and  died  in  1485,  and  afterwards  to 
Antonia,  daughter  of  Ser  Paolo  di  Paoli.  He  died  of  plague 
fever,  January  11,  1494,  in  his  45tih  year,  and  was  buried  in 
Sta.  Maria  Novella. 


No.  1230.   Bust  portrait  of  a  CM. 

Under  life  size,  three-quarters  face,  turned  to  the  right.  The 
dress  is  a  scarlet  bodice  laced  in  frdnt,  overlaid  with  a  trans- 

Sarent  gauze  chemisette  ；  green  sleeves.  The  fair  hair  ripples 
own  the  sides  of  the  face,  and  is  altogether  dressed  as  in  the 
female  portraits  in  the  frescoes  of  Sta.  Maria  Novella.  Dark 
background. 

On  wood,  in  tempera,  1  ft.  4  in  A.  by  1  Oj  in.  w. 

Purchased  (out  of  the  "  Walker  Bequest  ,，)  in  London  in  1 887. 

Mo.  1299,  Portrait  of  a  Youth" 

Bust  length,  life-size  ；  nearly  full  face.   Clad  in  a  blaisli*grey 
doublet  with  a  narrow  black  collar.   A  dark  green  mantle  is 
thrown  over  the  left  shoulder.    His  Short  bushy  hair  is  partly 
concealed  by  a  purplo  berretta.    Background  of  blue  sky. 
On  panel  1  ft.  10  Id.  A.  by  1  ft  2§  in.  tv. 
Purchased  at  Florence  from  8igr*  Stefano  Bardini  in  1889. 


GBI&LANBAZO  (Ridolfo  del). 

BlDOLt'o  the  son  of  Domenico  del  Ghirlandaio  and  his  first 
"wife  Costanza  Nucci,  was  born  February  14,  1483.  On  the 
death  of  his  father  in  1494,  he  was  taken  in  charge  and  tutelage 
by  his  ancle  David  and  his  artistic  studies  were  aided  by  Era 
Bartolommeo,  F.  Granacci,  and  others.  He  had  great  examples 
before  him  in  his  elder  contemporaries  in  Florence  and  their 
influence  is  traceable  in  his  earlier  works.  Piero  di  Cosimo,  Fra 
Bartolommeo,  Leonardo  da  Vinci,  all  left  their  mark  upon  him. 
The  warm  intimacy  too  which  sprang  up  between  him  and 
Baphael,  who  was  less  than  two  months  his  junior,  could  not  fail 

•  Bastiano  Mainitrdi,  who  was  a  native  of  Baoffimignano,  married  Alessandro* 
sister  of  the  brothers  Ghirlandai 
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to  give  an  impiilse  to  his  aspiratiozm.  The  great  prmlege  lie 
enjoyed  in  common  with  the  other  young  artists  of  his  day  in 
being  able  to  study  the  two  renowned  cartoons  of  Leonardo  da 
Yinci  and  Miclielaiigelo,  which  were  publicly  exhibited  in  1503, 
tended  to  enlarge  his  ideas  of  form  and  style.  It  was,  perhaps, 
partly  the  skill  which  Bidolfo  rapidly  acquired  in  the  process 
of  oil  painting,  or  still  more  personal  regard,  that  prompted 
Eaphael,  when  his  own  position  at  Eome  was  assured,  to  invite 
his  friend  thither.  This,  temptation  Eidolfo  resisted  either  from 
a  priident  diffidence,  or  from  love  of  his  native  Florence  ；  for 
there,  at  any  rate,  he  bad  already  attained  reputation,  and  was 
saiToanded  by  warm  Menda  ；  and  there  he  remained  till  his 
death,  gradually  advancing  in  his  art  and  in  social  esteem,  and 
patronized  by  the  powerful  Medici,  one  of  whom  had,  meanwhile, 
ascended  the  Papal  throne.  It  would  hardly  be  useful  here  to 
give  a  list  of  Ridolpo's  productions.  He  is  seen  at  his  best  in  two 
pictures  now  in  the  Uffizi,  viz.,  8*  Zanobio  restoring  a  hoy  to  life 
and  the  Burial  of  the  Saint  himself.  They  were  painted  aa  wings 
to  an  altar  picture  by  Mariotto  Albertinelli,  which  was  completed 
in  1510  for  the  company  of  S.  Zanobio,  and  is  now  in  the 
Accademia  at  Florence,  These  two  pictnrea,  in  their  compressed 
composition,  their  forcible  colouring,  and  the  earnestness  and 
character  of  the  heads  which  they  contain,  exhibit  Eidolfo  as  a 
sincere  student  of  the  higher  principles  of  his  art.  He  had  many 
pupils,  his  favourite  among  them  being  Michele  Tosini  (b.  1503, 
d.  1677),  commonly  called  Michele  di  Eidolfo,  who  aided  his 
master  in  many  of  his  works.*  Eidolpo  kept  a  regular  hottega; 
and  many  pictures  issuing  from  it  were  sold  into  France, 
Germany,  Spain,  and  England.  He  was  an  admirable  portrait 
painter.  He  lived  to  be  78  years  old,  and  the  father,  by  two 
marriages,  of  a  numerous  family.  He  was  buried  (1561)  in 
Sta.  Maria  Novella,  where  his  forefathers  lay. 


*  Yasari  (Opere,  etc.,ed.  Milanesi  VI.,  pp.  643-4)  rives  a  long  list  of  works  which 
master  and  scholar  executed  togetner.  Michele  had  been  orifrinally  a  pupil  of 
LorenEO  di  Gredi.  Other  pupils  of  Bddolfo  tibirlandaio  were  Doxnenioo  Fulisro, 
Baccio  Getti  (not  Cfotti,  as  vasari  prints  the  name),  and  Toto  del  Nunsiata.  The 
last  came  to  England  with  the  sculptor  Torrigpiani,  and  was  reputed  one  of  the  best 
df  the  Italian  painters  employed  here  at  that  time. 


GioLiraro 
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No.  1143*  live  Processiofi  to  Calvary. 

The  ^onp  passes  towards  'the  left.  In  the  centre  is  seen 
Christ,  in  a  long  red  garment,  bearing  His  cross,  and  dragged 
onwards  by  a  guard,  et^  Veronica,  Imeeling,  reoeiTes  from  Him 
the  sacred  handkerchief.  Behind  her  are  the  Holy  Virgin, 
St.  John  the  Evangelist,  Mary  Magdalene,  and  others.  A 
mounted  centurion  in  armour  directs  the  march,  which  is  headed 
by  the  execntioner  and  soldiers.  The  distance  is  a  mountainous 
landscape.*  * 

In  oil.  Originally  painted  on  panel,  bat  now  transferred  to  canvas* 
5  ft.  5^  in.  h.  by  5  ft.  6  in.  v. 

This  picture  was  painted  for  the  Antinori  family,  and  was 
placed  in.  the  church  of  S.  Gallo.  That  church  having  been 
destroyed,  as  a  precautionary  measnre,  when  Florence  was 
besieged  in  1529,  the  picture  was  apparently  removed  to  the 
church,  of  Santo  Spirito,  and  thence,  later,  to  the  Palazzo 
Antinori.  Over  the  altar  of  the  family  in  Santo  Spirito  now 
bangs  a  similar  subject,  Bomewlmt  differently  treated,  oy  Bidolfo 
and  Miohele. 

Forchased  from  the  Antinori  heirs  in  1883. 


OXOLFXirO  (N1CCOL6), 

Bom  about  1465,  a  Veronese  painter,  of  whom  little  is  known, 
was  the  friend  of  Mantegna  «nd  probably  a  scholar  of  Liberale 
da  Verona,  to  whose  altar-piece  in  the  cathedral  there  he  added 
wings.  Da  ！ Pcrsico,  in  his  Descriptioa  of  Yerona,  notices  paintings 
in  fresoo  aiid  in  oil  by  Gioltiho,  executed  in  the  churches  of 
Verona  in  and  between  the  years  1486  and  1518.t  He  was  the 
master  of  Paolo  Farinati,  a  celebrated  fresco  painter,  also  of 
"Verona.  He  lived  in  his  own  house  at  Verona,  near  the  Porta 
de，  Borsari  ；  the  facade  was  painted  with  frescoes,  the  upper  part 
by  Mantegna,  the  lower  part  by  Gtiolfino  himself:  those  of 
Mantegna  were  stUl  preeeryed  in  1820  ；  Giom^o's  had  perished.J 


•  According  to  Vwari,  Bidolfo  introduced  into  this  picture,  ^wrtraits  of  his  father 
and  some  of  his  "  gansoni/'  as  well  as  of  his  own  itiends,  Zanobi  Pogffini,  lo  Hchegfpji 
und  Toto  del  Nunzhita. 

t  j:)eeoriaione  di  Verona  e  dellasua  Provineia,  Verona,  8vo.  1820-21,  pp.  23-211, 
jpart  L 

t  IHI  Penico,  p.  es  t  seeftlso  Dal  Voiio  Vite  dei  Pittori  d;c„  VeroneH.  Yerona, 
1718. 
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No.  74».  Portmits  of  the  Oi/usti  Family  of  Verona. 

On  one  side  are  the  males,  on  the  other  the  females.  Nearly 
half  length,  life-sized  figures.  These  pictures  (now  two,  btit 
formerly  one)  were  origiiutlly  the  lower  portion  or  predellft  of  an 
altar-piece,  in  five  compartments— hence  the  upward  direction  of 
some  of  the  faces. 

On  canvas  1  ft.  9j  in.  h,  by  5  ft.  If  in.  w. 

Purchased  in  1864  from  the  Counts  Monga,  in  Verona. 


OIO&GIONE.   (See  BA&BABELKX.) 


GIOl!TO, 

Giotto    Maglster  Joctus")>  who  bore  the  patronymio  of  Dl 
BoNDONE,  after  his  father,  was  born  at  Colle  near  Yespignano, 
some  miles  to  the  north-east  of  Florence,  apparently  in  1266. 
He  would  thus  have  been  about  one  year  younger  than  Dante.* 
Putting  aside  some  doubtful  stories  as  to  his  earlier  years,  we 
may  at  least  give  credence  to  the  tradition  that  ho  studied  Ms 
art  under  Cimabue.   When  and  where  he  first  practised  it  inde- 
pendently is  not  clear  ；  Vasari  says,  in  the  Badia  at  Florence. 
The  earliest  examples  of  his  work  extant  are  the  mural  paintings 
forming  the  lower  range  in  the  Upper  Church  of  S.  Francis  at 
Assisi.   They  represent  legends  of  the  saint,  in  28  subjeots. 
These  mast  date  from  the  last  decade  of  the  13b1i  centnry.  In 
the  Lower  Churcli  Giotto  covered  the  spandrils  of  the  vault  with 
four  allegorical  compositions  representing  Poverty,  Chastity  and 
Obedience,  and  the  "Glory"  of  S.  Francis.    These  frescoes 
reveal  a  greater  maturity  in  arfc  than  is  apparent  in  those  of 
the  Upper  Churcli  ；  hence  they  are  believed  to  belong  to  a 
later  period  by  some  years.    Before  the  century        out  Giofcfco 
was  called  to  Borne  by  Cardinal  Stefaneschi,  nephew  of  Pope 
Boniface  VIII.,  and  at  his  instance  painted  the  apse  of  the  (old) 

♦  Yaaari  gives  1276  as  the  date  of  Giotto's  birth.  But  Antonio  Pucci  in  his 
Centiloquio  discovered  some  years  ago,  and  published  in  the  Deliaie  degli  Eruditi 
Toscanh  says  that  Giotto  diedin  1336,  aged  70  ；  a  statement  which  some  facts  in  the 
painter's  life  tend  to  corroborate. 

Seethe  notes  and  the  Commentario  to  the  Life  of  Giotto  in  Milanesi's  Opere  di 
Giorgio  Vasari,  Tomo  I.  pp.  870, 371,  and  413/ 
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cliurcb.  of  S.  Peter,  together  with  an.  altar-piece  for  the  same  ； 
and  designed,  perhaps  ezecnted,  the  famous  mosaic  NcmceUa, 
whicli,  totally  renovated,  may  now  be  seen  in  the  vestibule  of 
the  present  church.   Portions  of  the  altar-piece  are  now  in  the 
Stanza  Capitolare  of  the  Vatican.   A  fragment  of  fresco  is  in 
y.  John  Later  an.   lu  1303,  the  isolated  chapel  of  the  Annunziatft 
deir  Arena  at  Padua,  founded  by  the  wealthy  citizen  Enrico 
Scrovegni,  haying  been  completed,  Giotto  was  called  thither  to 
decorate  its  walls  with  a  series  of  frescoes  which  have  become 
famous  in  the  history  of  art.  It  would  be  impossible  here  to  offer 
a  description  of  this  great  aohievenient,  in  which,  with  profound 
feeling  and  high  dramatic  power,  are  set  forth  all  the  chief 
incidents  of  authentic  and  legendary  Gospel  history.  Thirty- 
eight  subjects,  disposed  in  three  rows,  cover  the  sides  of  the 
chapel  and  the  front  of  the  chancel  wall  ；  while  the  west  end  is 
filled  hj  one  vast  representation  of  the  Last  Judgment.  The 
dado  of  the  right  and  left  walls  respectively  is  studded  with 
Bymbolical  fignres  in  monochrome  of  Seven  Yirtnes  and  Seven 
Vices.   It  was  during  the  execution  of  these  works  that  the 
exiled  Dante  yisited  Padua  (1306),  when  he  is  said  to  have  been 
hospitably  lodged  by  his  friend  the  great  painter,  whoso  fame  is 
celebrated  in  the  "  Divina  Oommedia "  (Porg.  XI.  94).  Other 
works  at  Padua  have  either  partially  or  entirely  disappeared. 
After  this  period  a  long  gap  occurs  in  the  record  of  Giotto's 
career.    It  seems  not  unlikely  that  the  frescoes  in  the  Lower 
Church  at  Assisi,  and  those  of  the  Bardi  and  Peruzzi  chapels  in 
S.  Croce  at  Florence,  were  produced  in  that  interval.   The  altar- 
piece  in  tempera  in  the  Baroncelli  chapel  may  belong  to  the 
same  period.   Vasari  tells  ns  that  Giotto  worked  also  at  Milan, 
Verona,  Eavenna,  Rimini,  and  Arezzo.   In  1330-33  he  was  at 
Naples,  in  tho  service  of  King  Bobert.   But  little  remains  iu 
that  city  that  could  pla-u^ibly  be  ascribed  to  his  pencil.  At 
Florence  in  1334  he  was   nominated  master  of  the  work^ 
of  the  cathedral,  the  fortifications,  and  otiier  architectural 
undertakings  of  the  city.   He  designed  the  celebrated  Campanile 
to  the  minutest  details,  but  did  not  live  to  see  it  finished.  After 
death  the  work  was  continued  under  the  direction  of  Andrea 
Pigaao,  and  was  completed  by  iVancesoo  Talenti,  ca^o  maestro 
del  Daomotf  Giorxo  died  Sth  January  1336j  and  was  iucerred 
in  the  catbe^l  (S.  Maria  del  Fiore). 

A  83391.  W 
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The  inflaence  of  Giotto  was  profoundly  felt  over  the  greater 
port  of  Italy.  His  example  caused  a  revolution  in  art,  the  eflfects 
of  which  are  traceable  into  the  15tli  centtiiy.  He  was  the  Mend, 
not  only  of  Bante,  but  also  of  Petrarch  ；  and  the  impreBskm 
produced  by  his  personal  chaTacter  upon  his  contemporaries  is 
evinced  in  the  pages  of  Boccaccio  and  Sassetti. 


No.  276.  Two  Apostles. 

One  with,  the  hands  clasped  ；  half  figures,  under  life  size  ； 
frafirment. 


Engraved  by  Thomas  Patch  in  1772.  Fainted  in  secco,  on  plaster; 
Id^in.  sqaare. 

This  is  a  fragment  from  one  of  the  wall-paintings  formerly  in  the  cliapel 
of  San  Giovanni  Battisia,  in  the  church  of  Santa  Maria  del  Carmine,  at 
！ Florence.  The  subject  of  the  composition  to  which  these  figures  belong 
was  the  burial  of  St.  John  the  Baptist.  This  and  two  portions  £rc«n  other 
paintings  of  the  series,  now  in  the  institution  at  Liverpool,  were  saved  from 
the  fire  which  destroyed  this  chapel  in  1771,  and  became  the  property  of 
Mr.  Thomas  Patch,  the  engraver.  They  were  brought  to  England  by 
Mr.  Townley.  This  fragment  was  subsequently  in  the  collection  of  the  Bight 
Hon.  C.  Greville,  from  whom  it  passed  into  tiie  possession  of  Mr.  Bogers, 
and  at  the  sale  of  his  pictures  in  1856  was  purchased  for  the  National 
Gallery.  Some  other  fragments  are  preserved  in  the  Cappella  dell' 
Ammannati,  in  the  Campo  Santo  at  Pisa,  and  one  is  in  the  town  gallery 
at  Fayia. 

No.  568.  Hie  Coronation  of  the  Virgi/n. 

The  Virgin  is  inclining  ber  head  to  receive  the  crown  from  the 
Ixands  of  Christ  ；  four  aagels  are  kneeling  below,  in  front  of  the 
throne,  two  of  them  hold  golden  vessels  in  their  hands.  The 
principal  figures  are  small  lite-size. 

In  tempera,  on  wood,  5  ft.  11  in.  h.  by  3  ft.  1  in.  w. 

Fainted  about  1330.  Formerly  in  the  Convent  of  the  Minori  Osserranti 
of  San  Miniato,  near  ！ Florence.  Purchased  at  Florence  from  the  Lombaidi- 
Baldi  collection  in  1857. 


GiBOLAHo  GiavEKoNE,  who  belonged  to  a  family  of  Veioelli  in 
Piedmout,  appears  to  have  been  born  in  the  foarth  qtiaiter  of 
tbo  15tlL  ceniifiry.  Of  his  life  no  records  liaye  bfeeti  fotiildi.  A 


SCHOOI 노  OF  GIOTTO. 


GIOlr£irOir£  (Girolamo). 


GIROLAMO  DAI  LIBRI 
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Mctdorma  and  Child  enthroned,  with  donors  and  their  patron 
SaMs,  now  in  the  Turin  G-allery,  bears  the  signature 
HIERONIMI  IVVENONIS  OPIFIOIS.  1614.  It  is  a  tempera 
of  clear,  rich  and  harmonious  colouring,  careful  even  to  neatness 
in  execution,  with,  flesh-tints  as  delicate  as  those  of  a  miniature 
on  ivory.  The  BamMno,  standing  on  his  mother's  knee  and 
caresaing  her,  is  a  charmingly  conceived  figure.  Another 
picture  in  the  same  collection,  resembling  the  former  in  s abject, 
but  freer  in  the  handling,  and  probably  of  later  date,  is  also 
very  refined  in  character.  In  both  may  be  traced  distant 
reminiscences  of  Ambrogio  Borgoghone  and  Leonardo  da  Vinci. 
GxROLAjio  had  a  brother  and  a  son,  both  named  Giaseppe  ； 
painters  of  little  merit. 


No.  129  S-  Madonna  and  Child  with  Saints, 

In  a  vestibule  the  Virgin  sits  on  a  canopied  throne  bearing 
the  Infant  Christ  on  her  right  arm  and  supporting  with,  her  left 
hand  the  end  of  a  white  napkin  on  which  the  Child  sits.  On  the 
right  of  the  throne  stands  St.  Francis,  on  the  left  St.  Nicholas. 
In  front  of  eacb.  Saint  kneels  one  of  the  two  donors. 
On  panel,  with  an  arched  top,  6  ft.  9  in.  h.  by  4  ft.  3  in.  to. 
Purchased  at  Venice  from  Sigr.  Antonio  Carrer  in  1889, 


GIBOLAMO  DAI  LIBBI 

Was  born  at  Verona,  in  1474.  His  only  known  surname  of  Dai 
LiBEi  he  inherited  from  the  occupation  of  his  father,  who  was  an 
illuminator  of  manuscripts,  and  known  as  Francesco  dai  Libri. 
GmoLAMO  was  one  of  the  most  distinguished  masters  of  his  time  at 
Verona,  not  only  as  an  illamiiiator  or  miniature  painter,  but  for 
his  altar-pieces  also  ；  in  style  and  in  colouring  lie  adhered  to  the 
traditions  of  his  native  school,  being  little  influenced  by  the  freer 
execution  of  his  immediate  Venetian  contemporaries.  A  charming 
fancy  pervades  his  works,  in  which  he  loved  to  introduce  birds 
and  other  animals.  Several  of  Gieolamo's  principal  works  are 
still  preserved  in  the  churches  and  in  the  Gallery  of  Verona  ： 
a  mmiatnre  of  the  Adoration  of  the  Shepherds,  by  him,  is  in. 
the  Sambonifacio  gallery  there  ；  and  there  are  fijomo'pictnres  of 
eiednts  in  tie  church  of  SS.  Nazaro  and  Celso.  In  Sati  Giorgio 
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Maggiore  is  tlie  Madonna  enthroned,  with  saints,  and  some  angels 
playing  musical  inetraments  below,  which  is  considered  the 
painter's  masterpiece  ；  it  is  signed  "MDXXVI  Men.  Mab. 
xxviiii.  HiEBOFTMUS  A  LiBBis  PIHXIT."  GiBOLAHo's  friendship 
with  Francesco  Morone  is  on  record  ；  both  painted  together  on 
the  organ  doors  of  Sta.  Maria  in  Organo.  He  was  the  instructor 
of  Ginlio  Olovio  in  miniature  painting.  He  left  a  son  Francesco 
dai  Libri  the  youngter>  who  was  also  a  distinguished  iUumiuator, 
GiROLAMO  died  in  1656. 


No.  748.  The  Madonna,  Infant  Christ,  and  St.  Anne, 

St.  Anne  is  seated  in  a  garden  under  a  lemon  tree  holding 
the  Virgin  in  her  lap  ；  the  Virgin  holds  in  her  arms  the  naked 
Child  who  is  standing,  supported  on  her  left  hand  by  bis  mother  ； 
at  her  feet  is  the  slain  dragon.  On  each  side  is  seen  a  trellis  of  roses  ； 
below  are  three  angels  playing  musical  instruments.  In  the 
middle  ground  are  some  trees  and  a  river,  beyond  which  is  a 
town  with  a  rocky  landscape  in  the  distance.  On  a  cartellino^ 
of  which  the  inscription  is  partly  defaced,  is  the  signature-^ 

HiEBONYMUS  A  LlBSIS.  P. 

On  canvas,  5  ft.  2  in.  h.  by  3  ft.  1  in.  w. 

Formerly  in  the  church  of  Santa  Maria  della  Scala,  in  Verona.  Par- 
chased  there  in  1864,  from  the  Counts  Monga.  The  picture  is  noticed  by 
Vasari. 


amOLAMO  DA  SAN^AC&OOS, 

A  relation  perhaps,  and  apparently  a  younger  associate,  of 
Francesco  Bizo  of  Santacroce,  which  is  a  village  in  the  valley  of 
the  Brernbo  not  far  from  Bergamo,  was  a  painter  who  followed 
for  the  most  pajt  in  the  track  of  the  school  of  Giovanni  Bollini. 
but  who,  having  little  originality,  was  open  to  influences  from  all 
sides.  Dates  on  bis  pictures  range  from  1520  to  1549.  Works 
by  him  are  in  Bergamo,  Venice,  Burano,  Capo  d'Istria,  and 
elsewhere;  many  small  productioils  in  North  Italian  galleries. 
They  are  often  pleasing,  if  little  more  can.  fee  ^aid  in  their  fa(vQ\«\ 


No.  S3Zm  A  Saint,  reading. 
HHill  length,  tooall  life  size. 


GIBOLAMO  DA  TREVISO. 
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No,  633.  A  Saint. 

Holding  a  wliite  standard  with  a  red  cross  in  one  hand,  and  in 
tlae  other  a  Monastery  or  Fortress.    Full  length,  small  ]jfe  size. 
On  wood,  each  picture,  3  ft.  11  in.  h,  by  1  ft.  7  in.  w. 

Formerly  the  doors  of  an  altar-piece.  Purchased  from  M*  Edmond 
Beaacousiu,  at  I^ris,  18C0. 


GZROLAMO  DA  TBEVISO. 

The  son  and  pupil  of  Piermaria  Pennacclii,  was  bom  at  TrevisO 
in  1497.  He  painted  chiefly  in  Bologna,  Yenice  and  Genoa  ；  was 
an  imitator  of  Raphael,  and  a  good  portrait  painter.  He  left 
Genoa  on  account  of  the  too  powerful  rivalry  of  Perino  del  Vaga, 
and  finally  came  to  England,  where  he  entered  the  service  of 
Henry  YIIL,  as  architect  and  engineer.  There  are  a  few  works 
by  G-IBOLAMO  still  preserved  at  Bologna,  but  his  pictures  are  very 
Bcarce.  The  piotore  of  the  Adoration  of  the  Kings,  No.  167  in 
this  gallery  (^ee  under  "Peruazi"),  may  probably  be  the  copy 
made  by  Gibolaho  from  a  dramng  by  Baldassare  Peruzzi, 
presented  to  the  gallery  by  Lord  Yemon,  and  nnmbered  218. 
G-iBOLAHO  was  killed  by  a  cannon  ball  in  1544,  near  Boulogne » 
while  acting  a»  an  engineer  in  the  service-  of  Henry  YIIL,  when 
in  his  47th  year  only. 


No.  623,  The  Madonna  cmd  Child  enthroned. 

Under  a  canopy,  with  Saints  Joseph,  James,  and  Paul  ；  the  last 
is  presenting  the  donor,  the  patron  of  the  Boccaferri  chapel,  to 
the  infant  Ohrifit ;  behind  the  throne  are  some  angels  playing 
musical  iiiEtraments.  The  view  of  a  town  in  the  back-ground. 

On  wood,  7  ft.  5^  in.  A.  by  4  ft.  10  in.  w.  Engraved  on  wood  by  Gmo. 
Gaudini. 

Signed  lerontmus  Trevisius  P.,  and  mentioned  by  Vasari  as  the  best 
of  the  paiuter's  works ― "  la  migliore  delle  cose  *Me,"  (vol.  iv.  p.  52,  ed. 
Le  Monnier).  It  was  formerly  the  altar-piece  of  the  Boccaferri  chapel 
in  San  Bomenico  in  Bologna,  from  which  it  was  sold  and  removed  to 
Imola  between  1706  and  1733.f  It  passed  subsequently  into  the  Solly 
coUectkon.  Purchased  at  Cheltenham,  at  the  sale  of  the  North  wick 
pictuves,  in  1859. 
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GOSSABT  (Jan)  of  M ABUSE* 

Jan  Gossabt  was  bom  about  1470  at  Manbeage,  or  MabtLse>  in 
Hainanlt  ；  hence  his  more  usual  appellation  of  Jean  de  Mabxtsb, 
or,  simply,  Mabuse.  His  own  form  of  signature* was  generally 
Johannes  Malbodius.  In  the  earlier  parti  of  Ids  career  he 
adhered  to  the  style  of  art  then  prevalent  in  Flanders.  The 
finest  example  of  his  pencil  at  this  period  is  the  AdorcUion  of  Hhe 
Kings  at  Castle  Howard,  a  picture  which,  if  it  is  not  informed 
with  the  depth  of  feeling  of  Memlino,  or  the  religions  sentiment 
of  Gheraert  David,  yet  rivals  the  work  of  either  in  conscientious 
and  elaborate  finish,  in  daylight  freshness,  and  in  warm  and 
brilliant  colonring.  It  is  remarkable,  too,  for  tlie  disGriminatioii 
of  character  shown  in  the  heads.  To  the  same  period  must  bo 
ascribed  the  small  ErUhroned  Madonna  at  Palermo,  and  the 
Madonna  hy  the  Foimtcdn  in  the  Ambrosiana  at  Milan.  Mabuse 
removed  to  Antwerp  in  1503  ；  but  five  years  later  he  went  to 
Italy  in  the  train  of  Philip,  the  Bastard  of  Burgandy,  and  there 
endeavoured  to  commingle  with  his  native  style  those  forms  of 
Italian  art  which,  captivated  him  most.  The  result  was  not 
altogether  happy.  From  that  time  his  works,  thongli  always 
executed  with  tlie  greatest  care,  lose  any  deeper  Interesl  ；  and 
like  those  of  every  northern  painter  of  that  centnry  who  tried  to 
Italianize,  exhibit  the  futility  of  attempting  to  change  what 
race,  habit  of  thought  and  early  association  have  engrained  in 
the  nature.  ！ N"evertheless,  Mabuse  continued  to  produce  works 
of  striking  merit  in  their  way,  as,  for  example,  the  remarkable 
altar-piece  in  the  cathedral  of  Prague,  wherein,  in  a  palatial 
interior  of  renaissa/nce  architecture,  St.  Lake  is  seen  drawing 
the  portraits  of  the  "Virgin  and  the  Infant  Saviour.*  Other 
works  of  his  are  at  Yienna,  Berlin,  Mnnicli,  Antwerp,  and 
elsiBwhere.  He  was  one  of  the  iUnminators  of  the  famous 
Grimani  Breviary,  preserved  in  the  Library  of  St.  Mark  at 
Tenice.  His  portraits  are  good,  though  not  equal  to  the  best  of 
his  time.  Besides  the  two  in  this  gallery  may  be  noted  the 
group  of  the  children  of  Christian  II.,  King  of  Denmark,  at 
Hampton  Court,  and  the  likeness  of  Cardinal  Carondelet,  in  the 
Louvre.  After  his  return  from  Italy,  Jban  i>b  Mabuse  was  mnob 


•  The  attribution  of  this  work  to  Mabuse  is,  however,  disputed, 
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employed  throughont  the  Low  ConntrieB.  Finally  he  retained  to 
,  Antwerp,  where  he  died  in  1541. 

No.  C96a  portrait  of  a  Mam,  d/reased  in  black  with 

fur  over  his  shoulders. 

He  has  a  rosary  in  his  hand,  and  appears  to  be  Btaading  in  a 
church.   Architectural  background.   Half-length,  under  life  size. 
On  wood,  aft.  8  in.  h*  by  1  ft.  7  in.  tv. 
Pttrchased  at  Paris,  from  M.  Edmond  Beaucousin,  in  1860. 

No.  946.  A  Man's  Portrait 

Small  half  length,  holding  his  gloves  in  his  left  hand,  hia  right 
resting  on  the  table.   He  has  on  a  gown  furred  with  sable,  and 
a  flat  cap.  On  the  back  of  this  picture  is  the  brand  of  Charles  L, 
a  crown  with  O.B. 
On  oak,  9j  in.  A.  by  6J  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 
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GOYEN*  (Jan  Josefsi; &  van). 

Dutch  landscape-painter,  was  bom  at  Leyden  April  13, 1596. 
Before  lie  entered  his  twentieth  year  he  had  had  at  lease  three 
instructors  in  saccession ― Coenraed  Schilperoorts  and  Isaackvan 
Swanenburgh  at  Leyden,  and  Willem  Gerrite  at  Hoorn  ；  though 
from  these  he  acquired  probably  little  more  than  the  essential 
rudiments  of  his  art.  After  a  visit  to  France  in  1616  he  com- 
pleted his  years  of  pupilage  under  Esaias  van  de  Velde  at  Haarlem. 
If  Ms  stay  with  this  master  was  of  short  duration,  its  effect  on 
Vajt  GrOTEN  was  not  transient.  Betnrning  to  Leyden,  he  married 
ia  1618  Annetje  Tan  Eaelst,  and  began  his  professional  career. 
Small  works  of  this  period  show  his  remarkable  proficiency,  and 
at  the  same  time  his  dependence  on  his  latest  master,  whose 
•tyle  ^ey  closely  resemble.  Van  Goybn  remained  at  Leyden 
about  thirteen  years,  gradually  gaming  confidence  in  himself, 
and  developing  that  form  of  art  by  which  he  is  best  known.  In 
1631  he  rem^yed  to  the  Hague,  where  he  resided  until  his  death 
in  April  1656.  Jan  Steen,  a  Leydener  also,  became  his  pupil  and 
son-in-law.  The  subjects  chosen  by  Yan  Goybn  ^  were  those 
common  to  many  Dutch  landscape-painterB  ；  b^i  jhis  mode  of 
treating  them  »ftar  ke  had  liberated  himsdlf  firobat'  the  ways  of 
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Es.  Van  de  Velde  was  thoroughly  his  own.  This  evolution  waft 
manifested  chiefly  in  the  gradual  subordination  of  colour  to  tone, 
a  refinement  which,  if  it  leaves  this  painter  open  to  the  charge 
of  manneriBm,  yet  invests  his  works  with  a  special  charm. 
"Whether  in  more  or  less  placid  marine  scenes;  where  tall  craft 
float  lazily  on  the  water,  or  in  quiet  river-Bide  perspectives,  or 
in  quaint  Tillage  views,  or  in  large  sketolies  of  flat  country,  or 
in  nndnlations  of  the  grey  dunes,  no  heavy  dark,  no  bright 
colour  disturbs  the  dreamy  monotone.  The  light  foliage  and  the 
herbage  partake  more  or  less  of  brown  or  grey.  The  trees  have 
great  elegance  of  outline  ；  the  perspective,  linear  and  aerial,  is 
perfect  ；  the  figures  are  well  placed.  Writers  on  Dutch  painting 
distill gnish  three  periods  in  Yan  Goyen's  art  ；  a  division  which, 
however  useful  for  the  purpose  of  study,  must  not  be  too 
implicitly  accepted.  His  works  are  frequent  in  the  public 
galleries  and  private  collections  north  of  the  Alps. 


No.  137,  Landscape  with  Figures. 

A  cottage  on  a  heath,  with  a  few  small  figures  dispersed  about. 
A  cloudy  sky. 
On  wood,  1  ft.  4  in.  A.  by  2  ft.  w. 
Bequeathed  by  Lieat.-Col.  Ollney  in  1837. 

No.  151,  A  River  Scene* 

In  the  centre  of  the  composition,  the  spire-crowned  tower  of 
a  village  church  rises  above  the  roofs  of  rustic  houses  lying  on 
the  bank  of  a  river.  On  the  left  a  ferry  filled  with  peasants  and 
a  waggon  is  pushing  off  from  the  wooded  shore.  On  the  right, 
boats  and  boatmen,  with  a  sailing  barge  in  mid-distance.  The 
immediate  foreground  is  occupied  by  cattle. 

On  panel,  2  ft.  Ij  in.  h,  by  3  ft.  1  in.  w. 

Bequeathed  by  Mrs.  Hodges  in  1852. 

No.  13Z7.  A  Winter  Scene, 

A  frozen  river,  on  which  a  large  number  of  persons  are  skating. 
In  the  centre  of  the  foreground  are  rustic  sledges  filled  with 
peasants,  who  gossip  with  their  friends  while  their  horses  rest. 
On  the  right  is  a  raised  quay  or  rampart  surmounted  by  a 
building.    Below,  flshing  vessels  and  boats  lie  alongside  of  a 
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jetty.  On  the  left  a  party  of  men  aro  playing  a  game  resembling 
golf  on  the  ice.  In  the  distance  a  rainea  castle  and  windmills. 
Above,  a  covey  of  wild  dnoks  fly  across  a  wintry  sky. 

Signed,  V.  Goyen,  1642. 

On  canvas,  3  ft.  9  in.  A  by  4  ft.  10  in.  w. 

Purchased  in  London  from  Messrs.  P.  &  D.  Colnagbi,  from  tlie  interest 
of  the  "  Lewis  Fand  "  in  1891. 


OOZZOLI  (Benozzo) 

Was  born  at  Florence  in  1420  ；  he  was  the  son  of  Lese  di  Sandro, 
and  the  scholar  of  Fra  Angelico  da  Fiesole,  whom  he  assisted  in 
some  works  in  the  Cathedral  of  Orvieto.  His  style,  for  some 
time,  nearly  resembled  that  of  his  master;  but  in  his  later  works, 
as  in  the  Campo  Santo  at  Pisa,  his  own  natural  talent  displayed 
itself,  which  was  as  decidedly  dbjectwe  as  Fra  Angelico's  was 
svbjecUve,  His  known  works  extend  over  a  period  of  thirty-eight 
years  from  1447  to  1485.  He  painted  much  in  Umbria  for  some 
years,  and  then  returned  to  Florence  where,  in  1459,  he 
executed  the  charming  frescoes  that  cover  the  walls  of  the 
chapel  of  the  old  Medici  (afterwards  Biccardi)  Palace.  His  last 
are  his  greatest  works, " the  extensive  series  of  frescoes  in  the 
Campo  Santo,  commenced  in  1469,  representing  twenty-four 
scenes  from  the  Old  Testament,  from  the  time  of  Noah  to  the 
visit  of  the  Queen  of  Sheba  to  Solomon.  These  frescoes  he  con- 
tracted to  paint,  three  a  year,  for  the  moderate  remuneration  of  66 
lire  or  abont  ten  ducats  each.  ；  a  sum,  however,  then  worth  perhaps 
about  £100  of  our  present  money.  Benozzo  displays  the  most 
varied  resources  in  these  works,  in  the  rich  landscape  backgrounds, 
in  the  architoctnral  accessories,  and  in  the  introduction  of  all 
kinds  of  birds  and  animals,  especially  dogs.  The  Brunkenness  of 
Noah,  the  Mwrriage  of  Rebecca,  and  Moses  m  the  WUdemeas,  are 
perhaps  the  best  of  all  the  Campo  Santo  frescoes.*  The  works  of 
Masaccio  in  the  Brancacci  Chapel  seem  to  have  been  his  models 
in  the  style  of  his  figures,  which  are  often  graceful  and  natural, 
though  inferior  in  dignity  to  the  earlier  works  of  the  Brancacci 
Chapel.    Besozzo  evidently  delighted  in  the  beauty  of  tho 


•  See  the  enffra^ngs  in  Carlo  Lannio's  Pitture  a  fretco  del  Campo  jSanto  di 
Pisa,  large  oblong  fol  io.  Florence,  1812. 
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material  world  ；  his  landscapes  are  more  varied  and  mocun- 
stantial  than  any  previous  representations  of  their  class,  and  kb 
scenes  are  filled  with  channing  and  natural  incidents.  The 
painter  gave  so  mnch.  satisfaction  to  the  authorities  during  the 
progress  of  these  frescoes,  that  they  presented  him  in  1478  with  a 
tomb,  that  his  body  might  repose  amidst  the  glorious  achieve- 
ments of  his  life  ；  and  the  commemorative  inscription  lecl  to  the 
error  that  Bei^ozzo  died  in  that  year: ~> Hie  tunmhis  est  BenoUi 
Florentim,  qui  proxime  has  pinxU  hiatorias,  JStmo  sibi  Pisa/norum 
donavit  Tmncmitas.  MCCCOLXXYIII.  The  tomb  was  a  personal 
gift  to  the  painter  in  that  year.*  The  true  date  of  the  painter's 
death,  at  Pisa,  is  1498. 


No.  283,  The  Virgin  amd  GMld,  enthroned. 

BeMnd  and  above  the  throne  are  five  angels  with,  extended 
wings.  On  the  right  of  the  "Virgin  are  St.  John  the  Bftptdst,  and 
St.  Zenobins  dressed  in  an  embroidered  cope  ；  on  the  left  St.  Peter 
and' St.  Dominic ；  in  front  St.  Jerome  and  St.  Francis  kneeling; 
aU  the  saiiitB  have  their  names  inscribed.  Two  small  birds* 
goldfinches,  are  represented  on  the  step  of  the  throne.  Compo- 
sition of  thirteen  figures,  small  life  size.f 

In  tempera,  on  wood,  5  ft.  2^  in.  h*  by  5  ft.  7^  in.  w. 

The  original  contract  for  this  picture,  dated  23rd  Oct.  1461,  is  still 
preserved  ；  it  was  published  in  Florence  in  1855.J  The  figure  of  the 
Virgin  is  in  tlus  contract  specially  directed  to  be  made  similar  in  mode, 
form,  and  ornaments  to  the  Virgin  Enthroned,  in  the  picture  over 
the  high  altar  of  San  Marco  Florence  hj  Era  Giovanni  da  Fiesole,  and 
now  in  the  Academy  there.  It  is  also  directed,  "  that  the  said  Benozzo 
shall  at  his  own  cost  prepare  with  gesso,  and  diligently  gild  the  said  panel 
throughout,  both  as  regards  figures  and  ornaments  ；  and  that  no  other 
painters  shall  be  allpwed  to  take  part  in  the  execution  of  the  said  picture, 
neither  in  the  Fredella§  nor  in  any  portion  of  the  same,"  Then  follows 
the  description  of  the  picture. 

The  painter  engages  to  complete  the  work  within  a  year  from  tbe  date 
of  fhe  contract. 

This  picture  was  originally  the  altar-piece  of  the  Compagnia  di  San 
Marco,  Florence.   It  is  mentioned  by  Vasari,  1550  ；  and  is  noticed  by 

*  Vasari,  Opere,       Ed.  Milanesi^  Florence,  1878-1887,  Vol.  III.,  p.  SS;  &umohr， 
'Jtalieniiche  forichungen  s  Qaye,  Carteggio  Inedito  d*  Artisti, 
t  On  the  hem  of  the  Virgin's  mantle  is  written, "  AVB  BfiaiKA  Celobitm,  katsb 

AV0ELO&XTM.    SaKCTA  EB  QUA  XUITDO  LTTX  BST  OBTA." 


Alcuni  docwnenti  artistici  non  mat  atampati,  d:c.  Florence,  Le  Monnier^ 


§  Tnis  portion  of  the  altor-pieoe,  afterwards  more  particularly  desori1»ed  intbe 
contract,  lias  disappeared. 
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Sieha  in  1757，  as  being  in  the  refectory  of  the  Sp6da.e  del  Melani  or 
de^  PeUemni,  in  Plorence.  It  beeame  eTentuaUy  the  propertj  of  the 
Binaocuu  family,  and  was  purchased  in  Florenoe  for  the  National  Gallery, 
from  the  agent  of  the  heirs  of  the  Binuccini  estate,  in  1855. 

No.  S931.  The  Rcvpe  of  Helen. 

A  rocky  landscape  with  an  inlet  of  the  sea;  on  the  spectator's 
right  is  ft  small  temple  in  which  is  seen  a  gilt  statue  of  one  of  the 
Greek  deities.  From  this  temple,  Helen  the  beautiful  wife  of 
Menelaos,  king  of  Lacedsamon,  and  the  ladies  of  her  court,  are 
being  carried  off  to  a  ship,  by  the  Trojan  Paris  and  his 
oompaniong. 

The  panel  on  nrhich  this  painting  is  executed  may  not  improbably  have 
formed  the  cover  or  end  of  some  box  or  casstttcne,  mtAi  as  were  used  for 
wedding  gifts.  Composition  of  many  small  figures  in  the  costume  of  the 
fifteenth  eentury* 

In  tempera,  on  an  octagonal  panel,  1  ft.  7J  in.  k,  by  2  ft.  w. 
Formerly  in  the  possession  of  the  Marchese  Albergotti,  of  Arezzo. 
Purchased  at  Florence,  in  1857,  from  the  Lombardi-Baldi  collection,  in 
ihe  catalogue  of  which  it  was  called  "The  Rape  of  the  Venetiaii  BridcB." 


OBAJfDI  (Ebcolb  bi  Giulio  Cesarb). 

Little  is  known  of  the  life  of  this  painter  beyond  the  facts  that 
it  was  partly  spent  in  the  service  of  the  ducal  house  of  Este  at 
Ferrara,  and  that  it  ended  in  1531.  Much  difficulty  in  identify- 
ing his  works  has  arisen  throngh  an  error  on  the  part  of  Tasari, 
who,  unaware  that  two  paintera  of  the  Grandi  fiamilj  had  bome 
.  the  name  of  Ercole,  classed  the  works  of  both  under  one  head.* 
There  ean  now  be  no  doubt  that  the  pflinter  stated  by  Yasari  to 
have  been  a  pupil  of  Lorenzo  Costa,  was  in  reality  Ercole  the 
younger,  son  of  a  Giulio  Gesare  de，  Qbawi,  At  the  same  time 
it  must  be  confessed  that  if  certain  pictures  oonfidently  assigned 
to  this  master  by  some  modem  writers  be  all  truly  by  him,  his 
style  must  have  varied  in  a  manner  quite  without  example  in  the 
histoiy  of  art.  Amongst  those  pictures  which  may  with  safety- 
be  ascribed  to  Ebcole  di  Giulio  are  (1)  the  small  and  charming 
8t  George  alcvyvng  the  Dragon,  in  the  Oorsini  Palace  at  Borne, 
bearing  a  monogram  composed  of  the  letters  E.  GK  ；  (2).  a  series  of 
eight  temperas  on  canyas  formerly  in  the  Oostabili  collection  at 

•  Bee  the  notice  vaidet  Eroole  Boberti. 
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GRANBI  (Ercole  di  Giulio  Cesabs) 


Fetrara,thQ  two  best  of  which,  TheD&partwre  of  Moses  from  the  Land 
of  Egypt,  and  Thelsraalites  gathering  Mcmna^  now  in  the  collection 
of  the  late  "Sir  Henry  Layard.  All  these  works  are  characterized 
by  a  peculiar  refinement,  and  by  great  grace  in  the  female  figures. 
The  scholar  or  associate  of  Costa  is  revealed  in-  the  altar-piece 
described  below  (No.  1119)，  a  picture  which,  wHle  at  "Femn, 
was  attributed  to  Costa  himself,  althongli  it  differs  &om  that 
painter's  productions  in  some  essential  particulars.*  The  figure 
of  St.  John  the  Baptist  is  no  doubt  one  wliicli  Costa  might  have 
produced,  and  the  small  coloured  compositions  which  serve  to 
adorn  the  Virgin's  tlirone  and  the  arcli  behind  it  might  equally 
be  his.  But  Costa  would  have  been  nnable  to  design  a  figure  bo 
finely  drawn  and  so  firmly  balanced  as  that  of  the  Infont  Savionr 
who  stands  erect  on  his  mother's  knee  ；  nor  could  the  almost 
classical  reliefs  in  monochrome  on  the  throne  well  have  emanated 
from  that  painter. 


No.  73.  The  Conversion  of  Saint  Paul 

Confused  groups  of  men  and  horses,  with  the  Saviour  in  the 
clouds,  and  a  view  of  Jerusalem  in  the  back-gronnd. 

Engraved,  in  Jones's  National  GaUeiy,  On  tvood,  1  ft.  11  in.  h.  by 
2  ft.  3  in.  tr. 

Formerly  in  the  Aldobrandini  Collection  at  Borne.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holvrell-Carr. 

No.  1119.   The  Madonna  cmd  Child  with  Saints. 

The  Virgin  enthroned.  On  her  right  knee  stands  the  Infant 
Saviour  looking  towards  the  spectator,  and  raising  his  hand  in 
benediction.  ,Tke  octago&al  base  of  the  throne  is  adorned  with  a 
devioe  in  grisaille  on  a  gold  mosaic  gronnd  of  Adam  and  Eve  by 
the  Tree  of  Knowledge.  Below  this  are  subjects  from  scripture, 
alternately  in  colour  and  grisaille.  Behind  and  rising  above  the 
throne,  is  a  richly  -decorated  semicircular  archway  on  the  face  of 
which,  on  each  side,  is  a  composition  in  colour.  To  the  left  of  the 
throne  below  St.  John  the  Baptist,  with  bis  reed  cross,  looks  up 
piously  to  the  Infant  Christ  and  seems  to  present  the  Book  of 
the  Prophets.  On  the  opposite  side  stands  firmly  the  youthful 
St.  Wilnam,  with  his  long  l^air  uncovered,  but  otnerwise  clad  in 

•  The  ftttribution  of  this  work  to  Broole  di  Giulio  has  been  arrived  at  by  a  ppooesa 
of  elimination  not  unusual  in  critical  research.  The  opinion  expressed  by  an 
eminent  Italiim  writer  on  art  hu  been  nnheftitatiiigly  aooepted  in  thia  case  as 
offering  the  onbr  plausible  solution  of  a  problem  which  presented  many  difficultiM* 
See  Giovanni  Morelli,  Italian  pictures  in  German  galleries,  English  edition. 
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armour,  resting  his  left  hand  on  the  hilt  of  his  dra^n  sword. 
The  pavQinent  on  which  these  two  figares  stand  is  composed  of 
squares  of  marble,  white  and  brown. 

On  wood,  8  ft.  1  in.  h.  by  4  ft.  5|  in.  to. 

This  picture  appears  to  have  been  originally  in  the  church  of  the  Con- 
oe; 다 ope  at  yerrara,  whence  it  was  removed  to  the  convent  of  S.  Cristoforo 
degli  Esposti  (the  FoimdliBg  Hospital),  oat  of  which  it  was  purchased 
by  the  Stro^ssi  family.    Purchased  in  18S2  from  the  Marchesc  Strozzi,  of 


GSEUZE  (Jean  Baptiste) 

Was  born  at  Tournns,  near  M&con,  in  Burgundy,  2lBt  Augnst 
1725.  He  was  at  first  the  pupil  of  Grandon  or  Gromdon,  at 
Lyons  ；  lie  studied  afterwards  in  the  Academy  at  Paris,  and  at 
Borne.  He  -was  elected  an  agree  or  associate  of  the  French 
Academy  of  Painting  in  1755  ；  but  as  ho  was  placed  in  the  class 
of  genre  painters  when  he  wfts  elected  a  member  in  1769  he 
considered  it  a  degradation,  and  retired  altogether  from  the 
Academy.  He  died  in  Paris,  in  very  poor  circumstances, 
March  21, 1805. 

Gbeuze  was  a  portrait  and  genre  painter  ；  he  executed  only  one 
hiBtorical  picture ― Severus  r^primarMng  his  son  GaracaUa,  which 
is  now  in  the  Louvre.  His  favourite  gubjects  were  illustrations 
of  the  affections  or  domestic  duties,  the  observance  or  violation 
of  them.  He  is  unique  in  the  French  school,  and  is  sometimes 
termed  the  Lachausee  of  Painting,  and  sometimes,  but  very  in- 
appropriately, the  French  Hogarth,  ^mong  bis  most  celebrated 
pieces  are ― The  Village  J^ride  {L'Accordee  de  Village)  ；  The  Broken 
Titclwt'  {La  Gruche  Gaasee)  ；  The  Little  Girl  with  the  Dog  (La 
Petite  Fille  au  Ghim),  and  others  ：  the  two  former  are  in  the  Louvre, 
and  the  last  is  considered  by  some  the  painter's  best  picture  ： 
there  is  a  print  of  it  by  Cb.  ！ Porporati,  etcUe^  a  f^w  plates,* 

5    No.  £0«.  The  Head  of  a  Girl, 

On  wood,  1  it.  6  in.  h.  hy  1  ft.  3  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 


•  Gault  de  Saint-Germain,  Zes  trois  Siecles-  de  la  P&inture  en  France,  ； 
YVHtft,  •Notice  de$  Tableaux  exposes  dan»  les  Galeries  du  L(Hwre,  1861  ；  Bandicour. 
Le  Peintre* Graveur  Frangais  continue,  1S59. 


GUARDI. 

Head  of  a  Girl  looking  v/p.  ； 

A  blue  ribbon  round  her  hair  ；  she  is  dressed  in  white. 
On  canyas,  18  in.  h,  by  15  in.  w. 
42  3^^^  Wynm  Ellis  Bequest.  1876. 

^  No.  1020,  Oi/rl  with  cm  Apple,  which  She  holds  in  her 
left  liand  resting  on  a  red  cushion* 

Dress  white  and  blue,  hair  blond. 
On  canvas,  16  in.  h,  by  12^  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

"     ？  Jno.  11B4.  A  Young  Oirl  carrying  a  Lcmh. 

An  trnfinished  study.  Life  size  ：  bust  length  ：  three-quarter 
face  turned  to  the  left.  Her  chestnut-coloured  hair  is  bound 
round  the  head  by  a  fillet.  She  wears  a  white  dress  which  is 
falling  from  her  ehonlders,  and  she  bears  the  lamb  in  her  ftnns. 

On  canvas,  1  ft.  9  in.  A.  by  1  ft.  5  in.  w. 

Presented  in  1883  by  Mme.  HelmhoUz,  in  oonfonuitj  with  the  wish  of 
the  late  Mme.  Mohl. 


CraARSZ  (Fbancesco), 

Bom  in  Venice  in  1712,  was  the  scholar  and  imitator  of 
Canale,  but  remained  far  behind  him  in  the  accuracy  of  his 
architectural  details,  and  was  careless  and  sketchy  in  the  ezecntion 
of  his  figures  ；  his  works  are,  however,  rich  and  forcible  in  their 
colouring.  Tbey  are  occasionally  on  a  tolerably  large  scale, 
thongh  more  frequently  of  very  small  cabinet  size  ；  the  number 
of  the  latter  description  scattered  over  Europe  in  public  and 
private  collections  almost  baffles  oalcalation.  Guabdi  died  at 
Venice  in  1793. 


No.  210,  View  of  the  Church,  Campanile,  and  Piazza, 
of  San  Marco,  at  Venice. 

The  building  of  the  chtiroh  was  oommenc^  in  the  tenth  and 
finished  in  the  eleventh  (Sfenttiry  ；  tho.  campuiile^  wiiioh  was 
commenced  in  the  ninth,  was  not  completed  until  the  fourteenth 
cenlmry. 

On  canvas,  2  ft.  4  in.  A.  by  3  ft  llj  in.  to. 

Bequeath^  to  the  Natl(Jtiat  (jftUfery,  in  iBiB,  by  Mr.  Bichard  Simmons. 
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No.  10S4.  View  in  Vemce. 

On  canvas,  1  ft.  2^  in.  h.  by  1  ft.  9  in.  to. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

GUSBCZITO.    (See  BABBZEAI.) 
aUZDO.    (See  BENX.) 

HACKAEST  (Jan) 

Was  bom  at  Amsterdam  in  1629  and  died  there  about  1696. 
He  TDravelled  mncli  in  Switzerland,  Germany  and  Italy  between 
1653  and  1658.  The  figures  of  Lis  pictures  are  said  to  have 
been  inserted  by  Philips  Wonwerman,  Adrian  Vandevelde,  Jan 
Lingelbach  andKicholas  Berchem.  The  subject  described  below 
affords  a  good  notion  of  Hagkaebt's  tendency,  and  his  method 
of  treating  landscape. 


No.  829,  A  Stag-hunt, 

Flooded  ground  within  the  skirts  of  a  forest,  seen  by  an 
evening  light  ；  a  stag  is  being  chased  through  by  hounds  followed 
by  two  gentlemen  and  a  lady  on  horseback.  On  the  right  a  man 
is  numing  forward  sounding  his  htmting  hom.  The  Igores  are 
attributed  to  Nicholas  Berchem. 

On  canvas,  3  ft.  3  in.  h,  by  3  ft.  11!  in.  w. 

Formerly  in  the  possession  of  Earl  Granville.  Purchased  with  the  Peel 
collection  in  1871. 

HAI.S  (Dirk). 

DiKK  Hals  would  seem  to  have  been  born  several  years  later 
than  his  brother  Frans  (see  the  succeeding  memoir),  and  at 
Haarleia.  He  donbtless  acquired  a  knowledge  of  painting  under 
the  tuition  of  his  elder  brother,  whose  method  of  handling  the 
brnsh  he  adopted  in  works  of  small  dimensions.  He  was  the 
leader  in  that  class  of  subject  treated  by  PalamedeB,  A.  le  D^p 
(or  Duok),  and  Pieter  Codde  ；  though.  Djo 표  Hals  confined 
himself  chiefly  to  the  representation  of  convivial  parties^ 
where  cavaliers  and  ladies  are  seen  enjoying  themselves 
"vntliont  mucli  reserve  at  teble,  in  the  dance,  or  with  muBiQ. 


224  HALS  (Fbans). 

His  light  pencil,  bis  fcrilliant  colour,  laid  on  thinly  over  a 
greyish  ground,  and  sharply  accentuated,  suited  the  themes  and 
the  small  scale  of  his  pictures.  These  date  from  1620  to  1653  ； 
bat  there  is  no  doabt  that  some  may  be  referred  to  still  earlier 
years.  His  works  are  now  more  numerons  in  German  collections 
than  elsewhere  ；  in  Holland  they  are  rare.  Many  of  them  haye 
been  erroneously  assigned  to  Falamedes  or  le  Due  ；  but  the 
reBemblance  in  the  productions  of  all  those  painters  lies  rather 
in  the  subjects  they  in  common  affected  tlian  in  the  mode  of 
treatment.  Dibk  and  his  elder  brother  were  elected  honorary 
members;  of  the  Society  of  ！ Rhetoricians  (Ehetorykerkamer)  at 
Haarlem  in  1617，  and  both  belonged  to  the  Burgher  G-uard. 
PiBK  Hals  died  in  the  middle  of  May  1656. 

in,"yii,  ᄂ  —— 

I    No.  1074,  A  merry  party  of  Cavaliers  and  Ladies  at 
table. 

Four  of  the  party  are  seated.  One  of  the  cavaliers  stands, 
leaning  over  the  back  of  a  lady's  chair,  to  the  left.  On  the  right 
is  a  waiter,  or  tavern  keeper.  At  the  back  is  an  open  door.  On 
the  architrave  above  it  is  the  Bignatorej  B,  Hals,  and  the  date, 
1626. 

On  panel,  11  in.  h,  by  1  ft.  3  in.  w. 
Purchased  from  Mr.  E.  C.  Hill  in  1879. 


HALS  (Fbans) 

Was  born  in  1680  or  1581*  at  Antwerp  of  parents  who  were 
then  temporarily  resident  there,  but  who  belonged  to  an  old 
patrician  family  of  Haarlem.  They  seem  to  have  returned  to 
Haarlem  within  the  century  ；  and  Fjiaus  became  the  pupil  of 
Karel  van  Mander,  an  eminent  painter  and  art  -  historian. 
He  was  twice  married,  the  second  tinpie  in  1617.  ,  He  led 
an  irregular  and  improvident  life,  and  in  his  old  age  was 
isiipported  by  the  oommanal  magistracy  ；  he  left  his  widow  a 
charge  upon  the  poor  rate.  Yet  his  fellow-citizens  seem  to  have 
looked  leniently  upon  his  eccentricities.   He  died  in  1666,  and 

♦  "  Omaes  snperat  iuusitato  pingendi  modo>  quein  peculiapem  habet."  8chre- 
volius  ；  cited  by  W;  Bode,  Studies  zur  GeichUihtd  der  HolldndUdhm  MalerH,  p.  46. 
Briiiitisohw^ig.  1883.  This  work  contributes  imjKirtantly  to  the  history  of  the 
Hal^  family. 
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Was  bnried  on  tlie  Isb  of  September  in  the  cKarch.  of  St.  Bavon. 
He  left  four  sons,  all  painters.   Faans  Hals  was  one  of  the 
greatest  masters  in  portraiture  of  bis  own  or  of  any  time.  Of 
the  host  of  distinguished  painters  in  that  branch  of  art  who 
practised  in  the  ！ N'etherlands  in  the  first  half  of  the  XVII. 
century,  lie  stands  forth,  as  the  first— Bembrandt  only  excepted. 
His  portraits  Jiave  not  the  gravity  and  intensity  of  Rembrandt's  ； 
yet  tbey  cannot  be  termed  superficial.    The  temperament  of 
Hals  led  him  to  view  life  rather  from  its  lusty,  joyous  side  ；  and 
he  entered  fully  into  the  spirit  of  his  countrymen,  who  in  his 
earlier  years  had  but  recently  achieved  their  national  freedoGsa, 
portraying  them  with  a  keen  zest  for  their  idiosyncrasies,  mid  a 
sharp  but  sympathetic  sense  of  humour.   The  mode  of  execution 
which  he  made  his  own*  was  admirably  appropriate;  light,  free, 
vigorous,  and  rapid,  it  reproduced  the  impression  of  vitality 
with  more  than  the  truth  of  instantaneous  photography. 
Nowhere  are  his  powers  more  strikingly  brought  to  view  than  in 
the  series  of  portrait  groups  in  the  Haarlem  Maseain,  where  the 
officers  of  the  burgher  guards  are  seen  assembled  to  celebrate 
some  anniversary.   These  magnificent  compositions  were  painted 
between  1616  and  1639.   Feai^s  is  seen  at  his  very  best  in  that 
which  is  dated  1633,  representing  the  officers  of  the  corps  of 
St.  Adrian  gathered  round  their  stout  old  colonel  Jan  Claesz 
Loo,  who  sits  in  the  midst.   The  grouping  here  is  perfect  ；  the 
colouring,  in  freshness,  harmony,  and  force,  rises  to  the  higkeat 
point}  ；  the  sense  of  life  in  the  heads  is  astODiahing,  and  no  le^s 
striking  is  their  individuality.   In  the  Amsterdam.  Gallery,  the 
group  of  Hals  and  his  second  wife,  Lysbeth  Eeynier,  is  a 
wonderful  piece  of  character.   In  his  later  years  the  painter  fell 
gradually  into  a  less  agreeable  style  ；  his  sense  of  colour  failed 
him  ；  the  frsshuess  aud  purity  of  his  tints  degenerated  into 
monotone,  and  black  shadows,  roughly  dashed  In,  took  the  place 
of  all  more  delicate  modalations.   It  would  be  impossible  here  t'o 
particularize  even  the  finer  works  of  Hals  existing  in  the  public 
and  private  collections  of  Holland,  Belgium,  Germany,  Austria, 
Eussia,  France  and  England.   Many  copies  or  imitations  of  his 
works  pass  for  originals  with  the  uncritical  ；  yefc  the  imposture  is 
not  difiicuU  of  detection. 


A.  Bredius,  Catalogue  deaf  Peintures  du  Mus^e  de  VJStat  a  AntsterdantilSSS* 
A  83391.  P 


Small  half-length,  in  black,  with  her  hair  combed  back,  a  white 
cap,  a  large  white  ruff  and  wristbands,  her  hands  crossed  before 
her. 

On  canvas,  24|  in.  h.  by  18^  in  w. 

.  Purchased  from  Mr.  F.  A.  Keogh,  from  the  interest  of  the  "  Lewis 
Fund"  in  1876. 


Bust  portrait,  turned  to  the  right,  in  a  sitting  posture,  looking 
out  at  the  spectator.  A  fresh-coloured  man  of  about  40  years  of 
age,  with  short  brown  hair,  moustaches  and  chin-tuft,  in  a  black 
satin  doublet  and  voluminotis  ruff.  Light  warm  gr^y  back- 
ground, on  which  is  inscribed  H.  milt,  sv-ffi.  (？)  an°  1633. 
One  of  the  numerals  giving  the  age  is  nearly  obliterated  ；  the 
other  nmst  have  been  cut  away  in  remounting  the  picture. 
On  canvas,  2  ft.  1  in.  h,  by  1  ft.  7^  in.  tr. 

Presented  in  1888  by  Miss  E.  J,  Wood,  in  accordance  with  the  will 
of  her  uncl«,  the  late  Mr.  Decimus  Burton.  . 


One  of  the  most  distingnished  of  the  Dutch  portrait-painters, 
was  bom  at  Haarlem  in  1611  or  1612.  He  is  supposed  to  have 
removed  to  Amsterdam  while  yet  yoting  and  there  to  have 
become  the  pupil  of  Nicolas  Elias,  an  eminent  master  in  the  art 
of  portraiture.*  Portraits  by  Yan  deu  Helst  are  faithful  tran- 
scripts of  nature,  and  fall  of  character.  He  bestowed  special  care 
upon  the  hands  of  his  subjects,  nor  was  he  less  attentive  to  the 
discrimination  of  stuffs,  while  his  skill  in  reproducing  the  lustre 
and  shimmer  of  jewellery  or  gold  embroidery,  and  the  delicacy 
of  the  lace-worker's  art  has  never  been  equalled.  His  painting 
is  solid  and  firm,  verging  on  excess  of  precision  ；  pastose,  though 
without  any  overloading  of  colour.  Splendid  examples  of  bis 
work,  both  in  single  figures  and  in  large  groups,  are  in  the 
Museams  of  Amsterdam  and  ； Rotterdam*  The  Hermitage  at 
St.  Petersburg  contains  some  fine  family  groups.  The  great 
composition  called  the  Schuttersmaaltyd,  in  the  Mnseam  at 

•  Nicolas  Elias,  or,  more  correctly,  Nicolas  Eliasz  Pickenoy,  was  born  at 
Amsterdam  in  1580-81,  and  died  between  1"6  and  1656.  Many  excellent  workti  of 
his,  both  single  and  grouped  portraits,  are  in^the  Amsterdam  Gftllery. 


HELST  (Bartholomeus  van  der) 
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Amsterdam,  is  one  of  the  most  remarkable  prodactions  of  the 
Dntch  School  of  Painters.  It  contains  twenty-five  figures  of  the 
natural  size,  twenty-four  of  which  are  named  on  the  picture,  and 
represents  a  banquet  given  by  a  company  of  the  civic  guard  of 
Amsterdam,  in  commemoration  of  the  peace  of  Miinster  in  1648 ; 
the  Spanish  Ambaseador  is  present  at  the  feast.  Sir  Joshna 
Reynolds  considered  this  work  to  be  "perhaps  the  first  picture 
of  portraits  in  the  world."  Undoubtedly  it  is  a  startling  piece 
of  realism,  and  the  sense  of  vitality  in  the  heads  is  impressive. 
Bat  it  is  somewhat  wanting  in  subordination,  and  in  perfect 
harmony  of  colour.  Many  would  prefer  the  group  of  Ths  four 
Syndics  in  the  same  collection,  a  less  ambitious  work,  but 
containing  more  of  the  higher  qualities  of  art.  Equal,  if  not 
superior  to  the  latter,  is  the  comparatively  small  picture  in  the 
Louvre,  representing,  round  a  table,  four  captains  of  the  civic 
guard  of  arquebusiers  with  other  persons,  displaying  the  various 
costly  prizes  gained  in  shooting  ；  a  masterpiece  of  portraiture, 
composition,  depth  of  colouring  and  finish  ；  it  is  dated  1653. 
Van  der  Helst  msTried  in  1636.  He  died  at  Amsterdam,  where 
he  had  contiimed  to  reside,  and  where  he  was  buried  Dec.  16. 
1670.   His  son  Lodewyk  was  also  a  portrait  painter. 


No.  140,  Portrait  of  a  Lady,  stcmd/ing ;  half-length. 

On  wood,  2  ft.  9 J-  in.  h.  by  2  ft.  2j  in.  w. 

Dated  1647.   Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut. 
Col.  Ollney. 

No.  1248,   Portrait  of  a  Young  Lady* 

Life  size,  half  length,  facing  towards  the  left,  and  regarding 
the  spectator.  A  young  girl  with  dark  grey  eyes  and  light 
brown  hair,  dressed  in  a  gown  and  stomacher  of  white  and  blue 
figured  satin  gnarded  with  gold  embroidery  ；  the  shoulders 
covered  with  a  broad  falling  collar  of  fine  lace  ；  broad  cuffs  of 
the  same  ；  a  long  pendant  of  precious  stones  is  suspended  from 
the  throat  beneath  a  necklace  of  large  pearls;  strings  of  pearls 
hang  from  the  centre  of  bhe  bosom  to  the  left  shoulder,  and 
others  STUTound  the  wrists  ；  large  delicately- wronglit  ear-rings 
and  a  jewelled  finger  ring  complete  the  rich  attire.  The  left 
hand  rests  in  front  on  the  waist  ；  the  right  holds  a  fan  of 
OBtrich  feathers  tinged  with  blue.   Dark  background.   In  the 
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upper  left-hand  corner  is  the  inscription 
1645,  here  reproduced  in  lialf  size. 


B.  van  der  "Ael&t 


On  canvas,  2  ft.  5  in.  h.  by  2  ft.      in.  w. 

This  picture,  said  to  be  the  portrait  of  a  lady  of  the  house  of  Braganza' 
was  formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill  Abbey.  It 
was  purchased  for  the  National  Gallery  at  the  sale  of  Colonel  Everett's 
pictures  in  1688,  out  of  the  interest  of  the  "  Clarke  Bequest." 


Was  tlie  danghter  and  pupil  of  Jan  van  HemeBsen  or  HeeuiBeii, 
a  painter  bom  near  Antwerp  in  1500,  who  painted  for  the  most 
part  religious  subjects. 

Oathakina,  tlie  dates  of  wliose  birth  and  death,  are  not  recorded, 
painted  portraits  of  small  size.  She  was  married  to  Christinano, 
a  musician  of  repute  in  the  Low  Counties,  and  with  her  husband 
was  taken  to  Spain  by  the  Queen  of  Hungary,*  who,  when  dying, 
left  them  both  a  provision  for  life.f  Catharina  acquired  much 
celebrity  and  favour  at  the  Spanish.  Court  throtigh  her  ability  in 
portraiture. 


Of  about  five  and  thirty,  with  blond  hair  and  beard,  attired  in 
a  black  bonnet,  and  close  doublet  of  the  same  colour  slashed  on 
the  body  and  adorned  with  golden  studs  and  black  galloon. 
The  sleeves  fall  behind  from  the  shoulder,  showing  the  white  satin 
sleeves  of  the  under  dress.  His  right  hand  grasps  the  hilt  of  his 
sword,  the  left  rests  on  the  hip,  and  has  on  the  forefinger  a  cing 

♦  The  Dowager  Mary,  sister  of  the  Emperor  diaries  V.,  and  widow  of  Louis,  King 
of  Hungary  and  Bohemia,  who  was  slain  at  Mohacz  in  1526.  In  15S0  she  was 
appointed  Governess  of  ail  the  Netherlands,  and  ruled  there  in  Charles's  name 
until  his  abdication  in  1556,  when  she  retired  with  him  to  Spain. 

t  Lodov.  Guicciardini,  Descrizione  di  tutti  i  Faesi  Bassi,  <£•<?.  fol.  1588.  p.  ISO. 
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No.  1042^  Portrait  {Jth'ree -、 


of  a  man. 
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with  armorial  bearings  in  enamel.  The  shirt  is  embroidered  with 
red,  and  the  red  coros  of  the  ruff  depend  on  the  breast  and  are 
fastened  to  a  ring-like  jewel. 

On  panel  】4 출  in.  h.  by  llj  in.  w.  Purchased  from  Mr.  James  C. 
Wallace  from  the  interest  of  the  "  Lewis  Fund,"  in  1878. 


HESF  (GuiLLiAM  or  Willem  van). 

Born  at  Antwerp  in  1614,*  and  apprenticed  in  1626  to  Damiaan 
Wortelmans,  van  hebf  entered  the  painters'  guild  of  his  native 
town  in  1637.  He  continued  to  reside  at  Antwerp,  where  he 
died  in  1677,  June  23.  It  was  natural  that  he  should  fall  under 
the  influence  of  Rubens  and  more  or  less  of  Jordaens,  the  two 
great  leaders  of  the  new  Flemish  School.  His  best  picture  is  a 
Bnbject  often  treated  by  the  last-named  master.  The  Satyr  at 
the  Peasant's  table,  in  the  Berlin  Gallery.  Other  works  of  his 
worthy  of  mention  are  Christ's  entry  into  Jerusalem  at  Stock- 
holm ；  Our  Lord  in  the  hmise  of  Martha  and  Mary  in  the 
Museum  of  Schwerin  ；  Abraham  entertaining  the  Angels  in  the 
Darmstadt  Gallery  ；  A  Peasant  family  in  the  Arenberg  collection, 
Brussels,  and  Soldiers  invading  a  farm-house  in  the  Harrach 
collection  at  Yienha.  The  initial  G  in  the  signatures  of  van 
HEBP  was  long  erroneously  supposed  to  stand  for  Grerritz. 


No.  203,  Franciscan  Friars  at  a  convent  gate  dis- 
trihuUng  food  to  the  poor. 

On  copper,  2  ft.  7J  in.  h.  by  3  ft.  9j  in  w. 
Bequeathed  by  Mr.  Richard  Simmons  in  1846. 


HETDEN  (Jan  van  der) 

"Was  born  at  Gorkum  in  1637,  and  is  distinguislied  for  his 
street  views, ― in  which  the  figures  were  inserted  by  A.  van  de 
Yelde  and  Eglon  van  der  Neer.  Van  der  Hetden  was  at  first 
apprenticed  to  a  glass-painter,  with,  whom  lie  remained  for  a 

•  Van  den  Branden,  OeschiechnUs  4er  Antwerpsch^  Sohilderschool,  p.  910. 
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short  time.  He  then  studied  architectural  drawing,  asid 
betaking  himself  to  Amsterdam  practised  that  branch,  of  art  in 
which  be  attained  honourable  distinction  in  the  ranks  of  the 
"  Little  Mastors  ，,  of  the  Dutch  School.  He  had  the  finest  sense 
of  perspective,  linear  and  aerial,  and  the  delicate  minuteness  of 
detail  in  his  pictures  is  always  kept  in  snbordination  to  the 
general  effect.  He  occasionally  painted  subjects  of  still  life. 
Heyden  had  a  strong  tnm  for  mechanics  ；  he  invented  the  fire- 
engine,  and  introduced  the  use  of  street  lamps.  He  visited 
England  for  a  short  time.  His  death  occurred  at  Amsterdam, 
Sept.  28,  1712. 


No.  866,  A  Street  in  Cologne. 

On  the  right  in  the  background  is  seen  the  nnfiniahed  tower  of 
the  cathedral,  sunaonnted  by  the  old  crane.  The  figures  are 
attributed  to  Adrian  Van  do  velde.    Signed  J".  V.  D.  M. 

On  wood,  11  in.  h.  by  17  in.  w. 

In  1826  in  the  possession  of  Mr.  J.  Barchard.  Sold  to  the  late  Sir 
Robert  Peel  by  Mr.  C.  J.  Nieuwenhuys.  Purchased  with  the  Peel  collec- 
tion in  1871. 

No.  992.  Architectural  Seme. 

Gothic  and  classic  bnildingB,  among  whioli  a  triumplial  arch  is 
conspicuous,  with  figures  ；  a  lame  mendicant  is  asking  alms  ；  an 
old  iiee  to  the  right.   Signed  J.  V.  D.  Hetde. 

On  oak,  1  ft.  8  in.  k.  by  2  It.  1  in.  w. 

Formerlj  in  the  collection  of  M.  Geldermeoster. 

The  Wynn  Ellis  Beqaest  1876. 

No.  993,  Landscape. 

A  house  among  trees  ；  a  pool  of  watepp  in  the  foreground  ；  somo 
cows  and  sheep  on  the  further  bank. 
On  oak,  8^  in.  h.  by  11 J  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  994,  A  Street  m  a  Town. 

A  church  or  other  large  Gothic  building  to  the  left,  casting  » 
shadow  over  the  foreground  ；  a  few  trees  and  various  figures 
scattered  over  the  scene.   Signed  Y.  Heyde. 

On  oak,  20 J  in.  h,  by  16  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 
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«ᄉ 

SOBBEMA  (Meindeet) 

Appears  lo  have  been  bom  at  Amsterdam  in  1638,  and  to  have 
Been  tlie  soliolar  of  Jacob  Bnysdael  in  landscape  painting. 
Ruysdael  was  the  witness  at  Hobbeka's  marriage  to  Eeltie  Yinck 
in  the  reformed  churcli  at  Amsterdam  on  the  2d  of  October  1668, 
when  HoBBEMA  recorded  his  age  as  thirty.*  The  city  of  Hdarlem, 
the  town  of  Koeverden  and  the  -  Tillage  of  Middelharnis,  in 
Holland,  are  each  said  to  have  been  his  birthplace  ；  but  he 
resided  in  Amsterdam,  and  may  from  the  marriage  register  be 
assumed  to  liave  been  bom  there.f  The  earliest  date  on  his 
works  is  1650  ；  the  year  1663  is  inscribed  on  two  of  his  finest 
pictures,  one  lately  in  the  Dudley  Gallery,  and  the  otbor  in  the 
collection  of  Mr.  Holford,  at  Dorchester  House.  The  latest 
acknowledged  date  is  1669,  but  a  fine  work  by  the  master  in  the 
Peel  collection  (see  below,  under  No.  830)  is  by  some  said  to  be 
inscribed  with  the  year  1689.  J  He  died  at  Amsterdam,  and  was 
buried  in  the  WesterTc&rkhof,  Dec.  14, 1709.  He  died  poor,  his  last 
lodging  was  in  the  Roosegraft,  the  street  that  Eembrandt  died  in, 
just  as  poor,  forty  years  before.  Hobbema's  wife  Eeltie  died  in 
July  1704.§  ' 

The  landscapes  of  Hobbeha  consist  generally  of  simple  wooded 
scenes,  often  sunny,  with,  an  occasional  pool  of  water  or  a  mill  ； 
the  figures  in  them  are  inserted  sometimes  by  himself  and  some- 
times by  Berchem,  A.  Vandevelde,  or  Lingelbach,  and  others. 
The  majority  of  his  works  are  in  this  country  ；  they  were  little 
known  or  little  appreciated  in  Holland  till  about  a  century  after 
his  death  ；  they  are  now  more  generally  valued,  perhaps,  than 
the  works  of  any  other  landscape  painter,  and  realise  very  large 
prices  at  auctions. 


•  Discovered  in  the  church  register  by  M,  £.  "Elaevieje,  quoted  by  Siret,  in  his 
JDictionnaire  Historique  des  Peintre^,  1862.  > 

t  See  Vail  Eynden  en  Vander  Willigen,  Geschiedenis  der  Vaderlcmdach  Schilder* 
kunst,  &c.,  4  vol8.,^vo.,  1816-1842.  These  writere  give,  in  their  supplement  or  fourth 
volume,  p.  101,  a  statement  that  Meindert  HoDbema  was  the  son  of  a  Serjeant 
Willem  Hobbema,  of  the  company  of  Captain  Solema,  in  garrison  at  Koeverden, 
and  that  he  was  baptized  at  Koeverden  on  the  6th  of  August  1664,  when  he  was 
grown  up,  therefore.  They  also  notioe  a  drawing  attributed  to  him,  bearing  the 
date  1647,  when  he  was  nine  years  old  only,  according  to  the  marriage  register. 

X  See  Smith,  Catalogue  BaisonnS,  &c.  Of  the  142  pictures  attributed  to  Hobbema 
in  this  work,  16  only  are  dated,  and  of  these  five  have  the  same  year— -1668. 

§  These  facts  have  been  lately  discovered  by  M.  Scheltema  of  ^sterdam. 
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No.  685a  Landscape,  Showery  Weather, 

Eain  and  Bnnslime  are  both  represented,  and  everything  seems 
wet  ；  but  the  chief  feature  of  the  pictnre  is  a  cluster  of  large 
trees  in  the  centre,  slightly  moved  by  the  wind  ；  on  the  one  side 
is  a  shaded  pool,  with,  a  man  angling  on  the  bank  ；  on  the  other 
is  a  road-side  cottage  with  a  woman  looking  out  at  a  doorway  ；  on 
the  road  in  front  of  it  are  a  few  figures. 

Signed ~ 


On  wood,  I  ft.  llf  in.  h,  by  2  ft.  9 J  in.  w. 

Formerly  in  the  collection  of  Count  Perregaux  ；  imported  into  England 
by  Mr.  Farrer  ；  purchased  from  Mr.  G.  H.  Phillips  in  1862. 


This  is  one  of  the  several  places  Bupposed  to  have  the  credit 
of  Hobbema's  birth.  In  the  centre  of  the  picture  a  long  avenue 
of  straight  lopped  trees  leads  np  to  the  village,  of  which  the 
chnrcli  tower  is  a  conspicuous  object.  On  either  side  of  the 
road  is  a  broad  ditch  ；  beyond  the  ditch  on  the  spectator's  left, 
are  plantations,  and  on  the  other  side  are  also  plantations,  form 
buildings,  and  a  nursery  ground,  in  which,  a  man  is  pruning  some 
grafted  trees.  A  sportsman  with,  his  gun  and  dog  is  on  the  road 
approaching  from  the  village.  Signed  Jf.  Hdbbema  f,  16 ― 9， 
the  third  figure  read  as  an  8  is  not  legible. 
On  canvas,  3  ft.  4^  in.  h.  by  4  ft.  7j  in.  w. 

Formerly  in  the  Vander  Pot  Collection  at  Rotterdam.  Purchased  with 
the  Feel  collection  in  1871. 

No.  831.  Ruins  of  Brederode  Castle. 

The  castle  stands  upon  some  high  grotmd  in  the  middle  of  the 
picture,  and  is  surrounded  by  water.  On  the  left  on  this  side  of 
the  water  is  a  cluster  of  trees,  beneath  which,  are  two  anglers  axid 
ft  sportsman  with  his  gnn  and  dog.  In  the  foreground  are  some 
ducks.  Signed  M.  Hdbhema  ft,  1667.  The  ducks  are  ascribed  to 
Wyntrank,  and  the  figures  to  Lingelbach. 

On  canvas,  2  ft.  8j  in.  h,  by  3  ft.  6  in.  w, 

fformerlj  in  the  collection  of  Mr.  H.  Kops  of  Haarlem.  Imported  by 
Mr.  C.  J.  Nieuwenhujs.  Purchased  with  the  Peel  collection  in  1871* 


o.  830,.  The  Avenue,  Middelhamis,  Holland. 
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No.  832.  A  Village,  with  Watermills. 

Severn!  picturesque  trees  dispersed  over  the  grounds  ；  a  small 
river  in  front,  with  three  under  shot  water  wheels  erected  over 
it;  a  few  ducks  in  the  foregronnd.   Signed  M.  Hdbbema. 

On  wood,  1  ft.  11^  in.  h,  by  2  ft.  8 J  in.  w. 

Formerly  in  the  possession  of  M.  Vaillant  at  Amsterdam.  Sold  to  the 
late  Sir  Bobert  Peel  by  Mr.  John  Smith.  Purchased  with  the  Pqel 
collection  in  1871. 


No.  833.  For$et  Scene, 

The  outskirts  of  a  wood,  a  pool  of  water  in  the  foreground  ；  % 
few  figures  on  a  road  in  the  middle  disti^nce. 
On  wood,  12  in.  h,  by  1  ft.  3^  in.  «，. 

In  1826  in  the  collection  of  Mr.  J.  Barcbard.  Purchased  with  the  Veel 
collection  in  1871. 


Woody  Landscape. 

Cottages  among  the  trees  ；  a  pond  in  the  middle  grotind,  three 
figures  m  the  foreground. 

On  canvas,  3  ft.  3  in.  h.  by  4  ft.  4  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  996>  A  Castle  in  a  rocky  landscape. 

The  castle  is  on  the  heights  to  the  left  ；  a  few  honses  dispersed 
among  the  trees  ；  and  some  figares  ascending  the  roadway  to  tho 
coBtle.  A  small  cascade  in  tne  foreground  on  the  left.  Signed 
M.  HOBBEMA  1667  P 

On  canvas,  4  ft.  6|  in.  h.  by  5  ft.  8^  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


HOLBEIN  (Haks),  the  Younger. 

The  elder  Hans  Holbein  of  Augsburg,  father  of  the  subject  of 
the  present  notice,  holds  the  first  rank  amongst  those  Swabian 
painters  whose  period  lies,  ronghly  speaking,  between  1470  and 
1520.  His  paintings,  devotional  in  subject,  in  accordance  with 
the  den^ands  of  his  time  and  country,  are  marked  by  sincerity, 
refinement  of  feeling,  and  a  grace,  still  touched  by  medisBvalism, 
in  female  figures.  On  the  other  hand,  nnmerons  portrait  Btndies, 
done  to  please  himBelf  or  his  friendB,  disclose  in  the  father  a 
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natural  gift  afterwards  to  be  more  conspicuonaly  developed  in 
the  son.* 

This  Bon,  Hans  Holbein  the  younger,  was  bom  at  Angsbnrg 
in  1497,  and  died  in  London  in  1543.  He  shared  with  Hs  elder 
brother,  Ambrose,  the  artistic  infitruction  which  their  father  was 
so  well  fitted  to  impart,  and  he  must  have  found  a  further 
stimulus  in  the  vigorous  designs  of  their  fellow-citizen  Hans 
Bnrckmair.  About  1614-16  the  two  brothers  migrated  to  Basle, 
where  they  were  soon  engaged  in  independent  work.t  This  Free 
City  was  then,  by  reason  of  its  University  and  its  printing 
presses,  a  centre  of  literary  actirity,  frequented  by  men  of  learning 
from  all  parts.  Erasmus,  the  greatest  scholar  of  his  age,  after 
repeated  visits,  took  up  his  abode  there.  Foremost  among  the 
enlightened  and  enterprising  printer-publishers  of  Basle  was 
Frobenins,  a  genial  man,  ready  to  welcome  all  "who  coald 
contribute  to  the  perfection  and  adornment  of  the  volumes  that 
issued  from  his  press.  He  recognized  the  genius  of  young  Hi.ns, 
and,  it  may  be  assumed,  made  him  known  to  Erasmus,  whose 
appreciative  friendship  brought  about  the  most  eventful  turn  in 
the  artist's  life.  In  1516  Hans,  then  in  his  19th  year,  made  his 
first  essays  in  portraiture  by  painting  Jacob  Meyer  ('*  smm 
Hasen"),  the  able  Burgomaster  of  Basle,  his  wife,  Dorothea 
KannegiesRer,  and  Hans  Herbster,  the  painter.  J  In  point  of 
character  and  ease  of  execution  these  portraits  are  miisterly. 
HoLBEiK  was  in  the  next  year  at  Lucerne,  adorning  with 
historical  subjects  within  and  without,  the  newly  erected  hoase 
of  the  mayor,  Jacob  von  Hertenstein.  In  1519  he  was  again  at  、 
Basle,  and  member  of  the  guild  "  zum  Himmel" ;  in  1520  a 
citizen  of  the  town.  In  the  former  year  is  dated  his  fine  portrait 
of  Boniface  Ainerbach.§  His  resources  in  architectonic  decoration 

•  The  elder  Holbein,  towards  1616,  fell  into  pecuniary  straits.  He  seems  to  have 
died  in  1924,  after  wandering  here  and  there  in  search  of  employment,  of  which  he 
found  some  at  Isenheim  in  Alsace.  His  brother  Sigmund,  also  a  paintei%who  would 
appear  to  have  been  unmarried,  and  in  good  circumstances,  removed  to  £ern«  where 
he  died  in  1640,  leavmg  his  nephew  Hans  his  sole  heir. 

t  Ambrose  Holbein  entered  the  Kuild  "  zum  Himmel "  at  Basle  in  1617,  and  in 
1518  obtained  the  rif^hts  of  citizensnip.  His  chief  employment  in  Basle  seems  to 
have  been  in  desigmng  on  wood  ；  although  some  pictures  are  ascribed  to  him. 
After  1519  he  is  not  heard  of, 

t  Herbster  was  the  father  of  the  distinguished  printer  "  Oporinus/*  and  is  so 
designated  on  the  picture,  which  is  in  the  collection  of  the  Earl  of  Northbrook. 

§  The  principal  portion  of  the  treasures  of  art  in  the  Basle  Museum  were  collected 
by  this  enlightened  man,  the  intimate  friend  and  pupil  of  Erasmus,  and  appreciator 
of  Holbein,  and  by  his  son  Basilius  Amerbach.  The  collection  was  puitmased  by 
thet  own  authorities  in  1067.  Amongst  its  most  valuable  contents  are  16  paintings 
and  IM  drawings  by  Holbein,  together  with  a  sketch  tK)ok  filled  by  bvi  haad. 
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were  now  put  to  the  test  in  the  city  of  his  adoption.  The 
frescoes  which  he  there  painted  on  facades  have  perished*  -  But 
designs  for  some  of  them  are  in  the  Bade  Musemn.   These  prove 
bis  inventive  genius,  his  knowledge  of  perspective,  and  his  skill 
in  overcoming  obstacles,  nay,  in  using  them  as  aids  in  the 
unfolding  of  an  imaginative  scheme.   In  all  such  devices,  as 
indeed  in  all  his  compositions  and  portraits  where  architecture 
formed  a  background  or  an  adjunct,  he  adopted  the  fashion  of 
the  EeDaissance  as  it  was  xmderBtood  by  him.   Good  taste  saved 
him  from  the  tendency  to  grotesquene^s  prevalent  in  German 
art  of  his  time.   Indeed  ！ Holbedt  is  distinguished  by  sobriety  of 
design,  by  a  fine  sense  of  form  and  proportion,  and  by  the 
ccmsiflteiit  nature  of  his  omamentation,  which  with,  him  is  never 
aa  exoresaence,  but  part  of  an  organic  structure  ；  yet  of  tbo 
freest  and  most  graceful  fancy.    These  qualities  are  exemplified 
in  all  his  designs  for  goldsmith's  work  and  jewellery.    In  1521 
he  was  commissioned  by  the  magistracy,  Jacob  Meyer  "zum 
Hasen  "  being  still  Burgomaster,  to  cover  with,  appropriate 
"  histories  "  the  great  hall  of  the  Eathbans  then  lately  rebuilt. 
These  works,  painted  in  oil  in  a  damp  locality,  were  already 
decaying  towards  the  close  of  the  century,  and  are  now  no  more. 
Other  notable  productions  dating  between  1521  and  1526  are  the 
Dead  Ohrist,  a  Portrait  of  Urasmus,  the  Lais  Corinthidca  and  its 
companion,  all  in  the  Basle  Musenm  ；  the  Solothurn  Madonna, 
the  paintings  on  the  organ-shutters  of  the  Miinster,  and,  above 
all,  the  priceless  Meyer  Madonna  at  Darmstadt.*   In  the  mean- 
while Basle  had  become  afflicted  with  religious  dissentions  within, 
and  political  dangers  from  without  ；  an  outburst  of  plague 
completed  the  general   distress.     Public  work  and  private 
enterprise  collapsed  ；  and  Holbein  bethuught  him  of  seeking 
employment  in  England.   Furnished  with  letters  from  Erasmus 
to  JSgidins  at  Antwerp,  and  Sir  Thomas  More  at  London,  he 
set  oat  on  his  journey  in  1526,  leaving  hm  family  at  home,  and 
the  paintisgB  in  the  Eathhaiis  unSnished.    Stopping  for  a  while 
at  Antwerp,  he  made  the  acquaintance  of  Quinten  Massy s.  In 
London  he  was  cordially  received  and  housed  by  the  great 
Chancellor,  and  there  he  remained  about  two  years.   In  this 

*  It  is  now  admitted  on  all  hands  that  this  picture  is  the  sole  original,  and  that 
the  Dresden  example,  although  very  beautiful,  is  only  a  copy  (with  some  altdra- 
tioBs),  by  a  late^  and  flemish  hand. 
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interval  he  painted  some  noble  portraits,  amongst  which  those 
of  Archbishop  "Warham  and  Sir  Thomas  More.  Troubles  haring 
in  some  degree  subsided  in  Basle,  he  returned  in  1528  to  fulfil  his 
engagements  there.  Towards  the  middle  of  1532  he  again  came 
to  London.  Here,  things  had  greatly  changed.  More  had  been 
shortly  before  deprived  of  his  high  office,  and  could  no  longer  act 
the  parfc  of  a  powerful  friend.  Holbein,  however,  met  with,  a 
warm  reception  from  the  German  merchants  of  the  Steelyard,  and 
painted  portraits  of  many  of  them,  as  well  as  two  large  allegori- 
cal subjects  on  canvas  for  the  decoration  of  their  Hall,  viz.,  the 
Tritmph  of  Wealth,  and  the  Triumph  of  Poverty,  Bat  this  was 
not  all.  Several  Englishmen  of  note  or  position  sat  to  him,  and 
he  gradually  became  known  at  court.  To  the  earlier  part  of  this 
period,  too,  belongs  the  famous  portrait  group  known  as  The 
Ambassadors,  now  in  this  Gallery.  The  suporb  portrait  of 
Hubert  Morr^tt  (or  Count  Moretta  P)  at  Dresden,  must  also  be 
assigned  to  this  time.  At  what  date  Holbein  was  received  into 
the  permanent  service  of  the  King  is  not  precisely  known.  But 
it  was  in  1637  that  he  painted  the  large  composition  for  the 
Privy  Cliamber  of  the  Palace  of  Whitehall,  in  which,  in  figures 
of  large  life  Bize,  were  represented  Henry  VIIL,  standing  to  the 
right,  and  Queen  Jane  Seymour  to  the  left  of  a  sort  of  pedestal  ； 
and  on  a  slightly  higher  level  behind,  the  figures  of  the  King's 
parents,  Henry  YII.  and  Elizabeth  of  York.  It  is,  however, 
under  the  date  of  March.  25, 1538,  that  Holbein  first  appears  in 
the  accounts  of  the  royal  expenditure  as  a  salaried  servant  of 
the  King.  Thenceforward  the  quarterly  entries  regarding  him 
occur  regularly,  so  far  as  the  record  is  extant.  In  the  year  and 
month  last  mentioned,  in  consequence  of  the  negotiations  then 
on  foot  for  a  marriage  of  Henry  with,  the  widowed  but  youthfal 
Dnchess  of  Milan,  daughter  of  Christian  II.  of  Denmark,  and 
niece  of  the  Emperor  Charles  Y.,  Holbein  was  dispatched  to 
Brussels  to  take  her  portrait.  In  the  autumn  of  the  same 
year  he  was  again  abroad  on  the  King's  affairs,  although  the 
purpose  ie  obscure.  Bat  he  seems  to  have  made  use  of  this 
occasion  to  revisit  Basle,  and  to  conciliate  the  municipality  ；  for 
his  prolonged  absence  strained  the  laws  of  citizenship.  He  was 
welcomed,  and  publicly  feasted.  The  council,  by  an  instrument 
dated  Oct.  16,  recognized  the  obligations  which  still  bound  the 
master  to  the  English  King,  and,  in  consideration  thereof 
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extended  his  leave  of  absence  by  two  years,  granting  to  Mb  wife 
in  the  meantime  an  annuity  of  40  florins,  and  to  himself  one  of 
50  florins.  On  his  return  to  England  he  waB  more  tlum  ever 
occupied  in  work  for  the  King  and  for  others.  The  smnmer  of 
the  next  year  finds  Holbeik  again  on  the  Continent  in  connexion 
with  one  of  Henry's  matrimonial  projects.  In  this  instance 
Anne  of  Oleveswas  the  subject  of  the  painter's  pencil.  Although 
it  is  most  unlikely  that  his  portrait  of  this  lady  was  designed  to 
flatter  her,  it  yet  conduced  with  verbal  reports  to  plunge  the 
King  into  a  fourth  inauspicious  marriage.  The  large  compo- 
sition on  panel,  over  10  ft.  in  length  by  about  6  ft.  in  height, 
belonging  to  the  Barber  Surgeons'  Company,  in  which  the  King 
is  depicted  in  state  presenting  to  the  members  of  the  guild  the 
charter  of  its  reconstitution,  must  have  been  begun  in  or  soon 
after  1641,  und  was,  perhaps,  never  quite  finished.  After  mid- 
summer  in  that  year  no  mention  of  Holbein  occurs.  But  there 
is  a  break  in  tlie  accounts  of  the  royal  expenditure,  and  it  can 
hardly  be  doubted  that  the  painter  remained  up  to  his  death  in 
the  service  of  the  King.  He  died  (apparently  of  the  plague) 
between  the  7th  of  October  and  the  29tli  of  November  1543. 
The  former  of  these  dates  is  that  of  his  will,  the  latter  that  of 
the  appointment  of  an  administrator.  In  this  country  Holbein 
is  popularly  known  as  a  portrait-painter  only.  And  no  doubt 
his  highest  claims  to  fame  will  rest  on  his  unrivalled  acliieve- 
ments  in  that  capacity.  For  bis  pre-eminence  as  a  delineator 
of  physiognomy  and  character  would  be  firmly  established  by 
his  iconic  drawings  alone,  snch  as  the  superb  serieR  at  Windsor, 
those  at  Basle,  and  a  few  scattered  elsewhere.  Words  .can  create 
no  conception  of  the  insight,  the  ease  of  draughtsmanship,  the 
force  united  with  delicacy,  the  freedom  from  all  trace  of  man- 
nerism,  that  characterize  these  transcendent  works.  Yet  the 
master  proved  himself  equally  great  in  historical  composition. 
The  story  is  always  told  with,  dramatic  clearness,  without 
redundancy  of  figures  or  wa&te  of  space  ；  and  a  soand  commonsense 
regulates  the  imaginative  faculty  throughout.  These  qualities 
also  distinguish,  his  designs  for  the  wood-engraver  and  the  glass- 
painter.* 

•  Holbein  married  (about  1520,  as  "Woltmann  conjectures)  Elsbeth  (Elizabeth) 
Schinid*  a  Widcw,  apparently  somewhat  his  senior.  A  marvellous  portrait  of  this 
unattractive-looking  person  by  her  hii&band,  is  in  the  Basle  Museum.  Their  children 
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The  scene  is  a  chamber  paved  with  inlaid  marbles,  and  hnng  with 
green  damask,  "which  in  tne  upper  left-hand  corner  partly  reveals 
a  silver  crucifix  attached  to  tixe  wall  behind.  .In  tlie  centre  o£ 
the  composition  is  a  wooden  stand,  having  an  upper  and  a  lower 
'  shelf.  To  the  left  of  this,  leaning  his  arm  upon  it,  stands  a  young 
man  with,  dark  brown  eyes  and  beard,  in  a  rich,  costume  of  the 
period  of  Henry  VIII.,  wearing  a  heavy  gold  chain  with  th© 
badge  of  the  iVench.  order  of  Saint-Michel,  and,  on  his  right 
side,  depending  from  his  girdle,  a  dagger  with  wrought  gold 
.  hilt  and  sheath  ：  on  the  Bheath  the  inscription ~> jET.  29. 
in  relief.  In  his  black  bonnet  is  a  jewel  formed  of  a  silver  skull 
set  in  gold.  To  the  right,  a  second  personage,  dark-eyed,  with, 
a  close  beard,  also  leans  upon  the  stand,  or,  more  immediately, 
on  a  clasped  book,  the  edges  of  which  are  inscribed  ：  ^tatis 
sViE  25.  He  wears  a  four-comered  black  cap,  and  a  loose  long- 
sleeved  gown  of  mulberry  and  black  brocade,  lined  with,  sable, 
and  reaching  to  the  ground.  Both  these  persons  regard  the 
spectator.  The  upper  shelf  of  the  stand  is  covered  with  a 
Turkish,  rug,  on  which  are  several  mathematical  and  astronomical 
instrumeDts,  and,  close  to  the  principal  personage,  a  celestial 
globe.  The  lower  shelf  bears  a  case  of  nutes,  a  lute,  an  open 
music-book  containing  part  of  the  score  and  words  of.  the 
Lutheran  hymn: ― **  Komm,  helliger  Greist,"  a  pjoa^Uer  book,  on 
arithmetics,  kept  partly  open  by  a  small  square,  a  pair  of  com- 
passes, and  a  terrestrial  hand-globe,  which  is  in  a  direct  line 
below  the  other  globe.  Under  tlie  stand  lies  the  lute-oase. 
Conspicuous  in  the  foreground  is  the  anamorphosis,  or  perspec- 
tively  distorted  image,  of  a  human  skull,  which,  touching  the 
floor  on  the  left,  stretches  obliquely  upwards  towards  the  right. 
In  the  shadow  cast,  on  the  floor  by  the  chief  personage  is  the 
inscription  ： ― Iohannes  Holbein  Pingebat,  1583. 

The  earliest  known  notice  of  this  picture  occurs  in  J,  B,  P.  Lebrnn's 
Galerie  des  Peintres,  etc.  etc.,  Paris,  1792,  wherein  the  author,  who  had 
had  the  picture  iu  his  possession,  states  that  he  had  sold  it,  and  that  it 
was  then  in  England.  It  "was  engraved  for  Lebrun's  work,  but  very 
poorly  and  incorrectly.  It  seems  probable  that  it  came  into  the  hands  of 
the  dealer  Vandergutsch  (or  Vandergucht),  and  that  it  was  from  him  it 

were  Philip,  the  eldest,  and  Jacob  the  youngest  of  the  family;  and  two  daughters, 
Katharina  and  Kungolt  (Kunigunde).  Philip  was  apprenticed  by  his  fauier  in 
1538  to  Jacob  David,  a  goldsmith  in  ！ Paris.  After  many  wanderings  he  settled  in 
Augsburg,  where  he  died,  leaving  a  son  (Philip)  who  oecame  court  jeweller,  and 
was  ennobled  by  the  Emperor  Matthias  in  1612.  Jacob  settled  in  London  as  a  gold* 
smith  in  his  father's  lifetime.  The  daughters  married  in  Basle,  where  the  younger 
one  left  a  numerous  family. 

The  biblio^ph;sr  of  Holbein  is  extensive,  but  scattered.  However,  the  known 
facts  regarding  him  and  the  entire  Holbein  family  are  laboriously  and  conscien. 
tlously,  if  rather  diffusely  set  forth  in  Alfred  Woltmann's  Holbein  ttnd  seine  Zeit, 
second  and  revised  edition.  Leipzig,  1874. 
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was  purchased  by  the  second  Earl  of  Badnor  about  1,790  or  1795,  in 
whose  family  it  became  an  heirloom.  In  1891  it  was  purchased  from  the 
present  Earl  for  the  nation,  together  with  two  full-length  pprtiaits, 
respectively  by  Velazquez  and  G.  B.  Moroni  (Nos.  1315  and  1316),  for 
the  sum  of  55,000/.  ；  of  which  25,000/.  was  supplied  by  the  State,  and 
30,000/.  by  Messrs.  Nath.  Bothschild  and  Sons,  Sir  Edward  Guinness, 
Bart  (now  Lord  Iveagh),  and  Mr.  Charles  Cotes. 

In  oil,  on  oak  of  ten  vertical  panels,  6  ft.  10  in.  h,  by  6  ft.  lOj  in.  to. 


V 

BONBSCOBTE&  (Melchior  de), 

One  of  the  most  remarkable  of  the  Dutch  painters  of  birds 

of  all  kinds,  foreign  and  domestic,  was  born  at  UtrecM  in  1636. 

He  was  first  instructed  by  his  father,  Gysbert  de  Hondecoeter, 

after  the  death  of  whom,  in  1653,  Melchioe  studied  with,  his 
uncle,  Jan  Baptist  Weenix.    From  1659  to  1663  Hondecoetee 

resided  at  the  Hague,  and,  after  that  period,  at  Amsterdam , 

where  lie  died,  April  3,  1695. 


No.  202.  Domestic  Poultry. 

A  beautiful  brood  of  yoirng  chickens  in  the  fore-ground.  The 
oock  was  Hondecoeter's  favourite  bird,  which  he  is  said  to  have 
taught  to  stand  to  him  in  a  fixed  position  as  a  model. 

On  canvas,  2  ft.  10  in.  h.  by  3  ft.  8  in.  w. 

Bequeathed  to  the  National  Gallery  by  Bichard  Simmons,  Esq.,  in  1840. 

No.  1013.  Geese  and  Ducks. 

A  pool  of  water,  a  white  red-beaked  gander  and  a  goose  dis- 
turbing a  duck  aad  her  ducklings,  the  duck  in  the  air*  flying  to 
lijieir  protection.  '  . 

On  canvas  3  ft.  10^  in.  h.  by  5  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  1222,  A  Study  of  Foliage,  Birds,  Insects,  Jkc. 

On  the  right  a  tree  trunk,  round  the  roots  of  which  plantains, 
ivy,  and  fungi  are  growing.  On  a  twig  of  the  tree  flutters  a 
bullfinch.  ：  other  birds  are  on  the  ground.  A  frog,  a  snail,  and 
butterflies  complete  the  group.   Landscape  background. 

This  picture  was  formerly  ascribed  to  Marseus. 

Painted  on  canvas,  2  ft.  2j  in  k.  by  1  ft.  10  in.  w. 

Presented  by  Mr.  J.  Whitworth  Shaw  in  1886 » 

On  the  bark  of  the  tree  is  an  M,  with  some  now  illegible  letters,  and 
the  date  1668, 
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KOOCK  OR  HOOGfiC  (Pieter  db), 

The  year  of  this  painter's  birth  was  1630;  the  place  hafi 
not  been  asoertaiued.    Little  is  known  of  his  life  beyond 
the  facts  that  be  was  at  Delft  between  1653  and  1656,  and 
from  about  1668  resident  at  Amsterdam,  where  he  died,  probably 
after  1(577.  ！ Hooch  is  supposed  to  hare  formed  himself  on  a 
study  of  the  works  of  Eembrandt  ；  and  no  doubt  a  passion 
for  the  mysteries  of  light  and  shade  was  shared  by  both  these 
painters.  Further  than  that,  however,  it  wonld  be  difficalt  to  trace 
any  common  resemblance  in  their  works.    With  Eembrandt 
chiaroscuro  was  a  meftns  to  an  end  ；  with.  Hooch   it  was 
rather  the  end  in  itself.   Not  that  Hooch  was  without  poetic 
feeling  ；  he  often  touches  a  vibrating  chord  in  ns,  and  when 
least  expected.   But  bis  subjects  are  in  themselves  prosaic 
enough,  and  it  is  by  the  atmosphere  with  which  the  artist 
invests  them  that  we  are  affected.    Next  to  that,  we  are 
insensibly  moved  by  the  rhythm  of  his  composition,  thongh  it 
appears  most  accidental  where  most  cunningly  devised.  His 
figures,  seemingly  placed  at  random,  are  always  so  situated  that, 
while  they  tell  the  simple  story  that  has  to  be  told,  they 
perfectly  complete  the  composition,  support  the  scheme  of 
colour,  and  powerfully  aid  the  perspective.   And  nothing  is 
superfluous,  or  to  be  dispensed  with :  from  tlie  humblest  brick 
in  the  wall  or  floor  to  the  figure  of  the  neat  and  modest  house- 
mistress  who,  seen  from  the  transparent  gloom  of  an  inner 
chamber,  crosses  the  little  courfc-yard  in  a  gleam  of  sunlight, 
all  is  equally  cared  for,  and  yet  equally  subordinated  to  the 
idea  that  inspired  the  picture.   Hooch's  works,  thongh.  often 
signed,  are  nob  always  dated,  but  a  difference  in  tetjhnical 
treatment  is  observable  amongst  them,  and  t'Jie  costume  intro- 
duced helps  in  determining  the  relative  period  of  their  produc- 
tion.  Thus,  for  instance,  in  sach  comparatively  large  pictures 
as  the  two,  patrician  Interior 8，  the  one  in  the  Steengracht 
collection  at  tlie  Hague,  the  other  in  Apsley  Honse,  may  be 
seen  the  work  of  the  painter's  later  years.    In  the  latter  the 
figures  are  more  numerous  though,  as  in  the  former,  largely 
kept  in  cool  shadow  ；  a  certain  flatness  of  effect  is  produced  ； 
the  impasto  is  thinner,  and  there  is  less  sharp  definition  of 
details.   Many  of  Hoocii's  finest  works  are  in  England,  as  in  the 
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Boyal  Collection,  in  this  Gallery,  and  in  private  possession. 
Holland  has  been  by  no  means  stripped  of  his  pictures,  of  which 
the  Amsterdam  Museum  (now  including  the  Van  der  Hoop 
Gallery),  contains  tive,  while  several  are  scattered  in  private 
houses.  In  the  Louvre  are  two  fine  Interiors  ；  the  Galleries  of 
Berlin,  Frankfort  and  Munich  can  show  admirable  exanxpiea,  as 
can  also  those  of  St.  Petersburg  and  Copenhagen. 


^  No.  794,  The  Courtyard  of  a  Dutch  Home. 

In  which  the  housewife  standing  in  the  foreground  with  her 
back  to  the  spectator  is  speaking  to  her  maid  servant,  who  is  busy 
dishing  a  fish  by  the  side  of  a  pictnreacjue  pump  ；  the  yard  is 
payed  with  brick,  a  gentleman  is  approaching  through  an  enclosed 
garden  in  the  backgrounds  Signed  and  dated  p.d.h.  1665. 
On  wood,  2  ft.  5  in.  lu  by  2  ft.  J  in.  w.  , 
Formerly  in  the  collection  of  Count  Perregaux.  Purchased  in  Paris  at 
the  Delessert  sale  in  1869. 

.  834.  Interior  of  a  Dutch  House, 

I  A  paved  chamber  in  which  two  gentlemen  are  seated  at  a  table 
by  a  window,  conversing  with  a  lady  standing  before  them,  with 
her  back  to  the  spectator,  and  holding  a  glass  of  wine  in  her  hand. 
A  servant  is  bringjuig  to  the  table  a  pan  of  burning  charcoal  for 
the  gentlemen  to  light  their  pipes  with.  In  the  background  is  a 
marble  chimney  piece  over  which  is  apicture  ；  and  on  the  wall  by 

I  its  side  a  mounted  map  is  hanging.    Signed  p.d.h. 

j  On  canvas,  2  ft.  5  in.  h,  by  2  ft.  1  in.  w. 

Formerly  in  the  Van  Leyden  and  Fourtales  collections.  Purchased 
with  the  Feel  collection  in  1871. 

^(n^"1^5a  835.  Court  of  a  Dutch  House,  paved  with  bricks. 

On  the  left  is  a  porch,  built  of  red  brick  and  stone  ；  over  the 
I  entrance  is  a  commemorative  inscription,  partly  covered  by  vino 

I  leaves,  dated  1614.    In  the  porch  is  standing  a  woman  with  hor 

back  to  the  spectator.  On  the  right  a  servant  and  a  child  aro 
descending  some  steps  from  an  outhouse  into  the  court.  In  the 
foreground  are  a  broom,  a  pail,  some  plants  and  a  dust  bin. 
Signed  p.d.h.  A°  1658. 

On  canvas,  2  ft.  5  in.  h.  by  1  ft.  llj  in.  w.    Engraved  by  Kajon. 

Formerly  belonging  to  the  De  Backer  family  at  Amsterdam,  from  which 
it  passed  in  1825  into  the  possession  of  Mr.  W.  Emmerson.  Purchased 
with  the  Peel  collection  in  1871. 

A  88391.  Q 
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HUOHTmBUBaH.— HTJYSMANS. 


BXTCETENBUBGE  (Johan  van) 


A  well  known  Dutch  battle  painter,  was  born  at  Haarlem 
m  1646,  and  became  the  pupil  of  Thomas  Wyck.  He  went  to 
Rome  in  1667  to  join  his  brother  Jacob,  a  landscape  painter, 
upon  whose  death,  in  1669,  he  removed  to  Paris,  and  there  came 
under  the  influence  of  Yan  der  Meulen,  thongli  Wouwerman  was 
the  painter  on  whom  lie  built  his  style.  He  returned  to  Holland 
in  1670  and  died  at  Amsterdam  in  1733,  having  resided  partly 
at  the  Hagne. 

HuoHTENBUBGH  was  Commissioned,  in  1708  or  the  following  year, 
by  Prince  Eugene,  to  paint  pictures  of  the  recent  victories  which 
that  prince,  the  Prince  of  Orange,  and  the  Duke  of  Marlborough 
had  obtained  over  the  French.  Etchings  of  these  battles  were 
executed  by  Huchtenbtjkgh  himself:*  there  are  also  many  other 
etchings  by  the  hand  of  this  painter,  some  after  Yan  der  Meulen.t 


distance. 

On  wood,  1  ft.  4f  in.  h,  by  1  ft.  11  in.  w. 

Brought  to  England  by  Mr.  Bryan  in  1801,  Bequeathed  to  the  National 
{Gallery  by  Mr.  Kichard  Simmons,  in  1846. 


The  son  of  an  architect,  was  born  at  Antwerp  on  the  2nd  of 
April  1648,  and  died  at  Mechlin  on  the  Ist  of  June  1727.  He 
studied  under  the  landscape-painters  Caspar  de  Witte  and 
Jacques  d'Artois.  Mechlin  was  his  chosen  place  of  abode,  and 
there  lie  first  made  a  reputation  which  gradually  increased.  In 
1702,  however,  he  returned  to  Antwerp,  and  enrolled  himself 
a  member  of  the  Guild  of  Painters  ；  but  after  a  sojourn  of 
fourteen  years  in  his  native  town  he  again  repaired  to  Meohlin, 
never  to  leave  it.   His  landscapes  are  rich  in  colour  and  forcible  ； 

*  lu  tbe  Iteaohrijving  der  Veldalagen  van  Prins  Hugeniwt  van  Savoii'e,  den 
PHne  van  OramAe  en  den  Hertog  v<m  Marlborough.  ，sHa^e，  1727. 

t  Van.  Gool,  Nieuwe  Schouburg  der  KunstschUders,  «c.  ；  Bartsch,  Peintre- 
Graveur, 


HUYSMAH'S  (Cornelis) 


HUTSMAN.— HXTYSUM, 
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tlie  figures  with  which  they  are  enlivened  ore  the  work  of  his 
own  hand.  The  Louvre,  and  the  Galleries  of  Dresden,  Berlin 
and  Bmssels,  contain  excellent  examples  of  his  workmanship. 
OoKNBLis  HuYSMANS  had  a  brother,  Jan  Baptist  (1654-1711),  alio 
a  landscape-painter. 


'        No.  954s.  Landscape,  Woody  Country,  blue  hills  in  the 
distance. 

A  chateau  among  the  trees  in  the  middle  ground  ；  a  peasant 
driving  a  cow  in  the  foreground  ；  a  small  cascade  to  the  right. 
On  canvas,  2  ft.     in.  h.  by  2  ft.  9  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

HUYSMASr  (Jacob) 

Was  bom  at  Antwerp  in  1656.  He  was  the  pupil  of  Egidius 
Backereel,  and  settled  in  the  latter  part  of  the  reign  of  Charles  II. 
in  England,  where,  notwithstanding  the  rivalry  of  Sir  Peter  Lely, 
he  obtained  considerable  employment  as  a  portrait-painter.  He 
died  in  London  in  1696,  and  was  buried  in  St.  James's  Church. 
The  portrait  of  Lady  Byron,  or  Bellasys,  among  the  "Windsor 
Beauties/'  now  at  Hampton  Court,  was  painted  by  Huysman.* 

f?>if3y.4  —— 

I  No,  125,  Portrait  of  Izaak  Walton,  the  well-known 
author  of  the  "  Complete  Angler," 

He  died  in  1683,  aged  ninety.  Half-length. 

Engraved  by  P.  Audinet  in  1815  i  and  by  W.  Humphreys  in  1836.  On 
canvas,  2  ft.  6  in.  h,  by  2  ft.  1  in.  w, 

Ffunted  for  the  family  of  Mr.  Walton,  with  which  it  remained  until 
1838,  when  it  was  bequeathed  to  the  National  Gallery  by  the  Rev.  Dr. 
Herbert  Hawes  of  Salisbury,  one  of  his  descendantSi 

^EUYSITM  (Jan  van) 

Was  born  at  Amsterdam  on  the  16th  of  April  1682，  and  was  the 
son,  pupil,  and  asBistant  of  JuBtns  van  Huysnm,  a  painter  of 
general  subjects.    Jan  has  acquired  the  highest  reputation  as  a 

•  Waliwle,  Anecdotes  of  Painting  in  England^  etc.,  ed.  by  Dallaway,  III., 

^  Q2 
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painter  of  fruit  and  flowers,  and  is  also  known  as  a  landscape 
painter.  After  a  very  snccessfnl  oareer  be  died  in  his  native  city  on 
Feb.  8, 1749.  He  had  three  brothers,  also  painters,  Justus,  Jacob, 
and  Michael.  Justus  was  a  battle  painter  and  died  young,  Jacob 
and  Miohaol  painted  flower  pieces.  Jacob  was  established  m 
London,  where  he  copied  and  imitated  his  brother's  pictures,  and 
died  poor  in  1740.* 


No.  796.  A  Vase  with  Flowers. 

On  the  pedestal  are  other  flowers,  fruit  and  a  bird's  nest  with 
five  eggs  in  it,  like  those  of  the  greenfinch.  Signed,  Jan  V<m 
Euijmm  feoit  1736  m  1737. 


On  cauvas,  4  ft.  4|  iu.  h,  by  3  ft.    in.  w. 

Formerly  in  the  collection  of  Mr.  Wells,  of  Bedleaf.  Purchased  from 
Mr.  C.  J.  Nieuwenhuys  in  1869. 

No.  1001.  Flowers  in  a  Vase. 

A  snail  is  crawling  along  in  front.    Signed  Jak  van  HxnrsuM, 
On  canvas,  2  ft.  h,  by  1  ft.  8  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

INGEGirO  (L,).    (See  AXTBREA  DI  LUZai.) 


Van  Qool,  Niempe  Sohoulmrg,  dt<f^  1761  ；  E'ArKcnville,  Abr4g6,  1572 
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TTALIAN  ：  ZVX.  CEVTVB7. 


No.  272,  An  Apostle. 

A  portion  of  a  colossal  fignre  seated  over  an  aroh. 
On  canvas,  4  ft.  11  in.  h.  by  3  ft.  9  in.  w. 

Said  to  have  been  formerly  in  a  church  near  Venice.  Presented  to  tlie 
Kational  Gallery  by  the  Cavaliere  Yallati  of  Bome,  in  1855. 

No.  932,  Half  Length  of  a  Bearded  Mwti、 

With,  a  red  cap,  his  right  hand  raised  holding  his  cloak,  his 
left  hand  resting  on  his  sword  ；  from  a  chain  arotlnd  his  neck 
bangs  the  ctobb  of  Malta. 

On  wood,  8  ft.  2  in.  A.  by  2  ft.  6  in.  w. 

In  Louis  Fhillippe's  collection  in  the  Louvre,  where  it  was  ascribed  to 
Sebastian  del  Piombo. 

The  Wynn  Ellis  Bequest.  1876. 


Three  quarters  length  seated  fignre.   Life  size. 
On  copper,  3  ft.  1}  in.  A.  by  2  ft.  4  in.  id* 

A  bust  portrait  of  the  same  personage  by  Scipione  Gaetano  is  in  the 
Corsini  Palace  at  Bome. 

Farchased  at  Florence,  from  Mr.  W.  Campbell  Spence,  in  1879. 

No.  1417a.  Illuminated  initial  letter. 

The  letter  D,  painted  in  gold  and  colours  on  a  blue  gronnd. 
It  is  ornamented  with  floriated  scroll-work  terminating  in  vines 


Instrtunents  of  the  Passion.  Enclosed  within  tho  letter  is  painted 
the  "  Agony  in  the  Garden,"  which  is  copied  in  its  main  features 
from  the  picture  by  Mantegna,  No.  1417  in  this  Gallery. 
On  vellum,  7f  in.  h.  by  7^  in.  w. 
Presented  in  1894,  by  the  Earl  of  Northbrook. 

JANSSBITS  (CoRNKLis)  van  Ceulen. 

This  portrait-painter's  name  appears  in  several  forms,  as, 
Jai^ssens,  Janson,  Janszoon  and  Jonson.  The  first  of  these  is 
adopted  here  as  that  most  familiar  to  English  ears.  Equally 
nndetermined  is  the  place  of  his  birth,  though  the  date  of  it  is 
accepted  as  1594.*   He  was  painting  in  England,  chiefly  in 

•  According  to  Sandrart,  Janssens  was  bom  in  London  ；  which  is  probably 
correct.  Others  give  Amsterdam  as  his  birthplace.  The  former  statement,  and 
the  assumed  year  of  his  birth,  seem  to  be  iboth  corroborated  by  an  archival  register 
at  Amsterdam,  dated  Jan.  9,1646,  wherein  the  painter  '•  Cornells  Jonson  of  London  " 
returns  hia  age  a,  62.  See  Woermann,  OesohicMe  der  McUerei,  III.  p.  663  note  8. 
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London,  from  about  1618  to  1648.  The  establisliment  of  Ybol 
Dyck  in  this  country  in  1632,  and  the  high  favours  bestowed 
upon  him  by  the  King,  must  have  seriously  affected  the  fortunes 
of  Janssens.  Nevertheless  he  continued  to  be  mucli  employed 
by  persons  of  good  standing,  though  perhaps  less  by  those  more 
immediately  about  court.  Indeed  it  was  not  until  the  civil  war 
had  eventuated  in  the  triumph  of  the  ！ Parliamentarians  that  lie 
and  his  family  migrated  to  Holland.*  He  was  at  Middelbnrg 
in  1643;  at  the  Hague  in  1647；  at  Amsterdam  in  1646  and 
1662.  In  1664  his  wife  had  become  a  widow,  and  was  residing 
at  Utrecht.  He  seems,  therefore,  to  have  led  somewhat 
itinerant  life  in  Holland,  and  to  have  died  at  about  the  age 
of  70.  Portraits  by  Oobnblis  Janssens  vary  mnch  in  quality  ； 
less  in  style ― though  in  Bome,  as  for  example  in  the  two  cata- 
logued below ―" the  influence  of  Yan  Dyck  is  very  apparent  ；  in 
these,  by  an  unusual  freshness  of  colour  ；  in  others,  by  a  certain 
finesse  in  the  pose.  In  general  the  flesh-tones  are  pallid,  and 
the  shadows  and  modellings  aBsnme  the  lifeless  grey  of  lamp- 
black. Hiis  paleness  and  monotony  might  suggest  the  loss  of  、 
original  warm  glazing.  But  the  washy  blueieh,  greenish  and 
bricky  red  tints  often  found  in  the  baci:groiiiids  and  dreBses  of 
his  portraits  rather  indicate  a  naturally  cold  eye  for  colour. 
Janssens  was  otherwise  a  clever  artist,  refined  in  conception, 
correct  in  drawing,  and  careftil  in  details.  Portraits  by  his 
hand  may  be  met  with,  in  several  Galleries,  and  ic  other  insti- 
tntions  easy  of  access.  In  Buckingham  Palace  is  a  group  of 
Charles  I.  and  his  suite  in  the  open.  A  large  composition  of 
the  magistrates  of  the  Hague  is  in  the  Commnnal  MoBeimi 
there,  and  at  Middelburg,  a  group  of  officers  of  the  Burglier 
Guard.  Single  portraits  are  frequent,  and  occur  in  the  Town 
Hall  of  Amsterdam  ；  in  the  Mnsenms  at  Utrecht,  ！ Rotterdam, 
Oarlsruhe,  Lille,  etc.  All  these  are  signed  and  dated.  Others 
are  gafficiently  authenticated  by  their  style. 


•  Walpole,  Anecdotes,  tto,  11.  p.  1^  gives  the  Speaker's  warrant,  dated  Oct.  10， 
164)8, permitting  "Cornelius  Jolmson,  picture-drawer"  to  pass  beyond  seas  with 
such  goods  and  chattels  as  belong  to  himself. 
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No.  1320,  Portrait  of  Aglonius  Voon, 

Life-size,  seen  to  the  waist  ；  three-quarter  face,  slight  mous- 
tache and  chin  tuft  ；  the  hair  of  the  head  light  brown,  long,  and 
bushy.    He  is  clad  in  a  black  velvet  gown  and  a  large  plain 
mnslin  collar.    The  right  hand  is  laid  on  his  chest. 
On  canvas,  2  ft.  6j  in.  h,  by  2  ft.  J  in,  to. 
Presented  in  1891,  by  Mrs.  Zouch  IVoughton. 

JNo.  A  321'  Portrait  of  Cornelia  Jtemoene. 

Life-size,  seen  to  the  waist,  across  which  the  hands  are  laid  ； 
three-qQarter  face  ；  brown  hair,  confined  at  the  back  of  the  bead 
with  a  fillet  of  pearls,  and  falling  by  the  side  of  each  cheek  in 
thick  ringlets.  She  wears  a  black  f&ess  and  ample  white  lace 
collar,  fastened  at  the  chest  with  a  narrow  ribbon,  from  which  a 
jewelled  pendant  hangs.  Pearl  necklace  and  bracelets. 
On  camras,  2  ft.  6|  in.  h,  by  2  ft.  J  in.  w. 
Presented  in  1891,  by  Mrs.  Zouch  Troughton. 


JABBIN'  (Karel  du) 

Was  bom  at  AmBterdam  in  1622,  and  was  the  scholar  of 
Berchem  ；  he  afterwards  studied  in  Italy,  and  died  at  Venice  in 
November  1678.  Kabel  resided  at  the  Hague  from  1656  to  1659, 
and  there  was  mncb.  influenced  by  the  example  of  Paul  Potter. 
He  then  removed  to  Amsterdam,  which  he  made  Ms  home  for 
about  fifteen  years,  finally  returning  to  Italy,  the  hannt  of  his 
early  days.  He  produced  many  admirable  etchings  of  landscape 
and  animals. 


I    No.  826,  Figures  and  Animals  reposing  in  the  shadow 
of  some  trees  in  a  meadow. 

An  ox,  an  ass,  a  few  sheep,  and  some  goats  have  taken  shelter 
from  the  evening  sun  under  a  tree  ；  a  little  behind  are  a  woman 
sleeping  and  a  boy  playing  with,  a  dog.  A  castle  on  a  hill  in  the 
distange.    Signed  K.  Du  Jaedin  fe.  1656, 

On  canvas,  13^  in.  h.  by  15^  in.  «?.» 

Formerly  in  the  collections  of  the  Duke  de  Praslin  and  M.  Robit.  Pur- 
chased with  the  Peel  pictures  in  1871. 
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No.  .827.  Fording  the  Stream, 

A  rocky  landscape,  a  woman  and  a  ♦boy,  with  an  ass  witli 
panniers,  are  wading  the  stream  ；  the  ass  is  drinking  ；  a  dog  also 
IS  lapping  up  tHe  water  from  the  bank.  On  the  left  a  cow  and 
a  sheep  are  standing  in  the  stream.  Signed  K.  Du  Jaedin,  1657. 

On  canvas,  14^  in.  h.  by  17  in.  w. 

ITormerly  in  the  collections  of  M.  de  Clene,  Mr.  Delahante,  and 
Mr.  Barchard.    Purchased  ^ith  the  Peel  collection  in  1871. 

No.  828,  Landscape  with  Cattle. 

A  woman  spinning  while  tending  two  cows  and  some  sheep  ；  a 
house  on  a  nill  behind  ；  monntams  in  the  distance  ；  sunset. 
Signed  K.D.J. 

On  copper,  8 J  in.  h,  by  11  in.  w* 

Formerly  in  the  collection  of  M.  De  St.  Victor.  Purchased  with  the 
Feel  pictures  in  1871. 

No.  985.  Sheep  and  Goats. 

Signed  K.  Du  Jardin,  F.  1673. 
On  copper,  7  in.  h.  by  8j  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


JEANNET.    (See  CLOUET.) 


JUSTUS  OF  PADUA. 

Justus  or  Giusto  di  Giovanni,  de'Menabuoi  a  Florentine  family, 
commonly  called  Justus  op  Padua  or  Giusto  Padovano,  was  bom 
at  Florence  in  the  earlier  half  of  the  fourteenth  century,  and 
though  not  a  scholar  of  Giotto,  was  one  of  his  principal  followers, 
founding  his  style  upon  tlie  works  of  that  painter  at  Padua,  where 
Justus  had  settled  in  1375,  and  obtained  the  rights  of  citizenship. 
He  was,  however,  a  finished  master  long  before  that  time,  as  the 
date  inscribed  on  the  excellent  example  in  this  collection  shows. 
He  has  the  credit  of  having  executed  extensive  frescoes  in  Padna, 
but  those  formerly  ascribed  to  him,  and  still  preserved  in  the 
baptistry  of  the  Cathedrail,  and  in  the  chapel  of  St.  Luke,  in  the 
church  of  Sant  Antonio,  are  ^ow  allowed  to  be  the  wbrks  of 
GiovAjTNi  and  Antonio  da  Padova,  who  were  probably  his  scholars. 
Justus  died  on  Michaelmas  day  in  the  year  1400,  and  left  two 
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sons,  Domenico  and  Daixiele  ；  whether  they  were  painters  is  not 
stated.  * 


No.  701,  The  Coronation  of  the  Virgin, 

With  the  principal  incidents  of  her  life,  on  a  small  Triptych 
In  the  centre  picture  is  our  Saviour  crowning  her,  with  St.  Paul, 
John  the  Baptist  and  Peter,  Catharine,  Barbara  and  Margaret, 
standing  at  the  foot  of  the  throne  ：  on  the  interior  sides  of 
the  wings  are,  above— the  Amumciation,  below ~~ the  birth,  and 
the  Crncifixion  of  our  Lord.  On  the  exterior  sides  of  the  wings 
are,  above ― the  expulsion  of  Joachim  from  the  Temple,  and  the 
angel  appearing  to  him  foretelling  the  birth  of  the  Virgm :  in 
the  second  line ― the  meeting  of  Joacliiin  and  Anna  at  the 
beautiful  gate  ；  and  the  birth  of  the  Virgin  ：  on  the  third  line 
the  presentation  of  the  Virgin  in  the  Temple  ；  and  her  marriage. 
Inscribed  on  the  back  Justus  pinxit  in  curcha  ？  and  dated  in  the 
front  on  the  plinth  below  MCCCLXVII~1367. 

In  tempera,  on  wood,  centre  1  ft.  5}  in.  h,  by  8}  in.  to,  ；  wings  1  ft. 
h\  in.  h,  by  4 울  in.  w. 

Formerly  in  the  German  collection  of  Prince  Ladwig  von  Oettingen 
Wallerstein,  which  was  exhibited  in  1848  at  Kensington  Palace,t  and 
became  subsequently  the  property  of  the  Prince  Consort.  Presented  in 
1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal 
Highness  the  Prince  Consort. 


XET8S&  (Thomas  db), 

Son  of  the  eminent  sculptor  and  architect  Hendrick  de  Keyser, 
was  bom  1696  or  1597,  at  Amsterdam.  Down  to  recent  years 
his  baptismal  name  was  erroneoilsly  believed  to  be  Theodore. 
Under  whom  he  studied  is  not  known,?  but  he  followed  a  long 
line  of  more  or  less  nble  portrait-painters  of  Amsterdam  ； all  of 
whom  lie  surpassed.    If  in  some  of  his  works  remains  of  the 

•  This  appears  from  the  following  memorial,  published  by  G.  A.  Moschini  and 
others,  but  with  some  slight  variations  in  the  ortnoi^raphy ― "  Hie  jacent  IJominicua 
fct  Daniel  fratres  et  filii  quondam  Magistri  Justi  pictoris  qui  fuit  de  Florentia. 
Migravit  ad  Dominum  die  8  Michaelis  MJJJJ  (°)  die  xxviiii  men  sis  Septembris.** 
Delia  Pittura  in  Padova,  &c.  p.  10.,  Padua,  1826.  See  further  firandolese,  Pitture 
&e.  di  Padova,  12mo.,  Padua»  1795,  p.  281. 

t  See  the  DescriiJtive  Catdlogtte  of  a  Collection  of  Byzantine,  Early  Italian^ 
German,  and  Flemish  Pictures,  belonging  to  U  S.U.  Prince  Louis  D'Oettingen 
"VTallerstein,  London  1S48.  In  1864  a  second  Catalogue  of  this  Collection  was 
prepared  by  Dr.  Waagen. 

t  M.  Karl  Woermann  states  that  Thomas  de  Keyser  developed  under  the 
{nfluence  of  Nicolas  Elias.  (See  Oeschichte  der  McUerei,  III.  664).  M.  A.  Bredius 
on  ihe  contrary  inclines  to  the  opinion  that  he  was  a  pupil  of  Cornelia  van  der  Voort:. 
iCatalogite,  ete^  du  M%9ie  de  VEtat  ct  Amsterdam^  1886.) 
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formality  and  stiffness  of  the  16th  century  may  be  traced,  the 
greater  number  show  a  freedom  and  a  sense  of  life  unnsaal 
among  those  of  his  predecessors.  His  workmanship  is  thorough, 
and  his  colonring  in  general,  warm  and  forcible.  It  is  acknow- 
ledged that  De  Kbyseb  had  an  indirect  share  in  the  development 
of  Rembrandt.  Many  of  his  portraits  are  of  life  size,  but 
he  seems  to  have  preferred  working  on  a  smaller  scale,  as 
in  his  admirable  group  in  the  Museum  of  ihe  Hague,  the 
BwrgomaMers  of  Amsterdam  m  consuliation,  or  in  the  still  more 
attractive  fall  length  seated  portrait  of  a  Magistrate  in  the 
same  collection,  dated  1631  ；  a  work  fall  of  character,  and  as 
liarmoiiioiis  in  colour  as  it  is  large  and  vigorous  in  style.  Fine 
examples  of  De  Ketseb's  skill  may  also  be  seen  in  the  galleries 
of  Amsterdam,  Utrecht,  Berlin,  Dresden,  Munich,  Frankfort, 
Pesth  and  St.  Petersburg.    He  died  at  Amsterdam,  on  June  7, 


JNo.  A  Merchant  with  his  Clerk,  portraits. 

The  "  merchant,"  dressed  in  riding  costume,  is  seated  at  a  table 
in  a  private  apartment  which  bespeaks  affluence  in  the  owner : 
the  background  is  a  costly  piece  of  tapestry.  On  the  table  are  a 
plan,  books,  a  guitar,  and  other  objects. 

The  "  clerk  ，,  is  standing  with  his  hat  in  his  hand  behind  the 
chair  of  the  seated  figure,  to  whom  be  is  respectfully  handing  a 
packet.   Small,  full-length,  figures. 

On  wood,  8  ft.  J  in.  h,  by  2  ft.  3：|  in.  w.  Signed,  on  the  mantelpiece, 
with  the  painter's  monogram  composed  of  T.  D.  K.,  and  dated  1627. 


Bequeathed  to  the  National  Gallery  by  Mr,  Richard  Simmons  in 
1846. 


Philips  de  Koninck.  or  Koning*  was  born  at  Amsterdam, 
November  5,  1619.  He  became  a  pupil  of  ！ Rembrandt  ；  but  little 
further  is  known  of  his  artistic  life.  As  to  his  domestic  cir- 
cumstances, documents  show  that  he  was  married  twice,  first  in 

•  The  name  is  also  writften  Ooninck  in  old  registers.  He  siffned  himself  Philips 
Koning  in  the  registry  of  his  second  marriage.  See  H.  Havard,  L*Art  et  Ut 
Artistes  HollandaUt  Iv.,  251-2. 
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January  1641,  to  Cornelia  Furnerius  of  Roi^terdam,  who  seems 
to  have  died  the  next  year ;  and  secondly,  on  the  24'th  of  April 
1667  to  Margrieta  (born  Yan  Eijn)  widow  of  Piet^r  Valentyn. 
Db  Konifck  painted  various  subjects,  inelnding  portraits  ；  bat 
his  fame  rests  upon  his  achievements  in  landscape-painting. 
His  expansive  views,  embracing  great  tracts  of  country  as  seen 
from  a  height  with  the  sand-dnnes  in  the  far  distance  lighted  by 
gleams  of  BonBhine  against  grey  rolling  clouds,  are  distinguished 
by  much  grandeur  of  conception,  and  by  richness  and  truth  of 
colouring.   The  figures  in  them  were  Bometimes  painted  by 
Lingelbach  or  Dirk  van  Berchem.    The  themes  no  doubt  are  not 
greatly  varied  ；  but  it  was  characteristic  of  the  Dutch  painters 
generally  to  aim  at  thoronghness  in  one  direction  rather  than  to 
scatter  their  powers  over  a  wider  range.    De  Konimck's  pictures 
are  rare  in  the  great  continental  collections.   Two  are  in  the 
State  Mnseum  at  Amsterdam,  one  of  which  (in  the  Dupper 
bequest)  is  of  singular  charm,  with  its  magnificient  sky  of  silvery 
clouds  in  two  strata  of  contrasted  forms,  its  rich  warm  landscape 
over  which  pass  fleeting  shadows,  its  distant  dunes,  here  in  grey 
shade  against  a  light  horizon,  its  placid  stream,  widening  in 
the  foreground  between  steep  banks,  reflecting  the  sky,  and 
bearing  a  gay  pleasure  boat  on  its  bosom.   lu  the  Eotterdam 
Gallery  is  a  fine  example,  and  in  the  Boyal  Museum  at  the 
Hague  a  repetition  of  the  picture  in  the  Peel  collection  (836, 
below).   Several  are  in  private  possession  in  England.  Philips 
SE  KoNiNCK  is  said  to  have  travelled  much.    He  was  buried  at 
Amsterdam,  Oct.  4，  1688* 


No.  836.  Landscape,  a  View  in  Holland. 

A  small  town  is  seen  in  the  middle  ground,  with  wide-spreading 
waters  and  sandhills  in  the  distance.  In  the  foreground  is 
a  road  with  some  cottages  on  the  left,  and  a  small  stream  on  the 
right.  On  the  road  are  a  hawking  party,  a  lady  and  gentleman 
on  horseback,  a  man  with  a  hoop  of  falcons,  and  several  dogs  ：  a 
coacli  and  six  is  approaching  from  the  middle  distance.  In  the 
stream  to  the  right  are  a  man  angling  and  women  washing 
clothes. 

On  canvas,  4  it.  4^  in.  A.  by  5  ft.  3  in.  w. 
Purchased  with  the  Peel  collection  in  1871. 


•  Catalogue  de»  Peinturet  du  Mn94e  V£tat  d  AmtUrdam,  par.  A.  Bredius, 
1888. 
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No.  974.  A  EiUy  Woody  Landscape. 

With  a  view  of  the  Scheldt,  and  Antwerp  Cathedral  in  tlie 
distance.  In  the  middle  gronnd  a  ch&teau  and  windmills.  On 
a  sloping  road  bordered  by  picturesque  trees  some  person  of 
distinetion  is  passing  in  a  carnage  and  six  with  outriders.  Two 
sportsmen  and  a  couple  of  greyhounds  are  in  the  foreground. 

On  canvas,  3  ft.  3  in.  h.  by  4  ft.  11  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


LAHC&ET  (Nicolas) 

Was  bom  at  Paris  22d  Jan.  1690.  He  was  the  pnpil  of  Pierre 
d'Ulin  and  Claude  Gillot  ；  but  he  adopted  Watteau  as  his  model. 
He  Boon  distinguished  himself,  and  became  the  rival  of  his  model 
in  popular  estimation.  He  had,  howeyer,  little  of  those  finer 
and  poetic  qualities  which  elevate  the  productions  of  Wattean, 
no  matter  how  frivolous  their  theme,  into  really  great  works  of 
art.  Lanchet  was  elected  a  member  of  the  French.  Academy  of 
Painting  in  1719,  as  a  painter  of  F^tes  Galanies,  He  died  at  Paris 
14th  Sept.  1743. 


Nos.  101--4.  The  Fowr  Ages  of  Man* 
No.  101a  Infancy. 

Groups  of  gaily-dressed  children,  at  play,  under  a  stately  arcade 
or  portico. 

No.  102,  7ovih. 

Young  people  of  both  sexes,  who  appear  to  be  contemplatiiig 
the  adornment  of  the  person,  forming  a  group  of  Beyeii  figures  in 
a  garden  pavilion. 

No.  103,  Manhood. 

A  party  of  pleasure,  some  reclining  upon  the  green-sward :  two 
archers  are  Bnooting  at  the  popinjay.  A  composition  of  ten 
figures  ：  the  arrangement  of  the  grouping  indicates  the  age  of 
cotirtship. 
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No.  104-  Age. 

An  old  woman  Bpinning  with  another  asleep  in  a  chair  by  hor 
side :  of  the  male  portion  of  the  group  one  old  man  is  caressing 
a  dog,  another  is  making  advances  to  a  young  girl.  Composition 
of  six  figores. 

Engraved  by  Desplaces,  and  hj  L'Armessin,  His.  On  canvas,  1  ft.  1  in.  h. 
by  1  ft.  5^  in.  to,  each  picture. 

They  are  mentioned  by  D'Argenville  among  the  principal  works  of 
Lancret.  Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col. 
Olliiej. 


Or  Jagopo  di  Gasenxino,  bom  at  Prato  Vecohio,  in  the  Casen- 
tdno,  about  1310,  wag  a  pupil  of  Taddeo  Gaddi,  and  painted  in  a 
yery  similar  style.  He  was  an  established  painter  at  Florence  in 
1850,  and  assisted  in  the  formation  of  the  Florentine  Academy 
of  St.  Luke  ；  he  was  enrolled  one  of  the  Company  of  Painters  in 
1351.  He  was  also  an  architect.  Jacopo  was  distingnished  chiefly 
as  a  fresco  painter  ； *  he  executed  many  frescoes  in  various  places 
in  Tusoany,  some  of  which  are  highly  spoken  of  by  Yasari  ；  but 
few  traces  of  them  now  remain.  'He  was  the  maater  of  Spinello 
Aretino,  who  when  young  assisted  him  in  some  of  the  many 
works  he  executed  in  Arezzo.  Jacopo  di  Oasentino  died  at  an 
advanced  age,  in  his  native  place,  towards  the  close  of  the  four- 
teenth  oentory  about  1390.  Vasari  states  that  he  attained  the 
age  of  eighty .t 

No.  580,  8t  John  the  EvcmgeUst  lifted  up  into 

Heaven  ；  with  various  saints  ；  and  other  scenes  froni 

the  life  of  the  Evangelist 

In  the  centre  is  St.  John  lifted  up  by  the  Lord  among  the 
patriarchs  and  apostles  of  tha  chiircn  ；  \  on  the  left  are,  Saints 

•  The  term  fresco  is  used  by  Vaflari  and  others  in  describing  the  wall  paintings 
of  the  early  Italian  mauters,  but  tho  method  of  buon  fresco  was  not  in  use  till  the 
close  of  the  14th  century. 

t  Vasari,  Opere,  <&€.  £d.  Milanesi,  1. 669. 

X  "  Part  hsec  juxta  altare  foveam  riuadratam  fieri  jussit  et  terrain  extra  ecclesiam 
jactari.  In  quam  beatus  Evangelista  descendens  eipansis  manibua  gratias  Beo 
egit,  et  orationem  devotissimom  fudit.  Qu&  finite  tanta  lux  super  eum  emicuit 
quod  a  nemine  videri  potuit.  Becedenteaue  lumine,  fovea  reperta  est  Manna 
repleta,"  Ac.  See  the  Oolden  Legend,  Bt.  John  Evan.  p.  27;  and  Peter  do 
I^atolibus,  Cat<Uogu9  JSanctorumt  ii.  7. 


xjLimnri  (Jacopo) 
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Bernard,  Scholastica,  Benedict  and  John  the  Baptist  ；  on 
the  right,  Saints  Peter,  Eomnaldo,  Catherine  and  Jerome.* 
Immediately  over  the  centre  picture,  is  Christ  risen  from 
the  Dead,  the  gates  of  hell  cast  down  on  one  side,  and  on  the 
other  the  donor  and  his  family  presented  to  him  by  Sfc.  John 
the  Evangelist  and  St.  John  the  Baptist  ；  over  the  left  picture  is 
the  archangel  Michael,  and  over  the  right,  the  archangel  Raphael 
with  Tobias.  Tn  the  three  upper  pictures  are  represented,  in  the 
middle  tlie  Trinity,  the  Virgin  and  the  Angel  of  the  Annun- 
ciation at  the  sides. 

In  the  predella  below  are  St.  John  the  Evangelist  distributing 
alms  ana  baptizing  oateohumens  ；  the  vision  in  the  Island  of 
Patmos,  in  whicli  four  angels  are  binding  four  beasts,  and  the 
woman  pursued  by  the  serpent  is  flying  into  the  wilderness  ； 
St.  John  liberated  from  the  cauldron  of  boiling  oil,  in  which  he 
was  placed  by  the  orders  of  the  Emperor  Domitian  ；  and  at  the 
extreme  ends,  St.  Apolloniaf  and  St.  Verdiana. 

In  the  pilasters ― on  the  left  are  Saint  Francis,  St.  Oosmas  oad 
another  saini  above  ；  on  the  right,  St.  Margaret,  St.  Damianus 
and  St.  Nicholas  of  Bari.    In  all,  twenty-two  pictures. 

In  tempera,  on  wood.   Principal  pictures,  centre  4  ft.  h,  by  2  ft.  1  in.  w. 
sides  3  ft.  9  in.  h.  by  2  ft.  w.  ；  cuspidi,  or  upper  pictures,  centre  1  ft.  4|  ih.  k. 
by  11  in.  w.，  sides  1  ft.  4j  in.  h,  by  10  in.  to.  ；  predella  pictures  1  ft.  A., 
centre  1  ft.  10!  in.  w.，  sides  1  ft.  9j  in.  w.   Oatside  measure  of  the  altar- 
piece,  9  ft.  5  in.  h,  by  8  ft.  5  in.  ir.   In  its  original  frame,  restored. 

Formerly  in  the  church  of  San  Giovanni  Evangelista  at  Frato  Vecchio, 
in  the  Casentino.  Purchased  at  Florence,  from  the  Lombardi-Baldi 
collection,  in  1857. 

No.  586a.  The  Holy  Trinity  arid  The  Annunoiation-. 

Three  terminal  panels  of  the  altar-piece  No,  680. 

In  tempera,  on  wood.  Central  panel,  1  ft.  5  in.  h,  by  lOj  in  U7.  ；  sido 
panels,  1  ft.  4j  in.  h,  by  9f  in.  to. 


LAITINI  (Beenaedino) 

Bom  at  Yercelli  about  1608,  became  the  best  scholar  and 
imitator  of  Gandenzio  Ferrari,  though  he  did  not  equal  his 
master.   In  later  life  he  approached  more  to  the  manner  of 

•  In  the  open  book  held  by  St.  Jerome  is  written  ；  Penitenciam  agere,  est  perpe- 
trata  mala  pera 랗 ere,  et  peragendo  non  perpetrare  ；  to  do  i)enance  is  to  work  out 
sins,  aud  in  working  them  out  to  sin  no  more. 

t  Inscribed  St.  ApoUonia,  but  the  emblem,  a  female  breast  held  by  a  pair  of 
pincers,  is  generaXlj  that  of  St.  Agatha.  The  common  emblem  of  St.  Apolionia 
the  tooth  held  in  a  pair  of  pincers. 
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the  December  of  that  year  Yan  Dyck  died,  and  young  Lelt,  who 
admired  the  works  of  that  master  and  regarded  them  as  models 
for  his  own  practice,  soon  succeeded  him  in  general  estimation, 
and,  finally,  as  Court  painter.   When  the  unfortunate  King  was 
in  durance  at  Hampton  Court  Lely,  it  is  said,  took  what  was 
destined  to  be  the  last  portrait  made  of  him.*    The  fall 
of  the  monarchy  did  not  mncli  affect  Lelt's  position.  The 
Protector  sat  to  him,  previously  giving  the  painter  stem 
injunctions  to  portray  him  as  he  was,  with  all  his  "roughnesses, 
pimples  and  warts/*  on  pain  of  forfeiting  payment.   On  the 
restoration  of  the  monarchy  Lely  became  the  favourite  royal 
painter,  receiving  the  titles  of  knight  and  chamberlain.  His 
portraits  of  the  ladies  of  the  Court  of  Charles  11. ,  including  the 
royal  mistresses,  are  well  known.    He  certainly  had  great 
abilities,  a  good  sense  of  beauty  and  colour,  and  a  facile  pencil. 
The  affectation  and  mannerism  too  often  apparent  in  his  female 
portraits  are  perhaps  in  some  measure  due  to  the  fashion  of  tho 
time.    Sib  Peter  Lely  died  suddenly  Nov.  30,  1680,  while 
painting  the  Duchess  of  Somerset.   He  was  buried  in  St.  Paul's 
Church,  Covent  Garden,  whore  a  bust  of  him  by  Grinling 
Gibbons,  with  Flatman's  epitaph  existed  until  1795,  when  thoy 
were  calcined  by  the  fire  there,  f 

No.  1016,  A  Full-length  Portrait  of  a  Girl. 

Dressed  in  a  bluisli-white  simar,  in  which  she  is  holding  some  red 
cherries,  with  which  she  is  feeding  a  parrot  on  a  balustrade  by 
her  side  ；  her  feet  are  naked  ；  a  red  curtain  in  the  backgronnd, 
and  a  landscape. 

On  canvas,  4  ft.  1  in.  k.  by  3  ft.  4  in.  w» 
The  Wyun  Ellis  Bequest.  1876. 


There  were  three  brothers  of  this  name ;  two  of  them,  I^uis 
and  Antoine,  worked  so  much  together  and  had  so  muoh  in 
common  that  it  is  not  easy  to  distinguish  their  works.  They 
were  born  at  Laou,  Antoine  in  1688  and  Louis  in  1593,  Their 


•  This  is  believed  to  be  the  picture  now  at  Sion  House,  in  which  the  King 
Bftandin^*  and  seen  at  three-quarter  length,  appears  in  conversation  with  his  son 
the  young  Duke  of  York  (afterwards  h..  James  II.),  who  hmda  his  father  » 
penknife  to  cut  open  a  letter.  » 

t  Walpole't  Anecdotes  of  Painting  in  England, 
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pictures  represent  principally  scenes  of  peasant  life,  and  have  a 
direct  air  of  truth,  and  a  rdalism  which  is  remarkable  at  a  time 
when  the  artists  of  the  French  school  turned  with  one  accord  to 
classicism,  and  were  frequently  characterised  by  a  false  and 
bombastic  style.  Their  works  are  mostly  small  in  scale.  Both 
the  brothers  died  in  1648,  soon  after  they  became  members  of 
tilt  Acad^mie  Eoyale. 

No.  1425,  Portrait  Group. 

A  peasant  woman  sits  surrounded  by  r  as  tic  children.  On  a 
chair  in  front  of  her  a  boy  in  a  red  coat,  drab-coloured  breeches, 
znd  blue  stockings,  holds  a  drinking  glass  in  one  hand  and  is 
about  to  raise  a  stone  jug  with  the  other.  Four  little  girls 
humbly,  but  picturesquely,  clad  complete  the  group.  Dark  grey 
backgronnd. 

Formerly  in  the  Bohn  collection. 

On  panel,  10  in.  h.  by  1  ft.  Oj  in.  to 

Presented  by  Mr.  L.  Lesser  in  1894. 

LE  SXJEUB  (Eustache). 
Was  the  son  of  Cathelin  le  Sueur,  a  carver  in  vood.   He  was 
bom  in  Paris  in  1616,  and  studied  under  Simon  Youet,  and  his 
first  works  are  mncb.  in.the  manner  of  his  master,  from  whom,  to 
quote  his  biographer,  Le  Comte  de  Caylus,  "  he  learnt  to  work 
"  in  a  large  style  and  to  admit  nothing  of  meagre  or  dry  in  his 
"  compositions."    Eight  pictures  done  in  his  early  youth,  illus- 
trating the  Dream  of  Polyphilm,  were  done  in  tapestry  at  the 
Gobelins.   Later  on  he  corrected  the  mannerisms  acquired  from 
Youet  by  the  study  of  the  Italian  masters,  though,  he  would 
never  go  to  Home  as  was  the  custom  of  the  historical  painters  of 
the  time.   His  first  works  were  principally  mythological  and 
allegorical  subjects  painted  as  decorations.    Thus  he  executed  a 
series  in  the  Hotel  Lambert  Thorigny  at  Paris,*  on  which,  lie 
seems  to  have  worked  at  intervals  during  the  whole  of  his 
career  ；  "vrhioh,  however,  was  but  a  short  one,  for  he  died  at  the 
age  of  thirty-eight.   Another  series,  representing,  scenes  from 
the  story  of  Juno  and  other  mythological  subjects,  was  done  for 
Anne  of  Austria  for  her  apartmencs  in  the  Louvre.  The  pictures 
by  which  Le  Sueur  is  best  known  are  a  series  of  twenty-two 
scenes  from  the  life  of  St.  Bruno,  painted  for  the  cloisters  of  the 
Chartreuse  at  Paris,  between  1645  and  1648.   These,  which 


*  These  are  now  in  the  Gallery  of  the  Louvre. 
A  89391.  R 
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were  originally  painted  on  panel,  were  transferred  to  canvas, 
and  are  now  in  the  Louvre.*  The  number  of  works  executed  by 
Le  Snenr  is  very  large,  besides  those  already  mentioned,  he 
painted  nnmeroas  pictures  of  religious  subjects,  done  for 
chnrches  and  for  private  individuals  in  Paris  and  the  immediate 
neighbonrhood.    He  died  in  Paris  in  1655. 

Le  Sueur's  works  partake  of  the  academic  style  of  the  period, 
but  are  distinguislied  by  much,  grace  and  are  less  mannered 
than  those  of  most  of  his  contemporaries,  and  occasionally  show 
genuine  dramatic  power.  His  colour  was  somewhat  crude,  but 
bis  pictures  in  the  mnsenm  at  Brussels,  Tfhere  there  is  a  large 
collection,  have  considerable  force  and  richness  of  effect,  and 
are  painted  in  a  large  and  free  etylo.  '  He  "wafl  assisted  in  his 
work  by  his  three  brothers  and  his  brother-in-law,  and  the 
landscape  backgrounds  are  said  to  hare  been  sometimes  done  by 
Patel.  .  . 

 ^To.  1422.  The  Holy  Family. 

In  the  interior  of  a  lofty  stone  building  supported  on  Columns, 
the  Virgin,  clad  in  a  pale  red  robe  and  blue  mantle,  stands  on 
the  left  hand  of  the  picture  with  her  foot  on  a  stool  or  block  of 
masonry,  bearing  in  her  arms  the  Infant  Ghrist,  who  raises  Hisf 
hand,  in  the  act  of  benediction,  towards  St.  Elizabeth,  and  the 
child  St.  John,  who  kneel  on  the  right.  Behind  them  St.  Joseph^ 
leaning  on  a  staff  or  implement  of  carpentry,  seems  to  watch  tne 
Holy  children. 

On  canvas,  2  ft.  \\  in.  h,  by  1  ft.  7!  in. 
Presented  by  Mr.  Francis  T,  Palgrave  in  1894. 

LIBEBALE  da  VEBONA. 

LiBEBALE  di  Giacomof  was  born  at  Yerona  in  1451.  Having 
already  before  his  17th  year  acquired  considerable  practice  as  a 
miniaturist,  lie  left  Yerona  to  seek  work  in  convents,  and 
wandered  to  the  Benedictine  Monastery  of  Mont'  Oliveto,  where 
he  was  employed  to  paint  in  the  choral  books.  Thence,  after 
1469，  he  went  to  Siena,  and  engaged  in  similar  work  for  the 

•  Le  Saeur  was  one  of  the  artists  who,  breaking  away  from  the  maUrise  or  guild 
of  mMter-paintCK,  formed  a  society  and  school,  which,  being  taken  under  the 
protection  of  Louis  XIV.  became  in  1648  the  Academie  Royale, 
.  he  is  named  ill  Sienese  records  relating  to  him.  In  a  docunient  of  1915  he 
w  styled  **Liberalis  Magistn  Jacobi  a  Blado  de  S.  Joanne  in  Valle."  S.  Giovumi 
m  Valle  was  a  part  of  Verona.  * 
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Duomo  there.*  Returning  to  Verona  (about  1477  P),  Lxbsbajle 
took  to  painting  on  a  larger  scale  ；  his  style,  moreover,  under- 
going great  joaodificfttions  dnring.  his  subsequent  career.  Works 
of  his  xa9y  stiH  be  seen  in  the  oliiirches  of  S.  Fermo  and  Sant' 
Anastasia,  as  well  as  in  the  Vescovado.  A  8t  S^xistian  hound  to 
a  tree  is  in  the  Brera  Q-allery  at  Milan  ；  a  work  wbi^h  perhaps 
indicates  the  influence  of  Mantegna,  but  more  conclmsiyely 

shows  that  Libe&ale  had  been  in  Venice,  as  the  background  of 
the  picture  represents  a  characteristio  oanal  scene  in  that  city. 
The  martyr's  figure  is  carefully  drawn  from  ordinary  nature, 
though  without  a  thorongh  knowledge  of  etrnctnre.  This  work 
is  in  oil,  a  vehicle  which  Liberals  adopted  in  his  later  practice. 
In  the  same  medium  is  executed  an  Enthroned  Madonna  wUh 
Angels  in  the  Gasa  Scotti  at  Milan,  bearing  the  forged  signature 
of  Andrea  Mantegna,  a  fraud  which,  though  it  long  deceived 
critics,  is  contradicted  and  exposed  by  the  whole  style  of  the 
painting  itself.  A  Madoivna  of  1489  is  in  the  Berlin  G-allery,  the 
only  dated  work  of  the  master  now  extant.  Other  productions 
by  him  are  in  the  Monioipal  Gallery  at  Verona,  m  S.  Leo  at 
Venice,  and  in  the  Falazza  Torrigiani  at  Florence.  LibbeaJiS's 
death  is  placed  by  Yasari  in  1585,  but  no.  notice  of  the  painter 
is  on  record  later  than  1515.  Scholars  of  his  were  the  elder 
Garoto,  Francesco  Torbido  (il  Moro),  and,  probably,  ！ Niccol5 
Giolfino. 

I  ― 

10    No.  1134.    The  Virgin  and  Child,  attended  by 
Angels, 

The  Yirgin,  in  a  crimson  robe  and  dark  blue  mantle,  leans 
over  tho  Infant  Christ,  whom  she  supports  on  her  lap.  Behind 
her,  two  youthful  angels  press  forward,  one  of  them  holding  a 
flower.  The  figures,  excepting  that  of  the  Infant,  are  seen  only 
at  hsblf^length. 

On  wood,  in  oil,  1  ft.  11 J  in.  h.  by  1  ft.  5^  in.  w» 
Purchased  in  1883,  at  Venice,  from  Signor  I'abris* 

•  The  choral  books  of  Mont'  Oliveto  Maggiore  have  been  triuisferred  to  the 
Cathedral  of  Cbiusi.  Four  of  them  contain  miniatures,  ten  in  number  altogether, 
•  by  liiberale.  He  executed  about  thirty-sii  miniatures  for  the  Duomo  at  Siena. 
The  antiphonaries  which  contain  them  have  long  since  disappeared  from  Siena. 
Becords  of  payments  made  to  Liberale  for  these  works  are  giyen  hj  Milanesi 
Doetmentiper  la  Storia  delV  Arte  Senese,  IL,  pp. 

B  2 
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AsORiiiED  TO  LIBEBALXi  da  VEItONA* 

No.  1336.  The  Death  of  Dido, 

In  the  centre  of  a  piazza  snrrounded  by  an  arcade,  Dido, 
standing  on  an  hexagonal  platform  of  two  stages,  with  circular 
steps  at  its  base,  prepares  to  stab  herself  witli  a  dagger.  On  the 
lower  stage  of  the  platform  is  the  funeral  pyre  already  kindled. 
In  the  foregound  stand  friends  or  courtiers.  Under  the  arcades 
on  either  side  of  the  scene  are  numerous  persons  assembled  to 
witness  tlie  immolation,  while  others  look  on  from  balconies 
above.  On  the  extreme  right  and  left  of  the  picture,  beyond 
the  arcades,  are  portions  of  a  landscape  representing  a  lake  or 
sea»shore  on  one  side,  and  a  woodland  scene  with  horeemen 
tilting,  on  the  other. 

On  panel,  1  ft.  4^  m.  h,  by  4  ft.  w. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 

(GiROLAMO  DAI),    {See  GIBOXiAMO.) 

LICIU'IO  (Bernardino). 

Of  Pordenone,  in  Frinli,  was  a  disciple  and  distant  relation  of 
the  more  eminent  Giovan  Antonio  Regillo  da  Pordenone,  with 
whom  he  has  not  seldom  been  confounded.  The  year  of  his  birth 
is  not  recorded,  nor  is  that  of  his  death,  bat  dates  on  his  pictures 
prove  that  he  was  active  between  1524  and  1541.    He  is  best 
known  by  his  portraits.   These  he  frequently  painted  in  half- 
length  groups,  put  together  with  little  skill  in  composition  and 
without  much,  power  in  design.    On  the  other  hand  Licinio  may 
be  termed  a  colourist  by  virtue  of  the  warm  ruddy  glow  which 
h,e  imparted  to  his  flesh,  tones,  and  which,  though  monotonous, 
conveys  a  -sense  of  life.    Good  examples  of  his  portrait  groups 
are  to  be  found  in  various  collections.   Amongst  them  may  be 
specified  The  Painter  amd  Ms  Family  in  tho  Borghese  Palace  at 
！ Rome  ；  An  Artist  and  his  Pupils  at  Alnwick  Castle  ；  A  Family 
group  at  Hampton  Court,  and  a  similar  subject  in  the  Hermitage, 
St.  Petersburg.   Bat  this  painter  shows  to  greater  advantage 
in  more  limited  compositions  ；  as  in  the  Lady  seated  in  the 
Dresden  Gallery  ；  A  Lady  at  a  Spinet  (with  (mother  figure)  at 
Hampton  Court  ；  and  the  Portrait  of  Ottaviano  Grimani  in  the 
Belvedere  at  Yienna.    In  religions  subjects,  which,  he  sometimes 
attempted,  the  Enthroned  Madomia  and  Child  with  attendant 
8amt8,  a  large  altar-piece  in  the  Frazi  at  Venice,  takes  the  first 
plaoe.   After  this  come  a  similar  altar-piece  in  the  church,  o  ^ 
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Saleto  near  Padua";  a  Madonna  cmd  GhUd,  with  Savrda^  formerly 
in  the  Manfrin  Gallery,  but  now  belonging  to  Lord  Wimbome  ； 
a  Virgin  cmd  Child  and  St  Jerome  in  the  TJffizi,  and  other 
productions  elsewhere. 

No.  1309-  Portrait  of  a  Young  Man, 

Over  half-length  ；  the  head  turned  to  the  spectator's  left  ；  the 
right  forearm  resting  on  a  parapet,  the  hand,  adorned  with,  two 
finger -rings,  and  holding  a  pair  of  tan  gloves  ；  the  left  arm 
akimbo.  Beardless  face,  dark  blue  eyes,  the  brown  hair  parted 
in  the*  middle  and  drawn  behind  the  ears.  The  dress  a  black 
full-sleeved  gown  lined  with  grey  squirrel  far  over  a  black 
doublet  ；  the  low-bosomed  shirt  shows  the  neck,  around  which  • 
is  a  fine  gold  chain  supporting  a  curved  gold  ornament,  probably 
a  charm.  Warm  grey  background.  On  the  parapet  is  inscribed 
in  black  majasculcs ― 

8TEPHANVS 
NANI'ABAVRO 
XVII '  MDXXVin 
•  LYCINIVS  •  P 

On  canvas,  2  ft.  11  in.  A.  by  2  ft.  5J  in.  w. 

Purchased  in  London  at  the  sale  of  the  Chipstead  (Perkins)  collection 
in  1890. 

UESBORZr,  THE  MEISTEB  VON.    (See  GEXIMAN 

SCHOOLS.) 

LIEVENS  (Jan), 

Or  Livens,  was  one  of  those  Dntch.  painters  of  the  17th  century 
Tvlio,  submitting  to  foreign  influences,  considerately  modified 
the  style  in  which,  they  had  been  educated.  Lievens  was  born 
October  24,  1607,  at  Leyden.  There  he  was  apprenticed  to 
Joris  van  Schoten  ；  afterwards  lie  became  a  fellow  pupil  with 
Rembrandt  under  Pieter  Lastman  at  Amsterdam.  In  1631  he 
came  to  London,  where  he  was  patronized  as  a  portrait  painter 
by  King  Charles  I.  He  appears  to  have  remained  here  until 
1635.  Meanwhile  Yan  Dyck  had  been  expressly  invited  hither 
by  the  King,  and  Lievens  became  decidedly  impressed  with  the 
mastery  and  elegance  of  that  painter's  work.  He  had,  further, 
opportunity  of  studying  the  creations  of  great  Italian  masters  in 
the  magnificent  collection  which  the  King  was  then  forming. 
Thus  Lievens  fell  into  eclecticism,  while  dominated  always 
in  his  notions  of  chiaroscuro  by  the  powerful  example  of 
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Eemt)randi.  ；  evidence  shows  that  he  ever  visited  Italy.  From. 
1635  tiil  towards  1643  lie  resided  at  Antwerp  ；  and  there  the 
productions  of  Eubens  could,  not  fail  to  excite  Ms  admiration 
and  affect  his  views.  In  this  interim  he  paid  a  visit  to  Ley  den, 
in  1639-40.  From  Antwerp  lie  removed  to  Amsterdam,  where, 
with  the  exception  of  a  short  stay  at  the  Hague  in  1661,  he 
remained  until  his  death  on  the  8th  of  Jnne  1674  He  was 
buried  there  in  the  Nieuwe-Kerk.  Lie  yens  had  a  deserved 
reputation  as  a  portraitist.  Some  of  his  compositions,  biblical 
and  qaasi-bistorical,  are  ambitious  and  imposing,  though  they 
betray  the  mingled  influences  of  various  prototypes.  His  large 
picture  of  the  Visitation,  in  the  Louvre,  has  a  certain  grandeur 
of  aim  ；  but  an  over-care  to  discriminate  the  too  rich,  materials 
of  the  dresses  is  disturbing  in  sucli  a  subject.  Of  higher  worth, 
is  Abraham's  Sacrifice,  in  the  Doria  Palace  at  BiOme,  there 
catalogued  under  the  name  of  Titian, 


No.  1095.  Portrait  of  Anna  Maria  van  Schurmcm.* 

Life-size  figure  to  waist,  in  a  black  velvet  dress  trimmed  with 
brown  far  ；  throat  bare.  Seated  at  a  table  holding  an  open  book 
in  her  hands.   Three-quarter  face  ；  dark  background. 

On  canvas,  2  ft.  9.  in.  h,  by  2  ft  2  in.  w. 

Presented  by  the  Trustees  of  the  British  Museum  in  1880. 


was  born  at  Cologne  of  patrician  parents  in  1607.  As'  a  child  she  showed  extra- 
ordinary  aptitudes,  and  as  she  developed  into  womanhood  mastered,  first,  Latin  and 
Greek,  then  Hebrew,  Syriac,  Arabic,  and  Ethiopic,  even  compiling  a  ^mmar  of 
the  last-named  tongue.  Of  living  European  languages,  besides  German  and  Butch, 
which  were'  those  of  her  childhood,  sne  was  famuiar  with  ！ French,  Italian,  and 
English.  She  studied  philosophy  and  several  of  the  physical  sciences,  and  held 
correspondence  with  some  of  the  most  erudite  men  of  her  day.  She  was,  further* 
skilled  in  design,  painting  and  eufpraving  ；  in  music  she  excelled*  Her  tone  of 
mind  was  strongly  religious.  Late  in  life  coming  into  contact  with  Labadie,  she 
esTioused  the  doctrines  and  the  cause  of  that  persuasive  impostor,  inducing  the 
Princess  Palatine  Elizabeth  to  adopt  them  also.  She  accompanied  him  in  his 
fuKitive  wanderings,  and,  after  his  death,  collected  his  disciples  at  VfTieuwerd  in 
Friesland,  where  sne  died  in  1678，  in  utter  destitution.  Such  was  her  renown,  that 
she  was  visited  by  Queen  Christina  of  Sweden  and  other  illustrious  wornen. 
William  Perm,  when  in  Holland,  sought  Tier  at  Wieuwertl.  Feverai  of  her  writiuffg 
were  published  ；  one  of  fchcm  under  Spanheim's  editorship.  Besides  some  earlier 
notices,  a  memoir  of  her  by  JEgid.  V,  J.  Schotel  appeared  at  Hertocenbosch 
(Bois4e-Du£)  iu  1957, 


LINGBLBAOH^IJPPI  (Tjul  Filippo).  263. 

LZVOSLBACH  (Johakn  or  Jan) 
Was  bom  at  Frankfort-on-Maine  in  October  1623.  He  went 
early  to  Holland,  studied  also  in  Paris,  and  in  Italy,  whicli  he 
visited  in  1644,  remaining  there  six  years.  In  1650  he  returned 
to  Germany,  and  finally  settled  at  Amsterdam,  where  he  was 
buried  in  November  1674.  He  used  to  insert  fignres  in  the 
pictures  of  Wynants,  Verbobm,  and  other  painters.  German 
School  ；  but  is  commonly  reckoned  among  Dutoh  painters.* 


No.  837.  The  Hay  Harvest 

Some  men  and  a  woman  loading  a  cart  with  hay,  before  which 
are  standing  the  two  unyoked  horses,  and  a  third  horse  on  which  is 
a  rider  with  a  woman  on  a  pillion  behind  him.  On  the  right  are 
some  haymakers  reposing  near  the  stem  of  an  old  tree.  On  the 
left  is  a  man  angling  in  a  small  stream  on  the  other  side  of  which 
is  a  hawking  party  apfHroaching  a  small  house  on  the  road  side. 
Signed  J*.  Lingetbach,  1661. 

On  canvas,  2  ft.  3  in.  h.  by  2  ft.  10  in,  w. 
Purchased  with  the  Peel  collection  in  1871. 

LIPPI  (Fba  Filippo). 

Filippo  Ltppi,  the  son  of  Tommaso  di  Lippo  a  bntcher  in 
Florence,  was  born  about  1406.  Left  an  orphan  when  eight 
years  old,  he  was  committed  to  the  care  of  the  monks  of  the 
Carmelite  convent  close  to  which  his  parents  had  lived,  and  at 
the  docile  age  of  14  or  15  was  induced  to  take  ihe  vows  of  the 
order.  Soon  after  this  date  the  conventual  church,  S.  M.  del 
Carmine,  was  consecrated,  and  as  the  young  monk  was  approach- 
ing manhood  he  may  have  seen  Masolino ― he  nmst  have  seen 
Masaccio ~ painting  in  its  renowned  Brancacci  chapel.  Whether 
he  became  actually  a  pupil  of  Masaccio  is  uncertain  ；  but  he  did 
execute  some  works  in  the  church  whicli  were  said  to  be 
thoroTiglily  imbued  with  that  master's  spirit. f  Towards  tbe 
close  of  the  year  1431  Fea  Filippo  was  permitted  to  leave  the 
convent  in  order  no  doubt  that  he  might  be  free  to  practise  his 
art  ；  but  he  remained  a  friar  and  continued  to  wear  the  frock.  J 

•  Gwinner,  Kunst  und  Kiinstler  in  Frankfurt-am-Mnin,  1862. 

t  These  have  perished,  some  throuf^h  decay,  otLers  in  a  lire  which  destroyed  a 
prreat  part  of  the  church  in  1771. 

i  Vasari  tells  how  Filippo,  after  his  departure  frorn  the  convent,  was  cnrried  off 
from  the  Adriatic  shore  by  Moorish  rovers,  enslaved  in  Barbary,  and  after  a  period 
of  servitude  sent  safely  to  Naples  by  his  benevolent  master  whose  portrait  he  had 
drawn.  Unfortunately  this  interesting  tale  is  inconsistent  with  the  facts  as  now 
known  otthc  painter's  life. 
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He  soon  received  commissions,  even  attracting  the  favour  of 
Oosimo  de，  Medici,  who  at  a  later  period  signally  befriended  the 
man  whoso  genius  he  had  early  recognised.  In  1442  Pope 
EugeniuB  IV.  nominated  Lippi  rector  of  S.  Quirico  at  Legnaia  5 
in  1452  he  was  made  chaplain  of  the  monastery  of  S*  Niccolo  di 
Fieri  in  Florence  ；  sinecure  offices,  bestowed  upon  him  as  artist 
rather  than  as  churchman.  In  the  interval  between  his  departure 
from  the  Carmine  and  the  year  1453-4  some  of  his  best  panel 
pictures  were  executed.  A  little  later  he  undertook  his  master- 
work,  the  grand  series  of  frescoes  in  the  choir  of  the  Pieve  (now 
the  Duomo)  at  Prato.  These  chiefly  illustrate  the  acts  and 
sufferings  of  St.  John  the  Baptist  and  St.  Stephen.  They  display 
all  the  highest  qualities  of  ！ Fba  Filippo's  art  *  While  tlms 
engaged  at  Prato  the  friar-painter  was  appointed  chaplain  to 
the  convent  of  Santa  Margherita,  a  small  community  of  nuns 
professing  the  rule  of  St.  Angnstine.  This  appointment  brought 
about  the  most  eventful  incident  in  his  career,  tlie  abduction  of 
the  young  nan  Lucrezia  Bnti.  Painting  an  altar-piece  for  the 
convent  chapel  (by  desire  of  the  abbess)  he  persuaded  the  abbess 
to  let  him  make  a  study  of  Lucrezia's  head  as  a  basis  for  that  of 
the  Madonna  in  the  picture.  In  spite  of  the  abbess's  care  and 
foresight  Fka  Filippo  found  an  opportunity  of  declaring  the 
love  he  had  secretly  harboured,  and  tempting  Lucrezia  to  flee 
from  her  prison-house.  Soon  after,  in  the  confusion  of  a  solemn 
public  festival  at  which  the  nuns  were  present,  he  conveyed  her 
unobserved  to  his  house.  There  Bhe  remained  about  two  years 
and  brought  into  the  world  the  jbfterwards  famous  painter 
Filippino  Lippi.  Although  induced  to  return  to  the  convent  and 
take  fresh  vows,  Lucrezia  again  escaped  to  seek  the  friar's  pro- 
tection. The  scandal  now  became  so  serious  that  Fka  Fiuppo 
was  threatened  with  punishment.  But  hero  Cosimo  de，  Medici 
intervened,  and  moved  Pope  Pius  II.  to  issue  a  bull  releasing 
the  erring  pair  from  their  monastic  vows,  and  sanctioning  their 
marriage.f    This  concession,  however,  necessarily  deprived 

♦  Delle  Future  di  Fra  Filippo  Idppi  nel  coro  della  CattedraU  di  Prato,  by  the 
Canonico  Baldanzi,  Prato,  1836;  Delia  chiesa  Cattedrale  di  Prato,  Bescrizione 
corredata  di  Notizie  Stortche,  <&c.,  Prato,  1846  ；  Vasari,  Vite^  <&c.  ；  Baldinucci, 
Notizie,  <S:e.  ；  and  Gaye,  Carteggio  inedito  d'Artisti. 

t  Spinetta  and  Lucrezia  Buti,  sisters,  first  took  the  veil  in  1451  when  aged 
respectively  17  and  16,  not  of  their  own  free  will,  but  constrained  by  their  eldest 
brother  who,  on  his  father's  death  had  been  left  sole  provider  for  a  large  familj 
which  his  means  were  insufficient  to  support. 

On  each  occasion  of  Lucrezia's  flight  from  the  convent,  Spinetta,  eaually  longing 
for  ft^edom,  sought  refuge  with  her  sister  under  Filippo's  roof.  (AlessaQdra,  the 
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Filippo  of  the  power  to  hold  any  benefices  in  the  clmrch  ；  thence- 
forward he  had  to  live  upon  the  earnings  of  his  pencil.  He  had 
still  various  work  to  do  at  Prato  ；  indeed  it  was  not  until  1465, 
that  the  frescoes  in  the  Pieve,  begun  abont  twelve  years  before, 
were  finished.  He  next  sought  and  obtained  a  commission  to 
execute  a  series  of  frescoes  in  the  choir  of  the  Duomo  at  Spoleto. 
Taking  with  him  his  pupil  and  assistant  Fra  Diamante,  he  com- 
menced the  work  which  lie  was  not  destined  to  finish.  Overtaken 
by  an  illness,  ascribed  by  some  to  poison,  he  died  at  Spoleto  on 
the  9th  of  October  1469,  and  was  buried  in  the  Duomo.  The 
work  there  was  carried  to  completion  by  Fra  Diamante-^ 

If  FfiA  FiLiPPO  owed  much  to  Masaccio  and  something  to 
Fra  Angelico,  his  style  is  nevertheless  original  and  peculiar. 
Rejoicing  in  life,  he  loved  to  introduce  its  incidents  even  in  the 
solemn,  often  mystic,  scenes  he  had  to  represent.  But  this 
Imman  element,  with  him  so  naive  and  spontaneous,  gives  a 
siiignlar  charm  to  his  works.  He  chose  two  difiTerent  types  for 
his  Madonnas.  In  the  Preaepioa  of  the  Florence  Academy  and 
the  Berlin  Gallery  the  foatures  of  the  spare  countenance  are  long 
and  delicate :  in  other,  instances  the  face  is  rounder,  and  the  nose 
email  and  retrtmase  ；  the  expression  is  always  tender  and  anxious. 
In  freedom  of  execution  this  painter  was  no  leas  in  advance  of 
his  predecessors  than  in  variety  and  subtlety  of  colouring.  His 
panel  pictures  exhibit  contrasts  of  flat  with,  juicy  transparent 
tints  previously  nnezampled  in  tempera  painting.  In  the  cast 
of  the  ample  garments  which  he  gave  to  his  figures  may  be  found 
motives  novel,  bold  and  striking. 

Oonspicaons  among  Filippo's  larger  panel  pictures  are  the 
Coronation  of  the  Virgin  in  the  ！ Florence  Academy  ；  the  same 
Bubject  in  the  Lateran  collection  ；  a  Natvoity  containing  many 
figures  in  S.  Domenico  at  Prato  ；  in  the  Communal  Gallery  of 
Prato  an  A68vm;ption,  supposed  to  bo  the  picture  in  which  the 
Virgin  was  the  portrait  of  Lnorezia  Buti,  and  in  the  Louvre  a 
singularly  fine  thougli  early  work  in  which  the  Virgin  stands  on 
the  dais  of  her  throne,  supporting  in  her  arms  the  Infant  who  is 
adored  by  two  kneeling  bishops.  Works  of  smaller  dimensions 
are  the  JPres&pios  referred  to  above  ；  a  Madorma  and  Infant,  with 

daughter  of  Filippo  and  Luorezia,  was  born  in  1465,  four  years  after  the  marriage  of 
her  parents.)  ror  a  more  detailed  account  of  these  events  see  the  commentary  on 
the  fife  of  P.  Lippi  in  Mite,nesi's  Opere  di  Q,  Vasarit  T.  II.p.  633.  seqq. 

*  Distinguished  scholars  of  Fra  Filippo  were  Francesco  Fesellinoj  Botticelli  and 
indirectly,  nis  own  son  Filippino  Lippi. 
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two  hoy  cungeU  in  the  Uffizi,  and  the  two  exquisite  lunettes,  wbioh 
are  catalogued  below.  These,  however,  are  merely  examples  out 
of  many.  Filippo's  predella  subjects  are  of  remarkable  beauty, 
and  of  a  delicate  ^lish  oncomiaou  in  works  of  their  class. 


No.  lAZm  The  Vision  of  St.  Bernard. 

The  Saint,  dressed  in  white,  is  represented  writing  his  homilies 
at  a  desk  placed  on  a  table  formed  of  the  solid  rock.  On  the  desk 
is  some  paper  and  a  leathern  ink  bottle  ；  by  his  side  are  some 
books.   The  Virgin,  Burronnded  by  angels,  appears  before  him. 

In  tempera,  on  a  hexagonal  panel,  the  upper  corners  of  a  square  being 
cut  away,  3  ft*  2  in.  h.  by  3  ft.  b\  in.  w, 

Yasari  states  that  Fra.  Filippo  painted  two  pictures  to  be  placed  over 
doors  in  the  Palazzo  deUa  Signoria  at  Florence.  The  subject  of  one  was 
the  Annunciation,  of  the  other  a  St.  Bernard.  The  date  of  the  latter 
picture  is  fixed  by  a  record  quoted  by  Baldiuucoi  from  the  register  of  the 
Provveditori  dt  Camera,  whence  it  appears  that  on  the  16th  of  May  1447 
Fra  Filippo  received  40  lire  "  for  having  painted  the  figure  of  the  Virgin 
and  of  St.  Bernard  to  be  placed  before  [above]  the  door  of  the  cancellcria 
of  the  Palazzo  de*  HSignori,"  Purchased  at  M.  De  Bammeville's  sale  in 
1854.  In  the  catalogue  of  that  sale  this  picture  was  attributed  to 
Masaccio. 

3^  No.  589.  The  Virgin  Mary  seated, an  Angd presenting 
the  Infant  Christ  to  her. 

Under  an  arch,  is  seen  a  distant  view  of  a  lake.  Three  figures 
small  life  size. 

In  tempera,  on  wood,  2  ft.  4  in.  h,  by  1  ft.  '！ \  in.  to, 

！ Formerly  in  the  possession  of  Sig.  Zambrini  of  Imola.  Purchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 

1^ """" So.  666>  The  Anrmn^tion. 

The  Virgin  Mary  is  seated  in  a  richly  famished  chamber  and, 
in  a  garden  opposite  to  her  on  the  spectator's  left,  is  the  angel 
Gabriel  annoanoiiig  the  birth  of  Christ. 

In  the  centre  of  the  picture  a  dove,  proceeding  in  a  ray  of 
glories  from  a  hand  above,  is  approaching  Mary.  Small  full- 
length  figures. 

On  wood,  in  tempera,  a  lunette,  2  ft.  2  in.  A.  by  4  ft.  11  i  in.  w. 
This  and  the  following  picture,  No.  667,  were  painted  for  Cosmo  de' 
Medici.   This  is  marked  with  the  crest  of  Cosmo,  three  feathers  tied 
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toother  in  a  xing.  The  pictures  were  both  prooiired  from  the  I^ocfMrdi 
(Medici)  PiUace  at  £loreace  by  the  brothers  Metzger^  about  1846.*  . 

Presented  to  the  National  Gallery  by  Sir  Charles  Lock  Eastlake,  P.R.A., 
in  1861. 

^m"  667.  St.  John  the  Baptist  with  six  other  Saints, 


I  1 


On  his  right  are  Saints  Francis,  Lawrence,  and  Cosmas  ；  on  his 
left,  Saints  Bamianns,  Anthony  and  Peter  Martire  ：  all  seated  on 
a  marble  bench  in  a  garden.    Siaall  full-length  figures. 

On  wood,  in  tempera,  a  lunette,  2  ft.  2  in.  h,  by  4  ft.  11^  in.  w. 

Companion  picture  to  No.  666,  described  above.  Purchased  from 
Mr.  Alexander  Barker  in  1861. 


LIFFI  (FiLippiNo). 

Fuippo  LiPPi  the  younger,  commonly  called  Filippino,  tlie  son 
of  Fra  Filippo  and  Lncrezia  Buti,  was  born  at  Florence  about 
1467.  In  consequence  of  the  death  of  his  father  when  Filippino 
was  still  very  young,  he  fell  under  the  guidance  of  Fra  Diamante, 
"who  had  been  his  father's  assistant.  Subsequently  he  entered 
the  stndio  of  Sandro  Botticelli,  whose  influence  is  very  observable 
in  many  of  his  works.  But  Fjlippino  studied  the  frescoes  of 
Masolino  and  Masaccio  in  the  Brancacci  Chapel,  as  his  father 
before  him  had  done,  and  in  1484  was  appointed  to  complete 
the  series  which  Masaccio  liad  left  nnfinislied  nearly  sixty 
years  before.  This  work  was  nobly  fulfilled  anH  Filippino's 
reputation  was  established.f  A  few  years  later  he  received  a 
cozamission  to  paint  some  frescoes  in  the  Strozzi  Chapel  in 
Sta  Maria  K'oveUa.  These,  began  in  1487,  were  not  completed 
until  1502.  In  the  meanwiiile  Filippino  visited  Borne,  and  there 
executed  some  frescoes  for  Cardinal  Carafia  in  Sta  Maria  sopra 
Minerva.  All  these  works  are  of  a  high  order  of  merit,  showing 
great  skill  in  composition,  aiKi  great  refinement  of  feeling. 
Amongst  altar-pieces  on  panel  by  this  painter  one  of  the  most 
attractive  as  well  as  one  of  the  earliest  is  the  Fmow-  of 
8t.  Bernard  in  the  Badia  at  Florence.   Others  are  in  Santo 

•  See  Opere  di  6»  Vasari,  edited  by  Milanesi,  iflorence,  vol.  II.,  p.  616,  note  2. 

t  The  works  of  Filippino  in  the  Brancacci  Chapel  are "  The  Bestoring  a  Youth 
to  Life,"  part  of  which  was  painted  by  Masaccio  ；  the  "  Crucifixion  of  St.  Peter," 
"  St.  Peter  and  St.  Paul  before  Nero  or  the  Proconsul,"  "St.  Peter  liberated  from 
Prison;"  and  according  to  some  "  St.  Paul  visiting  St.  Peter  in  Prison/*  in  which 
is  the  figure  of  St.  Paul  that  was  adopted  by  Bapboel  in  liis  cartoon  of  "  Paul 
preacbing  at  Athens.** 
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Spirito  and  in  the  Gallery  of  the  Uffizi  in  that  city.  An 
exquisite  work,  the  Marriage  of  8t,  Catherine,  is  in  S.  Domenico, 
！ bologna.  The  Galleries  of  Munich  and  Berlin  contain  iDteresting 
examples.  Filliping  married  in  1497  Maddalena,  daughter  of 
Pietro  Paolo  Monti.  He  died  at  Florence,  and  was  buried  on 
the  18th  of  April  1504.  He  signed  his  name  Philippinus 
Florentinus,  Philippinus  de  Lippis,  and  also  Filippus  de  Lipis. 


No.  293.  The  Virgin  a7id  Child  ；  St  Jerome  and 

St  Dominic  adoring  the  Infant  Christ 

The  Yirgin  is  seated  in  a  landscape,  with  the  infant  at  her 
breast  ；  the  two  saints  are  kneeling  one  on  each  side  of  the  Virgin, 
St.  Jerome  on  her  right,  St.  Dominic  on  her  left.  Below,  in  a 
predella,  are  represented  the  dead  Christ,  supported  by  Joseph  of 
Arimathea,  with  half  figures  of  St.  Francis  and  the  Magdalen  in 
separate  compartments  on  each  side.  The  arms  of  the  Bucellai 
family  are  painted  at  the  extreme  ends. 

In  tempera,  on  wood,  6  ft.  9  in.  h.  by  6  ft.  1  in.  to.  The  predella,  8  in.  h. 
by  7  ft.  9  in.  w. 

We  learn  from  Vasari  that  this  picture  was  originally  painted  for  the 
Kucellai  Chapel  in  the  church  of  San  Pancrazio  at  Florence  ；  after  the 
suppression  of  this  church  it  was  removed  to  the  Palazzo  Racellai,  where 
it  remained  until  it  was  purchased  of  the  Cavaliere  Giuseppe  Kucellai  in 
1857  for  the  National  Gallery. 

3ij  No.  592.  The  Adoration  of  the  Magi;  or,  the  Wise  Men* 8 
Offering. 

The  holv  family  is  in  front  of  a  ruined  building  on  the  spectator's 
right,  and  the  magi  are  prostrating  themselves  before  the  divine 
Infant  ；  on  the  left  is  an  immense  retinue  of  followers  reaching 
to  the  extreme  limits  of  the  picture  on  that  side.  A  rocky  back- 
ground.   Small  figures. 

In  tempera,  on  wood,  1  ft.  8  in.  h.  by  4  ft.  7  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Ippolito  Orlandini  of 
Florence.  Purdhased  at  Florence  from  the  Lombardi-Baldi  collection  in 
1867. 

~No.  598,  St,  Francis  in  Glory. 

With  the  stigmata,  standing,  holding  in  his  arms  and  contem 
plating  a  small  crucifix  ；  above  on  each  side  five  angels  playing 
musical  instruments.    Inscribed  below— hunc  sec^uantuk,  huic 
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JtJlJfiAKTtm,   Qtri  EX  ！ EgTPTO   EXBTTNT,   IK  QUO  NOBIS   CLAEA  LUCE 

VEXiLLA  ！ Regis  prodeunt,  and  dated  A.D.  mocccxcii.*  Gold  back 
ground. 

In  tempera,  on  wood,  19 J  in.  h.  by  12^  in.  w. 

Formerly  in  the  collection  of  the  Marchese  Giovanni  Costabili,  at 
Ferrara,  from  which  it  was  purchased  for  the  National  Gallery  in.  1858. 

No.  927.  An  Angel  adoring. 

Looking  down,  with  tlie  hands  joined  in  the  attitude  of  prayer. 
There  are  traces  of  wings  and  an  aureole  ；  and  below  it  apparently 
the  head  of  the  Infant  Saviour. 

On  wood,  in  tempera,  21  in.  h,  by  9^  in.  w. 
This  fragment  belonged  to  Sir  Augustus  Callcott. 
The  Wynn  Ellis  Bequest.  1876. 

^        >No.  1033,'  The  Adoration  of  the  Magi. 

The  Virgin  is  represented  sitting  on  a  raised  platform  in  thd 
centre  of  a  half  ruined  temple,  holding  the  Infant  Christ  on  her 
left  knee,  while  St.  Joseph  stands  behind.  The  Magi  crowd  round 
in  attitudes  of  respect  and  adoration.  In  the  immediate  foreground 
are  their  attendants  with  horses  and  other  animals.  To  the  right 
are  moimted  heralds  blowing  trumpets.  Above  this  group  in  the 
•  distance  is  seen  a  medisBYal  castle.  The  end  of  the  building  behind 

'  the  Holy  Family  is  converted  into  a  stable.   About  70  figures  aro 

introduced  in  this  picture. 

On  wood  (circular),  4  ft.  3^  in.  diam.  * 

Purchased  in  1878  from  Mr.  W.  Fuller  Maitland,  M.P. 

"""" 3  3    if  0.  1124,  The  Adoration  of  the  Magi, 

In  the  centre  of  the  picture,  before  a  ruined  building,  the 
Yirgin  is  seated  holding  the  infant  Saviour  on  her  knees. 
Behind  her  to  the  right  St.  Joseph  leans  upon  his  staff.  Before 
them,  at  wide  intervals  apart,  and  clad  in  robes  of  ample 
dimensions,  kneel  three  of  the  Magi  offering  their  gifts.    In  the 


•  "  Let  those  who  depart  out  of  Egypt  follow  him,  and  be  united  to  him,  in  whom 
the  standards  of  the  king  come  forth,  for  us,  in  clear  light."  This  is,  with  a 
slight  variation,  one  of  the  eight  strophes  of  a  hymn  to  St.  Francis,  which  will  be 
found  in  a  "  Breviarium  secundum  ritum  Bomanum  Venetiis  ioipressum  arte  et 
impensis  Andree  de  Torresanis  de  Asula  mccccxcv./*  &c, 

Hunc  sequantur, 

Huic  jungantur. 

Qui  ex  iEgypto  exeunt. 

In  quo  duce 

Clara  luce 

Yexilla  Regis  prodeunt. 


LIPPO  M  DALMASIO 


distance  a  moantadnons  landscape,  in  wMob  nnmeropa  figures 
are  introduced  representing  the  retinue  of  tbe  Kings  and 

anchorites  at  their  devotions. 

On  panel,  1  ft.  10  in.  h.  by  2  ft.  9  in.  to. 

Purchased  at  the  sale  of  the  Hamilton  Palace  pictures  in  1882. , 

-^No.  14slZ.  The  Virgin  and  Child  with  the  Infant 
St.  John. 

.  The  Yipgin,  whose  figure  is  seen  at  three-quarter  length,  clad 
in  robes  of  the  traditional  colours,  with  a  white  head-veil,  stands 
behind  a  marble  parapet  or  balcony  bearing  in  her  arms  the  Infant 
Christ,  who  is  playing  with,  a  pomegranate.  By  her  side  is  the 
youthful  St.  John  in  an  •attitnae  of  adoration.  On  tbe  balcony 
near  him  lies  an  open  missal  or  Servioe-book.  Farther  to  the 
right,  also  on  the  balcony,  is  a  shallow  vase  filled  with  flowers. 
Landscape  backgrdund,  with  a  distant  view  of  buildings. 

On- panel,  1  ft.  11 J  in.  h.  by  I  ft.  5  in.  w. 

Purchased  in  London  in  1894  at  the  sale  of  Lady  EaBtlake's  Collection, 
where  it  was  ascribed  to  Botticelli. 


LZPFO  Di  BALMASZO^ 

Called  also  LiPPo  dalIiE  Madokns,  from  the  mmj  pioinres  be 
painted  of  the  Yirgin  and  Child,  was  on6  of  the  earliest  painters 
of  the  Bolognese  School  ；  he  was  the  scholar  of  Vitale  da  Bologna. 
LiPPO  painted  from  the  year  1376  to  1410,  both  inclusive.  Snch 
was  the  popularity  of  his  Madonnas  that,  says  Malvasia,  a  family 
was  not  considered  rich  in  Bologna  that  did  not  possess  one  of  fais 
pictures  of  this  class.   His  pictnres  are  now  very  scarce. 


No.  75Z.  Madonna  wad  Ghild^ 

In  a  drcnlar  glory,  angels  hovering  above  ；  a  flowery  meadow 
below.   Signed  ： ― 

In  tempera,  on  canvas,  8  ft.  7  in.  h,  by  2  ft.  10  in.  fr. 
Formerly  in  the  Ercolani  Palace,  Bologna  |  purchased  at  Bologna  from 
Signor  Michelangelo  Gualandi,  in  1865. 
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iLODOinCO  da  PABXA^ 

Said  to  have  been  a  scholar  of  Francia,  was  a  painter  of  repute 
at  Parma  early  in  the  sixteenth  century.  AflPb*  notices  an 
Anntmciation  in  the  cliurch  of  the  Eremitani,  at  Parma,  as  the 
work  of  Lodovico.    The  following  picture  is  ascribed  to  him. 


No.  692.  Head  of  a  White  Monk,  with  nimbua  and 
crozier,  vnacribed  S,V.O.O. 
St.  Hngb  was  Bishop  of  Grenoble  in  the  twelftli  century. 
On  wood,  16  in.  h,  by  12^  in.  to. 
Bequeathed  by  Lieut-Gen.  Sir  W.  Moore  in  1862. 

LOSCBASD  (Lambert). 

Lambert,  or  Lahprecqt  Lohbasjd,  bom  at  Li^ge  of  humble 
parents  in  1605  was  the  scholar  of  JeaB  de  Mabnse  and 
Arnold  Beet*.  He  married  when  very  young,  travelled  in 
Germany  and  France,  and  visited  Italy  in  the  suite  of  Cardinal 
Pole  ；  there  he  became  acquainted  with  Vaaari  who  speaks  highly 
of  his  general  attainments,  calling  him,  among  other  things,  "  an 
excellent  architect."  In  Italy,  though  Lambert  resided  there 
for  a  very  short  time,  he  entirely  acquired  tlie  Italian  style  of 
design.  At  the  death  of  his  patron  Cardinal  Erhard  de  la  Marck 
！ Bishop  of  Li^ge,  in  1638,  he  was  compelled  to  return  home, ― 
where  his  example,  according  to  Yan  Mander,  greatly  advanced 
the  school  of  Ms  native  place.  Hubert  Golzins  and  Frans  Moris 
were  both  Bcholars  of  Lambsbt  Lombabd.  He  died  poor,  at  Li^ge^ 
1566  ：  he  was  three  times  married  and  had  children  by  each 
wife  ；  this  large  family  imposed  burdens  upon  him  that  the  art 
patronage  of  Liege  did  not  enable  him  to  support.  He  is  reported 
to  haye  died  in  the  Hospital  of  Mont  Cornillon.  The  pictures  of 
this  master  are  scarce;  they  are  generally  remarkable  for  the 
correctness  of  their  drawing,  and  we  executed  in  a  manner 
somewhat  peculiar  to  himself:  the  drawing  is  in  the  first  instance 
elaborately  and  delicately  defined,  and  the  colours  and  shadows 
are  only  very  slightly  scumbled  over  the  light  ground.  In  1665  a 
life  of  Lambebt  Lombard  was  published  by  Dominicas  Lampsonins 

*  Ireneo  Affd,  II  Parmegictno  Servitor  di  Piagga  owero  IHdloghi  Frombola,  Sta,, 
Parma,  1796.  Crowe  and  Gavaleaselle  attribute  some  other  works  at  Farma  to 
Lodovico.  Hist,  qf  Painting  in  North  Italy t  L,  691,  note. 
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one  of  his  Bcholars.*  Lambert's  drawings  are  numerons  in  chalk 
and  with  the  pen  ；  he  also  etched  some  plates  ；  he  was  the  best 
antiquary  of  his  time  and  district. 


half  length,  life  size. 

On  wood,  in  oil,  8  ft.  6  in.  h.  by  2  ft.  3  in.  w.  Purchased  -with  the 
collection  of  Herr  Kriiger  of  Minden,  in  1854. 


13?.  I  rrrt)    lombabd  school ：  xvi.  ceittubt. 


No.  219,  Dead  Christ,  supported  hy  Angels. 

Three  figures,  small  half  length. 
On  wood,  I  ft.  llj  in.  h.  by  1  ft.  6j  in.  w. 
Presented  by  Sir  W.  C.  Trevelyan,  Bart,  in  1849. 


Was  born  at  Venice  in  1702,  and  died  there  in  1762.  Having 
made  his  first  serious  studies  in  the  then  celebrated  school  of 
Antonio  Balestra  at  Bologna,  lie  became  a  pupil  of  Giuseppe 
Maria  Crespi  in  the  same  city.  He  finally  settled  in  the  place  of 
his  nativity,  where,  in  1734,  he  painted  the  Fall  of  the  Giants  in 
the  Palazzo  Sagredo.  Such  tasks  were,  however,  ill-suited  to 
the  taste  or  the  capacities  of  Longhi,  and  he  Boon  fell  back  upon 
enbjects  more  congenial  to  him,  pourtraying,  generally  on  a 
restricted  scale,  the  daily  life  and  amnsements  of  his  fellow 
citizens.  His  pictures,  much  sought  after,  are  always  pleasing, 
often  delicate  in  workmanship,  and  sometimes  not  devoid  of 
hnmonr  or  pathos.  But  they  never  display  tlie  robust  originality 


*  Lambert!  Lombard!  apud  Eburones  Piotoris  celeberrimi  Vita,  8vo.,  Brugen 
Hubert  Golzius,  1666.  Bathgeber,  Annalen  der  Niederldndischen  Malerei,  d:e.» 
folio,  Gotha»  1843.  Van  Mander,  Het  8eh4lder  Boek,  Michielfl,  Hittoire  de  la 
PeUUure  FUmcmde  et  HoUandaite,  vol.  iii.  8yo.  Bnunels,  1846. 
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of  his  great  English  contemporary,  Hogarth.  His  Beries  of  the 
Seven  Sacraments  was  etched  by  Pitteii.  He  himself  etched 
other  subjects,  and  several  of  his  works  were  engrayed  by 
Alessandro  Longhi,  Bartolozzi  and  others. 


No.  1100,  A  Domestic  Group, 

Uncertain  subject.  Possibly  a  scene  in  a  comedy.  Bat  the 
engraved  portrait  seen  hanging  on  the  wall,  inscribed  trnder- 
neath  "  Gerardo  Sagredo  di  Morei  "  (with  some  indistinct  word 
below),  might  indicate  that  the  subject  relates  to  some  story 
connected  with  the  patrician  family  of  Sagredo  for  whom 
lionghi  had  painted. 

On  canvas,  2  ft.  h,  by  1  ft.  7^  in.  w. 

Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1861. 


No.  1101-  The  Exhibition  of  a  JRhi/noceroa  in  an 
Arena, 

The  spectators  wear  the  costame  of  the  last  century  and  are 
chieflj^  masked.  The  keeper,  who  is  pointing  to  the  animal, 
holds  its  (detached)  hom  and  a  whip  in  nis  hand. 

Painted  on  canvas,  1  ft.  11  in.  h.  by  1  ft.  6  in.  w. 

Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1881. 


No.  110Z>  Portrait  of  the  Chevalier  Andrea  Tron, 
Procurator  of  St.  Mark's  Venice, 

The  procnratorsbip  of  St.  Mark's  was  an  office  of  exalted 
dignity  at  Venice  and  entitled  the  occupant  to  a  seat  in  the 
Council  of  Ten.  The  broad  golden  stole  on  the  shoulder  in  the 
present  portrait  probably  shows  that  Andrea  Tron  was  also  a 
knight  of  the  order  of  the  Stola  d'Oro,  since  the  stole  with  which 
a  procurator  was  invested  by  the  Doge  was  of  crimson  velvet. 

Painted  on  canvas,  8  ft.  2\  in.  h,  by  6  ft.' 5 J  in.  w. 
Purchased,  with  its  original  frame,  surmounted  by  the  armorial  bearingi 
of  the  Tron  family,  from  Sigr.  M.  Guggenheim  of  Venice,  188】, 

A  88991,  S 


274 


LOOTBIS". 


No.  1334.  "  The  FoHvme  Teller." 

In  the  centre  of  the  picture  a  young  lady,  wearing  a  hooped 
white  dress,  black  silk  mantle,  and  three-cornered  hat  of  the 
last  century,  extends  her  left  hand  towards  a  female  fortune- 
teller, who  examines  it  attentively,  while  a  cloaked  cavalier, 
standing  near  in  a  white  domino,  watches  the  result.  Behind 
the  group  are  two  other  ladies.  On  the  left  of  the  foreground 
a  market  girl  offers  fruifc,  &c.  for  sale.  In  the  backgronnd,  on 
the  right,  an  advocate  converses  with  a  masked  lady.  Signed 
Fetru8  Longhi. 

On  canvas,  1  ft.  llf  id.  h.  bj  1  ft.  7  in.  w. 

Purchased  in  London  at  the  sale  of  the  Cavendish-Bentinok  collection, 
out  of  the  interest  of  the  Clarke  Bequest,  in  1891. 


LOOTEir  (Jan), 

A  Dntch  landscape  painter,  born  at  Amsterdam  about  2618, 
is  distinguislied  for  the  free  handling  but  Bomewhat  dark  or 
heavy  colonring  of  his  pictures,  which  are  generally  of  large 
dimensions.  He  visited  this  country  in  the  reign  of  Charles  II,  ， 
and  died  here  in  1681.  Berchem  is  reported  to  have  Bometimes 
painted  the  figures  in  his  pictures.*  At  Fowberry  Tower, 
Northumberland,  is  a  large  Forest  Scene  by  Looten  with,  a 
party  returning  from  hunting  ；  and  the  monogram  of  Berchem 

N.B. ― is  written  on  the  hind  quarters  of  a  gray  horse.  At 
Combe  Abbey,  "Warwickshire,  are  five  large  landscapes  by  this 
painter,  two  of  whiclx  are  signed  and  dated  Jan  Looten,  1660 
and  1662.  Important  pictures  by  him  are  also  to  be  fonnd  in 
the  galleries  of  Copenhagen,  Eotterdam,  Berlin,  Cassel,  Darm- 
stadt and  in  the  Liechtenstein  Collection  at  Yienna.  Dates  on 
his  works  range  from  1656  to  1677.  ' 


No.  901a  Landaoape, 

Biver  scene  with  wooded  banks.    On  the  spectator's  left  two、、 
large  oaks  ；  among  trees  on  the  other  side  of  the  water  somo 
figures  are  seen,  evening. 

On  canvas,  3  ft.  7  in.  h.  by  4  ft.  2  in.  w. 

Bequeathed  by  the  widow  of  Mr.  Jewer  Henry  Jewer  in  1873. 

•  Eramm,  OesoMedenis  van  de  Beeldende  Kungten  in  de  NederUMdeH,  d-e., 
Amsterdam,  18M. 
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LOSENZETTI  (Ambrogio), 

Or  Di  LoBENzo,  the  younger  brother  of  Pietro  (see  the  follow- 
ing memoir),  with  whom  he  worked  frequently,  was  the  most 
eminent  painter  of  the  Sienese  school  in  the  first  half  of  the  14th 
century.  The  earliest  known  work  of  Ambrogio  appears  to  date 
in  1331.  His  great  series  of  frescoes  in  the  Sala  della  Pace  of  the 
Palazzo  Pabblico  at  Siena  is  justly  famous.  There  the  walls  are 
covered  with  immense  compositions  typifying  Good  and  Bad 
Government  ；  the  allegorical  figures  being  over  life  size,  and.  of 
great  beauty  and  majesty  ；  the  heads  of  extraordinary  grandeur. 
The  half-reclining  form  of  "Pax"  excels  in  ease  and  classic 
dignity.  Other  works  by  the  hand  of  Ai£bbogio  exist  in  and 
around  Siena.  The  date  of  his  birth  is  unknown  ；  he  was  still 
living  in  1345.   


No.  1147..    Heads  of  four  Nuns. 

Fragment  of  a  composition  in  fresco  formerly  on  a  wall  of  the 
Capitolo  of  the  Oonvent  Ohnroli  of  S.  Francis  at  Siena.  Date 
about  1331. 

1  ft.  10  in.  square. 

Purchased  at  Siena,  from  the  interest  of  the  "  Lewis  Fund,"  in  1878. 


LOBENZETTZ  (Pietro), 

The  elder  bi  other  of  Ambrogio  (see  foregoing  memoir). 
Biographical  notices  of  both  brothers  are  wanting.  Pietro  was 
already  a  painter  of  repute  in  1305.*  Although  he  worked  in 
fresco  only  panel  pictures  by  him  (in  tempera,  of  course)  are  to 
be  recognized  with  any  certainty.  The  earliest  of  these  with  a 
data  (1329)  is  a  Madonna  in  S.  Ansano  near  Siena.  In  the 
TJffizi  at  Florence  is  another  Madonnay  of  1340.  The  Sacristy  of 
the  cathedral  at  Siena  contains  a  charming  triptycli  of  his 
representitig  the  Bvrth  of  the  Virgin  with  the  events  attending  it  ； 
this  is  dated  134*2.  This  work,  though,  small  in  scale,  gives  a 
high  idea  of  the  artist's  powers.  In  the  remarkable  ancient  pileat 


Hilanesi,  Documenti  per  la  Storia  dell.  Arte  Seneae,  Vol.  I.  p  194. 

s  2 


276  LORENZO  da  SAN  SBVEBINO 


Arezzo,  S.  Maria  della  Pieve,  waB  formerly  a  Madonna  Btirroniided 
with  numerous  smaller  subjects.  The  whole  is  now  in  the  Town 
Gallery.  Yasari,  who  by  a  misreading  of  the  signature  on  this 
work  calls  the  painter  Pietro  Lanrati,  attributes  also  to  bim 
the  fresco  in  the  Campo  Santo  at  Pisa,  where  the  Life  of  tlie 
Anchorites  of  the  Thebah'd  is  depicted  ；  but  there  is  no  external  and 
little  internal  evidence  in  corroboration  of  such  an  ascription. 
Pietro  married  Giovanna  di  Mino  del  Cicerchia,  sister  of  that 
Niccol6  who  composed  a  short  poem  on  the  Passion  of  our  Lord. 
The  painter  was  probably  carried  off  by  the  terrible  plague 
which  ravaged  Italy  in  1348.* 


No.  1113.   A  Legendary  Svbject. 

In  a  vaulted  room  (or  aisle  of  a  church.  P),  spanned  by  segmental 
arches  carried  on  slender  columns,  and  enriched  in  ine  spandrils- 
with.  mosaic  inlay,  a  bishop,  wearing  his  mitre  and  episcopal 
vestments,  stands,  attended  by  two  ecclesiastics,  near  the  steps 
<5f  a  raised  dais,  on  which  a  person  of  authority  clad  in  a  red 
mantle,  is  seated,  with  his  back  to  the  spectator  and  turning 
towards  the  bishop.  On  the  right  is  an  officer  of  State  bearing 
a  sceptre  or  mace.  On  the  leffc  are  three  other  figures,  one  of 
whom  bears  a  draped  statuette  in  his  arms,  while  another  holds 
an  altar  candle. 

On  panel,  12  in.  h,  by  lOf  in  w. 
♦  Presented  by  Mr.  C.  Fairfax  Murray  in  1882. 


si 

I.OBENZO  DA  SAN  SEVEBXNO. 

An  artist  of  this  name  and  his  brother  Jacopo  were  painting 
in  Urbino  in  tlie  early  part  of  the  fifteenth  century.  In  the 
Oratory  of  San  Griovanni  Battista  are  still  preserved  some  frescoes 
by  these  painters  of  the  early  date  of  1416,  representing  passages 
from  the  life  of  the  Baptist,  and  also  the  Crucifixion  of  OhriBt. 

♦  MilanQsi,  Documenti  per  la  Storia  delV  Arte  Senese,  Vol.  I"  p.  1W» 
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The  paintings  bear  the  following  inscription: ― Anno.  Domini. 
Kccccxvi.  DIE.  xvni.  JuLii.  Lattbjbntius.  d£.  Santo.  Sevebino.  et. 
Jacobus,  frateb.  ejus.  hoc.  ofus.  pecebunt.  Lanzi  remarks,  that 
these  painters,  though  they  lived  in  the  fifteenth  century,  painted 
like  the  Florentines  of  the  fourteenth  ；  and  he  adds,  that  we 
have  works  by  them  as  late  as  1470.  This  is  scarcely  possible, 
f  Lanzi,  in  fact,  seems  to  have  been  unaware  of  the  existence  of 

a  later  Lorenzo  of  San  Severing,  probably  a  son  of  the  former, 
by  whom  there  are  works  in  the  church  of  Pausolo  near  Maccrata 
and  in  the  collegiate  church  of  Sarnano  dated  1481  and  1483.* 
To  this  painter  must  belong  the  picture  in  this  collection,  described 
below,  and  signed  Lavbentivs  II  (secmidns).  The  whole  style 
of  this  work  points  to  the  fourth  quarter  of  the  15th  century. 

o.  2:49,  The  Mystic  Marriage  of  St.  Catharine. 

The  Yirgin  and  Child  euihroned,  Bmronnded  by  four  eaints, 
with  a  choir  of  angels  above.  On  the  right  of  the  Yirgin  is 
•St.  Dominick,  on  the  left  St.  Angnstine  ；  before  the  throne  aro 
kneeling  on  the  left  St,  Dometrins  of  Spoleto,  and  on  the  right 
St.  Catharine  of  Siena,  on  whose  finger  the  infant  Christ  is  in  the 
,act  of  placing  the  ring.  St.  Catharine  wears  her  monastic  dress, 
and  in  the  gold  nimons  or  glory  around  her  head  is  written, 
Santa  Ktkina  De  Sena,  allowing  of  no  question  as  to  her  identity  ： 
in  the  nimbos  of  Christ  are  the  words,  Sum  Lux  ；  in  that  of  the 
Virgin,  Ave  gkitia  plena  Do.  On  the  step  of  the  throne  are 
a  cucumber  and  an  apple  ；  and  in  a  cartouche  on  the  front  of  the 
step  is  the  Bignatnre  given  below.  Gold  ground,  figures  small 
life-size. 
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Growe  and  CavulcaseUe,  Sist  qfPainHng  in  Itahf,  III,,  p.  112. 
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On  wood,  4  ft.  9  in.  h.  by  4  ft.  9  in.  w. 

Formerly  in  the  sacijsty  of  the  church  of  Santa  Lucia  at  JFabmno:* 
Parchased  for  the  National  Gallery  at  the  sale  of  M.  E.  J.  De  Bammeville's 
collection,  in  1854.t 

LOBEAIITE  (Claude).    {See  GELLfE.) 
L'OBTOLAITO.    {See  OBTOLAVO.) 


LOTTO  (Lorenzo) 

Was  bom  at  Yenice  about  1480.  Yasari,  who  couples  him 
with  Falma  in  one  memoir,  calls  hiin  the  friend  and  companion 
of  Palma,  and  says  that,'  haying  at  first  imitated  the  style  of 
Giovanni  Bellini,  he  afterwards  adopted  that  of  Criorgione. 
Many  of  Lotto's  works  bear  witness  to  the  general  truth  of 
this  account.  The  probability  is  that  he  and  Palma,  who  were 
of  about  the  same  age,  were  condisciples  in  Bellini's  school. 
Were  none  of  Lotto's  works  signed  or  otherwise  attested  they 
would  certainly  bear  very  various  attributions,  as  indeed  many 
of  his  unsigned  pictures  have  done,  and  as  it  is  likely  some  do 
still.  Only  by  extremely  careful  study  and  comparison  can  bis 
hand  be  traced  tlu'onglioiit  in  works  which  at  first  sight  exhibit 


•  Passavant  describes  it  as  there,  in  his  life  of  Raphael— -Ra/a«?  von  TTrbino,  &c„ 
1839,  vol.  i.  p.  428. 

t  There  are  two  St.  Catharines  ：  the  earlier,  a  young  queen  of  Alexandria*  according 
to  the  legend,  belongs  to  the  fourth  century.  She  was  at  first  a  pagan,  but.  on 
being  baptized,  was  espoused  to  the  infant  Christ.  Her  subsequent  history  will 
be  found  in  the  description  of  Raphael's  picture  of  St.  Catharine.  The  later 
St.  Catharine  was  born  at  Siena  in  1S47  ；  she  became  a  Dominican  nun,  and  ended, 
u  short  life  of  extraordinary  piety  and  zeal  in  Rome,  in  138n.  The  lefcend  of  the 
mystic  marriage,  as  exemplifted  in  the  picture  above  described,  also  belongs  to  her  ； 
and  it  would  not  be  easy  to  determine,  without  a  cateful  comparison  of  the  dates 
of  the  medioeval  legends,  which  saint  had  the  distincticoi  ascribed  to  her  first. 
The  attribute  of  the  wheel  belongs,  however,  exclusively  to  St.  Catharine  of 
Alexandria. 

The  Sienese  saint  was  canonized  by  Pope  Pius  II.  in  1461.  The  ceremony  is  the 
subject  of  Pinturicchio's  ninth  fresco  in  the  library  of  Siena,  which  bears  the 
inscription  ： ― "  Pius  Pontifex  Maximus  Catherinam  Senen.  ob  ittwtMnem  ^us 
miracula  inter  Divas  retuUt."  The  date  of  the  canonization,  1461，  would  at  first 
appear  to  limit  the  date  of  Lorenzo  di  8.  Severino's  altar-piece,  by  precluding  the 
possibility  of  its  having  been  executed  before  that  ydar  ；  but  the  popular  voice  has 
constantly  anticipated  the  formal  recognition  of  the  Church,  which  necessarilv,  in 
many  instances,  only  confirms  the  voice  of  the  people.  It  might  not  be  difficult  to 
find  instances  of  saints  represented  as  such  before  their  canonization.  A  case  in 
point  occurs  in  Siena,  in  tne  church  of  St.  Catharine,  where  she  is  represented  by 
Pacchiarotto  visiting  the  body  of  St.  Agnes  .of  Montepulciano,  almost  a  century 
before  the  solemn  recognition  of  St.  Agnes  by  the  Church.  The  fact,  therefore,  that; 
Catharine  is  here  represented  as  a  saint  is  not  absolute  evidence  of  the  corresponding 
later  date  of  the  picture  ；  and  the  Laurentius  II.  Severinas  of  this  work  ma^r  stiU 
be  the  Laurentius  de  Santo  Severino  who  executed  the  frescoes  of  1416  at  Urbino. 
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little  or  nothing  in  common.  Great  versatility  and  remarkable 
impreesibility  &re  among  the  chief  characteristicB  of  Lono,  who 
certainly  was  possessed  of  genius  but  whose  development  was 
oscillating  and  affected  by  many  influences.  The  outward 
circamstances  of  his  life,  so  far  as  they  are  known,  seem  to  have 
reacted  on  a  peculiar  temperament.  He  moved  much  from  place 
to  place.  We  find  him  at  variotis  times  in  Treviso,  Bergamo, 
the  Marches  of  Ancona,  Borne  and  Venice.  And  although.  、  the 
last-named  city  was  his  head  quarters  for  four  and  twenty  years 
he  made  excnrsions  from  it  elsewhere.  Towards  1550  he  finally 
removed  to  the  Marches  and  resided  at  Loreto,  where  he 
dedicated  himself  and  his  goods  to  Our  Lady  of  Loreto  in  lieu 
of  support  from  the  Casa  Santa.  There  he  died  aboat  1555,  and 
was  buried  at  Jesi. 

From  what  has  been  said  above  it  may  be  seen  that  it  is  not 
easy  to  define  Lotto's  style,  whicli  varied  considerably.  If  his 
earliest  productions  tend  to  prove  his  education  under  Giovanni 
Bellini,  and  if  in  later  efforts  the  ways  of  Falma  and  Giorgione 
are  more  or  less  reflected,  we  are  astonished  to  find  in  the 
superb  altar-piece  of  S.  Bartolommeo  at  Bergamo  a  strange 
foreshadowing  of  another  great  painter.  The  striking  affinities 
with  Correggio  apparent  in  this  work  (and  not  in  it  alone)  remain 
unexplained  upon  any  reasonable  hypothesis.  The  picture  in 
question  was  commissioned  in  ]  513,  and  completed  in  1516  while 
Lotto  was  dwelling  at  Bergamo.  At  that  period  the  yonthftil 
Allegri  appears  to  have  been  still  in  his  native  town,  scarcely, 
if  at  all  known  beyond  it  ；  nor  had  he  yet  developed'  those 
peculiarities  by  which  he  is  so  easily  recognised*  Nothing 
warrants  the  snspicion  of  plagiarism  on  either  side  or  suggests 
the  probability  of  contact  between  the  two  painters. 

As  a  colonrist  Lotto  remained  thronghont  a  Venetian.  His 
flesh  tints  are  true,  and  various  as  the  age,  sex,  and  temperament 
of  the  persons  depicted.  He  was  one  of  the  greatest  portrait 
painters  of  his  time,  and  bis  sympathetic  nature  enabled  him  to 
seize  the  finer  traits  of  his  sitters  to  whose  differing  physique 
he  adapted  his  pencil  with  wonderful  abilily.  Some  of  his 
portraits  have  been  attributed  to  Correggio,  notably  amongst 
these  the  fine  one  of  Andrea  Odoni  at  Hampton  Oonrt,  which  when 
cleaned  some  years  ago  disolosed  the  signature  of  Loikxo.  Taken 
altogether  Lotto  is  an  interesting  and  unique  figure  in  ju^  \  and 
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if  inequalities  and  weaknesses  in  his  works  forbid  us  to  assign 
him  a  place  in  the  first  rank,  he  must  always  hold  a  distingnislied 
position  in  the  second.  He  signed  himself  Lawrentvus  Lotus, 
L.  Lotto,  and  occasionally  Jy.  Loto,  The  Latin  form  is  found  on. 
his  earlier  pictures. 

His  best  known  works  are  to  be  looked  for  at  Treviso  (Santa 
Gristina)  ；  at  Bergamo,  in  many  of  the  churches  there  ；  at  Jesi  ； 
Beoanati  ；  Venice  ；  as  well  as  in  galleries,  public  and  private,  at 
Eome,  Milan,  Naples,  Brescia,  Bergamo,  Madrid,  Yienna,  Berlin, 
Ifucich,  Paris  and  London. 

^  No.  699.  Portraits  of  Agostino  and  Niccoh  delta 
Torre. 

With,  various  books  and  papers  around  them,  two  of  the  papers 
bearing  the  names  of  the  sabjects  of  the  picture.  Agostino,  who 
holds  "Galen"  in  bis  hand,  was  professor  of  medioine  in  the 
University  of  Fadna.    Figures  half  length,  life  size. 

On  canvas  ；  2  ft.  9^  in.  h,  by  2  ft.  3  in.  w. 
Signed ― 


Purchased  in  Bergamo  from  Sig'  Giovanni  Morelli  in  1862 


No.  1047.  A  Family  Group. 

Supposed  to  represent  the  painter,  his  wife,  and  two  children, 
dresBea  in  Venetian  costume  of  the  16tli  century,  seated  at  a 
table  covered  with  a  richly-worked  tovdglia.  Behind  them  is  an 
open  window,  looking  out  upon  an  expanse  of  water,  with  distant 
hills  beyond. 

Signed ~ L.  Lotto. 

On  canvas,  3  ft.  9  in.  A.  by  4  ft.  7  in.  w. 
Bequeathed  by  Miss  Samli  Solly  in  1879. 
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No.   1105.  Portrait  of  the  Prothonotary  Apostolic 
JvZiano. 

A  life-size  figure,  seen  to  the  waist,  with  three-quarter  face 
turned  to  the  right.  The  features  are  those  of  a  man  past  middle 
life,  with  smooth  grey  hair.  He  wears  a  black  velvet  gown 
trimmed  with  ermine,  and  open  at  the  throat.  He  stands  at  a 
desk  or  table  covered  with  a  tappeto  of  rich  pattern,  and  holds 
before  him  an  open  volume,  close  to  which,  is  a  brass  time-piece. 
Dark  green  curtain  background,  with  an  open  "window  on  left 
hand,  throagh  which  a  landscape  is  seen.  " 

On  the  table  lie  two  folded  letters  or  documents. 

On  canvas,  3ft.  1  in.  h,  by  2  ft.  3f  in.  w. 

Purchased  at  Venice  from  Sgr.  M.  Guggenheim,  in  1881. 


LUCIAVI  (Sebastiano), 

Or  Sebastiano  Yeneziano,  as  ho  signed  himself,  or  Fka 
Sebastiano  del  Piombo,  as  he  is  generally  called  from  the  office 
which,  late  in  life,  he  occupied  at  the  Papal  Court,  was  born, 
apparently  at  Yenice,  about  1485.  He  practised  music  when 
young  ；  but,  having  a  decided  taste  for  paintiug,  lie  became  the 
pupil  of  Giovaimi  Bellini,  and  afterwards  studied  for  some  time 
under  Giorgione.  An  early  picture  by  him  (a  Pieta),  in  the 
collection  of  the  late  Sir  Henry  Layard  at  Yenice,  proves  him,  by 
its  style  and  its  signature,  to  have  been  Bellini's  scholar  ；  while 
his  great  altar-piece  in  S.  Giovanni  Orisostomo  bears  the  un- 
inisi^kable  impress  of  Giorgione.  About  1512  he  was  invited  to 
Bome  by  the  rich  banker  and  patron  of  the  arts,  i^gostino  Chigi, 
in  whose  yiUa,  now  the  Villa  Famesina,  he  executed  some 
frescoes.  At  Borne  he  contracted  a  friendship  with  Michelangelo, 
who  employed  him  to  paint  some  of  his  designs  ；  eventually 
Sebastian  attained  Bncb.  eminence  throngh.  his  own  powerful 
colouring  and  Michelangelo's  assistance,  that,  as  a  painter 
of  altar-pieces,  he  was  enabled  to  contend  for  the  palm  even 
with  Eaphael.  He  was  very  snccessfal  as  a  portrait- painter  ； 
Vasari  particularly  notices  his  great  skill  in  painting  the  head 
and  hands.  In  1531  he  was  appointed  Frate  del  Piombo  by 
Clement  VII.  ；  and  held  the  same  office  under  Clement's  eaccessor, 
£aal  m.,  until  his  death.   He  died  at  Borne,  in  1647. 
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Sebastian's  master-piece  is  undoubtedly  the  Bada^ng  ofLazwrus 
in  this  collection.  How  mnch  of  the  design,  beyond  the  group 
of  Lazarus  and  the  men  who  are  unswathing  him,  is  directly 
due  to  Michelangelo,  is  a  question  open  to  speonlation  ；  bat  the 
influence  of  his  great  mind  is  very  evident  throughout.  The 
dramatic  unity  of  this  grand  composition  is  one  of  its  most 
striking  featnrcs.  Crowded  as  it  is  with  figures,  no  one  of  these 
is  superfluous,  and  the  mind  is  distracted  by  no  episodes  from 
the  stupeitdoas  miracle  which  is  taking  place.  The  magnificent 
landscape  that  forms  the  scene  of  action  is  at  all  eyents  the  con- 
ception of  the  Venetian  painter.  Some  other  works  by  SsBAfliiAir 
are  confessedly  carried  out  on  the  lines  of  the  great  Floren- 
tine's designs,  sach.  as  the  impressive  Pietc^  at  Viterbo  ；  the 
8cowrgi/ng  of  Owr  Lord  in  S.  Pietzro  in  Montorio  at  Borne; 
the  frescoes  of  the  yault  in  the  same  church,  and  the  JPietd 
in  the  Hermitage.  Amongst  portrAits  by  Sebastiak  are 
specially  to  be  noted  the  noble  and  charming  bust  of  a 
lady  in  the  Uffizi  Gallery  which,  under  the  name  of  the 
Fomarina,  until  recently  was  ascribed  to  Baphael  ； *  a  some- 
what similar  portrait,  formerly  in  Blenheim  Palace,  now  in 
the  Berlin  Masenm,  and  the  famous  portrait  of  Andrea  Doria 
in  the  Doria  Palace,  Borne.  These  and  others  snffiee  to  show 
that  Sebastiak,  even  when  unaided  by  Michelangelo,  was  capable 
of  forming  the  grandest  conception  of  his  subject,  and  of 
clothing  it  in  the  noblest  form.  The  technical  qiialitieB  of  his 
art  underwent  some  modification  after  he  had  been,  for  some 
time  ftt  Borne.  The  rich  impasto  which  he  had  acquired 
with  Giorgione  was  gradually  exchanged  for  a  smooth  and 
glassy  snrface  ；  and  the  charm  of  various  colour  tended  to  lose 
itself  in  rich  general  tone  and  even  in  sombre  chiaroBcuro. 
Searching  for  an  indestructible  material  on  which  to  paint,  he 
was  induced  to  try  slate  ；  and  upon  this  snbstanoe  several  of  his 
later  works  are  executed.  He  preferred  oil  painting  to  fresco  ； 
and  his  endeavours  to  obtain  leave  to  carry  out  in  oil  the 
Jjast  Jvdgment  in  the  Sixtine  Ghapel  led  to  an  iinhealable 
misunderstanding  between  him  and  Michelangelo. 


•  This  famous  portrait  is  now  conjectured  to  represent  Beaiaricd  da  -Pdrrttnu  a 
courtesan  at  Jftome*  samotime  nustrass  of  Loreuso  o»*  MecUd>  aft^rwanlB  Didurof 
XJrbino. 
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No.  1.  The  Remrrection  of  Lazarus. 

Christ  is  in  the  middle  of  the  picture  uttering  the  words, 
"  Loose  him,  and  let  Mm  go  ；"  Lazarus,  on  the  point  of  being 
freed  from  his  grave-clothes,  occupies  the  right  of  the  composition  ： 
on  all  sides  is  a  dense  throng  of  curious  spectators,  with,  astoiusli- 
ment  and  conviction  depicted  on  their  conntenances.  In  tlie 
middle-distance  to  the  left  is  seen  a  group  of  Pharisees  in  eager 
discnssion  ；  beyond  them  to  the  right  is  a  bridge  conducting  to  a 
city,  in  the  extreme  distance.  Compositioii  of  many  figures,  of 
the  natural  size.  On  a  slab  of  stone  beneath  the  feet  of  Christ  is 
written "~ Sebastiamts  Venetua  Faciehat, 


BAT' 

Engraved  by  Delaunay  ；  by  Vendramini  ；  by  R,  W.  Lightfoot  ；  and  ^ 
G.  T.  Doo,  H.A.   Transferred  in  1771  from  wood  to  canvas,  12  ft.  6  in. 
by  9  ft.  5  in.  tr.  '  , 

Fainted  at  Rome,  in  1517-19,  for  Giulio  de*  Medici,  made  bbhop  of 
S^arbonne  in  1515,  afterwards  Pope  Clement  VIT.  The  Transfiguration 
by  Eaphael  and  this  picture  were  painted  for  this  prelate,  to  be  placed  in 
the  Cathedral  of  Narbonne  in  France.  Both  works  were  publicly 
exhibited  together  in  Rome,  and  there  were  not  wanting  those  who 
preferred  the  work  of  Sebastiano  to  that  of  Baphael.  According  to 
Yasari,  Sebastiano  was  assisted  by  Michelangelo  in  the  design  of  parts  of 
this  picture,  though  we  learn  from  a  letter  by  Sebantian  himself  that 
Michelangelo  left  Bome  vhen  the  picture  was  commenced  ；  this  was 
probably  the  antunm  of  1517，  when  Michelangelo  ,was  sammoned  to 
Rome  by  Pope  Leo  respecting  the  church  of  San  Lorenzo  at  Florence.* 
It  was  sent  to  the  Cathedral  of  Narbonne,  where  it  remained  until  it  was 
purchased  by  the  Dnke  of  Orleans  early  in  the  eighteenth  century.  It 
was  brought  to  England  in  1792,  inth  the  rest  of  the  Orleans  Gallery,  and 
came  into  the  possession  of  Mr.  Angerstein,  with  -whose  pictures  it  was 
purchased  for  the  nation,  in  1824.f 

No.  20.  Portraits  of  Sebastiano  del  Piombo  and  the 

Cardmal  Ippolito  de'  Medici. 

The  Cardinal  is  seated  at  a  table  with  pen  and  papers  before 
him  ；  tlie  painter  is  standing  opposite  to  him  with  his  seal  of  office 
in  his  hand.   Half-longtli  figures,  of  the  natural  size. 

*  The  Buonarroti  MS.  in  the  British  Museum  proves  Michelangelo's  visit  to 
Bom  쭈  in  3517. 

t  Sir  Thomas  Lawrence  was  in  possession  of  some  drawings  of  parts  of  this 
composition,  ascribed  to  Michelangelo,  including  two  sketches  of  the  figure  of 
Lasarus  now  in  the  British  Museum  ：  they  were  some  time  in  the  collection  of  the 
late  King  of  Holland  at  the  Ha^ue. 
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Engraved  by  W.  T.  Fry,  for  Jones's  National  Gailery,  On  wood, 
4  ft.  6  in.  h.  by  3  ft.  8  in.  w. 

Formerly  in  the  Borghese  Gallery  at  Borne,  where  it  was  sometimes 
called  Borgia  and  Macchiayelli,  and  was  attributed  to  Raphael.  Ramdohr,* 
•in  his  account  of  the  works  of  art  in  Home,  in  1784,  notices  this  picture  as 
only  probably  by  Sebastiano  del  Piombo.   Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  24.  Portrait  of  a  Lady,  as  8t  Agatha. 

Formerly  supposed  to  be  Griulia  Gonzaga,  a  lady  of  the  ruling 
family  of  Mantua,  distinguished  for  her  beauty  and  accomplish- 
ments. The  nimbus,  or  glory,  around  the  head  indicates  the 
Saint,  and  the  pincers  at  the  side,  St.  Agatha.  Half-leng^, 
rather  above  the  natural  size. 

Engraved  by  L.  Stocks,  B. A.,  for  JoneB*8  National  Gallery.  On  canvas, 
3  ft.  h,  by  2  ft.  6  in.  w. 

The  portrait  of  Giulia  Gonzaga, "  a  divine  picture,"  as  Vasari  terms 
it,  was  painted  at  Fondi  for  the  Cardinal  Ippolito  de，  Medici,  and  by 
him  presented  to  Francis  L,  of  France,  who  placed  it  in  his  gallery,  at 
Fontainebleau,  from  which  it  was  some  time  afterwards  lost.  This  picture, 
said  to  be  the  portrait  in  question,  was  painted  in  Rome  ；  it  is  signed 
F.  Sebastian ofl,  Vbn.  Faciebat,  Bomje,  was  formerly  in  the  Borghese 
Gallery  at  Rome,  and  bequeathed  to  the  National  Gallery,  in  1831,  by  tho 
Rev.  W.  Holwell-Carr. 

*FS!EBASTIANVS 

^FACIEBAT- 
*  ROME  ^ 

LUCIDEL  (Nicolas). 

This  painter,  born  in  the  county  of  Bergen,  Hainanlt,  in  or 
about  1627,  died  at  Nuremberg  probably  after  1690.  The  name 
by  which  he  is  commonly  known  is  said  to  be  a  corruption  of  his 

•  Ueier  Malerei  und  BUdhauercMrbeit  in  IZom.  <&c.,  1. 289. 
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iruo  surname  de  Neufchatei.  In  Antwerp,  where,  in  1539,  he 
was  a  pupil  of  Pieter  Ooecke  van  Aelst,  lie  was  known  as  Colyn 
van  Niencasteel.  He  chose  .to  sign  himself  Nico】au8  de  Novo- 
castello.  In  1561,  or  possibly  a  little  earlier,  he  settled  at 
Nuremberg  for  the  remainder  of  bis  life.  He  painted  portraits 
only.  These  are  distinguished  by  careful  and  refined  execution 
and  great  feeling  for  colour.  The  galleries  of  Vienna,  Berlin,  and 
Munich,  contain  each  a  fine  male  portrait  by  Lucisel.  By  him, 
also,  is  a  picture  of  a  lady  and  her  child  in  the  collection  of 
Count  Kostitz  at  Prague  ；  and  by  him  too  may  be  a  charming 
portrait  of  a  German  lady  in  Earl  Spencer's  collection.  The 
portrait  described  below  (formerly  aBcribed  to  Antony  Mor, 
and  supposed  to  represent  Jeanne  d'Archel),  reveals  in  its 
style  and  its  Upper  German  costnme  the  handiwork  of  Lucibel. 
Its  date,  1561,  is  the  same  as  that  on  his  portrait  of  the 
mathematician  NeudOrfer  in  the  Munich  Gallery. 


Life-sized  standing  figure,  seen  at  half  length,  and  turned  very 
slightly  to  left  ；  the  hands  folded  in  front.  The  dress  is  of 
crimson  watered  silk,  guarded  with  'velvet  of  the  same  colour  ； 
its  narrow  sleeves  furred  at  the  wrist.  The  piece  of  rich 
embroidery  on  the  bosom  is  probably  a  separate  article  of  dress. 
Tho  shoulders  are  covered  by  the  plaited  chemise  yrith  its  gold- 
embroidered  throat-band.  Over  all,  a  massive  gold  chain  descends 
below  the  waist.  The  close  hair  is  bound  with  a  circlet?  of  gold. 
Jewelled  rings  are  on  the  fingers.  Dark  (perhaps  originally 
grey  or  green)  background. 

On  canvas,  2  ft.  5  in.  h,  by  2  ft.  Ij  in.  w. 

Dated  1561.  Formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill 
Abbey,  whence  it  passed,  in  1823,  into  the  posseesion  of  Colonel  Hugh 
Baillie.  Purchased  for  the  National  Gallery  from  M.  C.  j.  Nieuwenhuys 
in  1858. 


It  is  singalar  that  we  should  remain  almost  totally  ignorant  of 
the  biography  of  a  man  who  deserves  so  high  a  place  in  art,  and 
has  left  so  many  noble  works  to  testify  to  his  powers,  as  Bbrnah- 
DiKO  Luna.  Even  the  precise  date  of  his  death  is  unknown,  and 
we  can  but  guess  at  that  of  hie  birth.   Yasari,  who  must  have 
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Lumi 


been  familiar  with  his  productions,  dismiBses  him  with  a  few 
GondeBcehdiBg  phrases,  miscalling  him  Del  Lupino.  He  was 
bom  at  Lnino  near  the  Lago  Maggiore  perhaps  about  1475.  The 
earliest  date  found  on  his  works  is  1521  ；  the  latest  record  of  him 
occurs  in  1533.  He  may  have  developed  under  the  inflaenee  of 
Borgognone  and  Bramantino  previous  to  the  absorbing  sway  of 
Leonardo  da  Vinci  at  Milan.  That  he  became  a  direct  pupil  of 
Leonardo  cannot  be  affirmed.  Yet  bo  immediate  soholar  of  the 
great  Florentine  so  well  oanglit  the  gentler  cbaraoteristicB 
of  his  art,  or  reproduced  so  nearly  his  ideal  of  beauty,  as  Luim. 
His  female  fignres  are  fall  of  sweetneBS  and  gracious  dignity  ； 
and  should  we  incline  to  cavil  at  the  monotony  of  his  type,  its 
loveliness  disanxiB  us.  But  a  merit  even  higher  than  his 
sense  of  beanty  is  the  pathos  which  he  infused  into  subjects  that 
required  it.  These  he  imagined  from  within  outwards,  following 
his  inspiration  withont  egotism  or  mannerism.  Unfortanately 
tho  constructive  faculty,  weak  in  LuiNi,  had  not  been  strengthened 
by  severe  early  training.  Hence  the  defective  composition  per- 
ceptible in  the  more  ambitions  of  his  undertakings,  as,  for  example, 
in  the  great  fresco  of  the  Passion  at  Lugano,  where  great  beanty 
and  feeling  in  single  groups  and  figures  but  partly  atone  for 
helpless  arrangement  and  want  of  concentration  in  the  whole. 
LuiNi  painted  in  fresco,  tempera  and  oil.  His  execution  in  the 
method  last  named  is  careful  and  refined  with  a  emooth  finish  ； 
the  colour  pleasing  and  often  rich.  But  lie  appears  to  most 
advantage  in  fresco  ；  for  few  have  understood  bo  well  as  he  the 
management  of  the  limited  palette  of  the  fresco  painter,  and  that 
skilfal  juxtaposition  of  tints  by  which,  the  value  of  each  is  exalted. 
The  decorated  party-wall  and  adjacent  chapels  in  S.  Manrizio  at 
Milan  must  o^ce  hare  been  as  conspionons  for  their  harmonioas 
colouring  as  the  former  still  is  for  the  radiant  beanty  of  the  Virgin 
Saints  in  its  lower  oompartment.  Luini  seems  to  have  been 
in  close  association  with.  Gaudenzio  Ferrari  whose  inventive  and 
dramatic  genius  influenced  his  later  work.  Besides  the  frescoes 
already  mentioned  others  are  preserved  at  LegnaAo,  Saronno,  and 
Milan.  The  subjects  formerly  in  the  Oasa  Litta  (not  all  by  Luini) 
ore,  since  1867,  in  the  Louvre.  Exquisite  easel  pictures  are  in  the 
ohurcheB  and  public  galleries  at  Milan  and  in  the  galleries  of 
Florence,  FariB,  Berlin,  Vienna  and  Petersburg.  Many  prirate 
collections  here  and  abroad  can  boast  of  similar  treasures ,  of 
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whioh  the  most  famous  is  the  Modesty  and  Va/nity  in  the  Sciarra- 
Colopna  Palace  at  Borne,  long  ascribed  to  Leonardo  da  Yinci. 

I    ^  No.  18,  Christ  disputing  with  the  Doqtors,  or  Christ 

arguing  with  the  Pharisees. 

Composition  of  five  fignres,  half-leno^th,  somewhat  less  than 
the  natural  size.    Formerly  ascribed  to  Leonardo  da  Vinci. 

Engraved  by  D.  Cnnego,  for  the  Schola  Italica,  ^c.  ；  and  bj  "W.  Bad- 
cliffe,  for  Jones's  National  Gallery,  On  wood,  '2  ft.  4^  in.  h,  by  2  ft. 
10  in.  If. . 

Formerly  in  the  Aldobrandini  apartments  in  the  Borgheee  Palace  at 
Borne.  It  was  imported  into  this  country  by  Mr.  Day  in  1800,  and 
was  bequeathed  to  the  National  Gallery  by  the  Rev.  W.  Hohrell-Carr; 
in  18dl.   There  are  several  old  copies  of  it. 


LTTNDENS  (Gebrit), 

Or  LuNDEK,  as  the  name  is  oftener  written  in  old  registers,  the 
son  of  Barent  and  Lyntje  Lnnden,  was  bora  at  Amsterdam,  and 
baptized  September  27,  1622.  His  father  was  from  Antwerp  ； 
his  motlier  was  the  daughter  of  Christoffel  van  Sichem,  pretty 
certainly  the  second  well-known  engraver  of  that  name,  who  had 
removed  from  Basle  to  Amsterdam.  On  the  11th  of  April  1643, 
G'eebit  married  Agniet  Mathys.  He  was  still  living  in  1677,  at 
Amsterdam.*  The  subjects  which  he  painted  were  peasant 
interiors,  where  generally  fiddling  and  dancing  are  going  on. 
Two  pictures  of  this  class  are  in  the  Dresden  Gallery,  both  dated 
1666.  A  picture  of  a  chiropodist  and  his  patient  is  in  the  public 
collection  at  Hanover.  These  are  good  works  of  their  kind,  with 
maoh.  life  in  them,  and  well  managed  in  respect  of  light  and 
shade  and  colour.  Six  pictures  by  Gebbit  occur  in  an  inventory 
of  the  goods  of  Barent  Lunden  in  1660.  f  Mr.  F.  P.  Seguier 
catalogues  four  subjects  by  Lundssns  sold  in  England  between 
im  and  18394 


•  Oud  Holland,  II.  Jaargang  1884.  p.  206.  Also  III.  Jaarg.  1885,  p.  225  ；  and  IV, 
Jaarg.l886.p.  304.  ' 
t  idem.  III.  pp.  225-6. 

1  A  critical  omd  eommercial  Dictionary  of  the  Work$>  of  P-ainUrSiiic.  London 
1870. 
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o. 28 9«  The  March-ovi  of  a  Compcmy  of  the  Amsterdam 


Musketeers,  {Copy  of  Eemhra/ndt's  so-called  "Night 
Watch:') 


This  picture  represents  the  officers  of  one  of  the  companies  of 
the  Burgher  Guard  issuing  from  their  Doelm,  or  hall  of  ^assembly, 
under  the  command  of  their  captain,  Frans  Banning  Oocq,  Lord 
of  Purmerland  and  Ilpendam,  who  is  Been  advancing  in  the 
centre,  and  giving  orders  to  his  lieutenant,  Heer  Yan  Vlaer- 
dingeu,  to  direct  the  inarch.  All  the  figures  are  portraits.  The 
scene  is  illuminated  by  a  gleam  of  bright  sunlight. 

On  wood,  2  ft.  2  m.  h.  by  2  ft.  8|  in.  w. 

This  picture,  although  but  a  greatly  reduced  copy  of  the  renowned  work 
by  Bembrandt  in  the  State-Museum  at  Amsterdaiu,  has  a  unique  interest 
as  representing  the  pristine  condition  of  its  great  original  before  it  was 
mutilated  on  all  four  sides  and  shorn  of  some  of  its  figures.  The  fact  of 
thie  mutilation,  long  surmised,  and  now  fully  proved,  is  notified  in  an 
inscription  placed  over  the  picture  at  Amsterdam.  The  copy  by  Lundens 
in  this  Gallery,  and  an  existing  contemporary  sketch  in  water-colours, 
made  for  Banning  Cocq  liimself,  form,  together  with  other  evidence, 
irrefragable  proof  of  the  injury  done  to  the  original  in  the  earlier  half  of 
the  last  century  in  order  to  suit  the  picture  to  the  dimensions  of  a  room  to 
which  it  was  at  that  time  removed. 

Paintei  for  Frans  Banning  Cocq  towards  1660；  sold  at  the  Van  derlip 
sale  at  Amsterdam  in  1 712  ；  at  the  Boendermaker  sale  iu  1768,*  and 
acquired  by  the  dealer  Fouquet,  who  sold  it  to  M.  Kandon  de  Boisset  of 
Paris,  from  -whose  gale  in  1777t  it  passed  into  the  hands  of  the  banker 
Lafitte  ；  withdrawn  at  the  sale  of  Counts  d*Orsay  and  Hohenzollern  in 
1810,J  it  afterwards  reached  England,  and  the  hands  of  Mr.  George 
Gillow.  In  or  before  1836.  it  was  seen  by  Smith  in  the  possession  of 
Mr.  William  Brett,§  and  in  1857  became  the  property  of  the  nation  by 
the  bequest  of  the  Rev.  Thomas  Halford. 

For  the  evidence  which  this  small  picture  affords  of  the  injuries  inflicted 
upon  the  original,  the  reader  is  referred  to  an  article  by  M.  Louis  Gonze, 
containing  a  letter  to  him  by  M.  £.  Durand-Greville,  in  the  Gazette  des 
Beaux  Arts,  T.  XXXII.  Nov.  1885  ；  to  a  contribution  by  M.  Meyer, 
Junr.,  in  Oud  Holland,  IV.  p.  205  ；  and,  finally,  to  a  most  interesting 
paper  by  M.  E.  Durand-Gr^ville,  giving  a  resuTnS  of  the  whole  evidence, 
and  entitled  "  Les  VicisBitudes  d'un  Tableau  o^lebre,"  in  the  Bevue 
politique  et  litieraire  (JRevue  Bleue)       S^rie,  VII.  annee,  July  16, 1887. 


*  It  was  in  the  Boendermaker  collection  in  1758,  and  probably  long  before  that 
and  was  supposed  to  be  Rembrandt  s  own  study  for  his  large  picture. 


MABUSE,    {See  GOSSABT.) 


MAOEINO  D'ALBA 
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MACBIVO  ]>,ALBA, 

So  signed  himself  Giakgiacomo  Fava,  a  citizen  of  Alba  in 
Piedmont,  of  whose  artistic  career  little  is  known.  He  probably 
studied  at  VerceUi  and  later  at  Milan  while  Vincenzo  Foppa 
held  a  high  position  there.  Works  by  Macrino  are  at  Alba, 
Asti,  in  the  Gertosa  of  Pavia,  and  are  frequent  in  the  Pinacoteca 
of  Turin.  An  interesting  and  characteristic  altar-piece  is  in 
the  Staedal  Institute  at  Frankfort-on-the-Main.  Dates  on  his 
pictures  are  1496  and  1506  ；  bnt  it  is  unlikely  that  these  dates 
represent  either  the  earliest  or  the  latest  period  of  his  activity. 


No.  1200,  A  Group  of  Two  Saints. 

On  the  right  St.  Peter  Martyr,  clad  in  the  robes  of  his  Order, 
bears  in  his  hands  a  palm  branch  and  service  book  fastened 
with  a  gilt  clasp.  On  his  head  is  a  cleaver,  the  emblem  of  his 
martyrdom.  On  the  left  is  a  Bishop  wearing  a  jewelled  mitre  and 
a  cope  with  richly  embroidered  orphreys,  fastened  at  the  breast 
by  a  gilt  and  jewelled  morse.  He  holds  a  crozier  in  his  left  hand 
and  raises  his  right  in  benediction.  The  head  of  each  saint  is 
encircled  by  a  nimbus  with  a  simulated  inscription.  The  figures 
are  about  half  life-size  and  are  seen  at  half  length.  They  stand 
under  a  coffered  beam  with  a  background  of  blue  sky  crossed  by 
white  clouds. 

On  panel,  2  ft.  5^  in.  h,  by  1  ft.  8^  in.  w. 

No.  1201-  A  Oroup  of  Two  Saints. 

On  tbo  left  St.  Thomas  Aquinaa  (P),  clad  in  a  monk's  robes, 
holds  a  crucifix  in  hie  right  hand,  while  his  left  rests  on  an  open 
Yolume  the  pages  of  which  are  inscribed  with  the  text  PBECisPTi, 
FATBI6  M£i  sjeKYAVJ.  Olose  beside  him  is  St.  John  the  Baptist,, 
half  draped,  and  bearing  in  his  left  hand  a  scroll  with  tho 
sacred  text  £CC£  •  ag[nvsJ  •  dei  •  Qvi  •  tollit  [peccata  •  mvndi]. 
The  background  to  these  figures  and  the  nimbus  behind  each 
head  are  of  the  same  character  an  in  the  companion  picture 
described  above. 

On  panel,  2  ft.  5^  in.  h.  by  1  ft.  8^  in.  w. 

The  two  pictures  described  above,  parts  of  an  altar-piece,  were  purchased 
at  Milan,  of  Sgr  Giuseppe  ^asliDik  out  of  the  "  Walker  Bequest/'  in  1085. 

A  88391.  X 
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MAES  (Nicolas). 
Maes  *  (in  more  modem  form,  Ma  as,)  was  born  at  Dort  im 
1632.  When  eighteen  years  of  age  ho  entered  the  vSt^dk^  of 
Bembrandt  at  Amsterdam,  and  remained  with  that  master  until 
1654.  He  then  returned  to  Dort,  where,  with  the  ^oeption  of  a 
sojourn  at  Antwerp,  he  abode  until  1678,  when  he  settled  for  the 
rest  of  his  life  at  Amsterdam,  dying  there  and  being  buried 
in  the  Oude-Kerk  Nov.  24  1693.  Nicola.8  Mabs  ranks  high 
amongst  the  many  scholars  of  Kembrandt  and  amougst  Patch 
painters  generally.  He  assimilated  the  principles  of  his  master 
without  adopting  his  subjects.  In  the  class  of  pictures  by  which 
lie  is  best  known,  namely  in-door  scenes  taken  from  ordinary 
life,  he  nnites  subtlety  of  chiaroscuro,  vigorous  colour,  and  great 
mastery  in  handling,  with  that  true  finish  which  never  becomes 
trivial.  The  figures  are  finely  drawn,  and  their  action  is  perfect. 
Harmonies  of  red  and  black  prevail  in  these  woTis  ；  sometimes 
pervading  the  picture  in  subdued  tones  ^  sometimes  bronght  out 
in  full  contrasting  force  against  white.  The  smaller  pfctures 
by  Maes  in  this  gallery  and  The  Listener  in  the  Dnke  of 
Wellington's  collection  are  among  the  finest  examples  of  the 
former  mode  of  treatment  ；  the  latter  mode  is  illustrated  in 
the  two  powerful  Spinners  in  the  State-Museum  at  Amsterdam. 
Exquisite  Specimens  of  the  art  of  Maes  are  in  the  Six  Collection, 
at  Amsterdam,  in  the  Royal  Gallery  at  the  Hague,  at  Frankfort, 
Hanover,  Mnnich,  Berlin  and  St.  Petersburg  ；  also  in  private 
collections  in  England.  His  earlier  portraits  are  remarkably 
fine,  showing  much  of  "Rembrandt's  influence  ；  those  of  a  later 
period  partake  of  the  Frenchified  taste  then  invading  Holland. 
Save  hi  portraiture  Maes  rarely  painted  bis  figures  life  size; 
but,  besides  the  Card  Flayers  in .  this  Gallery,  other  compositions 
of  his  on  the  Bame  large  scale  are  known:  for  example ：  La 
Eeveuse  (a  girl  at  a  window)  in  the  Amsterdam.  State-Museom ; 
a  fine  group  of  two  figures  belonging  to  the  Society  "  Arti  et 
Amicitiaa "  at  Amsterdam  ；  an  Old  Womcm  in  the  Brussels 
Gallery,  and  Z*heur6tix  Enfant,  a  picture  containing  three 
figures,  wliicli  was  sold  with  the  San  Donato  collection  ia  1880. 
Maes  etched  a  few  plates.   

•  The  combination  aeisi  Dutch  words  is  prDnounoed  like  a  in  tho  Ep^lisli  wWds 
rather,  etc.  In  fact  the  e  in  such  easel    silent,  and  its  phonotio  use'  is  to 
l^n^beu  the  fyUable. 
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No.  153.  The  Cradle, 

A  little  girl  is  rocking  a  child  to  sleep  in  a  cradle.  An  open 
book  and  a  jug  are  standing  upon  a  table,  covered  with  a  rich 
Turkey  mat.    Signed  with  the  monogram  of  the  painter. 

On  wood,  15^  in.  h.  by  12^  in.  w. 

No.  159,  The  Dutch  Housewife. 

A  girl  scraping  parsnips,  with  a  child  by  her  side  watching  her. 
On  the  other  side  is  the  Flemish  kruik  or  beer-jug,  so  often  intro- 
duced into  the  pictures  of  this  master.   Signed,  and  dated  1655. 


On  wood,  13i  in.  /i.  by       in.  w.    Etched  in  the  Portfolio, 

Both  pictures  were  bequeathed  to  the  National  Gallery,  in  1838,  by  Lord 
Farnboroagh. 

No.  207.  The  Idle  Servant. 

A  kitchen-maid  has  fallen  asleep  over  her  work  ；  before  her  on 
the  floor  are  strewed  various  kitchen  utensils  ；  and  on  a  cupboard 
behind  her  a  cat  is  in  the  act  of  stealing  a  duckling  ready  trussed 
for  cooking.  Another  servant  standing  by  her  side,  wiuh  a  beer- 
jug  in  her  hand,  is  laughing  at  the  disorder  around.  In  an  inner 
apartment  in  the  background  the  family  is  seen  at  dinner. 
Signed,  and  dated  1656. 

JhKS«> 《끄 

On  wood,  2  ft.  3^  in.  h.  by  1  ft.  9^  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  1247.  The  Card-players. 

A  a  small  table,  covered  with  a  brown  cloth,  a  young  man 
and  a  young  woman  are  engaged  at  cards.  He  is  dressod  in 
black  velvet  with  gold  embroidery  ；  she  in  a  gown  of  deep- 
toned  Etearlet  slashed  at  the  elbows.  She  TVears  ean^nge,  a  gold 
chain  and  biead  necklace,  and  bati  pearls  in  her  brbwn  hair.  The 
young  man  has  jiiBt  played,  and  looking  out  of  the  picture  with 
an  arohly  patient  e^ressioii  awaits  the  play  of  Ms  opponent. 
Th^  girl,  on  the  right,  in  profile,  with  her  cards  hold  high,  before 
heir  5be,  and  her  right  hand  hovering  Above  them,  aiixibusly  • 
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ponders  her  selection.  The  figures,  life-size,  and  seen  at  tihreo- 
quarters*  length,  nearly  fill  the  picture.  The  background,  of  a 
dark  olive-brown  tone,  shows  the  base  of  a  pillar  behind  the 
girl's  head. 

On  canvas,  4  ft.  A.  by  3  ft.  4  in.  w. 

Purchased  in  1888  at  the  sale  of  the  Gatton  Park  (Lord  Oxeubridge's) 
Collection. 

No.  1277>  A  Man^s  Portrait, 

A  life-size  seated  figure,  seen  to  tlie  waist.  The  face,  nearly 
full,  i4)pearB  from  the  features,  which  are  large  and  stzpongly 
mapked,  to  be  that  of  a  man  about  60  years  of  age.  He  is  clad 
in  a  black  gown  trhnmed  with,  brown  fur  and  a  large  square  cut 
linen  collar  on  which  his  hair  falls  from  the  back  of  Ms  head, 
concealing  the  ears.  The  cheeks  are  close  shaven,  but  he  wears 
slight  moustaches  and  a  chin  tuft.  He  holds  a  book  in  his  left 
hand  while  his  right  rests  on  the  arm  of  his  chair.  In  the  back- 
ground a  crimson  curtain.  Signed  and  dated  1666. 
On  canvas,  2  ft.  10^  in.  h.  by  2  ft,  ^  in.  w. 
Presented  by  Sir  Theodore  Martin,  K.C.B.,  in  1888. 


KAVITI  (Gtiannicola), 

O  Giovanni  Nicola,  son  of  Paolo  Manni,  was  bom  at  Oittk 
aella  Pieve  the  native  town  of  Pietrp  Pemgino,  whose  pupil,  and 
sometime  assistant  he  became.  Documentary  notices  dating 
back  to  1493,  and  relating  to  comixii&Bions  which  he  received, 
indicate  that  he  settled  at  Perugia  and  continued  to  work  there. 
He  long  followed  faithfully  in  the  path  of  Perugino,  but  later 
adopted,  as  far  as  he  could,  the  leadership  of  Andrea  del  Sarto. 
Amongst  some  works  by  Manni,  of  respectable  merit,  but  purely 
in  the  style  of  Perugino,  is  a  large  altar-piece,  formerly  in  the 
church  of  S.  Bomenico,  now  in  the  public  gallery,  afc  Perugia. 
It  represents  tho  glorified  Saviour  between  the  Virgin  and  tho 
Baptist,  surromided,  by  angels  ；  while  below  a  host  of  saints. 
stand  in  adoration.  Other  productions  of  his  are  in  the  same 
colleofcion.  In  1515  he  began  the  frescoes  which  adorn  the  chapel 
attached  to  the  Sala  del  Oambio.  These  works,  carried  on  for 
some  years  in  a  desultory  way,  reflect  the  changes  which  his 
style  underwent  in  the  Interyal.  The  Louvre  contains  an  altar- 
piece  aud  some  smaller  works  by  him  all  of  strictly  Pernginesque. 
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type.  GlANNiGOLA  was  elected  a  Decemvir  of  Perugia  in  1527. 
He  died  Oct.  27，  1544. 


No.  1104.  The  Annunciation. 

On  the  right  the  Virgin,  clad  in  garments  of  |ho  traditional 
colours,  kneels  in  prayer  behind  an  ornamental  aesk  on  which 
is  an  open  book.  On  the  left,  the  announcing  angel,  enveloped 
in  a  dark  yellow  mantle  and  holding  the  lily,  kneels  on  one 
knee  with  bowed  head.  The  light-coloured  architectnre  of  the 
room  leads  in  perspective  to  an  opening  through  which  is  seen 
the  landscape  without.  This  small  panel  probably  formed  t  e 
apex  of  an  altar-piece. 

On  wood,  2  ft.  h.  by  3  ft.  5  in.  w. 

Purchased  in  1881,  together  with  No.  1103,  from  the  Marchese  Perolo 
Monaldi,  of  Perugia. 


MANTEOnrA  (Andrea). 

This  great  master  was  born  in  1431  ；  that  he  was  a  Padaan 
was  considered  a  well  established  fact  until  a  document 
discovered  at  Venice  seemed  to  point  to  Yicenza  as  his  native 
place.*  His  father  was  a  certain  Biagio,  apparently  of  Padua. 
The  boy  when  quite  young  fell  under  the  eye  of  Francesco 
Sqnarcione  who,  seeing  his  talent,  not  only  accepted  him  as 
pupil  but  also  adopted  him  as  son  ；  whence  it  may  perhaps 
be  inferred  either  that  Biagio  was  poor  (as  Yasari  states),  or 
that  dying  prematurely  he  bad  left  his  son  an  orphan.  In 
Sqnarci  one's  studio  Andbea  met  with  a  number  of  other 
scliolars,  among  whom  was  the  promising  young  Niccolo  Pizzolo, 
However  moderate  may  have  been  the  claims  of  Sqnarcione 


•  The  date  of  Mantegna'a  birth  is  established  by  an  inscription  on  a  picture  of 
his  once  over  the  hiffh  altar  of  Sta  Sofia  at  Padua.  Yasari,  who  had  evidently  seen 
this  now  lost  picture,  relates  that  it  was  painted  when  the  artist  was  but  17  years 
old  ；  and  Scardeone  {De  Antiq :  Urbis  Patavii,  etc.,  Basiliao,  1660)  gives  the 
inscription  itself— Andeeas  Mantiitea  Pataviitts  Atxts  :  Sbptem  et  Decbm 
Natys  Sta  Maht  Pinxit.  Mccccii.yiii. 

With  reKard  to  the  place  where  the  painter  was  born,  his  own  signatures,  and  a 
mass  of  other  evidence  seemed  to  leave  no  doubt  that  it  waa  Padua.  But  the 
document  alluded  to  above,  which  dates  in  1465,  and  oonoems  a  lawsuit  between 
Squaroione  and  Mantegna,  designates  the  latter  "  Andream  Blasii  Mantegna  do 
Tioentia  pictorem."  It  must  be  observed,  however,  that  here  the  name  Mantegna» 
being  in  the  Italian  form,  and  therefore  without  any  case-ending,  we  are  left  in 
doubt  whether  to  couple  it  with  Andream  or  witn  Blasii,  and  conseqnently 
whether  de  Vicentia  applies  to  the  father  or  the  son.  The  document  was  dis- 
covered by  Gav  ：  P.  Stefani  in  the  State  Records  at  Venice,  and  has  been  published 
by  him  in  the  Arohioio  Veneto^  T.  XXIX.  parte  1888»  p.  191.  It  is  referred  to  in 
Milanesi's  Vasari,  T.  IX.,  Agja^unte,  p.  260,  and  in  Sir  H.  Layard's  edition  of 
Kuiflerry.  1»  4SS  note. 
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to  originality  fts  an  ftrtist,  he  must  have  been  an  able  teacher.  He' 
had  travelled  and  Btndied  much,  and  had  collected  stores  of 
artistic  materials  ；  paintings,  fragments  of  ancient  sculpture 
and  casts  from  the  antique.   These  he  set  before  Ids  pupila  as 
models,  but  inculcated  at  the  same  time  the  study  of  nature. 
In  his  academy  Mantegna  so  ripened  that  when  little  more  than 
»  boy  he  was  practising  independently.    As  he  was  attaining 
manhood  he  had  the  further  advantage  of  associating  with. 
Jacopo  Bellini  and  his  sons  Gentile  and  Giovanni  ；  though 
this  alliance,  cemented  by  a  juaoriage  with  Jacopo's  daughter 
Nioolosa,  cost  Andeea  the  friendship  of  his  foster-father.  After 
having  painted  some  easel  works  of  distinction,  as  for  example 
the  ancona  of  St.  Luke,  now  in  the  Brera  at  Milan,  Mantegna 
received  a  commission  to  complete  tho  frescoes  of  the  chapel  of 
Saints  James  and  Christopher  in  the  church  of  the  Eremitani  at 
Padua.   The  paintings  on  the  vault  and  some  of  those  on  the 
choir  walls  had  been  executed  by  other  pupils  of  Sqnarcione, 
the  best  apparently  by  Pizzolo,  wlio  lost  his  life  early  in  a  private 
quarrel.    Mantegna's  labours  in  that  chapel  are  too  well  known 
to  need  description.*     They  occupied  some  of  the  interval 
between  1454  and  1459.    In  the  latter  part  of  that  period  was 
aleo  produced  the  magnificent  altar-piece  of  S.  Zeno  at  Verona, 
a  work  wMch.  in  grandeur  of  conception,  solemnity  of  presen- 
tation, and  splendour  of  decorative  efTect  was  never  transcended, 
even  by  the  master  himself.  As  early  as  1456  Lodovico  Gonzaga, 
Marquis  of  Mantua,  had  sought  to  attract  Mantegna  to  his 
capital,  making  him  the  most  liberal  offers.   These  overtures 
were  long  without  result,  although  the  painter  professed  to  be 
at  the  disposal  of  the  prince,  and  did  really  undertake  various 
work  for  him  before  1463.   In  1466  Akdeea  was  at  Florence,  an 
business  not  clearly  defined,  and  it  was  hardly  before  the  close 
of  that  year  that  he  removed  his  family  to  Mantua,  his  future 
home  under  three  successive  princes. f   Of  his  work  in  that  city 
little  now  remains.    The  frescoes  executed  in  the  CasteUo  di 
Oorte  were  obliterated,  with  the  exception  of  a  portion  of  tboso 
which  once  lined  a  room  called  the  Camera  de，  Sposi  where  large 
spaces  of  wall  are  now  blank.    The  subjects  Btill  preserved  (not 

•  They  have  been  copied  for  the  Arundel  Society,  and  in  part  published, 

t  For  the  correspondence  between  the  Marquis  Lodovico  and  Mantegiu^  and 

many  other  valuable  documents  relating  to  the  painter,  see  Armand  Basobet  in 

Qaeette  des  Beaux  Arts,  T.  XX.  1866,  PP.  S18  to  839,  and  47S  to 
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without  much   restoration)  are  of  importance,  illustrating 
•Ajksbsa ，&  powers  as  an  observant  portrait  painter  and  an  ideal 
inventor.  Lodovico,  his  spouse  Barbara  of  Brandenburg,  their 
family  and  courtiers  appear  upon  the  walls  in  groups  which,  for 
all  their  formality,  interestingly  depict  the  manners  of  the  time. 
The  decoration  of  the  vaulted  ceiling  is  rich  and  beautiful, 
especially  in  the.  centre,  where  the  blue  sky  is  imaged  through  a 
circular  opening  bounded  by  a  balustrade  about  which  cluster 
■amorini,  while  ladies  peer  over  into  the  room  below.    This  is 
a  marvel  of  .  design  and  skill  in  perspective  ；  the  foreshortening 
of  the  children's  fignres  reaches  the  point  of  illusion.  Still 
more  beautifal  are  the  winged  boys  that  support  an  inscribed 
tablet  over  the  door.    Among  works  produced  in  Mantua,  but 
now  no  longer  there,  are  tlie  temperas  of  the  Trmmph  of  Caesar, 
painted  for  the  palace  of  S.  Sebastiauo.    This  once  magnificent 
series,  now  deplorably  defaced,  was  one  of  the  finest  of 
AmoBEA's  creations.   The  subject  was  one  suited  to  an  imagina- 
tion  that  loved  to  resuscitate  the  ancient  world  and  render  it 
to  the  living  eye  in  all  its  detail  and  with  all  its  human 
interest.*  ！ From  this  congenial  labour  the  painter  was  called 
away  by  an  invitation  from  Innocent  YIII.  to  Rome,  where  he 
spent,  .two.  years  (1488  to  1490)  iiv  decorating  the  chapel  of  the 
Belvedere,  a  part  of  the  Vatican  since  demolished  in  alterations. 
During  his  busy  life  at  Mantua  Andbea  executed  most  of  his 
engrayingfr,  works  wliich-  alone  place  him  in  the  highest  rank 
as  an  inventor,  and  which  in  fact  did  spread  his  fame  and 
inflnence  f)»r  beyond  the  places  where  his  paintings  could  be  seen. 
Intensity  may  be  said  to  be  the  characteristic  of  Mantegka  as  sax 
artist.   Deeply  in  earnest,  he  swerved  from  his  purpose  neither 
to  the  right  nor  to  the  left.    In  expressing  tragic  emotion  h» 
sometimes  touched  a  realism  beyond  the  limits  prescribed  by 
poetic  art.    So,  too,  he  never  arrived  at  an  ideal  of  female 
beauty.   But  he  could  be  as  tender  as  he  was  stern  ；  and  we 

•  The  "Triumph  of  Caesar,**  a  continuous  composition  over  80  feet  long,  of  nearly 
life-size  figures,  painted  in  tempera  on  canvas,  is  now  at  Hampton  Court,  It  was 
purchased  in  1628  from  the  then  reigning  Duke  of  Mantua  for  King  Charles  L,  and 
was  exempted  from  the  sale  of  the  King^s  effects  after  his  death.  For  the  corre- 
gpondonoe  relating  to  the  purchase,  see  Original  unpublished  State  Papers, 
ed.  by  W.  Noel  Sainabury,  1859,  Appendix  H.,  p.  320,  seqq.  For  a  general 
history  of  the  work,  and  a  detailed  description  of  it,  see  Ernest  lia、、 's  Historical 
Catalogue  of  the  Pictures  at  Hampton  Court,  London,  Bell,  1381.  Portions  of  the 
composition  were  ensraved  (with  differences)  by  Mantegna  himself.  The  whole 
series  was  reproduced  by  means  of  chiaroscuro  wood-blocks,  by  A.  Andreani  in 
1590,  while  the  original  was  still  in  good  condition. 
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forget  the  homely  plainness  of  one  of  his  Madonnas  in  the 
devoted  and  boding  mother  or  the  benign  protectress.  His 
children  are  always  childlike  and  without  self-conscionsnesB. 
He  loved  allegory  and  symbolism  ；  but  with  him  they  clothed 
a  living  spirit.  Eegarding  Mantegna  from  the  more  pmely 
technical  side  he  was  a  master  of  the  highest  order.  His  forms 
are  correct  and  nobly  conceived  ；  the  extremities  carefully 
wrought  out  and  select.  An  occasional  lengthiness  in  his 
figures  adds  to  their  dignity  and  never  oversteps  possible  nature. 
His  colouring,  whether  it  was  the  product  of  a  defined  systeih 
or  of  certain  predilections  only,  has  a  harmony  of  its  own  that 
more  than  satisfies  the  eye.  Drapery  he  treated  as  a  means 
of  displaying  the  figure.  This  peculiarity  he  derived  from 
an  almost  too  exclusive  study  of  ancient  sculpture.  Yet  so 
thoroughly  does  it  accord  with  his  whole,  style  that  none  would 
willingly  miss  a  single  fold  which  the  master  thought  worthy  of 
almost  infinite  care.  Some  of  his  earlier  pictares  have  been  referred 
to  already  ；  others  are  the  8L  Euphemia  at  Naples,  the  exquisite 
triptych  in  the  Uffizi,  the  St.  Sebastian  at  Vienna,  and  the 
knightly  St  George  in  the  Venice  Academy.  To  a  maturer  time 
belong  the  Madonna  delta  Vittoria  of  the  Louvre  (1496),  the 
large  Madonna  cmd  8amU  in  the  Casa  Trivnlzi  at  Milan,  and  the 
two  remarkable  snbjects  in  the  Louvre, the  one  allegorical  {Wisdfm, 
vanquishing  Vice),  the  other  mythological,  and  called  Pamassus, 
in  which  last  the^  master  reached  the  utmost  in  classic  beauty 
of  form,  freedom  and  grace  of  .action,  and  charm  of  colour. 
Mantegna  died  at  Mantna  on  the  ISth  of  September  1W>6.  His 
Bon  Francesco,  who  in  his  father's  later  years  had  assisted  in 
his  studio,  practised  afterwards  independently.* 


•  The  expenses  and  debts  incurred  by  Msnteraa  in  founding  tlie  family  chapel 
in  Sant*  Andrea  had  embarrassed  bim  seriously*  and  his  valuable  collection  of 
antiques,  Ac.  had  to  be  sold,  partly  before  and  partly  after  his  death. 

For  notices  and  documents  relating  to  him  and  his  works,  consult,  besidos  the 
sources  referred  to  in  the  foregoing  notes,  P.  Goddd  ；  Memorie  biographiche,  &c., 
Mantova,  1869.  Gaye  ；  CarUggio,  Vols.  I.  and  III.  Carlo  d'Aroo  ；  deXle  Artij 
dbc,  di  Mantova,  1867-8.  BraghiroUi  ；  Alcune  Documenti,  &c.，  in  Oiomale  di 
Mrudiziona  artistica  I.  Commentario  alia  Vita  di  A.  M.  in  Milanesi,s  Opere  di 
O.  Vasari,  T.  III.,  413  (a  complete  list  of  Mantegna's  productions).  Crowe  and 
Cavalcaaelle  ：  Painting  in  N,  Italy ^  Vol.  I. 
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No.  £74.  The  Virgin  and  Child  enthroned  ；  St  John 
the  Baptist  and  the  Magdalen. 

The  Virgin  is  seated,  with  the  Child  standing  on  her  knee,  on  a 
low  throne  snrmoimted  by  a  canopy.  On  the  right  of  the  Virgin  is 
St.  John  the  Baptist,  on  her  left  the  Magdalen,  both  stftnaing. 
The  back-ground  consists  chiefly  of  orange  and  citron  trees.  On 
a  BcroU  attached  to  the  cross  held  by  St.  Jolm  is  written  j&cce 
agnua  Dei,  ecee  qm  tolUt  peccata  m/imS/i  j*  and  on  the  inner  side  of 
the  scroll  above  is  the  painter's  signatare ~ Andreas  Mantima 
C.P.F.  (Oivis  Patavinus  fecit). 


Engraved  in  AUprandi's  Private  Gallerie  Afifanegi.f   In  tempera,  on 
canvas,  4  ft.  6j  in.  h.  by  3  ft.  9^  in.  tr. 

•  This  picture  is  described  and  extolled  by  various  Italian  writers  on  art, 
including  the  authors  of  several  guide-books  of  Milan.];  It  is  stated  by 
Borroni  to  have  formed  part  of  the  collection  of  the  Cardinal  Cesare  Monti, 
who  was  Archbishop  of  Milan  from  1632  to  1650.  The  principal  part  of 
that  collection  was  bequeathed  by  him  to  his  successors  in  office,  and  a 
considerable  portion  is  now  deposited  in  the  Brera  Gallery  ；  but  the  picture 
in  question  remained  with  the  Monti  family,  having  been  placed  by  the 
same  prelate— as  early,  accordinff  to  tradition,  as  1610 ~ in  the  private 
chapel  of  the  Palazzo  Monti.  After  the  extinction  of  the  Monti  family,  in 
the  last  century,  thef  mansion,  and  the  Mantegna  with  it,  became  the 
property  of  the  Andreani  family,  when  die  picture  was  removed  from  the 
chapel  to  one  of  the  apartments.  The  &milie8  of  Mellcrio  and  Somaglia 
succeeded  as  proprietors.  From  the  representative  of  the  last-named 
house  the  picture,  having  been  first  bought  by  Signor  Baslini,  passed  into 
the  possession  of  Signor  Rovenelli,  from  whom,  in  the  autumn  of  1855,  it 
was  purchased  for  the  National  Collection. 

l^S  느온^ 

2,' 5  No.  902.  "  The  Trivmph  of  ScipioJ, 

Or  the  reception  of  the  Phrygian  Mother  of  the  Gods  among  the 
publicly  reoognized  divinitieB  of  the  Bomon.  State. 

3hold  the  Lamb  of  God,  which  taketh  away  the  sins  of  the  world."— »7b*«  i.  29. 
olta  ddle  migliori  JHpinture  chs  "  eontervano  nells  priwUe  Oallerie 
L  MUan,  181S. 

Vite,  dbc.»  di  Oiorao  Vasari.  Firenze,  le  Monnier,  vol.  v.  1849,  p.  188.  The 
gteiefemd  to  is  in  the  oommentury,  by  Selvatioo,  on  the  life  of  Mantefni*f  with 
of  hifl  works. 

ia  delta  JPiHura  liaUana,  <te.,  da  Giovanni  Rosini.  Piaa,  toI.  8, 1941,  p.  262. 
mo  Nuovatneitte  Desoritta  dal  PUtore  Francesco  Pirowmo,  Milano,  1822, 

p.  266. 


list  of  his  works. 

Storia  delta  JPittura  ItaUana»  Ae„  da  Giovanni  Rosini.  Piaa,  toI.  8, 1941,  p.  262. 
MUomo  Nuovatneitte  Desoritta  dal  Pittore  Francesco  Pirowmo, 
.266. 

II  Forwli^re  in  MUano»  di  Bartolommeo  Borroni.  1808»  vol,  1,  p,  40. 
Nuova  Quida  di  Mikmo,  Milano,  1796, edizione,  p.  119. 
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Abdut  ilie  year  b^c,  204，  ^hile  Hfui^bal  etJll  o6mipied  lHaly, 
the  religious  fears  of  the  EomauB  were  excited  by  TmuBual  falls 
of  meteoric  stones.  The  Sibylline  books  were  in  consequence 
Gonsnlted,  and  some  verses  -whre  interpreted  to  declare  that  tKe 
foreigner  might  be  driven  out  if  the  Maean  Mother  were  brought 
from  Pessinns  to  Rotne.  Ambftssadors  were  accordingly  sent  by 
the  Senate  to  ^Dbtain  ffom.'  Mug  J^ttaltts  the  delivery  of  tlie  sadrecl 
Btone.  On  their  way  to  Phrygia  the  Delphic  oracle  was  consulted. 
Success  was  promised  but  they  were  admohished  that,  on  their 
arrival  with  th6  goddess  in  Bome,  the  person  to' be  entru^ed  yn& 
the  duty  of  receiving  her  should  be  the  worthiest  man  in  Eome, 
The  honour  was  thereupon  awarded  by  the  Senate  to  Publius 
Cornelius  Scipio  ISTasica,  an  honour,  according  to  Livy,  more  to 
be  coveted  than  any  other  which  could  be  bestowed  either  by  the 
Senate  or  the  people. 

It  is  this  honour  that  is  recorded  in  the  inscription  on  the 
plinth: ― 

S.    EOSPES  NUMINIS  Id^i.  C* 

In  the  centre  of  the  pictnre  Scipip,  attended  by  Other  Bomans 
and  some  Asiatics,  is  in  the  act  of  receiving  the  goddess.  The 
sacred  stone  alleged  to  have  fallen  from  heaven  and  the  image  of 
the  goddess,  to  give  token  of  her  presence,  are  bome  on  a  litter- 
Claudia  Quinta,  a  Eoman  lady  sent  with  others  in  hie  compaaiyto 
receive  the  deity  ,'has  thrown  herself  before  the  image.  Some  Slur 
had  attached  to  her  reputation,  but  she  had  proved  her  innocence 
by  invoking  the  goddeSB  mother  and  drawing  off.  from-  a  skoal 
in  the  harbour  of  Ostia,  with  the  aid  of  a  slight.rope  merely,  the 
vessel  which  bore  the  sacred  image.t 

The  procession  is  accompatiiiBd  by  the  music  of  drtinis  and  pipes, 
constituting  part  of  tHe  worsiiip  of  Cybele;  Composition  of 
twenty-two  figures.  '- 

In  the  background  are  introduced  imaginarj  laonuments  to 
C.  Scipio  ！ N'asica's  father  and  uncle,  Publius  and  Oneus  Scipio, 
who  both  fell  in  battle  xiear  Tarragona  in  Spain)     211  s.c. 

The  monument  to  the  uncle  is  inscribed ~ ！ P.  Scypionis  ex 
Htspanensi  Beleo  BrEtiQULffi ― *-*  The  relics  of  Bablms  Scipio  from 
the  Spanish  war/'  That  to  the  fttther—^.P.Q.R. '  Cw.  Scmom 
OoBNELius.  F.P. ― **In  the  name  of  the  Senate  and  the  Boman 
people,  Oornelitis  to  Cneus  Scipio.   Placed  by  his  boh." 

On  canvas,  in  tempera,  in  monochrome  ；  2  ft.  4^  in.  h,  by  8  ft  10  in.  to. 


•  "The  Host  of  the  Idsean  Deity/*  from  the  Srd  Satire  of  Juvenal,  1. 137-8;  "Da 
testem  Eomie  tain  sanctum,  quazn  fuit  hospes  Numinia  Idei."  The  S.  C.  aigmSj 
the  decree  of  the  Senate  ：  Senatus  CormUtum. 

t  Compare  Ovid's  Fasti,  lY.  305,  seq.  ；  Suetonius,  .VU*  2 ;  lAvjr  xxiz.  10, 
11,  and  14：  and  F^terculus,  ii.  3. 


MANTBGNA  (Akdksa.) 


299 


This  picture,  representing  an  event  glorious  in  the  history  of 
the  Scipios,  was  painted  for  a  "Venetian  nobleman,  Francesco 
Comaro,  afterwards  cardinal,  in  order  to  throw  lustre  upon  the 
g^ealogy  of  the  family  of  the  Cornaxi  whioh  claimed  to  belong 
to  the  ！ Roman  gem  Cornelia.* 

An  advance  payment  of  25  ducats  was  made  to  Mantegna  in 
1604,  and  the  picture  was  completed  in  1506,  only  a  few  montlis 
before  the  painter's  death. 

In  consequence  of  an  embargo  laid  "upon  tlie  contents  of  Andrea 
Mantegna's  studio  by  Cardinal  Sigismondo  Gonzaga,  bishop  of 
Mantna,  the  picture  remained  in  that  city,  and  the  painter's  son 
Francesco  made  an  unsuccessful  claim  to  it  as  an  inheritance 
from  his  father,  offering  to  repay  the  amount  received  in  advance 
for  it.t 

The  Comaro  family  eventually  obtained  possession  of  the  picture, 
and  placed  it  in  their  palace  at  San  Polo  in  Yenice  where  it 
remained  nntil  the  early  part  of  the  present  century. 

It  was  brought  to  England,  and  was  for  some  time  in  the 
possession  of  the  late  George  Vivian,  Esq.,  from  whose  son,  Captain 
Balpb.  Yivian,  it  was  purchased  for  tho  ！ N'atioual  Gallery  in 
1873. 

―— ^  수 T?o,  1125,  Two  Female  Figures)  probMy  personifying 

Svmmer-  and  Autumn. 

Both  are  heavily  draped.  Tlie  figure  representing  Stiininer 
liears  a  com  sieve  in  her  hands  ；  above  her  head  is  painted 
in  relief  a  vase  containing  lilies,  and  a  decorative  festoon  of 
foliage.  Antumn,  whose  face  is  seen  in  profile,  raises  a  goblet 
to  her  lips.   In  the  background  is  a  sapling.' 

Painted  in  monochrome  of  gold  and  brown  on  a  (feigned)  marble  or 
agate  ground. 

Each  panel  2  ft.  i\  in.  h.  by  9  in.  w. 

Purchased  in  London  at  the  sale  of  the  Hamilton  Palace  pictures  in 
1882. 

\?> 55G      -  -.   

、  Q  No.  1145.  Samson  and  Delilah. 

In  the  centre  of  the  foreground  Samson  lies  asleep  with  his 
head  in  the  lap  of  Delilah  who  is  clipping  his  hair  with  shears. 

•  Comaro  (in  the  Venetian  dialect  Comer)  is  derived  from  the  Latin  Cornelius. 
See  inscriptions  on  the  tombs  of  theCornari  in  Sansovino's  "Description  of  Venice," 
churches  SS.  Apostoli  and  S.  Salvatore. 

t  Gaye,  Carteggio  inedito,  dbc,  vol.  II.  p.  71,  gives  a  letter  from  Cardinal  liembo 
to  Isabella  Gonzaga,  Marchioness  of  Mautua,  relating  to  this  picture  ；  see  also 
▼ol.  III.  of  Gaye,  p.  664  ；  and  Bottari,  LeUere  Pittoriche,  vol.  VIIL,  ed.  Milan 
iStoo"  1826,  letters  xii.  and  xiv.  ；  and  in  Carlo  D' Arco,  Arti  e  Artefici  di  Mantova, 
vol.  I.  p.  70.  See  also  Vasari.  ed.  Lemonnier,  vol.  V.,  p.  196.  It  is  remarkable  that 
the  real  subject  of  this  picture  is  not  mentioned  in  any  of  the  above  adcounts,  or  in 
any  published  notice  of  it. 
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MANTEGNA  (Fbanobsco) 


To  the  right  a  rook  from  which,  water  flows  through  a  Bpont  into 
a  stone  troagb.  below.  In  the  background  a  hedge  of  olives  and 
lemon  shrubs,  from  beneath  which,  springs  a  vine  trained  ronnd 
a  tree  trunk  above.  On  the  trunk  of  the  tree  are  inscribed  the 
following  words: ― foeuina  diabolo  tribvs  assibvs  est  mala 

PEIOR. 

In  tempera,  on  linen  or  silk  ；  l.ft.  6|  in.  h.  by  1  ft,  2\  in.  w. 
The  whole  is  intended  to  represent  a  relief  in  white  on  a  coloured  ， 
marble  ground.  、 

Purchased  in  London  at  the  sale  of  the  Sunderland  drawings  in  1883.  ' 

Sy%  No.  1417.  The  Agony  in  the  Garden, 

In  a  rocky  landscape  the  Saviour  kneels  in  prayer  on  a  rising 
ground,  and  sees  in  a  vision  five  angels  bearing  the  instruments 
of  Passion.  Below,  in  the  foreground,  the  three  disciples  are 
sleeping  heavily  by  the  side  of  the  brook  Kedron,  which  flows 
in  front  ；  and  on  a  withered  tree  sits  a  copmorant  ；  rabbits  are 
playing  round,  and  two  egrets  stand  in  the  water.  In  the  J 
background  is  the  city  of  Jerusalem,  and  a  procession  of  • 
soldiers,  led  by  Jadas,  is  descending  the  road  from  one  of  the 
gates. 

The  original  suggestion  for  this  treatment  of  the  subject 
appears  in  a  composition  in  Jacopo  Bellini's  sketch-book  in  the 
British  Museum.  A  precisely  similar  treatment,  but  differently 
arranged,  is  to  be  found  in  the  picture  by  Griov.  Bellini  (No.  726) 
in  this  Gallery  ；  and  again  in  the  picture  by  Mantegna  in  the 
Museum  at  Tours,  which  formed  one  of  the  three  predella  pic- 
tures to  the  great  altar-piece  in  8.  Zeno  at  Verona, 

Signed  Opus  Andbeae  Mantegna  on  the  rock  over  the  sleeping 
disciples. 

Painted  in  1469  for  Griacomo  Marcello,  Fodesta  of  Padua.. 

On  panel,  2  ft.  Of  in.  h.  by  2  ft.  7^  in.  w,  $ 
Formerly  in  Cardintil  Fesch's  Collection-,  and  then  in  that  of  Mr. 
Wm.  Coningham  ；  it  then  belonged  to  Mr.  Thomas  Baring,  wboBe 
pictures  afterwards  passed  to  the  Earl  of  Northbrook,  from  whom  the 
present  picture  was  purchased  for  the  Gallery  in  1894. 


^ANTEOSTA  (Francesco), 

The  second  son  of  Andrea  was  bom  at  Mantna  about  1470.  He 
was  tho  pupil  and  assistant  of  his  father,  and  completed  some  works 
which  he  had  left  nnfinished.   Francesco  was  still  living  in  1517.* 
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Andrea  Mantegna,  son  of  LodoTioo,  and  grandson  of  the  painter, 
placed  a  monument,  in  1560，  in  the  family  cliapel  in  Sant'  Andrea, 
at  Mantua,  to  his  father,  his  grandfather  and  his  uncle,  Francesco, 
witJi  the  following  inscription  ： ― Os&i  Andkbae  Mantinsae 
Famosissimi  FiCTOBis  CUM  DuoBus  Fqjis  IK  HOC  Septjlgro  pek 

AnDBBAK  MaSTTINIAM  iraiFOTEM  EX  JILLO  CONSTBUCIO  KBP08ITA  MDLX.* 

Wj)、3  —— 

2 No.  639>  Christ  and  Mary  Magdalen  in  the  Oa/rdm. 

Galled  a  "  Noli  me  tangere," ~~ touch  me  not.  John  xx.  17.  A 
vine  with  purple  grapes  hanging  over  the  figure  of  Christ  is  sup- 
ported on  a  dead  tree  ；  on  the  other  side  a  bird  is  seen  defending 
its  nest  a^inst  a  snake  which  has  crept  up  the  tree  ；  on  the  left 
is  a  bee-hive. 

Od  wood,  16j  in.  h,  by  12  in.  w. 

Formerly  in  the  Diiroveray  Collection.  Purchased  at  Paris,  from 
M.  Edmond  Beaucousm,  in  1860. 

The  BemrrecHon  of  Our  Lord. 

A  mass  of  hollow  rock  fills  the  centre  of  the  picture  containing 
a  marble  Barcophagos  upon  the  edge  of  which  stands  the  risen 
Saviour,  partly  clad  in  a  red  mantle,  his  right  bAnd  raised  in 
benediction,  his  left  bearing  a  tall  rod  snrmounted  by  a  cross 
composed  of  golden  balls  with  a  red  cross  banner  attached  to  it. 
On  the  ledge  of  rook  below  lie  sleeping  four  soldiers  while  a 
fifth  seems  to  keep  watch.  A  slender  tree  closes  the  pictnre  to 
the  right.   The  serene  sky  indicates  advanced  dawn. 

On  wood,  same  size  as  No.  639. 

Formerly  in  the  Capponi  Palace,  Blorence  ；  afterwards  successively  in 
the  collections  of  the  Rev.  J.  Sandford,  Mr.  Coningham,  and  M.  His  de 
la  Salle.   Purchased  from  Mr.  A.  W.  Thibaudeau  in  1881. 

뼤&  1381-  Ihe  Holy  Women  at  the  Sepulchre. 

^  On  a  platform  of  naked  rock,  before  the  mouth  of  a  cave,  lies 
the  open  sarcopbagns  of  our  Lord,  with  the  angel  seated  upon  its 
edge.  At  its  fui-ther  end  stands  Mary  Magdalene,  seen  against 
the  morning  sky,  looking  wonderingly  at  the  empty  tomb,  out 
of  which  the  Angel  demonstrativelylifts  an  end  of  the  shroud. 
Below,  on  the  right,  are  the  two  otlier  women,  one  of  whom 
presses  towards  the  platforxn.  Beyond  them  a  slender  tree  rises 
against  the  sky  and  hilly  distance.  In  the  foreground  towards 
the  left  is  a  pool  on  winch  are  two  water-fowl,  while  a  tortoise 
craAvis  towards  it. 
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On  wood,  same  sise  as  Nos.  639  and  1106. 

Formerly  in  the  Oapponi  Balace,  Florence  ；  afterwards  in  the  possess 우 on 
of  the  late  Lord  Taunton.  Bequeathed  to  the  nation  by  his  Lordship's 
widow,  Lady  Tauuton,  in  1892. 

]MEANTOVANO  (EiNAi>i>o).   {See  TOXAUM.) 

KABATTI  (Caklo),  Cavaliere, 
Or  Majlatta  was  bom  at  Camerano  between  Loreto  and  Ancona 
May  13th  1625.  He  went  early  to  Borne,  where  he  entered  the 
school  of  Andrea  Sacchi.  He  soon  became  the  most  distinguished 
pupil  of  that  master  ；  and  after  the  deaths  of  Pietro  da  Cortona 
and  Sacchi  he  was,  for  nearly  half  a  century,  the  most  eminent 
painter  in  ！ Rome.  J5e  was  honoured  with  the  favour  of  six  suc- 
cessive popes ― ClementB  IX.  and  X.,  Innocent  XL,  Alexander 
Vill.,  Innocent  XII.  and  Clement  XI.  He  was  appointed  super- 
intendent of  the  Vatican  Chambers  by  Innocent  XI.";  and  in  the 
years  1702  and  3  he  restored,  with  the  sanction  of  Clement  XI. 
»v  (Albani),  the  frescoes  of  Baphael  there,  which,  had  been  suffered 

to  fall  into  a  state  of  decay  and  imminent  ruin.  He  died  in 
Home,  D^c.  15tli  1713，  at  the  advanced  age  of  eiglity;eiglit.* 

Masatii  was  an  ardent  admirer  of  Baphael,  whose  B^le, 
modified  unfortunately  by  a  leaning  to  the  eclecticism*  of  -the 
Carracci,  he  endeavoured  to  follow,  in  opposition  to  the  then 
prevailing  school  of  Cortona  and  the  maccJdnisti  generally. 
Mabatti  painted  little  in  fresco  ；  his  chief  works,  whioh.  are 
very  numerous,  are  easel  pictures  in  oil.  A  Baptism  of  Ghrist  by 
him,  now  in  the  church  of  Santsi  Maria  degli  Angeli  at  Rome, 
has  been  executed  in  mosaic  for  the  altar  of  pne  of  the  chapels  of 
St.  Peter's.  From  kis  frequent  pictures  of  the  Virgin,  he  acqnired 
the  name  of  Carlo  delleMadonne.  His  pictures  are  difitiogoished 
by  their  academic  precision  of  design,  but  are  more  conspicuous 
for  the  general  absence  of  defects  than  for  any  particalar 
excellence.   There  are  several  etchings  by  this  painter. 

6j  No.  174s.  Portrait  of  Oa/rdmal  Oerri,  seated. 

Half-lengtlx,  of  the  natoial  ske. 
On  eanvas,  3  ft.  IX  in.  A.  by  3  ft  2  in. 

Fresiented  to  the  National  GftUerj,  in  by  Mr.  Heniy  GaUj 

Knight.   

eontains  Maratti's  lifej  by  Bellori  Fafieoli,  VUe  «fe，  PittdHt  &c 
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XABCO  DA  OTOZOWO. 

This  paintex*  was  called  da  Oogiokko  (Oggione  or  Uggione), 
from  tlie  tillage  near  Milan  in  Whidi  he  ivaa  h6fji  abottt  1470. 
He  wifcs  in  the  school  of  Leonsbrdo  da  Vind  int  or  before  1490. 
Nothing  •  fHpthiBir.  \M  known  of  hii^  M^ltory,  -  He  eUdeaTcmred  to 
follow  the  prindples  ancl  "fxractioe  6f  his  master  ；  bat  it  is 
obvious  that  he  was  incapable  of  assimilating  the  one  or  of  truly 
imitatmg  the  other.  The  best  of  1im  original  works  is  a  large 
oil  painting  in  the  Brera  Gallery  at  Millua,  from  the  Angastiniau 
churoli  of  Santa  Maria,  representing  the  Triumph  of  the  three 
Archcmgels  over  Satan.  Here  the  central  figure  (Michael), 
calmly  balanced  on  the  air  with,  expanded  wings  and  nplifted 
Bword,  is  a  striking  conception,  and  may  indeed  owe  its  origin 
to  a  design  by  Leonardo  himself.  The  other  figures  are  not 
satisfactory,  but  the  luminous  sky  and  distant  mountains  are 
finely  rendered.  The  same  gallery  contains  a  number  of 
transferred  pieces  of  fresco  chiefly  from  S.  Maria  della  Pace, 
and  some  Oitjher  paintings  ；  by  MijEiGO,  His  copy  in  oil  of 
Leonardo  da  Yinoi's  Last  Supper  is  in  the  Eoyal  Academy 
in  London.  Lanzi  cites  a  necrology  which  records  the  death  of 
MAjpbCO  Di:  O^QiONNO  in  1580.  The  Brera  catalogiie,  without 
stating  its  antiiority  plooes  that  ev«iit  in  154iO. 


No.  1149.  The  Madonna  and  Child. 

Tke, Virgin,  clad  in  robes  of  the  traditional  colours,  is  seated 
on  the  ground,  supporting  on  her  lap  the  infant  Glxrist,  who 
stretches  out  Sis  arms  towards  a  blue  bell  which  she  liolds  beforq 
Him.  Background  of  rocks.  Scale  of  figures  about  half  life 
size. 

On  wood,  2-  ft.,  1|  in.  h.  by  1  ft.  8  in. 

Purchased  at  Venice,  out  of  the  Manirin  Gallery,  in  1683. 

MABGABXTOU'E  (di  Magnano)* 

Painter,  sculptor,  and  archii^ect,  was  a  distingoished  master 
in  his  time.  He  was  bom  at  Arezzo  in  1216,  and,  as  appears 
evidently  from  his  works,  was  a  fitoident  of  th:e  B7EaxLtiae  school 
of  painting :  Vasari  correctly  describiBs  his  method  as  allu  Ghreaa, 
Being  aa  older  painter  than  Oiiiiabne,  an^  poc^ses8^d  of  great 

•  In  the  dnls^.  doksmnent  Imowo  coneeralng  t^|s  paiut^,  beturisi;  th«  (iate  1262,  are 
quonddm  Magnani,  Vaatai,  'Ed,  Le  Monnier,  vol.  1>  p.  SOS ᅭ  ii6td. 
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skill  in  his  own  conventional  art,  he  was  uninfluenced  by  the 
iimovafciong  of  that  great  master  upon  the  traditionary  practice  of 
the  time.  Yasaji  describes  many  works  by  Maboabttone,  at 
Arezzo  and  elsewhere*  bat  most  of  them  have  apparently  long 
einoe  perished.  He  was  employed  at  Borne  by  Pope  Urban  IV. 
to  decorate  the  portico  of  the  old  Basilica  of  St.  Peter  ；  this  Pope 
died  in  1265. 

Yasari's  ascription  to  Maboasttoks  of  the  marble  monument 
with  its  recumbent  effigy  of  Pope  Gregory  X.  in  the  cathedral 
of  Arezzo  is  not  supported  by  either  external  or  internal 
evidence.  The  style  of  the  effigy  has  no  affinity  with  the 
Byzantine  character  of  the  artist's  pictorial  work.*  Maboakiione 
died  at  Arezzo  in  1293,  aged  seventy-eeven,  and  weary  of 
life,  says  Vasftri,  having  quite  outlived  the  art  and  taste  of  his 
own  time,  which  had  then  been  completely  superseded  by  the 
school  of  Giotto. 


No.  564.  The  Virgin  <md  Child,  with  Scenes  from  the 
Lives  of  the  Scmvts. 

The  Yirgin  i  s  seated  in  the  centre  with  the  Child  in  her  lap, 
snrronnded  by  the  Ichthya  or  Vesica  Piacis  glory,t  within  which 
are  two  angefs,  around  the  glory  outside  are  the  four  &7mbolic 
images  of  the  four  Evangelists ~- the  angel,  the  ox,  the  lion, 
and  the  eagle.  The  hand  of  the  infant  Christ  is  in  the  act 
of  blessing  according  to  the  Greek  rite. 

Eight  small  pictures  are  arranged,  four  on  each  side  of  the 
vesica  ：  the  Nativity  and  ^nnimciAtioii  to  the  Shepherds  ；  St.  John 
the  Evangelist  liberated  from  the  cauldron  of  boiUn^  oil  ；  St.  John 
resnscitating  Drasiana  ；  St.  Benedict  rolling  himself  among 
thorns  to  resist  the  temptations  of  the  evil  spirit  ；  the  martyrdom 
and  burial  of  St.  Catherine  on  Mount  Sinai  ；  St.  Nicholas  of 
Bari  exhorting  the  sailors  to  throw  into  the  sea  the  vase  of 
oil  given  them  by  the  Devil  ；  the  same  Saint  liberating  the 

•  In  the  convent  De*  Zoocolauti  at  Sargiano,  there  is  still  a  picture  of  St.  Francis 
of  AMiBi,  si^ed  Mahgasit'  de  Asxtio  Vis&bbat.  This  picture  is  said  by 
Vasari  to  bo  ritratto  di  fMturale»  an  expression  often  used  by  faim,  meunnr  that 
the  likeness  was  authentic,  not,  in  every  oase,  that  it  was  taken  directly  from 
nature.  St.  Francis  diod  in  1226.  The  picture  referred  to  is  engraved  by  C.  Laainio 
■  in  the  Siruria  Pitirtee.  Ab  ml  architect  Margaritone  superintended  the  worii  of 
the  MUfioopal  palsce  of  Arezso,  and  carried  out  some  buildings  at  Ancona. 

+  This  glory  or  aureole  represents  the  acrostic  symbol  the  flgfa,  derived  from  the 
oiroumstonoe  that  the  conuBon  Greek  word  for  fish,  ixOi/s  (ichthift)  contain  the 
initials  of  the  foUowixiK  words lijcowy  Xpttrrhs,  ^ov  Tlhst  ^wr^,  j^g^^ 
Cbiist,  fi<m  of  God,  SAvtonr.  TkiMirlioQ^t  whiich  i«  iiven  jtoly  to  Christ  to 
the  Vinrin  bc4ding>  thd  lutot  ChsU^,  ui  caUed  1^  IteGan  writers  on  art,  indDduff 
VftBari.  the  Mandolo  or  Mmdorla  from  its  <Umon4  sh^pe. 
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condemned  ；  and  St.  Margaret  in  prison  swallowed  and  disgorged 
again  by  the  Dragon  unhurt.  The  picture  is  signed  Margaritus 
de  AHUo  me  fedt.  The  annotators  of  the  Le  Monnier  edition 
of  Vaflari  express  the  opinion  that  "among  the  few  paintings 
by  Margaritone  wliich  now  remain,  this  is,  on  every  account}, 
the  most  characteristic  and  important." 

In  tempera,  on  linen  cloth  attached  to  wood,  2  ft.  9  in.  h.  by  5  ft.  9  in.  «?. 

An  altar  front,  formerly  in  the  church  of  Santa  Mar^herita  at  Arezzo. 
pQichased  at  Florence  from  the  Lombardi-Baldi  coUectioQ  in  1857. 


In  the  above  form,  and  in  that  of  MABnnra  de  Zeeu  (i.e.,  the  Zee- 
lander),  the  name  of  this  painter  is  given  by  Karel  van  Mander. 
The  former  style,  slightly  varied  in  orthography,  occurs  upon 
his  signed  pictures.  Yasari  entitles  him  **  Marino  di  Siressa," 
and  Luigi  Gniociardini  "  Marino  di  Sirezsea,"  i.e.  of  Ziericksee, 
in  the  isle  of  Schonten,  part  of  tne  Dutch  province  of  Zeeland. 
Ziericksee,  however,  would  seem  rather  to  have  been  the  native 
town  of  the  artist's  father,  Nicholas  or  Claes  ；  while  tne  son 
appears  to  have  regarded  Romerswael  as  his  own  birthplace.* 
Mabinus  (Claeszoon,  or  son  of  Nicholas),  was  born  about  1497. 
In  1609  lie  was  serving  his  apprenticeship  to  Simon  van  Daele, 
a  glass-painter  of  Antwerp.  The  conjecture  thai  he  may 
afterwards  have  become  a  pupil  of  Qainten  Massys  cannot  be 
Terified;  nor  is  anything  known  of  his  later  career  until  towards 
its  close,  when  lie  was  certainly  resident  at  Middelburg.  There, 
in  1566,  in  an  iconoclastic  outburst  of  the  populace,  the  churches 
of  the  town  were  wrecked  ；  and  Mamntjs  was  accused  before  the 
tribunals  of  taking  part  in  the  spoliation  of  the  Westmonster- 
kerk.  Being  held  guilty  he  was  condemned  on  tlie  25th  of 
Jnne'  1567  to  perform  an  ignominious  public  penance  and  to 
be  banished  from  Middelburg  for  the  space  of  six  years.f  An 

•  Bomerswael,  or  Boymerswael,  was  a  town  in  the  island  of  South  Beveland, 
pfrornnce  of  Zeelftnd  ；  it  was  situated  qn  the  East  Scheld,  neaily  opposite  Bergen- 
Qp-Zoom.  In  the  16th  and  17th  centuries  the  eastern  part  of  the  island  was 
gradaalbr  BubmeTged  and  Romerswael,  deserted  by  its  inhabitants,  finally  dis- 
a|>peared  in  thewaters. 

t  M.  Henri  Hymans,  in  the, Stiltetin  de  VAvadimic  'RoffaTe  de  BeHgi^^  ^me 
serie,  tome  ViL,  No,  %V  'fivrter  1884，  citing  Adriaan  8*Uravelande*  Tweed e 
0«uicgedachteni8  der  Middelburgache  vrijheid^  1774. 

A  83391.  tr 
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aged  man  then,  he  can  scarcely  have  survived  bis  term  of  exile. 
The  pictures  by  which  this  artist  is  best  known  are  of  tlie  class 
to  widch  belongs  the  subject  No.  944  in  this  gallery.  They 
represent  merchants,  bankers  or  nsnrers,  occasionally  accom- 
panied  by  their  wives,  weighing  coin,  or  making  up  their 
ledgers  ；  officials  receiving  taxes,  or  adyocates  engaged  with 
their  clients.  The  figures,  whose  grotesque  traits  and  qaaint 
costumes  are  strongly  emphasized,  are  seen  at  half  length.  The 
details  of  the  heads,  hands,  and  accessories  are  elaborated  with 
infinite  care  and  precision  thongh  with  less  delicacy  of  hand 
and  less  feeling  for  subordination  than  in  similar  works  by 
Qainten  Maasys.  Examples  of  this  order  are  to  be  found  in  the 
galleries  of  Manich.,  Dresden,  Copenhagen,  Nantes  and  Madrid. 
Bnt  Mamnus  sometimes  tried  bis  hand  on  graver  subjects,  snch 
as  a  Madonna  and  a  8t.  Jerome  m  his  GeU  in  the  Frado,  and 
another  St.  Jerome  in  the  Academy  at  Madrid.  The  dates  fonnd 
on  his  pictnres  range  from  1521  to  1660. 


The  one  inserts  some  items  in  a  ledger,  while  the  other  seems 
to  recall  with  difficulty  the  particulars  of  some  business  trans- 
action. 

On  oak,  2.ft.  11 J  in  h.  by  2  ft.  4 J  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


A  French  painter  of  the  15tli  century,  who  practised  his  art, 
and  perhaps  was  boni,  at  Valenciennes,  The  first  mention  of 
him  occurs  in  1453,  when  he  painted  a  picture  for  the  Town 
Hall  at  Amiens.  In  1460  his  name  appears  among  the  fomiders 
of  a  guild  at  Yalenciennes,  and  in.  14i68  he  attained  the  rank 
of  master  at  Toutnai.  He  is  said  to  have  executed  several 
miniatures  for  Philip  tlie  Good,  Duke  of  Burgundy,  and  an. 
altar-piece  for  the  Abbey  of  St.  Bertin  at  St.  Omer.  The 
painted  panels  described  below  formed  the  shutters  on  two  of 
the  compartments  in  that  altar-piece* 


Two  Bankers  or  Usurers  in  their  office. 


MABMIOir  (Simon). 
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No.  1302-  Th$  Soul  of  8t  Berlin  borne  to  Bea/ven, 

Over  the  crested  roof  of  a  church,  represented  in  tlie  lower 
portion  of  the  pictnre,  two  long-robed  angels  fly,  bearing 
between  them,  in  a  white  napkin,  the  Soul  of  St.  Bertin,  kneeling 
in  prayer.   In  the  npper  part  of  the  panel  is  a  circular  glory 


Bceptre  in  His  left  hand,  while  He  raises  the  right  in  benediction. 
On  wood,  1  ft.  10 응  in.  h.  hy  7|  in.  w. 

No.  1303.  A  Choir  of  Angels, 

Two  of  the  celestial  host,  with  variegated  wings  and  long 
flowing  robes,  soar  immediately  above  the  terminal  of  a  gable, 
holding  a  scroll  of  music  between  them.  In  the  clouds  above 
are  three  more  angels  playing  on  long  pipes. 

On  wood,  1  ft.  lOj  in.  h,  by  7f  in.  w. 

This  and  the  companion  picture  (1302)  formed  two  of  the  painted 
Bhutters  on  the  teredos  of  the  Abbey  Church  of  St.  Bertin  at  Saint  Omen 

Purchased  with  the  preceding  picture  from  M.  Edmond  Bea^cotudu,'  at 
Paris,  in  1860. 


Mjlrtino,  commonly  called  Pbllbgeino*  da.  San  Daniele  (or  da 
TJdinb),  was  the  son  of  a  Dabuatian  painter  named  Battista, 
who  was  domiciled  at  Udine  in  Friuli.  He  was  bom  probably 
before  1470,  and  was  his  father's  pupil  ；  in  1491  he  first  appears 
as  an  independent  painter.  His  altar-piece,  of  1494,  in  tlie 
clmrch  of  Osopo  betrays  the  influence  of  Gima  da  Conegliano  . 
over  an  artist  reared  in  his  rougher  native  school.  Four  years  . 
later  he  partly  carried  out  the  frescoes  which  he  had  undertaken 
in  the  chtipcli  of  Sanf  Antonio  at  San  Daniele.  Frinli  becoming 
the  seat  of  war  between  the  Emperor  Mazbnilian  and  the 
Venetian  Bepnblic,  Habtiko  left  it,  and  spent  a  long  internal  at 
Venice  and  in  other  parts  of  Italy,  partly  at  Ferrara,  where  ho 


•  This  fLppeUntion  has  been  taken  in  its  secondary  sij;niflcation  of  "  rare,"  and  is 
id  lib  hiiiVe  hden  d.|(pli^d  to  Martina  by  Giovanni  jiellini.  But  it  sliould  probably 
a  interpreted  merely  as  the  "  strauser  "  or  "  foreigner." 


MABTIVO  BA  UDINE. 
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was  employed  by  the  Dake  Alfonso.  It  was  not  until  many  years 
had  elapsed  that  lie  was  enabled  to  complete  the  frescoes  in  Ssnt' 
Antonio.  He  was  one  of  those  men  who,  with  little  native 
genius,  have  yet  the  capacity  of  absorbing  material  from  others, 
and  of  working  it  into  new  forms  with  success.  Thus  Fellegrino 
turned  oat  some  works  which,  while  they  carry  the  foreign  stamp 
of  Giorgione,  Titian,  Pordenone,  or  other  great  contemporaries, 
neverthelesB  show  considerable  freshneBS  of  conception  and 
treatment.  Of  such  a  character  is  the  Enthroned  Madonna 
in  S*'.  Maria  at  Oividale  painted  in  1529.  But  Mabtino  is  seen 
at  his  best  in  his  later  frescoes  in  Sant*  Antonio.  He  died  at 
Udine  in  1547. 


No.  778.  The  Madonna  and  Child  enthroned,  with 
Saints, 

On  the  right  of  the  Throne  is  St.  James,  with  his  right  hand 
touching  the  Bhonlder  of  the  donor  who  kneels  in  the  foreground  ； 
on  the  lefb  is  St.  George  on  horseback,  with  the  dead  dragon  at 
the  horse's  feet. 

On  wood,  8  ft.  2  in.  h.  by  4  ft.  9  in.  w.,  circular  top. 

Formerly  in  the  possession  of  Count  Ugo  Valentinis,  of  San  Daniele* 
Purchased  in  Venice  from  Signor  Vincenzo  Azzola,  in  1867. 

UABZIALE  (Marco) 

Was  a  Venetian  painter,  of  whose  life  few  circumstances  are 
known;  he  is  reputed  to  have  been  the  scholar  of  Giovanni 
Bellini,  which  is  improbable.  He  was  one  of  the  painters 
employed  with  Bellini  and  others  in  the  decoration  of  the  Hall 
of  the  Great  Conncil  at  Venice,  in  1492.  The  remuneration  of 
Bellini  was  at  the  rate  of  60  ducats  per  annnm,  that  of  Mabziaxe 
at  the  rate  of  24  ；  Francesco  Bissolo  on  the  same  occasion 
received  the  same  rate  of  pay  as  Marziale.*  His  works  are 
extremely  rare.  In  tho  "  Pinacoteca  Contarini,"  in  the  Academy 
of  the  Fine  Arts  at  Venice,  is  a  Supper  at  Emmans  by  him 
signed  and  dated  1506  ；  the  Gallery  at  Berlin  possesses  a 
Bimilar  picture,  signed  and  dated  MABCGVS  JilABZIAL 
VENETUS  P.,  M.D.Vn.  The  dates  on  Mabzialb's  known 
pictures  range  only  from  1499  to  1507. 


•  "Marco  Martian  depentor  in  paJazo,  el  suo  laurier  adllO  SS^ner  1402  diioatt 
24  a  lano."  Gaye,  Oaf^effgio,      d'Artisth  Vol.  II"  p.  TL 
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No.  803,  The  Circvmcision  of  the  Lord. 

The  scene  represents  a  vaulted  chapel,  the  roof  of  which  is  gilt 
and  richly  ornamented  with  cinquecento  arabesques.  In  tbo 
centre  are  the  Virgin  holding  the  child  seated  on  a  cushion, 
Joseph  with  two  young  pigeons,  and  Simeon  ；  on  the  sides  aro 
portraits  of  the  donors  and  family  very  richly  draped;  the 
gentlemen  placed  on  the  spectator's  right,  the  ladies  on  the 
opposite  side  ；  a  youth  is  kneeling  in  front,  and  near  him  is  seated 
on  a  step  a  little  white  dog.  Composition  of  15  figures,  half  the 
scale  of  life.  On  arches  of  the  vault  is  inscribed  the  prayer  of 
Simeon —- "  Nnnc  dimittis  servum  taum  Domine,  secandnm 
"  verbum  timm,  in  pace  ：  qnia  videnmt  ocnli  mei  salutare  tnum  , 
"  quod  parasti  ante  faciem  onmiam  popnlomm.  Lnmen  ad 
"  reyelationem  gentium,  et  gloriam  plebis  tnaa  Israel.*'* 

The  picture  is  marked  with  the  painter's  monogram,  a  capital  M  crossed 
by  an  horizontal  bar  with  a  doable  cross  above  it,  and  bears  in  a  carteUino 
or  label  the  following  legend  ：  ― Mabcus  Mastialis  Vbnbtus  Jvssu 
Mci  Equitib  bt  Juroon.  D.  Thome  R.  Opus  Hoc  P.  An.  M。CCCCO.t 

In  tempera,  on  canvas,  7  ft.  4  in.  h,  by  5  ft.  w. 

Painted  for  Signor  Tommaso  Baimondi  and  placed  over  the  principal 
altar  of  the  church  of  San  Silveetro  in  Cremona :  it  is  described  by 
Panni  in  his  account  of  the  pictures  of  that  city  as  being  still  in  its  place 
in  1762.$  On  the  occasion  of  the  suppression  of  the  Church  of  San 
SilyestTo,  at  the  close  of  the  last  century,  the  picture  was  removed  by  the 
Marquis  Picenardi,  and  placed  in  his  castle  of  Torre  de,  Malamberti,  near 
Piadena  in  the  province  of  Cremona,  where  it  remained  until  1868. 
Purchased  from  Signor  Giuseppe  Baslini,  at  Milan,  in  1869. 


♦  "  Lord,  now  lettest  thou  thy  servant  depart  in  peace,  aooording  to  thy  word : 
for  mine  eyes  have  seen  thjr  salvation,  which  thou  n&a  prepared  before  the  face 
of  all  people  ；  a  light  to  lighten  the  Gentiles,  and  the  glory  of  tbj  people  Israel." 
Zuke,  a.  29-82. 

t "  Manx)  Hjuniale  of  Venioe,iby  the  command  ot  the  Mafrnifloent  Signor,  Tomnuuso 
& (simondi).  Knight  and  Jurisconsult,  painted  this  work  in  the  year  1600.**  There 
is  a  small  oil  picture  of  the  upper  half  of  the  centre  group  of  this  "  Circumcision  ** 
in  the  Conservatoiro  of  Santa  Maria  delle  Ponitenti  &  San  Giobbe  in  Venice,  which 
is  also  signed,  and  dated  1490. 

t  Panni,  JDistiiUo  Bapporto  delle  depiwfure  che  trovanti  nelle  Chiese  deUa 
Citta,  e  aobborghi  di  Cremona.  Crem.  1762.  "  Opera  di  Marco  MarzidU  Veneatiano, 
dell'  anno  1500,  fatta  a  spese  de*  Nobili  Signori  Baimondi,  abitanti  in  queste 
Darrochia/'  p.  1  l-S.  Thomas  de  Baymuiidis,  Doctor  of  Law  and  Knight  of  the 
Order  of  Jerusalem,  is  noticed  in  Anai's  Cremona  LUerata^  Purma.  1704-41,  vol.  I. 
p.  809.  He  died  in  1510,  a^ed  aliout  48.  Besides  being  a  lawyer  of  distinotiQii,  h« 
published  some  Latin  verses,  ami  an  account  of  a  journey  in  the  Holy  Land. 
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No.  804.  The  Madorma  and  Child  enthroned,  with 
Saints. 

On  their  right  San  Gallo  Abate,  with  crosier  and  mitre,  and 
the  Baptist  ；  on  the  left  St.  Andrew,  with  a  knife  in  his  left  hand  ； 
and  San  Jacopo  di  Compostella  ：  an  angel  playing  a  guitar  is 
seated  on  the  steps  of  the  throne.  Over  the  canopy  is  a  yaalted 
roof  richly  decorated  with  mosaics  on  a  gold  ground.  Seven 
fiffores,  small  life  size,  inscribed  in  a  cartellino  ：  Mabcus 
IJClrcialis  Venetus  P.  M.D.VIL 

On  wood,  7  ft.  2j  in.  k,  by  4  ft.  7  J  in.  w. 

Formerly  over  the  principal  altar  of  the  ohurch  of  San  Gallo,  in 
Cremona  (Panni,  /.  c.  p.  124),  subsequently  in  the  collection  of  the 
Marquis  Picenardi,  as  noticed  above,  No.  803.  Purchased  at  Milan  from 
Signor  Giuseppe  Baslini,  in  1869. 


MASSYS  (Qutntkn), 

Whose  name  appears  also  in  the  forms  Matsts,  Metsts  and  Kessts, 
was  born  before  1460,  and  at  Antwerp,  not,  as  has  been  stated,  at 
Louvain.*  In  1491  he  was  admitted  as  master  into  the  guild  of 
St.  Lnke  at  Antwerp.  He  married  twice first  in  1480,  and 
the  second  time  in  1608  or  1509  ；  attained  station,  wealth,  and 
landed  property  in  his  native  town  ；  and  died  there  between  the 
middle  of  July  and  the  middle  of  September,  1530.  Quinten 
Massts  was  one  of  the  most  prominent  painters  of  the  Low 
Countries  in  his  time,  and  left  his  stamp  upon  the  school  to 
which  he  belonged.  He  retained  the  technical  method  intro- 
duced by  the  Yan  Eycks,  bat  witli  a  softer  and  broader  handling, 
and  witli  a  wonderfully  subtle  modelling  which  gave  perfect 
relief  and  ronnding  without  marked  shadows.  The  earliest 
production  of  his  now  known  is  the  great  triptych  in  the 
Brnssels  Gallery,  painted  in  1509  for  the  chnrch  of  St.  Peter  at 
Lonyain.  The  centre-piece,  representing  the  Virgin  with  the 
Infant  Christ  on  her  knef),  snrroanded  by  the  Holy  Kindjred, 


•  The  romantic  lefrend,  telling  how  this  painter  was  at  first  a  smith,  and  how 
he  wooed  and  won  his  bride,  seems,  if  it  have  any  foundation  in  fact,  to  oonfoond 
him  with  another  Quinten  Maasys,  an  able  master  in  ornamental  iron-work,  born 
at  LouTain  in  1466.  See  P.  GtSiianl,  Naasporingen  over  den  geboortt-fiamtg  en 
ds  famUie  van  Q.  Mattya,  Antwerp,  1870  ；  and  Max  Sooses,  Oetckiehte  der 
jMiwtrpitehen  Matertchute,  (Germau,  from  the  Dutch)  •  Mfknchen*  1880. 
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beneath  a  rich  open  portico  which  allows  the  sky  and  distant 
landscape  to  be  Been,  is  a  work  of  great  beauty  and  feeling, 
and  of  refined  workmanship.  The  compositions  on  the  wings, 
within  and  without,  depicting  scenes  from  the  lives  of  Mary's 
parents,  hs^ve  an  interesting  vitality.  Another  large  triptych, 
not  nmch  later  in  date,  is  the  justly  celebrated  altar-piece 
painted  for  the  Joiners'  guild  of  Antwerp,  and  now  in  the 
Public  Gallery  there.  The  subject  in  the  centre ― the  Deposition 
from  the  Cross ― forms  an  imposing  group  of  ten  life-sized 
figures  filling  the  immediate  foreground  ；  a  rocky  mount  in 
the  distance  shows  Calvary  with  the  three  crosses,  the  central 
one  vacant.  With,  a  gliastly  reality  in  the  stark  body  of  the 
Saviour,  with  some  constraint  in  the  action  of  other  figures,  and 
some  maladroitness  in  the  composition,  this  picture  is  yet  an 
able  work  of  northern  art.  The  G-alleries  of  Berlin  and 
St.  Petersburg  contain  good  examples  of  Qxtinten's  skill.  More 
attractive  and  more  simply  tonching  are  the  bnsts  of  the  Saviour 
and  the  Madonna  in  the  Antwerp  collection.  These  are  ex- 
quisite in  pathos,  and  of  refined  beauty  of  execution  and  colour  ； 
tile  liands  are  drawn  to  perfection.  Subjects  of  another  order 
also  claimed  the  attention  of  Massts.  Such  are  those  where 
merchants  or  money-changeTS  are  seen  weighing  their'  gold  or 
counting  their  gains.  A  fine  example  in  this  kind  is  the 
Merchcunt  <md  his  Wife  in  the  Louvre.  H^e  may  be  fonnd  the 
same  delicacy  of  pencil,  th&  same  avoidance  of  heavy  shadows 
aB  in  his  other  works,  and  therein  a  test  of  the  genuineness  of 
gimilar  productions  often  ascribed  to  him.*  A  few  portraits  by 
bis  hand  exist,  full  of  indiyidnality  ；  such  is  that  of  his  friend 
iEgidius  at  Longford  Castle.  Portraits  of  himself  and  of  bis 
second  wife  a^e  in  the  gallery  of  the  TJffizj  at  Florence.  His 
wife's  is  dated  1520,  the  year  in  which  he  was  visited  at  Antwerp 
by  Albert  Durer.  Quikten  left  a  son,  Jan  Massys,  who  having 
first  imitated  his  father  in  social  subjects,  afterwards  visited 
Italy,  and  adopted  the  mongrel  style  which  came  into  vogue  in 
the  north  in  the  16th  century. f 

*  The  ascription  of  the  famous  "  Misers  "  at  Windsor  to  Quinten  Alassys  is  now 
^nerally  rejected.  Quinten  led  the  way  in.  this  class  of  subject,  and  had  manj 
imitators,  such  as  'Marinus  van  BomerswaeL 

t  For  ear^  notices  of  Q.  Massys  see  Guicciardini,  La  Description  des  Pttpt' 
BaSt  1669;  YMi  Mander,  Het  lieven  der  Schilders,  Ac.  Ed.  1764.  Var  later 
observations  see  Schnaase,  Niederldndische  BrUfe,  1834  ；  also  the  Catalogue  of 
the  Antwerp  Museum. 
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No.  295,  Salvator  MutkU,  and  the  Virgin  Mary. 

Tho  Saviour  holds  in  his  left  hand  a  crystal  globe  snrmonnted 
by  a  golden  cross  ；  with  his  right  he  is  blessing.  ^The  Virgin  has 
her  hands  joined  in  adoration.  Bust  fignres,  small  lifo  size,  on  a 
gold  gronnd. 

On  wood,  with  circular  tops,  each  panel,  1  ft.  11  in.  h.  by  1  ft.  1  in.  to. 

There  are  two  similar  pictures  to  the  above,  but  showing  less  of  the 
figures  and  slightly  varying  in  the  action  and  accessories,  in  the  Museum 
at  Antwerp.  Copies  of  the  Antwerp  pictures,  once  in  the  possession  of 
Erasmus,  are  now  at  Heidelberg.  A  third  pair,  also  resembling  the 
Antwerp  pictures,  is  in  the  gaUery  of  the  Academy  at  Turin.  The 
pictures  above  described  were  formerly  in  Madrid,  whence  they  were 
brought  back  to  the  Netherlands  in  1816*  and  subsequently  formed  part 
of  the  King  of  Holland's  gallery  at  the  Hague,  where  they  were 
purchased,  in  1857,  from  the  Commissioners  appointed  to  dispose  of 
the  remainder  of  that  collection. 


MATTEO  DI  GIOVAimi, 

Or  Matxeo  ba  Sie5a,  born  towards  1435,  was  the  son  of 
Giovanni  di  Bart'olo,  a  mercer  of  Borgo  San  Sepolcro,  who 
settled  at  Siena.  In  the  beginning  of  his  career  Matteo,  in 
partnership  with  Giovanni  di  Pietro,  a  rery  inferior  artist, 
sought  sach  employment  as  chance  might  throw  in  their  way. 
Emerging  from  this  precarious  state  of  life,  he  gradually  rose 
to  be  the  best  painter  of  the  purely  Sienese  school,  whose 
traditions  he  never  abandoned,  though  his  works  show  a  decided 
advance  upon  those  of  his  immediate  predecessors  in  vitality, 
grace,  drawing,  coloristic  variety,  and  the  handling  of  drapery. 
His  Madonna  deUa  Neve  (1477)  and  his  Goronation  of  8.  Barha/ra 
(1479)  in  S.  Domenico  are  good  examples  of  his  powers,  bat 
perhaps  his  best  production  is  the  Asstmption  of  the  Virgin,  now 
in  this  gallery.  In  this  work  we  may  be  said  to  have  an  epitome 
of  Sienese  painting  in  its  aim  and  scope  from  the  middle  of  the 
141ih  to  the  end  of  the  15th  century.  The  merits  of  Mattso  are 
conspicuous  within  the  narrow  limits  of  his  native  school, 
otherwise  they  but  serve  to  emphasize  its  immobility  amidst 
tho  general  progress  of  Italian  art.  That  school  was  always 
unfortunate  in  its  efforts  to  render  passion  and  dramatic  action. 


Nleuwenhuyg,  Description  de  la  Oalerie  de  S.Sf.  U  Roi  des  Pays-Bas,  1848, 
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Thus  Maiteo  failed  in  themes  such  as  the  Massaere  of  th4 
Innocents,  a  subject  which  he  essayed  more  than  once,  straggling 
to  disguise  weakness  by  oyerstraining  expression.*  He  designed 
one  of  the  Sibyls  (the  Samian)  executed  a  graffio  on  the  marble 
pavement  of  the  Duomo  of  Siena.  Matteo  married  twice.  By 
his  second  wife,  Orsina  del  Taia,  espoused  in'  1479,  lie  had  » 
xmmepous  family ,t   He  died  in  1495. 


No.  247.  "Ecce  Homo." 

Christ  crowned  with  thorns  ；  the  hands  crossed  on  the  breast. 
Bust,  on  a  blue  ground. 

In  tempera,  on  wood,  8J  in.  h.  by  8|  to* 

(  ^  No/llSS*  The  Assvmption  of  the  Virgin. 

The  Virgin  seated  on  clouds,  with  hands  joined  in  prayer,  is 
wafted  towards  Heaven  by  cherubim  and  seraphim.  A  choir  of 
twenty  aogels  in  brilliaiit  garments  float  joyfuUy  around  her, 
singing  and  sonndin^  instrnmentB  of  music.  She  is  clothed  in 
a  red  tunic  crossed  by  a  rich  stole,  and  a  large  mantle  of  wMte 
damask  embroidered  with  florets  and  lined  with  green,  which  is 
clasped  on  the  bosom,  and,  leaving  the  arms  free,  envelopes  the 
knees  and  feet.  Her  head  is  covered  with  a  close  white  veil, 
and  stUToanded  by  a  gold  nimbus  inscribed  BEOiNi.  •  celi  •  letabe. 
Christ  fkboTe,  in  the  midst  of  chembim  and  seraphim,  bends 
down  to  receive  her.  A  little  lower,  on  each  side,  is  seen  a 
group  of  prophets,  amongst  whom  St.  John  the  Baptist  is 
conspicuous.  All  these  figures  and  groups  are  on  a  gold  ground. 
Below  is  a  landscape,  in  the  foreground  of  which  is  the  empty 
tomb.  St.  Thomas  presses  Qs^erly  forward  to  receive  the  girdle 
of  the  Virgin,  which,  according  to  the  legend,  she  let  fall  to 
him  as  she  ascended.  The  panel  on  which  this  altar-piece  is 
painted  terminates  above  in  an  ogee  form. 

In  tempera,  on  wood,  10  ft.  10^  in.  Ji.  by  5  ft.  8|  in.  w. 

Purchased  in  1884  from  the  Signori  Griccioli,  of  the  Munistero 
(S.  Eugenio),  near  Siena. 


•  He  painted  it  three  times,  somewhat  varying  the  composition.  One  oiample 
is  in  S.  Agostino  (1482)  ；  the  second  (1491)  m  S.  Maria  de*  Servi,  formerly  Delia 
Concezione,  at  Siena  ；  the  third,  a  much  damaged  work,  in  the  Museum  at  rfftples, 
seems  to  bear  the  date  14*88. 

t  Hilanesi,  Doeumenti  per  la  Storia  delVArte  Senese,  II.  p.  373. 


SU  MAZO. 


3CAZO  (Juan  Bautista  Mabtinez  del). 

Mkzo  was  a  native  of  Madrid.  He  became  a  pupil  and 
assistant  of  Yelazqnez,  who  highly  favonred  him,  and  in  1634 
gave  him  his  only  daughter,  ！ EVancisca,  in  marriage.  On  tlie 
decease  of  his  father-in-law  he  was  nominated  private  painter  to 
the  king,  an  office  which,  together  with  other  court  appoint- 
ments, he  held  until  his  death  in  1667.  He  imitated  the  style  of 
his  master  with  considerable  success,  so  mach.  bo  that  his  copies 
of  portraits  by  Yelazqnez  have  often  passed  for  originals  by  the 
fpreat  painter  himself.  Bat  Mazo  was  not  destitute  of  inde- 
pendent talent,  as  his  landscapes  prove.  Of  these  the  most 
eminent  is  the  great  view  of  Zaragossa  in  the  Madrid  Gallery, 
painted  for  PhiHp  IV.  when  his  son,  the  Infante  Don  Balthazar 
Carlos,  received  the  homage  of  Aragon  and  Navarre.  This 
picture  is  of  masterly  execution,  and  the  namerouB  figures 
grouped  in  the  foreground  have  been,  not  inexcusably,  ascribed 
to  Yelazqnez.  Other  landscapes  by  Maeo  in  the  sama  collection, 
sometimes  containing  mythological  figures,  are  distingaished  by 
grandeiir  of  composition.  The  portrait  group  in  the  Belyeddre 
at  Vienna,  called  the  Fcumity  of  Velazquez  and  attributed  to  that 
master,  is  by  seme  believed  to  be  rather  the  work  of,  Mazq,  and 
to  represent  his  own  family  circle,  comprising  the  children  of  a 
second  marriage.'*  In  nndispated  portraits  by  this  painter  the 
endeavour  to  follow  the  manner  of  Yelazqnez  is  always  pat^t. 


2    No.  1308,   Portrait  of  a  Man. 

Full  length  ；  one-third  life  size.  A  short,  thick-set  figure,  clad 
in  a  red  jacket  thickly  laced  with  silver  ；  full '  slashed  sleeves  ； 
trunk  hose,  and  high  leather  boots.  His  long  and  bushy  hair 
falls  on  a  large  lace  collar.  He  rests  his  left  hand  on  the  back 
of  a  chair.  In  his  right  he  holds  a  broad-brimmed  felt  hat 
trimmed  with  white  feathers. 

On  canvas,  2  ft.  U  in.  h.  by  2  ft.  2|  in.  w. 
Presented  by  Mr.  C.  H.  GromptoD-Boberts  in  1890. 

•  0.  B.  Curtis,  Velazmiez  and  MwnUo,  London  ；  188S,  p.  15.  Carl  Justi,  Diego 
Velasquez,  &c.  Englisn  edition,  London  ；  1889,  p.  435. 


UAZZOUl, 


KAZZOLA  (Fnjppo). 

Was  the  son  of  Bartolommeo  Mazzola  of  Parma  who  had  three 
sons,  painters,  Filippo,  Michele,  and  Pierilario,  mnch  employed 
in  Parma,  although  their  works  never  rose  mnch  above  mediocrity. 

Of  these  Filippo,  called  dells  Erhette,  was  the  best.  His  works 
are  very  rare.  A  signed  work  representing  the  BofpUsm  of 
Ohrist  was  painted  for  the  Baptistry  at  Parma  and*  is  now  in  the 
Episcopal  Palace  ；  and  another  is  in  the  Pinacoteca  in  the  same 
town  ；  in  the  museum  at  Naples  are  a  Dead  Ghriat,  and  a  Madonna 
with  Saints  ；  and  there  is  a  Madomm  with  Saints,  signed  by  him, 
in  the  Berlin  mnseum.  He  was  also  a  painter  of  portraits,  in 
which,  the  influence  of  Antonello  da  Messina  i&  tb  be  traced  * 
The  date  of  his  birth  is  iincertain,  but  he  is  known  to  hare  died 
of  the  plague  in  1505.  His  pictures  bear  dates  from  1491  to  1504, 
Filippo  Mazzola  was  the  father  of  Francesco,  better  known  as 
II  Parmigianino. 

33.^  ——       •  • 

~ No.  1416.  The  Virgin  and  Child  with  two  Samts. 

In  the  centre  of  the  picture  the  Virgin  offers  a  pear  or  quince 
to  the  Infant  Christ,  who  sits,  undraped,  on  her  lap  caressing  a 
bird  which  He  holds  in  His  hand.  On  the  left,  and  close  behind 
the  child,  stands  St.  Jerome  with  his  hands  closed  in  prayer.  On 
the  right  band  is  another  Saint  bearing  a  closed  vomme,  on 
'which  is  placed  a  small  fignre  of  the  Saviour  standing  before 
a  cross  in  a  stone  niche.  The  Virgin  and  Saints  are  seen  at  half 
length  and  painted  about  half  the  size  of  life.  Background  of 
sky.  Signed  phillipus  hazola  a.  p.p.  Enclosed  in  an  old 
Italian  frame  of  early  cinqne-conto  pattern,  richly  carved,  giU, 
and  painted,  probably  its  original  frame. 
On  panel,  1  ft.  9f  in.  h,  by  2  ft.  5  in.  w. 

Purchased  (out  of  the  Lewis  Fund)  from  Mr.  C.  Fairfax  Murray  in 
1894. 

MAZZOLA.  (Fbancesco  M).    {See  FABtfZOIAirO.) 

MAZZOLINO  (LuDOvico)  da  FEBBABA.. 

Mazzolino,  bom  at  Ferrara  about  1480,  died  therein  or  soon 
after  1628. t   He  lias  generally  been  looked  upon  as  one  of  the 

♦  Kuffler's  Handbook,  6th  Edition,  revised  by  Sir  A.  H.  Layard,  1887,  p.  388. 
t  His  will  was  made  on  the  87th  of  Sept.  1628,  when  the  plague  was  raging  in 
Ferrara,  to  which  he  probably  succumbed  soon  after.  Me  was  certainly  not 
Hying  at  liie  close  of  1630. 
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pupils,  of  Lorenzo  Costa,  thongh  more  recently  Domenico 
Pannetti  has  been  suggested  as  his  probable  teacher,*  His 
works,  which  are  not  nnmeroas,  are  for  the  most  part  of  small 
dimensions  ；  the  unique  example  of  one  on  a  large  scaW 
containing  figures  of  life  size  is  the  Presejpio  in  the  Pinacoteca 
of  Ferrara,  but  it  forms  no  exception  in  the  works  of  Hazzoixno 
in  point  elaborate  finish.  The  deep  and  almost  fiery  glow 
of  bis  colouring,  and  the  use  of  gold  in  the  high  lights  of 
his  draperies  invest  his  pictures  with  a  distinctive  character, 
even  amongst  those  of  his  native  school.  Yery  pleading  are 
the  symmetric  architectural  backgrounds  often  introduced  by 
Mazzolino,  in  which  the  creamy-toned  marble  bas-reliefs  at  once 
enrich  the  composition  and  add  force  and  harmony  to  the  deep 
tints  of  red,  green,  blue,  orange  and  murrey  clustered  in  the 
raiment  of  the  figures.  Good  specimens  of  his  work  are  in  the 
Pitti  and  TJffizi  collections  at  Florence  ；  in  the  Doria  and 
Borghese  Palaces  at  Eome  ；  and  in  the  Galleries  of  Berlin, 
Dresden,,  and  the  LouTTe.  Mazzolino  married  in  1521  Giovanna, 
daughter  of  Bartolommeo  Yacchi,  a  Venetian  padnter. 


No.  82.  The  Holy  Family. 

Saint  Francis  is  adoring  the  infant  Christ  ；  behind  are  Eliza^ 
beth  and  Saint  John.  The  little  Saint  John  is  protecting  a  lamb 
from  a  monkey  which  appears  to  menace  it.  The  background  is 
an  architectural  elevation  adorned  with  baesi-rilievi. 

Engraved  in  Jones's  National  Gallery,  On  wood,  1  ft.  9  in.  h,  by 
1  ft.      in.  w. 

Formerly  in  the  Durazzo  Palace  at  Genoa.  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Hoh?ell-Carr. 

로 NoTie*-  The  Holy  Family. 

With  St.  Nicholas  of  Tolentino  adoring  the  infant  Saviour  ； 
St.  Joseph  is  presenting  him  with  dierries.  Immediately  abovd 
the  Virgin  is  the  Dove  in  a  glory  of  light,  the  symbol  of  the  Holy 


•  "Lennolieff "  (Sgr  Giovanni  Morelli),  in  Die  Werke  Ttalienischer  MeUUr  in 
den  OalerUn  ven  Munohen  &c.  passim. 
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Ghost,  and  in  the  upper  part  of  the  picture  is  a  vision  of  the 
Father  Enuroimded  by  a  choir  of  angels. 

The  whole  is  symmetrically  arranged  ；  the  background  of  the 
composition  is  an  architectnral  elevation,  enriclieQ  with  bassi- 
rilievi. 

On  wood,  2  ft,  :J  in.  h.  by  1  ft.  6|  in.  w. 

Formerly  in  the  Lercari  Palace  at  Genoa  ：  brought  to  England  bj 
Mr.  A.  Wilson  in  1806.  Purchased  for  the  National  Gallery  from 
Mr.  Beckford,  in  1839. 

No.  The  Woman  taken  in  Adultery, 

The  scene  represents  the  interior  of  tbe  Temple,  in  which  are 
many  people  both  on  the  floor  and  in  the  galleries.  Christ  Las 
just  completed  the  writing  on  the  pavement,  "He  that  is  witlioui 
sin  among  yon,  let  him  first  cast  a  stone  at  her,"  tho  Scribes 
and  ； Pharisees,  self-convicted,  are  about  to  turn  away  from  him. 
John,  ch.  viii. 

On  wood,  18  inif  h.  by  12  in.  w. 

Formerly  in  the  collection  at  Fontbill.  Purchased  at  Paris  from 
M,  Edmond  Beauoousin  in  I860. 

r 

MELOBTE  (Altobello), 

Or  de'M£LOKI  of  Cremona,  son  of  Marcantcnio  Melone,  and 
possibly  a  pupil  of  Boccaccio  Boccaccino,  is  best  known  by 
seven  subjects  from  the  history  of  onr  Lord  which  he  contributed 
to  the  series  of  frescoes  in  the  nave  of  Cremona  Cathedral 
Those  painted  by  Melone  are  the  Flight  into  JEgypt,  the  Massacre 
of  the  Innocents,  the  Last  Supper,  the  Washing  of  the  Biscijples* 
feet,  the  Agony  in  the  Garden,  the  Seimre  of  Christ  and  Christ 
before  Caiaphas.   The  three  first  and  the  sixth  are  signed,  the 
two  firsfc  dated  MDXVII.  ；  the  signature  is  "  Altobellns  de 
Melonibus  p.,"  or  "  Altobellus  p."  merely.   Tho  painters  of  the 
other  subjects  in  the  nave  and  in  the  choir  were  Boccaccino, 
Gian  Francesco  Bembo,  Cristoforo  Moreto  and  Eomanino  ；  by 
the  last  of  whom  Altobello  seems  to  have  been  influenced. 
Haoy  of  the  entire  series  have  suffered  from  decay  or  restora- 
tion, all  are  badly  seen  from  below,  especially  those  in  the 
nave,  from  their  great  altitude  and  the  narrowness  of.  the 
churcli  itself.  Yas&ri  mentions  some  frescoes  by  Altobello  in 
Sani'  Agbstino  at  Cremona,  theBo  still  exist  though  cut  off  from 
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view  by  a  timber  oonstractioii  in  the  chorcli.  The  dates  of  this 
painter's  birth  and  death  are  nnknowiu* 

I     No.  753a  Gh/rist  and  the  Disciples  on  the  way  to 
Enmuma.  • 

Three  figures  nearly  life-size  in  a  landsoape  ；  our  Lord  dressed 
as  a  pilgrim  has  overtaken  the  two  disciples  and  has  laid  his  left 
hand  on  the  shoulder  of  the  one  nearer  to  him  ；  the  disciples  hare 
turned  to  look  at  him. 

On  wood,  4  ft.  9  in.  square. 

Formerly  in  the  Carmelite  Church  of  San  Bartolomeo  at  Cremona. 
Purchased  in  1864  at  Milan  from  the  Count  Carlo  Oostelbarco. 


MELOZZO  DA  rOBLZ, 

As  he  iis  commonly  called  from  the  city  of  his  birtii,  was  born 
at  ForB,  in  ！ EUnnagna,  in  June  1438.  Of  his  career  scarcely  any- 
thing is  kiLOWH  ；  in  1472  he  was  in  Borne,  and  painted  at  that 
time,  for  the  Cardinal  ！ Biario,  nephew  of  Sixtus  IV.,  the  tribune 
of  the  Ghnrch  of  the  Santi  Apostoli  ；  but  the  chnroh  was  rebuilt 
in  1711,  and  Mblozzo's  frescoes,  with  the  exception  of  a  few 
fragmente,  perifihed.  The  figure  of  our  Saviour  from,  this  work, 
wMch  represented  his  Ascension  amidst  cherubim,  is  still  pre- 
served in  the  Palazzo  Qairinale,  and  four  beautiful  figures  of 
angels  playing  on  musical  instnunents  are  placed  in  the  crypt 
of  St.  Peters.  In  the  Vatican  gallery  is  a  remarkable  fresco  by 
him,  now  traoiBf erred  to  canvas,  representing  the  installation  of 
Platina  (Bartolomeo  Sacchi)  by  Sixtns  IV.  as  prefeofc  of  the  Vatican 
Library.  This  picture,  painted  after  1475,  contains  also  portraits 
of  tiie  Cardinal  Pietro  Biario  Ginliano  della  Bovere,  afterwards 
Pope  Julius  n.,  Girolamo  Riario  and  Gioyanni  della  Bovere, 
all  four  nephews  of  Pope  Sixtas.  The  Count  Girolamo  Biario, 
Lord  of  Forli  brought  Melozzo  to  Rome  and  created  him  hia 

•  Notices  of  Altobello  may  be  found  in  Grasselli,  AbecMaria  biogrqfico  degU 
ArtdUsi  eremoMH;  MQiino,  X827.  Signt>r  Gior.  Moralli  considered  him  as  a  dii«ct 
pupu of Bionuuiino.  (See Kugleor's ffandbook» ftc" edited \>y Sir H. L^yttrcLH.) 683) » 
MH.  OM>we  aim  CSaivUc^AtoUe  trace  in  hiK  earlier  works  evidenco  of  Ferrarese 
teaehixig.  (； Pain^mg  in  North  Italif»  IL,  4JSI,  tieqqi) 
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gentleman  and  eBqnire.  Mblozzo  is  supposed  to  have  been 
patronized  also  by  Federigo  of  Montefeltro,  Duke  of  TJrbino,  and 
to  have  executed  some  of  the  series  of  portraits  formerly  in  the 
Palace  of  Urbino,  of  which  seyeral  are  now  in  the  Louvre,  having 
recently  formed  part  of  the  Campana  GollecticNa.  Giovanni  Santi 
of  Urbino,  the  father  of  Bapliael,  in  his  Chronicle  speaks  of 
Mblozzo  as  his  friend,  and  lands  his  skill  in  perspective : ― 

―—  •*  Melozzo  a  me  si  caro 

Che  in  proBpettiva  ha  Bteseo  tanto  il  passo." 

Melozzo  was  distingnished  for  his  skill  in  foresliorteniiig,  haying 
displayed  remarkable  powers  in  thk  respect  in  the  already  noticed 
frescoes  of  the  cupola  of  the  SS.  Apostoli.  He  was  one  of  the 
original  members  of  the  Eoman  Academy  of  St.  Lake,  whicli  was 
founded  by  SixtoB  IV.  He  has  inscribed  his  name  in  the  book  of 
the  Academy,  MeloUm  Fi.  Pa.,  which,  is  interpreted  as  Melotins 
Pictor  Papalis,  Melozzo  Painter  to  the  Pope.  We  learn  from 
his  epitaph,  formerly  in  the  church  of  the  Trinity  at  Forli,  that 
he  lived  fifty-six  years  and' five  months^  and,  as  tte  date  of  his 
death  is  given  in  a  mannscript  chronicle  of  tlie  time  *  as  the 
8th  November  1494,  the  day  of  his  birth,  is  assumed  to  have  been 
the  Btih  of  June  1438. 

The  two  following  pictnres  are  ascribed  to  this  painter,  and  are 
supposed  to  be  two  of  a  series  executed  for  the  Duke  Federigo  of 
Urbino,  about  the  year  1480. 

No.  755.  Rhetoric  t 

A  female  enthroned  and  richly  dressed,  seated  under  a  massive 
marble  canopy  ；  before  the  throne  are  some  steps,  covered  with  a 
figured  green  carpet;  on  one  of  these  steps,  on  her  right,  is 
kneeling  a  man  in  red  and  black  with  his  red  cap  hanging  on  bis 
shoulders  behind  him  ；  he  holds  before  the  enthroned  female  an 
open  book,  to  the  contents  of  which  she  points  with  ber  right 
hand.  On  a  frieze  above  is  the  inscription,  (D)VX  VEBfio; 
MONTIS  FBEITBI  AO— Duke  of  Urbino  and  Montefeltro. 

On  wood,  5  ft.  1 J  in.  h,  by  3  ft.  4|  in.  w, 

.  -    '、  - 1 

*  By  L^one  Cobelli,  quoted  in  the  Gommentanr  on  the  Life  of  BenoBso  GozzoU 
in  the  foiuth  volume  of  the  Le  Honnier  edition  of  Vaeari,  p,  198.  See  also  B^giani« 
"Aleune  Memorie  intomo  (U  Putore  Marco  Melozzo  da  TorU,"  JPorli,  1834.  The 
name  BCaroo  here  given  to  Helozao,  seems  to  be  a>n  error  from  confounding  the 
name  of  the  master  with  that  of  his  pupil  Marco  Palmezzano»  who  from  aSeotion 
to  Melozzo  signed  bis  name  MarckMs  deMeUfHus.  Cobelli  in  the  MS.  cited 
Bt^BoOss  of  Midozzo  as  MUoeio  degU  Ambrosi,  iadicating  Ambrogi  to  have  he^ 
tUEt  pointer's  ctanuune*  but  it  was  not  used  by  H^loszolxiinsell,  or  tfy  any  other 
conteinpomies  when  Bpeakmg  of  him. 
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No.  786>  Music  t 

A  female  enthroned  and  richly  dressed,  is  presenting  with  her 
right  hand  a  closed  clasped  volume,  to  a  young  man  also  richly 
dressed  who  is  kneeling  on  the  steps  before  her,  on  her  right 
hand,  and  with,  her  left  she  is  pointing  to  a  email  regal  or 
portable  organ  which  is  standing  on  the  steps  on  the  other  side 
of  her.  On  the  frieze  over  this  group  are  the  words  lEGLESIi! 
CONFALONEEIYS— Gonfaloniere  of  the  Olmrch. 

On  wood,  5  ft.  1  움  in.  h,  by  3  ft.  2j  in.  w. 

These  companion  pictures  are  said  to  be  two  of  seven  -which  were 
originally  in  the  palace  of  Urbino.  They  passed  subsequentlj  into  the 
poBBeBsion  of  the  Principe  dei  Conti,  who  sold  them  to  Mr.  William  Spence, 
from  whom  they  were  purchased  at  Florence,  in  June  1866.  The  words 
inscribed  on  the  pictures  are  portions  of  an  inscription  which,  the  Duke 
Federigo  had  put  up  on  the  walls  of  the  courtyard  of  the  palace  of  tTrbino. 
-^FrtdericuB  Urbini  Dux,  Montisferetri  ac  Durantis  Comes,  Sanctm  Ro. 
JSrcleaia  Confaloneriug,  atque  Italica  Confaderationia  Imperator,  jrc, 

Federigo  of  Montefeltro  was  created  gon&looiere  of  the  Church  by- 
Pius  II.  in  1465,  and  Duke  of  Urbino  in  1474,  by  Sixtus  IV.  The  -words 
of  his  titles  wanting  between  those  of  the  inscription  of  these  two  pictures 
are  on  a  companion  picture  now  in  the  gallery  at  Berlin  $  another  of  the 
fijeries  is  in  the  poBsession  of  Her  Majesty  the  Queen,* 

UEMLZNCt  (HAirS). 

The  form  of  this  great  master's  christian  name ~ Hans 
instead  of  Jan ― had  suggested  that  he  was  of  German  rather 
than  of  Flemisli  origin.  The  surmise  has  now  become  a 
certainty  ；  he  was  bom  at  Mayence,  though  in  what  year  is 
not  known. J  A  picture  by  him,  formerly  in  the  possession  of 
Cardinal  Bembo  at  Padua,  bore  the  date  1470,  showing  that 
Memlinc  was  at  that  period  well  practised  in  his  art  ；  it 
seems  probable  that  lie  was  born  about  1430.  The  earliest 
trustworthy  notices  relating  to  him  prove  that  he  was  already, 

•  See  Dennistoun's  Dukes  of  Urbino,  vol.  L  ；  and  Crowe  and  Cavalcaselle,  Hiat. 
of  Painting  in  Italy,  vol.  II. 

t  The  orthography  of  this  painter's  name  has  been  fixed  by  Mr.  "W.  H.  J.  Weale, 
who  g:ive8  good  reasons  for  tne  adoption  of  the  termination  followed  above.  The 
inscriptions  on  the  frames  of  two  triptychs  in  St.  John's  Hospital  at  Binges  givs 
the  spelling  Memling ;  but  these  are  of  a  later  period.  See  Bang  MenUinc,  a 
Notice  cfhiB  Life  and  Works*  by  W.  H.  James  Weale,  published  by  the  Aniiidel 
Society,  1865  ；  also  notices  by  the  same  learned  and  accurate  writer  in  "  Le  Beffmi," 
Vol.  II.  1865.  As  to  the  form  HenUing,  so  Vmft  erroneously  used,  it  arase  with 
DesoacQpB  {Vie  deBPfiintrea  &c.  1788-6),  trho  misunderstood  the  old  initial  M  o 
the  inscritmonB,  wtakh  has  neariy.the  form  of 

1  See  "  Athenffium/'  Feb.  2, 1^,  p. 
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in  1478,  living  at  Bruges,  in  his  own  house,  as  an  establislied 
painter  ；  that  he  was  then  a  citizen  of  property  and  considera- 
tion, and  one  of  those  who  in  1480  contributed  to  the  city 
loan  towards  defraying  the  expenses  of  the  war  between  the 
Emperor  Maximilian  and  France.  In  1487  he  lost  his  wife, 
Anne,  by  whom  he  had  two  sons  and  a  daughter  ；  and  on 
the  11th  of  Angast  1494  he  himself  died,  his  children  being 
then  still  minors.*  Memlinc  used  the  technical  methods 
perfected  by  the  Van  Eycks,  and  prevalent  after  their  time 
in  the  North.  His  works  afford  presnmptiye  evidence  of  his 
artistic  affiliation  to  Bogier  van  der  Weyden,  while  they  also 
show  an  advance  in  many  respecte  upon  those  of  the  elder 
painter.  It  has  been  truly  and  well  said  tbat,  in  drawing  a 
comparison  between  Memlinc  and  his  predecessors  and  con- 
temporaries, he  is  found  inferior  to  John  van  Eyck  in  power  of 
colour  and  chiaroscuro,  as  well  as  in  searching  portraiture  ；  to 
Yan  der  "Weyden  in  dramatic  force  ；  to  Dierick  Bonis  and 
Gheeraert  David  in  beauty  and  finish  of  landscape.f  As  a 
religions  painter,  however,  he  was  above  them  all  ；  he  had  a 
0(irtain  ideal  strain  in  him  which  softened  and  elevated  all  he 
touched.  Ayoiding  a  too  realistic  representation  of  grief  and 
pain  he  indulged  rather  in  a  tender  cheerfulness,  and  in  the 
serene  and  not  undignified  expression  of  purity,  hnmility  and 
resignation.  His  Infant  Christ  is  no  longer  the  awkward  and 
crabbed  being  of  earlier  Flemish  art.  Meulinc  was  as  incapable 
as  was  Fra  Angelico  of  depicting  humanity  in  its  brutal  aspects  ； 
indeed  his  male  figures  are  too  often  wanting  in  force.  A 
correct  chronological  arrangement  of  Memlinc's  works  is  now 
an  impossibility.  If  the  claim  made  for  him  to  the  authorship 
of  the  Last  Judgment  at  Dantzig  were  established,  the  apparent 
date  on  that  picture  (1467)  would  offer  the  earliest  record  of  his 
actiyity.t  The  beantifal  triptych,  at  Chiswick,  containing  the 
portraits  of  the  Englishman,  Sir  John  Donne  (as  donor),  his  wife 
and  their  little  daughter,  is  supposed  to  have  been  painted  in 


•  Minority  lasted  until  the  age  of  flvcand- twenty.  Wealc,  as  above* 
t  "Weale,  Hans  MetnUnc,  &c.  p.  6. 

t  This  claim  is  not  universally  admitted.  lor  the  curious  history  of  the  Dantzig 
picture,  and  for  an  elaborate  description  of  it,  see  Crowe  and  Cavalcaselle  (Gesch : 
der  AUmetUrldnditehen  Jfalerei,  pp.  882-292),  whQ  deolAre  for  the  authorship  of 
Memlinc. 

A  83891.  3t 


322 


MEMLINO 


1471.*  The  large  altar-piece,  also  a  triptych,  in  the  Hospital 
of  St.  John  at  Bruges,  of  which  the  centre  panel  is  between 
5  and  6  feet  square,  bears  the  date  1479  ；  but  the  inscription  has 
been  retonched.   This  fine  work,  symmetrical  in  composition, 
represents  the  Yirgin  seated  in  a  throne,  with,  the  Infant  on  her 
lap,  from  whom  St.  Catherine,  seated  on  the  marble  floor  to  the 
left,  receives  the  ring  of  her  mystic  marriage.   Her  figure  is 
balanced  on  the  right  by  that  of  St.  Barbara,  who  reads  in  a 
book.    Behind  stand  on  each  side  the  Baptist  and  St.  John  the 
Evangelist.    Two  angels  in  choir  dresses  oomplete  the  group 
and  two  others  hover  above  in  front  of  the  baldacchino  holding' 
a  crown  over  the  Yirgin's  head*    The  lines  of  the  composition 
are  singularly  fine,  the  draperies  are  noble  in  their  sweep,  and 
show  nothing  of  Yan  der  Weyden's  angulariiy.  The  remark- 
able panel  at  Munich  in  which,  under  the  title  of  "  The  seven 
Joys  of  Mary,"  various  scenes  in  her  awn  life  and  that  of  her  son 
are  disposed  in  one  wide-stretching  landscape,  was  the  centre  of  a 
triptych  given  to  the  Corporation  of  Tanners  at  Bruges  by  Peter 
Bultync  in  1480.   From  14i84  dates  the  large  altar-piece  in  the 
cliiirch  of  St.  Jacques  at  Bruges,  painted  for  the  Moreel  family. 
The  charming  diptych  in  the  Hospital  of  St.  John,  with  the 
half-length  portrait  of  the  young  Martin  van  Nieuwenhoven 
in  prayer  on  one  side,  is  dated  1487.   In  the  same  precious 
collection  is  the  wonderful  Beliqnary  of  St.  Ursnla,  a  shrine  in 
the  form  of  a  rich.  Gothic  Chapel,  painted  on  the  sides,  gable  ends, 
and  roof  with  miniature  scenes  from  thq  history  of  the  Saint  and 
ideal  sacred  snbjectB.   These  were  completed  in  1489.   Not  easily 
assignable  to  any  precise  date  are  The  Seven  Sorrows  of  Moury 
in  the  Turin  Gallery  ；  the  Deposition  triptych,  and  the  Adoration 
of  the  Magi,  in  St.  John's  Hospital  ；  the  splendid  votive  picture 
belonging  to  Count  Ducliatel  in  Paris  ；  pictures  in  the  Louvre,  at 
the  Hague,  at  Lubeck,  Frankfort,  Berlin  and  Vienna  ;  at  Palermo, 
Florence  and  Borne  (the  exquisite  Entomhment  in  the  Doria 
Palace)  and  Madrid.   AmongBt  these  are  several  portraits.  A 
vast  number  of  works  accredited  to  Memlinc  are  by  scholars  or 
imitators  only.f 


•  Weale,  Sana  Memlinc  Stc.  p.  10,  note,  who  considers  the  triptych  to  have  been 

e Anted  in  that  year,  during  wnich  K.  Edward  IV.,  with  many  adherents  of  tha 
ouse  of  Tork,  was  at  Bruges  ；  though  he  admits  that  it  may  be  of.later  date, 
t  MM.  Crowe  &  Cavalcaselle,  op.  oit.  give  a  long  list  of  works  by  and  ascribe 
to  Memlinc. 
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No.  686>  The  Virgin  and  Infant  Christ,  enthroned,  in 
a  Garden. 

On  hOT  right  an  angel  playing  on  a  guitar  ；  on  her  left 
St.  George  with  the  dragon  at  his  feet.  In  front  the  donor  is 
kneeling  before  the  Divine  Infant,  who,  while  listening  to  the 
mnsic  of  the  angel,  is  with  his  left  band  turning  over  the  leaves 
of  a  book  held  before  him  by  his  mother.  Li  the  distance  is  a 
view  of  the  sea,  with  shipping. 

On  wood,  21^  in.  h,  by  14f  in.  uk 

.  Piurchased  at  Cologne,  at  the  sale  of  the  pictures  of  Mr.  J.  P.  Weyer, 
in  1862. 

\  A_     .5*^0  AscKiBED  TO  MEMLlirC. 

  -  ■  " "~  L 

^  No.  747,  St.  John  the  Baptist  holding  a  la/mb  on  his 
left  arm. 

St,  Lawrence,  Deacon,  holding  a  gridiron  by  his  side, 

Small  full-lengtli  figures  with,  landscape  backgrounds. 
On  oak,  1  ft.  10^  in.  h.  by  6j  in.  w.  each. 

On  the  backs  of  these  pictures  ascribed  to  Memlinc  are  painted  some 
storks  or  cranes  with  bright  red  crests  on  their  heads,  and  on  one  of  the 
panels  a  coat-of-arms 서 Shield  gules,  two  chevrons  argent,  accompanied  by 
three  pairs  of  compasses,  surmounted  by  a  helmet  irith  mantling,  gules  and 
argent  Crest^  a  man's  arm  and  hand  in  particoloured  sleeve  holding  a 
pair  of  compasses. 

Fnrchased  in  Paris  from  M.  San  in  1865. 


MISNGS  (Anton  Baphael). 

This  artist,  who,  in  the  second  half  of  the  18th  century,  achieved 
a  Earopedn  reputation,  was  bom  May  12，  1728,  at  Anasig  on  the 
Elbe  in  Bohemia,  near  tlie  Saxon  frontier.  His  father,  Ismael, 
a  Dane  by  birth,  a  painter  chiefly  in  miniature  and  enamel,  was 
at  that  time  court-painter  at  Dresden.  This  man,  with  views  of 
art  beyond  those  of  his  time,  resolved  to  instil  them  into  his 
son  ；  and  the  young  Anton  Baphael  (named  after  Correggio 
and  the  great  TJrbinate)  was  taken  by  hiin  to  Eome  at  the  age 
of  13^  and  set  to  study  the  works  of  the  great  masters.  Both 
returned  to  Dresden  in  1744  ；  the  son  already  a  proficient  beyoud 
example  in  crayon-painting.   His  ^alent  was  recognized  by  the 
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King  (Angusins  IIL),  who  bestowed  upon  Mm  a  6tip€nd  of  600 
thalers.    Two  years  later  father  and  son  again  repaired  to  Home  ； 
and  Eafhael  painted  there  a  SoVy  Family  which  drew  forth 
universal  plaudits.   He  no"W  joined  tlie  Church  of  ！ Rome,  and 
married  the  beautiful  girl  who  had  been  his  model  for  the 
Madonna.   In  1749  he  visited  Dresden,  became  court-painter, 
and  received  namerons  commissions.    But  his  lieart  remained 
in  Rome,  and  thither  he  returned  in  1762.    Somewhat  later  he 
became  President  of  the  Academy  of  St.  Luke,  and,  what  was  of 
more  import  in  his  life,  acquired  the  friendship  of  Winokelmann. 
That  devoted  Btndent  of  classic  art  led  Mengs  to  share  his  love 
for  it,  who  had  not  hitherto  looked  for  soiirces  of  inspiration  save 
in  the  masters  of  the  16th  century.    Eis  new  studies  had  a 
considerable  effect  in  enlarging  his  views  and  chastening  hin 
style.    His  fresco,  the  Fa/maB8U8  (Apollo,  Mnemosyne,  and  the 
Muses),  on  a  ceiling  in  the  Yilla  Albani,  and  still  more  his 
fresco  decorations  in  the  Gabinetto  di  Fapiri  in  the  Vatican,  if 
cold,  are  far  removed  from  the  bombastic  emptiness,  the  super- 
ficial flutter,  and  the  modish  triviality  which  in  great  part 
constituted  Italian  art  at  that  time.   Mengs,  in  truth,  if  no 
genius ，  was  an  earnest  Northern,  looking  with  serious  eye  on 
the  great  problems  of  art,  though  vainly  seeking  in  eclecticism 
what  Nature  alone  could  have  afforded  him.   Yet  in  his  portraits 
he  showed  that  he  could  compreliend  and  interpret  her  well.  In 
1761  he  was  invited  to  Spain  by  Charles  IIL,  appointed  court- 
painter,  and  charged  With  many  commissions,  some  of  which  were 
unfinished  when  he  irent  back  to  Borne  in  1771,  and  executed 
the  works  above  mentioned  in  the  Yatican  Library.    The  climate 
of  Madrid  tried  his  constitmion,  and  after  another  effort  to  bear 
it,  and  complete  his  engagements  there,  he  returned  to  Borne, 
where,  in  1779,  death  overtook  him  in  his  51st  year.  Mbhos's 
writings  have  been  published  in  many  Italian  editions,  as  well 
as  in  translations  into  most  other  European  languages.* 


•  Meu^  naturally  took  a  lively  interest  ，a  the  excaTBtions  which,  bofun  in  17S5« 
were  laying  bare  the  buried  city  of  Pompeiu  The  question  of  the  method  in  which 
the  mural  paintings  \7ithin  the  houses  tkere  and  m  Herculaneum  Were  executed 
occupied  his  attention  ；  and  after  having  passed  the  winter  of  1772-3  at  Naples,  he 
announced  his  conviction  that  that  metnod  was  no  other  than  "  buon  fresco.'*  Hisr 
profound  and  practical  knowledge  of  the  various  processes  of  his  own  art  maizes  his 
opinion  on  this  subject  almost  authoritative.  More  recent  investigations,  scientifi- 
cally conducted^  now  seem  to  confirm  beyond  cavil  the  general  soundness  of  hia 
ttoncliuion.  See  Abhandlung  ilber  die  antiken  Wa/ndmalereien  in  techntacher 
£ezie7mng,  by  Otto  Uonper',  prefixed  to  Helbig's  Wandgemdlde  der  vom  Vetwi 
versch&tUten  StddU  Ccmpamiena,  Leipzig,  1868. 
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No.  1109a>    The  Virgin  avd  Child  witk  8t,  John 
the  Baptist 

The  Virgin,  whose  figures  is  seen  to  the  waist,  sits  supporting 
the  Infant  Christ  (undraped),  who  lies  as ！】 eep  on  her  knees.  On 
the  right  stands  the  youthful  St.  John  bearing  a  cross. 

Cartoon  executed  in  black  chalk,  circular  form,  2  ft.  4  in.  in  diameter. 
Bequeathed  by  Miss  Harriet  Kearsley  in  1881, 


WCS^UAJi*.    (MATTH-fius)  Jnb. 

The  son  of  the  Swiss  engraver  and  painter^  MatthsauB  Merian, 
was  bom  at  Basle  in  1621.  He  was  carefnlly  educated  by  his 
father,  and  then  placed  under  Joachim  von  Sandrart  who  took 
him  at  the  age  of  19  to  Holland.  From  thence  the  young  artist 
visited  Flanders,  France,  Italy  and  England.  In  France  he 
made  acquaintance  with  Lesueitr  and "  Vonot  ；  in  Italy  with 
Sacchi,  under  whose  guidance  he  studied  the  works  of  the  great 
masters  ；  and  with  Maratta,  whose  warm  friendship  he  gained. 
In  England  he  came  into  friendly  relations  with.  Van  Dyok,  and 
took  that  painter  as  his  model  in  the  art  of  portraiture.  This 
art  he  soon  had  occasion  to  practise  on  a  large  scale,  for,  being 
at  Nuremberg  during  the  treaty  of  peace  in  1660,  when  numbers 
of  Imperial,  Swedish,  and  French  officers  of  high  rank  were  there 
assembled,  his  services  as  a  portrait  painter  were^^  extensively 
required,  and  in  a  princely  manner  remunerated.  The  elder 
Merian  had  established  himself  at  Frankfort  as  a  book  and  print- 
seller  ；  thither  the  son  was  suddenly  called  to  Ids  father, &  death* 
bed,  and  now  he  had  to  assume  the  management  of  the  business, 
and  to  continue  the  publication  of  the  "  Theatram  EoropaBtun," 
begun  by  his  father.  In  1652  Mebian  married,  and  in  the 
same  year  painted  the  Martyrdom  of  8t  Lawrence  for  the  high 
altar  of  Bamberg  Cathedral.  Yet  notwithstanding  the  many 
claims  upon  him  as  painter  he  prosecuted  the  business  of  his 
establishment  with  energy,  and  produced,  besides,  several 
engraTings.  The  coronation  of  the  Emperor  Leopold  I.  at 
Frankfort,  in  1658,  again  called  into  play  Mebian's  powers  in 
portrait-painting,  and  led  to  his  being  invited  to  Vienna,  where 
he  painted  the  Emperor  on  horseback,  and  some  of  the  electoral 
princes.  He  found  especial  fayour  with  the  Elector  of  Brandeu* 
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burg  and  the  Margraves  of  Baden  and  Darlach,  the  first  and.the 
last  of  whom  conferred  upon  him  the  title  of  state-ooimcillor. 
His  last  work  appears  to  have  been  ft  large  plan  of  Frankfort  on 
four  copper-plates,  completed  in  1682.  He  died  in  1687，  leaving 
a  son,  Johann  Matthaens,  who  practised  painting  in  pastel. 


l^lHo.  1012,  Portrait  of  a  Man. 

Aged  about  30  ；  seated  ；  seen  in  nearly  fall  face  ；  the  head 
resting  on  the  left  hand.  The  drcBs  is  of  black  velvet,  of  the 
fashion  of  about  1665-70  ；  the  fall  shirt-sleeyes  being  seen  from 
the  bend  of  the  arm  downwards. 

On  canvas,  3  ft.  2  in.  h、  by  2  ft.  7  in.  w. 

It  was  ascribed  to  Vandyck  in  the  Wynn  Ellis  Collection. 

The  Wynn  Ellis  Bequest.  1876. 

MESSINA.    {See  AirTOirSLLO.) 

METSXT  (Gabriel). 

Metsu,  a  native  of  Leyden,  was  bom  in  1630.  He  had  the 
advantage  of  Gerard  Don's  tnition,  and  already  in  1644  had 
become  a  member  of  the  Leyden  Guild  of  Painters.  In  1650  he 
removed  to  Amsterdam,  where  he  fell  under  the  influence  of 
Bembrandt.  In  the  subjects  which  he  selected  for  his  art 
scenes  from  domestic  town  life,  chiefly  among  the  wealthier 
classes ~~ he  was  unErorpassed  in  hid  fine  obseiration  of  cliaracter 
and  gesture,  in  his  exquisite  and  expressive  drawing  of  hands, 
in  his  delicate  manipulation  and  finish,  in  the  spi/ri^ji^iL  toaoh  of 
his  pencil,  and  in  the  refinement  and  beauty  of  his  colouring. 
His  compositions  are  faultless  in  arraagement  and  in  balance  of 
parts.  In  respect  of  chiaroscuro,  if  that  term  be  applied,  as  it 
often  is  "with  ns,  not  merely  to  the  management  of  light,  sbadow, 
and  reflex,  but  to  thac  of  lights  and  darks  generally  in  their 
mutual  relations  and  values  as  local  colour,  Metztt  was  &  master 
of  the  first  order.  When  his  pictures  have  escaped  the  ordeal 
of  ruthless  cleaning  they  are  pervaded  by  the  finest  tone,  «nd  the 
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whites  in  them  have  that  delicate  glow  which  distance  and 
atmosphere  lend  to  snowy  peaks.  It  is  obvious  that  he  caressed 
this  least  manageable  of  colours  with,  unceasing  love.  Altogether 
his  workB  have  a  quality  of  distinction  rare  in  those  of  any 
school.  Almost  all  the  great  northern  galleries,  public  and 
private,  contain  examples  of  his  skill.  The  Lonyre  ia  particularly 
rich  in  this  respect.  The  galleries  of  Dresden,  Amsterdam  and 
the  Hague  have  eacb.  some  of  the  choicest  specimens.  In 
England,  the  Royal  Collection,  those  of  the  late  Sir  Biohard 
Wallace  and  others,  can  show  some  of  equal  merit  ；  two  at  Deep 
Dene,  the  Letter-writer,  and  the  Lady  reading  a  letter,  have  Metstt's 
finest  qualities.  The  painter  died  at  Amsterdam  at  the  early 
age  of  seven-and-thirty,  and  was  interred  there  Oct.  24,  1667.* 


Interior  of  a  chamber.  A  lady  in  a  scarlet  jacket,  holding  a  piece 
of  music  in  her  hand  on  her  lap,  is  seated  at  a  table  covered  with 
a  Turkey  carpet  on  which  a  base  viol  ia  lying  ；  behind  is  a 
gentleman  timing  his  violin.  By  the  lady's  side  is  a  spaniel. 
Signed  G.  Metsu, 

On  wood,  1  ft.  4^  in.  h,  by  1  ft.  2 룔  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

Formerly  in  the  Choiseul,  Praslin,  and  Talleyrand  collections.  Im- 
ported by  Mr.  Buchanan.   Parohased  with  the  Peel  collection  in  1871. 

No.  839.  The  Music  Lesson. 

A  lady  holding  a  piece  of  music  is  seated  at  an  open  virginal 
conversing  with  a  gentleman  holding  a  glass  of  wine  in  his  hand  ； 
a  jug  is  on  the  floor  and  a  fiddle  is  lying  on  a  table  by  his  side. 
On  the  wall  in  the  background  are  two  pictures,  one  in  a  gilt  and 
the  other  in  an  ebony  frame.    Signed  G,  Metsu. 

On  canvas,  15  in.  h.  by  12\  in.  w.  Etched  by  Rajon  for  the  "  Portfolio.*' 

Formerly  in  the  collections  of  Mr.  Bryan  and  Lord  Badstock.  Pur- 
cliased  with  the  Peel  collection  in  1871. 


A  woman  in  a  scarlet  gown  and  white  apron  is  sleeping  in  an 
arm-cliair  holding  a  clay  pipe  in  her  hand  ；  she  is  seated  near  a 
table  on  which,  are  playing  cards  and  other  objects  ；  a  spaniel  in 


*  Communication  by  M.  Charles  M.  Dozy,  from  the  Amsterdam  Burial  Eegisters 
in  the  Archie/ voor  NUdertandiche  Kun  stgeschiedenis,  Deel  V.,  p.  14. 


No.  838.  The  Duet. 
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front  is  watching  her.  Two  men  are  in  the  background,  one 
endeavouring  to  wake  her  by  tickling  her  neck  with  the  end  of 
his  clay  pipe.   Signed  on  the  date,  Gr.  Mbtzu. 

On  oak,  14|  in.  h.  by  12 J  in.  u，. 

From  Mr.  A.  D.  Acraman's  collection  at  Bristol.   Greffier  Fagel,  1801. 
WiUett  WiUett,  1818. 
The  Wynn  Ellis  Bequest.  1876. 

VICHELASTGEKO,  (See  BUONAaaOTZ.) 

MZCHELE  DA  VSBONA. 

MiCHELE  was  a  contemporary  and  sometimes  an  assistant 
of  Cavazzola  (Paolo  Morando)  at  Yerona,  and,  like  the  latter, 
belonged  to  the  school  of  Domenico  Morone.  The  period  of  his 
activity  may  be  inferred  from  dates  on  his  works  extending  from 
1500  to  1523.  Of  the  year  1500  is  a  large  Orucifixion,  formerly 
in  the  refectory  of  S.  Giorgio  at  Verona,  now  in  S.  Stefano 
at  Milan.  The  same  subject  (1606)  with  little  variation  is  in 
S.  Maria  in  Yanzo,  at  Padua,  where  Michele  is  thought  to  have 
also  worked  at  the  frescoes  in  the  Scaola  del  Santo,  in  company 
with  Titian.  In  Santa  Chiara,  at  Verona,  is  a  fresco,  much 
injured,  of  1509  ；  others  are  in  S.  Maria  della  Vittoria  Nuova 
and  in  Sant'  Anastasia.  An  altar-piece,  the  Madonna  enthroned 
and  Samis  dated  1523,  in  the  church  of  Villa  di  Villa  near  Este, 
is  probably  the  best  work  by  Michele.  His  style  altered  and 
softened  somewhat  during  his  career,  bnt  always  bears  the 
Veronese  stamp,  and  frequently  shows  the  influence  of  Cavazzola-, 
though  it  is  not  combined  with  the  coloristic  harmony  to  bo 
found  in  that  master's  works.  But  Michele's  landscape  back- 
grounds are  often  of  ^eat  excellence. 


No.  1214,  The  meeting  of  Coriolanua  with  Volurnnia 
and  Veturia, 

Coriolanus,  clad  as  a  Boman  warrior,  kneels  in  the  foreground 
to  greet  his  wife,  who  is  also  on  her  knees  with  a  hoj  by  her 
side,  while  Veturift  and  two  other  women  stand  behind  her. 
Close  to  Coriolanus  is  a  soldier  holding  his  horse.  On  the  right 
are  two  mounted  soldiers.   In  the  background  a  hilly  landscapo. 


MIEBIS  (Fbans  van) 


329 


with  a  river  flowing  past  a  town  which  is  seen  on  the  left.  On 
the  right  a  lofty  cliff  snrmoanted  by  buildings.  In  the  distance 
a  range  of  moantaiDB  across  the  tops  of  which  fleecy  clouds  are 
drifting.   Figures  about  one  fourth  the  sbie  of  life. 

On  canyas,  3  ft.  h.  hj  3  ft.  10}  in.  uu 

Purohased  in  1886  from  Dr.  J.  P.  Bichter  out  of  the  **  Walker  Bequest," 


MIE&I8  (Frans  van)  Senior 

Was  bora  at  Leyden  12th  April  1635.  His  father  was  a 
goldsmith  and  diamond  cutter  and  F&ans  was  one  of  a  family 
of  23  children.  He  studied  first  with  A.  Torenvliet  the  glass- 
painter,  at  Leyden,  and  subsequently  with  Gerard  Don.  In 
1668  he  entered  the  Guild  of  St.  Lnke  in  his  native  town,  and 
afterwards  served  in  his  turn  as  Dean  of  that  Corporation.  HiB 
works  are  generally  of  small  size  ；  the  subjects,  taken  from 
every-day  life  among  the  upper  and  middle  classes,  display 
great  perception  of  character  and  a  considerable  sense  of  humour. 
Like  all  the  best  Dutch  painters  lie  paid  especial  atteiition 
to  the  drawing  and  expression  of  hands.  His  execution,  at 
once  spirited  and  to  the  last  degree  refined,  viea  with  that  of 
Metsu  and  of  their  common  master,  Gerard  Don.  Fba.ns  Mieris, 
in  fact,  tbrough  the  vivacity  of  his  productions  and  their  ex- 
quisite technical  qualities,  takes  a  high  place  among  the  "  Little 
.Masters  "  of  Bolland.  And  he  was  appreciated  in  his  day  ；  the 
Grand  Duke  of  Tuscany  visited  him  at  Leyden,  and  the  Arch- 
dnkc  Leopold  William  desired  to  attract  him  to  Yienna.  Mebris, 
however,  could  not  be  induced  to  leave  Leyden  ；  he  remained 
there  till  his  death  on  the  12tli  of  March  1681.  His  •  sons 
Willem  and  Frans  practised  what  they  called  painting. 


•No.  840.  A  Lady  m  a  Crvrmon  Jacket 

Seated,  feeding  a  parrot  on  its  perch. 
On  copper^  9  in.  h.  by  7  in.  w. 

Formerly  in  the  collections  of  M.  De  Gaignat,  the  Duke  de  Fraslin, 
Prince  Talleyrand,  and  Mr.  Beckford  at  Fonthill.  There  are  repetitions 
of  this  picture  in  Her  Majesty's  collection  and  in  the  Munich  Gallery. 
Ftircbased  with  the  Peel  collection  in  1871. 
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KISBI8  (WiLLEM  van) 


The  son  of  Fraus,  bom  at  Leyden  at  1662,  was  taught 
painting  by  his  father.  In  1684  he  married  Agnes  Chapman 
wifcli  whom  he  lived  60  years;  she  died  in  1744.  Frans  van 
Mieris,  the  younger,  was  their  son.  Willbm  lived  to  his  85th 
year  and  died  at  Leyden,  27  January  1747,  having  been  blind 
the  last  few  years  of  his  life.  He  etched  a  few  plates,  and  like- 
wise modelled  in  wax.  He  was  but  a  poor  imitator  of  his  father 
and  of  Gerard  Dou.  The  debased  taste  of  his  day,  overlooking 
his  bad  drawing  and  other  feeblenesses,  liked  the  laborious 
trifling  of  his  pencil,  and  mistook  slavish  imitation  of  inHigni- 
ficant  details  for  true  finish. 


The  mistress  within  is  bargaining  with  a  fisherman  for  some 


and  a  torfcoiseshell  cat  immediately  in  front  is  eyeing  a  dack, 
whose  bead  hangs  from  the  window-sill  ；  whence  tlus  picture 
is  sometimes  called  the  cat,  "Le  Chat."  Signed  W,  van  Mieris, 
ft.  Anno  1713. 

On  wood,  1  ft  7 J  in.  h.  by  1  ft.  4  in.  to .  Engraved  by  Burnef. 
Formerly  in  Sir  Simon  Clarke's  collection.  Purchased  from  Sir  Bobert 
Peel  in  1871. 
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XVI.  CZSITTTrBY. 

No.  1052,  Portrait  of  a  Tcnmg  Man, 

In  a  black  cap  and  a  gown  lined  with  spotted  lynx  fnr  over  a 
crimson  doublet.  He  wears  a  gold  chain  round  his  neck,  and 
a  gold  ring  on  the  thnmb  of  his  left  hand. 

On  wood,  2  ft.  1  in.  h.  by  1  ft.  7  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 


In  a  landscape,  the  central  portion  of  which,  is  occupied  by  a 
tree  in  fall  leaf,  the  Virgin,  clad  in  a  crimson  robe  and  brae 
mantle,  sits  bearing  on  her  lap  the  Infant  Christ,  who  with  a 


fish.  VariouB  provisions  e: 
window  is   an  elaborate  bi 
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playful  action  turns  from  Qis  mother's  breast  towards  the 
spectator.  In  the  middle  distance  is  a  hamlet,  beyond  which 
rises  a  lofty  cliff  of  fantastic  shape. 

On  wood,  1  ft.  1 1  in.  A.  by  1  ft.  5  in.  w. 

Purchased  from  M.  Edmoud  Beaucousin  at  Farif,  in  1860. 


MOCSTTO  (GiBOLAMo), 

A  native  of  Murano,  studied  painting  at  Venice  and  became 
an  assistant  to  Giovanni  Bellini*  Vasari,  mentioning  a  picture 
of  the  Dead  Christ  in  S.  FranoeBco  della  Vigna  at  Venice,  says 
that,  although  it  bore  the  signattire  of  Bellini,  it  was  considered 
by  many  to  be  for  the  most  part  the  work  of  Mocetto.  In  SS. 
！ Nazario  e  Oelso,  at  Verona,  is  a  Madonna  enthroned,  with 
attendant  saints  and  worshippers  ；  in  the  gallery  of  Vicenza,  a 
Madonna;  and,  in  the  Modena  Gallery,  a  portrait  of  a  young  man. 
All  these  are  signed  by  Mccetto,  but  undated.  These  are  the  only 
pictorial  works  of  this  artist  which  can  be  identified  ；  regarded 
purely  as  paintings  they  are  deficient  in  technical  qualities.  His 
claims  to  distinction  rest  rather  on  his  engravings,  executed  under 
the  inspiration  of  GioTanni  Bellini  and  Mantegna,  and  in  several 
instances  copied  from  their  designs.*  Impressions  of  Mocetto' s 
plates  are  rare,  and  no  collection  appears  to  contain  a  complete 
series  of  them.  The  ascertained  dates  1490  and  1514  afford  some 
indication  of  the  period  of  this  artist's  activity. 


No.  1239,  The  Massacre  of  tJte  Innocents. 

King  Herod,  seated  towards  the  right  tinder  a  stately  portico 
of  variegated  marbles,  directs  the  Blanghter,  which  his  soldiers 


•  Two  of  the  best  of  Mocetto's  enffntvings,  Judith  and  her  maid  with  the  head 
of  Holoph&mes,  and  Bacchus  seated  by  a  vine,  are  after  designs  by  Mantegna. 
M.  (jeorgea  Duplessis  says  of  Mocetto :—"  His  burin  has  a  certain  harshness,  but 
"  his  drawing  is  learned  and  precise.  He  shows  himself  particularly  attentive  to 
"  beauty  of  form  and  elegance  of  line,  to  fulness  in  drapery,  and  delicacy  in  the 
"  extremities  of  his  figures  ；  he  strives  after  style,  and  generally  attains  it.  When 
**  inspired  by  the  example  of  Giovanni  Bellini,  or  wlien  directly  copying  that 
"  master's  works,  he  adapts  himself  to  the  special  mode  of  treatment  required,  and 
"  transmits  to  the  metal  not  only  the  composition,  but  also  the  imposing  aspect  of 
"  tho  originals."  Hisioire  de  la  Oravure,  Ac,  p.  57,  Parig,  1880. 
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MOLA. 


have  alre^y  begnn.  Mothers  seem  to  appeal  to  the  king  in 
vain.  On  the  pedestal  of  one  of  the  supporting  columns  is  the 
signature : ― 

HEBOIi 

EMO— 

MOOETo 

P. 

In  tempera,  on  wood,  2  ft  2  in.  h,  by  1  ft*  5  in.  to. 

No.  1240,  The  Massacre  of  the  Innocents. 

In  a  splendid  marble  hall  with,  a  lofty  arched  opening  through 
which  the  distant  country  is  seen  the  soldiers  of  Herod  are 
engaged  in  seizing  and  slaying  the  childreo,  whom  the  mothers 
endeavour  to  protect,  or  whose  loss  they  bewail. 

In  tempera,  on  wood,  2  ft.  2  in.  h.  by  1  ft.  5  in.  w. 

This  and  the  foregoing  subject,  which  represent  another  scene 
in  the  same  tragedy,  seem  to  have  formed  the  wings  of  a  triptych. 
They  were  once  in  the  collection  of  the  Yte.  de  «miize  in  Paris,* 
and  at  an  earlier  period  in  that  of  Sir  Eobt.  Strange,  British 
Envoy  at  Venice.  No.  1239  is  engraved  in  outline  on  a  very 
small  scale  by  D'Agincourt  ；  Storia  delVArte,  &c,  Tav.,  OLXII. 

Both  were  purchased  from  Dr.  J.  P.  Richter  in  Florence  in  1888. 

MOLA  (PiETBO  Fkancesco) 

Was  bom  in  or  near  Milanf  in  1612.  He  went  very  early  with 
his  father  Gio.  Battista  Mola,  an  architect,  to  Borne,  where  he 
studied  painting  under  the  Oavaliere  d'Arpino.  He  removed 
while  still  young  to  Yenioe,  where  he  dwelt  some  time  ；  bat  he 
afterwards  returned  to  Borne,  then  visited  Milan,  and  subse- 
quently Bologna,  where  be  adopted  the  style  of  the  Bolognesd 
painters,  imitating  especially  Albani,  whose  landscape  pieces 
embellished  with  figures  were  particularly  suited  to  the  taste  of 
Mola.  He  settled  finally  in  Eome  in  the  latter  part  of  the  ponti- 
ficate of  Innocent  X.,  and  died  there  in  1668.  J  He  Lad  held  the 
office  of  President  of  the  Academy  of  St.  Luke,  and  had  been 
invited  to  settle  in  Paris  as  court-painter  to  Louis  XIV.  Mola. 

•  EmilQ  GaUchon,  in  Gazette  des  Beaua，  Arts,  1859.  P.  II.,  p.  832. 

t  Lanzi  says,  Oomo  ；  in  Goethe's  Winckelmann  und  aein  Jahrhundert,  it  is  stated 
that  he  was  born  at  Coldrfe,  in  Italian  Switzerland. 

X  Pasaeri,  Vite  de'  iHttori,  &c.  Pascoli,  a  more  modern  writer,  says  1666;  but 
Passeri,  Mola's  contemporary,  U  the  better  authoriliy. 
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painted  large  and  small  figures  but  excelled  in  landscape:  in 
light  and  shade  lie  was  much,  influenced  by  the  style  of  Guercino. 
A  certain  idyllic  character  in  Mola's  works  renders  them 
extremely  attractive  and  of  more  true  artistic  yalae  than  the 
majority  of  works  produced  in  bis  day.   He  etched  some  plates. 


No.  €9m  St  John  Preaching  in  the  Wilderness. 

The  Sayiotir  is  seen  approaching  in  the  distance  :— 

"The  next  day  John  seeth  Jesus  coming  unto  him,  and  saith.  Behold  the  Lamb 
of  God,  which  ta^eth  away  the  sin  of  the  world.  This  ia  he  of  whom  I  said.  After 
ine  Cometh  a  man  which  is  preferred  before  me,  for  he  was  before  me^—John  i. 
29,  SO, 

Landscape,  with  five  small  figures* 
On  canvas,  1  ft.  8^  in.  h,  by  2  ft.  2  in.  w. 

Formerly  in  the  Robit  collection  at  Paris  ：  bequeathed  to  the  Natibnal 
Gallery,  in  183],  by  the  Bev.  W.  HolweU-Carr. 


No.  160.  The  Sepose. 

Landscape  with  small  figures.  The  "  Holy  Family,"  during 
the  flight  into  Egypt,  is  reposing  under  the  shade  of  some  trees ; 
three  angels  are  noveriiig  over  the  sleeping  infant,  who  is  watched 
by  its  mother  ；  in  the  distance  is  a  shepherd  tending  his  flock. 
TbiB  subject,  whicb.  is  often  treated  by  the  Italian  painters,  is 
cominonty  called  the  J2ipo0O. 

Engraved  by  J.  CcBleinaiiB.   On  canvas,  1  ft.  A,  by  1  ft.  6  in.  w. 

Formerly  in  the  Orleans  collection  ；  bequeathed  to  the  National  Gallery 
in  1838，  by  Lord  Famborough, 


MOLEHASK  (Jan  Miekse). 

Little  is  known  of  the  life  of  this  painter,  who  -was  born  at 
Haarlem,  probably  before  1610,  and  was  there  buried  on  tho 
19th  of  September  1668.  In  July  1636  he  married  at  Hamstede 
Hear  Haarlem  the  paintress  Judith  Leyster,  and  there  is 
presamptire  proof  that  in  the  following  year  lie  took  np  his 
&bode  in  Amfiterdam.   His  earlier  works,  painted  in  and  shortly 
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aftet  1630,  afford  distinct  evidence  of  the  tutelage  of  FransHals. 
In  those  of  a  later  period  the  influence  of  that  master  gradually 
disappears,  while  the  all-powerful  example  of  Eem brand t  shows 
itself  in  a  greater  compactness  of  grouping,  and  in  a  more 
economic  distribution  of  high  ligM  and  positive  colour  amidst 
broad  masses  of  warmly  neutral  shade.  The  pigment  is  used 
tldnly  in  "the  shadows  ；  th»  execution  is  deft  and  easy. 
Examples  of  Molenaeb's  earlier  manner  are  the  Spinet-players 
in  the  State  Museum  at  Amsterdam,  the  Itinerant  Dentist  in  the 
Brunswick  Gallery,  and  the  picture  described  below.  "Works 
of  later  date— 1650  to  1661 may  be  found  in  the  galleries  of  the 
Hague,  Berlin,  Bmssels,  and  Copenhagen.  Yery  many  are  in 
private  possession,  more  particularly  in  Sweden.  The  subjects 
are  for  the  most  part  scenes  from  village  life.  Jan  Molenaer's 
ordinary  signature  is  peculiar,  being  ^  Monogram  composed  of 
the  letters  J.  M.  B.  ； *  but  occasionally,  the  sarname  appears  in 
fall. 


No.  1293,  Musical  Paatime. 

In  a  handsome  wainscotted  room  a  young  man  and  A  yonng 
woman  are  seated  on  chairs,  singing  ；  .they  accompany  themselves, 
he  on  a  theorbo,  she  on  a  cither.  The  lady  rests  her  nnslippered 
rigKt  foot  on  a  chanfiferette  ；  a  mnsic-book  lies  open  on  her  knees  ； 
beside  her  conches  a  little  dog.  On  the  gentleman's  right  is  a 
richly  carved  stool  or  low  stand  on  which  are  a  flagon  and 
wineglass.  More  in  the  background,  to  the  spectator's  right,  a 
serving  woman  places  a  roast  fowl  on  the  table  ；  against  the 
table  leans  a  viola  da  gamba,  the  neck  of  which  is  covered  by 
the  gentleman's  pluined  hat.   A  portrait  of  one  of  the  princes 


*  The  B»  must  be  taken  to  represent  the  final  letter  of  the  surname.  Upon  tbe 
curious  signature  of  the  Brunswick  picture,  in  vrhich  the  painter  has  added  olenaer 
to  the  monogram,  so  that  the  whole  reads  JMBolcnaer—aee  "W.  Bode.  Studden  eur 
Oesch  der  Moll.  Malerei,  p.  199.  See  also  the  controversy  on  the  subject  in 
Jtopertorium  £ttr  Kunstwissensobalt,  VII.  p.  216  and  p»  488»  and  VIII.  p.  157. 
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of  Orange  hangs  on  the  wainscot  behind.  The  oostume  of  the 
figures  is  that  of  about  1630. 

Signed  on  the  side  of  the  cbaiifferetite. 

On  canvas,  2  ft.  2J  in.  h,  by  2  ft.  8j  in.  to. 

Purchased  in  London  from  Messrs.  P.  &  D.  Goloaghi  in  1889,  out  of  the 
interest  of  the  "  Clarke  Bequest." 


MOHTAGITA  (Bartolommko). 

MoNTAGXA,  though  domiciled  at  Vicenza,  was  Bresoian  by 
parentage  if  not  also  by  birth.*  He  may  hare  been  bcrn  about 
1450.  Between  1470  and  1480  he  was  a  recognized  painter. 
Yasari,  whether  upon  a  tradition  or  by  inference  merely,  classes 
him  among  the  immediate  pupils  of  Andrea  Mantegna.  The 
assumption  is  probably  groundless  ；  while  there  can  be  as  little 
doubt  of  the  influence  of  the  great  Paduan  as  of  that  of  Giovanni 
Bellini,  and,  though  more  superficially,  of  that  of  Carpaccio,  m 
forming  the  style  developed  by  Montagna.  Bufc  the  grand 
austeritjr  which  characterizes  the  works  of  this  painter  cannot 
have  been  imitative  ；  rather  mt^st  it  have  proceeded  from  his 
own  inner  nature.  Montagita  -worked  elsewhere  than  at  Vicenza, 
He  was  employed  at  Bassano  in  1484,  and  a  few  years  later  at 
！ Padua  and  Praglia.  From  Padua  he  was  called  to  Yerona, 
where  lie  painted  in  fresco  the  walls'  of  the  oratory  of  S.  Biagio 
in  the  cliTirch  of  SS.  Nazario  and  Celso,  as  well  as  an 
altar-piece  consisting  of  several  parts,  some  of  which  remain, 
though  now  transferred  to  various  parts  of  the  church.  The 
grandest  production  of  his  now  existing  is  the  altar-piece 
in  the  Brera  Gallery  at  Milan  painted  for  the  Sqnarzi  chapel  in 
S.  Michele  at  Yicenza.  It  be^s  the  date  1499,  and  presents 
Montagna  at  the  height  of  his  powers.  Here  the  nobleness  of  the 
enthroned  Madonna,  the  simple  dignity  of  the  saintly  attendants, 
the  native  charm  of  the  three  angels  who  make  music  at  the 
foot  of  the  throne,  the  play  of  colour  and  light  and  sbadoiv 
thronghout,  and  the  stateliness  of  the  whole  composition,  arched 
in  by  its  lofty  vault,  leave  a  profound  impression  on  the  mind. 
Id  is  the  triumpli  of  an  exalted  naturalism  where  a  certain 


•  Strictly  speaking  Antonio,  Bartolommeo's  father,  was  from  Orzinovi,  jiiat  within 
the  south-western  eonflnes  of  the  Breacian  territory* 
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sharpness  of  outline  and  a  strong  definition  of  the  shadows 
harmonize  with  the  general  solemnity.  This  'work  is  fully 
Venetian  in  character.  If  it  is  wanting  in  the  tenderness  of 
Bellini,  it  surpasses  Gima  in  masculine  force,  and  Carpaccio  in 
largeness  of  style.  Another  work  of  Venetian  type  is  tlie  Presenta- 
tion In  the  Mnseo  Civico  at  Yicenza.  Here  all  the  personages 
but  the  infant  kneel  in  front  of  the  altar,  which  is  surmounted 
by  a  semidome  of  blue  starred  in  gold.  The  virgin's  figure  is 
exquisitely  designed.  Gilding  is  used  in  the  nvmhi,  in  Mary's 
dress,  and  in  the  decorations  of  the  altar*  In  the  same  gallery  are 
other  deeply  interesting  works  of  the  master,  especially  s,  large 
altar-piece  with,  the  enthroned  Madonna  and  Child,  and  four 
saints,  and  a  Fres^pio  of  singular  charm  from  its- tender  feeling, 
the  novelty  of  its  oolouring,  and  tlie  finish  of  its  details.  The 
pilgrimage  church  on  Monte  Berico,  close  by  Vicenza,  contains  a 
Pi^a  of  solemn  and  touching  character.  It  would  be  impossible 
here  to  mention  the  many  other  existing  works  of  Montagna,  in 
churches  and  public  and  private  collections,  or  to  enumerate  thosd 
whiolL  are  on  record  but  have  disappeared.*  Lists  more  or  less 
cotnplete  may  be  found  in  Crowe  and  Cayalcaselle,  Hist,  of 
Famimg,  North  Italy;  in  Milanesi's  edition  of  Le  Opere  di 
G,  Vasari,  Yol.  III.,  672;  and  in  the  last  English  edition  of 
Kugler's  Handbook,  etc,  Monta^gna  lived  till  Oct.  1523.  He  left 
a  son,  Benedetto,  also  a  painter,  though  better  known  as  an 
•ngrayer. 


4.      No.  602«  Tlie  Madonna  and  Child. 

The  infant  is  seated  on  a  book,  holding  a  strawberry  ；  a  rocky 
landscape  in  the  background,  with  a  church  and  other  buildings 
on  the  margin  of  a  lake. 

On  wood,  2  ft.  1  in.  A.  by  1  ft.  9^  in. 

Formerly  in  the  collection  of  Count  Carlo  Castelbarco.  Purchased  at 
Milan  from  Signor  Giuseppe  Baslini  in  1869. 

This  work  is  ascribed  by  some  critics  to  Giovanni  Speranza, 
a  Yicentine  painter  contemporary  with  Montagna.  The  earlier 
productions  of  both  these  artists  haye  often  been  confounded. 


•  A  noble  ^throned  Madonna  in  the  Berlin  Gallery  may,  bowcFer»  he  indicated 
as  well  as  a  characteristic  Hcee  Homo  in  the  Louyroi 
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K"o.  1098.  The  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half-length,  stands  in  an 
attitude  of  devotion  beside  the  infant  Christ,  who  lies  asleep 
before  her,  reclining  on  a  wiBdow-sill.    Figures  nearly  life  size. 

On  panel,  1  ft.  lOf  in.  h.  by  1  ft.  7f  in.  w. 

Purchased  at  Milim  in  1881,  from  Signor  Giuseppe  Baslini. 


J/-  • 

MOB  OR  MOBO  (Antony), 

Commonly  called  in  this  country  Sib.  Antonio  Mobe  (though  it 
is  not  known  wlien  or  where  be  was  knighted),  was  born  at 
TJtreolit,  in  1512,  as  is  supposed,*  and  was  the  scholar  of  Jan 
Scorel.   In  1647  he  became  a  member  of  the  Guild  of  St.  Luke 
at  Utrecht.    He  studied  also  in  Italy,  and  he  became  eventually 
the  most  distinguished  of  the  Dutch  and  Flemish,  portrait 
painters  of  his  time.   Mob.  was  when  still  young  taken  into  tho 
service  of  the  Emperor  Charles  V.,  for  whom,  in  1552,  he  visited 
in  his  capacity  of  portrait  painter  Madrid  and  Lisbon,  and  also 
England,  whither  he  was  sent  in  1563  to  take  the  portrait  of 
Queen  Mary,  who  appointed  him  her  painter.  After  the  Queen's 
death  in  1658,  Mok  remained  in  the  service  of  her  husband 
Philip  II.  of  Spain,  and  visited  Madrid  a  second  time :  besides 
portraits,  be  executed  some  copies  of  Titian  for  that  monarch. 
Having  made  himself  obnoxious  to  the  Inquisition  Mob  was 
compelled  to  leave  Madrid.    He  finally  established  himself  at 
Antwerp  ；  and,  though  invited  back  to  Madrid  by  Philip,  he  did 
not  venture  to  return  to  Spain.    Mob  was  also  an  historical 
painter.    Van  Mander  mentions  an  unfinished  picture  of  the 
Circumcision  of  Christ  by  him,  for  the  Cathedral  of  Antwerp,  as 
one  of  his  most  successful  works.    The  prices  MoR  received  for 
his  portraits  were  very  large,  varying  from  one  hundred  to  two 
hundred  ducats  in  Portugal,  and  reaching  one  hundred  pounds  in 
England,  where  he  was  very  much  employed  as  a  portrait 

*  But  probably  some  years  later.  According  to  Van  Mander  he  died  in  1581,  aged 
56.  Now  he  was  certainly  dead  in  or  before  1578,  so  that  if  Van  Mander's  statement 
of  his  age  be  accepted,  he  must  have  been  born  not  earlier  than  1621.  Besides 
Mor  was  not  made  free  of  his  guild  until  1647  ；  and  considering  his  ability,  and  the 
•c'arhr  age  at  which  so  many  of  the  Dutch  painters  were  enrolled  as  masters,  it  Is 
hifflily  improbable  that  his  admission  was  dejayed  until  his  35th  year. 

A  89391.  T 
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painter  in  the  reign  of  Qdeen  Mary.  Of  Mor's  earlier  maimer, 
resembling  that  of  Scorel,  a  remarkable  example  is  the  picture 
in  the  Berlin  Mnsemn,  containing  half  length,  portraits  of  two 
Canons  of  Utrecht,  and  dated  1544.  From  this  dry  style  Mok 
completely  emancipated  himself,  and  his  portrait  of  Cardinal 
Granvelle  (1549)  at  Vienna  is  already  a  masterpiece.*  Keeping 
nature  before  him,  he  developed  a  noble  and  sincere  style  of  his 
own.  An  unpretentious  dignity  characterizes  his  portraits, 
equally  removed  from  stiffness  and  from  familiarity.  The 
execution  is  cartiful  yet  free  ；  the  flesh-tints  are  warm,  tempered 
by  fine  greys  ；  the  impaste  is  smooth,  with  snfficient  variety  of 
surface  to  discriminate  substances,  as  the  diverse  stuffs  ns^d  in 
clothing,  etc.,  with  the  utmost  nicety.  Antony  Mor's  portraits 
arc  nnmerous  in  the  Madrid  Gallery,  and  in  that  of  Yienna. 
Very  many  are  in  England  in  private  collections  ；  a  particularly 
fine  one  is  that  of  himself  at  Althorp.  The  museums  of  the 
Hague,  Brussels,  Cassel,  Paris,  and  St.  Petersburg  contain 
excellent  examples.  In  the  collection  of  portraits  of  painters  by 
themselyes  in  the  Uffizi  at  Florence,  is  one  of  Mos.  He  died  at 
Antwerp,  between  1676  and  1578. f 


~ ~ J  r|  No.  1231.  Portrait  of  a  Man. 

Life  size:  bust  length :  three-quarter  face  turned  to  the  】eft. 
Dressed  in  a  black  satin  doublet,  with  a  high  collar  encircling 
the  throat,  and  disclosing  the  edge  of  a  white  frill  above.  The 
dark  brown  hair  of  the  head  is  short  and  bushy.  The  bifarcated 
beard  and  moustaches  are  of  a  lighter  hue.  Greenish-grey 
background. 

On  panel,  1  ft.  6j  in.  h.hj  1  ft.  3 J  in.  w. 

Purchased  (out  of  the  **  Walker  Bequest  ，，)  in  London  in  1887. 


•  It  was  Cardinal  Granvelle  (or  Granvella)  who  introduced  Mor  to  Charles  V 
t  r.  J.  van  den  Branden  ；  Oesohiedenia  def  Antwervsche  SehUdenchool  1883. 
p.  277.  Van  Mander  says  that  Mor  desii>rnated  himself  "  Van  Duhont "  ajftera 
property  which  he  owned,  and  in  order  to  dwtininush  MmseJf  from  the  members  of 
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No.  1094.  Portrait  of  a  Man. 

Bust  length :  dressed  in  a  blaok  doublet,  with  an  upright  lace 
collar  round  the  throat.  Life  size,  three-quarter  face,  with  a 
short  fair  beard.  Dark  Ibiadkgrouiid. 

On  panel,  1  ft.  11^^  in.  h,  by  1  ft.  7  in.  «v 

Freaented  by  the  Trustees  of  the  British  Museum  in  1880. 

MOBALES  (Luis  pb), 

Was  bom  early  in  the  16th  century  at  Badajoz,  where  a 
Madowna  of  his  painting  is  still  to  be  found,  dated  1546.  He 
probably  learnt  his  art  in  Toledo  or  Valladolid  ；  he  afterwards 
practised  it  in  various  parts  of  the  old  kingdom  of  Castile.  In 
1564  he  was  called  to  Madrid  by  Philip  IL,  but,  after  a  short 
residence  there  and  the  execution  of  one  picture  for  the  King, 
he  retired  from  the  new  cajiital,  returned  finally  to  Badajoz,  and 
died,  very  poor,  in  1586.*  Morales  earned  the  sdbriquet  of  "  el 
Divino,"  less  from  any  high  qualities  shown  in  his  art  than  from 
the  finbjeots  which,  exclusively  occupied  his  pencil.  These, 
always  devotional,  were  mostly  of  the  saddest,  as  the  Saviour 
in  His  hours  of  suffering,  or  dead  in  His  mother's  arms,  or  the 
weeping  Madonna.  The  figures  are  generally  seen  at  half- 
length.  Tlie  object  is  to  excite  devotion  throngb.  images  of  pain, 
and  to  this  end  forms  are  attenuated  and  the  faces  disfigured 
by  the  marks  of  past  or  present  anguish.  Of  beauty  there  is 
little,  of  dignity  less.  The  drawing  is  faulty,  although  there 
is  a  laboured  effort  at  anatomical  precision.  These  deficiencies 
are  in  some  measure  atoned  for  by  warm  and  not  unpleasing 
general  colour,  though  the  flesh  is  modelled  in  a  monotonous 
brown.  Morales  shows  some  traces  of  the  influence  of  early 
Flemish  art,  many  examples  of  which  had  been  introduced  into 
Spain.  But  He  ^as  ,imable  to  imitate  its  refinement,  though  an 
exception  t6  tlSi^  retnark  be  found  in  the  small  picture 
described  "beloW,  where  tenderness  of  feeling  and  delicacy  of 
colouring  and  zaodelling  show  him  above  his  ordinary  level. 
His  pictures  exist  in  many  Spanish,  cities  ；  in  the  Madrid  GjiUery 

*  It  is,  however,  related  by  Palomino  that  five  years  before  the  death  of  the 
painter,  the  King,  being  at  Badajoz,  and  seeing  his  age  and  poverty,  granted  him 
n  pension, 

y  2 
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they  are  numerons.  .The  Louvre,  the  Galleries  of  Dresden  and 
St.  Petersburg  also  possess  examples,  as  do  private  collections* 
in  England  and  elsewhere. 


No.  1Z29.  The  Virgin  and  Child, 

Small  figures,  half  length.  The  Yirgin  seated,  and  facing 
towards  the  left,  looks  down  upon  the  Infant  Saviour  inrhom  she 
holds  in  her  arms.  He  looks  upwards  at  his  mother,  and  thmstB 
his  right  hand  into  the  bosom  of  her  dress. 

On  wood,  lOj  in.  A.  by  7 J  in.  to. 
Presented  by  Mr.  G.  F.  de  Zoete  in  1887. 

iffOBANDO  (Paolo), 

Commonly  called  Oavazzola.  after  his  father  Taddeo*  was 
born  at  Yerona  in  1486,  and  died  there  on  the  13th  of  Angnet 
1522,  as  recorded  iu  the  Eegister  of  the  Oonfratemity  of  SS. 
Siro  e  Libera,  to  which  he  belonged.  He  died  therefore  in  his 
thirty-seventh,  year.  Early  works  of  his  bear  the  impress  of  his 
supposed  master,  Domenico  Morone,  by  whose  son  Francesco 
he  was  certainly  influenced  also.f  But  at  any  rate  Morando 
was  a  pure  growth,  of  the  native  Veronese  school,  drawing  his 
nourishment  from  it  alone  and  developing  during  his  short  life 
the  highest  qualities  it  ever  produced  before  the  appearance  of 
its  great  scion  Paolo  Caliaxi.  The  Museo  Civico  of  Yerona  now 
affords  the  best  material  for  the  formation  of  a  jndginent  on  his 
powers,  though,  the  churches  of  SS.  Nazario  e  Celso  and  Sant， 
Anastasia  still  contain  works  by  his  hand.  The  pieces  of  fresco 
transferred  to  canvas,  now  in  the  Museo,  are  clumsily  repaired. 
In  advance  of  these  are  the  paintings  removed  to  that  Gallery 
from  S.  Bernardino.  The  chief  parts  of  this  series  repfesent 
scenes  from  the  Passion  of  our  Lord.  Of  these  the  most  striking 
is  the  D&poaitiony  a  work  of  great  merit,  pathetic  in  feeling, 
concontrated  in  composition,  rich,  if  somewhat  cold  in  colour, 
and  showing  more  of  style  than  is  usual  with  Mokando  :  some  of 
the  beads  in  it  are  fine  in  character.    Another  altar-piece  of 

•  But  he  does  not  seem  to  have  used  that  name  himself.  At  least  his  worki  are 

signed  either  "  Paulus  Veronensis  ，,  or  "  Paulus  Morandus."  The  latter  was  the 
name  of  his  great  grandfather. 

t  Yasari,  in  the  Lives  of  Fra  Giocondo  and  Liberale  da  Verona  (Edit.  Mikuiesi, 
v.,  p.  814),  says  that  Gavazzola  was  the  pupil  of  Francesco.  But  see  Bernasooui, 
8tudi  stUla  pUtura,  p.  274.  There  is  no  doubt,  however,  that  these  two  painters 
worked  together  for  a  %va\». 


MORANDO,  341 

large  size  is  the  Madonna  in  Glory,  Sadnts  standmg  hehw, 
painted  in  the  last  year  of  the  artist's  life,  and  transferred  from  、 
S.  Bernardino,  where  a  hard  modern  copy  now  fills  its  plaoe. 
McxaAjHDo's  colonring  though  often  brilliant  is  rather  cold  ；  the 
pale  flesh-tints,  glossy  in  surface,  are  shadowed  with  grey,  and 
even  the  lake  reds  introduced  in  garments  tend  towards  that 
purpliBh  hue  which,  the  best  colourists  avoid.  But  his  landscape? 
distances  are  most  pleasing  and  the  effect  of  his  pictures  is' light. 
MoBANDO  never  left  Yerona  and  his  works  are  scarcely  to  be 
found  elsewhere,  excepting  the  two  catalogued  beiow.  One  of 
these  the  8t  Bach  is  unusually  warm  in  tone. 

No.  735,  St.  Rock  with  the  Angel. 

The  Saint,  a  full-length  figure,  life-size,  is  baring  his  thigh 
and  showing  the  plague  spot  to  an  angel  soaring  above  his  head  ； 
at  his  foot  is  his  little  dog  ；  in  the  background  are  an  oak  and  his 
pilgrim's  staff  and  hat. 

On  canvas,  5  ft.  If  in.  h.  by  1  ft.  9j  in.  to.  Signed  Paulus  Moradus, 
v.  P.  (Veronensis  Pinxit),  and  formerly  dated  MDXVIII.,  but  the  last 
five  figures  have  been  obliterated. 


PAVLVS 
MORADVS 

Formerly  over  the  Cagnoli  altar  in  the  church  of  Santa  Maria  della 
Scala  ；  subsequently  in  the  Caldana  Gallery,  at  Verona.  Purchased 
trom  JDr.  Cesare  Bemasconi  in  1864. 

No.  777.  The  Madonna  and  Child,  with  St  John  the 
Baptist  and  an  Angel,  in  a  Landscape, 

The  Baptist  is  offering  a  lemon  to  the  Infant  Christ,  seated  in 
the  lap  of  his  mother.  With  the  exception  of  the  child,  half 
length  figures,  nearly  life-size.    Signed  Paulus  Y.  P. 

On  canvas,  2  ft,  6  in.  h.  by  2  ft.  2  in,  w. 

Purchased  at  Verona  in  1867,  from  the  Count  Ludovico  Portalupi. 

KOBBTTO  DA  BBBSCIA  (See  BONVICINO.) 
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liOBOirXi  (DoMukicb),  : 

A  Veronese  painter  Dora  in  1442,  of  whom  but  little  is  known. 
He  was  locally  nicknamed  Pelacane,  his  father  having  been  a 
tanner  or  currier.  The  frescoes  which  he  executed  in  the  Chapel 
of  Sant,  Antonio  da  Padova  in  S.  Bernardino  at  Verona  (long 
under  white  wash,  and  now  seriously  damaged),  afford,  in  their 
present  condition,  no  safe  test  of  bis  capabilities.  Yasari, 
however,  praises  their  design  and  colouring.  They  consisted 
of  scenes  from  the  life  of  Sant'  Antonio,  of  figures  of  the  four 
Evangelists  in  the  vault,  and  of  various  saints  on  tlie  pilasters. 
The  date  of  their  production  is  not  recorded.  In  1491,  Domenico 
was  a  burgess  of  Yerona.  In  1503  he  contracted  to  paint  the 
Library  of  the  Convent  of  S.  Bernardino  ；  but  the  work  now 
existing  there  is  scarcely  by  his  own  hand.  Time  and  vicissitude 
have  effaced  many  recorded  works  of  his.  Two  pictures,  how- 
ever, exist  authenticated  by  his  signature.  The  one  is  a  small 
well-preserved  Madorma  and  Child  in  the  Berlin  Gallery.*  The 
other,  which,  is  ia  the  possession  of  Signer  Focliessati  at  Mantua, 
represents  the  slaying  of  Einaldo  Buonacolsi  by  ihe  Gonzaghe  ； 
but  it  is  Badly  wrecked  and  ov€fr-paiiited.t  These  pictures  offer 
sufficient  indications  of  Dohenico's  manner  and  tendencies  to 
warrant  the  ascription  to  Ixim  of  the  two  small  subjects  described 
below.  The  date  of  his  death  is  unknown.  He  was  the  father 
of  the  more  eminent  Francesco  Morone. 


No.  1211,  Scene  at  a  Toumammt. 

In  the  foreground  the  tilting  lists.  Two  knights  have  met  in 
the  shock.  The  one,  behind  the  dividing  barrier,  falls  from  his 
rearing  horse,  while  the  victor,  on  this  side,  still  in  course, 
brandishes  his  broken  lance.  A  h^*ald  sotmds  bis  trumpet. 
Groups  of  mounted  squires  and  spectators  are  beyond  the 
barrier.  In  the  centre,  behind  and  above  these,  a  young  prince 
sits  on  a  chair  of  state,  snrronndod  by  courtiers,  under  a  hi^h 
canopy,  which  is  topped  by  a  red  baDner  with  a  black  ea^e 
for  device.  On  eaeh  side  erf  the  throne  extends  a  bank  of 
flowering  turf,  on  which  rows  of  ladies  are  seated  under  a  gay 
awning.  Further  behind  is  seen  an  imfliiislied  building  wit 
its  scaffolding,  in  the  distance'  blue  hills. 

•  Signed  "Dominicus  Moronus  pinxit  die  zxviiii  Aprilis  HUCCG  (L)  XXXIII." 
t  Higued  '*  DominiouB  Moronuti  Vc^oneti  pioxit  MOCCOLXXXX^II.'* 
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No.  1212.  Scene  at  a  Toumament. 

The  same  locality.  The  prince  here  stands  before  his  Beat 
with  a  richly-droBsed  ladj  beside  him.  His  courtiers  have 
disappeared  ；  bat  a  yonng  man  on  his  right  seems  to  be 
ttddressing  him.  The  flowery  bank  on  each  side  is  now  the  scene 
of  a  dance  performed  by  the  ladies  and  young  men.  Two 
youths,  one  on  a  ladder,  ascend  to  join  them  ；  a  third  is 
vaulting  the  barrier,  apparently  with  the  same  object  in  view. 
Behind  the  barrier,  to  the  left,  a  knight  in  golden  armour,  but 
bare-headed,  rides  off  flourishing  his  sword.  In  front  of  the 
barrier,  and  facing  the  throne,  a  knight  in  full  harness,  save  his 
helmet,  sits  on  a  white  horse,  while  his  mounted  squire  bands 
the  helinet  to  a  young  man  on  foot.  Each  of  these  compositions 
is  enclosed  in  a  rich  arabesque  border,  both  probably  formed  the 
sides  or  part  of  the  front  of  a  cassone  or  wedding-cliesl.* 

On  wood,  each  1  ft.  5J  in.  k.  by  1  ft.  6j  in.  w. 

Purchased  in  1886  from  Dr.  J.  P.  Richter,  out  of  the  "  Walker  Bequest." 


HOBONE  (Fkancesco), 

Son  of  Domenico  Morone,  the  subject  of  the  foregoing  notice, 
was  bom  at  Verona  in  1473,  and  instructed  in  painting  by  Hb 
father.  Although  he  lived  well  into  the  16th  centmy  he 
remained  little  influenced  by  the  newer  views  of  style  which 
in  Yerona,  as  elsewhere,  were  be^nning  to  prevail.  His  greatest 
work  in  fresco  was  the  decoration  of  the  Bacristry,  walls  and 
vault,  of  S.  Maria  in  Organo,  in  which  he  appears  as  a  master 
of  high  merit.  In  the  same  charoli  is  an  altar-piece  by  him 
of  singular  beauty,  dated  1503,  representing  the  Madonna  and 
Child  enthroned  under  a  lofty  canopy  adorned  with  flowers, 
while  an  angel  on  each  side  sings  and  plays  ；  below,  in 
episcopal  robes  and  mitres,  stand  St.  Aagastine  and  8t.  Martin, 
grave  and  majestic  figures.  This  work  is  extraordinarily  attrac- 
tive from  the  loyeliness  of  the  heads  of  the  "Virgin  and  the 
angels,  the  dignity  of  the  saints,  and  the  fine  colouring  and 

♦  These  compositions  have  been  supposed  to  represent  festivities  which  took 
place  at  the  nnptials  of  Gianfirancesco  Gonzaga  of  Mantua  and  Isabella  d'Este. 
However,  there  are  difficulties  in  the  ^a/  of  this  interpretation  ：  for  instance,  as 
Siffnor  A.  Venturi,  of  Modena,  has  pointed  out,  the  eagle  on  the  banners  belonge 
to  neither  of  the  houses  represented  on  that  occasion.  But  other  objections  may 
be  urged,  and  it  is  possible  the  subjects  are  either  purely  imaginary  or  borrowed 
from  some  romance  current  in  the  15th  century. 


344 


MORONB  (Fbancesgo) 


unsparing  finish  of  the  whole.*  Another  important  altaivpiece 
is  that  in  S.  Bernardino,  in  which  is  seen  the  Saviour  on  the 
cross,  with  the  Virgin  and  St.  John  on  either  hand  ；  a  work  of 
the  painter's  25th  year.  Other  pictures  by  his  hand  are  in 
S.  Fenno  and  in  the  Museo  Civico,  Yerona.  Amongst  those 
in  the  Mnseo  a  transferred  fresco  of  the  enthroned  Madorma 
with  attendant  Saints,  dated  1516,  shows  impressions  derived 
from  Mantegna.f  Fiulncesco's  productions  are  rarely  to  be 
seen  out  of  Verona  ；  but  the  Brera  at  Milan  contains  two 
interesting  works  by  him,  and  the  Bergamo  Gallery  a  damaged 
picture  of  1520  :  north  of  the  Alps  but  two  seem  to  have 
wandered,  namely,  that  in  the  Berlin  Gallery,  and  tiie  very 
similar  composition  in  our  own.  There  is  somethmg  peculiarly 
winning  in  the  type  chosen  for  the  Madonna  by  this  painter. 
The  small,  round,  delicately-featured  head,  slightly  thrown  back, 
so  that  the  eyes  are  cast  down  towards  the  worshipper,  conveys 
a  mingled  impression  of  sweetness  and  dignity.  The  finish,  of 
his  easel  pictures  is  remarkable  ；  the  eye  is  delighted  by  the 
intricate  variegation  of  costly  staffs,  where  numerous  tints 
broken  together  resemble  What  nature  has  wrouglit  on  the  wings 
of  some  moths  and  butterflies.  Such  broken  surfaces  give  addi- 
tional value  to  the  masses  of  whole  colour  where  these  more 
sparingly  appear.   Fjbakcesco  Mohone  died  at  Verona,  May  16, 


I    No.  Z8Sm  Madonna  and  Child, 

The  Yirgin  seated  with  the  child  in  her  arms,  holds  an 
apple  in  his  hand.  Behind  is  a  red  cnrtain  on  a  rod,  extending 
half  across  the  picture  ：  a  town  upon  a  rock  in  the  diataace. 
！ Figures  half  the  scale  of  life. 

•  This  picture,  the  figures  in  whidi  are  much  under  life  size,  is  painted  ou  a 
finely- woven  fabric  said  to  be  silk,  now  streriKthened  by  a  canvas  backing, 
t  It  adorned  the  front  of  a  house  near  the  Ponte  Navi  in  Verona  until  1874,  when 


it  was  detached »  transferred  to  cubvas,  and  placed  in  the  Museo,  not  without 
suffering  in  the  process.  It  contains  unmistakable  reminiscences  of  Mantegna's 
great  altar-piece  in  S.  Zeuo.  The  attitude  of  the  child  is  like  that  of  the  corre- 
sponding figure  in  S.  Zeno.  The  St.  James  on  the  left  answers  to  the  St.  Peter  in 
Mantegna's  work,  and  is  clothed  in  drapery  exactly  similar  in  cast.  St.  Rock  on  the 
right  repeats  iu  posit  ion  and  in  general  line  and  turn  of  the  body  (though  reversed), 
the  grander  and  austerer  Baptist  of  tho  Paduan.  The  heavy  festoons  of  fruit  above 
form  another  point  of  similarity,  and  another,  again,  the  low  point  of^ii^ht  in  the 
perspective.  %ut  all  this  is  only  to  say  that  Mant^na's  stupendous  work,  placed 
in  S.  Zeno  about  1469,  powerfully  impressed,  as  it  could  not  fail  to  do,  the  Veronese 
painters  ot  the  rest  of  the  century. 


1529. 
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On  wood,  2  ft.  h,  by  1  ft.  5  in.  w. 

Purchased  from  Baron  Galvagna  in  Venice  in  1855.  This  picture, 
while  in  the  Galvagna  Collection,  was  attributed  to  Pellegrino  da  San 
Baniele  ；  and  it  has  been  since  ascribed  to  Girolamo  dai  Libri  :  it  is, 
however,  certainly  by  FranceBco  Morone. 

^MOBONI  (Giambattista), 

One  of  the  most  eminent  of  the  Italian  portrait  painters,  was 
born  at  Bondio  near  Albino  in  the  territory  of  Bergamo,  within 
the  first  quarter  of  the  16tb  century.*  He  studied  under 
Moretto  at  Bresoia.  Moboni  painted  several  altar-pieces  and 
other  religious  subjects,  but  bis  works  in  this  class  are  only> 
poor  and  soulless  reflections  of  his  master's.  The  bent  of  his 
mind  was  towards  realism,  and  he  fotmd  his  true  vocation  in 
portraiture.  In  this  branch  of  art  he  takes  a  distinguished  place 
by  reason  of  the  accuracy  with  which  he  rendered  the  physical 
characteristics  of  his  subjects,  and  the  vitality  and  ease  which 
lie  gave  to  his  figures.  •  But  he  formed  no  ideal  of  his  sitters, 
herein  differing,  from  his  more  imaginative  master,  and  from 
the  keenly  sympathetic  Lorenzo  Lotto.  Yet  it  would  be  unjusfc 
to  say  that  Moboni  failed  to  represent  intellectual  qualities 
when  these  were  apparent.  His  works  will  always  be  highly 
estimated  by  the  painter,  as  they  exhibit  rare  technical  merits, 
perfect  knowledge  and  command  of  means,  facility  of  execution 
without  display  of  dexterity,  truth  of  colour,  and  the  finest 
perception  of  the  value  of  tones.  He  evidently  restricted 
himself  to  using  the  fewest  pigments  possible,  though  he  could 
manage  the  most  brilliant  at  will,  as  in  the  rich  and  harmonious 
reds  often  introduced  in  the  dresses  of  his  sitters.  In  his  bes^ 
time  he  adopted  as  a  backgronnd  to  his  figures  a  silvery  grey, 
inimitable  in  quality.  His  colouring,  however,  varied  at  different 
periods  of  his  life  ；  at  first  it  tended  towards  redness  in  the 
flesh-tints  ；  later  developed  itself  a  cooler  and  purer  tone 
throughout  ；  last  of  all  a  little  heaviness  is  apparent.  MofiONi 
seems  to  have  resided  exclusively  at  Bergamo,  where  his  works 
are  still  to  be  found  in  great  naniber,  several  of  them  in 
the  Town  Gallery.  Others  are  scattered  far  and  wide  in  Italy 
and  the  North.  In  England  are  many  of  his  best  portraits, 
snfficient  to  exemplify  his  variations  of  style.    The  most 

•  Not  until  about  1525,  as  Sgr.  Giovanni  Morelli  concludes.  JHe  Werke 
Italieniacher  Meister,  &c.  p  40, 
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oonsninmate  of  these  is  that  of  Ercole  Tasso,  in  Stafford  House , 
long  ascribed  (like  many  others  by  Moboni)  to  Titian.  The 
Earl  of  Warwick's  Sjpanieh  Wa/rrior  is  a  splendid  specimen  of 
character  as  a  portrait  and  of  colouring  as  a  picture.  The  four 
male  portraits  in  our  own  gallery  may  rank  amongst  the  finest 
by  the  master  ；  of  these  The  Tailor  has  acquired  the  greatest 
celebrity.*  The  ftill  length  female  portrait  here  is  not  of  equal 
value  ；  Moboni  indeed  was  less  happy  in  por Graying  the  gentler 
sex,  though  the  magnificent  fall-lengtli  of  a  self-possessed 
pad/rona  in  the  Bergamo  Gallery  fixes  attention  and  remains 
impressed  opon  the  memory.  Titian  is  reported  to  have  advised 
the  Bergamask  nobility  who  came  to  him  to  be  painted  to  go  to 
their  countryTnan  for  a  true  portrait.  G-iambattista.  Moroni 
died  at  Bergamo  on  the  5th  of  February  1578. 


Tagliapcmni ~ in  a  white  doublet  and  red  trunk  hose,  standing  at  . 
his  board  with  the  shears  in  his  hand,  about  to  cut  a  piece  of 
black  cloth.   Half-length  life  size. 

On  canvas,  3  ft.  2j  in.  h.  by  2  ft.  5j  in.  w. 

Formerly  in  the  Grimani  Palace  at  Venice,    Purchased  at  Bergamo  in 
1862.  from  Sig.  Federigo  Frizzoni  de  Salis. 


He  has  on  a  black  cap  and  black  velvet  suit,  with  white  frill  and 

wrist  bands,  and  holds  in  his  right  hand  a  letter,  to  which  he 
points  with  his  left.  The  address  on  the  letter  is  not  legible. 
Half  length,  life-size. 

On  canvas,  2  ft.  10  in.  h.  by  2  ft,  3^  in.  w. 

Formerly  in  the  Fourtal^s  collection.  Purchased  in  Paris  from  M.  Ch, 
Edmond  de  Pourtal^s  in  1865. 

No.  10Z2.  Portrait  of  an  Italian  Ndhlemcm, 

Probably  &  member  of  tlys  Fenaroli  family  of  Brescia.  He  stands 
nearly  in  profile,  turned  towards  the  spectator's  right,  but  looking 

•  The  Tailor,  and  the  Ercole  Taisso  are  both  praised  by  Boschini  in  his  Carta 
del  Navegar,  Of  the  former  he  sajs 

"  un  Sartor,  si  belo,  e  si  ben  fato 

Che*l  par  la  piil  de  qua!  se  sia  Avocato. 

Tento  guinto,  p.  327, 1660.  See  Bddolfi,  Le  Maraviglie  dsc^  ；  and  Tassi  VUe  di 
PiUorit  dbc,  Bergamatohi  1793. 


수  No—-  €97,  The  Portrait  of  a  Tailor. 
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out  of  the  picture,  and  leans  his  left  arm  on  a  richly  pliiined 
helmet,  which  bears  the  device  of  a  red  sun.  He  wears  nia  sword, 
and  ia  clad  in  a  close  dress  and  trunk  hose  of  black,  with  a  biff 
jerkin,  to  which,  are  attached  pieces  of  chain-mail  covering  the 
shoulder  and  upper  arm.  His  left  foot  appears  to  have  been 
wonnded,  for  it  is  attaohed  by  a  kind  of  Btiirup  and  black  cord  to 
a  band  above  the  knee.  Pieces  of  plate-armoxir  lie  scattered  on 
the  pavement.  The  backgronnd  is  Hght  grey  architecture  with  a 
peep  of  sky,  against  which  is  seen  the  branch  of  a  fig  tree. 

On  canvas,  6  ft.  7  in.  h.  by  3  ft.  5  in.  w, 

PnrchMed  with  other  porteaits  from  Signor  Giuseppe  Baslibi  at  Milan 
in  1876. 

No.  1023,  Portrait  of  cm  Italian  Lady  ；  said  to  he  the 
wife  of  the  aviject  of  the  precediTig  portrait 

Seated  in  an  arm  chair,  and  wearing  an  under-dreBs  of  gold  tiflsne, 
over  which,  is  a  robe  of  red  satin.  In  her  left  hand  is  a  fan.  The 
£gare  is  Been  against  a  light  grey  wall,  and  a  pavement  of  inlaid 
marbles. 

On  canvas,  4  ft.  11  in.  h.  by  3  ft.  5  in.  w, 

.From  the  Fenaroli  collection  at  Brescia*  Purchased  at  Milnn  in  1876 
from  Signor  Giuseppe  Baslini. 

^^WJ^Sz  •    •  • 

"      、  S<5.  1024,  Aoi  Italian  Ecclesiastic,  with  a  full  brown 

beard,  half  length. 

He  holds  in  his  hand  a  letter  addressed  to  himself,  by  which  we 
learn  his  name  and  (juality,  the  Canon  Ludovico  ai  Terzi  of 
Ber^mo,  and  Apostokc  Protonotary.  Al  molto  E*.  M,  Lud^,  di 
Terzi,  Oan*^,  di  B'gomo  Dig*,  et  Protk\  Ape''.  8if.  Mio  0««er**. 
B*g<mo,  Above,  to  the  right  of  the  gpectator  is  a  glimpse  of  sky 
and  a  weed  on  a  stone  of  the  wall  ；  the  general  tenor  of  tne  picture 
is  light  ；  the  dress  is  black. 

On  canvas,  3  ft.  8  in.  h.  by  2  ft.  7^  in.  w. 

Bought  from  Signor  Giuseppe  Baslini  at  Milan  in  1876,  with  the  other 
Fenaroli  portraits. 

^     No.  1316,  Portrait  of  an  Italian  Nobleman, 

A  life-size  full-length  figure,  Been  nearljr  in  profile,  but  with 
tbree* quarter  face.  Olad  in  a  black  jerkin,  worn  over  a  shirt  of 
mail  ；  black  trunk  hose,  stockings  and  shoes.  He  stands  close 
to  a  wall,  placing  his  right  hand  npon  a  steel  helmet  which 
rests  on.the  top  of  a  tmncated  marble  column,  while  the  fingers 
of  his  left  bona  lightly  touch,  the  hilt  of  his  sword.   The  hair  of 
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bis  head  is  dark  and  cropped.  The  beard  and  monstaclies  are 
light  brown,  short  and  bushy.  A  gap  in  the  recessed  wall  lust 
above  the  cclumci  reveals  a  peep  of  blue  sky  crossed  by  wnite 
clouds. 

On  canvas,  6  ft.  h,  by  3  ft.  3  in.  w. 

Purchased  in  1890,  together  with  Nos.  1314  and  1315,  out  of  the 
Longford  Castle  Collection. 

MOSTERT  OS  MOSTAE&T  (Jan) 

Wag  bom  at  Haarleim  in  1474  and  learnt  his  art  nnder  Jacob 
van  Haarlem  a  painter  of  note  in  his  day.  He  was  for  eighteen 
years  painter  to  Margaret  of  Austria,  ！ Regent  of  the  Netherlands, 
and  during  that  period  resided  at  the  Court,  to  wLich  he  was 
attached  also  as  gentleman  ：  he  afterwards  returned  to  Haarlem, 
where  he  died  after  1549.  Mostert  paid  much  attention  to  land- 
scape and  was  a  good  portrait  painter  ；  his  ecclesiaetical  works 
have  mostly  perished,  but  a  very  delicate  picture  ascribed  to 
him  of  the  Virgin,  with  smaller  representations  of  her  seven 
sorrows,  is  still  preserved  in  the  cliurcli  of  Notre  Dame  at 
Bruges.*  But  no  known  picture  bears  the  signature  of  Mostest, 
and  it  must  be  confessed  that  all  attempts  to  identify  his  works 
are  hazardous.  The  following  subject  is  oonjectnrally  assigned 
to  him. 


The  Virgin  and  Child  in  a  Garden. 

Seated  tinder  a  tree  ；  by  their  side  an  earthen  flower-pot  with 
pinks.  The  mother  holding  the  child  with  her  left  hand,  is  offering 
a  flower  Tfith  her  right.   Landscape  background. 

On  oak,  2  ft.  h.  by  1  ft.  7  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  folfilment  of  the  wishes  of  His  Boyal  Highness 
the  Prince  Consort. 


MOnOHEBOir  (FB±j)imc  de), 

Of  an  Antwerp  family  was  born  at  Emden  in  1633  or  1634.  He 
was  the  scholar  of  J.  Asselyn  at  Axusterdam  ；  he  studied  also 
some  time  in  Paris,  and  eyentaaJlj  settled  at  Amsterdam,  where 

*  Van  Mander,  Leven  dm-  SehUdera,  <Ss€.  ；  Catalogue  du  Mus^e  d*Anver9, 1S7L 
li.  Guicciardini,  wntini;  in  1566.  enumerates  a  Frans  Hostert  among  the  then 
deoettsed  painters  of  distmction,  but  does  not  Botiee  Jan.  Ihacrufifme,  Ae*,  p.  189. 
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lie  married  in  1659,  and  where  his  son  Isaac,  who  was  also  a 
painter,  was  bom  in  1670.  Mottcherok  painted  landscapes  solely, 
and  in  a  somewhat  conventional  style.  He  was  bnried  at 
Amsterdam,  January  5，  1686. 


No.  842，  A  Garden  Scene,  bounded  by  trees. 

On  the  right,  some  figures  are  near  a  fountain  ornamented  with 


fountain,  near  which  are  various  figures  promenading,  hejon^ 
is  a  balnstrade,  and  a  view  of  the  open  country.  Signed 
MowTierm,  f.   The  figures  are  ascribed  to  Adrian  Yandevelde. 

On  canvas,  2  ft.  4^  in.  h.  by  3  ft.  w. 
Purchased  with  the  Peel  Collection  in  1871. 

No.  135£,    Landscape  with  Ruins  and  Figures. 

On  the  left  three  colamns  support  part  of  the  entablature  of  a 
mined  temple,  while  a  huge  mass  of  dislodged  masonry  lies  at 
their  base.  In  the  middle  distance  rise  lofty  poplar  trees. 
Beyond,  to  the  right,  an  extensive  plain  flanked  by  nills.  In  the 
foreground  peasants  and  cattle  rest  by  the  side  of  a  stream. 
Above,  white  clouds  drift  across  a  summer  sky. 

On  canvas,  2  ft.  3|  in.  ^  by  2  ft.  1  in.  w. 

Bequeathed  by  Mr.  Bichard  W.  Cooper,  of  Tulse  Hill,  in  1892. 


"Was  born  at  Seville  and  baptized  on  Jannary  1,  1618.  After 
receiving  some  education  he  was  placed  with  Juan  del  Castillo,  a 
relation,  to  learn  painting,  for  which  he  had  shown  a  decided 
ability.  In  1G41,  in  his  twenty-fourth  year,  having  acquired  a 
little  money  by  painting  heads  of  Saints  and  sacred  pictures  for 
South  America,  he  was  induced  by  Pedro  de  Moya,  a  former 
fellow  student,  who  had  studied  in  England  under  Van  Dyck,  to 
proceed  to  Madrid,  with  the  intention,  as  some  writers  state,  of 
going  on  to  England  and  to  Italy.  Arrived  at  Madrid  he  was  kindly 
treated  by  Velazquez,  his  paieano,  or  fellow  townBman.  The 
death  of  Van  Dyck,  his  own  limited  resources,  and  the  coonselB  of 
Velazquez,  induced  Mm  to  remain  at  Madrid,  where  every  facility 
to  finish  his  Btndies  was  procured  for  him  by  Yelazquez  which 
the  high  position  of  that  master,  as  painter  to  the  king,  enables 
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KUBZLLO  (Baetolomob  Est^ban) 


bim  te  offer.  In  i^e  year  1644  Mubiuo  had  made  snoh  progress 
tKat  Velazquez  recommended  him  .to  prosecute  hiB  journey,  to 
Borne,  and  offered  him  letters  of  reopmrnendatiixm  from  the  Kin^  ； 
MuBiLLO^  however,  now  felt  no  desire  to  go  to  Italy,  and  heretaraed 
in  the  following  year,  1646,  to  Seville.  His  first  works  in  Seville 
were  a  series  of  pictures  illustrating  the  life  of  St.  Francis  in 
the  Franciscan  convent  of  that  city  ；  though  unknown  in  Mb 
native  place  up  to  this  time  he  thenceforth  became  the  ctx/p&scuolat 
or  head  of  the  school  of  Seville  ；  his  principal  rivals  being 
Francisco  de  Herrera  the  younger  and  Juan  de  'Yaldos  Leal.  In 
1648  he  married  a  lady  of  fortune  of  Pilas  and  from  this  time  his 
house  became  a  favourite  resort  of  people  of  tafite  and  fashion.  In 
1660  he  established  the  Academy  of  Seville,  of  which  he  was  in 
that  year  president,  but  he  never  filled  the  office  after  the  first 
year.  Among  Mueillo's  principal  works  were  eight  large  pictures, 
painted  for  tlie  Hospital  of  St.  George,  called  La  Caridad, 
which  he  completed  in  1674：  they  represent  Moses,  striking  the 
rock ；  the  Miracle  of  the  loaves  and  fishes;  the  Betwm  of  the 
Prodigal  Son;  Abraham  visited  hy  the  Angels;*  Christ  heaUng 
the  8ick  (commonlj  called  the  Fool  of  Bethesda)  ； t  the  Angel 
liberating  St.  Pei&i*  from  Prison  ；  and  the  two  following 
illustrating  charity, ― San  Juan  de  Bios  hea/rmg  a  poor  man  upon 
his  hack  ；  and  Santa  Isabel,  Quern  of  Hungary,  healing  the  sick 
poor  ；  the  last  picture  Tvent  by  the  name  of  El  Tiiioso,  from 
the  diseased  head  of  the  principal  figure.  Many  of  these  pictures 
are  now  dispersed  ：  some  of  them  formed  part  of  the  acqnisitiong 
of  Marshal  Soult  during  the  Peninsular  war  ；  the  TifioBO  is  at 
Madrid. 

MuBiLLo's  last  work  was  the  large  altar-piece  of  8t,  Catherine, 
painted  at  Cadiz  for  the  church,  of  the  Capuchins  there  ：  this 
picture  lie  never  completed  ；  owing  to  a  fall  which,  he  had  from 
the  scaffolding  while  engaged  upon  it,  he  was  forced  to  return  to 
Seville,  where  he  died  not  long  afterwards,  April  3,  1682.  Two 
sons  and  a  daughter  survived  him  ；  his  daughter  had  taken  the 
veil  eight  years  before  his  death.  ！ fi([TmiLLO,  in  the  latter  part  of 
his  life,  changed  both  his  style  and  his  subjects.  His  earlier 
pictures,  which  are  painted  in  a  forcible  manner,  are  chiefly  illns- 
trative  of  huiable  life  ；  his  latter  works,  with  equal  truths  are  in 

*  These  two  pictures  are  now  in  the  possession  of  the  Duke  of  SttUtrland. 
t  Now  in  the  possession  of  Mr.  Georgo  Tomline, 
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a  more  elevated  and  refined  style,  and  are  almost  exchudvely 
scriptural  or  religions  in  their  gubjects.  He  occasionally  painted 
landscapes.  His  favoiirite  masters  were  Spagnoletto,  Yau  Dyck 
and  Yelazqnez.* 


The  youthful  Saviour,  with  the  Virgin  seated  on  tne  right,  and 
Joseph  kneeling  on  the  left,  is  represented  standing  on  the  base  of 
a  ruined  column :  the  Holy  Spirit  is  descending  upon  him  from 
above,  whore  the  Father  is. represented  supported  by  angels. 

Engraved  by  A.  Bridoax.   On  canvas,  9  ft.  6  in.  h.  by  6  ft.  10  in.  w. 

This  picture,  which  is  one  of  Murillo's  last  works,  was  painted  at  Cadiz 
when  be  was  probably  about  sixty  years  of  age.  It  belonged  to  the 
family  of  the  Marquis  del  Pedroso  until  1810,  during  the  Frencb  occu- 
pation of  Spain,  when  it  was  sold  and  brought  to  this  country  :  after 
passing  through  various  hands  it  was  purchased  in  1837  from  Mr.  T.  B. 
Bulkeley  Owen  for  the  National  Gallery.  It  is  sometimes  called  the 
Pedroso  Murillo  ：  it  is  mentioned  by  Palomino,  and  by  Cean  Benuudez. 


No.  94«  A  Spanish  Peasant  Boy, 

A  laughing  boy,  with  one  shoulder  exposed,  is  leaning  on  his 
elbows,  and  appears  to  be  looking  out  at  a  window. 

Engraved  by  J.  Jlogers,  for  Jones's  National  Gallery  ；  and  by  W. 
Humphrys  for  the  Associated  Engravers^  On  canvas,  1  ft.  9  in.  A.  by 
1  ft.  3  in.  w. 

Formerly  in  the  collection  of  the  Marquis  of  Lansdowne  ；  presented  to 
the  National  Gallery  in  1826  by  Mr.  M.  M.  Zachary. 


The  youthful  St.  Jolm  embraces  the  lamb,  and  with  his  left 
hand  points  towards  heaven :  an  illustration  of  the  words, ― 
"  Behold  the  Lamb  of  God,"  John,  i.  29.  The  standard  of  the 
Lamb  is  lying  upon  the  ground  ：  a  dark  rocky  landscape  forms 
the  background. 

Engraved  by  V.  Green,  F.  Bacon,  and  others.  On  canvas,  5  ft.  5  in.  h. 
by  3  ft.  7  in.  w. 

Formerly  in  the  collection  of  M.  Robit,  from  which  it  passed  into  the 
possession  of  Sir  Simon  Clarke,  at  the  sale  of  whose  pictures,  in  1840,  it 
was  purchased  for  the  National  Gallery. 

*  Cean  Bermudez,  JHccionario  Jffistorico  de  los  mas  Ihistres  Profegores  da  las 
Bellas  Artes  en  Espana,  Madrid,  1800  ；  and  the  Letter  of  the  same  author  on  the 
School  of  Seville,  Cadiz,  1806  ；  translated  iu  Davies's  Life  qf  Murillo^  London, 
1819. 


^  S  No.  13.  The  Holy  Family. 


a  176,  St  John  and  the  La/ml). 


NBBFFS 


o.  1257.  The  Nativity  of  the  Virgin. 

In  the  centre  of  the  group,  the  new-born  babe  is  held  by  two 
women.  Behind  are  two  angels  in  adoration,  and  to  the  right, 
in  front,  a  girl  whose  back  is  turned  to  the  spectator  kneels  by 
a  basin,  and  turns  her  head  towards  a  woman  who  brings  tho 
Bwaddling-clotheB  ；  further  back  are  two  women  by  a  chimney. 
On  the  left  two  boy-angels  are  busied  with  a  basket  of  linen  ； 
near  them  a  little  spaniel.  On  the  same  side,  in  the  background, 
St.  Anne  lies  in  a  bed.  Above,  a  choir  of  boy-angels  floats  over 
the  infant. 

On  canvas,  lunette,  9j  in.  h.  by  17 를  in.  to. 

This  little  picture,  said  to  be  the  colour-sketch  for  the  large  com- 
position, No.  540  in  the  Louvre,  was  formerly  in  the  possession  of  the 
Duchesse  de  Berri.  It  was  presented  to  the  National  Gallery  in  1888  by 
Lord  Savile,  G.C.B. 

-  Nc>.  X286>  A  Boy  Drinking. 

A  life-size  figure,  seen  to  the  waist.  The  boy,  clad  in  rastio 
garb,  with,  vine-leaves  in  his  cap,  leans  on  his  elbow  over  a  table 
looking  towards  the  spectator.  His  lefb  hand  rests  on  a  square 
wine  flask.  With  his  right  he  raises  a  glass  of  wine  to  his  lips. 
Dark  background. 

On  canvas,  2  ft.  J  in.  h.  by  1  ft.  6  J  in.  w. 
Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 


ITEEFFS  (Pieter), 

An  eminent  architectural  painter,  was  bom  at  Antwerp  a  little 
after  1677.  He  was  the  pupil  of  the  elder  Steenwyck.  In  1610 
he  was  a  member  of  the  guild  of  painters  at  Antwerp,  where  be 
died  between  1657  and  1661.  Teniers,  the  two  Francks,  and  other 
masters  inserted  the  figures  in  his  pictures.   Flemish  School. 


No.  924.  The  Interior  of  a  Gothic  Church, 

On  the  spectator's  right  a  group  of  figures  is  inspecting  a  con- 
spicaons  tomb  in  the  style  of  Eenaissance  architecture.  Signed 
P.  Neefs,  ft  1644. 

On  wood,  2  ft.  3  in.  h.  by  3  ft.  2^  in.  w. 
Presented  by  Mr.  H.  H.  Ho  worth,  in  187ft. 
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n'SSB  (Aaht  van  der) 

"Was  bom  at  Amsterdam,  in  1603.  It  is  not  known  under  what 
painter  or  painters  he  studied.  He  lived  chiefly  at  Amsterdam, 
where  he  died  November  9,  1677.  It  is  singular  that  a  land- 
scape-painter of  sncli  remarkable  abilities  and  refined  skill 
should  hare  remained  without  appreciation  in  his  lifetime.  Bnt 
the  fact  is  so,  and  he  died  very  poor.  Aabt  van  deb  Neeb 
excelled  in  representing  moonlight  scenes,  snnsets,  outburst  of 
fire,  and  winter  landscapes  witli  figures  on  the  ice.  He  was  the 
father  of  Eglon  van  der  Near. 


No.  152.  A  Landscape,  with  Figures  and  Cattle  ； 
Evening. 

A  country-lioiise  is  seen  in  the  middle-ground  ；  beyond  it  to  the 
right  is  a  view  of  a  town  :  shipping  in  the  distance.  The  figures 
were  painted  by  Ouyp,  whose  name  is  inscribed  on  the  pail. 


Engraved  in  the  Galerie  de  Lumen  Bonaparte.  On  canvas,  3  ft.  1 1  in.  h, 
by  5  ft.  3^  in.  w. 

Formerly  in  the  collections  of  M.  Erard  and  Lucien  Buonaparte. 
Bequeathed  to  the  National  Gallery  by  Lord  Farnborough,  in  1883. 
Signed  with  the  painter's  monogram,  a.  t.  d,  n. 


A  S3391. 
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No.  239,  River  Scene  by  Moonlight,  with  Shipping, 

On  the  left  a  town;  the  moon  rising  in  the  middle-distance. 
Low-water, 

On  wood,  1  ft.  h.  by  1  ft.  6^  in.  w.  Formerly  in  the  CQllection  of  R. 
HeMhcote,  Esq.,  sold  in  1805.  Bequeathed  to  fhe  National  Gallery,  in 
1854,  by  Lord  Colborae.   Signed  irith  the  painter's  monogram. 


No.  732,  Landscape  with  Figures  ；  a  Canal  Scene, 
Holland, 

A  broad  canal  with  bnildings  and  trees  on  eacli  sld^,  a  boat  and 
a  couple  of  swans  in  the  foreground,  and  a  drawbridge  in  the 
middle  distance.  On  the  left  are  a  lady  and  three  sportsmen, 
dogs  and  poultry.  The  figures  are  supposed  to  be  by  Lmgelbach. 
Signed  with  the  painter's  monogram,  as  above.  . 

On  canvas,  4  ft.  3j  in.  h,  by  5  ft.  5^  in.  tr. 
Purchased  from  the  Earl  of  Shaftesbury  in  1864. 


No.  969.  FrosA  Seme. 

A  frozen  river,  buildings  on  either  side,  to  the  left  a  bridge  ； 
boats  frozen  in,  and  many  skaters  on  the  ice  ；  everywhere  traces 
of  snow.  Signed  with  the  painter's  monogram,  a.v.m.  See 
No,  239. 

On  oak,  10  in.  h.  by  15^  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1288.  A  Frost  Scene, 


The  outskirts  of  a  hamlet  lying  on  the  banks  of  a  canal  or 
river,  on  the  surface  of  which  people  are  amusing  themselves. 
On  the  left  of  the  foreground)  near  some  felled  tree-trunks, 
a  man  and  woman  are  walking  with  a  dog.  Leafless  trees  rise 
against  a  wintry  sky  filled  with  large  cloud  cnmnli. 

On  panel,  1  ft.  f  in.  h.  by  1  ft.  ,8율  in.  w. 
Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 
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^VETSCSEB  (Caspar) 

"Wag  born  at  Heidelberg  in  1639,  and  studied  imder  Koster  at 
Arnheim  and  Terburg  at  Deventer,  In  1659  he  started  on  a  tour 
to  Italy,  but,  haying  fallen  in  】ove  with,  a  young  lady  of  Li^ge  at 
Bordeaux,  he  gav.e  up  his  Italian  tour,  married,  returned  to 
Holland,  and  settled  at  the  Hagne.  He  joined  the  guild  of 
painterd  there  in  1662,  and  died  in  that  city  January  15,  1684， 
Netscher,  who  became  very  popular  amongst  the  upper  claBses 
of  the  Hague,  painted  scenes  from  their  social  indoor  life,  much, 
in  the  manner  of  his  principal  master,  Terburg,  though  with 
leas  breadth  of  treatment,  if  with  great  finesse  and  minute 
completeness.  His  handling  often  resembles  that  of  Frabs 
Miens,  but  in  the  higher  qualities  of  his  art  he  stands  far 
below  sncli  leaders  among  the  "Little  Masters"  of  Holland  as 
Terburg,  Metsu,  Dou  arid  others.  Netscher  also  painted 
portraits,  which  are  often  spoiled  by  the  affectation  of  a  psendo- 
olassio  oostame.  His  sons,  Theodor  and  Const antine,  were  both 
painters. 


、     No.  843,  Blowmg  Bubbles. 

Two  children  at  an  open  window  blowing  bubbles  ；  one  of  the 
boys  is  attempting  to  catch  a  little  floating  globe  on  the  top  of  his 
plumed  cftp.   A  green  curtain  is  looped  up  on  the  right.  Signed 
•     AO  1670,  O.  Netscher. 

On  wood,  12  in.  h.  by  9j  in.  w.   Eugraved  in  the  Poullain  Gallery. 

Formerly  in  the  Foallain  and  Calonne  collections  ；  subsequently  in 
that  of  the  Duchesse  de  Berri.  Purchased  with  the  Peel  pictures  in 
1871.* 

""-  ^J^o.  844.  Maternal  Instruction, 

A  lady  seated  at  a  table  before  a  window  is  teaching  a  child  to 
read  ；  another  child  is  playing  with  a  dog  on  a  chair.  In  the 
back^ound  over  a  cupboard  is  hanging  in  a  black  frame  a  small 
copy  of  Enbens'  "  Brazen  Serpent,"  in  this  collection. 

On  wood,  1  ft.  5J  in.  A.  by  1  ft.  2^  in.  w.   Engraved  by  De  Launay. 
Formerly  in  the  Orleans  Gallery.   Purchased  with  the  Peel  collection 
in  1871. 


*  Smith's  Catalogue  Baisonni, 
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No.  845.  Lady  seated  at  a  Spvm/mg  Whed. 

Signed  O,  Ndsch&r,  1665. 
On  wood,  8}  ia.  h,  by  6|  in.  w. 

Formerly  in  the  collections  of  M.  Blondel  de  Gagny  and  the  Prince 
Galizin.   Purchased  with  the  Peel  pictures  in  187】 . 

No.  1332.  Supposed  Portrait  of  Oeor^e,  Ist  tJarl  of 
Berkeley, 

Small  half-length  ：  nearly  full  face.  A  young-looking  man 
clad  in  a  black  velvet  coat  with  ample  sleeves,  a  ruffle  and  shirt 
cuffs  of  Venetian  point  lace.  He  wears  a  large  light  brown  wig. 
He  stands  leaning  his  right  elbow  on  a  stone  pedestal  enriched 
with  baa-relief  carving,  and  rests  his  left  hand  on  his  hip.  In 
the  background  is  a  curtain  of  brown  and  gold  brocade,  hnng 
near  an  open  window. 

On  canvas,  1  ft.  6j  in.  h.  by  1  ft.  2 을  in.  w. 
Presented  by  Lord  Savile,  G.C.B.,  in  1891， 


NZCCOLO  Di  BUOITACCOBSO, 

A  painter  of  Siena,  in  the  second  half  of  the  14tll  century. 
He  was  probably  the  son  of  Buonaccorso  di  ！ Pace,  a  painter  whose 
name  occurs  in  Sienese  records.  NiccoLO  held  office  several 
times  in  Siena,  and  in  1381  was  Gonfaloniere  of  the  Terzo  of 
S.  Martino.  Of  his  works  none  is  now  traceable  save  the  small 
picture  described  below  and  two  pieces  of  a  triptych,  in  a  little 
village  church  near  Siena,  One  of  these  mined  and  repainted 
fragments  still  bears  the  signature ― Nicholaus  Buonachwrsiy 
me,  pinxit,  A.  DNI.  1387.  A  few  entries  of  payments  made  to 
NiccoLO  show  that  he  did  some  work  for  the  Duomo  in  1376  and 
1383.   He  died  in  May  1388* 


*  G.  Milanesi,  Docutnenti  per  la  Storia  dell.  Arte  Senese,  I.,  pp.  81,  82.  Of 
Buonaccorso  di  Pace,  the  presumed  father  of  Nicool6,  Milanesi  (idem,  p.  60)  cites 
some  notices  by  which  we  learn  that  he  married,  November  27, 1S4S,  Maddalena  di 
Cecco  di  Nuccio  ；  and  that  he  was  Capitano  del  Pojpolo  for  the  months  of  January 
and  February,  1362  ；  in  which  year  he  made  his  will  and  probably  died.  ' 
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No.  1109.  The  Marriage  of  the  Virgin. 

In  an  open  cortile.  enclosed  by  arcaded  buildings  and  carpeted 
with  a  cloth  of  Arabian  design,  the  Virgin  and  St.  Joseph  stand 
before  the  High.  Priest,  who  is  joining  their  hands.  A  crowd 
of  figures  are  grouped  around.  Among  them  are  two  heralds 
blowing  trumpets,  and  a  youth  playing  on  the  tymbals.  Behind 
is  an  open  gallery  supported  on  an  arch,  through  which  are 
seen  the  conventional  representations  of  a  palm  tree  and  shrubs 
relieved  on  a  gold  background.   Below  is  the  signature. 

On  panel,  16}  in.  h.  by  loj  in.  w. 

Purchased  at  Florence  from  Mr,  C.  Fairfax  Murray  in  1881. 


NICCOZiO  DA  FUUGWO, 

Commonly,  but  incorrectly,  called  Alunno,*  was  the  son  of  a 
certain  Liberatore  di  Mariano  of  Foligno,  and  was  bora  about 
1430.  He  is  variously  said  to  have  been  the  pupil  of  Bartol.  di 
Tommaso  and  of  Pietro  di  Mazzaforte,  local  painters,  of  the 
latter  of  whom  he  became  the  son-in-law  ；  but  il  is  likely  that 
he  derived  more  knowledge  of  his  art  from  Benozzo  G-ozzoli  who, 
from  1452  until  at  least  1457,  was  working  not  far  from  Foligno, 
and  who  had  carried  into  Umbria  reminiscences  of  his  own 
master  Fra  Angelico.  Of  such  teaching  or  influence  there  are 
many  traces  in  the  works  of  Niccoid  in  union  with  native 
tendencies.  He  was  capable  of  giving  much  grace  and  soft 
beanty  to  female  heads  and  heads  of  angels  ；  but  in  other  heads, 
and  in  the  action  of  figures,  he  often  exaggerated  the  signs  of 
passion  and  emotion  even  to  grimace.  His  forms  are  very  much 
those  of  Benozzo.  His  earliest  dated  work  is  the  altar-piece  at 
Diruta,  painted  in  1458.  At  Assisi  he  executed  many  paintings 
in  fresco  and  on  panel  ；  the  frescoes  have  disappeared.  The 
separated  panels  of  an  altar-piece  of  1465  are,  in  the  Brera  at 
Milan.  The  Madonna  of  the  central  panel,  with  long  fair  hair 
rolled  back  from  the  temples,  is  very  gentle  and  girlish  iu 
character,  the  angels  by  her  side  have  also  much  beauty.  The 

•  The  error  had  a  curious  origin.  On  a  picture  of  the  Nativity  (probably 
Niccol6*8  last  work)  in  S.  Niqcol6  at  Foliguo,  are  some  Latin  lines  iti  which  the 
painter  is  metaphorically  termed— 

'        "  Nicholaus  alumnus 

.  ]^ul^ixd»  •'  ，, 

"  Nurseling  of  Pulxima."  Yasari,  accepting  cUumnus  as  the  surname  of  Niccol6, 
rendered  it  in  Ittuian  Alunno.  (Prof.  Adamo  Rossi,  I  Fittori  di  Fuligno,  &c., 
quoted  in  the  notes  te  Milanesi's  Opere  di  G,  Vasari,  Tom.  ill.,  508-9.) 
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Vatican  Gallery  contains  a  great  altar-piece  in  two  or  tluree 
stages,  of  the  same  kind  as  the  last-mentioned,  dated  1466. 
Gualdo,  Nocera,  and  Foligno,  retain  altar  pictures  of  later  years  ； 
that  at  Foligno,  in  S.  Nicoold,  bears  the  latest  possible  date,  1492; 
its  predeUa  is  now  in  the  Louvre.  An  interesting  work  of  no 
great  size  is  the  standard  painted  on  both  sides,  presented  to 
the  Finacoteca  at  Bologna  by  Piua  IX.  Niccol5  made  his  will 
August  12,  1492,  and  probably  died  in  that  year,  leaving  a  boh, 
Lattanzio,  a  painter  also.  His  signatures  vary  in  form as, 
Kicolai  de  Fnlginea  (opup)  ；  Nicolaus  de  IBHilgineo;  Nicolans 
Fulginas  ；  Kicolai  Fulginatis  (opus). 


2<g>  I 요  ^No.  1107-  The  Crucifixion,  Ac.  (a  triptych). 

 In  tE^  central  compartment  the  Dying  Saviour  is  seen  on  tlie 

/  Gross  surrounded  by  four  angels,  who,  in  yarions  attitudes 
denoting  sympathy  and  grief,  receive  in  gold  vessels  the  blood 
which  flows  from  the  sacred  wounds.  Below  St.  Francis,  in  the 
habit  of  his  order,  kneels  embracing  the  cross.  On  the  right 
hand  stands  St.  John,  the  beloved  disciple,  with  clasped 
hands  and  averted  head.  On  the  left  the  Holy  Virgin  sinks 
fainting  in  the  arms  of  two  female  Saints.  Landscape  back- 
ground. In  the  middle  distance  a  fortified  wall  snrronnding 
buildings. 

The  side  wings  are  each  divided  transyerseiy  into  two  panels, 
on  which  are  represented  successively  ： ― 

1.  The  Agony  in  ihe  Garden. 

2.  Christ  hearing  His  Gross  to  Catva/ry, 
8.  The  Descent  j^rom  the  Cross, 

4.  The  Resurrection. 
In  tempera  on  wood.    Central  compartment,  3  ft.  h,  by  1  ft.  10 J  in.  to. 
Side  panels,  each  1  ft.  4|  in.  k.  by  9j  in.  w. 

Formerly  in  the  convent  of  Santa  Chiara  at  Aqnila,  in  tJinbria.  Pur- 
chased at  Borne  in  1881. 

OGOXONNO.    {See  MABCO.) 

Anbeea  di  Oione  Akcaonuolo,*  one  of  the  greatest  of  the 
early  Florentine  artists  after  Giotto,  was  bom  about  1308. 

•  By  a  gradual  process  of  shortening  Arcagnuolo  became  Arcuffnio  and  Oroagno 
or  Orcagna, 
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Highly  gifted  by  nature,  he  attained  celebrity  as  painter, 
sculptor  and  aroliitect  ；  it  is  said  that  lie  also  indnlgecUin  verse. 
His  elder  brother  Nardo*  (Lionardo)  was  a  painter,  and  probably 
the  first  instructor  of  Obcagna.  Both  shared  in  executing 
the  great  frescoes  in  the  Strozzi  chapel  in  S.  Maria  Novella, 
Nardo  painting  the  Inferno  after  the  description  by  Dante,  while 
Andhea  occupied  himself  with  the  subjects  of  the  Last  Judgment 
and  Faradise.  The  last  is  a  work  of  singalar  grandeur  in 
conception  and  BtatelineBs  in  arrangement.  The  figures  of  the 
Saviour  and  the  Virgin,  seated  on  a  pinnacled  throne  which 
forms  the  apex  of  the  composition,  are  full  of  majesty  and 
grace.  These  works  show  a  decided  advance  in  drawing,  fore- 
shortening and  the  casting  of  drapery,  as  well  as  in.  the  art  of 
rounding  forms  by  light  and  &hadow  ；  and  althougb.  the  laws 
of  perspective  had  upt  yet  been  discovered,  an  instinctive 
perception  of  them  has  begun  to  show  itself.  The  great  altar- 
piece  of  the  some  chapel,  of  which  the  principal  group  represents 
Christ  in  heavenly  glory  giving  the  keys  to  Peter  and  the  book 
to  Thomas  Aquinas,  is  of  later  date namely  1357.  Of  the  same 
period,  or  at  least  of  the  same  class,  is  the  altar-piece  of  S.  Pietro 
Maggiore  now  in  this  Gallery.  Other  works,  by  tradition,  and 
■with  probability,  assigned  to  Obcagna  are  the  8.  Zenohio  in  the 
Duomo  and  the  picture  in  Sta.  Croce  at  Florence.  On  the 
facade  of  the  Dtiomo  of  Orvieto  were  mosaics  by  him  ；  but  these 
have  been  entirely  renewed.  As  to  Andeea  in  his  capacity  as 
sculptor  it  is  stated  by  Yasari  that  he  studied,  while  yet  a  boy, 
under  Andrea  Pisano.  This,  however,  is  open  to  some  doubt, 
as  it  is  certain  that  lie  did  not  matriculate  in  the  guild  of 
sculptors  and  wood-carvers  until  1852,  and  then  under  the 
sponsorship  of  the  sculptor  Neri  Fioravante.t  How  soon 
after  this  Obcagna  undertook  to  furnish  the  tabernacle  for  the 
cliurch  of  Or  San  Michele  is  not  apparent,  but  it  was  completed 
in  1369.  In  that  great  work  he  proved  that  his  powers  in 
sculpture  and  architecture  were  equal  to  those  he  possessed 
in  painting.  Not  only  is  the  general  design  of  this  moamnent 
harmonious  and  imposing  but  the  parts  are  in  the  highest 
degree  beautiful,  and  the  finish  exquisite.  The  bas-reliefs, 
representing  scenes  from  the  life  of  the  Virgin,  interspersed 

•  Incorrectly  rendered  by  Yasari  in  this  case  Memardo,  He  died  in  1860. 
t  Milanesi,  in  Le  Qpere  di  G,  Vaaari,  Plorence,  187^1885,  T.  I.  p.  691,  note  1. 
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y^iih  medallions  euclosmg  figures  of  Faith,  Hope  and  Cbarity^ 
are  of  the  noblest  in  design  and  execution.  Ajtdbjba.  was  also 
engaged  as  architect  in  the  works  of  the  Daomo.  He  died  in 
1368.* 

0.  569>  The  Coronation  of  the  Virgin,  Angels  and 
Saints  in  Adoration.  ^ 

A  large  altar-piece  in  three  divisions.  In  the  centre,  Christ 
crowning  the  Virgin,  with,  two  Angels  standing  on  each  side  of 
the  throne,  and  ten  others  below,  eight  of  them  kneeling,  some 
playing  various  musical  instrumente ― a  keyed  organ,  harp,  lute, 
viol,  guitar  and  bag-pipes. 

In  eaeh  of  the  side  pictnres  are  twenty-four  Saints,  kneeliiig  in 
rows  around  the  throne  in  adoration.  On  the  spectator's  left  is 
St.  Peter,  supporting  on  his  knee  the  model  of  tho  dmrch  of 
San  Pietro  Maggiore  in  Florence  for  which  the  picture  was 
painted,  t 

•  Vasari  gives  the  date  of  Orcagna's  death  as  1389  ；  but  see  Milanesi,  op.  cit.  T.  I. 
p.  608,  note  1.  The  nuad  frescoes  of  the  Triumph  of  Death  and  the  Last  Judg- 
ment,  in  the  Gaiupo  Santo  at  Pisa,  ascribed  by  Vasari  to  Orcagna,must  be  attributed 
to  other  hands.  Sea  Milanesi,  op.  cit.  in  his  comiuentary  on  the  Lives  of  Stefano 
Fiorentino  and  TJgolino  da  Siena,  T.  I.  p.  467,  where  these  works  are  attributed  to 
Bernardo  Daddi.  MM.  ^ Crowe  and  Oavalcaselle,  Hist,  qf  Painting^  &c"  Vol.  I., 
under  "  Oreagna,"  were  inclined  to  ascribe  them  to  one  or  both  of  tiie  Lorenssetti. 
ki  like  manner  the  design  of  the  Loggia  de'  Lanzi  at  Florence  has  now  to  be  denied 
to  Orcagna' 

t  As  many  of  the  Saints  here  represented  are  without  their  characteristic 
emblems,  it  is  difficult  to  Identify  them  all.  They  appear  to  be,  however,  aa  nearly 
as  can  be  ascertained,  the  following : ― 


On  the  spectator's  left,— 

1.  St-  Peter. 

2.  Si.  Bartholomew. 

3.  hi.  Stephen. 

4.  St.  John  tbe  Evangelist. 
6.  All  Apostle. 

6.  St.  Sigismond. 

7.  St.  Ambrose. 

8.  St.  Francis. 

9.  Mary  Magdalen. 
10.  St.  Philip. 

1】.  8t,  Cosmas? 
12.  St.  Blaise. 

On  the  spectator's  right/— 
1.  St.  Paul. 
.2.  St.  Matthew. 

3.  St.  Lawrence. 

4.  St.  John  the  Baptist. 
6.  St.  Damianus? 

6.  A  youth  with  sword. 

7.  St.  Nicholas  of  Baji. 

8.  St.  Dominic. 

9.  St.  Catherine  of  Alexandria. 

10.  St.  James  the  Greater. 

11.  An  Apostle. 

A  monk  with  purple  scull. 


IS.  St.  Gregory  the  Great. 

14.  St.  Benedict. 

15.  St.  Lucy. 
18.  An  Apostle. 

17.  St.  Luke. 

18.  St.  Clement 

19.  A  Bishop. 

20.  Eastern  King,  Balthaflar 

21.  8t.  Elizabeth  ofHtuifjary, 

22.  Eastern  King,  Caspar. 

23.  Eastern  King,  Melchior. 

24.  St.  Euphemia? 

18.  St.  Bernard. 

14.  St.  Anthony  Abbot. 

16.  St.  Agnes. 

16.  An  Apostle. 

17.  St.  Mark. 

18.  St.  Marcellinus. 

19.  St.  Angaatine. 

20.  St.  Jerome. 

21.  St.  Scholastica. 

22.  St.  ZenobiuB. 

28.  A  youth  with  Bword. 
24.  St.  Keparata. 
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In  tempera,  on  wood,  the  centre  picture,  6  ft,  94  ia.  h,  to  the  point  of  the 
arch,  by  3  ft.  9 율  in.  to.  ；  the  side  pictures,  5  ft,  6|  in.  h,  by  3  ft.  8^  in.  w,  ； 
the  Gothic  frame,  9  ft.  7  in.  h.  by  IS  ft.  I  in.  w,  • 

Originally  painted  for  the  church  of  San  Pietro  Maggiore  in  Florence, 
where  it  was  placed  over  the  high  altar  ；  in  1677  it  had  been  removed  to 
the  Delia  Rena  chapel.*  It  was  inherited  from  the  Delia  Rena  family  by 
the  Marchese  Hoberto  Pucci,  from  whom  it  passed  into  the  poBsesBion  of 
the  late  proprietors  in  1846.  Purchased  at  ！ Florence  from  the  Lombardi- 
Ikddi  collection  in  1867. 

The  following'  nine  pictures  also  were  portions  of  this  altar-piece, 
being  originally  placed  over  the  three  principal  pictures  described  above. 

No.  570.  The  Trinity. 

The  Holy  Spirit,  in  the  form  of  a  dove,  is  descending  npoD  a 
crucifix,  which  is  supported  by  the  Almighty. 

Nos.  871,  872.  jingels  adoring. 

Constituting  the  sides  of  No.  570. 

In  tempera,  on  wood,  2  ft.  10  in.  A.  by  1  ft  3  in.  w. 

No.  573,  The  Nativity,  and  the  Annunciation  to  the 
Shepherds. 

The  child  is  lying  in  the  manger,  over  which  is  hovering  a 
choir  of  Angels. 

No.  574.  The  Adoration  of  the  Kings  of  the  East 

Camels  and  attendants  in  the  background.  St.  Josepli  is 
receiving  a  golden  vessel,  one  of  the  presents,  from  the  hand  of 
tlie  child.   Immediately  over  the  stable  is  a  star. 

No.  575.  The  Resurrection  of  Christ. 

Who  is  ascending  with  a  standard  marked  with,  a  red  cross,  in 
his  hand  ；  below,  tne  Boman  guards  are  asleep  around  the  tomb. 

No.  S76.  The  "  three  Maries  "  at  the  Sepulchre,  Mark 
xvi.  1. 

Mary  Magdalene,  Mary  the  mother  of  James,  and  Salome,  are 
standing  with  vases  of  sweet  s|)ices  in  their  hands,  by  the  side  of 
the  vacant  tomb  ；  on  the  opposite  side  are  two  angels. 

•  Cinelli,  BelUzze  delta  OUta  di  Firengt,  dbe„  p,  SU. 
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No.  577.  The  Ascension  of  Christ 

The  Virgin  and  Apostles  grouped  in  a  circle  below  regarding 
the  ascendjng  Saviour. 

No.  578.  The  Descent  of  the  Holy  Spirit 

"And  suddenly  there  came  a  Round  from  Heaven  as  of  a  rushing  mighty  wind, 
and  it  filled  all  the  house  where  they  were  sitting.  And  there  appeared  unto  them 
cloven  tonKues  like  as  of  fire,  and  it  sat  upon  each  of  them.  And  ihoy  were  all  filled 
with  the  Holy  Ghost,  and  began  to  speak  with  other  tongues  as  the  spirit  gave 
them  utterance." 

"Now,  when  this  was  noised  abroad  the  multitude  came  together,  and  were 
confounded,  because  that  every  man  heard  them  speak  in  his  own  language.*  — 
Acts  ii.  2.  •* 

The  composition  is  in  two  divisions,  the  descent  of  the 
Holy  Spirit  being  represented  above,  and  below,  the  mnltitade 
confounded,  every  man  hearing  his  own  language. 

In  tempera,  on  wood,  each  3  ft.  \  in.  h.  "by  1  ft.  7  in.  w. 

Portions  of  No.  569.  Purchased  at  Florence  from  the  Lombardi- 
Baldi  collection  in  1857. 


OBIOLO  (Giovanni) 

Appears  to  have  been  a  Ferrarese  painter,  of  about  the  middle 
of  the  fifteenth  century,  a  fact  we  learn  from  the  inscription  on 
the  portrait  described  below.  Beyond  nmch  doubt  lie  was  a 
pupil  of  Yittore  Pisano.   He  was  still  living  in  1461. 


No.  、770,  Portrait  of  LeoneUo  d!E8te,  Marquis  of 
Ferraray  dkc,  who  died  in  1450. 

Bust  profile,  life  size  ；  dressed  in  a  red  coat  and  over  it  a  black 
gown,  without  sleeves,  edged  with  gold.    Inscribed  Leonellu 
+  Marchio  -f  EstAsis,  and  signed  Opus  JohInis  Obiou  +. 

OPVS  IOIf?rNJ  ORIOLI  +^ 

In  tempera,  on  wood,  1  ft.  9^  in.  h，  by  1  ft.  3  in.  w. 

Formerly  in  the  Cos^bili  (iajlery,  Ferrara.    Purchased  from  ^ 
collectioii  of  Sir  Charles  E&stlake,  in  1867. 
See  also  No.  776,  Pisano. 
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OBLSY  (Babent  van), 

Called  also  Barent  or  Bebkabd  van  Bbussel,  was  born  at 
Brnssels,  about  1491,  and  studied  under  Eaphael  in  Borne  ；  he 
and  Michael  Oocxie  had  the  snperintendence  of  the  manufacture 
of  the  tapestries  of  the  Vatican  made  from  Eaphaers  cartoons 
for  Leo  X.  Van  0»let  died  at  Brussels  Jan.  6, 1642.  He  painted 
in  oil  and  in  tempera,  also  for  glass.  Some  of  the  windows  of 
St.  Gudule  at  Brussels  are  from  Van  Obley's  cartoonB.  The 
brilliancy  of  his  colour  in  some  of  bis  oil  pictures  is  attributed 
to  hia  having  painted  upon  a  gold  ground.  He  was  in  tho 
service  of  Margaret  and  Mary,  Eegents  of  the  Netherlands,  and 
had  also  the  title  of  court  painter  to  Hhe  Emperor  Charles  Y., 
and  he  is  said  to  have  visited  England.  There  are  a  few 
engraTings  by  his  hand.* 

No.  688,  The  Magdalen,  reading. 

She  is  -  dressed  in  crimson  velvet,  and  looking  into  an 
illuminated  book  ；  on  the  table  before  her  is  a  vase.  Half-figure, 
small  life  size. 

Oil  wood,  16 J  in.  h.  by  14  J  in.  w. 

Furehased  at  Paris,  from  M.  Edmoud  Beaucousin,  in  1860. 


O&TOLANO  (L，). 

Giovanni  Battista  Benvenuti,  of  Ferrara,  called  L'Ortolano, 
from  his  father's  occupation,  who  was  a  gardener,  is  said  to  have 
studied  the  works  of  ； Raphael  and  Bagnacavallo  at  Bologna  about 
1512-13.t  The  circumstances  of  his  life  are,  however,  very  little 
knoTO,  his  works  and  his  biography  being  confounded  with  that 
of  GarofaJo.  He  is  supposed  to  have  died  about  1525,  bat  he 
must  have  been  still  young  at  tliat  date. 


_*  Vmi  Haiider,  Het  Leven,  &c.;  Michiels,  La  Peinture  Flamande,  Ac"  vol.  iii. 
Ed.VeUBjJtfusde  JBoyal  de  Bdgique,  1865  ；  Walpole,  Anecdotes,  &c. 

T  Or  1W7-8.  This  fact  is  aacertained  from  the  title  of  a  book  of  sketches  noticed 
？ y  BMruflaldi--"Stiidio  di  me  Zoane  Bapta  d.  Benvegfnti  fatto  in  Bologna  suxo  le 
dipuiture  del  Bagnac"  e  del  Sangio  dalJrbino,  a  li  anni  MD.VII.  et  MD.VIII." 
TTiAfle  datofl  are  otherwia©  xead  as  MDXII.,  MDXIII.  See  Lanzi,  St&ria  Pittorica 
i«,  vol.  T.  p.  208；  Baraffaldi  Vite  de^  PUtori  dsc,  vol.  i.  p.  168  ：  and  Loderchi 
t%ra  Ferrarete  p.  98. 
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^     No.  669,  St  Sebastian,  St  Rock,  and  8t  Demetrius. 

St.  Sebastian  is  in  the  centre  of  the  picture,  tied  to  a  tree  and 

Sierced  with  arrows  ；  in  the  foreground  is  lying  a  cross-bow.  On 
is  right  is  St.  Bock  as  a  pilgrim,  and  on  his  left  St.  Demetrias, 
in  armour.  The  background  is  a  landscape  ；  od  the  left  are  seen 
Bome  horsemen  near  a  village,  and  in  the  distance  is  a  walled 
town.   Entire  figures,  life-size. 

Transferred  to  canvas  from  wood,  7  ft.  7  in.  h,  by  5  ft.  1^  in.  w. 

Originally,  and  as  lately  as  1844,  the  altar-piece  of  the  parochial 
church  of  Bondeno,  near  Ferrara,  where  it  was  generally  considered  the 
painter*b  masterpiece.  Purchased  in  1861  from  Mr.  Alexander  Barker, 
who  procured  the  picture  from  Sig.  Ubaldo  Sgherbi,  and  brought  it  to 
England.* 


OS  (Jan  van), 

Bom  at  Middelhamis  in  1744,  was  the  pupil  of  A.  Schouman 
at  the  Hague,  and  became  the  most' distinguished  flower  painter 
of  his  time  ；  he  painted  also  marine  and  coast  views,  and  was  a 
poet.  His  wife,  Susanne  (de  la  Croix),  drew  portraits  in  black 
chalk.   He  died  at  the  Hague  in  1808. 


No.  1015-  Fruit  and  Flowers  and  Dead  Birds. 

The  fruit  in  a  basket,'  the  birds  lying  on  a  slab  in  front.  Signed 
J.  Vajs  Os  fecit. 
On  canvas,  2  ft.  3  in.  h,  by  1  ft.  9  in.  w. 
The  Wynn  Ellis  Bequest,  1876. 

No.  1380.  Fruit  and  Flowers, 

Kipe  frnits  of  various  kinds,  interspersed  with  a  few  flowers, 
partly  in,  and  partly  clustered  around  a  vase  on  a  marble  slab, 
on  which  lies  also  a  little  silver  dish,  containing  a  spray  of 
gooseberries  and  a  sardine.   Signed,  J.  van  Os.  fecit.  1772. 

On  panel,  2  ft.  5  in.  h.  by  1  ft.  10  in.  w. 
Presented  by  Mr.  George  HoU,  in  1892. 


•  There  seems  to  be  no  reason  to  discredit  the  local  tradition  which  assiirned  this 

Sioture  to  L'Ortolano  ；  if  so,  it  is  worth  while  to  consider  whether  the  large 
)&go8Uion  hancring  in  the  Borfrhese  Gallery  under  the  name  of  Garofalo  be  not  by 
the  same  hand.  The  points  of  reuemblanoe  in  these  two  pictures  are  predselj  those 
in  which  both  differ  from  the  usual  work  of  Gsfofalo. 
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OSTADE  (Adbiaan  Jansz  van) 

Was  baptized  at  Haarlem  on  the  10th  of  December  1610;  he 
became  the  pupil  of  Frans  Hals.  He  was  twice  married  ；  the 
second  time  to  a  daughter  of  Jan  van  Goyen.  He  lived  and 
died  at  Haarlem,  and  was  interred  there  May  2,  1685.  Adbiaan 
VAN  Ostade's  scenes  taken  from  the  ordinary  peasant  life  m  his 
noighbonrhood  are  well  known,  and  few  collections  ore  without 
examples  of  them.  The  Bubjects  are  trivial,  and  dealt  with  from 
the  comic  and  grotesque  point  of  view,  sometimes  with  needless 
coarseness.  These  less  agreeable  characteristicfi  are,  bowover, 
redeemed  by  artistic  qualities  of  a  high  order 서" by  consummate 
ekill  in  composition  and  taste  in  arrangement  ；  subtlety  of 
Ghiaroscuro  and  refined  delicacy  of  colour  ；  appropriate,  and 
never  overstrained  action  in  the  figures,  and  precision,  com, 
bined  with  breadth,  of  handling.  It  is  for  these  merits  that 
the  works  of  Ostabe  are  justly  prized.  His  earlier  pictures  are 
the  coolest  in  tone  ；  those  of  his  middle  period  moro  golden, 
showing  gradually  the  influence  of  ！ Rembrandt.  His  drawings 
and  etchings  are  extremely  fine.  His  younger  brother  Isaak, 
Bega  and  Dnsart  were  direct  pupils  of  his,  and  be  greatly 
influenced  Jan  Steen. 


No.  846,  The  A  Ichymist 

An  old  chemist  is  at  work  at  his  furnace  blowing  hin  bellows, 
and  surrounded  by  the  implements  of  his  occupation.  In  the 
background  are  a  woman  and  two  children.  Under  a  three- 
]egged  stool  is  a  paper  on  which  is  written  a  warning  of  the 
vanity  of  his  labour.  Oleum  et  operam  percUe,  Signed  on  a 
shovel  hanging  against  the  wall,  A.  v.  Oetaae,  1661, 

On  wood,  13 J  in.  h.  by  17\  in.  to. 

Early  in  the  last  century  in  the  collection  of  M.  Hula,  at  the  Hague  ； 
then  in  that  of  M.  de  la  Live  de  Jully.  Subsequently  in  the  De  】a  Ilante 
gallery  sold  in  London  in  1821.* 

Purchased  with  the  collection  of  Sir  Robert  Peel  in  1871. 
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OSTABB  (IsAAK  tan) 


V 

08TADE  (IsAAK  van) 

The  younger  brother  and  pupil  of  Adriaan  was  baptized 
at  Haarlem  June  2,  1621.  The  circamstances  of  his  life  are 
very  obscure  ；  but  it  is  known  that  he  lived  and  died  at  Haarlem, 
and  that  he  was  buried  there  on  the  16th  of  October  1649.  His 
best  pictures  are  dated  between  1644  and  1649  inclusive.  He 
painted  out-of-door  scenes,  and  was  fond  of  introducing  a  white 
horse  which  serves  as  the  principal  mass  of  light  in  his  groups. 
He  had  equal  ability  in  figures  and  landscape,  and  combined 
both  with  masterly  skill.  A  somewhat  brown  tone,  more  espe- 
cially observable  in  his  summer  scenes,  may  be  due  to  a  study  of 
Rembrandt's  works,  or  in  part  to  changes  which  the  pigments 
nsed  may  have  undergone.  It  is  less  perceptible  in  Ids  winter 
subjects,  of  which  he  painted  a  great  number,  full  of  the  actiTe 
life  and  enjoyment  to  which  the  frozen  rivers  and  canals  of 
Holland  give  play.  Isaak  made  the  most  of  the  short  career 
allowed  liim,  and  was  very  productive.  Many  of  his  best  works 
are  in  England,  chiefly  in  private  possession.* 


Village  Scene. 

A  man  on  a  white  horse,  followed  by  a  boy  with  two  grey- 
hounds, is  passing  a  cottage  on  his  left  hand.  Some  large  trees, 
a  church  spire,  and  a  man  conversing  with  a  milkmaid  carrying  a 
yoke  of  pails  m  the  background  ；  on  the  right  two  pigs. 

On  wood,  1  ft.  10  in.  h.  by  1  ft.  1\  in.  w. 

Engraved  by  Dunker  for  the  cabinet  of  the  Due  de  Choiseol.  Subse- 
quently in  the  Erard  collection  in  Paris.  Sold  by  Mr.  John  Smith  to  the 
late  Sir  Robert  Peel,  with  whose  collection  it  was  purchased  in  1871. 

Frost  Scene, 

A  frozen  river  with  figures  skating  or  in  sledges.  A  small 
wooden  bridge  with  a  handrail  leads  over  the  river  to  a  cottage 
on  its  bank.  Before  the  cottage  a  white  horso  is  drawing  a  sledge 
containing  a  barrel  off  the  ice.    Signed  Isaac  van  Ostade. 

On  wood,  1  ft.  7  in.  k.  by  1  ft.  3j  in  w. 

Formerly  in  Sir  Simon  Clarke's  collection.  Purchased  from  Sir 
Robert  Peel  in  1871. 

For  an  interesting  and  exhaustive  treatise  on  both  of  the  brothers  Ostade, 
see  Dr.  W.  Bode,  Studien  zur  Geschichte  du  HoUdnditchen  Malerei,  Jlraunschweiff. 
1888. 
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No.  963,  A  Frozen  BAmr. 

A  tavern  on  the  bank  to  the  right  with  horse  sledges  and 
travellers  standing  before  the  door,  among  which  a  white  horse 
is  conspicuous.  Sledges  and  skaters  on  the  ice,  which  is  broken 
in  one  part  to  get  water.    Signed  I.  V.  Ostade. 

On  oak,  16  in.  h,  by  21  in.  w. 
The  Wynn  Ellis  Bequest,  1876, 

No.  134s7>  A  Farmyard  Scene. 

In  the  centre  of  the  picture  stands  a  dilapidated  wooden  shed, 
in  which  a  rustic  cart,  baskets,  and  ugricultaral  tools  are  stored. 
On  the  left  as  a  ruined  fowl-house,  round  which  brambles  have 
sprang  up.  Behind  it  rises  a  rugged  oak  tree.  In  the  foreground 
are  poultry  feeding.   Signed - 


On  panel,  1  ft.  Si  in.  h.  by  1  ft.  8f  in.  w, 

Farchased  in  1891,  from  Mr.  Edward  Habich,  of  Cassel. 

PACCHIA  (GiROLAMO  del), 

Bom  at  Siena  in  1477,  was  the  son  of  a  cannon  founder 
from  Croatia*  who,  having  settled  at  Siena,  married  Appolonia 
danghter  of  one  Antonio  di  Domenico  del  Zazzera.  Left  orphan 
while  an  infant  by  his  father's  death  G-irolako  was  reared  in 
needy  circumstances  by  his  almost  friendless  mother.  In  his 
boyhood  he  was  placed  with  one  of  the  best  painters  of  his  native 
town.  His  farther  stndies  were  prosecuted  at  Morence  whence, 
in  1500,  he  ^ent  to  Borne.  There  his  talents  and  diligence  soon 
gained  him  name  and  employment.  In  about  1608,  with  a 
reputation  made,  he  returned  to  fix  his  residence  at  Siena,  where 
some  of  his  best  works  and  records  of  others  now  perished  may 
still  be  fonnd.  In  company  with  Bazzi  and  Beccafami  he  worked 
at  the  frescoes  in  the  Oratory  of  S.  Bernardino,  three  of  which 
are  by  hia  hand.  For  the  Preaching  Friars  of  Sto.  Spirito  he 
painted  an  altar-piece,  now  in  the  Gallery  of  the  Belle  Arte  at 

•  Magister  Johannen  de  Sclavonic  magister  bombardarum  ；  and  "  Magister 
"  Johannes  Johttxmis  de  Sagabria  (Zagrab.  i.e.  Affram),  Majnster  bombardarum.** 
See  Milanesi,  Documenti  per  la  Storia  deW  Arte  Senese,  vol.  ii.  p.  840. 
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Siena;  but  their  chnrch  still  contains  an  AssimpHon  of  the 
Virgin  by  him.  One  of  his  finest  altar-pieces  is  a  Madorma  a/nd 
various  8adnis  in  S.  CriBtofano.  Other  works  of  his  exist  in  the 
Oratory  of  Sta.  Caterina  in  Fontebranda,  and  elsewhere.  In  Mb 
stjle  may  be  traced  the  inflnence  of  Francia  Bigio  and  Kaphael. 

Having  been  unfortunately  drawn  into  joining  the  notorious 
Company  of  the  Bardotti,  he  would  seem  to  have  fled  upon  the 
Bnppression  of  that  tnrbnlent  club  in  1535.  After  that  date  his 
name  no  longer  appears  in  Sienese  docaments  ；  nor  is  the  year  or 
place  of  his  death  Imowii.*  , 

 ^—-  N6,  246>  Madonna  arid  Child, 

^  The  Virgin  in  a  bine  hood  and  mantle  seated  with  the  Child 
on  her  knees  ；  landscape  back-ground.  Half-length,  small  life- 
gize. 

On  wood,  in  oil,  2  ft.  5  in.  &,  by  2  ft.  w.  Purchased  for  the  National 
Gallery  at  the  sale  of  M.  Joly  De  Bammeyille's  collection,  in  1854, 

PADOVAiriNO.   {See  VABOTABZ.) 


PALMA  (Jacopo). 

Jacopo  or  CriACOMO  Falka  the  Elder  (il  Veccliio)t  appears  to 
have  been  bom  about  1480  at  Serinalta  near  Bergamo,  and  to 
have  gone  early  to  Venice.J  There  he  may  poseibly  haye 
studied  under  the  aged  Giovanni  Bellini  ；  at  any  rate  he 
formed  one  of  that  illnstriotis  group  of  younger  men  who 
were  stimulated  by  the  example  of  the  venerable  chief  of  an 


•  The  partial  resemblance  between  this  painter's  name  and  that  of  Giacoino 
Pacchiarotti,  his  contemporary  and  fellow  citizen,  gave  rise  to  much  ooBftudon  in 
the  history  of  the  lives  and  the  attribution  of  the  works  of  the  two  painters  ；  almost 
all  of  del  Pacchia's  productions  have  been  ascribed  to  h*acchiarotti  ；  and  the  fact 
that  both  artists  were  members  of  the  Company  of  the  Bardotti  still  further  added 
to  the  complication.  The  researches  of  Gaetano  Milanesi  in  the  archives  of  Siena 
first  cleared  up  the  obscurity,  and  restored  to  del  PAcchia  his  proper  individuality. 
See  for  an  account  of  both  painters  the  Commentaiy  on  the  Life  of  II  Sodoma 
Vasari.  Ed.  Le  Monnier,  vol.  xi"  pp.  172-180. 

+  So  called  in  order  to  distinguish  him  from  bis  grand-nephQw  Jac.  Pahna  "  il 
Glovane.'* 

X  Ridolfi,  Maraviglis  dell*  ArUtkc.  1648,  p.  119.  The  anonyicous  writer  of  more 
than  a  century  earlier,  whose  manuscript  notes  were  publishea  by  Jacopo  MorelU  in 
1800,  also  makes  Falma  a  Berffamask,  tnouKh  Vasari  calls  him  a  Venetian.  See,  on 
this  point,  andgenerally  on  Palma  and  his  works,  the  lucid  remarks  of  Sfn^  Gio?. 
Moreili.  i>M  Werke  italitimscher  Meister,  Ac.  p.  17,  seqq.  and  passim  ；  or  the 
GngUah  addition,  p.  18.  seqq.  Also  Sir  H.  Laysrd's  edition  of  Kugier'B  Handbook. 
&c.  IT.  p.  663， 
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elder  generation.  He  gaw  around  him  at  Venice  the  works 
of  Bellini,  Cima  and  Garpaccio  ；  he  also  saw  what  was  being 
achieved  by  G-iorgione  and  Titian,  men  scarcely  his  seniors . 
Without,  therefore,  discussing  the  question  to  which  of  those 
and  these  he  owed  most,  the  direction  in  his  art  taken  by  Palma 
may  be  easily  accounted  for.  His  range  was  more  limited  than 
tfbhati  of  some  of  his  Yenetian  contemporaries,  but  it  left  him 
scope  enough  for  the  creation  of  works  which,  place  Mm  in  the 
foremost  rank  of  their  common  school.  Subjects  in  which 
dramatic  action  is  demanded  he  appears  seldom  to  liave  htindled, 
though  his  figures  show  no  want  of  potential  energy.  He  was 
at  his  greatest  in  those  compositions  for  church  altars  or 
oratories  where  the  several  personages  command  attention  by 
their  individual  dignity  or  beauty,  while  they  combine  to  form 
a  consisteDt  and  harmoiiiouB  whole.  So  is  it  in  his  many  "  saute 
<5onversazioni,"*  in  which  the  figures,  grouped  together  in 
a-estftil  attitudes  and  filling  the  foreground,  are  enframed  in 
snnset  landscapes  with  blue  monntain  distances  ；  idyllic  concep- 
tions, that  foreshadow*  no  pain  and  leave  the  mind  in  dream- 
land. All  these  come  nnder  the  head  of  religions  art.  But 
not  less  attractive,  and  even  more  calculated  to  fix  attention 
and  impress  the  memory,  are  Palma's  portraits  of  beantifal 
Venetians,  wherein  female  loveliness,  no  doubt  rather  of  a  noblr 
sensnons  than  a  highly  intellectual  cast,  is  presented  to  ns 
with  all  the  charms  that  glorious  colouring,  brilliant  lighting, 
the  finest  sense  of  surface,  and  the  most  masterly  breadth  of 
treatment  can  lend  to  a  work  of  art.  No  studied  idealism  is 
perceptible  in  these  heads,  but  absolute  fidelity  to  nature,  though 
to  nature  in  the  fulness  of  her  perfection.  The  style  of  Falka 
Underwent  changes.  His  earlier  works  retain  reminiscences 
of  Bellini  and  Cima  ；  later  appears  that  largeness  which, 
thongii  Bellini  led  the  way  to  it,  was  first  completely  developed 
by  Giorgione,  Titian  and  Pordenone  ；  finally  a  smoother,  less- 
thorough,  mode  of  practice,  which  combined  with  a  paler  sorfc  of 
colour,  constitutes  what  is  termed  his  "blond  manner."  As- 
none  of  his  pictures  bears  a  date  their  chronological  order  can 
only  be  inferred  from  their  style.  As  earlier  productions ― 
that  is,  prior  at  least  to  1512 ― are  considered  the  Adam  and 
Eve  in  the  Brunswick  Gallery,  and  a  picture  in  the  Capitoline 

*  See  under  "  Bonifazio>"  description  of  No.  1202,  in  this  catalogue. 
A  88391,  ^  A 
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JftiBeiim  at  Rome,  both  seriously  impaired.  The  great  jaltaf- 
piece  at  Zerman,  near  Treviso,  and  the  JSn^hroned  8t  Feter^  with 
other  Sai/nts  hdow,  in  the  Yenice  Academy,  are  of  later  date,  sbs 
is  also  the  Healvng  of  the  Widow's  Son  in  that  collection.  To  the 
ripest  period  belong  the  Adoration  of  the  Shepherds  in  the  Louvre, 
the  Meeting  ofJcbcdb  cmd  Rachel  at  Dresden,  the  less  large,  but  in 
all  respects  perfect,  picture  in  the  Oolonna  Palace,  Borne  [8t. 
Peter  presenting  a  Worshipper  to  the  Infant  Scuoiour),  the  Madorma 
cund  Child  adored  hy  Saints  in  the  Belvedere,  Yieima,  the  grand 
Holy  FamH/y,  with  Savnts  and  Lonators,  at  Naples,  the  splendid 
altar-piece  in  S.  Stefano,  Vicenza,  and  several  noble  "  sante 
conversazioni."  The  most  monumental  single  figure  ever  pro- 
duced by  Falma.  is  the  beautiful  and  majestic  8t.  Barbara  in  the 
altar-piece  in  S.  Maria  Formosa  at  Yenice.  The  Belv^edere  at 
Vienna  contains  some  of  those  wondrous  female  portraits  which, 
would  alone  make  the  reputation  of  any  painter.  One  superb 
example  is  in  the  Berlin  Gallery.  But  the  most  renowned  in 
this  class  is  the  wrongly-named  Bella  di  Tieimo  in  the  Sciarra 
！ Palace  at  Borne,  certainly  a  gorgeous  piece  of  feminine  beauty, 
where  the  dazzling  skin  is  contrasted  with  the  dsak  glowing 
eyes,  the  laxuriaiit  golden-brown  tresses,  and  the  pomp  of  rich 
and  ample  costume  ：  but  something  is  here  to  be  wished  for  in 
the  drawing,  and  whether  originally,  or ~> as  is  more  likely ~~ in 
some  baneful  restoration,  a  false  note  has  been  struck  in  the 
colouring  of  the  dress.  The  famous  Three  Sietera  at  Dresden  is 
a  later  example  of  the  same  class  of  work  ；  a  bewitching  thing, 
bat  with  less  glow  of  tone,  and  less  discrimmation  of  surface. 
Of  male  portraits  may  be  specified  that  of  a  noble  youth  in  black 
velvet  with  his  delicate  hands  on  a  steel  bascin^t,  in  the  Belvedere, 
and  the  grandly-portjrayed  head  of  a  young  man  in  the  Munich 
Gallery  (No.  1107).  Palma  was  not  always  at  his  best,  and 
his  drawing  often  wants  that  knowledge  and  vigour  which 
characterize  the  work  of  Titian.  He  died  in  Venice  at  the  end 
of  July  or  early  in  August  1528,  haying  apparently  been  in  ill 
health  for  some  time.* 


^  ―  —  I       III  MMM^ 빼^ II 

*  His  will,  dated  July  28,  1528,  is  published  in  the  Baccotta  Veneta,  A  vast 
number  of  recorded  works  by,  or  assigned  to,  Pahxm  have  disai>peared.  At  his 
death  his  studio  contained  upwards  of  forty  unflniahed  pictures.  BetaUs  in  Crowd 
&  CavalcaseUe,  Jforth  Italian  i*fUnter0»  XI*  np*  jB^9, 
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No,    36,  Portrait  of  a  Poet. 

In  a  low  crimson  and  purple  dress,  showing  his  neck  and  shirt  ； 
with  a  gold  chain  on  his  necK,  and  far  hanging  over  his  shoulders, 
and  holding  in  his  left  hand,  which  rests  on  a  book,  a  rosary.  In 
the  background  a  laurel  bosh.   Half-length,  full  size. 

Transferred  from  wood  to  canvas,  2  ft.  8^  in.  h,  by  2  ft.  w, 
Ttansfened  to  canvas  by  Paul  Eiewert  <Bt  Parig,  in  1857.  Formerly 

in  the  possession  of  Mr.  Tomline.   Purchased  at  Paris  from  M.  Edmond 

Beaucousin,  in  1860. 

This  portrait  of  an  unknown  personage  was  formerly  ascribed  to 
Titian  and  supposed  to  represent  Ariosto.  It  has  long  since  been 
recognised  as  a  fine  work  by  Palma.  A  head  precisely  similar  to  this, 
and  assigned  to  Palma,  was,  in  1874,  in  the  Giustiniani-Barbarigo 
collection  at  Padua  ：  tho  figure,  however,  painted  by  another  hand,  was 
arrayed  to  represent  a  "  Salvator  Mundi." 


PALMEZZAHO  (Maeco), 

One  of  the  principal  painters  of  the  Bomagna,  was  bom  at 
Forli  in  or  about  the  year  1456  ； *  he  was  the  scholar  of  Melozzo 
da  ForK,  and  has  signed,  his  name  Marclms  de  Melotma  and  de 
Melotviif  as  in  a  picture  in  the  Chtiroli  del  Carmine  at  Forii,  and 
in  another  in  the  Church  of  San  Francesco  dei  Zoccolanti  at 
Matelica.  His  ordinary  signature  was  Ma/rcu8  Falmezanua  JPictor 
Forolwieruia  faciebat.  He  was  still  living  in  1637  ；  a  pictnre 
signed  by  him  and  bearing  that  date  was  formerly  in  the  Ercolani 
Gallery  at  Bologna.  Falkezzano  followed  his  master  in  the 
study  of  geometry  and  perspective,  and  showed  some  skill  in 
foreshortening  the  hnman  figure,  as  in  the  vault  of  the  chapel 
of  S.  Biagio  in  S.  Girolamo  at  Porli.  He  was  also  an  able 
inventor  in  ornamental  design.  But  he  scarcely  ever  ridded 
himself  of  a  certain  dryness  and  hardness,  and  his  draperies  are 
in  general  angular  in  the  folds,  cutting  up  instead  of  indicating 
the  forms  beneath.  However,  to  this  and  to  other  peculiarities 
there  are  many  exceptions.  The  great  altar-piece  in  San 
Michelino  at  Faenza,  dated  1500,  is  held  to  be  his  best  work. 
IForli  abounds  in  his  pictures  ；  others  are  in  the  Brera  at  Milan, 
in  Florence,  Borne  (in  the  Lateran  Mnseum,  dated  1637,  and 

•  The  Pahnesroni  family  at  Forii  were  inpossession  of  a  portrait  of  this  painter,  on 
the  frame  of  which  is  inscribed— Maecitb  Pai.xssarub  Nob<  Poeol.  sbmbtipsum 
tiKxrr  OCTABi.— -JSTATis  tivs  1686.  This  appears  to  be  now  in  the  Pinacoteea 
at  Forli,  and,  represents  the  painter  as  an  aged  tnougfa  still  rigorous  man. 

A  A  1^ 
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showing  an  approach,  to  tke  **  arte  mode^B* Munich,  Berlin 
Paris,  and  in  the  National  Gallery  of  Ireland.* 


No.  596.  The  Deposition  in  the  Tomb, 

The  dead  Christ  is  being  placed  in  the  tomb  by  the  Virgin, 
Mary  Magdalen,  and  St.  John  the  Evangelist  ；  the  Virgin,  on  the 
right,  is  supporting  the  body  in  a  sitting  posture,  while  the 
Magdalen,  on  the  same  side,  is  kneeling,  holding  the  left  arm  of 
Christ,  and'  compassionately  regarding  the  wounded  hand.  On 
the  other  side  is  St.  John,  clasping  his  hands  in  Borrow.  To  the 
spectator's  right  i&  standing  San  Mercuriale,  first  Bishop  of  Forli, 
holding  the  Gnelphic  banner  of  the  Ohnrch,  a  white  cross  on 
a  red  flag  ：  on  the  extreme  left  is  San  Valeriano  with  the  standard 
of  Forii,  a  white  flag  striped  with  blue.  In  the  foreground  is  » 
green  cloth,  hanging  on  the  side  of  the  tomb  in  front.  Half 
figures,  life-size.f 

On  wood,  3  ft.  3  in.  h.  by  5  ft.  5  in.  w. 

Originally  of  a  semicircular  shape,  but  subsequently  shortened  and 
piecened  so  as  to  form  a  quadrangular  picture. 

This  picture  was  the  lunette  of  an  altar-piece,  representing  "  Christ 
"  administering  the  sacrament  to  the  Apostles,"  now  in  the  gallerj  at  Forli 
and  which  was  placed  in  the  Cathedral  of  Forli  in  1506.  Purchased  in 
Kome  from  Signer  Gismondi  in  1858.J 


PANINI  (Giovanni  Antonio),  Cavaliere, 

Was  bom  at  Piacenza  in  1695.  He  became  a  scholar  of 
Andrea  Lucatelli  and  Benedetto  Luti  at  ！ Rome,  and  attained 
celebrity  as  &  painter  of  architectural  subjects.  For  some  time 
he  resided  in  Paris,  where,  in  1732,  he  was  elected  a  member 
of  the  Academy.  Borne  was,  however,  his  setfled  place  of  abode, 
and  there  he  died  on.  the  21st  of  October,  1768.  A  large  munber 
of  his  works  were  engraved. 


*  The  Le  Monnier  edition  of  Vasari  (T.  XI.  p.  108),  and  Hilanesi's  edition 
(T.  VI.  p.  335)，  contain  a  list  of  the  chief  works  of  Palmezzano. 

t  See  a  detailed  description  of  this  picture  in  Reggiani's  Alettne  Memorie  wntortuf 
I  PUtore  Marco  Melozzo  da  Forli,  P.  16,  Forli,  1834,  where  it  ia  erroneously  attri- 
buted to  Melozzo.  /' 

X  Though  the  principal  picture,  wbioh  is  engraved  in  lUwini's  Storia  deUa 
Piitura  ItaUana,  pi.  141,  is  signed  Marcus  PiUmezanu8facisbatf  .it*  is  deacribed  hy 
Vasari,  ed.  Le  Monnier,  vol.  xi.  p.  93,  together  with  the  lunette  Bsxdpred^tla,  as  the 
work  of  Eondinello  of  Kavenna.  Yasari's  error  was  corrected  by  SoanneJU  as  eaHjf 
as  1657.  See  II  Microcoamo  deUa  PiUura,j^,  281,  , 
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No.  138,  Ancient  Rwins,  with  Figures. 

The  pyramid  of  Cestias  in  the  middle-groimd.  A  oomposifcion. 
On  canvas,  1  ft.  7 충  in.  h.  by  2  ft.  1  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col.  OUney. 

FAFE  (Abraham  de). 

AnuAWAM  DE  Pape,  a  well-todo  citizen  of  Leyden,  was  a  friend 
and  •  pupil  of  Gerard  Don.  The  date  of  his  birth  is  unknown. 
His  name  appears  in  1645  in  the  account  book  of  a  society  for 
the  sale  of  pictures  at  Leyden.  Three  years  later  a  gnild  of 
St.  Luke  was  for  the  first  time  incorporated  in  that  town.  De 
Pape  became  a  Warden  and  in  1661  Dean  of  the  guild.  On  the 
2iid  of  March  1666  he  was  again  elected  Dean,  but  died  within 
his  year  of  office  on  the  15th  of  September.  He  seems  to  have 
confuied  himself  to  painting  interiors  with  figures.  The  gallery 
of  the  Hague  contains  a  picture  of  that  class,  signed,  but  not 
dated  ；  a  second,  dated  1648,  was  contributed  by  Oomte 
GK  du  Chastel  to  a  loan  exhibition  at  Brussels  in  1873；  a  third, 
undated,  but  signed,  was  in  the  sale  of  the  Du  Bus  de  Gisignietf 
collection  at  Brussels  in  1882.  The  small  picture  desoribed 
below  is  considered  one  of  the  best  of  de  Pape's  works.* 

No.  1221.  Interior  of  a  Cottage  with  Figures. 

In  the  upper  room  of  a  humble  tenement  an  old  woman  sits 
at  her  spinning  wheel  with  her  back  to  a  window.  On  the  right 
hand,  but  farther  to-  the  rear,  an  old  man  sits  warming  his  hands 
at  a  fire-place.  On  the  wall  above  the  spinning  wheel  is  a  wooden 
cupboard,  on  the  lower  portion  of  which  is  inscribed  the  painter's 
name.  On  the  right  of  the  foreground  hangs  an  olive  green 
curtain  snspended  from  a  rod  which  reaches  across  the  room. 

Signed A.  de  Pape. 

Painted  on  panel,  1  ft.  3f  in.  h.  by  1  ft.  9j  in.  w. 
Purchased  ia  London,  at  the  sale  of  a  portion  of  the  Blenheim  Palace 
collection  in  1886,  out  of  the  "  Walker  Bequest." 

PABMA  (LoDOVico  da)    {See  LODOVICO.) 

•  The  initial  A.  in  De  Pape's  signature  was  supposed  to  denote  Adriaen,  a  very 
usual  baptismal  name  in  the  Low  Countries  in  the  17th  century.  The  correction  of 
this  erroneous  guess,  and  the  notices  respecting  de  Pape  above  given,  are  derived 
from  the  reffisters  of  the  Leyden  Guild  of  St.  Luke,  and  the  account  books  of  the 
society  mentioned  in  the  text.  These  documents  form  a  valuable  contribution  by 
Dr.  Abr.  Bredius  to  the  ArchUf  voor  Nederlan/Uche  Kunstgeschiedenis*  5*  Deei. 
p.  172.  Botterdam,  1982-1883. 
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FABKXGZAirO. 

Francesco  Makta  Mazzola,  commonly  called  Fabhi&iako,  and 
sometimes  Pabmigianino,  from  his  birth-place  Parma,  was  bom 
Jan.  11, 1503.*  In  consequence  of  the  death  of  his  father,  Filippo 
Mazzola,  Fbaitce^co,  still  very  young,  was  brought  up  by  his 
nnoles  Michele  and  Pietro  Ilario,  who,  sus  well  as  his  father,  were 
both  painters.  Bud  Pasmigiako  was  determined  to  follow  the 
same  profession.  After  Correggio  settled  at  ！ Parma  in  1518 
Pasmigiano  was  much  strtick  with  the  works  of  that  great 
master,  and  became  a  snccessfnl  imitator  of  his  style.  Having 
acquired  considerable  distinction  in  Parma,  and  strongly  desiiing 
to  see  the  works  of  Michelangelo  and  Baphael,  he  went  in  1523 
to  Borne,  where  he  waa  well  received  by  Clement  YII.  He  was 
in  Borne  during  tihe  memorable  sack  of  the  city  by  the  soldiers 
of  Charles  V.  under  Bourbon,  in  1527；  and  the  picture  of 
St.  Jerome  in  this  collection  was  painted  there  at  that  period. 
Paemigiano  left  Eome  shortly  after  this  event,  and  resided  some 
time  at  Bologna.  In  1531  he  returned  to  Parma,  and  was  engaged 
to  execute  some  extensive  frescoes  in  the  choir  of  the  clinroh  of 
Santa  Maria  della  Steccata,  to  be  completed  by  the  lOth.  of 
November  1532,  Paemigiano  having  received  half  payment  (200 
gold  Bcadi)  in  advance  ；  but,  owing  to  his  repeated  delays,  having 
scarcely  conuaenced  the  frescoes  after  a.  lapse  of  five  or  six  years 
from  the  time  of  the  original  agreement,  he  was  thrown  into 
prison  by  the  aatliorities  of  the  cimrch  for  breach  of  contract. 
Instead  of  prosecuting  the  work  after  his  release  from  prigon, 
according  to  his  promise,  he  fled  to  Gasal  Maggiote,  in  the  territory 
of  Cremona,  where  he  died  very  soon  afterwards,  August  24，  1540, 
in  the  thirty-seventli  year  of  his  age. 

The  well-known  figure  of  Moses  breaking  the  Tables  of  the  Law^ 
is  a  part  of  the  nnfinished  frescoes  of  the  Steccata.  Like  some 
other  works  of  his,  it  shows  an  effort  to  follow  the  "  terribil  via  " 
of  Michelangelo,  The  most  celebrated  of  Paami&iato's  altar- 
pieces  is  the  Santa  Ma/rgherita  in  the  academy  at.  Bologna  i.H 
was  preferred  by  Gruido  to  the  St.  Cecilia  of  Eaphael.  Of  the 
easel-pictures  of  this  master  the  most  admired  is  the  Cupid 


•  Aooording  to  the  Eegittor,  or  1504,  according  to  the  present  mode  of  reokoninff. 
1504  is  the  year  given  by  Vasari. 
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mciking  a  JBow,  painted  about  1536  for  Francesco  Boiardi,  and 
now  in  the  gnUerj  at  Yienna  ：  it  is,  well  known  in  jsiats  and 
copies,  and  was  commonly  attributed  to  Correggio.  Faehigiako 
etched  a  few  plates,  and  is  said  also  to  have  executed  several 
woodcuts.  His  drawings  are  celebrated.* 


No.  33-  The  Vision  of  St  Jerome. 

Saoh  is  the  title  given  to  this  pioture  by  Yasari.  John  the 
Baptirt,  kneeling  on  one  knee  on  the  gronnd,  is  pointing  upwards 
to  a  viskm  of  the  Yirgin  with  the  infant  Saviour  ；  in  the  middle- 


much  foreshortened.  Composition  of  four  ngures,  somewhat 
larger  than  tlie  life. 

Engraved  by  J.  Bonasone,  the  painter's  contemporary  ；  and  hj 
VT.  T.  Fty,  in  Jones's  National  Gallery,  On  wood,  11  ft.  6  in.  h.  by 
5  ft.  19* 

ThiB  ^picture  was  painitdd  at  Borne,  in  1527，  in  Farmigiano's  twenty* 
fourth  yeiEu 눗  4br  Maria  Boffalina,  to  be  placed  in  her  family  chapel,  in  the 
church  of  San  Salvatore  di  Lauro,  at  Citt^  di  Castello  :  be  was  in  the 
act  of  completing  the  work  when  the  city  was  stormed  by  the  Imperialists 
under  the  Constable  Bourbon.f  It  remained  in  Gitt&  di  Castello  until 
1780>  when,  ihe  church  of  San  Salvatore  was  ruined  by  an  earthquake, 
and  the  picture  was  purchased  by  an  English  collector,  and  brought  to 
this  country.  After  passing  through  different  hands,  it  was  finally  pur- 
chased by  the  Governors  of  the  British  Institution,  at  the  sale  of  Mr.  G. 
Watson  Taylor's  pictures,  in  1826,  and  by  them  presented  to  the  National 
Gallery.  There  are  seyeial  old  copies  of  the  picture  extant. 


♦  Yasari,  YUe  de*  Pittori,  d;e.  ；  Affd,  Vita  del  OraziosUsimo  Pittore,  Francesco 
Maezola  detto  il  Parmigianino,  Parma,  1784  ；  Sketches  of  the  Idvea  qf  Correggio 
and  Parmigiano,  London,  182S.  ' 

t  The  anecdote  related  by  the  Padre  Aff6  is  a  modern  counterpart  to  more  than 
one  classic  story  of  the  kind,  resembling  more  particularly  thiit  of  the  pointer 
Protogenes,  who,  we  are  told  pursued  his  occupation  in  tranquillity  while  Rhodes 
was  stormed  by  Demetrius  Poliorcetes.  "  Parmifdano  was  earnestly  engaged  in 

giving  the  lasi  touches  to  the  }>icture  for  La  Buflalina,  when  the  walls  of  Borne 
"  having  been  scaled  and  the  city  itself  taken  by  the  invaders,  the  wild  soldieiy 
"  ran  flrom  house  to  house  intent  on  spoil.  The  painter  absorbed  in  his  occupation, 

paid  no  attention  to  the  roar  of  the  artillery,  the  tumult  of  the  people,  or  the  shouts 
"  of  the  military,  till  some  of  the  enemy  rushing  into  the  very  house  and  searching 
"  every  corner,  suddenly  entered  the  room  where  the  artist  was  at  work.  The 
"  amazement  of  the  soldiers  on  seeing  him  thus  quietly  pursuing  his  labours  was 
"  greater  than  his  own  on  finding  himself  surrounded  hj  lawless  and  hostile  men. 
"  Portunately  the  leAder  of  the  band,  who  had  meanwhile  taken  possession  of  the 
"  house,  lu4)pened  to  be  an  amateur  of  painting.  He  felt  an  interest  tor  the  artist, 
"  and  oouteufeed  himself  by  only  requiring  nim  to  execute  a  good  number  of 
"  drawings."— Afl6,  ViUtt  dtc,  p.  60. 
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'  PATIiri&  OR  PATIirZEB  (Joachim) 

One  of  the  earliest  painters  to  pay  especial  attention  to  land- 
scape was  bom  at  Dinant  in  the  latter  half  of  the  15tli  century, 
and  became  a  master  of  the  corporation  of  St.  Luke  at  Antwerp, 
in  1516.  He  was  married  a  second  time  in  1521  during  the  visit 
of  Albert  Durer  in  Antwerp.  Albert  drew  the  portrait  of  Patinir, 
and  was  one  of  the  wedding  guests.*  Fatinib  died  in,  or  before, 
1524.  In  the  Antwerp  Gallery  is  a  Flight  into  Egypt  by  this 
painter,  signed  Opus.  Joachim.  D.  PATurm;  and  at  least  three 
'Other  pictures  bearing  his  signature  are  known,  *vi«.,  the 
Ba/pHsm  of  GkrUt,  in  the  Belvedere  at  Vienna  ；  a  8t,  Jerome,  in 
the  Madrid  G-allery,  and  a  TemptaUon  of  8t,  Anthon/y  in  the 
Kunsthalle  at  Garlsmhe.  All  of  these  mark  the  preference 
given  to  landscape  in  his  compositions,  and  in  every  respect 
serve  9b  standards  of  his  aims  and  style.  Patinib  remained  a 
true  Fleming,  free  from  the  Italianizing  tendency  whioh 
'  possessed  so  many  of  his  countrymen  at  that  time.  His  land- 
scapes, always  containing  some  scriptural  incident  that  fnrnishes 
the  title,  are  ably  delineated,  tnithful  and  interesting  in  detail, 
minutely  elaborated,  but  often  wanting  in  organic  coherence, 
and  .burthened  with  exaggerated,  fantastic  rock-forms.  The 
prevalence  of  a  heavy  blue  tone,  especially  in  the  difltances,  is 
a  farther  defect  in  them.  The  figures,  however,  while  retaining 
old  Netherlandish  cbai^acteristics,  are  good,  expressive,  even 
noble  in  conception,  amply  and  gracefully  draped,  and  warm  in 
their  colouring.  The  Madrid  Gallery  is  particularly  rich  in 
works  by,  or  fairly  assignable  to,  Patinik. 

—  、  ， 

^  No.  7IS.  The  Crucifixion. 

With.  St.  John,  the  three  Marys,  and  Salome,  at  the  foot  of 
the  Cross.  In  the  background  an  extensive  landscape, the  Jews 
are  returning  to  JerDsalem  ；  and  on  the  left,  nnder  the  walls 
of  the  city,  Joseph  of  Arimathea  is  seen  approaching,  with  a 
man  carrying  a  ladder. 

On  oak,  arched  top,  2  ft.  11^  in.  h.  by  1  ft.  10^  in.  to. 

•  Dilrcr,  in  the  diary  of  his  journey  in  the  Netberl^ds,  8ing;leg  opt  Fatinir 
as  "Joachim,  the  good  Iajidscape-p»inter." 
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No.  716.  St  Christopher  carrying  the  Injant  Christ, 

A  mountainons  landscape  with  an  inlet  of  the  sea. 
On  oak,  10  in.  h»  by  I  ft.  9^  in.  w. 

No.  717.  St.  John  on  the  Island  oj  Patmoa. 

Writing  tlie  Book  of  Revelations,  an  eagle  holding  an  ink-horn 
which,  an  impish,  monster  is  offering  to  steal  ：  above  is  the  Saint's 
vision  of  the  woman  with  tbe  child  and  the  dragon  with  seven 
.heads. 

On  oak,  14^  in.  h.  by     in.  fr. 

All  three  formerly  in  the  WaJlerstein  Collection.  Presented  in  1863  by 
Her  Majesty  the  Queim,  in  fulfilmcat  of  tbe  wishes  of  His  Boyal  Highness 
the  Prince  Consort. 

； No.  945.  A  Nun. 

St.  Agnes,  adoring  the  Infant  Ohrkt,  who  is  seated  on  the  lap 
of  his  motiier,  and  holding  a  coral  rosary  in  his  hands.  A  village 
on  a  river,  and  a  hilly  conntry  in  the  baokgroimd. 

On  oaky  18  in.  A.  by  9  in.  to. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1082.  The  Vieit  of  the  Virgvn  to  8t  Elizabeth. 

The  Virgin,  clad  in  a  dark  blue  robe  and  mantle,  stands 
extending  ner  hands  to  greet  St.  Elizabeth,  who  kneels  before 
her  in  a  rose-coloured  dress  and  white  hood.  Figures  about  one- 
third  life  size.  .  In  the  baokgroand  is  a  castellated  building,  half 
concealed  by  a  clomp  of  tr^es.  Beyond,  to  the  left,  is  the  Sst^ut 
view  of  ft  fortified  town,  round  which  a  river  winds. 

On  panel,  2  ft.  7J  in.  h,  by  2  ft.  3^  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1084s.  The  Flight  into  Egypt 

The  Virgin,  dressed  in  a  long  blue  mantle,  and  holding  tbe 
Infant  Christ  to  her  breast,  is  seated  on  an  ass,  led  by  St.  Jdlseph 
down  a  rocky  pathway  in  the  outskirts  of  a  wood.  St.  Joseph, 
whose  back  is  turned  to  the  spectator,  carries  on  his  shoulders  a 
staff,  from  which  a  bundle  is  hug.  Landscape ― background, 
including  the  distant  view  of  a  town,  hills,  and  a  river.  Figures 
about  one-third  life  size. 

On  panel,  2  ft.  7^  in.  h,  by  2  ft.  Z\  in.  w. 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 
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PEBUOXHO  (PiETRo).   {See  VAHVUCCX.) 

PEBirZZI  (Baldassabe), 

Sometimes  called  Baldassabe  da  Siena,  was  bom  at  Siena, 
March  the  Tth,  1481.  His  master  is  not  known.  His  first  work  of 
marit  was  executed  at  Yolterra  ；  az^d  he  distingaiBhed  hinuaelf  afc 
Borne,  in  the  begining  of  the  pontificate  of  Jnlins  11.  (150S-18). 
At  Borne,  having  attracted  the  notice  of  Agostino  Ohigi,  of 
Siena,  he  turned  bis  attention  to  the  study  of  perspectiye 
and  architecture,  in  which  he  obtained  no  less  diBtixictian 
than  in  painting.  For  Agostino  Ohigi  he  built  a  villa » the  well 
known  Famesina on  the  western  bank  of  the  Tiber.  ！ From 
this ,  period  his  time  was  chiefly  devoted  to  arcliiteGtiire.  Ha 
was  appointed  by  Leo  X.，  in  1520,  the  saccesaor  to  Baphael  as 
architect  of  St.  Peter's  ；  the  salary,  however,  of  this  post  was 
only  250  send!  per  annum.  At  the  sack  of  Borne,  in  1527,  he  was 
plnndered  of  all  he  possessed  by  the  Imperial  soldiers,  and  was 
forced  to  paint  a  picture  of  their  general  the  Constable  Bourbon, 
who  had  been  killed  in  the  first  assault  of  the  city.  After  the 
completion  of  this  picture,  he  escaped  to  Siena,  where  he  was  well 
received  by  his  fellow-citizens,  was  made  city  architect,  was 
employed  in  the  st^perintendence  of  the  fortificationB,  and  received 
a  penBion  from  the  authorities.  After  a  few  years  he  returned 
again  to  Eome,  and  died  there  Jan.  6, 1536,  not  without  snspioion 
of  having  been  poisoned.  He  was  buried  in  the  Pantheon  near 
the  tomb  of  Baphael.  Antoiiio  da  San  Gallo  succeeded  bim  as 
architect  of  St.  Peter's.  Peruzzi,  though  an  exdeHent  dranghts- 
man,  was  not  greatly  distinguished  as  a  painter.  His  best  work 
is  a  fresco  representing  the  legend  of  Angastus  and  the  Sibyl 
in  tho  small  ohurcli  in  Fontegiusta  Siena  ；  he  vras  also  an 
excellent  designer  of  oniament  ；  but  as  an  architect  he  ranks 
with* the  artists  of  the  highest  class. 


No.  167.  The  Adoration  of  the  Ki/ngs. 

The  Magi,  or  Kings^  are  approaching  wifch  their  preBents  and 
their  retinues,  from  both  sides  of  the  picture.   In  the  centre,  near 
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a  picfcoresque  rnin  of  wljich  a  gi^t  woh  is  theprmoip&l  feature, 
is  seated  tjie  Holy  ！ Family  attended  by  the  adormg .  shepherds. 
The  Father  appears  above  the  infant  Eedeemer  snrroanded  by  a 
glory  of  angels.  The  back-ground  is  au  extensive  rocky  landscape. 
A  drawing  in  chiaroscuro. 

Engraved  nearly  the  same  size,  in  sereral  sheets,  by  AgoBtino  Calracci, 
in  1579.    On  paper,  3  ft.  8  in.  h.  by  3  ft.  6  io.  w. 

This  drawing  was  made  at  Bologna,  in  1521,  for  Count  GioTanni  Bat- 
tista  Bentivogli.  Girolamo  da  Trerigi  painted  an  excellent  picture  from 
it  for  the  same  nobleman.  The  drawing  was  presented  to  the  National 
Gallery,  with  a  print  from  the  plate  engraved  from  it  by  Agostino  Carracci, 
by  Lord  Veraon,  in  1839. 

No.  218b  The  Adoration  of  the  Magi. 
See  above,  No.  167. 

Engraved  by  Agostino  Carracci,  in  1579.  On  wood,  4  ft.  8^  in.  h. 
by  4  "ft.  1  총  in.  w. 

This  may  possibly  be  the  picture  painted  by  Girolamo  da  Trevigi,  in 
the  year  1521,  from  Baldassare  Peruzzi's  drawing  for  the  Count  G.  B. 
Bentivogli,  unless  the  report  be  true  that  Girolamo*s  picture  was  lost  at 
sea  ：  it  appears,  however,  to  have  been  copied  several  times  ；  a  copy  탉 as 
made  from  it  hy  Bartolomeo  Cesi,  vhich  was  formerly  in  the  possession 
of  the  Rizzarm  family  at  Bologna.*  The  Three  Magi  are  portraits  o 
IHtian,  Kaphael,  and  Michelangelo.  Presented  in  1849  by  Mr.  Edmund 
Higginson ;  it  was  fomerly  in  the  Lapeyri^rc  and  Gray  Collections. 


.  FESSLLIirO  (Francesco), 

The  grandson,  by  a  daughter,  of  Ginliano  d'Arrigo  Griaochi, 
commonly  called  Pesello,  was  born  at  Florence  in  1422  ；  as  his 
father  Stefauo,  a  painter,  died  before  young  rfiAKcssco  was  five 
years  old,  be  was  brought  up  by  his  graaidfatber  Pesello,  and  was 
hence  oalled  Fbancesco  di  Fesexlo  and  Fjbseu^o.  He  was  an 
imitator,  and  is  said  to  have  been  the  pupil,  of  Era  Filippo  Lippi. 
After  the  death  of  his  grandfather,  on  the  6tlx  of  April  1446, 
Peselliko  joined  the  painter  Piero  di  Lorenzo  di  Fratese  ；  they  kept 
hoUega  together  in  Florence,  but  Pbsellino  survived  his  표 rani- 
father  only  nine  years  ；  he  died  aged  tfeirty-five  on  the  29.th  of 
Jtily  1467,  and  was  buried  in  San  Felice  m  Piazza. f  ResSllino 

•  Land.  Storia  PUtorica,  i&c.,  vol.  i. 

t  See  Hilaneai's  Opere  di  O  Vctsari  ftc.  commentary  on  the  lAres  of  Pesello  and 
Pesemno,  in  Vol.  III.  p.  41. 
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PIAZZA. 


is  cMefly  known  to  ns  by  a  number  of  small  works,  now  scattered 
in  various  collections,  admirable  in  invention  and  design,  and 
very  beautiful  in  colour.  In  the  Louvre  is  one  compartment  of 
a  predella  of  which  the  two  other  parts  are  in  tlie  Accademia  at 
Florence.  Tke  small  collection  of  the  late  Sgr.  Giov.  Morelli  (now 
in  the  Bergamo  Grallery)  contains  three  charming  works  of  the 
same  class  ；  these  strongly  recall  the  style  of  Fra  Filippo.  In 
the  Torrigiani  Palace  at  Florence  are  two  remarkable  panels 
from  caesoni,  there  ascribed  to  Gozzoli,  but  by  modern  criticism 
more  justly  to  Pesellino  ；  they  bear  out  Vasari's  remark  as 
to  this  painter's  skill  in  delineating  animals.  But  the  finest 
production  of  the  master  is  beyond  doubt  the  following. 


Or  mystic  representation  of  the  Trinity.  The  Father,  seated  on 
eloads  and  surrounded  by  Cherubim  and  Seraphim,  supports  the 
crucified  Son,  over  whose  head  hovers  the  Holy  Spirit.  13elow 
is  a  variegated  landscape. 

In  tempera,  on  poplar,  in  the  form  of  a  cross,  6  ft.  h.  by  3  ft  3  in.  w. 

Formerly  in  the  church  of  the  Santissima  Trinity  in  Pistoja  ；  sabse- 
qucntly  in  Mr.  W.  Y.  Ottley's  collection.  Purchased  in  London  at  the 
DaTenport-Bromley  sale  in  1863. 


At  the  beginning  of  the  16tli  century  the  two  brothers  Mastiko 
and  Albeii/ino  Piazza,  worked  together  and  also  separately  at  Lodi. 
They  belonged  to  the  school  which  had  its  seat  in  Milanese 
Lombardy  before  the  arrival  of  Leonardo  da  Vinci.  Although 
the  influence  of  Borgognone  prevails  in  their  works,  these 
now  and  then  show  that  tlio  brothers  were  not  strangers  to 
the  new  light,  if  only  as  it  was  reflected  by  direct  scholars  of 
Leonardo.  Martiko  exhibits  a  delicate  fancy  both  in  his  figures 
and  in  the  charming  landscapes  with  which  he  snrronnded  them. 
In  the  Ambrosiana  at  Milan  is  a  dainty  Nativity  by  him  which 
well  illustrates  those  qualities  in  the  motives  of  the  figures,  the 
play  of  colour,  the  imaginative  landscape  with  its  powerful  light 


I  No.  727.  A  Trinita 


FIA.ZZA  (Mabi:ino). 


PIEBO  Di  COSIMO 
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aad  shadow,  and  the  observation  it  shows  of  atmospherio  effects. 
Works  of  more  importance,  the  joint  productions  of  both 
brothere,  are  altar-pieces  in  the  churches  of  the  Incoronata  and 
S.  Agnese  at  Lodi,  and  in  that  of  the  Incoronata  at  Castiglione 
in  the  vicinity.  Mabtino's  son  Calisto  became  a  pupil  of 
、  'EU)manino  at  Brescia. 


No.  1152,  St  John  the  Baptist 

In  a  rocky  cavern  St.  John  stoops,  resting  on  erne  knee,  to  fill 
a  bowl  with  water,  which  flows  from  a  conduit  in  the  rock.  At 
the  back  of  the  cove  are  two  natural  apertures  through  which 
a  mount ainonfl  landscape  is  seen.  Signed  with  the  painter's 
iponogram,  which  is  identical  with  that  on  the  picture  in  the 
Ambrosiana  mentioned  above,  and  is  composed  of  the  letters 
M.P.P.  "  Martinns  Platea  pinxit." 

On  wood,  2  ft.  8  in.  h.  by  1  ft.  8 충  in.  jp. 
Purchased  at  Milan  in  18 S3. 


PIEBO  DI  COSIMO. 

PiEBO  called  di  Cosimo  after  his  master  Cositno  Bosselli,  was  the 
son  of  a  Florehtine  aager-maker  of  the  name  of  Lorenzo,  and  was 
bom  in  Florence  in  1462.  He  accompanied  his  master  to  Rome, 
when  the  latter  went,  about  1480，  to  decorate  the  new  chapel  of 
the  Vatican  for  Sixtns  lY.  Fiebo  was  a  good  painter,  and  in 
some  respects  in  advance  of  his  contemporaries  ；  lie  much  pre- 
ferred mythological  to  ecclesiastical  traditions,  and  was  altogether 
a  very  eccentric  character.  He  was  distingalBhed  for  his  land- 
scapes and  their  oheerful  aoceBsories.  He  painted,  according  to 
Yasari,  the  landscape  to  Bosselli's  Sermon  on  the  Motmt,  in 
the  Sixtine  Chapel.  He  died  at  Florence  about  1521.  Fiebo's 
works  are  as. diverse  in  character  as  he  himself  was  strange  and 
wayward.  They  are  generally  rather  helpless  in  composition, 
though  they  arrest  the  eye  by  their  fantastic  originality  of 
conception  and  their  pleasing  colour.  In  his  Marriage  of 
Bt,  Oatherine,  in  the  Hospital  of  the  Innocenti  at  Florence, 
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and  in  his  Ma/n  and  Venus,  in  the  Berlin  Gallery,  lie  is 
more  attentive  to  composition.  On  the  other  hand  his  three 
pictures  from  the  stoiy  of  Ferseus,  in  the  TJffizi,  are  to  the  last 
degree  loose  in  the  arrangement  ；  but  they  tell  the  story,  and 
are  warm  and  brilliant  in  their  colouring.  PiEKO  was  a  good 
portrait  painter.  No.  698  in  this  Gallery  may  be  considered  his 
moat  interesting  work. 


No.  698.  The  Death  of  Prdcris. 

She  is  lying  on  her  side  in  a  field  of  flowers  ；  at  her  head  kneels 
a  satyr,  wno  is  feelingly  touching  her  shoulder,  and  at  her  feet  is 
sitting  her  hound  Laelaps,  the  gift  of  Diana.  In  the  background 
a  view  of  the  sea;  with  oth^  dogs,  and  some  birds,  on  the  shore. 

In  tempera,  on  poplar  ；  2  ft.  1^  in.  A.  by  6  ft.  w. 

Purchased  in  Florence,  from  Sig'  Francesco  Lombard!  in  1862. 

No.  895.  Portrait  of  a  Warrior  in  armour. 

With  a  view  of  the  Piazza  dolla  Signoria,  Florence,  in  the 
background.    Half  length,  nearly  life  size.* 

On  wood,  2  ft,  4  in.  h,  by  1  ft.  8i  in.  w. 
Bequeathed  by  Sir  Anthony  C.  Sterling,  in  1871. 


FIEBO  DELLA  FBANCESCA.    {See  FBASTCSSCiL,) 

J 

PINTI7BICCHIO  (Bebnardino). 

B£ENABDiNO  SI  Bbtto,  or  the  son  of  Benedetto,  oommonly  called 
PiMTUKiccHio  or  FMoHchio,  the  little  painter,  Iras  born  at 
Perugia  in  1454,  and  probably  first  studied  under  Fiorensso  di 
Lorenzo.  Later  in  life  he  seems  to  have  ^tered  into  partner- 
ship with  Pietro  Pemgino,  with  whom  he  was  in  Borne  in 
and  whose  influence  his  works  sti'oiigly  display.  While  -  at 
Borne  hems  engaged  on  the  series  of  freBOoefi^iB  the  Sixtine 
.  II     >  ■  -ij.   ■       ■ '  I  ■    ,     '    ■■,,',■， ..  .. 

•  The  recognition  of  the  true  aiitfaonhip  of  this  picture  U  Aue  to  Dr.  GuBtaro 
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Cbapel.  He  was  one  of  the  best  of  the  Umbrion  painters.  His 
fine  mural  paintings  in  the  Library  of  tlie  Duomo  of  Siena^  and 
its  exquisitely  decorated  ceiling,  are  well  known.  These  works, 
executed  for  Cardinal  Piccolomini  and  illustrating  the  life  of  Enea 
Silvio  Piccolomini,  afterwards  Pope  Pius  11. ,  occupied  Pintubic- 
€mo  from  1502  to  1509.  He  had  already  greatly  distingaished 
liimself  by  the  decorations  of  the  vault  of  the  Choir  of  Santa 
Maria  del  Popolo  at  Rome,  whicli  was  painted  before  his  visit  to 
Siena  ；  but  latterly  he  got  careless  in  his  work,  and  was,  like 
Perugino,  accnsed  of  allowing  his  love  of  gain  to  get  the  better  of 
his  love  of  art.  He  died  at  Siena,  December  11, 1513,  deserted 
by  his  infamous  wife  Grania,  who  left  him  alone  in  bis  house 
when  ill,  bo  that  he  was  starved  to  death.*  Piktumcchio  gave 
much  Attention  to  landscape  painting,  which  he  used  well  in  his 
historical  compositions,  as,  for  example,  in  the  frescoes  above 
mentioned  and  in  those  of  the  Appartaiaento  Borgia  in  the 
Vatican.  In  decoratiye  design,  too,  he  was  a  master  of  refined 
taste,  as  may  be  seen  in  the  adornment  of  the  yanlting,  &c.  of 
the  same  suite  of  rooms.  Wonderfully  fine,  and  of  the  purest 
Umbrian  character,  are  tho  frescoes  of  the  Buffalini  Chapel  in 
S.  M.  Aracoeli  at  Eome.  Others  at  Spello  are  sadly  decayed. 
Of  bis  many  exquisite  altar-pieces  and  other  works  in  tempera 
(he  never  painted  in  oil)  it  would  be  vain  to  attempt  a  list.f 
^oagh  less  of  a  nlaster  in  drawing  than  Perugino,  he  was 
sufficiently  correct  in  tLe  proportions  of  his  figures  and  the 
rendering  of  the  extremities.  On  the  other  hand  his  works, 
tbongli  always  showing  Umbrian  peculiarities,  are  more  truly 
naiYO,  and  less  open  to  the  charge  of  mannerism  and  affectatkm, 
than  are  too  often  those  of  Perugino. 


•  G.  B.  Vermiglioli,  Memorie  di  Bern.  PinturiccMa,  <&e,  Perugia,  1837.  The 
•'  story  rests  on  the  evidence  of  a  passage  in  the  dia^  of  Tizio  of  Siena  ；  this  is 
'  quoted  in  Crowe  &  Cavalcaselle.  Mistory,  &c.  Vol.  Ill,,  p.  293,  note. 

t  See  Milanesi's  Opere  di  O.  Vasari.  Vol.  III.  Vita  di  B.  Pinturicohio,  with 
the  notes  tbroughout,  the  Gommentario,  and  Prospetto  Cronologioo  at  the  end. 
Also  Crowe  &  CaTaloaselle.  Op.  cit.  Vol.  III. 
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No.  693,  StCatherine  of  Alexandria  with  her  attrHytdes. 

A  monk  kneeling  in  adoration.   Landscape  background. 
On  wood,  1  ft.  9J  in.  h.  by  1  ft.  3  in.  w. 
Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. 


folo  No.  703.  The  Madonna  and  Child. 

The  Infant  stands  on  a  carpeted  parapet  in  front  of  ite  motheiv 
only  half  of  whose  figure  is  seen :  a  rocky  landscape  in  the  back- 
ground. 

In  tempera,  on  poplar,  I  ft.  10  in.  h.  by  1  ft.  3j  in.  w. 

Formerly  in  the  Wallerstein  Collection.    Presented  in  1863  by  Her 

Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 

the  Prince  Consort. 


No.  9X1.  The  Return  of  Ulysses  to  Penelope, 

Penelope  is  seated  at  her  loom  ；  on  the  floor  at  her  right  is  a 
damsel  winding  thread  on  shuttles  from  a  ball  of  yam  which  a 
cat  is  playing  with.  Four  suitors  in  gay  costume  have  entered 
the  room,  in  the  background  Ulysses  himself  is  aeert  in  the 
doorway,  just  entering  ；  his  bow  and  quiver  of  arrows  are  baaging: 
np  above  the  head  of  Fenelope. 

From  the  open  window  is  seen  the  ship  of  Ulysses,  with  the 
hero  bonnd  to  the  mast  ；  syrens  are  disporting  themselves  in  the 
sea  ；  the  palace  of  Circe  is  on  an  island  near  with  swine  and  other 
animals  in  its  vicinity. 

A  fresco  transferred  to  canvas,  4  ft.  1  in.  h,  by  4  ft.  9^  in.  w. 

Painted  about  】509.   Formerly  in  the  Fandolfo  Petracci  Palace  at 
Siena  ；  transferred  from  the  wall  for  M.  Joly  de  Bammeville,  in  1844,  by 
Fellegrino  Succi.    Subsequently  in  Mr.  Barker's  collection,  at  whose  sale  • 
it  was  purchased  in  1874.* 


See  under  Signorelli/*  No.  910, 
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PIOMBO.    {See  I^UCIANI. 


^KPPI  (GiuLio). 

GiULio  PipPi,  or  rather  de，  Giannuzzi,*  commonly  called 
GiULio  EoHANO,  was  born  at  Rome  in  1492.  He  became  early 
the  pupil  of  Eapbael,  who  employed  him  on  some  important 
works  in  the  Vatican  during  the  pontificate  of  Leo  X.  After 
the  death  of  Eaphael  in  1520,  Giulio  and  his  fellow-pupil, 
G-ianfrancesco  Penni,  to  whom  Eaphael  had  bequeathed  conjointly 
his  implements  and  works  of  art,  were  intrusted  with  the  com- 
pletion of  the  frescoes  of  the  Sala  di  Costantino,  in  the  Yaticon, 
comprising  the  Battle  of  ConsianHne,  the  Aj[>pwnti<m  of  the  Cross, 
the  Baptism  of  Consta/ntme,  and  the  Presentation  of  Borne  to  the 
Pope. 

.  These  works  were  completed  in  1523,  and  in  the  latter  part 
of  the  following  yeart  G-iulio  Eomano  entered  the  service  of 
Federigo  Gronzaga,  Dake  of  Mantua.  He  introduced  the  style  of 
Eaphael  into  Mantua,  and  established  a  considerable  school  of 
art  there  ：  Primaticcio  was  one  of  his  pupils.  His  greatest  works 
are  the  Fall  of  the  Giants,  the  Story  of  Cv/pid  and  Psyche, 
aiid  the  otlier  frescoes  in  the  Palazzo  del  T^,  at  Mantua  ;|  the 
palace  itself  was  rebuilt  by  GiULio.  Tlie  frescoes,  however,  appear 
to  have  been  executed  chiefly  by  his  pupils  from  his  cartoons  ； 
of  these  pupils,  the  principal  were  Benedetto  Pagni,  Einaldo 
Mantovano,  and  Primaticcio,  who  remained  with.  G-iulio  Eomano 
six  years. 

Giuiio  EOMAKO  was  not  less  distinguished  as  a  painter  in  oil 
colours  than  as  a  fresco  painter,  and  lie  was  equally  celebrated  as 
architect  and  painter.  Among  his  most  celebrated  oil-pictures 
may  be  mentioned,  the  Martyrdom  of  St  Steplien,  in  the  church, 
of  that  saint  at  Genoa  ；  and  a  domestic  Holy  Family  known 
as  La  Savnte  Farmlle  au  Basin  in  the  gallery  at  Dresden. 

•  Giulio's  father  was  Pietro  Pippi  de'  Giaunuzzi,  which  in  flill  is  Pietro  di  Pippo 
(or  Filippo)  de'  Giannuzzi— Peter  the  son  of  Philip  Giannuzzi.  Carlo  D'Arco, 
Jstoria  della  Vita  e  delle  Opere  di  Oiulio  Pippi  Romano.  Folio.  Mantua,  183S. 
And  Kunstblatt  No.  31, 181.7. 

t  Gaye,  Carteggio  Inedito  d^Artiati,  ii.  102. 

X  Bottani,  Descriaione  Storica  delle  Pitture  del  JRegw-Bucale  Palazzo  del  Th, 
fuoH  della  Porta  di  Mantova  detta  Pusterla.  Mantua,  1783.  Some  of  these 
frescoes  are  engraved  by  P.  S.  Bartoli  j  by  Diana  Ghisi  \  by  Antonio  Veneziano  ； 
and  in  Carlo  d'Arco's  Vita  di  Giuiio  Eomano, 
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GiTiLio  is  generally  considered  to  have  been  the  most  able  of 
Baphaers  scholars.  He  died  at  Mantna,  November  1,  1546, 
leaving  a  wife  and  two  children.  His  son  Eaphael  died  yomig  ； 
his  daughter  Yirginia  was  married  to  Ercole  Malatesta  and 
survived  her  father  many  years.* 


No.  225,  The  Beatific  Vision  of  the  Magdalene, 

Mary  Magdalene  borne  upwards  by  angels  to  witness  the  joys 
of  the  blessed  ；  in  accordance  with  the  legend  from  which,  painters 
of  various  schools  have  borrowed  subjects  relating  to  her  supposed 
history.    Seven  fignres. 

Fresco,  of  semicircular  form,  5  ft,  5  in.  k.  by  7  ft.  8  in.  w. 
Engraved  by  Ant.  Hicciani. 

Foriaerly  in  the  church  of  the  Trinity  de，  Monti,  Rome.  According 
to  Titi,  Giulio  Romano  was  aided  by  Gianfrancesco  Penni  in  the  frescoes 
he  executed  in  this  church.  Formerly  in  the  possession  of  M.  Joly  de 
Bammeville.  Presented  to  the  National  Gallery,  by  Lord  Overstone, 
in  1852. 

No.  6Z4.  The  Infancy  of  Jupiter. 

A  cradle  containing  a  sleeping  infant  attended  by  three  women 
on  a  small  verdant  island,  on  the  fiirtlier  side  are  two  groups  of 
fignres  playing  musical  instrnments.  The  landscape  is  possibly 
by  Giambattista  Dossi. 

This  is  an  illustration  of  the  classic  myth,  relating  to  the 
infancy  of  Jupiter,  the  youngest  son  of  Saturn  and  Bhea;  he 
was  born  in  Crete,  secreted  by  his  mother,  and  nursed  by  the 
Melian  nymphs  to  save  him  from  his  father  who  used  to  devour 
his  sons  as  soon  as  they  were  born  (from  fear  of  the  falfilment 
of  the  prophecy  that  one  of  them  would  dethrone  him,  as  he  had 
dethroned  his  father).  The  figures  in  the  background  are  the 
Onretes  making  a  noise  with  horns  and  cymbals  lest  Satnm  should 
hear  the  cries  of  the  infant,  and  thus  discover  the  trick  that 
had  been  played  upon  him  ；  he  had  swallowed  a  stone  instead  of 
the  young  Jupiter. 


*  Vasari,  Vite  de,  PiUori,  t&c. 

In  the  Archivio  della  Sanitd.  of  Mantua  is  the  following  entry  against  Nor,  1, 
1546 :— "  Sig.  Giulio  Romano,  Superintendent  of  all  the  ducal  builainKS,  after  fifteen 
days'  illness,  died  of  fever,  aged  forty-seven."  According  to  which,  he  was  born  in 
1498  or  1499  ；  but  in  this  case  he  must  have  been  but  a  boy  when  he  was  first 
employed  by  Baphael  in  the  Vatican.  See  Gaye,  Carteggio  Inedito  d'Artisti,  and 
the  Kmsiblatt,  iHo.  71, 1838,  and  No.  81, 1847. 
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Engraved  Dy  J.  B.  Fatas  for  the  Orleans  Gallery,  On  wood,  8  ft.  ^  in.  h 
by  6  ft.  9  in.  w, 

Formerly  in  the  Orleans  Gallery,  subsequently  in  that  of  Lord  North- 
wick  at  Cheltenham,  from  which  it  was  purchased  in  1859. 


FI8ANO  (ViTTORE). 

"PiSAUTJS  Vbronensis,"  painter  and  medallist,  was  born  in 
1380  at  San  Yigilio  in  the  Yeronese  territory.  He  is  com- 
monly called  YiTTOEE  Pisano,  or  Pisanello,*  and,  though 
excelling  in  both,  arts,  is  better  known  as  a  medallist  than  a 
painter,  for,  unfortunately,  few  of  the  pictorial  works  which  be 
is  recorded  to  have  executed  now  exist.  Those  "which  remain, 
however,  suffice  to  justify  the  high  euconiums  of  contemporary 
writers  of  the  16th  century  ；  and  his  well  known  medals  and 
plaques  in  bronze  show  his  knowledge  of  form,  his  power  as  a 
portraitist,  and  his  feeling  for  composition.  Pisano  painted  both 
in  frescof  and  tempera,  and  produced  in  the  former  method 
many  works  at  Verona,  and  one  at  least  at  Venice  in  the  Sala 
del  Gran  Consiglio  of  the  Ducal  Palace,  where  he  was  employed, 
together  with  Gentile  da  Fabriano,  about  1421-1422.  All  these 
have  disappeared,  excepting  some  fragments  at  Yerona,  viz.,  an 
Animnciation,  and  figures  of  8t.  Michael  and  8t.  George  (greatly 
impaired)  in  the  Brenzoni  clxapel,  S.  Fermo  Maggiore  ；  and 
St.  George  mounting  for  the  Fight,  on  the  arch  of  the  Pellegrini 
chapel  in  S^nt*  Anastasia.  Gone  altogether  are  recorded  works 
in  the  Castello  of  Pavia,  in  St.  John  Lateran  at  Borne,  at  Mantua, 
Bimini  and  Ferrara.  Of  Pisano's  easel  pictures  but  two  or 
three,  of  small  size,  are  known.  One  of  these  is  tho  precious 
little  work  described  below  (No.  776).  Another  is  the  remark- 
able picture  in  the  possession  of  the  Earl  of  AshburnliMn, 
representing  the  Miraculous  Stag  wppea/rmg  to  St.  Eustace  ；  an 
invaluable  work,  and  of  especial  interest  as  illustrating  the  love 
of  Pisano  for  delineating  animals,  and  as  justifying  the  high 

♦  Yasari  calls  him  Pisanello,  apparently  an  endearing  diminutive  which  may 
have  originated  in  the  artist's  own  time.  But  older  writers  call  him  Pisano,  and 
he  always  signed  his  medals— Opvs  •  Pisani  •  Pictoeis.  One  of  these— that  of 
John  raseoloffus,  where  the  legends  are  in  Greek— bears  the  inscription  EITON  . 
TOY .  mOANOY .  ZOrPA^OY.  He  evidently  considered  himself  as  first  and  fore- 
most a  painter. 

t  Scarcely  bwm  fresco,  but  rather  freseo-seceo, 
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reputation  he  enjoyed  for  his  skill  in  doing  so.*  Vittoee  lived  at 
a  time  when  the  traditions  and  forms  of  chivalry  had  not  yet 
died  out  ；  and  all  his  works,  including  his  delicate  and  spirited 
pen  drawings,  have  a  certain  stamp  of  knightly  grace  wldch.  is 
singularly  attractive  ：  in  this  respect  they  resemble  the  creations 
of  Gentile  da  Fabriano.  He  was  in  constant  intercourse  with,  all 
the  Italian  rulers  of  his  time,  his  services  in  portraiture  being  in 
eager  demand. f  This  is  nob  the  place  in  which  to  speak  of 
PiSANo's  inedails,J  though  all  his  works  slionld  be  studied  together 
in  order  to  gain  a  true  conception  of  his  varied  powers.  The 
belief  that  he  studied  painting  under  Altichieri  da  Zevio§  seems 
to  be  well-founded,  though,  some  conceive  him  to  have  spmng 
from  the  Veronese  school  of  miniaturists,  a  view  which  many  of 
his  pen  drawings  perhaps  suggest.  ||  He  seems  to  have  died  in 
1451  or  1462. Stefano  da  Zevio  and  Bono  of  Ferrara  were 
his  scholars. 


No.  776-  St  Anthony  and  St  George, 

On  tho  left  of  the  spectator  stands  St.  Anthony  with  Lis  staff 
and  bell  ；  his  pig,  here  a  wild  boar,  reposing  at  his  feet  ；  opposite 
to  him  is  St.  George  in  rich,  armour,  his  head  covered  by 
a  large  Tuscan  bat  ；  at  his  feefc  lies  the  vanquished  dragon : 
Behind  St.  George  are  two  horses'  heads  ；  the  sword  and  spurs  of 
the  Saint  and  the  bits  of  the  horses  are  embossed  and  gilt.  The 


*  In  this  small  picture  the  minute  but  unobtrusive  finish  is  astonishing.  Of  the 
coats  of  the  horses,  dogs,  and  several  wild  quadrupeds  introduced,  every  hair  is 
drawn— of  the  wild  birds,  every  feather.  ！ Fazio  (Facius)  the  contemporary  of 
Pisano,  who  so  highly  extols  him,  says  ：  "  in  pingendis  equis  caeterisque  animalibus, 
peritorum  judicio,  caeteros  anteoessit."  De  Viris  illustribus,  rlorence,  1745, 
p.  45. 

t  In  the  Bereamo  Gallery  is  a  fine  portrait  of  Leonello  d'Este,  which,  though 
unsi^^ed,  has  all  the  characteristics  of  Pisano*s  hand. 

X  Those  who  specially  interest  themselves  in  the  subject  know  where  to  look  for 
Pisano's  medals  and  for  the  literary  works  which  treat  of  them.  But  it  ma^r  be 
useful  here  to  refer  to  the  work  of  M.  Alo'iss  Heiss.  Les  M^dailleurs  da  la 
Renaissance,  V,  fascicule,  Paris,  J.  Biotlisohild,  1881,  where  Pisano's  drawings  are 
also  treated  of. 

§  "Lermolieff"  (Giov.  Morelli),  Die-  Werke  Italienischer  Meister,  &c.  p.  S8o» 
Tlie  opinions  there  expressed  cannot  but  have  great  weight. 

II  Crowe  &  Cavalcaselle.  History,  &c.  North  Italy,  IL  452,  where  the  notion  is, 
liowever,  no  more  than  a  surmise  ；  though  it  is  accepted  by  M.  Ch.  EphruinL  Oasttte 
des  Beaux  Arts,  T.  XXIV.  Aug.  1881,  pp.  173-4. 

IT  Milanesi's  Vasarit  III,  pp.  32-83,  note. 
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back-ground  is  a  pine  wood;  in  the  sky  above  is  a  vision  of  the 
Virgin  and  Child  in  a  glory.   Inscribed  Fiscmus  P*. 


Im  tempera,  on  wood,  18  in.  h.  by  11|  in.  w. 

Formerly  in  the  Costabili  collection  at  Ferrara.  Presented  to  the 
NatioDal  Gallery,  in  1867,  by  Lady  Eastlake. 

In  the  frame  of  the  picture  are  inserted  casts  from  two  of  Pisano's 
medals  ；  the  one  above  is  that  of  Leonello  D,Este，  his  patron,  inscribed 
6b.  H.  Ak.  Leonellas  Maroiiio  Estensis  D.  FEBRARn,  Regu,  bt 
MuTTNB. ―" Son-in-law  of  the  King  of  Aragon,  Leonello  Marquis  of  Estc, 
Duke  of  Ferrara,  Rc^gio,  and  Modena.  The  lower  medal  represents  a 
profile  of  the  painter, inscribed  Pisanus  Pictob. 


FOEL  (Egbert  van  der) 

Was  born  at  Delft,  and,  on  the  9th  of  March  1621,  baptized 
there.  In  1650,  on  tlie  17th  of  October,  he  was  made  member 
of  tho  Guild  of  St.  Lake  at  Delft.  He  painted  interiors,  views 
of  towns  and  the  dunes,  hut  his  especial  predilection  was 
for  conSagrations  and  effects  of  moonlight.  Several  pictures  of 
bis  exist  representing  either  the  explosion  of  a  powder  mill, 
which  took  place  at  Delft  October  12th,  1654,  or  views  of  the 
town  after  that  disaster.  He  spent  the  latter  years  of  his  life 
chiefly  at  Rotterdam,  and  was  interred  there  July  29th  1664.* 


No.  1061.  View  in  the  neighbourhood  of  Delft  after 
the  Explosion  of  a  Powder  Mill  on  October  12, 
1654. 

In  the  foreground  are  figures  apparently  carrying  away 
chattels,  and  assisting  those  who  have  suffered  from  the  calamity. 

♦  A.  Bredius,  Catal  ：  Let  Peintures  du  Mus^e  d  Amrierdam,  1888. 
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Line  of  horizon  low  and  broken  by  the  roofs  and  towers  of  three 
clmrclies  in  the  distance.    Sky  dark  and  lowering. 
Signed :  E.  Vomd&r  Pod,  12  Octdb,  1654. 

On  panel,  1  ft.  2  m.  h.  by  1  ft.  7  in.  to. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


POELEITBUBGH  (Cornelis  van) 

Was  born  at  Utrecht,  in  1586,  studied  first  under  Abraham 
！ Bloemart,  and  afterwards  in  Italy,  where  he  fell  under  the 
influence  of  Elsbeimer.  He  was  much,  patronized  at  Bome  by 
persons  of  rank  ；  at  Florence,  too,  he  was  employed  by  the 
Grand-Duke.  In  1627  he  returned  to  Utrecht,  with  still 
increasing  reputation.  Eubens  is  said  to  have  visited  him,  and 
Ms  portrait  was  painted  by  Van  Dyck.  He  was  three  times 
Dean  of  the  Painters'  Guild  of  Utrecht.  Towards  1650  he  visited 
London.  Fo£L£NfiUBaH  died  at  Utrecht,  Aug.  12,  1667.  He 
frequently  helped  landscape  painters  by  adding  fignres  to  their 
pictnres.   His  works  are  foand  in  almost  all  collections. 


No.  955.  A  Ruin,  Women  Bathing. 

On  canvas,  14  in.  h,  by  17  in.  w. 
The  Wynn  Ellis  Bequest,  1876. 


POLLAIXTOLO  (Antonio  and  Pikro). 

The  elder  of  these  two  brothers,  Antonio,  painter,  sculptor, 
goldsmith,  and  engraver,  was  bom  in  Florence  about  1429 : 
the  exact  date  is  uncertain.*  He  was  placed  by  his  father,  says 
Yasari,  witli  the  goldsmith  Bartolnccio,  the  stepfather  of  Lorenzo 
Grhiberti,  who  recognizing  the  ability  of  Antonio,  employed  him 

•  The  dates  vary  from  1426  to  1433.  According  to  Vasari,  who  lias  preserved  the 
inscription  fonnerly  on  Antonio's  tomb,  in  the  Church  of  San  Pietro  in  Vinculis  at 
Rome,  he  was  born  in  1426  ；  according  to  an  assessment  return  made  in  the  year 
14S0  by  Antonio's  father  Jacopo  del  VoUajuolo,  1420  was  the  year  of  his  birth  ；  by 
another  return  by  the  same  in  1467, 1433  was  the  year;  and  according  to  a  similar 
return  made  by  Antonio  himself  in  1480,  he  was  bom  in  1431.  See  Gaye 
Carteggio  invito  d'Artitti,  1.  265  ；  and  HiloDosi's  Qpere  di  Q,  Vasari,  VoL  III. 
p.  286,  note. 
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as  one  of  his  assistants  in  modelling  the  ornaments  of  the 
architrave  of  the  central  gates  of  the  baptistry  of  Florence, 
completed  in  1452.  Shortly  after  this  time  Antonio  Pollajtjolo 
worked  on  his  own  account  as  a  goldsmith.  He  became  a  cele- 
brated sculptor  in  bronze,  was  distingnished  for  his  iaodelling, 
and  is  said  by  Yasari  to  have  been  the  first  artist  who  had 
reoonree  to  dissection  of  the  dead  subject  for  the  purposes  of 
art.  Latterly  A:ntonio  turned  his  attention  to  painting,  and  in 
this  art  also  highly  distinguished  himself  ；  he  was  one  of  the  first 
cf  the  Florentines  who  adopted  an  oil  medium.  With  this 
vehicle  are  executed  the  Hercules  and  the  Hydra,  and  the  Hercules 
and  AntoBus,  both,  in  the  Uffizi.*  Vasari  expressly  ascribes  to 
him  alone  the  great  Martyrdom  of  St.  Sebastian,  now  in  this 
gallery.  But  this  statement  contradicts  that  of  Albertini,  in 
whose  "  Memoriale,"  published  as  early  as  1510,  the  picture  in 
question  is  given  to  Pibeo,  the  younger  brother.  l^Tow  that 
PiEKO  (bom  in  1443)  was  a  painter  by  profession  is  certain, 
whether  he  sttidied  under  Andrea  dal  Castagno ― as  Yasari 
asserts ― or  notf.  On  the  other  hand  it  is  also  certain  that  many 
pictures  were  the  combined  work  of  both  the  brothers,  and  it 
may  be  concluded  that  in  such  cases  Antonio  furnislied,  or  aided 
in,  the  design,  while  Piebo  put  the  same  into  colour.  In  the 
St.  Sebdsticm  we  probably  have  a  work  so  produced  ；  the  severe 
and  strenuous  drawing  of  the  elder  brother,  the  sculptor  and 
toreuta  by  profession,  is  visible  throughout  ；  whether  he  shared 
in  the  painting,  and  if  he  did  to  what  extent,  may  remain  an 
open  question.  Undoubtedly  he  had  no  hand  in  the  Coronation 
of  the  Vi/rgm  at  S.  Gimigniano,  or  in  the  Raphael  and  Tobias 
in  the  Gallery  of  Turin.  The  former  is  signed  by  Pieeo  and 
dated  1483  ：  in  it  the  drawing  is  defective,  though  the  modelling 
is  powerful,  and  mnch  attention  is  given  to  splendour  of  colour. 
In  1484?  Antonio  was  invited  to  Eome  by  Pope  Innocent  VITI. 


♦  These  compositions,  of  small  size,  would  seem  to  be  reduced  copies  of  two  out 
of  three  which,  accordinir  to  Vasari,  were  painted  for  Lorenzo  de，  Medici  and 
measured  five  cubits  each.  The  subject  of  the  third  was  the  struggle  with  the 
Nemaean  Lion.  All  these  have  disappeared. 

t  It  is  of  course  possible  that  Viero  may  have  entered  the  studio  of  Andrea  dal 
GastagBO  when  very  young.  But  (as  MM.  Crowe  &  Cavalcaselle  observe  in  this 
conjunction),  Andrea  died  in  1457,  when  Piero  was  but  18  years  old.  Sgr.  Giov 
Morelli  contends  with  force  that  Piero  must  rather  liave  sUidied  under  Alesso 
Baldovinetti.  Altogether,  this  author's  lucid  remarks  on  the  Pollaluoli  should  bo 
read  with  attention.  Die  Werke  Jtalienisoher  Meitter^  388-393  .or  in  th^ 
English  translation^  361-353.  '   '  ^ 
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and,  after  executing  some  important  monumental  works  in  St. 
Peter's,  died  there  6n  the  4tih  of  February  1498  ；  he  was  buried 
in  the  chnrcb.  of  San  Pietro  in  Yinculis.  Pieeo  was  already 
dead  in  1496.* 


No,  232km  The  Martyrdom  of  St.  Sebastian. 

The  saint  is  seen  in  the  middle  of  the  picture,  bound  to  the 
trunk  of  a  tree,  and  already  pierced  with  arrows.  In  the  fore- 
ground are  four  of  his  executioners,  two  in  the  act  of  shooting 
with  bows,  two  stooping  and  charging  their  crosB-bows. 
Behind  the  saint  are  two  others  in  the  act  of  shooting,  several 
horsemen  and  foot  soldiers  are  seen  in  the  distance.  The  back- 
ground is  an  extensive  】 andscape .  Composition  of  seven  principal 
figures,  nearly  life  size.f 

In  oil,  on  wood,  9  ft.  6  in.  h.  by  6  ft.  7j  in.  w.  Engraved  in  the 
Etruria  Pittrice,  and  in  Rosini's  Storia  della  Pittura  Italiana,  Vol.  III. 

This  picture,  meutioned  by  Vasari  as  the  principal  of  Antonio's  works 
in  painting,  -was  finished  in  the  year  1475  (the  year  in  which  Michelangelo 
was  born),  for  the  altar  cf  the  Pucci  chapel,  in  the  church  of  San 
Sebastiano  de，  Servi  at  Florence.  Purchased  at  Florence  of  the  Marchese 
Faoci  in  ]857. 

Ascribed  to  AKTONIO  FOLLAIUOLO, 

No.  928,  ApoUo  and  Daphne. 

The  nymph,  is  in  the  embrace  of  the  god,  who  has  just  oaaght 
her  ；  her  two  arms  have  already  sprouted  into  laurels. 

On  chestnut,  11 율  in.  h,  by  7 율  in.  w» 

Formerly,  1845,  in  the  collection  of  Mr.  W.  Coningham. 

The  Wynn  Ellis  Bequest.  1876. 

FONTS  (Jacopo  da). 

Jacopo  da  Pontb,  commonly  called  II  Bassano,  or  Jacopo  da. 
Bassai^o,  from  his  native  place,  in  the  Venetian  State,  was  bom  in 
1510,  His  father  Francesco  da  Ponte,  who  was  a  painter  of  tho 
Bchool  of  the  Bellini,  was  his  first  instructor  in  letters  and  in  tha 
arts  ；  he  studied  afterwards  under  Bonifazio  at  Venice.  After  a 
short  stay  in  Venice,  which  he  spent  chiefly  in  copying  tho 

*  Milanesi's  Op.  di  Vaaari,  III.  pp.  298  ft  299,  notes. 

t  The  saint  is  said  to  be  a  portrait  (ritratto  dal  vivo)  of  Gino  CappoQi,  who 
however,  was  dead  before  the  painter  was  bom. 
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drawings  of  Parmigiano,  and  the  pictures  of  Bonifazio  and  of 
Titian  Jacopo  returned,  in  consequence  of  the  death  of  his  father, 
to  Bassano,  where  he  established  himself  for  the  remainder  of  his 
Ufe,  visiting  neighbouring  places  only  as  his  engagements  required. 
He  died  at  Bansano,  Feb.  13,  1592.*  The  works  of  Bassano  are 
conspicuous  for  Venetian  excellence  of  colour  and  for  masterly 
chiaroscuro  ；  and  some  of  his  best  pictnreB  are  almost  worthy 
of  Titian.  In  a  few  years,  however,  he  forsook  what  may  bo 
termed  the  grand  style  for  one  more  in  unison  with,  untutored 
apprehensions,  and  characterized  by  the  introduction  of  all  sorts 
of  familiar  objects,  whatever  was  the  subject  of  the  picture.  He 
was  perhaps  the  earliest  Italian  genre  painter.  Even  when  he 
painted  religious  subjects  from  the  Old  or  New  Testament,  as  he 
frequently  did,  lie  treated  them  as  familiar  scenes  of  his  own 
time.  He  excelled  in  landscape,  and  animals  particularly,  in 
introducing  these  on  all  occasions  when  admissible  with,  or  even 
mthont,  propriety.  His  works  are  very  numerous  in  the  Venetian 
State,  and  they  are  not  uncommon  in  picture-galleries  generally : 
the  Nativity  at  San  Giuseppe,  and  the  Baptism  of  Santa  Lucilla 
At  Santa  Maria  delle  Grazie  in  Bassano  are  regarded  as  his 
masterpieces.  Portraits  by  Jacopo  Bassano  are  comparatively 
rare.  Of  his  four  sons ― Francesco,  Giambattista,  Leandro  and 
Gii'olamo,  all  of  whom  he  brought  up  as  painters,  Francesco,  tte 
oldest,  was  the  most  distinguished. 

No.  173,  Portrait  of  a  Gentleman. 

Standing,  dressed  in  a  black  robe  trimmed  with  fur  ；  his  right 
hand  rests  on  a  table  placed  before  an  open  window,  and  on  which 
18  a  silver  vase  containing  a  sprig  of  myrtle  ；  in  his  left  hand  he 
holds  a  black  cap.   Three-quarter  length. 

On  canvas,  3  ft.  9  in.  h.  by  2  ft.  11  in.  w. 

Presented,  in  1839.  by  Mr.  Henry  Gaily  Knight.  . 

No.  228.  Christ  driving  the  Money  Changers  out  of 
the  Temple. 

A  crowded  composition  of  men  and  animals,  representing  tho 
expulsion  of  "  all  them  that  sold  and  bought " ― money-cliangers, 
dealers  in  cattle,  sheep,  goats,  birds,  &c. —— from  the  interior  of 

•  Bild^fi,  Le  Maraoifflie  dell.  Arte,  owero  le  Vite  degli  Ulustri  Pittori  Veneti,  e 
dello  Sfato.  Venice,  】e48  ；  Verci,  Notizie  intomo  alia  Vita  e  alle  Opere  de  Pittori 
Bcultorit  ed  Intagliaiori  delta  cittd  di  JBassano,  Venice,  1775；  Lanzi  ^oria 
FUtorica  delV  Italia,  Florence,  1822. 
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the  "  Temple,"  a  spacious  building,  of  ordinary  Italian  archi- 
tecture.   Small  figures  on  a  dark  ground. 
On  canvas,  5  ft.  3  in.  h,  by  8  ft.  9  Id.  to. 

Brought  to  England  by  Mr.  A.  Wilson  in  1806.  Presented,  in  1858, 
by  Mr.  P.  L,  Hinds. 

No.  277.  The  Good  Samaritan. 

In  a  crimson  dresa»  raising  tjie  wounded  Jew  to  place  him  on 
his  mule  ；  by  his  side  is  a  silver  flask  ； .  two  dogs  are  in  the  fore- 
ground ；  the  Levite  is  seen  in  prayer  behind. 

On  canvas,  3  ft.  4i  in.  h.  by  2  ft.  7J  in.  w. 

Formerly  in  the  Pisani  Palace,  Venice  ；  subsequently  in  the  collection 
of  Sir  Joshua  Keynolds,  who  is  said  to  have  kept  it  always  in  his  studio. 
Purchased  for  the  National  Gallery,  at  the  sale  of  Mr.  Samuel  Rogers's 
pictures,  in  1856.  ~ 

:^ONTOBMO  (Jacopo  da), 
Or  PuKioBMO,  BO  called  from  the  place  near  Empoli  where  he 
was  born  in  May  1494,  bore  the  family  name  of  Cabucgi.  His 
father  Bartolommeo  was  a  painter,  who  married  at  Empoli. 
By  the  death  of  his  father  in  1499,  of  his  mother  in  1504,  and  of 
other  relations  not  long  afterwards,  Jacopo,  who  had  received  a 
pretty  good  education,  was  left  to  his  own  resources.  According 
to  Vasari  he  was  placed  successively  with  Da  Vinci,  AlbertinelH 
and  Piero  di  Gosimo,  until  lie  fell  under  the  tutelage  of  Andrea 
del  Sarto  in  1512.  His  fresco  of  the  Yiaitationy  in  the  court  of 
the  Annnnziata  at  Floi^ence,  is  a  wonderfully^  fine  work,  and 
quite  in.  the  spirit  of  Andrea  himself.  Pontokmo  executed  some 
extensive  frescoes  in  the  churoli  of  San  Lorenzo  in  Florence, 
representing  the  BehAge  and  the  Last  J'udgment.  They  occupied 
him  eleven  years  ；  but  they  were  in  the  style  of  the  mannered 
imitators  of  Michelangelo,  and  have  long  since  been  covered  wititi 
whitewasli.  This  mannerism,  belonging  more  particxUarlj  to 
his  later  years,  did  not  extend  to  Pontokmo's  portraits,  which 
are  powerfully  painted,  warm  in  colour,  animated,  and  yet 
admirably  finished  ：  he  painted  some  of  the  Medici  family.  He 
was  the  master  of  Angelo  Bronzino,  who  assisted  him  in  many 
of  his  works  and  completed  those  of  San  Lorenzo.  Pontobho 
died  at  Florence,  and  was  buried  in  the  Church,  of  the 
Annnnziata,  January  2,  1557.* 


Milanesi's  Op,  di  Va8ari»  VI.,  p.  288,  note. 
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No.  649.  Portrait  of  a  Boy. 

In  a  crimson  and  black  dress,  holding  in  his  】eft  hand  the  hilt 
•  of  his  sword.   Standing,  fall-length,  life-size. 
On  wood,  4  ft.  2|  in.  h.  by  2  ft  w. 

Formerly  in  the  collection  of  the  Duke  of  Branfiwick.  Purchased  at 
Paris  from  M.  Edmond  Beaucousin,  in  1860. 

No.  1131,  Joseph  and  his  Kindred  in  Egypt 

A  crowded  composition.  To  the  left  of  the  foreground,  and 
before  the  entrance  to  a  building  reached  by  steps,  Pharaoh, 
Burroiinded  by  attendants,  is  met  by  Joseph  and  his  brethren, 
who  stand  before  him  in  attitndes  of  supplication.  To  the  right, 
seatod  on  a  trinmphal  car  drawn  by  naked  children,  Joseplx  is 
again  represented  stooping  forward  towards  a  man  who,  kneeling 


circular  building  ascended  by  external  steps.  Towards  the  summit 
of  this  staircase,  Joseph,  again  appears  leading  one  of  his  sons. 
Another  child  is  received  by  his  mother  at  the  top  of  the  stairs. 
The  upper  portion  of  this  circular  building  is  open,  disclosing  a 
hall  or  porch,  in  which  Joseph  is  represented  at  the  bedside  of 
Ids  dying  father,  to  whom  he  presents  the  children,  Epkraim  and 
Manasseh. 

In  oil,  on  canvas,  3  ft.  8  in.  h.  by  4  ft.  1  in.  w. 

This  picture  is  highly  praised  by  Vasari,  who  regarded  it  as  Pontormo's 
best  work,  and  who  relates  that  it  was  in  his  day  in  the  mansion  of 
Pierfrancesco  Borgherini  of  Florence,  and  formed  part  of  a  series  of 
which  the  remaining  subjects  were  executed  by  Andrea  del  Sarto, 
Bachiacca*  and  Granacci.  Vasari  further  states  that  the  boy  who  is 
represented  sitting  on  the  steps  in  the  foreground  of  Pontormo's  picture 
is  a  portrait  of  the  young  Angelo  Bronzino. 

Purchased  in  London  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 


Life-size  ；  seen  to  waist.  A  middle-aged  man,  with  dark  hair 
falling  over  the  ears,  moustache,  and  a  short  thick  beard.  He 
v^ears  a  black  gown  and  ft  black  cloth  or  velvet  cap.  The  left 
hand  is  laid  on  the  right  breast.  lu  his  right  is  a  roll  of 
paper. 

In  oil.  Ml  wood,  2  ft.  \\  in.  h.  by  1  It.  7^  in.  w. 
Purchased  at  Florence,  of  Mr.  C.  Fairfax  Murray,  in  1883. 

•  Two  of  the  series,  by  Bachiacca,  are  also  in  the  National  Gallery,  Me  under 
Ubbbtiki. 


h  '  V       -  Ascribed  to  FONTOBMO, 

^  No.  1150，  Portrait  of  a  Man. 


396 


POORTEBu— POT 


FOOBTEB  (WiLLEM  db) 

Was  born  at  Haarlem  probably  within  the  first  ten  years' of 
the  17th  century.  The  character  of  his  works  saggests  that  Im 
studied  under  Eembrandt  while  that  master  was  still  resident  at 
Leyden.  De  Poobter  painted  scriptural,  allegorical  and  mytho- 
logical subjects  on  a  small  scale,  and  endeavoured  to  invest  them 
with,  a  certain  air  of  mystery  by  the  Tnanagement  of  Ms  light 
and  shade  ；  but  of  the  true  imaginative  faculty  he  had  little. 
His  execution  is  neat,  tending  to  hardness  ；  his  tone  cold.  Of 
three  pictures  by  this  artist  in  the  Dresden  Gallery  one  is  a  copy 
of  an  early  work  by  Eembrandt ― the  Presentation  in  the  Temple ― 
now  at  the  Hague  ；  the  subjects  of  the  two  others  are  respectively 
the  Adulteress  before  Christy  and  Esther  received  hy  Ahasuerns. 
In  the  Berlin  Gallery  is  the  Capture  of  Samjpson,  in  the  Amster- 
dam Museum  Solomon's  Idolatry ,  and  in  the  Gallery  at  Kotterdam 
an  Allegorical  Subject.  The  Galleries  of  Cassel,  Brunswick  and 
Copenhagen  contain  each  a  small  work  by  De  Poorteb.  No 
later  date  than  1 645  is  found  on  his  pictures. 


No.  1294.  An  Allegorical  Subject. 

A  young  man  whose  head  is  encircled  by  a  wreath,  wearing 
a  steel  cuirass  and  a  long  brown  cloak,  stands  before  an  archi- 
tectural fragment,  which  appears  to  be  the  capital  ef  the  large 
stone  pilaster.  On  its  top  are  laid  two  crowns,  one  lying  on  its 
side  ；  a  roll  of  paper  or  parchment  and  a  globe,  which  the 
personage  above-mentioned  tenches  with  a  sceptre  held  in  his 
right  hand. 

On  panel  1  ft.  7  in.  h,  by  1  ft.  2  in.  w. 
Presented  by  Mr.  T.  Humphry  Ward  in  1889. 

(？)  POT  (Hendrik)  "hp." 

This  name  has  been  associated  by  some  writers  with  certain 
pictures,  chiefly  conversation-pieces  and  full-length,  portraits  of 
cabinet  size,  having  common  characteristics  of  style  and  treat- 
ment and  bearing  the  monos^rana  HP.  In  a  single  instance ― that 
of  a  small  full-length,  of  oiar  K.  Charles  I.  in  the  Louvre ― the 
monogram  is  accompanied  with  a  date.  This  date  is  1632  ；  and  the 
fashion  of  costume  presented  in  all  the  pictures  here  referred  to 
affords  proof  sufficient  that  they  were  executed  within  the  third 


2&1 


and  fourth  decades  of  the  17tli  century.  A  painter  of  Haarlem, 
！ Hendrik  Gen'itsz  Pot,  who  lived  between  1600  and  1656,  is 
reported  by  a  writer  of  his  own  time  to  have  visited  England, 
and  to  have  made  portraits  of  the  king,  the  queen  and  some  of 
their  courtiers.  Whether  this  be  the  artist  whose  name  is 
concealed  under  the  monogram  HP  is  the  question.  The 
recorded  works  of  Hendrik  Gerritsz  Pot  differ  as  mncli  in  subject, 
as  the  only  one  of  these  now  traceable  (but  unfortunately  devoid 
of  signature  or  date)  differs  in  style  from  those  which  bear  the 
aforesaid  monogram.  On  the  other  hand  instances  are  not 
wanting  of  painters  who  in  the  course  of  their  lives  so  completely 
changed  their  line  and  style  that  no  similarity  remains  between 
their  earlier  and  their  later  works,* 


I  No.  1278.  A  Convivial  Party. 

A  room,  with  a  projecting  chimney  on  the  extreme  right  ；  a 
table  extends  from  near  the  chimney  to  the  centre  of  the  picture 
covered  with  a  red  cloth  over  part  of  which  is  spread  a  linen 
table-cloth  with  viands  on  it.  Around  it  are  grouped  three  men, 
military  officers  apparently,  and  three  women,  one  of  whom  is 
old.  This  hag,  her  head  and  shoulders  muffled  in  white,  leans 
on  the  table  on  the  further  side  filling  a  tobacco-pipo,  and  grins 
with,  toothless  mouth  at  the  dalliance  of  the  pair  to  the  left. 
More  towards  the  chimney  a  young  man,  leaning  back  in  his 
chair,  lifts  a  glass  of  wine  over  the  shoulders  of  a  woman  who, 
with  her  back  turned  to  him,  makes  a  gesture  of  refusal.  Facing 
her,  in  the  extreme  right  of  the  foreground  with  his  back  to  the 
spectator,  lolls  a  plumed  and  booted  cavalier,  his  right  hand  in 
front  of  him  insecurely  holding  an  empty  glass,  while  his  left, 
dropped  listlessly  by  his  side,  suffers  the  attentions  of  a  little 
white  dog. 

Signed  on  the  side  of  the  projecting  chimney. 
On  oak,  \2\  in.  h.  by  7 J  in.  w. 

Purchased  in  1889  from  Messrs  Lake,  Beaumont  &  Co.  out  of  the 
interest  of  the  "Lewis  Fund." 


*  In  Dr.  W.  Bode's  Studien  zur  Geschichte  der  holldndisehen  Malcrei  the 
identification  of  the  monogramist  HP.  is  fully  discussed  though  left  unsettled. 
But  the  author  shows  that  the  alternative  interpretation  of  HP  as  lioratius  Paulyn 
is  inadmissible  on  chronological  grounds.  The  argument  in  fnvour  of  Pot  is 
Htrengthened  by  the  circumstance  that  a  picture  in  the  Hampton  Court  collection 
(No.  634)  signed  HP  beloiif^ed  to  Charles  I.  and  appears  in  the  inventory  of  his 
effects  as  the  work  of  "  Bott/*  a  mistake  easily  mado  bv  an  ifirnoruut  transcriber 
writing  from  dictation.  See  Mr.  Ernest  Law's  Riatorical  Catalogue  cfthe  Pictures 
at  Mampton  Court  Palace  iSSi, 
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FOTTEB  (Paulus), 

The  son  of  Pieter  Potter,  was  baptized  at  Enkhuizen,  Novem- 
ber 20,  1625.   He  studied  under  Ids  father  at  Amsterdam,  and 
under  Jacob  de  Weth  at  Haarlem.    From  his  21st  to  his  23rd 
year  he  painted  at  Delffc,  then  removed  to  the  Hague,  where  lie 
married  in  1660,  and  remained  until  the  next  year,  when  lie 
took  np  bis  residence  at  AmBterdam.   But  consnmption  was 
wasting  him.    He  made  his  will  in  January  1653,  and  on 
the  17iih  of  the  same  month,  in  the  following  year,  was  in  his 
grave.   In  this  short  career,  the  latter  part  of  which,  must  liare  ■ 
been  hampered  by  disease,  he  produced  an  astonishing  quantiiy 
of  work  not  to  be  matched  in  its  kind.   When  Paul  Pottek 
allowed  himself  to  attempt  subjects  on  the  scale  of  life,  above 
all  when  he  sought  to  rival  the  painters  of  the  chase,  he  was 
not  successful.    Fortunately  for  his  reputation  he  made  few 
Buch  efforts.    In  his  pictures  of  moderate  size  he  was  at  home 
among  groups  of  cattle  which,  pasture,  or  lazily  ruminate,  on 
scarcely  undulating  ground  under  a  summer  sky.    Each  of 
these  pictures  is  a  true  work  of  art,  a  perfect  whole,  well 
thought  out,  harmonious  in  composition,  every  part  exactly 
filling  its  place,  whether  in  mass  or  line,  in  perspective,  or  in 
rhythmical  play  of  light  and  dark,  while  in  the  thorough  bnt 
masterly  finish  no  detail  is  superfluous.   Light  and  atmosphere 
are  never  wanting.    Potter's  work  was  already  approaching 
maturity  in  bis  21st  year,  and  it  continued  on  the  whole  to 
increase  in  excellence  to  the  last.    The  famous  YovMg  BuLl^  at 
the  Hague,  painted  in  1647.  is  usually  considered  his  master- 
piece.  Ent  it  by  no  means  deserves  that  title  ；  rather  is  it  a 
tov/r  de  force,  imposing  from  its  unusual  size,  but  somewhat 
wanting  in  those  elements  which  go  to  the  making  of  a  work 
of  art.   Far  superior  to  this,  thongh  on  a  more  modest  scale, 
is  a  similar  subject  in  the  royal  collection  at  Buckingham 
Palace,  painted  two  years  later  ；  a  work,  indeed,  of  the  first 
order.    Sometimes  Potter  took  horses  for  his  theme,  wbicb, 
as  well  as  asses,  he  painted  with,  a  fidelity  to  nature,  and  with  a 
fine  observation  of  form  that  leave  nothing  to  be  desired.  His 
pictures  always  tell  at  a  distance,  both  from  their  admirable 
composition  and  from  their  truthful  out-of-door  aspect  ；  bnt, 
unlike  Cuyp,  he  does  not  bathe  his  landscapes  in  the^  dreamy. 
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Bunny  haze  of  moruing  or  evening.  His  drawings  and  etchings 
are  beautifal,  and  in  them  is  seen  his  knowledge  of  structure  and 
his  appreciation  of  form.  His  works  are  scattered  in  various 
collections  public  and  private ― as  at  Amsterdam,  the  Hague 
St.  Petersburg,  Copenhagen,  Scliwerin,  Montpellier,  Paris 
Turin  and  London.  Some  of  the  finest  examples,  indeed,  are 
n  English,  hands.  The  portrait  of  Paul  Potter  as  he  appeared 
in  his  last  days,  with  Ids  palette  still  on  his  thumb,  painted  by 
his  friend  Van  der  Heist,  is  in  the  Hague  Hnseum  ；  a  most 
interesting  and  touching  presentment. 


나  .112 
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No.  849.  Landscape  with  Cattle, 

In  a  meadow  near  some  farm  bnildings  among  trees  are  a  man, 
four  cows,  a  horse  and  some  sheep  ；  one  of  the  cows,  white  and 
spotted,  is  lying  chewing  the  cud,  and  looking  at  the  spectator. 
On  the  left,  near  the  open  door  of  a  shed,  are  a  horse  and  cart 
with  two  men  and  a  dog.  In  the  background  is  a  corn  field,  with 
some  cut  sheaves  of  wheat.    Signed  Paulus  Potter,  ft.  1651. 

On  vood,  1  ft.  10 J  in.  h.  by  1  ft.  8^  in.  w. 

Formerly  in  the  liocquet  collection  at  Amsterdam  ；  and  in  1829  in  that 
of  Lord  Gwydir,   Bought  with  the  Peel  collection  in  1871. 

No.  1009.  The  Old  Grey  Hunter. 

A  hnntsinan  holding  the  bridle  of  a  grey  horse,  is  lying  asleep 
on  the  ground  under  an  old  tree  ；  his  greyhound  is  also  asleep. 
Anotlier  sportsman  and  two  dogs  are  seen  in  the  distance.  On  a 
piece  of  fencing  to  the  right  is  the  signature  Paulus  Potter  f. 

On  oak,  12^  in.  h.  by  10 웁  in.  w. 
From  Lord  Clare's  collection. 
The  Wynn  Ellis  Bequest.  1876. 


FOTTXSR  (PiETER  ？). 

PlETBR  PoTXEE,  the  father  of  Paul  Potter,  was  bom  at  Enkhuizon 
in  1597,  and  died  at  Amsterdam  in  October  1652.  About  16*28 
or  1629  lie  was  residing  at  Leyden  ；  from  1631  he  appears  to 
hare  had  his  abode  at  Amsterdam,  where,  in  1639,  he  was 
director  of  a  manufactory  of  gilt  leather.  In  1647  he  was 
temporarily  at  the  Hague.  In  his  earlier  days  he  painted  on 
glass,  and  in  a  signature  of  his  (in  1628),  he  calls  Mmself 
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"  glaes-schrijver,  ooc  schilder,"  glass-aimealer,  also  painter. 
He  formed  himself  under  the  influence  of  ！ Frans  Hals,  and 
painted  various  subjects,  such  as  scenes  in  the  guard-lioiise, 
still  life  and  landscape.* 


No.  1008.  Stag  Hunt 

A  dense  wood  on  the  right  ；  an  open  Country  with,  a  river  on 
the  left  ；  two  stags  and  a  hunting  party  in  the  middle  ground. 
Signed  P.  Potter  /.  165   .   The  l^t  figure  is  illegible. 

On  canvas,  3  ft.  7!  in.  L  by  4  ft.  10^  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

POUSSIN  (Gaspae).    {See  DU6HET.) 

POUSSIN  (Nicolas). 

This  great  French  artist,  of  whom  his  countrymen  are  justly 
proud,  was  born  at  Yillers,  near  Les  Andelys,  in  Normandy,  in 
June  1594,  of  a  noble  family  of  Soissons.  He  learnt  painting 
under  Qnintin  Yarin  at  Les  Andelys.  At  the  age  of  18  he 
visited  Paris,  where  he  prosecuted  his  studies  for  a  short 
time  under  some  other  masters,  and  greatly  improved  himself 
by  drawing  from  casts  and  copying  prints  after  Eapliael  and 
Giulio  Romano.  After  various  vicissitudes  he  at  length  visited 
E*ome  in  1624，  in  his  30th  year.  He  lived  in  the  same  house  with 
Du  Qneanoy,  afterwards  celebrated  under  the  name  of  II  Fiam- 
mingo  ：  they  were  of  mutual  aid  to  each,  other  in  their  studies. 
It  was  probably  owing  to  his  intimacy  with  Du  Quesnoy  that 
PoussiN  paid  so  much  attention  to  the  ancient  bassi-rilievi, 
many  of  whicli  he  modelled.  He  also  devoted  some  time  to 
practical  anatomy,  and  attended  the  academy  of  Domenicliiiio, 
whom  he  considered  the  first  master  in  Rome.  He  had,  however, 
to  contend  against  poverty  for  a  considerable  period  until  the 
return  to  Home  of  Cardinal  Barberini  from  his  embassy  in  France 
and  Spain  ：  PoussiN  had  been  introduced  to  him  before  his 

♦  The  above  notice  is  taken  from  M.  A.  Bredius's  Catalogue  des  Peintures  du 
Musie  de  V  £tai  a  Amsterdam,  1888,  and  contains  the  latest  ascertained  facts 
respecting  Pieter  Potter. 
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departure  from  Borne  by  tho  poet  Marino,  who  died  shortly 
afterwards  at  ！ N'aples.    This  cardinal,  Boon  after  his  return, 
commissioned  PoussiN  to  paint  two  pictures ― the  Death  of 
Gennanicw  and  the  Capi/u/re  of  Jerusalem  2  the  latter  subject 
be  painted  twice.    From  this  period  he  rapidly  acquired  both 
fame  and  fortune.    The  above  pictures  were  followed  by  tke 
Ma/rtyrdom  of  St.  Erasmus  ；  the  Flagvs  of  Aehdod  ；  the  Seven 
Sacrcments,  and  others.    The  last-named  works  were  painted  for 
the  Commendatore  Del  Pozzo,  and  Were  a  few  years  afterwards 
repeated  by  Poussin  for  M.  de  Chantelou  at  Paris.*  Poussin, 
after  an  absence  of  sixteen  years,  returned  with  M.  do  Chantelou 
to  Paris  in  1640,  when  he  was  introduced  by  Cardinal  Bicheliea 
to  Louis  XIIL,  who  wished  to  retain  him  in  his  service  ：  he 
gave  him  apartments  in  the  Tuilleries,  and  appointed  him 
his  painter  in  ordinary  with  a  salary  of  120L  a  year.  Poussin, 
however,  wishing  to  have  his  wife  with,  him   in  Paris  (lie 
married  in  1629),  departed  in  1642,  with  permission,  for  Rome  ； 
but  as  Louis  XIIL  died  shortly  afterwards,  he  never  returned 
to  his  native  country.    He  continued  to  gain  in  wealth  and 
reputation  during  twenty-three  years  from  this  time  ：  he  died  at 
Borne,  on  the  19tli  of  November  1665,  in  his  72nd  year,  and  was 
buried  in  the  ohurch  of  San  Lorenzo  in  Lucina.t    His  works  are 
very  numerous  ：  the  prints  that  have  been  engraved  after  his 
{»riiicipal  pictures  amount  to  upwards  of  two  hundred 

It  was  perhaps  well  that  Poussin's  longing  to  visit  Eome  was 
not  indulged  until  his  mind  was  matured.  At  30  years  of  age, 
v/ith  a  strong  individuality,  ho  was  in  less  danger  of  falling 
under  the  leadership  of  some  Italian  eclectic  or  naturalist.  Upon 
the  antique  remains  of  sculpture  and  painting  (Eomau  indeed, 
not  Greek),  he  built  a  style,  severe,  classic,  and  deliberate, 
though  not  unwarmed  by  imagination.  In  nature,  the  grand 
lines  of  the  Latian  landscape  inspired  him,  and  its  whole 
character  harmonized  in  his  mind  with  his  classic  studies. 
Perhaps  those  works  in  which  his  native  tendencies  are  most 

I  -     I        —  f— — ■ — —     -      -I     I  -  ■  —     ■  — »■  •  ―  ■  -—  ―     ■      ■  ■  — ■ — ―  "― •  —  ,  -  '  -      —  1-  1 1 1  • 

*  Both  sets  are  now  in  England,  the  fomier  in  the  collection  of  the  Duke  of 
S.uttand  at  Belvoir  Castle,  tho  other  in  that  of  the  Earl  of  IDU^smere.  in  London, 
lyiown  as  the  Briil^?uwatcr  Gallery.  They  are  engraved  by  Pefiiio. 

t  Bellori,  Vita  di  Nicol6  Pus  sin  o  in  the  ViU  de*  Ihttori,         Homo,  1(»72； 
Ve1\\i[c!ti,'JSittt'eti0M'iur  lea  Vtereirsnr'lea  Quvragea  des  plus  exceUens  B^intrM^ 
Anciens  et  Modernes,  Paris,  1685.    Gault  de  St.  Cxormain  published  a  life  of 
Poussin  in  1806,  and  a  Collection  de  Ubtires  de  Poussin  was  published  at 
in  1824.  -        ••    ,  .' 
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revealed  are  his  heroic  landscapes.  He  feared  the  fascinations 
of  colour,  and  once  wrote  from  Venice  that  he  must  fleo  from  a 
place  where  they  lured  him  too  much.  He  did  not  know  how 
needless  was  his  alarm.  Poussin  strongly  inflnenoed  ！ Froncfc' 
art,  especially  in  the  department  of  landscape-painting  throngli 
his  brother-in-law  and  pupil,  Gaspard  Daghet.* 


No.  39.  The  Nursing  of  Bacchus. 

Landscape,  with  nympliB  and  fauns  tending  the  infant  Bacclma* 
who  is  eagerly  imbibing  the  juice  of  the  grape  which,  a  Satyr  is 
squeezing  into  a  bowl.  A  goat  occupies  a  prominent  place  in  the 
picture.   Composition  of  siz  small  figures. 

Engraved  by  M.  Pool.   On  canvas,  2  ft.     in.  h.  by  3  ft.  1  in.  w. 

Bequeathed  to  the  National  Gallery  by  Mr.  G.  J.  Cholmondelej,  in 
1831. 

No.  40>  Landmape)  with  Figures,    ("  Phodon,") 

A  wooded  spot  in  the  neighbourhood  of  a  city,  which  is  seen 
at  the  base  of  a  range  of  mountains  in  the  distance.  In  the 
foreground  to  the  left  is  a  man  in  a  plain,  undyed  robe,  sapposed 


On  the  opposite  side  is  a  monuinsnt,  near  which  are  two  fignresi 
seated,  in  conversation  ：  a  woman  is  passing  by  behind  them. 
Towards  the  middle  of  the  picture,  another  figure  is  reclining  at 
fall  length  at  the  foot  of  a  large  tree,  on  the  stem  of  which  are 
hanging  some  votive  offerings.  A  small  stream  flows  through 
this  part  of  the  picture. 

Engraved  by  E.  Baudet  ；  and  by  W.  Badclyffe,  for  Jones's  National 
Gallery.   On  canvas,  2  ft.  6  in.  h.  by  3  ft.  7  in.  w. 

Presented  to  the  nation  by  Sir  George  Beaumont,  Bart.,  in  1826. 


No.  42,  A  Bacchanalian  FedivdL 

A  landscape  with  satyrs,  fauns,  centaurs,  and  animals,  in  wild 
revelry.  To  the  left,  the  drunken  Silenns  is  being  placed  under 
a  temporary  canopy  by  tT7o  fauns,  one  of  whom  is  about  to  crown 
kim  with  a  wreath  of  flowers.  On  ihe  opposite  side,  a  female 
satyr  is  eupported  by  a  fann  upon  the  back  of  a  goat  which  is 
attempting  to  throw  her  off.   In  the  ddtttre  is  a  kneeling  satyr  bi\ 


See  tbe  biogri^p^ical  notice  q|  in  this  Catalo^Q. 
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the  verge  of  intoxication,  still  drmkmg  from  a  bowl  into  which  a 
faun  is  pouring  wine  ；  the  varions  phases  of  intemperance, 
boisterous  mirth,  contention  and  insensibility  are  forcibly  pictured 
in  the  groups  behind  him. 

Engraved  by  T.  Phillibrown,  for  Jones's  National  Gallery.  On  canvas, 
4  ft.  8  in.  h,  by  3  ft.  1  in.  w. 

This  is  one  of  a  series  of  three  pictures  said  to  have  been  painted  for 
the  Duke  de  Montmorenci  ；  the  other  two  were  formerly  in  the  possession 
of  the  Earl  of  Ashburnham.  Bellori  notices  four  "Bacchanals"  by 
Poassin,  which  were  painted  at  Paris  in  1641-42,  for  Cardinal  Hichclieu. 
Formerly  in  the  Barberini  Palace,  and  Bubse(|ueQtly  in  the  Angerstein 
collection,  with  whioh  it  was  purchased  for  the  nation,  in  1824. 

No.  62,  A  Bacchanalian  Dance. 

Landscape,  with  a  group  of  fauns  and  bacchanalian  nymphs,  or 
bacchantes,  dancing  in  a  ring,  interrupted  in  their  merriment  by  a 
satyr,  who  has  thrown  one  of  the  nymphs  on  the  ground,  for  which, 
another  nymph  is  striking  him  on  the  head  with  a  cantbams  ： 
behind  this  group,  near  a  thick  cluster  of  trees,  is  a  terminal 
figure  of  Pan  decorated  with  flowers.  Still  fortlier  to  the  right 
on  this  side,  an  infant  bacchanal  is  bending  over  and  drinking 
from  a  large  vase  on  the  ground  ；  two  other  infant  baccliaiials  are 
contending  for  the  juice  one  of  the  bacchantes  is  squeezing  from 
a  bnnch  of  grapes  whicli  she  holds  above  their  heads  ；  a  fourth  is 
sleeping  on  the  ground  behind  them. 

Engraved  by  G.  T.  Doo,  B.A.,  for  the  Associated  Engravers  ；  by  Van 
Merlen  ；  by  E.  Cooper  ；  and  bv  S.  S.  Smith,  for  Jones's  National  Gallery. 
On  canvas,  3  ft.  3  in.  h,  by  4  ft.  8  is.  w. 

This  picture,  one  of  the  painter's  master- pieces,  is  probably  one  of  the 
four  painted  for  Cardinal  ！ Richelieu  :  it  formed  part  of  the  collection  of 
>I.  de  Calonne,  by  whom  it  was  brought  to  this  country  (Buchanan, 
Memoirs  of  Painting^  ；  it  passed  subsequently  into  the  possession  of 
Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National  Gallery,  in  1826. 

No.  65,  Cephalus  and  Aurora. 

Cephalus,  before  whom  a  little  cupid  holds  up  the  portrait  of 
his  wife  Procris,  is  endeavouring  to  free  himself  from  the  arms 
of  Aurora  ；  behind  is  the  winged  Pegasus.  The  scene  of  the 
/drama  is  indicated  by  the  presence  of  a  river  god,  probably 
Ilissufi,  as  that  river  rises  in  Mount  Hymettns,  from  whicli  ueplialus 
was  carried  off.  In  the  back-groimd  is  a  naiad  or  some  mountain 
nymph  ；  ！ Phoebus,  in  his  chariot,  is  seen  in  the  heavens  ju^ 
above  the  horizon  ；  all  iudicditiog  the  early  morning. 

Engraved  by  W.  Holl,  for  Jones's  National  Gallery,  On  canvas, 
3it.  2  in.  h,  by  4  ft.  3  in.  w, 

Bequeathe^  to  the  Naticmal  Gallery,  in  1831,     Mjr.  G.  J.  Cholmondeley. 

CC  § 


4^  PKBVn^W. 

No.  91.  Vfnue  Sleeping,  sv/rpHsed  by  Satyrs. 

While  one  of  the  satyrs  lifts  np  the  drapery  of  the  goddess 
a&ollier  rouses  Gupid,  who  has  been  Bleeping  by  her  side.  Com- 
position of  four  small  figures. 

Engraved  by  M.  Pool  ；  by  J.  Danll^  ；  and  by  W.  T.  Fry,  for  JoxLes's 
National  Gallery,    On  canvas,  2  ft.  2  in.  h.  hy  1  ft.  8  is.  to. 

Formerly  in  the  eoUection  of  M.  de  Calozme,  at  Paris.  Bequeathed  to 
■   the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  165,  The  Plague  among  the  Philistines  at  Ashdod, 

The  Philistines,  having  overoome  the  Israelites,  removed  the 
Ark  of  the  Lord  to  Ashdod,  and  placed  it  in  the  Temple  of  Dagon  ； 
on  the  next  morning  they  found  their  idol  fallen,  and  the  city  was 
afflicted  with  a  loathsome  plague. 

"  And  the  head  of  Dagon  and  both  the  palms  of  his  hands  were  cut  oil  npon  the 
threshold  of  the  door." ― 1  Samuel,  v.  4. 

The  broken  Dagon  is  seen  before  the  Ark  in  the  temple  to  the 
right,  withi  a  crowd  of  the  citizens  in  consternation  before  it.  In 
the  foregrotmd  are  the  bodies  of  a  woman  and  her  child  ；  a  second 
child  is  approaching  the  breast  of  its  dead  mother,  while  a  man 
stoops  down  and  gently  averts  it  from  the  infections  corpse. 
Various  groups  of  dead  and  dying  are  dispersed  over  the  picture  ： 
the  scene  is  a  handsome  street  in  Ashdod,  with  noble  piles  of 
architecture  on  each  side,  viewed  in  perspective. 

Engraved  by  E.  Picart  ；  by  J.  Baron  ；  and  by  C.  Niquet.  On  canvas, 
4  ft.  3  in.  h.  by  6  ft.  8  in.  w. 

This  is  a  repetition  of  a  picture  which  was  painted  by  Foussin  at 
Rome  in  1630,  and  for  which  he  received,  says  Bellori,  only  sixty  scudi, 
about  twelve  guineas  ；  it  came  afterwards  into  the  possession  of  Cardinal 
Bichelieu,  who  paid  1,000  scudi  for  it;  it  is  now  in  the  gallery  of  the 
Louvre  at  Paris.  The  picture  above  described  was  formerly  in  the 
Colonnai  Palace  at  Kome,  from  which  it  was  purchased  by  Mr.  Irvine 
for  Mr.  Buchanan  ：  it  was  presented  to  the  National  Gallery  by  the 
Duke  of  Northumberland  in  1838. 


FBEVITALZ  (Andeea).  ' 

Was  born  at  Bergamo  in  the  latter  half  of  the  fifteenth  century, 
and  perhaps  entered  the  school  of  Giovanni  Bellini  in  Venice. 
The  earliest  date  on  his  works  hitherto  discovered  is  1502  ；  the 
date  1506  is  on  an  altar-piece  at  Borgo  Sant,  Antonio,  described 
by  Tassi,  which  bears  the  further  inscription  Andreas  Bm^gomensis 
dissijpiilus  (sic)  Jo.  BetlinL   A  similar  signature  is  found  on  an 
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Anivunciation  at  Ceneda.  Probably  his  best  work  is  the  altar- 
piece  of  St.  Jolin  the  Baptist  in  Sto  Spirito  at  Bergamo,  signed 
Andreas  Prevital/ue,  1526.*  He  imitated  Giovanni  Bellini  as 
closely  as  lie  could,  and  although  he  had  little  originality,  yet  the 
bright,  clear  colour,  the  light  atmosphere,  and  the  pleasant 
cMracter  of  the  landscape  distances  in  liis  pictures,  make  them 
attractive.  Very  many  of  them  are  to  be  found  in  Bergamo. 
According  to  Tassi,  he  died  of  the  plague  at  Bergamo  in  1528.  f 


No.  695.  Madorma  and  Child,  seated. 

The  Madonna  placing  her  hand  on  the  head  of  a  Monk,  who 
ifl  adoring  the  Infant  Christ.  Landscape  back  -  ground,  with 
mountains  and  buildings  ；  St.  Catherine  standing  by  a  ruin,  to 
the  right. 

On  poplar,  1  ft.  9  in.  h.  by  2  ft.  3  in.  w. 

Formerly  in  the  Manfrini  Gallery,  Venice.  Purchased  from  the  pro- 
prietors of  that  collection  in  1862. 


BAIBOLXVI  (Francesco). 

Francesco  di  Marco  di  Giacomo  Baibolini,  commonly  called 
Francia,  was  born  at  Bologna  in  14604  Apprenticed  early  to 
a  goldsmith  he  became  distingaished  for  his  skill  in  the 
management  of  the  precious  metals,  in  the  engraving  of  nielU, 
in  enamelling,  medal-working,  and  die-sinking.  Though,  best 
known  to  us  as  a  painter,  he  never  qui  l:o  relinquished  those 
other  crafts  ；  he  remained  master  of  the  Bolognese  Mint  to  the 
end,  and  generally  signed  himself  on  his  pictures  "  Aurifex  "  or 
"  Aurifaber."   With  him  the  practice  of  enamelling  may  hare 


•  Andrea  seems  to  have  added  Bergomewtis  to  his  signature  as  long  as  he 
remained  at  Venice,  or  till  about  (？)  1511. 

t  Tassi,  Vite  de*  Pittori,  <£rc.  JBergamaschi,  1793  ；  Ridolfii,  Le  Maraviglie.&c. 

X  The  origin  of  the  designation  Franoia,  or  il  Francia,  is  not  clear.  Zanetti 
{Uluttrazione  dells  8tampe  del  C.  L.  Cicognara)  aserts  that  it  was  derived  from 
&  Maitre  Due,  called  il  Prancia,  an  eminent  golasmith,  to  whom  Raibolini  served 
fais  time.  Others  construe  the  word  as  a  contraction  of  Francesco  (as  in  Francia 
Bigio).  But  in  a  record  of  payment  preserved  in  the  Bolognese  archives  the  artist 
is  called  Fntncisous  Francia  ；  and  in  the  old  "  Oronaca"  of  Oiistoforo  Sara«eni  the 
death  is  noted  of  "  Franceaco  Fnmza  orefice  e  pittore  eccellente."  Above  all,  his 
«wn  signature  on  the  Madonna  painted  for  the  church  of  S.  Lorenzo  is  "  Franciscus 
Fr»noia»"  &  form  which,  on  the  second  of  the  two  hypotheses*  would  be 
tautologicaL 
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payed  the  way  to  painting,  with  which  art  there  can  be  little 
donbt  lie  was  conversant  before  his  intercourse  with.  Lorenzo 
Costa  】ed  him,  towards  middle  life,  to  adopt  it  as  his  most 
serious  pursuit.  The  influence  of  Costa  is  visible  more  or  less 
in  the  greater  number  of  Fbancia's  pictorial  works,  though  the 
pupil  outstripped  the  teacher  in  almost  all  respects.  A  remark- 
able affinity  with  Perugino  is  also  perceptible  in  Fbancia  , 
however  this  fact  may  be  explained.  But  the  resemblance, 
though  scarcely  accidental,  is  superficial,  and  that  imaginative 
cast  of  mind  which  created  for  the  Umbrian  a  serene  ideal 
region  of  his  own  was  wanting  to  the  Bolognese.  However,  he 
possessed  purity  and  earnestness  of  feeling.  The  type  of  Mb 
Madonnas  is  one  of  singular  tenderness  touched  with,  melancholy. 
In  the  heads  of  other  personages  he  seldom  produced  any- 
ttdng  very  interesting.  A  straining  after  grace  led  him  now 
and  then  into  affectation.  His  colouring,  based  on  Ferrareso 
practice,  is  good,  and  indeed  his  flesh-tones  have  a  peculiar 
sweetness.  In  the  treatment  of  drapery  he  was  in  advance  of 
Costa,  albeit  hardly  free  from  some  of  that  painter's  peculiarities. 
So,  too,  lie  occasionally  reproduced  the  unstable  attitudes 
of  Costa's  figures.  The  expulsion  in  1507  of  the  Bentivogli,  his 
warm  friends  and  patrons,  must  have  been  a  sore  trial  to  Francii.  ； 
thongli  he  remained  at  Bologna  honoured  and  employed  under 
the  Papal  rule.  Some  of  his  best  works  are  still  there,  above 
all  his  chef-d^omvre  the  Bentivoglio  altar-piece  in  S.  Giacomo 
Maggiore  (1499).  This  noble  picture  has  more  of  force  and  less 
of  mannerism  than,  any  other  of  his  works.  The  figure  of 
S.  Sebastian  is  a  model  of  yonthfal  beauty  and  natural  action. 
The  Felicini  altar-piece  (1494  ？)  now  in  the  Pinacoteca,  is  very 
attractive.  Others  in  the  same  collection  are  less  satisfactory  ； 
but  some  of  them  have  suffered  from  maladroit  restoration. 
The  altar-piece  in  S.  Martino  Maggiore,  still  in  the  splendid 
framework  designed  by  the  painter  himself,  has  great  merits. 
In  Ferrara  (Gallery)  ；  in  Parma  (Gallery ― a  Deposition)  ；  in  Lucca 
(S.  Frediano)  ；  and  in  Milan  (Brera a  fine  Anmmciation,  with 
a  charming  landscape  distance)  Prancu  is  seen  to  advantage. 
North  of  the  Alps,  the  Munich  Gallery  can  show  the  sympatlietic 
Madon/na  of  the  Rose'trelUce,  where  Mary  is  about  to  sink  on  her 
knees  in  adoration  of  the  Divine  Infant  lying  at  her  feet.  A  fine 
altar-piece  with  the  EfUhroned  Madonna  a/nd  BcUtUs  is  in  the 


RAIBOLINI 


407 


Berlin  Gallery,  which  contains  also  a  smaller  and  earlier  work, 
a  Soly  Family,  of  refined  and  delicate  workmanship,  recalling 
in  its  almost  Flemish  sharpness  and  minuteness  of  detail  the 
equally  early  Saint  Stephen  of  the  Borghese  PaJaoe.  Fkanoia's 
sole  remaining  compositions  in  fresco  * ― the  Ma/rriage  and  the 
Entombment  of  8.  Cecilia ― contributed  by  him  in  1506 '  to  the 
series  in  the  oratory  of  that  saint  attached  to  S.  Giacomo 
Maggiore  at  Bologna,  exhibit  much  beauty  and  grace,  though 
little  force.  In  portrait-painting  Francia  had  a  high  reputation  ； 
and  if  the  portrait  of  Vangelista  Scappi  in  the  Uffizi  be  really  by 
him,  it  justifies  his  claim  to  distinction  in  that  branch  of  art. 
Scholars  of  his  were  his  sons  Griacomo  and  Griulio.  Under  him 
and  Costa  studied  Amigo  Aspertini,  Ohiodarolo,  and  Tamarozzo, 
to  each  of  whom  was  committed  the  execution  of  a  pair  of  the  ten 
subjects  in  the  Cecilian  Oratory,  the  remaining  two  pairs  being 
the  work  of  Costa  and  Francia  severally.  But  the  favourite 
and  ablest  pupil  of  Fba-NCIA  was  Timoteo  Viti,  a  Ferrarese  by 
descent,  tbougb.  apparently  born  at  Urbino,  who  spent  some 
years  with  his  master,  and  assisted  him  in  many  of  Ms  works. 
Ffuu^ciA  died  Jan.  5,  1517  (o.s.).t 


o.  179.  The  Virgin  with  the  Infant  Christ,  cmd 


St  Anne  enthroned,  surrounded  by  Saints. 

Before  the  throne  in  the  front  is  the  little  St.  John,  with  the 
standard  of  the  Lamb,  pointing  to  the  infant  Saviour  above  ； 
on  the  left  are  St.  Sebastian  and  St.  Paul  ；  on  the  right, 
St.  Lawrence  and  St.  Romualdo.  The  pictnre  is  marked ― 
Francia  Anrifex  Bononiensis  P.  Full-length,  figures,  nearly  of 
the  natural  size. 

Originally  painted  on  panel,  but  now  transferred  to  canvas,  6  ft.  6J  in 
A.  by  6  ft. 


FRANCIA  ^AVFJFEX-BONfONlESIS  •  P--^ 


•  The  destruction  of  the  palace  of  the  Bentivogli  in  1607  involved  thft  loss  of 
Franoia's  fresco  subjects  from  the  history  of  Judith. 

t  The  story  of  an  intimate  friendship  between  Franoia  and  Raphael,  related  by 
Vasari,  is  now  discredited.  The  pretended  letter  of  Baphael,  and  the  sonnet  to  him 
ascribed  to  Francia,  pablislied  first  by  Malvasia,  and  frequently  reprinted,  contain 
in  their  diction,  presumptive  evidence  of  spuriousness.  Still  less  trustworthy  is 
the  report  of  Yasari  (given  by  him,  however,  with  some  reserve)  that  Francia  died 
of  ohx^n  on  seeing  how  far  the  whole  work  of  his  own  life  was  transcended 
by  Bapnael's  picture  of  St.  GecUia>  which  was  sent  to  its  destination  at  Bologna 
about  1616. 
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'  TTo.  180.  The  Virgin  and  two. Angela  weeping  over  the 

^  I         dead  body  of  Christ 

A  Pieta  ；  formerly  the  lunette  of  the  picture  described  above. 
On  wood,  3  it.  2  in.  h.  by  G  ft.  w. 

These  two  pictures  constituted  formerly  one  altar-piece,  and  were 
originally  placed  in  the  Buonvisi  chapel  in  the  church  of  San  Frediano  at 
Lucca,  for  which  they  were  painted.  They  were  subsequently  purchased 
by  the  Duke  of  Lucca,  and  were  placed  in  the  palace.  They  were  finally 
brought  to  England  with  the  rest  of  the  Duke  of  Lucca's  Collection  io 
1840,  and  became  the  property  of  Mr.  E.  G.  Flight,  from  whom  they  were 
purchased  for  the  National  Gallery  in  1841.  There  is  an  old  copy  or 
repetition  of  No.  180  in  the  Gallery  of  Berlin. 

ry2.3II>j《a  638.  The  Virgin  and  Child,  with  two  Saints, 

The  Child  standing  on  a  stone  parapet  is  flnpported  by  his 
mother  behind  him  ；  his  hand  is  in  the  attitude  of  benediction. 
On  eacli  side  is  a  Saint  ；  the  CMld  whole  length,  the  others  half 
figures.   Landscape  back-ground. 
"^On  wood,  2  ft.  8  in.  h.  by  2  ft.  L|  in. 
Purchased  from  M.  Bdmoiid  Beaucoasin,  at  Paris,  iu  18C0. 

RAPHAEL.    {See  SANZIO.) 

ILA.VESTEUN  (Jan  Anthonis7.) 
Was  bom  at  the  Hague  in  1572.  His  Tvorks  are  principally 
to  be  seen  in  Holland,  the  most  important  being  in  the  Town  Hall 
of  his  native  place,  where  he  was  mnch  employed  in  painting 
the  large  groups  of  portraits  which  were  in  vogue  in  the  16tli 
and  17th  centuries,  and  of  which  the  celebrated  Syndics  of  the 
Cloth  Hall  by  Eembrandt,  and  the  Banquet  of  the  Owie  Guard  by 
Yan  der  Heist  at  Amsterdam,  and  the  Banquet  of  the  Officers  of 
tTie  Arquehusiers  by  Frans  Hals  at  B!aarlem,  are  the  most 
celebrated.  Eavesteijn's  groups  are  somewhat  more  formal  than 
those  well-known  pictures,  but  are  fall  of  life  and  character  ； 
five  of  his  pictures  of  this  class  are  at  the  Hague  ；  one  repre- 
senting The  Assembly  of  Magistrates  contains  no  less  than  twenty- 
six  figures.  An  additional  air  of  formality  is  perhaps  given  to 
this  picture  through  the  peculiar  arrangement  of  the  hands.  It 
was  the  custom  to  pay  the  artist  so  mucli  for  a  head  and  bo 
nmch  for  each.  hand.  Each  burgomaster  apparently,  not  wishing 
to  be  outdone  by  the  others,  and  no  doubt  desirous  of  having  his 
full  money's  worth,  has  chosen  to  have  both  hands  painted, 
and  in  almost  every  case  they  are  conspicnonsly  displayed, 
the  painter  showing  much  ingennity  in  the  arrangement. 
Ravesteijn  died  at  the  Hague  in  1657.  - 
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Ko.  1423.  Portrait  of  a  Lady. 

Middle  aged  ；  life  size  ；  bast  length  ；  three-quarter  face.  She 
wears  a  black  dress,  with  ft  large  white  linen  collar  descending 
to  the  shoulders  and  bordered  with  a  narrow  frilling.  Her  head 
is  covered  with  a  close-fitting  black  cap  whioh  conceals  the  ears 
and  most  of  the  hair. 

On  panel,  2  ft.  2  in.  h.  by  1  ft.  7|  in.  w. 
Presented  by  Mr.  A.  Fowell  Buxton,  1894. 


BEMBBANDT  van  UYTX. 

Beicbbandt  Hsbmbnsz  (son  of  Herman)  van  Eyn  was  born  in 
his  father's  honse  on  the  Weddesteeg,  at  Leyden,  July  15,  1606.* 
His  parents  sent  him  to  the  Latin  School  at  Leyden  with  a  view  to 
his  subsequently  studying  jurisprudence  in  the  University  of  that 
city  ；  but  his  inclination  for  the  art  in  which  lie  was  destined  to 
excel  soon  manifested  iteelf  so  strongly  that  he  was  placed  with 
the  padnter  Jacob  van  Swaaenburch,  with  whom  he  remained 
three  years  ；  he  stndied  also  for  a  short  time  nnder  Pieter  Last* 
i^an  at  Amsterdam.  In  1623  he  returned  to  Leyden  and  became 
from  that  time  a  diligent  and  exclusive  student  of  natnre.  He 
occupied  himself  in  studying  obiaroscuro  and  in  painting  heads 
from  life  for  his  own  improvement,  till  lie  gradually  attained 
reputation  and  practice  as  a  portrait-painter.  In  this  direction, 
and  in  others,  he  produced,  before  he  finally  left  Leyden,  some 
of  his  most  precious  works.  In  1630,  at  the  age  of  twenty-two, 
lie  settled  in  Amsterdam,  where  he  remaised  till  his  death.  He 
there  married,  June  22,  1634,  Saskia  XJilenburg,  a  lady  of  a  good 
Frisian  family  aild  possessed  of  some  fortune.  She  died  in  1642. 
At  AmBterdam  Eembbakdt's  fame  quickly  rose  to  its  highest 
point.  His  stndio  became  crowded  with  scholars,  who  flocked 
thither  from  all  parts  of  Holland  ；  and  every  lover  of  art  was 


•  The  tme  date  is  established  by  an  entry  in  the  books  of  the  Leyden  University 
shelving  향 at  Rembrandt  was  admitted  as  a  student  on  the  25th  of  May  ]62( 뉵  he 
being  then  14  years  old "  Rembrandt  Hermaimi  Leideiisis  14  jare  oud."  (Archief 
voor  Niederl  ：  Kungtgesch  ：  V.  p.  271.)  The  name  of  Rembrandt's  father  was 
Hermann  QerritBsoon  (son  of  Qerrit)  van  Ryn;  that  of  hig  grandfather  bein^ 
Gerrit  Roelofszoon  (son  of  Boelof)  van  &yn.  The  name  of  Geirit  seems  to  have 
been  erroneously  transferred  by  some  writers  to  the  greai  painter  himself. 
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eager  to  obtain  some  work  of  his  pencil.  But  notwithstanding 
the  large  income  which  must  have  accrued  to  him,  Eekbbahi>t 
incurred  considerable  debts  ；  his  difficulties  went  on  increasing^ 
and  in  1656  he  was  publicly  declared  insolvent.  This  disaster 
has  been  commonly  explained  by  the  impoverished  condition 
of  Holland ―  the  consequence  of  more  than  one  war ―  at  the 
period  referred  to,  when,  as  some  writers  state,  upwards  of  two 
thousand  houses  in  Amsterdam  were  untenanted  and  distress 
was  general.  ； Rembrandt's  embarrassments  are,  however,  partly 
to  be  accounted  for  by  tte  fact,  that  in  his  passion  for  collecting 
works  of  art  he  was  sometimes  utterly  regardless  of  their  coBt. 
This  extravagance  is  in  itself  a  sufficient  answer  to  the  absnrd 
bnt  often  repeated  stories  respecting  his  supposed  miserly 
habits.  His  misfortune  appears  to  have  had  no  effect  on 
his  professional  energies  ；  the  works  produced  during  and 
immediately  after  the  period  when  it  occurred  exhibit  all  Mb 
wonted  powers.* 

The  most'  renowned  works  of  the  master  were  executed  at 
Amsterdam.  Of  these  not  even  a  meagre  catalogue  can  be 
attempted  here.  It  is  sufficient  to  say  they  comprebend 
portraits  (including  the  great  groups  of  "  Regents  "  of  various 
institutions,  heads  of  guilds,  officers  of  the  burgher  guards,  &c*)， 
scriptural  and  historical  pictnres,  genre  subjects  and  landscapes  ； 
to  say  nothing  of  a  mass  of  etchings,  more  or  less  elaborate,  the 
ttiumphs  of  the  needle.  Early  pictures  by  Eekbeai^dt,  with 
dates,  are,  the  PresentcUion  in  the  Temple^  in  the  Gallery  at  the 
Hague,  a  portrait  of  a  young  man  in  tho  royal  collection  at  Windsor, 
put  into  speech.   Yet  the  elements  are  of  the  simplest,  even  the 


•  One  of  the  liabilities  which  must  Iiave  pressed  heavily  on  Bembnndt  is  not  to 
be  overlooked.  By  the  will  of  his  first  wife,  the  bulk  of  her  fortune  was  bequeathed 
to  Rembrandt  daring  his  life,  or  till  his  second  marriage,  and  then  to  their  only 
surviving  son  Titus.  Scheltema,  after  speaking  of  the  debts  above  referred  to, 
connects  Kembrandt's  actuftl  insolvency  with  his  second  marria 향,  which  involved 
the  necessity  of  paying  his  son  Titus  the  amount  of  Saskia's  bequest.  Ai  alrrady 
shown,  the  ^pce&t  painter's  embarrassed  circumstances  may  perhaps  be  traced  to 
other  sufficient  causes,  and  the  date  of  his  second  marriage  is  uncertain.  The  sale 
of  hia  property  and  viduable  collection  of  works  of  art,  includiiig  numerous  pictures 
by  various  masters,  and  more  than  sixty  by  his  own  hancU  besides  his  drawings 
and  etchings,  produced,  in  consequence  of  tne  dejpresaed  state  of  the  country,  leas 
than  6,000  guilds.  The  inventory  of  his  collection,  first  published  in  Bngmh  by 
C.  J.  Nieuwenhaya,  in  his  instructiTe  work,  A  Sevieuf  of  the  Lk>e9  and  Irorks  of 
some  qf  the  most  eminent  Painter*,  London,  18S4,  shows  that,  howeveac  decided 
Bembrandt's  own  taste  and  practice  were,  he  was  capable,  as  a  collector,  of  taking 
aa  interest  iu  fine  ezamples  of  his  artr  of  whatever  school. 
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and  the  portrait  of  Coppenol,  at  St.  Petersburg,  all  dated  1631.* 
The  Anatomical  Lecture,  painted  in,  1632,  is  at  the  Hague.  Of 
his  inatarer  time,  the  Night  Watch,f  as  it  is  called,  now  in 
the  gallery  at  Amsterdam,  dated  1642,  is  regarded  as  the 
prominent  example  ；  while  the  portraits  of  the  Syndics,  in  the 
same  gallery,  painted  in  1661,  is  eometimes  selected  as  the  type 
of  his  later  manner.  The  last  work  of  the  artist  is  supposed  to  be 
the  Betrothed  Jewess,  of  the  Yan  der  Hoop  gallery  at  Ameterdam 
(now  in  the  Byks-Mnsenm  ttere)  ；  the  date,  now  effaced,  is 
believed  to  have  been  1669.J 

Bembeandt  died  at  Amsterdam  in  1669,  and  was  buried  there 
(in  the  Wester  Kirk)  on  the  8t1i  of  October  of  that  year.  He  had 
two  children  by  his  first  wife  ；  one  of  them  died  young  ；  the  other^ 
Titus,  was  brought  up  as  a  painter,  bnt  he  possessed  little  ability, 
and  died  before  his  father.  The  name  of  Eembbandt's  second 
wife  has  not  been  preserved  ；  of  two  children  by  her  nothing  is 
known,  except  that  they  survived  him.  Among  his  numerous 
scholars  were  ： ― Gerbrandt  van  den  Eeckhont,  Ferdinand  Bol, 
Govert  ！ Flinck,  Karel  and  Benihard  Fabritius,  Adriaen  Backer, 
the  de  Konincks,  Nicolas  Maes,  Gerard  Don,  and  many  others : 
but  his  influence  was  felt  thronghout  the  whole  Dutch  scliooL 
In  that  school  Bembranbt  stands  oat  as  by  far  its  greatest  genius, 
while  in  the  history  of  painting  generally  lie  can  be  counted 
second  to  none.  As  a  painter  only,  as  a  master  of  the  resorsrces 
of  hid  special  art,  he  would  still  have  been  unparalleled,  had  he 
treated  nothing  but  frivolous  subjects.  But  the  artist  was  a 
poet  and  a  Beer:  he  was  in  the  mystery  that  underlies  the 
surface  of  things  ；  he  penetrated  the  mind  of  man,  and  his 
portraits  have  an  inward  life  that  belongs  to  no  others  in  a  like 
degree  ；  he  moves  ns  by  his  profound  sympathy  with  his  kind, 
by  his  tragic  power,  by  his  deep  pathos,  by  his  humour,  which 
is  thoroughly  human  and  seldom  cynical.  And  in  his  landscapes 
― what  mystery— what  snggestion  of  more  than  can  be  seen  or 


•  Pictures  of  still  earlier  date  exist  ：  e.g.,  that  of  Paul  in  prison,  now  in  the 
Museum,  at  Stut^art,  and  formerly  in  the  collection  of  Count  Schdnborn  at 
PotnxDersfelden.  Tliis  work  bears  the  date  1627,  and  is  of  importance  as  illustrating 
not  only  the  remarkable  progress  which  the  young  master  had  already  made  in  his 
art,  but  also  his  early  love  for  peculiar  effects  of  light. 

t  For  a  summary  account  of  the  fortunes  of  this  great  picture,  see  the  description 
of  No  289,  under  the  head  of  Lundens,  in  this  OataJognie. 

t  Burger,  Musses  de  la  HoUande,  Paris,  1860,  p.  ii. 
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commonest,  though  trivial  only  to  the  common  mind.  In  art, 
Eembeakdt  takes  his  place  among  those  few  stars  of  the  first 
magnitude  whose  number  may  almost  be  told  upon  the  fingers 
of  one  hand.* 


No.  43.  Christ  taken  down  from  the  Cross. 

The  dead  Christ  is  on  the  knees  of  the  Virgin,  who  is  sinking 
h&ck  in  a  swoon  ：  to  the  left  is  Joseph,  of  Arimathea,  and  beyond 
him  are  the  three  crosses,  two  bearing  the  thieves  who  were 
crucified  with  Christ.  In  the  back  -  gronnd  is  a  view  of 
Jeruflalem.  A  Bketch  in  light  and  shade  ；  numerous  small  figarea. 

Etched  by  Bembrandt  himself;  engraved  by  Picart  ；  by  J.  B.  Jackson  ； 
by  J.  Burnet,  for  the  Associated  Engravers  ；  and  byFreemaD,  in  Jones's 
National  Gallery,   On  wood,  13  in*  h.hj  11  in.  w. 

Formerly  in  the  Collection  of  M.  J.  De  Barry,  at  Amsterdam, 
subsequently  in  tie  possession  of  Sir  Joshua  Reynolds  ；  at  the  sale  of 
whose  effects,  in  1795,  it  was  purchased  by  Sir  George  Beaumont,  and 
by  him  presented  to  the  nation  in  1826.  There  is  an  original  drawing  by 
Rembrandt  of  this  composition  in  the  British  Museum. 

、스으 2^ 

S     No.  45.  The  Woman  taken  in  Ad/idtery. 

The  woman,  snrrotiiided  by  her  accnBers,  is  kneeling  before 
Christ,  on  the  floor  of  the  temple,  at  the  foot  of  a  broad  flight  of 
steps  which  lead  to  the  great  altar.  The  principal  light  of  the 
picture  is  concentrated  around  the  figure  of  the  woman  ；  the  rest 
ot  the  picture,  except  immediately  before  the  altar,  is  enveloped 
in  deep  obscurity.    See  John,  ch.  viii. 

Engraved  by  G.  H.  Phillips  ；  by  J.  Bumet  ；  and  by  W.  T.  Fry,  in 
Jones's  National  Gallery,    On  wood,  2  ft.  8^  in.  h.  by  2  ft.  l\  in.  to. 


*  The  bibliography  of  Bembrandt  is  naturally  voluminous.  The  earliest  notices 
(contemporary  with  his  middle  age),  are  in  J.  J.  Orler*s  Description  de  la  ViUe 
de  Ley  den,  2d.  Ed.  1641 :  later  comes  Houbraken,  De  groote  Schouburghj  1718-21. 
Of  modern  date  are  the  Lives  by  P.  Scheltesia,  1853  (an  English  transuition  by  J. 
Gundall,  1867)  ；  Vosmaer,  Bembrandt,  <fce..  La  Haye.  1877  ；  W.  Bode,  in  Studien 
der  Holl :  McUerei,  1883  ；  also  valuable  contributions  in  "  Qud  Holland,*'  by  N.  de 
Boevers,  A.  D.  de  Vries,  Abr.  Bredius  and  M.  Meyer,  Junr.,  in  Vols.  I.,  IL,  and  IV. 
of  that  work  ；  Records  in  Ar chief  voor  Niederl :  Kunstgeseh :  Vols.  L  and  IV, 
1877  and  1881-2  ；  Emil  Michel,  in  Le8  Artistes  ceUbres,  1886 :  In  English,  and  in 
relation  to  Rembrandt  either  as  painter  or  etcher,  see  J.  Smith,  Catalogue  raisonni, 
Ac,  1822-42  ；  Rev.  C.  H.  Middleton,  Descriptive  Catal.  of  the  Etched  Work  of 
Membrandty  1878  (Murray)  ；  Francis  Seymour  Haden,  Membrandt's  Etched  Work, 
1879. 
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This  picture  was  painted  for  Jan  Six,  Heer  van  Vromade,  the  well- 
known  patron  of  Rembrandt,  and  came  afterwards  into  the  posses^ioii  of 
the  Burgomaster,  Willem  Six.  It  was  sold  by  auction,  by  the  descendants 
of  the  Burgomaster  in  1754,  and  passed  eventually  into  the  possession  of 
Mr.  Angerstein,  with  the  rest  of  whose  collection  it  was  purchased  for  the 
nation,  in  1824.    Signed  and  dated ― 


1  A-4».V3^ 


No.  4s7.  The  Adoration  of  the  Shepherds. 

The  scene  is  a  dark  stable  or  cattle-shed  ；  the  illamination  of 
the  picture  proceeding,  almost  entirely,  as  in  the  "Notte"  of 
Correggio,  from  the  Infant  Saviour.  The  effect  of  this  super- 
natural light  is  much  enhanced  by  the  comparative  faintness  of 
the  rays  from  the  lantern  in  the  hands  of  one  of  the  shepherds, 
and  the  principal  group  is  forcibly  relieved  by  the  deep  shadow  of 
the  kneeling  figure  in  the  fore-ground  ；  a  second  group  is  just 
entering  the  shed  on  the  right  ；  the  remotest  figure  bearing 
anotlier  lantern.    Composition  of  eleven  principal  figures. 

Engraved  by  S.  Bernard  ；  by  li.  W.  Sievicr  ；  by  J.  Burnet,  for  the 
Associated  JEn^avers  ；  and  by  H.  C.  Shenton,  for  Jones's  National 
Gallery,    On  canvas,  2  ft.  1  in.  h.  by  1  ft.  10  in.  w. 

Formerly  in  the  Angerstein  collection,  with  which  it  was  purchased  for 
the  nation,  in  1824.    Signed ― 


B  3  No.  51a  Portrait  of  a  Jew  Merchant 

Seated,  resting  his  hands  upon  a  stick  ；  on  his  head  is  a  turban. 
Half-length,  of  the  natural  size. 

Engraved  by  J.  Burnet,  for  the  Associated  Engravers  ；  by  G.  Shenton  ； 
by  J.  Rogers,  for  Jones's  National  Gallery  ；  and  printed  in  colours  in 
the  Supplement  to  the  Pictorial  Gallery  of  Arts.  On  canvas,  4  ft.  5  in.  h. 
by  3  ft.  5  in. 

Presented  to  the  Jiation,  in  1826,  by  Sir  George  Beaumont,  Bart. 


• 


4,U  EBMBEAITOT. 
<^  6  No.  54.  A  Woman  Bathing. 

A  woman,  holding  up  her  dress,  is  wading  in  a  brook  or  p^pol 
of  clear  water  ；  part  of  her  clothes  are  lying  on  the  bank  benind 
her. 

Engraved  by  P.  Lightfoot,  for  Jones's  National  Gallery.  On  wood, 
2  ft.  h.  by  1  ft.  64  in.  w.    Signed  Hembrandtf.  1654. 

It  was  formerly  in  the  collection  of  Lord  Gwydyr,  at  the  sale  of  wliose  -* 
pictures  it  passed  into  the  possession  of  the  Rev.  W.  Holwell-Carf,  by 
whom  it  was  bequeathed  to  the  National  Gallery,  in  1831.  Signed ~~ 


1 4- 4-. 739  ^ 

S  7  No.  72,  Landscape,  with  figures  representing  the  story 
of  Tobias  and  the  Angel. 

The  two  figures  which  give  a  title  to  this  landscape  are  near 
the  middle  of  the  picture,  at  the  edge  of  the  river  (the  Euplirates)  j 
in  the  middle-ground  to  the  right  is  a  dark  clump  of  foliage, 
boliiud  which  are  light  clouds  ；  some  hilly  broken  ground  occupies 
the  left  of  the  picture. 

Engraved  by  J,  Appleton  for  Jones's  National  Gallery,  On  wood, 
1  ft.  10  in.  h.  by  2  ft.  10  in.  to. 

Bequeathed  to  the  National  Gallery  by  the  Rev.  W.  Holwell-Carr,  in 
1831. 


No.  X66>  Portrait  of  a  Capuchin  Friar, 

Bast,  life-size. 

On  canvaiB,  2  ft.  10}  in,  A.  by  2  fL  】|  in.  w. 

.  Presented  to  the  Nj^tional  Gallery  by  the  Duke  of  Northumberland  uj 
1838.  、、 
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No.  190.  A  Jewish  Babbi, 
Bust,  life-size.  Signed. 
On  canvas,  2  ft.  6  in.  h,  by  2  ft.  2  in,  w, 

Eormerly  in  the  possession  of  the  Duke  of  Argyll,  and  subsequently  in 
Mr.  Barman's  collection,  at  the  sale  of  whose  pictures  in  1844  it  was 
bought  by  Mr.  Farrer,  of  whom  it  was  purchased  for  the  National 


No.  ZZl.  The  Pa/inter，8  own  Portrait  at  an  advanced 


He  is  in  a  brown  cloak,  with  a  brown  cap  on  his  head  ；  his 
liands  are  clasped.  Bust. 

On  canvas,  2  ft.  9  in.  h,  by  2  ft.     in.  w. 

Purchased  for  the  National  Gallery  at  the  sale  of  the  collection  of 
Viscount  Midleton,  Pepper-harrow,  in  1851. 


In  a  high  dark  dress,  a  white  bodice  underneath,  long  pearl  ear- 
ri Ill's  ；  her  liands  crossed,  resting  on  a  book;  in  her  right  a  white 
handkerchief.    Life-size,  short  half-length. 

On  canvas,  2  ft.  2^  in.  h.  by  1  ft.  1  \\  in.  w. 

This  picture  is  signed  "  JRembmncU、f.  1666，"  aud  is  accordingly  one  of 
the  latest  of  the  painter's  works.  Bequeathed  to  the  National  Gallery  by 
Lord  Colborne,  in  1854. 
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416  EEMBKANDT, 
4y  No.  243,  A  Man, 8  Portrait. 

A  stout  elderly  man  in  a  furred  coafc,  with,  gray  hair  and  a  red 
cap  on  his  head,  seated  at  a  table,  on  whicli  is  a  closed  book  ；  his 
hands  clasped  before  him.   Half-length,  life-size. 

On  canvas,  3  ft.  3  in.  h.  by  2  ft.  8|  in.  iv. 

Signed  and  dated  1659.  Bequeathed  to  the  National  Gallery  by  Lord 
Colborae,  in  1854. 


No.  672,  His  own  PoTi/rait  when  aged  about  32. 


The  picture  is  signed  and  dated.  He  is  dressed  in  a  dark  cap 
and  over-coat,  the  latter  edged  with  fur  on  the  shoulders,  and  is 
resting  on  his  right  arm,  looking  at  the  spectator.  Half-length, 
three-quarter  face,  life-size. 

On  canvas,  3  ft.  3  in.  h.  by  2  ft.  7 을  in. 

Formerly  in  the  collection  of  General  Dupont,  at  Paris  ；  purchased 
from  his  heirs,  MM.  De  Bichemont,  in  1861. 
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No.  775,  Portrcdt  of  an  Old  Lady,  in  black,  with  white 

cap  and  ruff* 
Full-face  bast.   Inscribed  JS,  SIB.       Remlrandt  ft,  1634 


On  wood  oval,  2  ft.  3  in.  h,  by  1  ft.  9  in.  w. 

Formerly  in  the  Erard  collection,  subsequently  in  the  possession  of 
Mr.  William  Wells  of  Bedleaf.  Purchased  from  the  collection  of  Sir 
Charles  Eastlake,  in  1867. 

No,  850,  A  Mom's  Portrait 

A  gentleman  dressed  in  black,  with  a  white  lace  collar  and  a 
thick  gold  ohain  ；  head  uncovered.  Bust.  Inscribed  Rembrandt  f, 
1636. 

On  canvas,  2  ft.  6|  in.  h.  by  1  ft.  10 높  in.  w, 

Forohased  with  the  collection  of  Sir  Robert  Peel  hi  1871. 


•  An  Indian-ink  oo^  of  this  portrait,  by  Jan  Stolker,  draugrhtsman  and  engitiTer 
(1724-1786),  is  in  the  British  M^iisemn.  underneath  tho  drawina:  the  name  of  the 
subject  is  given  as  Francoise  Tan  WasierboTen. 

A  83891.  ^  D 


418  ^  EBNI. 
I  、  i^No.  1400.  Christ  before  Pilate. 

On  the  left  of  the  picture,  Pilate,  occupying  the  judgment 
seat,  raises  his  hand  witU  a  deprecatory  gesture  towards  a  group 
of  Jews  who  seem  to  invoke  his  condemnation  of  Christ.  At  a 
little  distance  the  Saviour  is  seen  manacled  and  sarronnded  by 
guards  and  soldiers. 

On  the  right  of  the  composition  is  a  circular  court,  with  an 
arched  entrance,  through  Avhich  a  throng  of  people  crowd  upon 
the  scene.  Above  this  entrance  is  a  clock,  oenealji  which  are 
inscribed  the  words,  ！ Rembrandt  ft.  and  a*  date  (16 ―  ？)  In  the 
centre  of  the  court  rises  a  square  pier  enriched  with  carving  in 
low  relief,  and  surmounted  by  the  bust  of  a  Eoman  emperor. 

This  sketch  is  the  original  study  for  the  etching  of  the  same  subject 
done  in  1636.*    The  etcbiDg  is  reversed. 

Painted  ia  grisaille  on  canvas,  1  ft.  9 울  in.  h.  by  1  ft,  5j  in.  w.  From 
the  collections  of  W.  Six.  GoU  and  Brondgeest. 

Purchased  (for  a  nominal  sum)  from  the  Collection  of  the  late  Sir 
Charles  Eastlake,  in  accordance  with  the  terms  of  his  will,  in  1894. 

SCHOOL  OF  BEMBBANDT. 
No.  757.  Christ  Mesdng  Little  Children, 

Our  Saviour  seated,  on  the  left  side  of  the  picture,  has  drawn  a 
little  girl  to  him,  and  placed  his  right  hand  upon  her  head  ：  the 
child,  considerably  abashed,  stands  with  the  forefinger  of  her  right 
hand  in  her  mouth  ；  in  her  left  she  hold  an  apple.  A  woman, 
with  a  baby  in  her  arms,  is  with  her  left  arm  gently  urging  the 
little  girl  towards  Christ.  Other  figures  are  pressing  round  the 
principal  group  ；  one  man  leaning,  seen  only  in  part,  against  a 
tree  in  the  background,  behind  the  Saviour,  appears  from  his 
couiiteuanco  to  sympathise  but  little  with  what  is  going  on.  lu 
all  eleven  figures,  or  portions  of  figures,  of  about  life-size. 

On  canvas,  6  ft.  10  in.  h.  by  5  ft.  ^  in.  w.  Engraved  by  C.  E.  C.  Hess;  and 
etched  by  Flameng  for  the  Gazette  des  Beaux  Arts  in  1866. 

Formerly  in  the  collection  of  Count  Schonboni  at  Vienna  ；  purchased 
in  1866  from  Herr  Suermondt  at  Aix-la-Chapelle. 

'■  V 

BENI  (GuiDo), 

In  England  commonly  called  Guido,  was  born  at  Calvenzano, 
near  Bologna,  Nov.  4, 1575,  His  father  was  a  musician,  and  Guido 
was  himself  intended  for  the  same  calling  ；  but,  evincing  at  an  early 
age  a  decided  taste  for  painting,  he  was  placed  in  the  school  of 
Denis  Calvart,  whence  he  removed,  about  the  year  1595,  to  that  of 

♦  See  "  Eembraudt "  by  Emile  Michel,  Tom.  i.  p.  202. 
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the  Oarracci,  and  became  one  of  their  most  distingaislied  pnpils. 
In  the  begimdng  of  the  seventeenth  century  he  with  Albani 
followed  Ajonibale  Carracci  to  Borne,  where  he  attracted  tiniyersal 
notice,  and  obtained  immense  distinction  in  the  pontificate  of 
Paul  Y.  (Borghese).  After  a  residence  of  about  twenty  years 
in  Eome,  including  a  short  visit  to  Naples,  Guido  returned  to 
and  settled  in  Bologna.  He  left  Eome  abruptly,  during  the 
pontificate  of  Urban  VIII.,  in  consequence  of  an  offensive 
reprimand  which  he  received  from  the  Cardinal  Spinola.  GtJiDO 
had  been  commissioned  to  paint  one  of  the  altar-pieces  of 
St.  Peter's,  and  had  received  400  scndi  in  advance  ；  but  having 
allowed  a  few  years  to  pass  without  even  commencing  the  picture, 
he  was  rather  harshly  reminded  by  Cardinal  Spinola  of  the  money 
that  he  bad  received,  for  which  he  had  done  nothing.  Guido 
immediately  restored  the  400  scndi,  and  in  a  few  days  left  Borne  ； 
all  attempts  to  induce  him  to  return  were  vain.  He'  from  thig 
time  settled  in  Bologna,  where  he  lived  in  great  splendour,  and 
established  a  celebrated  school.  He  died  at  Bologna,  August  18, 
1642,  and  was  buried  with  great  pomp  in  the  church,  of  San 
Domenico.  Notwithstanding  the  princely  income  of  which  Guido 
was  in  receipt  for  many  years  he  died  in  debt :  his  embarrassed 
circamstauces  are  attributed  to  his  habit  of  gaming  and  a  profuse 
and  indiocriminato  liberality.  It  was  during  the  latter  unhappy 
period  of  his  career,  according  to  his  well-informed  biographer 
Malvasia,  that  he  sold  his  time  at  a  stipulated  sum  per  hour  to 
certain  dealers,  one  of  whom  tasked  the  painter  so  rigidly  as  to 
stand  by  him,  with  watch,  in  hand,  while  he  worked.  Thus  were 
produced  numbers  of  heads  and  half  figures  which,  though  exe- 
cuted with  the  facility  of  a  master,  had  little  else  to  recommend 
them.  Malvasia  relates  that  such  works  were  sometimes  begun 
and  finished  in  three  hours,  and  even  in  less  time.* 

Gtjido  painted  in  varions  styles  ；  his  earlier  works  were  painted 
much  in  the  forcible  style  of  Oaravaggio.  This  style  he  laid  aside 
during  his  residence  in  Rome  for  one  more  graceful  but  of  an 
ornamental  character,  of  which  the  Aurorat  of  the  Eospigliosi 
Palace  is  an  excellent  example  ；  it  is  by  some  considered  his 
masterpiece.  Latterly  lie  was  engrossed  by  a  species  of  ideal,  of 
form  rather  than  of  character,  of  wMcli  the  Niobe  appears  to  have 

*  FeilHna  PiUrice,  torn.  ii.  %  46. 
t  Engraved  by  Prey  and  Morgheu. 
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been  the  constant  prototype  :  he  was  absorbed  by  this  ideality  ； 
at  tho  same  time  he  adopted  a  very  elight  mode  of  painting  and 
a  cold  silvery  tone  of  colour.  Of  his  nnmerons  ecliolars  Simone 
Oantarini,  called  II  Fesarese,  is  the  most  distingaifihed  ：  there 
is  an  admirable  head  of  Gnido,  by  this  painter,  m  the  Gallery  of 
Bologna. 

GuiDO  painted  very  few  portraits  ；  his  pictures  are  chiefly  scrip- 
tural  or  mythological :  of  these  there  are  bejbween  two  and  three 
hrmdred  in  the  various  collections  of  Europe.   Many  etobings  are 
•  attributed  to  this  celebrated  painter.* 

ly?.  하   

No.  11.  St.  Jerome. 

Kneeling  before  a  crucifix,  and  beating  his  breast  with  a  stone. 
Large  half-length  figure. 

Engraved  by  B.  Coriolano  ；  by  D.  Cunego,  for  Gavin  Hamilton's 
Schola  Italica  Pictures,  jrc;  by  W.  Sharp  ；  by  Schiavonetti  ；  and  by 
J.  Fassell,  in  Jones's  National  Gallery,  On  canvas,  3  ft  10 J  in.  h. 
by  3  ft.  w. 

Formerly  in  the  possession  of  Gavin  Hamilton.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

r、、  No.  177.  The  Magdalen. 

Half-length,  of  the  natural  size. 

Engraved  by  J.  Bouillard,  in  tho  Galerie  du  Palais  Royal  ；  and  by 
W.  Sharp.  This  subject  was  often  repeated  by  Guido,  with  but  slight 
variations  ；  and  the  prints  after  these  pictures  are  very"  numerous.  On 
canvas,  2  ft.  7  in.  h.  by  2  ft.  3  in.  w, 

I  Formerly  in  the  Orleans  Gallery.    Purchased  by  Parliament  for  the 

National  Gallery,  at  the  sale  of  Sir  Simon  Clarke's  pictures,  in  1840. 

"-" 5  Q  ]! 특  o.  191..  The  Youthful  Christ  embracing  St  John. 
Two  heads. 

Engraved  by  J.  B.  Cecchi.    On  canvas,  1  ft.  7  in.  h,  by  2  ft.  3  in.  w, 
rormerly  in  the  Camuccini  Collection  at  Rome;  it  was  bought  by 
Mr.  Irvine  for  Mr.  Buchanan  in  1805,  and  purchased  for  the  National 
Ga'ieiy,  at  the  sale  of  Mr.  J.  Harman's  pictures,  in  1844. 

*  Passeri*  Vite  de'  PitiorL  drc;  Malvasia,  FelHna  PittHees  Lansi.  Storia 
Piitorica,  d'c;  Landon,  Vies  wt  QHuvres  des  Peintreet  dv.i  Sartsch,  Le  Peintr&' 
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I     No.  X93m  Lot  and  his  Da/ugktera  leavi/hg  Sodom. 

"And  Lot  went  up  out  of  Zoar,  and  dwelt  in  the  mountain,  and  his  two 
daughters  with  Yam**— Gen.  xix.  SO. 

Three  half-length  figures  of  the  natural  size. 

Engraved  by  D.  Cunego  for  the  Schola  /to/ica,  j*c.    On  canvas, 
3  ft.  9^  in.  h.  by  4  ft.  lOj  in.  w. 


No.  196,  Susannah  assaulted  by  the  Two  Elders,  in  the 
garden  of  her  husband  Joachim,  at  Babylon. ― 
Apocryphal  Book  of  Susannah. 

Three  half-length  figures  of  tho  natural  size. 

Engraved  by  Corn.  Visscher  ；  and  by  P.  Beljambe  for  the  Galerie  du 
Palais  Royal.    On  canvas,  3  ft.  10  in.  h,  by  4  ft.  11 J  in.  w. 

These  two  pictures,  probably  painted  as  companions,  were,  until  the 
！ French  Kevolution,  in.  the  Lancellotti  Palace  at  Borne  ：  they  are  both 
described  by  Bamdohr,  in  his  account  of  the  pictures  of  Borne  in  1784.* 
They  were  brought  to  England  by  Mr.  Irvine  for  Mr.  Champemowne, 
passed  subsequently  into  the  possession  of  Mr.  Fenrice  of  Norfolk,  and 
were  finally  purchased  for  the  National  Gallery  ；  the  "  Lot,"  in  1844,  and 
the  "  Susannah "  in  the  following  year.  There  was  a  duplicate  of  the 
"  Susannah  "  in  the  Orleans  Gallery.   There  are  several  repetitions  of  it. 


The  Virgin  Mary,  with  a  glory  of  stars  around  her  head,  and 
attended  by  cherubim,  is  borne  upwards  by  angels  ；  a  heavenly 
choir  surrounds  her,  some  singing,  others  performing  on  various 
musical  instruments.  The  heavens  above  are  opened,  and  two 
cherubim  descend  from  the  midst  of  the  divine  glory,  bearing  tho 
crown  of  the  Virgin,  the  emblem  of  her  glorification.  The  whole 
composition  is  symmetrically  arranged. 

On  copper,  2  ft.  1|  in.  h.  by  1  ft.  6f  in.  to. 

This  picture  appears  to  be  an  early  work  of  the  master,  and  was  painted 
probably  before^his  visit  to  Borne.  It  was  formerly  in  the  Royal  Collec- 
tion at  Madrid,  and  subsequently  in  the  possession  of  Sir  Thomas  Lawrence, 
from  whom  it  "was  purchased  by  the  late  William  Wells,  Esq.,  who 
bequeathed  it,  in  1847,  to  the  National  Gallery. 


8    No.  214:.  The  Coronation  of  the  Virgin, 


Malerei  und  Bildhaueraroeit  in  Som，  d;c,  iii.  74. 


~" J} ""어 ？ fo.  271.  The  Ecce  IToma". 

The  head  of  Christ  crowned  with,  thorns. 
"  And  Pilate  saith  unto  them.  Behold  the  man  V'—John  xit.  6. 

Engraved  by  William  Sharp,  with  the  inscription,  "  Behold  and  see  if 
there  be  any  sorrow  like  unto  my  sorrow."  Copied  for  th«  Art  Journal 
in  1846  by  W.  Lewis.   An  oval,  on  deal.    1  ft.  9^  ir.  L  by  1  ft.  4  in.  to. 

Formerly  in  the  collection  of  Benjamin  "West,  P.R.A.  Bequeathed  to 
the  National  Gallery  by  Mr.  Samuel  Hogere,  in  1855. 


BIBEBA  (Josef), 

Commonly  called  Lo  Spagnoletto  (the  little  Spaniard),  was 
born  in  Spain,  at  Jativa,  near  Valencia,  January  ] 2，  1588.  He 
was  destined  by  his  parents,  says  Oean  Bermndez,  for  the  pursuit 
of  letters,  but  his  passion  for  the  arts  induced  him  to  prefer  the 
school  of  ！ Francisco  Eibalta  to  the  University.   He  went,  when 
still  a  youth,  to  Italy,  and  in  spite  of  extreme  poverty  prosecuted 
his  studies  as  a  painter  with,  untiring  energy,  though  sometimes 
depending  entirely  for  support  on  the  precarious  charity  of  his 
feUow-stndents  in  Home.  He  was  at  first  engrossed  by  the  works 
of  Raphael  and  Annibale  Carracci,  but  eventually  adopted  the 
forcible  and  striking  manner  of*  Michelangelo*  da  Caravaggio. 
He  studied  also  the  works  of  Coireggio  at  Parma  ；  but  on  hia 
return  to  Rome,  finding  that  he  could  not  agree  with,  his  old 
companions,  Eibeka  determined  to  try  his  forttmes  in  Naples  ； 
liere  he  married  the  daughter  of  a  rich  pictnre-dealer,  and  from 
this  time  entered  upon  a  more  important  professional  career, 
being  employed,  throagb  the  interest  of  his  patron,  the  then 
Spanish  Yiceroy  the  Connt  de  Monterey,  on  many  conunissions 
for  Philip  lY.  of  Spain.   In  1630  he  was  elected  a  member  of  the 
Academy  of  St.  Luke,  at  Rome,  and  in  this  year  he  entertained 
Yelazquez  at  Naples  ；  in  1644  he  was  decorated  by  the  Pope 
with  the  insignia  of  the  Order  of  the  "  Abito  di  Crista"  Cean 
Bermndez,  following  the  account  of  Palomino,  says  that  he  died 
in  Naples,  honoured  and  rich,  in  1666  ；  but  Dominici,  the  Italian 
historian  of  the  painters  of  Naples,  states  that  Spagnoletto 
disappeared  from  the  city  in  1648,  and  was  not  again  heard  of  ： 
this  writer  also  claims  him  as  an  Italian,  as  a  native  of  Grallipoli 
in  the  j^eapolitan  province  of  Lecce,  though  of  Spanish  descent. 
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an  acconnt  contradicted  by  the  Spanish  historian,  who  quotes 
the  register  of  Eibeba's  baptism  at  Jativa.  Eibeba  was  perhaps 
the  most  able  of  all  the  so-called  naturalist  painters  ；  he  displays 
a  remarkable  power  and  facility  even  in  his  most  unpre- 
tending works  ：  they  are  correct  in  form,  thongh  it  is  of  the 
most  ordinary  character  ；  and,  notwithstanding  his  excessive 
love  of  strong  shadows,  his  pictures  are  rich  in  colour.  He  had 
many  imitators  ；  his  influence  was  felt  thronghont  Italy  and 
Spain  but  more  especially  at  ISTaples  ；  and  though  he  cannot 
dispute  the  first  place  in  his  style  of  art  with  Oaravaggio,  the 
popularity  of  that  peculiar  class  of  painters  known  as  the  Tmehrosi 
and  Ndtu/ralisti  depended  as  mnch  on  the  example  of  Ribera  as  on 
that  of  Oaravaggio. 

Belisario  Oorenzio,  a  Greek,  Giambattista  Caracciolo,  a  Neapoli- 
tan, and  Bjbeba  formed  a  memorable  cabal  at  Naples,  the 
object  of  which  was,  by  intimidation  or  otherwise,  to  banish  all 
competing  talent  whether  native  or  foreign,  and  to  monopolize 
the  chief  patronage  of  the  city  for  themselves, ― a  conspiracy  in 
•widch  they  succeeded  too  well  for  many  years,  until  the  death 
of  Caracciolo  in  1641.  Domenichino,  Annibale  Carracci,  the 
Cavaliere  D'Arpino  and  Guido,  were  all  more  or  less  victims  of 
this  cabal  ；  Domenichino  may  be  said  feo  hafe  died  from  the 
vexation  it  brought  upon  him.  Lnca  Giordano  and  Salvator  Eosa 
were  the  most  eminent  of  Bibeba's  pupils.* 

No.  235.  The  Dead  Christ 

Or  the  subject  termed  a  Pieth  by  the  Italians ― the  "Virgin 
weeping  over  the  dead  body  of  Christ;  in  this  instance  she  is 
accompanied  by  Sfc.  John  and  Mary  Magdalen.  Four  figures,  of 
life  size. 

'  On  canvas,  4  ft.  2  in.  h.  by  5  fit.  10  in.  w. 
Presented  to  the  National  Gallery,  in  1853，  by  David  Barclay,  Esq. 

No.  244,  Shepherd  with  a  Lamb. 

Seated  under  a  tree  ；  in  his  left  hand  the  crook.  Full-length 
life-size.   Probably  a  portrait. 

On  canvas,  4  ft.  4 J  in.  h.  by  3  ft.  6|"  in.  w. 

Bequeathed  to  the  National  Gallery  by  Lord  Oolborne,  in  1854. 


•  Gean  Bermudez,  Diccionario  Historico  de  log  mas  ilustres  profesores  de  las 
Bellas  Artes  en  JEgpaiiai  Dominici,  Vite  de,  Pittori,  t&c.  Naj)oUt<mi，  Naples,  4  vols. 
8vo.  1840-46. 
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EIOOI.— BIGAUD 


BICCI  OR  BIZZI  (Sebastiano) 

Was  bora  at  Gividale  di  Bellnno  in  1659-60.  He  studied  under 
F.  Oervelli  at  Venice,  and  was  a  very  popular  master  in  his  time. 
Klcci  spent  some  years  in  this  conntay  in  the  reign  of  Queen  Anne; 
there  are  several  of  his  works  at  Hampton  Court.  He  died  a4i 
Venice,  15  May  1734.   Yenetian  School.* 


No.  851,  Venus  Sleeping. 

The  goddess  is  lying  on  some  drapery  on  the  ground,  and  is 
surrounded  by  bacchanals.   Behind  on  the  left  is  a  curtain  hung 
un  a  tree  ；  two  cupids  are  hoyering  in  the  air  above.  Composition , 
of  ten  small  fignres. 

On  Canvas,  oval,  2  ft.  6j  in.  h.  by  2  ft.  1  in.  w. 
Purchased  with  the  collection  of  Sir  Robert  Peel,  in  1871. 


BZGAUB  (Htacinthe), 

A  distinguislied  French  portrait  painter,  was  bom  at  Ferpignan 
on  the  20th.  July  1669,  and  died  at  Paris  on  the  27th  of  December 
1743.  He  was  the  son  of  Mathias  Eigand,  a  painter,  who  died 
when  his  son  was  still  a  child.  Hyacinthe  settled  in  Paris  in  1681, 
was  made  a  member  of  the  Academy  of  Fainting  in  1700,  and  a 
chevalier  of  the  Order  of  St.  Michel  in  1727.  His  portraits  are 
very  numerous  ；  he  painted  both  Louis  XIY.  and  Louis  XV.  His 
own  portrait,  by  himself,  is  in  the  painters'  gallery  in  the  XJffizj 
at'Florenoe. + 


No.  903.  Portrait  of  Cardinal  Fleury. 

Bust  ；  in  his  robes,  with  a  small  red  skull-cap  on  his  head. 
On  canvas,  2  ft.  8j  in.  h.  by  2  ft.  Ij  in.  w. 
Presented  by  Mrs.  Charles  Fox  in  1874. 


*  Zanetti,  Delia  Pittura  Veneziana,  Ac, 

t  Memoirs,  Iniditt  8ur  les  Artistes  .ifrancais*  8vo.  Paris,  1864. 
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BINAIiDO  MAITTOYANO. 

Little  is  known  of  this  painter,  who  was  a  native  of  Mantua, 
and  died  young,  except  that  he  was  a  pupil  and  able  assistant 
of  Giulio  lUnnano  after  that  artist  had  entered  the  service  of 
TDuke  Federigo  Gonzaga.  Yasari  mentions  with  approbation  an 
altar-piece  by  him  in  Sant*  Agnese  at  Mantua.  Otherwise, 
！ BiXALDO  carried  ont  in  fresco  in  the  famous  Palazzo  del  T  close 
by  Mantua,  a  number  of  his  master's  designs  for  the  History  of 
Psyche  and  the  Overthrow  of  the  Giants,  and  painted,  in  collabora- 
tion with  Benedetto  Pagni,  those  admirable  portraits  of  horses 
belonging  to  the  ducal  stud  which  surround  the  ante-chamber 
of  that  palace.  Again,  in  the  chapel  of  Isabella  Busohetta,  in 
Sant'  Andrea  at  Mantua,  he  executed,  equally  from  cartoons  by 
Giulio,  a  Crucifixion  and  another  subject,  both  of  which  are  still  in 
good  preservation.  The  following  compositions  are  assigned  to 
his  pencil,  although  the  invention  is  in  all  likelihood  due  to 
Giulio  Eomano. 


No.   643,  The  Capture  of   Carthagena  ；  and  the 
Contimnce  of  Publiue  Oornelius  Scipio, 

"Nqw  Carthage  was  taken  by  Scipio  in  210,  and  lie  distinguishod 
lumeelf  by  the  generosity  with  "whicli  lie  treated  the  Spanish 
boBtages  kept  there  by  the  Oarthaginians. 

Engraved  by  Nicolas  Tardieu,  and  by  Couchd  and  Michel. 


No.  644s.  The  Abduction  of  the  Sabine  Women  ；  and 
the  Reconciliation  between  the  Eomans  and  the 
Sabines.    See  No.  38. 

Engraved  by  Philippe  Simoneau,  and  by  Couch^  fils,  and  J.  B.  Racine. 
On  canvas  from  wood,  each  picture  14  in.  h.  bj  5  ft.  t。» 
Formerly  in  the  Orleans  Collection.    Purchased  at  Paris  from 
Mr.  Edmond  Beaucousin,  in  1860. 
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EOBEBTI  P5E00III  de*) 


BOBEBTI  (Ercole  de). 

、  Heecttlbs  D£  EuBEBTis  oMus  j)E  Geandis  as  his  name  appears 
in  some  Ferrarese  doonment*  was  the  son  of  a  certain  Antonio, 
a  painter  who  had  a  similar  choice  of  patronymics,  and  the  elder 
of  two  artists  of  the  kindred  who  distingniBhed  the  scliool  of 
Ferrara.  He  is  supposed  to  have  been  born  towards  1450. 
Vasari  deBcribes  with  warmth  the  merits  of  his  works,  but 
erroneously  attributes  them  to  Ercole  di  Giulio  Oesare  de，  Grandi, 
the  younger  of  the  name.  Ebcole  de，  Bobebti  found  mucli 
employment  in  the  service  of  the  Dukes  of  Ferrara  from  whom 
he  enjoyed  a  regular  salary.  Possibly  he  was  one  of  the  painters 
who  executed  the  frescoes  in  the  Schifanoia  palace,  where  the 
work  of  several  hands  may  be  distinguislied  though  not  9learly 
identified.  Like  many  of  the  Ferrarese  painters  he  worked  also 
in  Bologna.  His  compositions  in  fresco  which  adorned  the  chapel 
of  the  Garganelli  family  in  S.  Pietro  at  Bologna,  works  to  which 
Vasari  gives  high  praise,  have  perished.  On  the  other  hand 
there  is  reason  to  believe  that  the  predella,  once  in  S.  Giovanni 
in  Monte  in  the  same  city,  is  preserved  in  two  remarkable  com- 
positions in  the  Dresden  gallery  and  a  third  in  the  Institute  of 
Fine  Arts  at  Liverpool.  Those  at  Dresden  represent  respectively 
the  Betrayal  and  the  Procession  to  Caluary  ；  that  at  Liverpool 
is  a  Pieta,  Beyond  these,  The  Israelites  gathering  Manna 
described  below  ；  a  half-length,  figure  of  St.  John  the  Evangelist 
in  the  Bergamo  Gallery,  and  one  or  two  subjects  else- 
where, constitute  the  whole  list  of  works  which  can  safely  be 
assigned  to  EBCOLB.f  In  all  may  be  seen  the  efforts  of  a  close 
observer  and  uncompromisingly  realistic  painter  to  portray 
men  as  he  saw  them,  with  their  actions,  passions  and  emotions 
imitated  faithfully,  without  exaggeration,  but  with  a  certain 
quaintness  of  selection  very  characteristic  of  Ferrarese  art.  This 
peculiarity  is  observable  in  the  small  picture  No.  1217  (below), 
in  which,  however,  the  artist  exhibits  no  less  appreciation  of 

*  Seo  J*.  N.  CittadeUa,  Notizie  relative  a  Ferrara  pp.  683  and  689. 

t  The  late  Signer  Giovanni  Morelli  ascribed  to  him  a  drawing  in  tUeHis  de  la  Salle 
collection  in  the  Louvre,  representing  the  Massacre  of  the  Innocents,  and  a  picture 
belonging  to  Prince  Ohigi  at  Borne.  Signer  Adolfo  Venturi  identifies  f»  the  work  of 
Ercole  de，  Roberti  the  remarkable  altarpiece  in  the  Brera  Gallery  at  Milan,  which 
has  hitherto  passed  under  the  name  of  8tefano  da  ！ Ferrara.  See  jahrbuch  der  kgl, 
Freusa,  KunstaamnUungen,  Bd.  VIJ.1.  p.  76,  seq^q. 
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natnral  grace  in  the  female  figures  than  of  dignity  in  the'principal 
male  personages  there  represented.  The  influence  of  Mantegna 
is  distinctly  marked  in  the  prodnctions  of  Ebcole  de'  Bobebti, 
partionlarly  in  the  predella  subjects  of  the  Dresden  gaUeij.  Too 
little  is  known  of  Ids  history  to  afford  any  cine  to  the  origin  of 
this  fact.  But  Mantua,  where  Mantegna  spent  hie  from  days 
1468,  lies  at  no  great  distance  from  Ferrara.  Ekcolb's  death 
oocnrred  in  1496.* 

나. 8/   

^  No.  1127.  The  Last  Supper, 

In  the  centre  of  an  atrium  or  hall  of  cinqne-cento  architecture, 
richly  decorated  with  coloured  marble  and  delicate  bas-reliefs, 
the  Saviour  sits  at  a  table  covered  with  a  white  cloth,  snrronnded 
by  His  Disciples.  He  holds  what  appears  to  be  the  sacred  Host 
in  His  left  hand,  and  raises  the  right  in  benediction.  The 
attitudes  of  the  Disciples  are  varied,  but  all  betoken  respect  or 
veneration,  excepting  that  of  the  nearest  figure  (Judaa  P)  on  the 
right  of  the  pictoe,  who  turns  away  his  bead.  The  figures  are 
on  a  small  scale. 

On  panel,  12  in.  h.  by  8-|  in.  «，. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882. 

No.  1217,  The  Israelites  gathering  Manna  in  the 
WUdemesa. 

The  Israelite  camp  in  the  desert,  where  the  tents  are 
represented  as  wooden  booths  enclosing  the  scene.  A  number  of 
men  and  women  are  busily  occupied  in  gathering  into  vessels  of 
various  kinds,  and  carrying  away  the  Manna,  which  covers  the 
ground  in  small  grains.  On  the  left,  two  venerable  elders,  in 
long  garments,  presumably  Moses  and  Aaron,  converse  together 
and  direct  the  work.  More  distant  figures  move  about  amongst 
the  booths,  beyond  which  a  rock  rises  against  the  blue  sky. 

On  wood,  11  in.  A.  by  2  ft.  f  in.  tr. 

Purchased  in  1886  out  of  the  collection  of  the  late  Earl  of  Dudley,  from 
the  interest  of  the  "  Clarke  Bequest." 


•It  was  supposed  not  to  have  taken  place  until  about  1538.  But  Sgr.  Ad 
Venturi,  Director  of  the  gallery  at  Modena,  has  kindly  communicated  two  entries 
from  a  household  register  of  the  Estensi  preserved  in  the  State  Record  Office  of  that 
city,  which  prove  that  Ercole  was  already  dead  in  July  1496. 
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No.  1411,  The  Adoration  of  the  ShepJterds.    The  Dead 
Christ a  Pietcb,    (A  Diptych.) 

In  the  left-hand  panel  the  Infant  Christ  is  seen  lying  in  a 
manger,  by  the  side  of  which  the  Virgin  and  one  of  the  Shepherds 
kneel  in  adoration,  while  another  Shepherd  approaches  in  a 
reverential  attitude  with  clasped  hands.  In  the  rear  is  a  stable 
constructed  of  hardies.  Inside  it  are  seen  an  ox  and  an  ass. 
In  the  distance  is  seen  an  Angel  appearing  to  Shepherds. 

In  the  right-hand  panel  is  represented  the  Holy  Sepulchre,  on 
the  edge  of  which  two  angioUtti  support  the  body  of  our  Lord  in 
a  sitting  posture.  Near  a  cave  on  the  left  St.  Jerome  kneels 
attended  by  his  lion,  and  above  in  the  distance  is  a  Calvary 
with  the  Descent  from  the  Cross.  In  the  middle  distance  St. 
Francis,  kneeling,  receives  the  stigmata. 

On  panel,  each  picture  6|  in.  h.  by  h\  in.  w. 

Purchased  in  London  at  the  sale  of  the  late  Lady  Eastlake's  Collection 
in  1894. 

BOBTJSTI  (Jacopo). 

Jacopo  RoBUSTi,  commonly  called  Tintoretto,  from  the  trade  of 
his  father,  who  was  a  dyer  (Tintore),  was  born  at  Venice  in  1518. 
He  may  be  said  to  have  been  self-taught,  for  the  few  days  which  he 
spent  in  the  studio  of  Titian  can  scarcely  be  said  to  constitute  a 
pupilage  under  tliat  great  painter.  Titian  dismissed  Tintoketto 
without  condescending  to  assign  any  reason.  This  extraordinary 
insult  appears  to  have  added  vigour  to  the  young  painter's 
energies :  he  commenced  a  course  of  indefatigable  application, 
depending  henceforth  entirely  upon  his  own  resources.  He  bought 
casts  from  the  antique  and  from  the  works  of  Michelangelo  ；  he 
devoted  the  day  to  painting,  and  in  the  night  lie  made  di  awinga 
from  his  casts  ；  he  professed  openly  to  draw  like  Miclielangelo 
and  to  colour  like  Titian,  and  wrote  the  following  line  on  the  wall 
of  his  studio ― 

"  II  disegno  di  Michelangelo  edil  cblorito  di  Tiziano." 

Ho  undertook  every  commission  which  offered  itself,  and  fre- 
quently executed  large  works  for  the  mere  price  of  the  materials. 
Such  persevering  labour  did  not  fail  eventually  to  procure  him  a 
high  position  among  the  painters  of  "Venice  ；  and  before  he 
forty  years  of  age,  he  became  the  acknowledged  rival  of  Titian 
kimself.  The  Miracle  of  St.  Mark,  known  as  the  Miracolo  delio 
SchiaTO,  Tintoretto's  masterpiece,  was  painted  when  he  was 
thirty-seren  years  of  ago :  it  is  now  in  the  Academy  of  Venice. 
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This  piofcnre  was  painted  for  the  Scuola  di  San  Marco  with  three 
others  which  are  also  among  Tintoretto's  best  works. ― The 
Exhumation  of  the  hody  of  8t.  MarTc  at  Alexandria;  the  Transport 
of  the  hody  to  the  ship;  and  the  Mvraculotts  preservation  of  a 
Saracen  sailor  at  sea  hy  the  Samt.  These  pictures  ore  still  in 
tlie  Scuola  di  San  Marco  ；  and  Pietro  da  Cortona  is  reported 
to  have  said  that,  if  he  lived  in  Venice,  he  would  never  pass  a 
holiday  without  going  to  see  them.  « 

TnrroBBTTO  painted  other  equally  celebrated  pictures  for  the 
Scuola  di  San  Eocoo  ；  among  them  is  the  Grucifiasion  which 
was  engraved  by  Agostino  Carracci  in  1689.  The  Mvracolo  dello 
Schia/vo,  this  Grtbcifixion,  and  the  Marriage  at  Cana,*  painted 
for  the  Padri  Crociferi  but  now  in  the  clinrcli  of  Santa  Maria 
della  Salute,  are  the  only  pictures  to  which  Tintoeeito  put 
his  name.  He  died  at  Venice,  May  31,  1594.  He  left  a  son, 
Domenico,  who  died  in  1637  ；  his  daughter,  Marietta,  an  excellent 
portrait  painter,  died  before  her  father,  in  1690,  aged  only  thirty. 

TiNTOEETTO  from  the  rapidity  of  his  execution,  received  the  nick- 
name of  il  Furioso  ：  Sebastiano  del  Piombo  said  that  Tintoretto 
could  paint  as  muoh.  in  two  days  as  would  occupy  him  two  years. 
He  was  very  nnequal  in  his  execution  ；  the  "Venetians  need  to  say 
thafc  lio  had  three  pencils  :  one  of  gold,  one  of  silver,  and  a  third 
of  iron.  Annibale  Carracci  well  expressed  his  inequality  in  the 
following  words— **  if  ho  was  sometimes  equal  to  Titian,  he  was 
often  inferior  to  Tintoretto,  "f 

No.  16.  St.  George  destroying  the  Dragon. 

The  Saint,  mounted  ou  his  charger,  is  in  the  act  of  spearing  the 
dragon,  on  the  brink  of  a  lake  ；  on  the  ground  before  the  knight 
is  the  dead  body  of  a  man  ：  the  exposed  princess,  for  whom  the 
knight  ventured  on  his  perilous  exploit,  is  kneeling  in  the  fore- 
ground. 

Engraved  by  G.  Corbouid,  for  Jones's  National  Gallery.  On  canvas , 
5  ft.  2  ill.  h.  by  3  ft.  3  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Hoi  well- 
Carr. 


•  Enjrraved  by  Volpato,  and  by  Fialletti. 

t  Ridolfi,  Le  Maravialie  dell*  Arte,  owfero  le  Vite  degli  illustri  Pitiori  VeneH, 
Zatietti,  DeUa  Pittura  Veneciana,  e  delle  opcre  pubbliche  de*  Veneziane 
Maestri  i  Lanzi,  Sforia  IHtforim,  c&c. 
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No.  1X30>  Christ  washing  the  Feet  of  His  Disciples. 

In  the  centre  of  the  composition,  which  includeB  several  life- 
size  figures,  St.  Peter,  placing  his  right  foot  in  a  brazen  basin  filled 
with  water,  bends  forward  with  a  deprecating  action  towards 
his  Master,  who,  kneeling  before  him,  prepares  to  wash  his  feet. 
Behind  St.  Poter  some  of  the  disciples  press  forward  with  reverent 
curiosity,,  Another  in  the  right-hand  comer  of  the  foregronnd 
has  raised  Hs  right  foot  on  a  bench  and  dries  it  with  a  cloth. 
To  the  left  a  female  attendant  holds  a  large  taper.  In  the  back- 
ground are  several  other  figures,  one  of  wliom  reclines  before 
a  fire. 

On  canvas,  6  ft.  8  in.  h,  by  13  ft.  4  in.  w. 

Formerly  in  the  church  of  S.S.  Genrasio  e  Frotosio  (called  S.  Trovaso) 
at  Venice.   Engraved  by  Andrea  Zucchi. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures  in 
1882,  out  of  the  interest  of  the  "  Clarke  Bequest.'* 

1 0 2>  No.  1313.  The  Origin  of  "The  MiUcy  Way."  (A 
Classic  Myth.) 

Jupiter  descending  through  the  air,  bears  in  his  arms  the 
infant  Hercnles  towards  Juno,  who  is  rising  from  her  conoh 
attended  by  (imorini.  The  milk  escaping  from  her  breasts 
resolves  itself  into  the  Constellation  known  as  the  Via  Lactea  or 
Milky  Way.  At  the  foot  of  the  coueh  stands  Juno's  peacocks. 
In  the  middle  distance  Jove's  eagle  appears  bearing  his  thunder- 
bolts. Background  of  blue  sky  crossed  by  clouds.  Figures  abont 
two-thirds  life-size. 

On  canvas,  4  ft.  10  in.  h.  by  5  ft.  5^  in.  w. 

Purchased  from  the  Earl  of  Damley,  in  1890. 


BOGSMAV  (Roeland). 

EoGKMAN,  '：  laandscape-painter,  widely  known  by  his  drawings 
and  etchings,  was  born  at  Amsterdam  in  1597.  There  he  was 
yet  alive  in  1686.  Besides  studying  the  scenery  of  his  native 
land,  he  sought  the  steraep  featores  of  nature  in  Alpine  regions 
(in  the  Tyrol,  it  is  said)  and  reproduced  them  with  romantic 
feeling  on  paper  and  on  canvas.  In  his  broad  way  of  handling 
landscape  he  is  considered  to  have  been  stimulated  by  the 
example  of  Hercules  Seghers,  the  first  among  Dutch  landscape- 
painters  to  take  a  comprehensive  and  poetical  view  of  nature: 
His  friend  Bembrandt,  too,  albeit  his  junior  by  many  years,  may 
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have  influenced  him.  Boghman's  paintings  ooour  in  various 
northern  galleries. '  Few  public  and  large  private  collections  axe 
without  specimens  of  his  drawings  and  etchings. 


No.  1340.  Landscape. 

Through,  a  hilly  and  wooded  country  a  road  (along  which  a 
xuftn  and  a  boy  are  walking)  winds  from  the  left  of  the  foreground 
round  a  rocky  knoU.  On  the  right  is  a  lake  or  river,  on  the 
bank  of  wliich  a  man  sits  fishing.  In  the  middle  distance 
other  figures  are  seen  crossing  a  wooden  bridge  thrown  over  a 
gully  between  two  precipitoas  cliffs.  In  the  background  rise 
lofty  monntaiiiB.  Aoove,  cloud  cumuli  hover  over  the  horizon 
illnmined  by  sanset. 

On  canvas,  2  ft.  f  in.  h,  by  2  ft  5  in.  w. 

Purchased  in  】  891  from  Mr.  Edward  Habich.  of  Cassel. 


GiKOLAMO  KoMANi,  Called  EoMANiNo,*  belonging  to  a  family 
from  Romano  near  Treviglio,  but  himself  a  native  of  Brescia, 
was  born  between  1484  and  1487.  His  father  had  settled  at 
Brescia.  Gikolamo  ia  said  to  have  studied  first  nader  a  certain 
Stef^no  Brizzi  ；  but  Ferramola  and  Vincenzo  Oiverchio  have  been 
snggested  as  more  likely  to  have  influenced  his  youth.t  However 
that  may  be,  he  appears  to  have  spent  his  time  between  1609  and 
1513  at  Padna  and  Venice,  and  thud  to  have  had  an  opportunity 
of  seeing  the  works  of  Giorgione  and  Titian.!  The  impression 
made  upon  him  by  these  is  very  traceable  in  bis  own  produotions, 
and  he  developed  into  a  colourist  of  extraordinary  power.  In 
drawing  he  never  reached  the  level  of  Moretto,  his  great  but 
friendly  rival  at  Brescia.  It  may  be  seen  from  his  works  that  he 
was  of  an  imaginative  turn  of  ndnd,  also  impulsive  and  unsteady, 
for  no  painter  exhibits  greater  variableness  and  inequality  than 
be.  His  excellence  displays  itself  in  the  superb  altar-piece,  an 
Unthroned  Madonna  wUh  ArigeU  and  Worshippers  in  S.  ！ EVaucesco 
at  Brescia,  painted  about  1512-14.   Here  the  golden  tone  which 

*  IIo  called  hiiasolf  Uumauo,  or  Uomauo  ：  see  the  evidence  in  Crowe  and  Cavale  ： 
North  Italian  Painting,  Ac,  II.  p.  ？ 568,  note.  Sco  also  on  thfej  point,  and  generally 
on  Bomanino,  GLoy.  Morolli,  IHo  Werke  Italienischer  Meiater,  dbo.,  pp.  419,  seao. 


i  Titian's  noble  frescoes  in  tbo  Scuoja  del  S4|tidt'A  fttt%^ere  executed  within 
the  interval  above  referred  to. 
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lie  had  acquired  by  his  Venetian  studies  pervades  the  otherwiae 
contrasted  and  gorgeous  colouring.   The  composition  is  stately 
and  symmetrical  and  the  aspect  of  the  whole  is  beyond  measure 
imposing.   The  young  head  of  one  of  the  bishops  who,  seen  in 
profile,  kneels  adoring,  is  of  wonderful  beauty,  and  perfect  in 
workmanship.    Od  the  other  hand  parts  of  the  picture  are  rather 
Bmnmarily  handled.   Not  second  to  this  in  splendour,  and  more 
carefully  executed  througlioTit,  is  the  great  altar-piece  of  Sto 
Grinstina  at  Padua,  now  in  the  Museum  there.    It  dates  about 
1520.    In  it  much  gold  is  used  in  the  episcopal  robes  and 
elsewhere.   The  Berlin  Gallery  contains  a  grand  *  *  Pieta  "  with 
many  figures ― also  one  of  Eomanino's  best.  These  are  selected 
as  examples  of  his  art  in  oil  ；  though  the  striking  figure  of  an 
^Brangelist  in  the  chapel  of  Corpus  Domini  in  S.  Giovanni 
Eyangelista  at  Brescia  must  not  be  forgotten.   The  saint  reads 
by  the  light  cf  a  candle  which  his  book  conceals  from  the 
spectator.    The  concentrated  light,  and  the  masterly  manage- 
ment of  chiaroscuro  forcibly  recall  the  works  of  ； Rembrandt. 
RoMANiNO's  four  frescoes  in  the  Duomo  of  Cremona  (1519-20),  are 
full  of  vigour  in  conception  and  treatment,  and  fine  in  colour. 
Those  in  the  Castle  of  Malpaga  represent  in  a  lively  manner  the 
princely  customs  of  the  day  ；  but  they  are  loose  in  execution, 
and  somewhat  confused  in  composition.   The  drawing,  too,  as 
often  in  this  painter's  works,  is  extremely  defective,  Bomai^xno 
died  at  Brescia  in  or  about  1566. 

、i  I  aJ^o.  297.  The  Nativity. 

、        ^In  the  centre  the  Virgft  and  St.  Joseph,  adoring  the  infant 
'  /      Christ,  with  a  choir  of  angels  above  ；  on  the  sides,  in  separate 
compartments  on  the  left,  St.  Filippo  Benizio  above,  andTSt, 
^        Alessandro  in  armonrbelow  ；  on  tlio  right,  St.  Graudioso,  bishop  of 
Brescia,  above,  and  »Bt.  Jprome  in  the  desert,  below.  Figures 
nearly  life-size. 

On  wood,  the  central  picture,  8  ft.  7  in.  h.  by  3  ft.  9j  in.  w.  ；  the 
upper  side  compartments,  2  ft.  5 J  in.  k.  by  2  ft.  1^  in.  to.  ；  the  lower 
compartments,  5  ft.  3  in.  h.  by  2  ft.  \^  in.  w. 

Painted  in  1525,  for  the  high  altar  of  the  church  of  Sant'  Alessandro  at 
Brescia,  where  it  remained  until  1785,  wlien  it  passed  into  tho  possession 
of  Count  Aweroldi.  Purchased  at  Brescia  from  the  Counts  Angela  and 
Ettore  Aweroldi  in  1857. 


BOMAirO.   {See  FIPFI.) 
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BOSA  (Salvatobb) 

Was  bom  at  Benella,  in  the  neighbourhood  of  Naples,  July  21, 
1615.  He  adopted  painting  contrary  to  the  desires  of  his  father, 
ijvho  was  an  architect  ；  his  first  instrnctor  in  the  art  which  he 
preferred  was  Oiccio  Eracanzano,  a  relation.  Salvatoe's  favourite 
subjects  were  landscapes  selected  chiefly  from  wild  and  romantic 
scenery  ；  and  he  was  so  much  encouraged  by  Lanfranco, 
who  purchased  some  of  his  pictures  at  Naples,  that  he  was 
induced,  in  1635,  to  try  his  fortunes  in  Rome.  Here  he  found 
a  patron  in  the  Neapolitan  Cardinal  Brancacci,  bishop  of  Viterbo, 
Saivatok  accompaniied  the  Cardinal  to  Viterbo,  and  painted  several 
pictores  for  Viim  there.  He  returned  to  Naples,  but  owing  to 
the  great  appk>nse  with  which,  his  picture  of  Tityus  torn  hy  the 
Vulture  was  received  by  the  connoissenrB  of  ！ Rome,  he  finally 
settled  in  that  capital  of  the  arts  in  1638.  He  died  at  Borne, 
Marcli  16,  1673;  his  wife  and  one  of  two  sons  survived  him. 
"What  is  most  to  be  admired  in  the  works  of  Salvator  ！ Rosa," 
says  Sir  Joslma  Beynolds,  "is  the  perfect  correspondence  which 
he  observed  between  the  subjects  which,  he  chose  and  his  manner 
of  treating  them.  Everything  is  of  a  piece  ：  his  rocks,  trees,  sky, 
even  to  his  handling,  have  the  same  rnde  and  wild  character 
wliicli  animates  his  figures."  *  The  energetic  language  of  Fuseli 
is  well  suited  to  the  character  of  Salvatoe's  landscapes.  "He 
delights,"  Bays  that  writer,  *  *  in  ideas  of  desolation,  solitude,  and 
danger  ；  impenetrable  forests,  rocky  or  storm-lashed  shores  ；  in 
lonely  dells  leading  to  dens  and  caverns  of  banditti,  alpine  ridges, 
trees  blasted  by  lightning  or  sapped  by  time,  or  stretcliing  their 
extravagant  arms  athwart  a  murky  sky,  lowering  or  thundering 
clouds,  and  snns  shoi^  of  their  beams.  His  figures  are  wandering 
shepherds,  forlorn  travellers,  wrecked  mariners,  banditti  lurking 
for  their  prey  or  dividing^  their  spoils."  Many  of  Saivatob>，8  best 
pictures  are  in  this  country.   He  executed  several  etohings.t 


•  Discourse  V.  There  are  many  accounts  of  Salvator  which  contain  much  that  is 
improbable  and  fictitious  ；  the  whole  has  been  collected  and  dwelt  upon  at 
length,  by  Lady  Morgan,  in  her  well-known  romance,  called  "  The  Life  of  Salvator 
BiOBa.**  In  the  above  brief  notice  the  account  of  Salvator's  friend  Passeri  has  been 
followed,  Vite  de*  PUtori,  dbc.  See  also  Salvini,  Satire  «  Vita  di  Salvator  Rosa, 
&e.t  8vo.,  Flor.1883.  .  - 

t  See  Bartsch,  Peintre^Graveur, 

83891.  X.  . 
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No.  84s.  Landscape,  with  Mercury  and  the  d/ishoned 
Woodmmn,  from  the  fable  of  Msop. 

Mercury  stands  in  a  stream  in  the  foreground,  which  is  shaded 
by  a  dark  cluster  of  overhanging  trees  to  the  right;  an  open  hillf 
eormtry  is  seen  on  the  left. 

Engraved  by  P.  Parboni.   On  canvas,  4  ft.  1^  in.  h,  by  6  £l  7J  in.  v. 

Formerly  in  the  Colonna  Palace  at  Rome,  and  brought  to  TCngia^ml  at 
the  close  of  the  last  century  by  Mr.  Ottley,  who  sold  it  to  Sir  Mark  Sykes. 
It  came  subsequently  into  the  possession  of  Mr.  Byng,  of  whom  it  was 
purchased  for  the  National  Gallery,  in  1887. 

No.  811,  Forest  Scene,  with  Tobias  and  the  Angel. 

Tobias  is  in  the  water  holding  the  fish.  A  wild  rooky  land- 
scape. 

On  canvas,  7  ft.  9  in.  h,  by  11  ft.  }  in.  w. 
Presented  by  Mr.  Wynn  Ellis  in  1870. 

No.  935a  Biver  Scene, 

A  mountainons  landscape  with  a  winding  river,  a  hill  in  the 
middle  distance,  and  a  btdlding  in  the  foregroimd  to  the  right.  A 
man  in  a  red  coat  is  pointing  to  tlie  right. 

On  canvas,  2  ft.  10  in.  h.  by  3  ft.  10  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1206>  Landscape  and  Figures. 

On  the  right  rises  a  steep  and  rocky  hill,  at  the  base  of  which  a 
river  winds  on  towards  woodland  country,  with  a  town  lying  in 
the  valley  beyond.  On  the  left,  lofty  asli  trees  half  stripped  of 
their  branches.  In  tlie  foreground  are  two  groups  of  rustics, 
whose  attention  is  directed  to  distant  figures  on  the  spur  of  the 
hill.  Mountainous  background.  Blue  sky  crossed  by  stormj 
clouds. 

On  canvas,  2  ft.  5  in.  h.  by  3  ft.  7J  in.  w. 
Bequeathed  by  Mrs.  L.  Frederica  Bicketts  in  1886. 

BOSSELLI  (Cosmo), 

The  son  of  Lorenzo  Eosselli,  a  Florentine  mason,  was  born  at 
Florence  in  1439;*  he  was  taught  painting  by  Neri  de,  Bioci, 
under  whose  charge  he  was  placed  when  14  yeare  of  age;  he 

*  Gaye,  Carteggio  inedito  cPArtisti,  11. 467*  note. 
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♦  Described  by  Richa,  Chiese  di  Firenze,  vol.  ii.,  p.  244,  engraved  by  Lasinio,  and 
in  part  in  the  JStruria  Pittrice  of  Lastri.   It  is  still  in  existence. 

Yasari,  Fi<e,  d:c.  Plainer  and  iJunsen,  Beschreibung  der  Stadt  Som"  vol,  ii. 
pt.  1. 

ItaliMisdkis  Fortchungen,  ii.  265. 
a  88391.  F  r 


w  M  remained  with  him  tbred  yoars,  nntil  1456.  Oosimo  diBtingaiahed 
himself  by  some  works  for  the  church,  of  Sant，  Ambrogio 
jA'si  at  Florence,  especially  in  a  fresco  representing  the  Eemoval 
of  a  miracle-working  Chalice  from  the  Church  to  the  Episcopal 
JPalace,  in  which,  are  introduced  a  religious  procession  and 
a  crowd  of  spectators.*    He  was  one  of  those  invited,  about 
1480,  by  Pope  Sixtns  lY.  to  decorate  his  new  chapel  in  the 
"Vatican 다우 the  now  celebrated  Sixtine  Chapel.    The  Pope  had 
offered  a  prize  to  the  most  snccessfal,  and  Vasari  relates  that 
Cosmo  EossELLi,  conscious  of  his  inability  to  rival  his  more 
able  competitors,  among  whom  were  Domenico  Ghirlandaio, 
Iinca  Signorelli,  and   Pietro  Perugino,  and   being  equally 
donbtfnl  of  the  judgment  of  the  Pope,  loaded  his  figures  with 
nltramarme  and  gold,  by  which  artifice  be  gained  the  Pope's 
admiration  and  obtained  the  prize.    These  frescoes,  representing 
scenes  from  the  Old  and  New  Testaments,  are  still  preserved. t 
finmobr  observes  that  CosiMO  in  the  commenceiuent  of  his 
Career  followed  the  paths  which,  were  opened  out  by  Fra  Giovanni 
da  Mesole  and  Masaccio,  but  that  after  a  few  brilliant  examples 
of  his  ability  he  forsook  the  study  of  those  masters  and  of  nature, 
to  follow  a  lifeless  and  repulsive  mannerism.     Cosmo  Eosselli 
died  in  1507.   He  was  the  master  of  Fra  Bartolommeo  ；  and  the 
eccentric  Piero  di  Cosimo  was  his  constant  assistant. 


No.  227.  St  Jerome  in  the  Desert  kneeling  before  a 
Crwdfixf^in  a  distinct  compartment  of  the  picture. 

Standing  at  the  sides,  on  the  spectator's  left  are  Saints 
DamasuB  and  Eas&bias,  on  the  right  Saints  Faola  and  her 
daughter  Eustochia  ；  kneeling  below  are  Girolamo  Bucellai  and 
his  son  ；  on  each,  side  above  are  three  angels.  In  the  predella 
beneath  the  principal  pictures  are,  in  four  compartments,  inci- 
dents from  the  lives  of  the  saints  represented  above,  who  were 
the  contemporaries  of  St.  Jerome,  with  the  arms  of  the  Bucellai 
at  eacli  eiid.  On  a  plinth  below  the  central  compartment  is 
inscribed ― S.  DaMmasus,  S.  Eusebius,  S.  Jeronimus,  S.  Paula, 
S.  EusTOCiiJM.    Five  principal  figures,  half-life  scale. 
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In  tempera,  on  wood  ；  the  principal  picture  5  ft.  A.  by  5  ft.  8  in.  w.  ；  the 
predell^  6j  in.  h.  by  7  ft.  4  in.  w.  It  is  in  its  original  frame. 
•  Fonnferly  an  altar-piece  in  the  Ruccellai  chapel  in  the  chur^li  of 
the  Eremiti  di  San  Girolamo  at  Fiesole.  This  order  was  suppressed 
bj  Clement  IX.  in  1668  ：  the  church  and  convent  are  now  within  the 
precincts  of  the  Villa  Kicasoli.  In  the  Hesole  Guide  this  picture  is 
described  as  being  "  di  buona  antica  maniera"*  It  was  purchased  for  the 
national  collection  of  the  Conte  Eicasoli  at  Florence  iir  1855. 


ROSSI  (Francesco), 

Called  DE，  Salviati,  from  his  patron  the  Cardinal  of  tliat  name, 
was  bom  at  Florence  in  1510.  He  studied  under  Andrea  del 
Sarto  and  other  masters  ；  wq»  an  imitator  of  Michelangelo,  add 
the  intimate  friend  of  Yasari.  In  1540  he  irsM  in  Venice,  and 
there  painted  a  portrait  of  Pietro  Aretino,  wliicli  the  poet  sent  iff 
Francis  I.  SiJiViATi  visited  France  in  1554,  in  the  reign  of 
Henry  II.,  but  returned  dissatisfied  the  next  year.  He  painted 
much,  in  Rome,  where  he  completed  the  Chigi  altar-piece  in  Santa 
Maria  del  Popolo,  left  unfinislied  by  Sebastiano  del  Piombo.  He 
had  settled  in  Eome  in  1548,  and  be  died  there,  November  11, 
1563. 

^    No.  652.  Charity. 

A  woman  seated  offering  her  breast  to  a  child  who  has  turned 
away,  and  is  caressing  another  child  ；  on  her  right  ife  a  third  hoy 
standing  near  a  brazier  with  live  coal  in  it.    Small  figures. 

On  wood,  9j  in.  h.  by  7  in.  w. 

Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in  1860. 


BOTTENHAMMEB  (Johank), 

Bom  at  Munich  in  1564，  was  the  pupil  of  his  father  Thomas, 
and  afterwards  of  an  obscure  painter  of  the  natne  of  Donauer  ； 
he  studied  also  in  Eome,  and  in  Yenice,  where  he  executed 
two  large  altar-pieces,  imitating  Tintoretto,  then  still  living. 

*  Moreni,  Notizie  latoriche  dei  contomi  di  Firenze.  Plor.  1792,  pt.  iii.  p.  168. 
Can.  A.  M.  Bandini,  Letterexii.  nelle  quali  si  ricerca  e  s'illustra  Vantica  e  tnodema 
situazione  delta  cittd  di  Fiesole,  &c,  Siena,  1800,  p.  139, 

Del  Bosso,  Ouida  di  Fiesole,  1846,  p.  52. 
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Jan  Brenghel  and  Paul  Brill  frequently  painted  the  landscapes 
of  his  pictures.   Bottenhammeb  lived  latterly  at  Augsbtirg,  and  . 
died  there  in  1623. 

He  was  mncfa.  patronised  by  the  Emperor  Eudolpli  II.,  and 
made  a  considerable  fortune,  but  squandered  it  away,  and  died 
poor.  His  small  pictures  are  the  most  appreciated  of  his  works  ; 
they  are  generally  executed  on  copper. 


No.  659«  Pan  and  Syrinx. 

The  nymph  Syrinx,  one  of  the  Naiads,  is  pursued  by  Pan,  ajid 
takes  refuge  among  some  bulruslieB  ；  the  god  thinking  to  grasp 
the  nymph  finds  only  reeds  in  his  hands,  these  he  constructed  into 
a  rade  instrnment,  hence  the  name  of  Syrinx  given  to  the  Pan- 
pipes. 

On  copper,  9j  in.  h,  by  7^  in.  to. 

The  baokgroond  of  this  picture  appears  to  be  by  the  hand  of  Jan  or 
Velvet  Breughel,  of  Antwerp  (1568 ― 1625).  Purchased  at  Paris  from 
M.  Edmond  Beauconsin,  in  1860. 


BITBENS  (Peteb  Paul) 

Was  bom  at  Siegen,  in  "Westphalia,  on  the  day  of  St.  Peter  and 
St.  I^anl,  June  28,  1677.  His  parents,  Dr.  John  Eubens  and  Mary 
Pypeling,  were  natives  of  Antwerp,  but,  being  protestants,  they 
had  emigrated  in  1568  on  account  of  the  religious  disturbances 
whicli  prevailed  in  the  Netherlands  at  that  period,  and  settled  at 
Cologne,  whence  Dr.  Babens,  having  incurred  the  displeasure 
of  the  authorities,  was  relegated  with  bis  family  for  a  time 
to  Siegen.  In  1578  they  re -settled  in  Cologne,  where  Eubens 
remained  until  1587,  when  his  father  died,  and  his  mother  (now 
again  a  Boman-  catholic)  returned  with  her  children  to  Antwerp. 

BuBENS  was  destined  by  his  mother  to  follow  the  law,  the 
profession  of  his  father  ；  but  he  had  such  a  decided  taste  for 
art  that  he  persuaded  her  to  allow  him  to  be  a  painter. 
Accordingly,  after  he  had  received  some  instrnction  from  Tobias 
Verhaagt  and  Adam  van  Noort,  he  was  placed  with  Otto  van 
Veen  (Otho  Yenius),  the  moBt  celebrated  painter  of  his  time  at 
Antwerp.  After  studying  for  four  years  with  Tan  Yeen  he  went 
in  the  spring  of  1600  to  Italy  ；  there  he  entered  the  service  of 
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Yincenzio  Gonzaga/  Duke  of  Mantua,  bnt  znncb.  of  his  time  was 
spent  at  Yenice  and  Borne,  copying  in  both,  places  pictnros  for 
the  Duke.  In  1605  lie  was  sent  on  a  mission  by  the  Duke  to 
Philip  III.  of  Spain,  and  while  at  Madrid  painted  several  por- 
traits of  the  Spanish  nobility.  Throagh.  Genoa  Eubsns  retomed 
to  Antwerp  in  the  autumn  of  1608,  after  an  absence  from  home 
of  eight  years  and  a  half.  His  return  home  was  hastened  by  the 
illness  of  his  mother,  but  he  did  not  arrive  until  after  her  death. 
It  was  the  intention  of  Eubens  to  return  to  Mantua,  but  he  was 
induced  to  remain  in  Antwerp  by  the  Archduke  Albert  then 
Governor  of  the  ！ Netherlands  ；  and  lie  was  appointed  court  painter 
to  Albert  and  Isabella  in  1609.  In  October  of  that  year  he 
married  his  first  wife  Isabella  Brant,  and  in  1610  built  himself  a 
magnificent  house  at  Antwerp.  In  1620  he  visited  Paris  by  the 
invitation  of  Maria  de，  Medici,  and  there  received  the  commission 
for  his  celebrated  series*  of  pictures  for  the  new  palace  of  the 
Luxembonrg,  commemorating  the  marriage  of  that  princess  with 
Henry  lY.  of  France  ：  the  pictures  were  completed  in  1625.  In 
1628  Eubens  was  sent  by  the  Infanta  Isabella,  widow  of  the 
Archduke  Albert,  on  a  diplomatic  mission  to  Philip  lY.  of  Spain  ： 
and  in  the  following  year  he  was  sent  on  a  similar  mission  to 
Charles  I.  of  England  by  whom  he  was  knighted  in  1630.  He 
was  knighted  in  the  same  year  by  Philip  TV.  of  Spain.  In  this 
year  he  married  his  second  wife,  Helena  Fourment,  a  beaatifnl 
girl,  in  her  sixteenth  year  only :  his  first  wife,  by  whom  he  had 
two  sons,  died  in  1626.  Eusens  himself  died,  possessed  of 
immense  wealtli,  at  Antwerp,  on  the  30th  of  May  1640,  and  waa 
buried  with,  extraordinary  pomp  in  the  ckurch  of  St.  Jacques.  He 
had  five  children  by  his  second  wife,  who  was  afterwards  married 
to  Baron  J.  B.  Broeclioven,  a  Flemish  nobleman  in  the  Spanish 
service  in  the  Netherlands.t 

The  pictures  ascribed  to  Eubens  are  extremely  mumeroas, 
amounting,  it  is  said,  to  several  thousands,  bnt  many  of  them 
were  painted  from  his  sketclies  by  his  echolars  ；  of  whom  the 


•  These  pictures,  twenty*one  in  number,  are  now  in  the  Louvre  at  Paris.  Most 
of  the  Sketches*  which  were  painted  by  Eubens  himself*  are  now  in  the  Pinaoothek 
at  Munich.  See  La  Oallerie  du  Palais  du  Luxembourg^  peinte  par  Mubenti 
dessinee  par  les  Sieurs  Nattier  et  gravie  par  les  phis  illustres  graveurt,  Ae» 
Folio,  Paris,  1710. 

t  A  portion  only  of  Rubens'  collections  pix>duoed  by  private  sale  upwards  of 
S0>000{.  sterling.  See  the  list  printed  by  Dawson  Turner.  Catalogue  of  the  Works 
of  Art  in  the  Vossetaion  of  Sir  P.  P.  Snbens,  dto»  8yo.  Tarmoutfa. 
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most  celebrated  are  Van  Dyck,  A.  van  Diepenbeck,  J.  van  Hoeok, 
T.  van  Thnlden,  G.  Zegers,  Jordaens,  Snyders,  and  Erasmns 
QneUinns.  Eubbns  executed  a  few  etchings,  and  there  are 
altogether  about  1,200  prints,  engraved  by  various  masters,  after 
bis  works.  Eubens's  masterpiece  is  generally  considered  The 
Deeeent  from  the  Cross,  at  Antwerp';  it  was  painted  a  few  years 
after  his  return  from  Italy.  He  is  still  seen  to  advantage  at 
Antwerp  ；  but  probably  the  best  idea  of  his  great  and  versatile 
poirers  is  conveyed  by  the  collection  in  the  Pinacotliek  at 
Munich,  in  which  alone  are  hung  95  of  his  works,  several  of 
them  being  amongst  the  finest  he  ever  produced. 

It  would  be  as  futile  here  to  enlarge  upon  the  genius  and 
idiosyncrasy  of  ！ Rubens  as  it  would  be  to  attempt  even  a  skeleton 
list  of  his  workfi.  In  the  foot-note  below  will  be  found  references 
to  some  of  the  principal  Boarces  of  information  respecting  a  man 
whose  varied  gifts  entitle  him  to  be  viewed  from  so  many  sides,* 


야. 7" 

)  16 No.  38.  The  Abduction  of  the  Sabine  Women. 

A  tmnaltnons  throng  men  and  women  in  violent  struggle. 
To  the  right},  seated  on  a  throne,  is  Bomnlos,  directing  the 
sadden  assault  on  his  unBuspecting  gnests,  whom  he  had  invited 
from  the  Burrounding  neighbourhood  to  witness  some  games  in 
honour  of  the  god  Gonsus.  At  an  appointed  signal,  during  the 
celebration  of  these  games,  the  Eomans  carried  off  by  force  all 
the  nnmarried  women-f  Gompositioii  of  many  small  figures,  some 
on  horseback. 


*  The  accounts  of  Rubens,  both  early  and  recent,  from  Sandrart  downwards,  aro 
numerous  ；  among  the  most  valuable  are  the  following  ： ― Lettres  InSdites  de 
jP.  P,  Mnbenapubliiea  par  JEmUe  Gachet,  BruxeUes,  1840.  These  letters  are  written 
chiefly  in  Itauan,  the  mnffuage  which  Rubens  seems  to  have  preferred  after  his 
residence  in  Italy  ；  he  generally  sign^ed  his  name  Pietro  Paolo.  ―  HistoriscKe 
Zwensbeschrijmng  van  P.  P.  Rubens,  £idder,  dbc,  by  Victor  C.  van  Grimbergen, 
Antwerp  and  Botterdam,  1840,  originally  published  in  1774；  it  is  referred  to  by 
Immerzeel  in  his  L$vem  en  Werken  der  HoUandsche  en  Vlaamsche  Kunstschilders 
a&c.  Amsterdam,  1843.  A  biography  of  Bnbens  appeared  also  in  Baumer's  Mis- 
torUches  Tasohenbuck,  Berlin,  1833，  by  Dr.  Waagen  ；  it  was  translated  into  English 
by  Br.  R.  Noel,  and  edited  by  Mrs.  Jameson,  under  the  title Pe^er  Paul  Bnbens^  his 
lAfe  and  Genius,  London,  1840.  A.  Michiels,  Bubens  et  VJScole  d'Anvers,  Paris 
1877,  and  "  Original  unpublished  Pc^>er8  illustrative  of  the  life  of  Sir  P.  P. 
Buberut,  as  an  Artist  and  a  diplomatist,  dtc."  by  W.  NoelSainsbury,  8vo.,  London, 
1859.  Sir  Joshua  Reynolds's  Journey  to  Flanders  and  Holland  contains  some 
ezcellont  remarks  on  the  style  and  works  of  Rubens.  A.  Baschet,  P.  P.  Bubens 
son  B^Jour  en  Italie,  ftc,  in  Gazette  des  Beaux  Arts,  VoL  XX.  to  Vol,  XXIV.  etc. 

t  S«e  Plutarch's  lAf*  ofSomuhia. 
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Engraved  by  P.  F.  Maitinasie  ；  by  J.  Stewart,  for  the  Associated 
Engravers  ；  and  by  J.  Outrim,  for  Jones's  National  Gallery,    On  wood, 

5  ft.  7  in.  h.  by  7  ft.  9  in.  w. 

Formerly  in  the  possession  of  Madame  Boschaert  at  Antwerp  ；  it 
formed  subsequently  part  of  the  Angerstein  collection,  with  which  it  was 
purchased  for  the  National  Gallery,  in  1824. 

65—  . 
1  ^  7  No.  46,  Peace  and  War  ；  or  Peace  and  Plenty. 

An  allegory.  Peace,  nonriBhing  her  ohildren  from  bosom, 
is  surrounded  by  Abundance,  Wealth,  and  Happiness  ；  while 
War,  with  its  abtendants,  Pestilence  and  Famine,  are  repelled  by 
Wisdom.   Composition  of  fifteen  figures,  of  the  natural  size. 

Engraved  by  C.  Heath  ；  by  W.  Greatbach,  for  the  Associated 
Engravers  ；  and  by  T.  Garner,  for  J ones's  NaJtional  Gallery.   On  wood, 

6  ft.  6  in.  h.  by  9  ft.  9  in.  w. 

Presented  to  Charles  I.  by  Bubens  when  in  England  in  1630.  After 
the  death  of  Charles  it  passed  into  the  possession  of  the  Doria  family  at 
Genoa,  where  it  was  known  as  the  "  Family  of  Rubens."*  It  was  pur- 
chased, in  1802,  by  Mr.  Irvine  for  Mr.  Buchanan,  and  subseqaently 
obtained  by  the  Marquis  of  Stafford,  first  Duke  of  Sutherland,  who  pre- 
sented it  to  the  National  Gallery,  in  1828. 


No.  57a  The  Conversion  of  St.  Bavon, 

The  saint,  about  to  enter  the  monastic  life,  is  met  on  the  steps 
of  the  church  of  his  convent  by  St.  Amand,  Bishop  of  Maestricht. 
On  the  right  is  the  worldly  retinue  of  the  noble  penitent  ；  to  the 
left,  liis  property  is  being  distribnted  among  the  poor:  in  a  more 
elevated  part  of  the  picture,  on  this  side,  is  a  group  of  ladies  of 
the  family  of  St.  Bavon  returning  thanks  for  the  mercy  aooorded 
him  by  his  conversion.   Composition  of  many  small  figures. 

Engraved  by  P.  Lightfoot,  for  Jones's  National  Gallery,  On  wood, 
3  ft.  5i  in.  h,  by  5  ft.  5^  in.  w, 

Formerly  in  the  Carrega  Palace  at  Genoa,  from  which  it  was  purchased 
for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the  National 
Gallery  by  the  Rev.  W.  Holwell-Carr  in  1831.  There  is  a  large  picture 
of  this  subject,  by  Rubens,  in  the  Church  of  St.  Bavon  at  Ghent  It  is 
engraved  by  F.  Pilsen. 


*  Vanderdoort,  A  Catalogue  and  Description  of  King  Charles  the  Firsfs  Capttal 
Collection  of  Pictures,  dtc.  London,  1767.  Buchanan,  Memoirs  of  Painting 
vol.  ii.  p.  108. 
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"^^No.  59.  The  Brazen  Serpent. 

"  And  the  Lord  sent  fiery  serpents  among  the  people,  and  they  bit  the  people  ； 
and  much  people  of  Israel  died. 

"  And  the  Lord  said  unto  Moses,  make  thee  a  fiery  serpeot,  and  set  it  upon  a  polo  ： 
and  it  shall  come  to  pus,  that  every  one  t&at  is  bitten,  when  he  looketh  upon  it, 
sliall  live.  And  Moses  made  a  serpent  of  brass,  and  put  it  upon  a  pole,  and  it  came 
to  pa8s,  tUat  if  a  serpent  had  bitten  any  man,  when  he  beheld  the  serpent  of  brass, 
lie  lived.**—  Numbers  xzi.  6—9. 

On  the  left  are  Moses  and  Eleazar,  under  the  brazen  serpent  ； 
before  them,  on  the  right,  are  the  Jewish  people,  men,  women, 
and  children,  prostrated  by  the  plague  of  serpents.  Composition 
of  many  figures,  of  the  natural  size. 

Engraved  by  Bolswert  ；  by  F.  Kagot  ；  by  C.  Galle  ；  and  others.  On 
canvas,  6  ft.  2  in.  h.  by  8  ft.  9  in.  tv. 

Formerly  in  the  Marana  Palace  at  Genoa  ：  brought  to  England  by 
Mr.  A.  Wilson  in  1806.  Purchased  for  the  National  Gallery,  of  Mr.  T.  B. 
Bulkeley  Owen,  in  1837.  There  is  another  picture  by  Bubens  of  this 
subject  in  the  gallery  at  Madrid. 

，  * 즈 3  No.  66,  A  Landscape,  Autumn,  with  a  view  of  the 
Chateau  de  Stein.  ' 

The  residence  of  Rubens ,  near  Mechlin.  To  the  Iqft  is ,  jbhe 
cMteau  surrounded  by  picturesque  foliage  ；  in  the  fore-ground 
'  below  it  a  two-horse  waggon,  carrying  a  calf,  is  fording  a  brook. 
To  the  right  is  an  extensive  open  country,  with  the  view  of  a  to"vm 
in  the  distance  ：  in  the  iminediate  fore-ground  is  a  sportsman 
with,  his  dog  and  gun  creeping  up  to  a  covey  of  birds.  The  time 
is  morning.  ' 

Engraved  by  G.  Cooke  ；  and  by  G.  B.  Allen,  for  Jones's  J^aiional 
Gallery,    On  wood,  4  ft.  5  in.  h.  by  7  ft.  9  in.  w. 

Formerly  in  the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased 
by  Mr.  Irvine  for  Mr.  Buchanan  in  1802.  Presented  to  the  'National 
Gallery  by  Sir  George  Beaumont  in  1826.  This  picture  is  one  of  four 
seasons  :  Spring  is  in  the  late  Sir  Hichard  Wallace's  collection  at  Hertford 
House  ；  Summer  and  Winter  are  in  the  Royal  collection  at  Windsor. 

No.  67.  A  Holy  Family,  with  Saint  Oeorge,  and  other 
Saints. 

The  figures  are  said  to  be  portraits  of  Eubens  and  his  family. 
The  group  on  the.  right,  of  children  playing  with  the  lamb, 
has  been  introduced  into  several  designs  by  Rubens  ：  the  whole 
portion  of  this  composition  to  the  right  of  the  columns  was  cut 
on  a  very  large  scale,  in  wood,  by  Christopher  Jegher,  from  a 
drawing  on  the  block  by  Rubens  himself.  CQuiposition  of  nino 
small  figures. 
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Engraved  by  P.  Ligbfcfoot,  for  Jones's  National  Gallery.  On  canvtc, 
4  ft.  1  in.  h.  by  5  ft.  4  in.  w. 

Formerly  in  the  Angerstein  collection,  with  which  it  was  purcbased  by 
Parliament  for  the  National  Gallery,  in  1824, 

f 산으 Lk^ 

■ ~ r*    ^Mo.  157.  A  Landscape  ；  Sunset 

'    A  flat  oountrjr,  wtth  the  view  of  a  farm-honse,  and  a  village 
church  m  the  distance. 

Engraved  by  Bolswert.   On  wood,  1  ft.  7  in.  k.  by  2  ft.  9  in.  w. 
Bequeathed  to  the  National  Gallery  by  Lord  Farnboiough,  id  1^38. 

No.  187.  The  Apotheosis  of  William  the  Taciturn,  of 
Holland. 

A  sketch  of  a  picture  in  the  possession  of  the  Earl  of  Jersey,  at 
Oflterley  Park. 

On  woo4,  of  a  circular  form,  2  ft.  1  in.  in  diameter. 

Formerly  in  the  possession  of  Sir  David  Wilkie,  when  it  was  known  as 
the  Apotheosis  of  James  I.   Purchased  in  1843. 

No.  194,  The  Jvdgment  of  Paris. 

At  the  nuptials  of  Thetis  and  Peleus,  an  apple  was  thrown 
amongst  the  guests  by  Discord,  to  be  given  to  the  most  beautiful  ： 
Jnno,  Minerva,  and  Venus,  were  competitors  for  the  prize,  and 
Paris,  the  son  of  Priam,  was  ordered  by  Jupiter  to  aecide  the 
contest.  The  Trojan  shepherd,  seated  with  Mercury  by  his  side, 
on  the  right,  is  on  the  point  of  awarding  the  apple  to  Venus,  who 
stands  between  her  rivals  ；  on  her  right  is  Juno,  indicated  by  the 
peacock  at  her  feet  ；  on  her  left  is  Minerva,  whose  sacred  bird, 
the  owl,  is  perched  on  a  tree  behind  her  ；  the  shield  and  arms  of 
the  goddess  are  seen  below.  The  decision  of  Paris  was  the  cause 
of  all  the  subsequent  misfortunes  of  Troy  ：  Discord  is  seen  already 
hoyering  in  the  clouds  above,  spreadiiig  fire  and  pestilence 
around. 

IDngraved  by  J.  Couche  and  Dambrun  for  the  Galerie  du  PcUais  Royal  ； 
and  by  B.  Woodman.    On  wood,  4  ft.  9  in.  h.  by  6  ft.  3  in.  w. 

Formerly  in  the  Orleans  collection.   Purchased  for  the  National 
,  Gallery,  at  the  sale  of  Mr.  Penrice's  collection  in  1844.   There  is  a  fine 
replica  of  this  picture  in  the  Dresden  Gallery,  and  a  small  copy  in  the 


-y^-~No.  278,  The  Trmmph  of  Julim  Ctesar. 

A  procession  ；  to  the  left,  dancing  girls  with  flowers,  and  other 
figures  leading  auimalB  for  the  eacrifice  ；  on  the  right  elephants 
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bearing  frnit,  and  lighted  candelabra  ；  and  wild  beasts  for  the 
shows.  Li  the  back-ground  a  hill  surmoanted  by  a  temple,  with 
crowds  of  spectators. 

On  canvas,  attached  to  wood,  2  ft.  11 높  in.  h,  by  5  ft.  5  in.  w. 

This  sketch  was  made  from  a  portion  of  the  fine  cartoons  by  Andrea 
Mantegna,  now  at  Hampton  Court.  It  was  in  Bubens'  possession  at  his 
death,  and  is  thus  noticed  in  the  English  catalogue  of  his  effects  ：  * ― 
"  Three  cloathes  pasted  uppcn  bord,  beinge  the  Triumph  of  Julius  Cesar, 


Balbi  Palace,  Genoa  ；  in  1803  it  T^as  bought  by  Mr.  Irvine,  and  became 
the  property  of  Mr.  Champemowne,  from  whose  collection  it  passed 
to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in  1856  it  was 
purohased  for  the  National  Gallery. 

No.  279.  The  Horrors  of  War. 

Mars  leaving  the  temple  of  Janus  open,  is  held  back  by  Venns, 
while  Europe  bewails  the  inevitable  miseries  of  war  ；  but  he  is 
drawn  on  by  the  Fury  Alecto,  who  is  preceded  by  Plagae  and 
Famine :  the  fignre  on  the  gronnd  with  the  broken  lute  represents 
Concord  overtlJown.t  Mars  and  the  two  female  figures  beheld 
him  are  said  to  be  the  portraits  of  Enbens  and  his  two  wives.  A 
sketch. 

On  paper  attached  to  canvas,  1  ft.  7^  in.  h.  by  2  ft.  6^  in.  w. 

This  sketch  of  the  large  picture  painted  in  1637  for  his  friend 
Sustermans,  and  now  in  the  Pitti  Palace  at  Florence,  -was  formerly  in 
the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased  by  Mr.  Irvine  in 
1803  ；  it  was  subsequently  in  the  collection  of  Mr.  Champemowne,  from 
which  it  passed  to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in 
1856  was  purchased  for  the  National  Collection. 


A  young  lady  dressed  in  a  black  body  with  red  sleeves,  with  a 
black  Spanisli  beaver  or  felt  hat  and  white  feather,  holding  her 
hands  crossed  before  her.   Half-length,  life  size. 

On  wood,  2  ft.  6^  in.  h.  by  1  ft.  9  in.  w. 

This  portrait  is  described  in  the  **  Inventory "  of  Babens's  effects, 
privately  printed  by  Dawson  Turner,  as  "  No.  122.  The  picture  of  a  woman 
with  her  hands  one  upon  another."  After  the  painter's  death  it  passed  to 
Mr.  Nicholas  Lunden,  -who  married  Isabella,  a  daughter  of  Kubens  by  his 
second  wife  Helena  Fourment.  At  the  beginning  of  this  century  it  was 
the  property  of  Mr.  Stiers  d'Aertselaar.   After  his  death  in  1822  it  was 


•  Prirately  printed  by  Dawson  Turner,  Esq.  Catalogue  of  the  Works  of  Art  in 
the  posseenon  of  Sir  Peter  Paul  Bvltens,  at  the  Time  (if  his  Decease,  dbc,,  2d  ed., 
&V0. 18S8. 


in  the  Notizie  dei  Prqfessori  del  JHsegnQ*  Dec.  Ill,  Sec*  V. 


sold  by  auction,  and  brought  to  London,  where  it  was  publicly  exhibited 
in  Old  Bond  Street,  And  was  eventually  purchased  from  Mr.  J.  Smith  by 
the  late  air  Robert  Peel.*   Bought  with  the  Peel  collecii6ii  in  1871. 

No.  853.  The  TrivmpK  of  Silewm. 

The  fat  demigod,  half  inebriated,  is  led  along  supported  ai^ 
accompanied  by  satyrs,  fauns,  bacchantes  and  children  bearing 
grapes  ；  one  figure  in  the  back-ground  is  blowing  the  double  pipe^* 
Nine  life-size  figures,  three-quarters  length. 

On  canvas,  4  ft.  6  in.  h.  by  6  ft.  5j  in.  t".  Engraved  by  De  Ijaanaj  ； 
by  Gio.  Folo  ；  and  by  Fistrucci. 

This  picture  ib  described  in  the  "  Inventory "  of  Bubens's  effeotfl  as 
No.  170.  Drunken  Silenus."    It  was  formerly  in  the  possession  of 
Cardinal  Richelieu  ；  subsequently  in  the  collections  of  M.  de  Tartre  and 
Lucien  Buonaparte.   Purchased  with  the  Peel  collection  in  1871. 

No.  853  A.  The  Fall  of  the  Damned. 

Study  for  a  large  picture  in  the  Old  Piuakothek  at  Munioh. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  2  ft.  3j  in.  in  h.  by 
1  ^.  7  in.  U7. 
Purchased  ^th  the  Peel  Collection  in  1871. 

No.  853  B.  The  Fall  of  the  Damned^ 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 
In  chalk,  tint,  and  body  colour,  on  white  paper,  2*  ft.  5  ixu  h、  by 
1  ft,  7  in  w. 
Porcliased  with  the  Peel  Collection  in  1871. 

No.  853  c.  The  Fall  of  the  DamTied, 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich, 
In  chalk,  tint,  and  body  colour,  on  white  paper,  2  ft.  5  in.  h.  by 
1  ft.  6J  in.  w. 
Purchased  with  the  Peel  Collection  in  1871. 

No.  853  D.  The  FaU  of  the  Damned. 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 
In  chalk,  tint,  and  body  coJour,  on  white  paper,  2  ft.  4  in.  h,  by 
1  ft.  6|  in.  w. 
Purchased  vith  the  Peel  Collection  in  1871. 

♦  See  0.  J.  Nieuwenhuya,  Lives  cmd  Works  of  some  of  the  most  Eminent  Painters, 
8to..  London,  1834.  How  and  when  this  picture  (which  is  said  to  be  the  portrait  of 
a  Mile,  de  Lunden  whom  Ruljens  was  once  on  the  point  of  marrying)  acquired  the 
inappropriato  title  by  which  it  is  known  is  a  questioti  not  easy  of  solutixni* 
M..  Alfred  Michiels,  writing  in  the  Journal  des  Arts,  July  2, 1886,  ezpresseB 
eonTiotioa  that  the  title  is  »  corruption  of'"  (%»pesu  d'Stpagne." 
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napkin  over  his  eyes,  and  the  executioner,  ^ho  stands  sword  in 
hand  ready  to  atrike  the  fatal  blow.  Above,  hover  youthful 
angels  bearing  a  chapleb  and  palm  branches.  In  the  foreground 
are  grouped  soldiers  and  a  crowd  of  spectators. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  2  ft.  4  in.  h,  by 
1  ft.  8i  in.  w. 

Purchased  with  the  Peel  CoUeotion  in  1871. 


No.  853  F.  The  Descent  of  the  Holy  Spirit 

In  a  vestibule  or  ohapel  of  late  Italian  architeotnre  the  Virgin 
stands  in  an  attitude  of  devotion,  surrounded  by  the  Apostles, 
who  crowd  round  her  with  gestures  of  surprise  and  awe,  while 
fiery  tongues  desqend  upon  them.  Above,  hovers  the  Holy  Spirit 
in  the  form  of  a  dove. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  1  ft  11  in.  h,  by 
1  ft.  4^111.  w. 

Purchased  with  the  Peel  Collection  in  1871. 


No.  853  G.  The  Crucifixion. 

The  lifeless  body  of  Our  Lord  hangs  on  the  Cross  between  the 
two  thieves.  On  the  left  are  two  mounted  soldiers,  one  of  whom 
pierces  the  Saviour's  side  with,  his  spear,  while  an  executioner 
standing  on  a  ladder  j^repares  to  break  the  legs  of  one  of  the 
malefactors.  On  the  right  is  the  "Virgin  attended  by  St.  John 
and  the  Holy  Women. 

Study  for  a  picture  in  the  Antwerp  Gallery. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  1  ft.  11^  in.  h,  by 
1  ft.  5  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  H.  Portrait  of  a  CH/rl :  half-length. 


close-fitting  cap  surmoanted  by  a  black  cap  and  feathers.  Her 
right  hand  is  laid  upon  her  chest. 

In  chalk  and  bistre,  on  white  paper,  with  black  washes  about  the 
headdress,  1  ft.  h.  by  7J  In.  w, 

Farchased  with  the  Peel  Collection  in  1871, 
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No.  853 1.  Portrckit  of  a  Lady. 

Bust  length  ；  three-qu&rter  face  j  clad  in  a  full-sleeved  dress 
open  at  tne  chest.  An  ample  lace  collar  rises  above  her 
saonlders.  Her  wavy  bair  falling  en  neglige  is  trimmed  with 
beords  and  flowers. 

In  red  and  black  chalk,  on  white  paper,  10  in.  h,  by  7J  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  J.  Portrait  of  a  Young  Lady. 

Bust  length  ；  nearly  full  face.  The  hair  is  ported  on  one  side 
and  gathered  into  a  roll  at  the  baok  of  the  head.  Her  neck  is 
encircled  by  a  large  musliu  ruff. 

In  ohalk  and  sepia,  on  white  paper,  9\  in.  h,  by  8  in.  tp. 

Purchased  with  the  Peel  Oolleotion  in  1871. 

No.  853  E.  Sketch  for  Monumental  ScvXpture. 

This  design  inGlndeB  a  sfcatne  of  Winged  Victory  and  other 
figures,  trophies  of  arms,  festoons,  &c.,  &c.,  enriching  the  frieze 
of  an  entablature. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  2^  in.  k、 
by  11  in  w. 

Purchased  TFith  the  Peel  Collection  in  1871. 

No.  853  L.  Sketch  for  Monumental  Sculpture. 

In  the  central  panel  a  picture  or  rilievo  represents  two  monks 
kneeling  before  a  monstrance  inclosing  a  crucifix.  Above,  the 
Holy  Spirit  appears  in  the  form  of  a  dove.  On  either  side  of 
this  panel  are  statues  of  Moses  and  Aaron.  Above,  a  quaintly- 
shaped  pediment  decorated  with  bas-reliefs  and  figures  of  winged 
angels.   Belowi  a  sculptured  podium. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft  !  in.  h, 
by  8j  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  M,  Sketch  for  Monumental  Sculpture. 

Apparently  designed  for  a  plinth  or  podimn.  A  shield  sup- 
ported by  infant  mermen,  set  in  a  square  panel  enriched  by 
festoons  of  fruit  and  foliage  held  up  by  seated  satyrs. 

In  pen  and  bistie,  lights  in  body  colour,  on  white  paper,  1  ft.  2^  in.  k, 
by  1  ft.  2}  in.  w. 

Purchased  yriih  the  Peel  Collection  in  1871. 
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No,  853  N.   Sketch  for   Monumental   Sculpture,  or 
Design  for  Frontispiece. 

A  loEenge-Bhaped  panel  raised  on  a  plinth,  with  Hercules  and 
Minerys  as  supporters.  In  the  foreground  a  female  figure  seated 
on  wbr-like  trophies  (among  ^hich  is  a  shield  inscribe  with  the 
name  Breda),  seems  to  sacconr  an  emaciated  *woinau.  Above  the 
shield  are  yonthfal  angels  bearing  palm  branches,  Ac, 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  k.  by 
7f  in.  u\ 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  0.  Study  of  a  Lioness, 

In  black  chalk,  on  tinted  paper,  lights  picked  out  with  white,  1  ft.  Z\  in.  A. 
ty  9j  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  P.  Sketch  of  a  Lion  Hunt 

A  lion  has  sprimg  from  the  grouad  and  seized  by  the  shoulder 
the  rider  of  a  horse,  which  rears  with  fright,  while  another 
horseman,  on  the  left,  thrusts  his  spear  into  the  lion's  ribs.  To 
the  right  a  third  hnnter  aims  a  blow  at  the  beast.  On  tbe 
ground  lie  dead  or  wounded  men  and  another  lion. 

In  brown,  in  oil,  on  wood,  2  ft.  4j  in.  h.  by  3  ft.  5  in.  w. 

PuTchased  with  the  Peel  Collection  in  1871. 

No.  948-  Lcmdscape,  a  Sketch. 

To  the  right  a  cart  and  a  piece  of  water  ；  a  woody  scene. 
On  canvas,  18!  in.  A.  by  28  in.  w. 
The  Wynn  Ellis  Gift.  1876. 

No.  1195,  The  Birth  of  Venus  {design  for  a  silver 
disk  of  oval  form). 

In  the  centre  Yenua,  attended  by  the  Graces  and  marine 
deities,  is  wafted  to  the  shore  in  a  shell.  Above,  in  the  air,  is 
seen  a  female  divinity,  probably  Peitho  (Pdrsnasion),  who  unites 
with  Arnold  to  crown  Venus  with  a  chaplet.  On  the  border  of 
the  dish  marine  deities  are  seen. 

This  design,  and  one  for  a  ewer,  were  made  by  Bubens  for  Charles  I. 
They  were  engraved  by  J acob  Neefs  in  a  print  now  extremely  rare. 

Painted  in  monochrome,  on  panel,  1  it.  11  in  A.  by  2  ft.  5|  in,  w. 

l*ttrchasedoat  of  the  interest  of  the  "  Clarke  Bequest,"  at  the  Becketl 
Denison  Sale  in  London  in  1885. 


448  *  BUISDAEL. 

BUISDAEL*  (Jacob  van), 

The  nephew  of  Salomon  van  Bnysdael,  was  born  at  Haarlem 
about  1628  or  1629.  His  father  Isaak,  ^ave  Jacob  a  -good 
education,  and  intended  him  for  the  medical  profession  ；  and  he 
was  sometimes  styled  Doctor,  jRuisdael  must  have  received 
instruction  from  his  uncle  at  Haarlem,  but  it  is  very  clear 
that  he  was  powerfully  influenced  by  Allaert  van  Everdingen. 
He  removed  to  Amsterdam  in  1659,  and  the  same  year  obtained 
the  rights  of  citizenship  there.  He  died  at  Haarlem^  and 
was  bnried  there  March  14th,  1682. 

The  landscapes  of  Euisdabl  are  generally  simple  natnral  views, 
well  selected,  and  somewhat  resemble  those  of  Van  Everdingen 
and  Hobbema  in  style :  his  favourite  subjects  were  -vroody  scenes 
and  waterfalls.  His  touch,  is  exceedingly  epirited  and  crisp,  bat 
his  colours  appear  to  have  darkened  tliroagh  time.  The  views 
chosen  are  generally  of  a  northern  character,  and  some  are 
assnmed  to  be  Norwegian,  though  it  is  not  known  that  Buisdasl 
ever  visited  Norway.  A  romantic  and  often  deeply  poetic  feeling 
roiiB  through,  the  works  of  Euisdajbl.  Although  lie  adhered 
closely  to  the  facts  of  nature  he  preferred  her  in  her  solemn 
moods  ；  and  the  grey  vapour  that  overspreads  his  skies  seldom 
admits  a  fleeting  gleam  of  sunshine  to  pass  through.  Like  Aart 
van  der  Neer  he  was  but  little  appreciated  in  his  day  ：  reduced 
to  poverty,  he  died  in  an  almshouse.  He  sometimes  painted 
marine  pieces  :  there  are  also  a  few  etchings  by  hia  hand.  The 
figures  in  his  pictures  are  said  to  haye  been  inserted  generally 
by  Adrian  van  de  Velde,  Ph.  Wouwennan  or  Lingelbach. 
Hobbema  is  supposed  to  have  been  the  Bcholar  of  Jacob  Bttisdaei  ； 
Jan  van  Kessel  and  Jan  Eenier  de  Yries  were  his  imitators,  f 


No,  44,  Bleaching  Ground. 

On  the  left  a  gnarled  oak  in  faii  oiiage.  On  the  right  a  sand 
bank  partly  covered  with  verdure.  Beyond  it  a  steep-roofed 
cottage  at  the'  foot  of  a  hill,  behind  which,  storm  clouds  are 

♦  In  many  of  this  i>ainter's  earlier  works  his  name  is  signed  Buysdael  ；  lateri  the 
form  Buisdaei  is  said  to  prevail. 

t  Houbraken,  OrooU  Schouburg,  &c.;  Immerzeel,  Zevent  en  Werken^  Ac, 
Bath^eber,  Atmalen  der  Niederldndischen  Malereit  ] 844.  383  works  attributed 
to  Buisdael  are  described  in  Hxnith's  Cataloffue  Saitonn 율,  pt.  vi. 
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irismg*  In  tlie  foreground  a  stream  meanders  through  a  grassy 
fiat,  on  whicli  rustics  are  engaged  in  Trasliing  and  cL^ing  linen. 
Hilly  distance. 

On  panel,  1  ft.  8J  in.  k,  by  2  ft  2^  in.  w. 

Bequeathed  by  Sir  John  May  in  1847. 

No.  627.  Landscape  with  WaterfdU. 

The  whole  fore-ground  is  occupied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  tlie  middle  distance,  the  cottage  is 
partly  concealed  by  trees.    Signed  J.  Buysdaelf. 


V、  n 


？  No.  628>  Lcmdscape  with  Waterfall. 

•  In  the  middle  distance  a  wooden  bridge  ；  in  the  fore-ground  a 
dead  tree  lying  in  the  water.    Signed  as  above. 

On  canvas,  each  picture  3  ft.  4^  in.  h,  by  2  ft'.  10  in.  w.  Engraved,  on 
a  large  scale,  in  mezzotint  by  J.  G.  Prestel. 

Formerly  in  the  collection  belonging  to  Count  Stolberg,  at  Soder,  near 
Hildesheim  ；  purchased  at  the  sale  of  that  collection,  at  Hanover,  in 

^  No.  737.  Landscape  with  Waterfall, 

I      A  castle  and  cottage  on  some  rocks  to  the  right,  a  few  figures 
on  a  road  below;  and  a  castle  on  a  hill  in  the  distance.  Signed 
as  above.  , 
On  canvas,  3  ft.  3  in.  h.  by  2  ft.  10  in.  w. 
Bequeathed  in  1864  by  Mr.  J.  M.  Oppenheim. 

No.  746,  A  Landscape  with  Ruins, 

The  ruins  composed  chiefly  of  brick,  out  of  a  part  of  which  a 
tree  is  growing,  in  tlio  foreground  a  small  weedy  pool  ；  a  hilly 
barren  back-gronnd.    Signed  J.  B/u/ysdaelf,,  and  dated  1673. 
On  MTOod,  1  ft.  4\  in.  h.  by  1  ft.  JLOj  in.  w. 

Formerly  in  the  collection  of  Sir  John  Pringle,*  in  this  country,  recently 
in  that  of  the  Due  de  Morny,  in  France.  Purchased  in  Paris  from 
M.  Sano  in  1865.  * 

•  Smith,  Catalogue  SaiaownS  Suppl.  No.  105,  p.  714. 
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No.  854,  Forest  Scene. 

，  A  plantatioii  of  oaks  is  intersected  by  a  shallow  pool  or  Btream, 
in  wnich  many  of  the  trees  on  the  right  are  reflected.  In  the 
foreground  on  this  side  is  a  bare  birch  stem,  near  which,  is  a 
second,  lying  in  the  water.  On  the  left  are  two  Bportsmen,  who 
have  sent  a  conple  of  dogs  across  the  pool  into  the  wood. 

On  canvas,  3  ft.  6  in.  h.  bj  4  ft.  8  in.  w，  ' 

Formerly  in  the  possession  of  Messrs.  Smith  of  Bond  Street.  Par* 
chased  iirith  the  Peel  collection  in  1871. 


A  WaterfcdL 

A  rocky  landscape;  with  some  cottages  and  a  charcb.  spire  on  a 
hill.  A  small  wooden  bridge  leads  over  a  ravine  beyond  tko  river, 
into  which  the  foaming  torrent  is  falling  over  rocks  on  the  right 
just  beneath  the  village.    Signed  J.  Bvdsdael, 

On  canvas,  2  ft.  10  in.  h.  bj  8  ft.  3  in.  w. 

Formerly  in  the  Brentano  collection  ；  subsequently  in  that  of  Lord 
Gharies  Townshend,  sold  in  1833.  Exhibited  at  the  British  Institution 
in  1824.   Purchased  with  the  Peel  collection  in  1871. 


No.  986.  The  Watermills. 

Three  wheels  between  two  mills  ；  a  trunk  of  a  tree  lying,  in 
the  water  to  the  right  ；  a  flight  of  steps  leading  np  from  the 
water,  on  this  side,  towards  a  yilla^e  in  the  distance,  of  which  the 
charcb  is  visible.  An  old  oak  in  the  foreground  to  the  left. 
Signed  Butsdael  :  the  B  combined  with  a  J. 

On  canvas,  2  ft.  10 J  in.  A.      3  ft.  7j  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No,  987a  Rocky  Landscape  with  Torrent 

A  chnrch  and  cottages  in  the  middle  ground.   A  fir  tree  rising 
above  the  torrent  is  a  very  conspicuous  feature.  Signed  Buysdael. 
On  canvas,  3  ft.  11^  in.  h,  by  4  ft.  2^  in.  to. 
The  Wynn  Ellis  Bequest.  1876. 

No.  986,  An  old  Oak. 

On  the  skirt  of  a  wood  ；  a  roadway  leading  to  a  cottage  ；  the 
trunk  of  ft  tree  lying  on  the  right.  Three  figures.  Signed  B,  or 
J.  B. 

On  oak,  12j  in.  h,  by  11|  in.  w. 
The  Wytin  Ellis  Bequest.  1876. 


BUYSDASL 


451 


No.  989,  WatermiUa. 

By  the.  side  of  a  river,  at  the  foot  of  a  high  bank,  on  whioh  are 
several  small  trees.  In  tlie  fore-ground  bleachers  at  work.  Signed 
J.  E. 

On  canvas,  2«')^  in.  h.  by  28|  in.  w. 


T^o.  990.  Landscape,  an  extensive  fiat  wooded  country. 

In  which  are  seen  a  windmill  and  the  spires  of  several  village 
chnrches,  one  of  whioh  in  the  middle  ground  is  overshadowed  by 
a  heavy  cloud  forming  a  conspicuons  object  in  the  picture. 

In  the  foreground  water,  with  portions  of  a  wall  ；  a  few  sheep 
dispersed  about,  and  three  swans  in  the  water  ；  to  the  left  two 
shepherds.    Signed  J.  Buysdael. 

On  canvas,  3  ft.  6j  in.  h.  by  4  ft.  9  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


One  tree  is  standing  in  a  woody  landscape,  another  is  lying 
across  the  foreground  ；  a  tower  to  the  left. 

On  oak,  8^  in.  h,  by  1  \\  in.  w. 
The  Wynn  Ellis  Bequest.    ]  876. 


A  flat  sandy  beach,  washed  by  the  receding  tide,  and  bounded 
landwards  by  undulating  sand-hills,  beyond  one  of  which 
are  seen  the  church  tower  and  house  roofs  of  Scheyeningen. 
On  the  right  of  the  foreground  two  ladies  await  the  approach  of 
a  third,  who  is  advancing  to  greet  them.  In  the  middle  distance 
are  several  other  figures  walking  near  the  sea,  or  watching  the 
course  of  two  sailing  boats,  which  are  about  to  run  ashore. 
Above,  large  and  stormy-looking  cumuli  rise  into  a  blue  sky. 
Signed  J.  ！ Buysdael. 

On  canvas,  1  ft.  9j  in,  h,  by  2  ft.  2 특  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Bingbam  collection,  in  1893. 


Salomok  vak  Eutssael  of  Haarlem,  landscape  painter,  was 
bom  probably  about  1600,  since  he  became  a  member  of  the 


No.  991.  The  Broken  Tree. 


AUTSBAEJ^  (Salomon  van). 


A  83391. 
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guild  of  St.  Luke  there  in  1623.   In  1648  he  presided  as  dean  of 
the  same.   His  burial  is  registei^  on  the  iBt  ！ Nov.  1670^'*  His 
direction  in  art  would  jnstify  the  assumption  that  he  emanated 
from  the  school  of  Esaias  van  de  Yelde,  like  Jan  van  Goyeii, 
whom  in  style  he  long  closely  resembled ― though  whether 
influenced  by  him,  or  throngh  natural  development  of  a  tendency 
inherent  in  both,  may  remain  a  matter  of  opinion.    To  all 
appearance,  however,  the  leading  part  was  taken  by  Yan  Goyen, 
who  mast  have  been  the  elder  by  a  few  years.   For  a  time  these 
two  painters  ran  in  nearly  parallel  lines,  choosing  the  same  class 
of  subject,  and  treating  these  in  a  manner  so  similar  that  ifc  is 
even  occasionally  difficult,  failing  a  signature,  to  determine  the 
question  of  authorship.    During  that  period  the  difference  is 
visible  chiefly  in  the  general  tone  of  colour,  which,  with  Yan 
Goyen  is  warmer,  with  his  rival  cooler  and  greyer.  About 
middle  age  Salomon  van  Ruysdael  enlarged  his  scope,  and  at 
the  same  time  advanced  in  firmness  of  hand  and  force  of 
colouring.    Still  later,  perhaps  stirred  to  emulation  of  his 
nephew,  the  renowned  Jacob,  he  attempted  somewhat  more  tlian 
his  previous  line  of  study  had  properly  fitted  him  to  undertake  ； 
and  some  of  his  pictures  of  this  period  show  all  the  less  of 
homogeneity.    His  general  practice  of  dating  his  works  assists 
the  student  in  tracing  his  artistic  career.   It  would  be  im- 
practicable here  to  particularise  the  existing  works  of  this 
painter,  and  their  various  location.    In  England  they  are  rare. 
The  best  are  to  be  found  in  public  and  private  collections 
abroad  ；  mostly  in  Germany  and  Austria,  but  also  in  France, 
Sweden,  and,  less  commonly,  in  the  Low  Countries. 


No.  1344,  Landscape, 

Towards  the  left  lofty  beech  trees,  on  some  of  which  the 
foliage  has  assumed  an  autumnal  tint,  rise  above  a  mossy  bank 
bounding  one  side  of  a  shallow  stream.  On  the  other  side  of 
the  water,  towards  the  right,  a  travelling  carriage,  attended 
by  mounted  cavaliers  and  ladies  apparently  returning  from 
hunting,  stops  while  the  saddle  horses  drink  and  the  dogs  rest. 
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In  the  distance,  an  undtilatmg  plain.  Above,  a  blue  sky,  across 
whicih  l^rge  fleecy  clouds  are  drifting.  Signed,  S.  Buysdael, 
1659. 


^병^ V, 
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-  On  panel,  1  ft.  7 J-  in,  h.  by  2  ft.    in.  to. 
Purchased  in  1891  from  Mr.  Edward  Habicb,  of  Cassel, 

BTGKAEBT  (Mabtin). 

This  landficape-painter,  son  of  the  eldest,  brother  of  the 
younger,  and  uncle  of  the  youngest  and  greatest  David  Ryckaert, 
was  born  at  Antwerp  Dec.  8，  ]  587.  He  went  pretty  early  to 
Italy,  and  there  remained  until  1611.  Soon  after  his  return  to 
Antwerp  he  was  received  into  the  guild  of  St.  Luke  as  son  of  a 
Master  of  that  fraternity.  He  lived  until  October  1631.  Mabtin 
is  entered  in  tho  guild  register  as  "  a  painter  with  one  arm,"  and 
is  so  represented  in  the  portrait  of  him  by  Van  Dyck  in  the 
Dresden  Gallery.  His  landscapes  show  most  affinity  with,  those 
of  his  older  feUow-townsmaiii  Joos  de  Momper ― rocky,  wooded 
scenes,  with  rushing  streams  or  waterfalls.  Good  examples  of 
his  work  are  in  the  Uffizi  at  Florence,  and  in  the  Galleries  at 
Hanoyer  and  Madrid. 


No,  1353,  A  Landscape  with  Satyrs, 

On  tlie  right  of  the  picture  a  mountain  torrent,  flowing 
between  two  masses  of  rock,  falls  in  a  cascade  into  a  pool  or 
stream,  through  which  Satyrs  are  wading,  while  others  stand 
or  sit  upon  the  banks.  In  the  middle  distance  a  wooded  plaiu 
with  hills  beyond. 

On  panel,  3f  in.  A.  by  7f  in  w, 
'  Bequeathed  by  Mr.  Richard  W.  Cooper  of  Tulse  Hill,  in  1892. 
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SAITTZ  (Giovanni), 

Pather  of  the  great  Baphael,  was  of  a  respectable  family  of 
Oolbordolo,  a  hill  town  in  the  duchy  of  Urbino  lying  towards 
Pesaro.  In  the  first  half  of  the  16th  century  this  family  ww 
represented  by  Peruzzolo  Santi,  who,  some  three  years  afta 
1446,  when  the  town  and  its  castle  were  destroyed  by  Sigismodi 
Malatesta,  removed  with  his  family  to  . Urbino.  His  son  Sante, 
married  to  Elisabetfca  di  Matteo,  was  the  father  of  Giovauki, 
who  was  a  boy  when  his  people  forsook  their  mined  home  at 
Oolbordolo.  Sante,  sacceecUng  in  trade  at  Urbino,  bought  some 
lands  there,  and  in  1463  a  house  in  the  Contrada  del  Monte,  in 
which,  20  years  later,  his  grandson  Baphael  was  bom.  When 
the  Santi  settled  at  Urbino,  and  long  after,  the  duchy  was  ruled 
by  the  enlightened  and  chivalrous  Federigo  di  Montefeltro,  who 
desired  to  advance  culture  in  his  dominions.  Men  of  eminence 
in  science  and  art  were  invited  from  all  parts  to  the  little 
capital.  With  snch  examples  before  him,  a  young  man  of 
thought  and  poetic  feeling,  sach  as  was  GriovA.NNi  Santi,  might 
naturally  prefer  the  chances  of  an  artist's  life  to  the  certainties 
of  liis  father's  trade.  Under  whom  he  studied  is  not  known  ； 
but  doubtless  there  were  painters  then  at  Urbino  who,  if 
undistinguished,  were  yet  capable  of  imparting  the  technical 
methods  of  their  art  to  an  ardent  learner.  The  choice  of  the 
Santi  as  hosts  to  Piero  della  Francesca,  whom  the  Brotherhood 
of  Corpus  Domini  invited  to  Urbino  in  1469,  may  indicate  that 
Giovanni  had  then  some  local  reputation  ；  at  any  rate  it  brought 
bim  into  contact  with  a  great  master.  His  marriage  with. 
Magia>Giarla  in  1482  allied  him  mth  a  family  of  means,  who 
gave  him  employment.  In  the  following  year  bis  son  ！ Baphael 
was  born.  In  1485  old  Sante  died  and  Giovanni,  now  sole 
master  of  the  house,  established  there  a  boUega  for  the  practice 
of  painting  and  gilding.  In  1491  he  lost  his  wife  Magia  and 
their  only  daughter.  The  year  after  lie  married  Bernardina 
Parte,  a  daughter  by  wlioiii  died  in  infancy.  Giovaniti  himself 
died  August  1,  1494,  leaving  Baphael  doubly  orphaned. 

The  poem  or  rhymed  clironicle,  in  which  Giovanni  undertook 
to  celebrate  the  virtues  and  deeds  of  the  good  Duke  Federigo, 
cannot  be  overlooked  in  a  notice  of  the  painter's  life,  since  it 
afforded  bim  an  occasion  of  expressing  his  sentiments  about  art. 
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and  Ms  opinions,  which  are  just  and  discriminative,  on  some 
artists  his  contemporaries.   The  tone  of  the  whole  is  generous 
and  elevated  ；  though  the  style  may  lack  finish.*   An  allusion 
to  Melozzo  da  Forli  as  one  "to  me  so  dear,"  when  taken 
together  with  many  traits  in  Santi's  pictures,  gives  colour  to 
tlie  presumption  that  Melozzo  had  a  share  in  developing  his 
friend's  talents.    Yarious  crossing  influences  may,  however, 
be  traced  in  the  works  of  Santi.    Umbrian  lie  naturally  was 
before  everything  else.   His  characteristic  is  a  tender  religious 
feeling.   He  attained  a  fair  degree  of  correctness  in  drawing, 
short  of  that  mastery  which  early  study  of  form  alone  can  give. 
His  female  heads  are  of  a  very  pleasing  type  with,  a  certain 
mild  dignity  ；  those  of  his  angels  have  a  great  charm.  His 
colour  is  harmonious  enough,  though,  tending  to  coolness  ；  grey 
tints  are  used  in  the  shadows  of  the  flesh.   A  careful  execution 
marks  his  works,  which  are  deficient  in  original  style.  Many 
of  his  prodnctions  are  lost,  and  few  of  those  which  remain  are 
dated.     These  afford  evidence  of  steady  progress.   A  Visitation 
at  Fano  is  probably  a  rather  early  work.   More  advanced  is  a 
Madonna  with  8(dnU  in  Sta  Crooe  there.  In  S.  Bartolo  at  Pesaro 
is  a  venerable  8t.  Jerome  seated  in  a  marble  chair.   The  hospital 
at  Montefiore  contains  a  Madonna.    In  the  Pieve  at  Gradara 
is  an  Enthroned  Madonna,  with  fowr  attendant  saints :  a  very 
beautifal  work,  dated  1484.     A  St.  Sebastian  pierced  by  the 
a/rchers  is  in  the  oratory  of  that  saint  at  Urbino.    In  the 
convent  of  Montefiorentino,  near  Urbania,  is  one  of  Santi*s 
most  important  altar-pieces  representing  an  Enthroned  Madonna 
with,  unmerong  saints  and  angels  and  Carlo  Olivo,  Count  of 
Pianano,  kneeling  in  prayer.    The  date  is  1489.    The  votive 
picture  of  the  Bufii  family,  for  their  chapel  in  the  Franciscau 
church  at  Urbino,  is  also  an  excellent  work.  Here  the  Virgin  is 
seated  in  a  marble  throne  ；  the  Eternal  blesses  her  from  above, 
while  two  flying  angels,  symmetrically  placed,  suspend  a  crown 

*  The  only  known  copy  of  this  poem  is  a  MS.  in  the  Vatican  Library,  Codex 
Ottobonianus,  1306.  This  appears  to  be  the  first  (or  only)  clean  transcript. 
Though  not  in  Santi's  handwriting,  it  contains  toe  commenflement  of  nis 
autographic  emendations,  which  his  death  no  doubt  interrupted.  Exclusive  of  a 
dedication  to  the  young  duke  Guidobaldo,  it  iilU  341  folio  leaves,  of  aoout  S3  lines 
to  the  page,  in  terza  rima.  Notices  of,  and  excerpts  from,  the  poem  have  been  gi  ven 
by  various  writers,  as  Pungileoni,  Elogio  di  Giovanni  Santi,  1822  ；  Puncinotti,  in 
"  Oiornale  Arcadico  "  X.,  1831  ；  Gaye,  in  "  Kunstblatt,"  1836  ；  Passavant,  Raphael 
d,  ITrbin  et  son  Phre  Giov.  Santi,  Paris,  1860  ；  Dennistoun,  Memoirs  of  the  JMikes 
qf  Urbino,  1851,  where  the  extracts  are  paraphrased  in  English  verse.  The  lat^t 
and  fullest  essay  on  the  subject  is  by  Professor  Lug,  Schmariow,  in  Geiger，9 
"  Yiert^el^ahrschnlt ,,  IL,  1887  ；  a  j^oit  interesting  digi^rtatiom 
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over  her. head;  below,  the  donors  and  tbair  youthfnl  bod.  kneel 
on  the  right.  Among  the  sacred  attendants  S.  Sebastian  is  a 
fine  figure.  Giovanni's  best  known  production  is  the  fresco  in 
the  Dominican  church  at  Cagli  (1482).  Here,  above  the  usru^ 
throned  Madonna  with  saints  and  angels  and  forming  as  it  were 
a  high,  landscape  background,  is  represented  the  Besurrection  of 
our  Lord,  whose  figure  is  almost  identical  with,  that  by  Perugino 
in  his  picture  of  the  same  event  in  the  Vatican  gallery,  a  work 
painted  many  years  later.  The  sleeping  guards  are  well- 
conceived.  An  Aumwnciation  is  in  the  gallery  at  Milan  ；  a  small 
but  fine  Fietdi  at  Urbino.  The  fresco  composition  of  the  Virejiu 
reading  while  the  child  sleeps  in  her  lap,  in  the  liouse  of  the 
Santi  at  Urbino,  is  as  nobly  simple  in  feeling  and  in  grace  of 
line  as  if  it  had  been  designed  by  Baphael  himself. 

1  —— 

'  0  No.  751.  Madonna  and  Child. 

Two  curtains  are  drawn  aside  showing  the  naked  sleeping  infant, 
lying  partly  on  a  cnsliion  placed  on  a  stone  parapet  in  front  of  the 
picture  ；  the  mother,  watching  the  child  as  it  sleeps,  is  siipportixig 
its  head  with  her  right  hand.  ！ bnmediately  behind  the  head  and 
filionlders  of  the  Madonna  is  a  small  purple  damask  hanging, 
the  background  shows  a  rooky  landscape  with  blue  motintains  in 
the  diBtance. 

In  tempera  and  in  oil,  on  wood  2  ft.  2^  in.  h,  by  1  ft.  7  in.  w. 
Formerly  in  the  collection  of  Count  Mazza  at  Ferrara.   Purchased  in 
1865  from  Signor  Michelangelo  Gualandi  of  Bologna. 

\/，  . 
SAITZIO  (Ra^ffaello), 

Raphael,  son  of  the  painter  and  poet  Giovanni  Santi* 
and  Ms  wife  Magia  Ciarla,  was  bom  at  Urbino,  Apr.  6,  1483. 
In  1491  he  lost  his  mother.  In  1494  his  father  died,  and  left 
the  orphan  to  the  care  of  a  maternal  and  a  paternal  uncle,  tbe 
latter  a  priest.  His  genius  must  have  shown  signs  of  budding 
before  this  calamity.  Under  whose  guidance  or  by  whose 
example  it  was  fostered  while  he  remained  at  Urbino,  and  in 
"what  precise  year  young  Baphael  entered  the  studio  of  Pietro 

*  See  Memoir  of  Giovanni  Santi  above.  The  fomily  name  was  Santi,  its 
received  Latin  form  was  Sanctius,  which  again,  on  the  Italian  tongue*  became 
Smzio. 


SANZIO 


45? 


Perugino  at  Perugia,  are  questions  as  yet  hardly  solved.*  His 
earliest  independent  efforts  slxow  chiefly  the  infhienoe  of  this 
master  and  of  Pinturicchio,  and  belong  to  what  is  called  his 
XTmbriaii  period.  After  a  short  visit  to  Florence  in  1504  the 
enlargement  of  his  views,  and  the  impression  made 
by  the  works  of  the  great  artists  which,  ho  saw  there,  began  to 
tell  in  his  productions,  in  which,  however,  a  fresh  individuality 
asserted  itself.  During  a  later  and  longer  sojoarn  in  Florence 
lie  rapidly  mastered  tlie  great  principles  of  art,  asBimilating  all 
that  was  to  be  learnt,  and  thus  fitting  himself  for  the  arduous 
tasks  in  store  for  him  in  a  near  future.  Of  his  purely  Perngian 
time  were  the  (lost)  altar-piece  for  S.  Agostiuo  at  Citt£  di 
Castel】o，  the  Goronation  of  the  Vi/rgm  in  the  Vatican  collection, 
the  Grucifadon,  recently  in  Lord  Dudley's  collection,  the 
Sposalisdo,  the  small  Gonestahile  Madovma  (now  at  St.  Peters- 
burg), and  other  exquisite  works.  The  Madovma  degli  Ansidei 
and  some  other  pictures,  while  still  essentially  TJmbrian, 
show  that  .he  had  visited  the  Tuscan  capital.  But  that 
succession  of  Madonnas  which  followed,  some  remaining  as 
mere  designs,  others  carried  out  in  colour,  but  all  witnessing 
to  the  wealth,  of  invention  and  the  graceftil  fancy  of  their  author, 
were  the  product  of  Ms  life  in  Florence  when,  unfettered  by 
precedent,  he  relied  upon  a  free  interpretation  of  nature.  Ija 
1508  came  the  unexpected  turning-point  in  his  career.  He  wais 
called  to  ！ Rome,  where  his  compatriot  and  friend,  the  architect 
Bramante,  was  in  favour  with  Pope  Julius  II.  There  ho  wa6 
soon  installed  in  the  service  of  one  of  the  most  enlightened 
and  appreciative,  if  most  exacting,  of  patrons.  The  range 
of  chambers  on  the  second  floor  of  the  Yatican,  known  ffrS 
the  8ta/nze,  had  been  already  partly  decorated  by  painters  of 


•  Discussion  of  these  questions  has  been  avoided  in  the  text.  For  the  very 
credible  theory  which  ascribes  the  first  artistic  tutelage  of  Baphael  to  Timot^o 
Viti,  see  Morelli,  Italian  Pictures  in  the  Galleries  of  Munich^  etc.,  En^cli^ 
edition.  Bell,  1883  ；  or  the  last  edition  of  KugUr's  Handbook  of  Italian  Painting, 
Murray,  1887.  In  the  year  after  the  death  of  Giov.  Santi,  i.e.,  in  1495,  Viti,  then 
aged  27,  returned  to  his  native  Urbino  from  Bologna,  where  he  had  been  the  pupil 
and  assistant  of  Francesco  Francia.  Independent  reasons  make  it  in  the  highest 
degree  probable  that  at  this  period  arose  the  warm  friendship  that  subsisted  in 
later  life  between  him  and  Raphael,  and  terminated  only  witli  lUphael's  death. 
Anton  Springer,  Baphael  und  Michelangelo,  Leipzig,  1883,  while  admitting  the 

SrobabilitT  of  Morelli's  view,  regards  some  of  his  proofs  as  at  present  doubtful, 
rowe  and  Cavalcaselle,  Idfe  and  Works  of  Ba/phael,  Murray,  1882-5,  can  also  be 
consulted.  Yasari's  statement  that  Baphael,  even  before  his  father's  daatb,  bad 
been  placed  with  Perugino,  is  now  no  longer  credited. 
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distinction,  one  of  whom,  Sodoma,  was  then  at  work  on  the 
vault  of  the  Camera  della  Segnatura.*   He  was  dismissed  by  the 
Pope,  who  handed  over  to  the  new  comer  the  completion  of  that 
room.   There  the  first  large  subject  on  which  Raphael  tried  his 
skill  was  the  so-called  Disputa  del  Sacramento,  whicli  covers  one 
wall.   The  adornment  of  the  vault  (involving  tlie  partial  de- 
8ti*nction  of  Sodoma's  work),  and  the  execution  of  the  Philosophy 
or  School  of  Athens  on  the  opposite  wall,  followed.    Julius  was 
more  than  content,  and  ordered  Raphael  to  extend  his  work  to 
the  remaining  chambers.    So  vast  a  task  would  have  consnzned 
years  of  unassisted  labour  ；  and  the  Pope  was  impatient.  Mean- 
while, too,  imperative  calls  upon  the  painter  sonnded  from  all 
sides,  increasing  in  number  with  his  rising  fame,  so  that  it 
became  impossible  to  execute  everything  single-hauded.  He 
had  reconrse  to  the  aid  of  assistants,  who,  subject  to  his 
occasional  intervention,  carried  out  portions  of  the  Vatican 
frescoes  from  Ms  designs.   Amongst  these  helpers  were  Giulio 
！ Romano,  Francesco  Penni,  Giovanni  da  Udine,  and  Perino  del 
Vaga.   Nor  was  their  aid  confined  to  these  works  alone.  In 
some  pictures  of  Baphael's  Boman  period   it  was  used  to 
sncli  an  extent  that  no  more  than  the  final  touches,  or  in  some 
cases  the  heads,  can  safely  be  assigned  to  the  master's  hand. 
The  frescoes  in  the  Sala  di  Constantino,  adjoining  the  Stanze, 
were  all  executed  after  his  death.   In  the  eliort  course  of  less 
than  12  years  were  finished  other  great  works,  which,  if  not  in 
every  case  completed  without  assistance,  show  the  fertility  of 
his  inventive  faculty.    Of  these  may  be  noted  the  Madonnas 
di  FoUgno,  del  Peace,  della  Sedia,  di  S.  Sisto,  di  Loreto,  deW 
Impcmnata,  "La  Ferla,"  &c.  ；  the  S.  OeciUa,  "io  Spasimo,"  the 
Trcmsfign/roMon  ；  the  frescoes  of  the  StbyUs  in  the  Church,  of 
La  Pace,  those  of  the  Peyche  series  and  the  Galatea  in  the  Villa 
Farnesina  ；  the  "  Cartoons ,,  for  the  Sixtine  tapestries,  in  which 
Baphael  reached  the  culminating  point  of  historic  and  dramatic 
design  ；  and  many  other  famous  productions,  including  subjects 
for  engraving,  all  of  which  may  be  found  enumerated  and 
described  in  books  easily  accessible.    Besides  this  prodigious 


•  Piero  della  Francesca  and  Luca  Signorelli  had  painted  subjects  in  tbe  Stanze. 
These  were  obliterated  in  the  course  of  Eaphael's  work.  But  the  frescoes  by 
Pdrugino  on  the  vault  of  the  Camera  dell'  Inoendlio  were  8)iared  at  the  intercession 
of  his  pupil. 
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activity  his  time  was  partly  occupied  with  portraiture,  in  which 
he,  like  all  truly  great  painters,  excelled.  But  those  who  would 
form  a  true  estimate  of  his  genius  must  examine  such  of  his 
drawings  as  time  has  spared.  In  them  must  now  be  chiefly 
sought  the  essence  of  bis  fine  spirit.  The  subtle  beanty  of  these 
first  impressions  or  matured  studies  was  too  often  lost  in  the 
hands  of  even  the  ablest  of  the  Bubordinates  whose  business  it 
was  to  transfer  them  to  the  wall  or  the  panel  enlarged  and  in 
colour.  The  death  of  Julius  II.  and  the  accession  of  Leo  X. 
early  in  1513,  brought  Baphael  no  diminution  of  papal  favour  or 
of  mnltifarions  toil.  In  the  beginning  of  1514  he  had  to  accept 
the  responsible  office  of  architect  of  St.  Peter's,  left  vacant  by  the 
decease  of  his  trusty  friend  Bramante,  who,  on  his  death- 
bed, recommended  Raphael  as  his  successor.  Two  experienced 
counsellors  were  given  him,  Fra  Giocondo  and  Ginliano  da 
S.  Gallo  ；  but  of  these  aged  men  the  one  died  and  the  other  retired 
about  a  year  later.  The  painter  entered  on  profound  studies  to  fit 
himself  for  his  new  duties.  In  1516,  installed  as  director  of  tte 
excavations  then  in  progress  among  the  ruins  of  ancient  Eome, 
be  flung  himself  into  the  work  witli  an  ardour  begotten  of 
Ms  love  of  antique  art.  With  such  manifold  labours  on  hand, 
with,  the  anxiety  to  fulfil  all  the  heavy  undertakings  forced  upon 
him,  it  was  clear  that  something  must  give  way.  A  healthy  but 
not  robust  frame  must  have  been  severely  tried,  and  a  fever, 
caught  perhaps  over  the  excavations,  ended  fatally  within  a  few 
days.  ！ Raphael  died  on  Good  Friday,  April  6,  1520.*  His 
remains  were  laid  in  the  Pantheon  (church,  of  S.  Maria  ad 
Martyres),  with  great  Bolemnities,  amid  profound  and  universal 
sorrow.f 

♦  That  Raphael  died  on  his  birthday  is  clear  from  the  inscription  by  Cardinal 
Bembo  on  tne  painter's  tomb  in  the  Pantheon.  The  concluding  lines  are :— 

Visit  An.  XXXVII"  Integer  Integros. 
Quo  die  natus  est,  eo  esse  Desiit 
VIII.  Id.  AprUis,  MDXX, 

That  is,  be  lived  exactVy  37  years  ；  he  died  on  the  same  day  (of  the  year)  on  which 
he  was  born,  April  6.  From  the  circumstance  that  April  6, 1520,  was  Good  Friday, 
Yasari,  and  others  after  him,  were  led  Into  the  erroneous  notion  that  Baphael,  as 
he  died  on  Good  Friday,  was  also  born  on  Good  Friday,  overlooking  the  fact  of  this 
day  being  a  moveable  feast.  Schorn  and  others,  following  the  va^e  assertion  of 
Vasari,  have  inferred  an  error  in  the  veiy  particular  iuscription  of  the  Cardinal,  who 
lyas  the  painter's  intimate  friend,  and,  doubtless,  well  aware  of  the  real  facts  of  the 
case.  See  a  communication  on  this  subject,  byMr.  J.  Dennistoun,  in  the  Art-  Union 
Journal  of  January  1842. 

t  His  tomb  was  opened  in  1888,  and  the  skeletop,  with  all  the  teeth,  found  entirq : 
a  mould  was  taken  from  the  skull. 


I  /  rj  Bo,  Z7-  Portrait  of  Jvlivs  J/.,  seated  in  a  chair. 
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！ Pope  Jnlins  II.,  previously  known  as  the  Cardinal  della  Hovere, 
was  elected  to  the  papal  chair  in  1503,  and  died  in  1513;  be  coiOh 
monced  the  present  cnurch  of  St.  Peter  at  Borne.  Three-qaarter 
length,  of  the  natural  size.   

Engraved  by  A.  Chataigaer  ；  by  E.  Horace,  and  hy  B.  Page,  fo];Joiie&*i 
National  Gallery,    On  wood,  3  ft.  6  in.  h,  by  2  ft.  8  in.  w. 

This  portrait  was  repeated  several  times  by  Haphael,  or  his  scholars. 
Passavant  enumerates  nine  repetitions,  including  the  picture  now  referred 
to,  besides  three  of  the  head  only.  The  original  eartoon  is  in  the>  Cofsini 
collection  at  Florence.  This  picture  was  fomerly  in  the  f  aloonifsri 
Palace  at  Borne  ；  and  subsequently  in  the  possession  of  Mr.  AngersteiD, 
with  whose  collection  it  was  purchased  in  1824. 


No. 


St  Catkervne  of  Alexandria. 


St.  Catherine,  a  princess  of  Alexandria,  a  ChriBtian,  was,  about 
the  year  311,  condemned  by  the  Emperor  Maxentins  to  be 
cmshed  with  wheels  ；  the  apparatns,  however,  was  broken  topieces 
by  an  angel,  and  the  'saint  was  afterwards  beheaded,*    She  u 


A  mind  so  receptive  as  that  of  Bapl 
influence.  Beginning  his  course  at  a 
were  matured  and  Michael  Angelo  " 
ime  the  natural  heir  of  all  that  the 
>,  xnonuments  of  amdent  art  were 


only  m  copies  of  Roman  Imperial  time,  the  Greek  id 
he  aTailed  himself  freely,  thouf^h  with  a  wise  res 


el  could  not  but  profit  by  every  noble 
nod  when  Loonanio  da  Vinci's  powers 
shown  his  mighty  capabiUties,  Saphftel 
naissanco  had  achieved.  Sinmltaneonsly, 
unearthed  .which  bioaght  to  light,  if 
Of  all  these  advanta^ 
t  and  -with  ftall  self  TeUanoe, 


developing  his  style  without  apparently  ever  forgetting  his  Umbriftn  origin.  It  is 
in  this  remarkable  combination  that  we  reoo^iize  him.  His  influence  was  unde 
；  but  though  it  produced  superficial  imitators  it  can  hardly  be  said  to  hare 
1  a  school.  His  individuality  was  too  evenly  balanced,  too  perfectly  rounded, 
as  it  were,  to  present  any  one  phase  so  strongly  defined  as  to  sugg^est  a  new  dirac- 
tion  in  the  life  of  art.  Upon  him  followed  the  era  of  deliberate  eoleoticiam. 
Raphael  literature  would  alone  form  a  large  compartment  in  a  library.  A 

？ [>rtion  of  it  mi^v  be  indicated  here  ：— Paulus  Joviua,  MaphaeUs  Urbinatis  Vita  (in 
iraboschi's  Storia  della  Lett,  ital„,  Florence,  1812,  T.  vii.)  ；  Vasari,  ed.  Milanasi 

,    한      '  -       ^       '        '  -,    •    'nU  da 

Saneio, 
mdne 
onghena, 

Mo  SemHda 
£om.vol.ii., 
ni  SanHt 
pori,  Notizie 
cfRemheuil  a» 
r,  B<vva>el  and 

_       '；  isugene  MuntB,  MtKpnae"  fsa  Vie,  &c.»  Paris, 
1881  ；  W.  Labke,  MqfaeU  Leben,  &c"  Textbuck  zu  Ad,  Outhi&r、  Mqfaslwrk, 

Mic   ―  ~       ~  " 


Florence,  1878-^6,  vol.  iv.  ；  Bellori,  Bescrizione  Immoffini 
Maffaelio  da  Urbino,  net  Palazeo  VaticanOt  d:c,  ；  Duppa,  Life  of  Baffi 
London,  1816  ；  Behberg,  Rafael  Sanzio  aus  Urbino,  Hunchen,  1824 
de  Quincy,  Histoire  de  la  vie  et  de»  Ou/orctges  de  Eaphaelt  Par 
Istoria  della  Vita  e  delle  Op&re  di  JBaffaeUo  Sanaio  da  UrbUi 
mere  de  Quincp,  dbe^  Milan  1829 ;  Poiinlaoni.  Blogio  Storioo  di 
Urbino,  Urbino,  1829-31  ；  Plattner  and  Bunsen,  BescTtreibunff  der 
1832；  J.  D.  Passavant,  Bc^fael  von  Urbino  und  sein  Voter 
Leipzig,  1868,  and  French  translation  by  P.  Lacroix,  1860  ；  C.  Ci 
inedite  di  Baff:  da  Urbino,  Modena,  1863;  0.  Bulands,  The  Wbr, 
represented,  dbc,  at  Windior  Castle,  London,  1876  ；  Axiton  Bprini 
MtehelangelOy  2d.  ed.,  Leipzig.  1863；  Eugtoe  Munte,  Sa/phaeh 
1881；  W.  Labke,  lUifaels  Leben,  &c"  Textbuck  zu  Ad,  Omth^,  , 
Dresden,  1881  ；  0.  Glemente,  MichelrAnge»  L6on.  da  Ft'ttei,  Jtaphael,  Paris, 
(there  is  a  later  edition)  ；  Woltmann  und  Woermann,  QetchCehte  der  Malerei, 
jLeii'Sziff,  vol.  ii.,  pp.  624-672;  Giov.  Morelli.  in  Itcdian  pietwrea  in  the  OaUerietqf 
Municht  Ac.,  English  translation,  BeljL  1883；  Crowe  and  GavalcaaeUe.  Life  and 
Works  qf  Aaphad,  Murray,  188S  ；  Kugler^e  Handbook^  ed«  by  Sir  &.  Layard, 
Murray,  1887. 

*  See  the  story  of  St.  Catherine*  from  Peter  de  J^atalibtts^  in  Iiord  Iiindsi^s 

Sketches  qf  the  Mistory  of  Christian  Art,  toI.  i. 
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represented  in  the  picture  looking  upwards,  with  axv  expressipii  f^ll 
of  resignation,  and  is  leaning  with  her  left  arm  on  the  wheel,  the 
iatended  instrmnent  of  her  martyrdom  ；  the  back-ground  is  a 
.  laoidscape.    Small  figure,  three-quarter  length. 

Engraved  by  A.  Desnoyers  in  1824.  On  wood,  2  ft.  4  in.  h.  hy 
1  ft.  9^  in.tr. 

This  picture  was  painted  about  the  year  1507,  and  is  in  ！ Raphael's 
second  style.  It  was  formerly  in  the  Aldobrandini  collection  in  the 
Borghese  Palace  at  Borne,  from  -which  it  was  procured  by  Mr.  Day  at  the 
close  of  the  last  century  ；  it  passed  into  the  possession  of  Lord  Northwick, 
who  subsequently  sold  it  to  Mr.  Beckford,  from  whom  it  was  purchased  in 
1839.  An  original  drawing  by  ！ Raphael  of  this  picture  is  in  the  possession 
of  the  Duke  of  Devonshire,  and  there  is  a  finished  cartoon  oi  it  m  the 
Collection  of  Drawings  in  the  Louvre. 

^^^^TNoTiilS-  The  Vision  of  a  Knight, 

in  the  fore-grotmd  a  yonng  knight  in  armonr  is  sleeping  upon 
his  shield  at  the  foot  of  a  laurel  tree :  on  the  left  is  a  fezoale  figure 
holding  a  sword  and  a  book;  on  the  opposite  side  is  another 
younger  female,  holding  a  sprigof  myrtle  in  bloom.  The  back* 
gronnd  is  a  varied  landscape.  The  original  pen-and-ink  drawing 
from  which  the  picture  was  traced  was  pnrchased  with  it. 

Engraved  by  L.  Gruner.  On  wood,  7  in.  square. 
This  picture  belongs  to  Raphael's  first  period,  probably  to  the  time 
when  he  was  with  Pietro  Peragino.  It  was  formerly  in  the  Borghese 
Gallery  at  Borne,  -whence  it  was  procured  at  the  end  of  the  last  century, 
by  Mr.  W.  Y.  Ottley  ；  it  passed  subsequently  into  the  possession  of 
Sir  Thomas  Lawrence,  and  afterwards  became  successively  the  property  of 
Li^y  Sykes,  and  of  the  Bev.  Thomas  Egerton,  from  whom  it  was  purchased 
the  National  Gallery,  in  1847. 


for  t] 
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^  2/     •  The  Madonna^  Infant  Christ,  and  Saint  John. 

The  Virgin  is  seated  on  a  bench  under  an  arcade  ；  on  her  lap  is 
the  Divine  Infant,  who  has  jnst  received  a  pink  from  the  left  hand 
of  the  youthful  Baptist,  who  in  his  riglit  holds  a  cross  made  of 
reeds.  A  hilly  country  with  portions  of  a  town  in  the  back* 
ground.   Three  small  figttres,  half  length. 

On  an  Italian  panel,  15  in.  h.  by  13  in.  to. 

Engraved  by  Alessandro  Mochetti  ；  in  D'Agincourt's  Histoire  de  i,Art  ； 
and  recently  by  A.  Bridoux  ；  and  lithographed  by  Simonan. 

This  picture,  now  called  the  Garvagh  Raphael,  was  formerly  in  the 
Aldobrandini  apartments  of  the  Borghese  Palace  at  Borne,  where  it  was 
commonly  known  as  the  Aldobrandini  Madonna.  It  was  imported  into 
this  country  by  Mr.  Day,  who  in  1818  sold  it  to  the  late  Lord  Garvagh. 
Hi$  Lordship  allowed  it  to  be  exhibited  at  the  British  Institution  in  1819. 
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Passavant  notices,  besides  several  repetitions  of  the  composition  with 
vftriations,  three  old  copies  of  this  picture  ；  one  in  the  Academy  of 
Bergamo,  another  in  the  Stacoli  Palace  at  Urbino,  and  the  third  in  the 
Gasa  Silya  in  Milan.  Purchased  in  London  from  Lord  Garvagh  aod 
ac^  "TQ^the  Dowager  Lady  Garvagh,  in  1865. 

•£5 "크 "3 그" No.  1171.  The  Virgin  and  Child  attended  by  St.  JoM 
n  1         the  Baptist  and  St  Nicholas  of  Bari, 

(Commonly  known  as  the  "Madonna  degli  Ansidei.") 

Ill  the  centre,  on  an  elevated  throne,  and  under  a  lofty  canopy, 
the  Virgin  is  seated  with  the  Infant  Saviour  on  her  right  knee. 
She  supports  Sim  with  her  right  hand,  and  with  the  extended 
fingers  of  her  left  keeps  open  on  her  lap  an  illuminated  book  to 
winch,  she  draws  the  attention  of  the  Child.  To  the  left,  below, 
stands  the  Baptist,  as  a  grown  man,  ia  camelVhair  shirt  and 
deep  red  mantle,  looking  reverently  upwards,  and  holding  in  hie 
left  hand  a  long  crystal  staff  which,  terminates  in  a  cross.  On 
the  opposite  side  of  the  throne,  St.  Nicolas  of  Bari,  in  episcopal 
robes  and  mitre,  and  with  pastoral  staff,  stands  in  absorbed 
study  of  the  book  which  he  holds.  At  his  feet  are  three  golden 
balls,  attributes  of  this  saint.*  Behind  the  whole  group  rises  a 
lofty  arch,  through  the  opening  of  whicli  are  Been  the  sky  and 
distant  landscape.  On  the  frieze  of  the  high,  niched  back  of  the 
throne  is  inscribed  in  gold  letters  ：— SALYE  •  MATER  •  CHRISTI. 
In  the  embroidered  border  of  the  Virgin's  blue  mantle,  where 
this  lies  back  on  her  left  arm,  is  the  date  ： ― MDVI.f 

In  oil,  on  thick  poplar  panel,  arched  above,  7  ft.  1  in,  A.  by  4  ft. 
10 홉  in.  w. 

This  altar-piece  was  painted  for  the  Ansidei  family  of  Perugia,  and 
placed  in  their  chapel  in  the  Servite  Church  of  S,  Florenzo  in  that  city. 
There  it  remained  until  1764,  when  it  was  purchased  through  Gavin 
Hamilton  by  Lord  ！ Robert  Spencer,  then  in  his  17th  year,  who  presented 
it  to  his  eldest  brother  the  3rd  Duke  of  Marlborough.  In  accordance 
with  the  terms  of  the  sale  a  copy  of  the  picture  (executed  by  Nicola 
Monti,  a  pupil  of  Pompeo  Battoiii)^  replaced  the  original  in  the  chapel, 
where  it  may  now  be  seen.  The  predella,  which  consisted  of  three  subjects, 
has  long  since  disappeared  from  Perugia  ；  one  of  the  subjects,  The 
Preaching  of  St.  John  the  Baptist,  belongs  to  the  Marquis  of  Lansdowue. 
Purchased  for  the  Nation  by  H.M.  Government  from  the  8th  Duke  of 
Marlborough  in  1885. 

*  See  the  origin  of  these  attributes  in  Mrs.  Jameson's  Sacred  and  Legendaru 
Art:  II.  pp.  62  and  68. 

t  Part  of  the  flg ures  composing  the  date  are  forshortened,  oa  account  of  the  curve 
formed  by  the  drapery  round  tae  arm.  It  was  read  by  Passavant  (Raphael,  Sac, 
II.  p.  81),  and  by  Waagen  {Art  Treasures,  Ac.  III.  p.  127) MDV.  But  the 
fourth  numeral— 1.— is  distinctly  visible.  Crowe  &.  Oavalcaselle  also  read  the  date 
MDVL  (Baphael,  Ao.  1882-6, 1,  p.  224). 

Seraftno  Siepi,  Deacriz:  topologico-istorica  delta  CiUai  di  Perugia,  1822，  p.  345, 
George  6charf«  F.S.A.,  Catalogue  rais,  qf  the  Pictures  in  Blenheim  Fatace*  1862, 
p.  40. 
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After  SANZIO. 
No.  661,  The  Madonna  di  San  Sisto. 

A  tracing  by  Jacob  Schlesinger  made  in  1822  from  the  celebrated 

Sicture  by  Raphael  in  the  Dresden  Gallery.  In  the  centre,  the 
Cadonna  and  Child  in  the  clouds;  on  her  right  is  kneeling 
St.  Sixtns,  Pope  ；  on  her  left  St.  Barbara  ；  two  angels  below.  Six 
figures,  life-size. 

Mounted  on  thick  paper  attached  to  canvas,  8  ft.  5  in.  h,  by  6  ft.  7  in.  w. 
Presented  in  1860  by  Messrs.  P.  and  D.  Colnaghi,  Scott,  and  Co. 

929.  The  Madonna  and  Child. 

The  Madonna,  seated,  looks  down  tenderly  on  the  Child  Saviour 
who,  lying  naked  on  hpr  knees,  and  apparently  having  just 
awakened,  turns  up  his  face  to  meet  his  mother's. 

Ancient  copy,  probably  by  a  Flemish  painter,  of  the  Madonna 
of  the  Bridgwater  collection.  It  is  inscribed  on  the  back,  *  *  Ce 
tableau  appartient  a  M.  le  Prince  Charles.   May  1722." 

On  poplar,  2  ft  10  in.  h.  by  1  ft.  11 율  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


✓ 

SABTO  (Andrea  del). 

Andrea  d'Agnolo,  commonly  called  Andkea  del  Sakto,  from 
the  occupation  of  his  father,  who  wae  a  tailor,  was  bom  at 
Florence  on  the  16th  of  July  I486,*  and  became  the  pupil  of  Piero 
di  CoBimo.  After  the  exhibition  of  Michelangelo's  celebrated 
"  Cartoon  of  Pisa,"  in  1506,  he  became  a  decided  imitator  of  that 
painter  in  design  ：  in  colour  and  light  and  shade  Fra  Bartolommeo 
appears  to  have  been  his  model.  Having  earned  a  great  reputation 
by  his  works  in  Florence,  both  in  oil  and  in  fresco,  he  was  invited 
by  Francis  I.  to  France.  He  arrived  in  Paris  in  1518,  and  was 
well  received  by  the  King  ；  but  owing  to  the  importunities 
of  his  wife,  Lncrezia  del  Fede,  to  whom  he  was  married  about 
1517,  and  whom  lie  had  left  behind,  he  returned  to  Florence  in 
the  following  year,  and  having  squandered  away  some  money  with 


•  The  true  date  of  Andrea's  birth  is  established  by  Sgr.  Milanesi's  discovery  of 
the  original  baptismal  register.  See  the  Commentary  on  the  Life  of  del  Sarto  in 
HUanesi's  Opere  di  O,  Vasari,  V.,  pp.  63»  ！ leqq. 
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which  Francis  had  entmsted  him  to  pnrcliase  works  of  art,  Akbkba. 
never  ventured  to  return  to  France.  He  died  at  Florence  of  thie 
plague  on  the  22iLd  Jan.  1531,  aged  only  forty-five.  His  wife 
Burvived  him  forty  years. 

Andkea  del  Sakto  was  one  of  the  most  distinguished  painters'  o{ 
the  sixteenth  century.  He  is  best  known  in  galleries  by  his  Holy 
Families  in  oil  ；  but  he  painted  also  many  eztenfiire  works  in 
fresco  ；  the  most  celebrated  are  those  of  the  convent  of  the 
Santissima  Amumziata  at  Florence.*  From  the  excellence  of  these 
frescoes  he  was  called ― Andrea  eenza  errori  (Andrea  without 
faults).  Began  when  the  young  painter  had  hardly  attained  his 
20th  year  they  placed  him  in  the  foremost  rank  amid  his  con- 
temporaries. Chaste  and  severe  in  style,  masterly  in  design, 
clear  and  well  ordered  in  composition  and  arrangemeni,  fine  in 
colour,  careful  in  execution,  and  oontaining  the  most  charmingly 
fresh  motiyes  taken  directly  from  life,  they  unite  some  of  the 
best  qualities  of  the  art  of  the  15t1i  century  with  the  larger  aims 
of  that  of  the  16th.  They  were  carried  on  at  intervals  until  their 
completion  in  1514.  In  that  year  was  undertaken  the  noble 
series  (in  grisaille)  in  the  cloisters  of  the  Scalzo,  representing 
events  in  the  life  of  St.  John  the  Baptist.  These  now  partly 
perished  works  are  freer  in  composition  than  those  above 
mentioned,  and  more  naturalistic,  though  full  of  style.  Of 
Andb£a.'8  easel  pictnres,  the  Madonna  di.  San  Francesco,  now  in 
the  Tribune  at  Florence,  is  considered  his  masterpiece  ；  but  from 
many  ambitious  and  imposing  efforts  of  that  class  the  spectator 
turns  with  greater  pleasure  to  snch  less  stylistic  compositions  as 
the  two  Bubjects  from  the  history  of  Joseph,  now  in  the  Pitti 
Palace,  with  their  vigorous  but  select  naturalism,  their  powerful 
colouring  and  their  delightful  landscapes.  Vasari,  Jacopo  da 
Pontormo,  Franciabigio,  and  Domenico  Puligo  were  all  scholars 
of  Akbbea  del  Sabto. 

%  3  No.  17.  The  Holy  Family. 

The  Virgin  with  the  infant  Christ  on  her  knees,  and  ElissaBetli 
with  the  little  St.  John,  seated  on  her  right  hai^d. 


Engraved  by  Alchiari,  1832-^. 


「― 
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！ Engraved  by  P.  W.  Tomkins  ；  and  by  S.  ！ Freeman,  for  Jones's  National 
GcUlery.    On  wood,  3  ft.  6  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  Aldobrandini  Villa  at  Rome,  from  which  it  was 
purchased  for  Mr.  Buchanan  by  Mi,  Irvine  in  1805.  Bequeathed  to  tie 
National  Gallery,  in  i  831;  by  the  Rev.  W.  Holwell-Carr. 

ij^  iSlo.  690.  His  own  Portrait 

Seated,  holding  a  book  (P)  in  his  hands  ；  life  size.    Signed  witli 
tlxe  painter's  monogram  A. A., ~~ Andrea  d'Agnolo. 


On  canvas,  2  ft.  4  in.  h.  by  1  ft.  10  in.  w. 

Purchased  at  Florence  from  the  effects  of  Niccolo  Puccini  in  1862. 

It  is  a  pity  to  disturb  the  pleasing  illusion  that  this  portrait  represents 
the  painter  himself  ；  but  the  features  and  the  general  form  of  the  head 
have  little  or  no  resemblance  to  the  authentic  portraits  of  Andrea 
in  the  Uffizi  and  in  the  Pitti  Palace,  or  to  that  engraved  by  Vasari,  who 
was  personally  acquainted  with  the  painter.  If  the  object  in  the  hands 
represents,  as  it  well  may,  a  piece  of  modelling 취 ay,  the  subject  of  the 
portrait  was  probably  a  Florentine  sculptor. 

SASSOFEBBATO. 

Giovanni  Battista  Salvi,  commonly  called  after  his  birthplace 
Sassoeemlato,  waa  born  July  11,  1605.  He  was  the  pupil  of  his 
father,  Tarqninio  Salvi,  and  is  classed  among  the  so-called 
Cwrmoeeachi,  followers  and  imitators  of  the  Carracci  and  their 
Bcholaa's.  In  style  and  subject,  thougli  not  in  elaborate  finish, 
his  works  bear  some  resemblance  to  those  of  Carlo  Dolci.  But 
he  was  by  no  means  devoid  of  feeling  ；  he  zaamtained  in 
his  better  works  much  dignity  of  style,  and  sought  his  in- 
spiration in  ！ Raphael,  and  even  in  older  masters.  His  Madonna 
in  Sta  Sabina  -  at  Eome  is  a  serious  work  showing  some  high 
qualities.   Sassofesbato  died  at  Eome,  April  8, 1685. 
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'  ^  No.  200.  The  Madomwb  in  Prayer. 

Half  lengtli. 

On  canvas,  2  ft.  5  in.,  h,  by  1  ft.  11  Lu.  to. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  ttichard  Simmons. 

No.  740,  The  Madonna  with  the  Infant  Christ. 

Seated  in  a  porch  or  vestibule ;  the  child  standing  in  her  lap 
is  embracing  its  mother  ；  landscape  backgronnd,  with  St.  Joseph 
approaching  in  the  middle  distance.    Small  whole-length  figures. 

On  canvas,  3  ft.  2  in.  h,  by  2  ft.  5  in.  w.  There  is  an  etching  of 
this  picture  or  composition  by  the  Cav.  Ventura  Salembeni,  who  died 
in  1613  ；  the  composition,  therefore,  cannot  be  by  Sassoferrato. 

Lately  in  the  collection  of  Pope  Gregory  XVI.,  to  whom  it  was  pre- 
sented by  the  town  of  Sassoferrato,  that  pope's  native  place.  Purchased 
at  Venice  from  Signer  Jenne  in  1864. 


SAV£BY  (Roelanot), 

Landscape  and  animal  painter,  and  etcher,  was  born  at  Oourtray 
in  1576.  He  was  instructed  by  his  brother  Jacob  at  Amsterdam, 
but  his  works  betray  most  the  influence  of  Jan  Breughel.  He 
lived  long  at  the  court  of  the  Emperor  Rudolph  II.  at  Prague, 
who  sent  him  into  the  Tyrolean  Alps  to  study  their  scenery. 
After  the  Emperor's  death  Saveet  returned  to  Holland,  and 
entered  the  Guild  of  St.  Luke  at  Utrecht,  where  he  died  February 
the  15th,  1639. 


No.  920,  Orpheus, 

The  Argonautic  hero  reclining  on  the  left,  and  playing  a  fiddle, 
is  drawing  to  him  birds  and  beasts  by  the  iiresistible  charms  of 
his  music.  A  rocky  woody  landscape,  with  a  river  ronniog 
through  it.    Signed  Eoelandi  Saveey  r'. 

On  oak,  1  ft,  8  in.  h.  by  2  ft.  7  in.  w. 
Bequeathed  by  Mr.  S.  James  Ainsley  in  1874. 
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SAVOLDO  (Giovanni  Girolamo). 

Little  further  is  known  of  the  life  of  Savoldo  than  that  he  was 
bom  at  Brescia,  whence,  perhaps  in  early  manhood,  he  migrated 
to  "Venice,  where  he  chiefly  passed  the  rest  of  his  days.  By  an 
extant  letter  of  Aretino's,  dated  from  Venice  in  Dec.  1548,.  wo 
learn  that  Satoldo  was  then  in  old  age  and  in  the  decline  of  his 
powers  ；  hence  we  may  fix  his  birth  circa  1480. 

Although  Savoldo  could  not  have  escaped  the  powerful  influence 
of  Griorgione  and  Titian,  his  works  nevertheless  display  a  distinct 
individuality,  the  result  of  tendencies  inherent  in  his  natnre. 
The  romantic  element,  already  developed  in  "Venetian  art,  shows 
itself  strongly  in  his  passion  for  scenes  of  early  dawn  and  late 
sunset  and  effects  of  night  illuminated  by  fire.  His  human  types 
are  pleaaing  with  a  certain  grave  dignity.  His  colouring  is  on 
the  whole  colder  than  that  of  his  contemporaries  of  the  Veneto- 
Brescian  School,  and  liis  flesh  tints  are  adust  and  sombre, 
especially  in  hia  male  figures  ；  nor  are  his  draperies  generally- 
brilliant  in  colour,  although,  he  delighted  in  the  sheen  of  silken 
stuffs,  contrasting  it  with  the  kind  of  twilight  which,  pervades 
many  of  bis  pictures. 

An  important  altar-piece  by  Savoldo,  bearing  his  signature,  is  in 
the  Brera  Gallery  at  Milan.*  Another  attributed  to  him,  though 
unsigned,  is  i/n  Htu  in  the  church  of  St.  Niccold  at  Treviso.f 
In  the  Gallery  of  the  TJffizi  at  Flcwence  and  in  the  Ambrosian 
Library  at  Milan  are  repUche  of  a  TrwnsfigwraMovi  by  him.  In  the 
Turin  Gkillery,  on  a  smaller  scale,  an  exiaremely  original  AdoraMon 
of  the  Shepherds  in  a  wild  and  solemn  landscape  BhowB  the 
peculiarities  of  the  master  in  a  pleasing  light.  The  same 
collection  contains  a  Holy  Family,  where  the  head  of  the  Yirgin 
Mother  is  most  attractive  in  its  homely  sweetness  and  earnestness.  J 
Few  of  Savoldo's  pictures  are  bo  impressive,  and  none  is  so  rich 
in  colonr,  as  a  8t,  Jerome  m  the  Desert,  in  tho  collection  of  the 
late  Sir  Henry.  Lajard.§   In  the  church  of  S.  Griobbe  at  Venice 

•  From  the  Ohuroh  of  the  Dominicans  at  Pesaro. 

t  See  the  interesting  di8C|nisition  oa  this  picture  in  Crowe  and  Cavalcaselle. 
North  Italian  Painters,  vol.  ii.  p.  420. 

t  A  nearly  similar  picture  is  at  Hampton  Court,  signed  "  Savoldo  da  Brescia 
faciebat  15^.，， 

j  Tne  original  study  in  black  chfilk  for  the  head  of  St.  Jerome  is  in  the  Louvre 
collection  oTdfEwingB,  there  ascribed  to  Titwn. 

、       A  83391,  H  H 
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is  an  Adoration  of  the  Shepherds  ；  very  beantifnl.  Of  this  an 
inferior  repUca  is  in  the  Tosio  G-allery  atBresoia.  Two  pictares  in 
the  Louvre,  one  of  which  is  a  portrait,  may  safely  be  aecribed 
to  him.  Both  Vasari  and  Bidolfi.  warmly  praise  Savoldo  ； 
BoBchini  dedicates  to  him  some  laudatory  versee. 

 -rr ~ Wb.  1A31«  Mary  MagdaXene  approaching  the  Sejmlchn, 

•  Half  length  figure  moving  towards  the  right  with  head  inclined, 
and  looking  out  towards  the  spectator  from  under  a  veil  of  white 
or  grey  silk,  wWoli  envelopes  the  head  and  shoulders,  and  casts  the 
chief  part  of  the  face  into  shadow.  The  right  hand,  muffled  in 
the  drapery,  is  radsed  towards  the  face  ；  the  left  gathers  in  the 
pendant  folds.  Bninons  buildings  are  in  the  nearer  background, 
witJi  the  opening  of  the  sepnlckre,  before  whicii,  on  a  square 
lies  the  vase  of  nngaent.  In  the  distance  is  seen  a  view  with 
The  morning  dawns  from  behind  a  bank  of  cloud.  This  ^ 
ftdly  answers  the  description  giTon  by  Bidolfi  of  a  piotore  by 
Savoldo  whioh  in  his  time  was  in  the  Gaea  Averoldi  at  Brescia. 
A  pictare  of  very  similar  character,  but  with  different  colouring 
.apd  treatment  of  the  accessories,  lias  long  been  in  the  Berlin 
Grallery,  and  is  signed  with  Savoldo's  name. 
On  canvas,  2  ft.  lOj  in.  h.  by  2  ft.  7  in.  w. 

"Fonnerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  from  Signor 
Giuseppe  Baslini  of  Milan  in  1878. 

 "2 Tfo.  1377.  The  Adoraiwn  of  the  Shepherda. 

In  a  lofty  porch,  lighted  by  arched  windows,  disclosing  in  the 
rear  steps  ascending  to  a  loggia,  the  Infant  Christ  lies  naked  on 
a  linen  cloth  laid  over  a  manger.  On  the  left  kneel  the  Virgm 
and  St.  Joseph.  On  the  right  two  Shepherds  in  adoration. 
Behind  the  Virgin  the  child  St.  John  caresses  a  lamb.  In  the 
opposite  comer  of  the  foreground  is  a  basket  containing  two 
pigeons.  In  the  background,  on  the  right  hand,  is  a  hilly  land- 
scape,  with  trees,  a  river,  paBtnre  land  and  buildings.  In  the 
middle  distance  the  Magi,  mounted  on  horseback,  approach  wiili 
their  tetinue. 

On  canvas,  3  ft.  7 총  in.  h,  by  5  ft.     in.  w. 

Bequeathed  by  the  Bight  Hon.  Sir  William  H.  Giegory  in  1892. 

BCKJUXKEXt  (Godfrijsd), 

A  ''distinguislied  Datch  grenrd-pamter,  was  born  at  Made  in 
1643  but  when  young  was  taken  by  his  father  to  Ddrt,  where 
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lie  studied  painting  first  under.  Samuel  van  Hoogstraten  ；  he 
afterwards,  perhaps,  became  a  pupil  of  Gerard  Don  at  Leyden  ； 
a  any  rate  he  closely  followed  that  master's  style.  He  seems  to 
liave  spent  the  greater  part  of  his  life  at  Dort,  although  he  was 
employed  for  some  time  in  England  by  K.  William  III.,  and  at 
Dusseldorf  by  the  Elector  Johann  Wilhelm.  He  afterwards 
retired  to  the  Hague,  where  he  died  Nov.  16,  1706.  Schalcon 
is  cMefly  distinguislied  for  his  pictures  of  candle-light,  painted 
on  a  small  scale;  but  he  as  often,  if  not  oftener,  represented 
daylight  effects,  and  occasionally  those  of  strong  sunshine.  His 
themes  were  common  incidents  in  daily  life  ；  or  else  mythological 
subjects  sncli  as  his  Vemis  cmd  Owpid  and  bis  Vmus  with  the 
hwrnmg  Arrow,  both,  in  the  Cassel  Gallery,  and  his  Ceres  seehvng 
Proserpine,  in  the  Loxrvre,  He  even  essayed  sacred  subjects.  Nor 
did  he  always  limit  himself  to  cabinet  pictures,  but  frequently 
represented  single  figures  of  life  size.  In  this  class  are  some 
of  his  nmaerons  portraits  ；  e.g. ~~ the  portrait  of  William  III.  by 
candle-light  in  the  Byks-inuseuin  at  Amsterdam  ；  tliat  of  the 
same  king  by  daylight  at  the  Hague  (1699)  ；  that  of  a  Princess 
Palatine  in  the  Augsburg  Gallery  (1703)  ；  and  two  large  subjects, 
not  portraits,  respectively  at  Dresden  and  Brussels.  Schalcken 
conld  draw  well  ；  but  the  smooth,  polished  surface  of  his  works 
is  unpleasant^  and  the  labour  bestowed  upon  them  is  too  obvious. 
He  etched  a  good  many  plates.* 


No.  199>  Lesbia  weighing  Jewels  agai/nst  her  Sparrow.f 

On  wood,  6 율  in.  h.  by  5  in.  w. 

Beqaeatlied  to  the  National  Gallery,  in  1846,  by  Mr.  E.  Simmons. 

No.  997.  An  old  Woman. 

With  eyeglasses  on  her  nose,  dressed  in  black  and  yellow,  is 
scouring  a  brass  kettle  at  an  open  window  ；  a  brass  candlestick,  a 
broken  earthen  pot,  and  other  objects  are  in  front  of  her  ；  a  bntter- 
flk  has  setdied  on  the  jamb  or  stonework  by  her  side.  Signed 
O.  Sdktdehm, 


On  oak,  11  in.  h»  by  8j  in.  w. 
The  Wytin  EIUb  Bequeet.  1876. 
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No.  998,  A  Duet  or  Singing  Lesson. 

A  lady  with  mnsic  and  a  gentleman  with  a  gnitar  are  seated  ftt 
a  table  which  is  covered  with  a  Turkey  rug;  a  pink  rose  is  on  the 
table.    Signed  0.  Schalchen, 

On  oak,  10^  in.  k,  by  8  in.  u，. 
The  Wynn  Ellis  Bequest.  1876. 

No.  999m  A  Candle  Light 

An  officer  presenting  some  jewellery  to  a  lady  ；  on  the  left  is  a 
lighted  candle  held  in  a  bracket  ；  in  the  background  is  a  bod  ；  half 
figures. 

On  copper,  6  in.  h.  by  7^  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


SCEIAVONE  (Greqorio). 

"  The  Slavonian,"  was  a  native  of  Dalmatia,  and  studied 
painting  in  the  celebrated  school  of  Sqnarcione  at  Padua,  where, 
about  1450,  he  was  the  fellow  pupil  of  Andrea  Mantegna. 

ScHiAVONB,  like  Crivelli,  was  fond  of  decorating  his  pictures 
with  festoons  and  fruit  ；  but  his  works  are  less  advanced  than 
those  of  Crivelli. ,  He  painted  about  1470  and  later.  He  appears 
to  have  had  an  affection  for  his  master  Sqnarcione,  whose  name 
fa.e  connected  with  his  own  in  the  signatures  found  on  his  workH* 
His  style  is  fairly  represented  in  the  examples  in  this  Gallery.  A 
good  and  characteristic  specimen  is  in  tho  royal  collection  at 
Turin. 


No.  630.  The  Madonna  and  Child  eTvthroned,  mitk 
various  Saints. 

The  Madonna  and  Child  in  the  centre  ；  the  dead  Chrisb 
above;  Saints  Bernardino,  Anthony  of  Padua,  John  the  Baptist,  and 

*  Bidolfl,  I^e  Mdyaot^Ue^  &c,,  Art,  l^qUai^one. 


i 


SCOREL 


471 


Peter  Martyr,  below  ；  Anthony  Abbot,  Catherine  of  Alexandria, 
Sebastian,  and  Cecilia.  Small  figures.  Signed,  Opus.  ScIiAVONI. 
DisiPULi.   Squaucioni.  S. 


In  tempera,  on  wood,  in  ten  (compartments.  Centre  picture,  3  ft.  ^  in. 
h.  by  13|  in.  w,  ；  upper  picture,  15  in.  h.  by  10^  in.  w.  ；  side  pictures,  2  ft. 
2  in,  h,  by  9  in.  w,  ；  upper  side  pictures,  12  in.  A.  by  9  in.  w. 

Formerly  in  the  Dennistoun  collection.  Purchased  at  Paris  from 
M.  Edmond  Beaucousin,  in  1860. 

No.  904.  Madonna  and  Infant  Christ, 

Under  an  ornamented  arch,  festooned  with  fruit  ；  angels  present- 
ing fruit  in  front.   The  Infant  a  whole-length  figure,  standing. 
In  tempera,  on  wood,  1  ft.  10  in.  h,  by  1  ft.  4 J  in.  ir. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 

SCOZtEL  (Jan  van) 

Or  ScHOEEL,  BO  called  from  his  birthplace  Schoorl,  near 
Alkmaor,  was  bom  on  the  1st  of  Angast  1495,  and  died  at  Utrecht 
on  the  6th  of  December  1562,  a  canon  of  St.  Mary's  there.  He 
studied  under  yarions  masters  in  his  own  country,  of  wKom 
Mabnse  was  one,  and  he  was  also  with  Albert  Diirer  at  Nuremberg. 

ScooEL  afterwards  visited  Venice,  whence  he  went  to  Jerusalem, 
returning  by  Ehodes  to  Borne.  There  he  studied  the  works  of 
Eaphael  and  Michelangelo,  and  in  1522  he  was  made  by  his 
countryman,  Pope  Adrian  VI.,  Keeper  of  the  Art  CollectionB  of 
tlie  Vatican;  after  that  Pope's  death  he  retnrued  home,  and 
settled  in  Utrecht.    Scobel  was  not  only  a  good  painter|_bat 
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•woa  aJbso  distingniBbed  as  a  mnsioiaa,  a  poet,  and  a  linguist.  He 
was  the  master  of  Antony  Mor.*  The  following  two  pictmeB 
are  ascribed  to  him. 


I    No.  ！ 720,  The  Holy  Family  resting  near  a  FowKitain; 
a  repose  in  Egypt 

St.  Joseph  is  offering  a  plate  of  fruit  to  the  infant  Saviour, 
seated  on  the  lap  of  bis  mother  by  the  side  of  a  fountain,  which  is 
still  preserved  at  Brnssels.  Landscape  background,  with  a  view 
of  a  chateau  and  an  ass  graziiig. 

On  oak,  angles  cut  at  top,  2  ft.     in.  h,  by  2  ft.  J  in.  w. 

No.  721.  Portrait  of  a  Lady. 
Head. 

bn  oak,  10  in*  k*  by  7J  in.  w. 

Both  formerly  in  the  Wallerstein  Collection.  Pfesented  in  1863  by 
Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 
the  Prince  Consort. 


SEBASTIAirO  DEL  FIOMBO.    {See  LUCIASTI.) 

SEGNA. 

Segka  di  Buonaventuba,  the  pupil  of  Duccio  di  BnoninBegna, 
painted  at  Siena  between  the  years  1305  ajid  jl326,t  His  works 
are  exceedingly  rare  ；  in  tihe  Gallery  at  Siena  is  a  portion  of  an 
altarrpiece^  contiEdnuig  the  Yirgin  and  three  Saints,  in  which 
Segna  me  fecit  is  inscribed  on  thB  sword  of  Sf}.  Paul,  one  of  the 
Saints  represeiited4  In  the  same  collection  are  two  portions  of  a 
picture  once  in  tlie  Palazzo  Comunale.  The  church,  of  Gafitiglion 
Fiorentixio  contains^  a  MadonTia  sarronnded  by  angels,  with  four 
small  figiTxes  of  worshippers  below.  This  has  quite  the  form  of 
the  MadoDJia  by  Cimabue  in  the  Buoellai  Ohjapel  at  Morence. 

*  Vati  Mander,  JEtef  leven  dey  Schilders,  Ae. 

t  Kilanesi,  Opere  di  (？ •  Vasari,  I.  pp.  663-4，  note. 

t  Bugraved  in  Bosini's  Storia  delta  Pittura  Italictna,  <£rc.,Yol.  ii.  p.  166  and  Id. 
vol.  ii.  p.  4. 
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It  is  inscribed  Hoc  opus  pmsdt  8egna  SenensU.  In  1317  SiSGifA 
painted  a  Madoima  and  Gh/Ud  for  tke  chiirch  of  the  convent  of 
liecceto,  some  miles  from  Siena  ：  it  is  now  in  the  neighbouring 
ohurcli  of  S.  Lionardo.* 


No.  S67«  Christ  on  the  Gross. 

With  the  Yirgin  and  St.  J ohn  at  the  extremities  of  the  side  limbs 
•f  the  cross.  A  crucifix,  inth  a  projecting  nimbtis  aronnd  the 
head  of  Christ;  inscribed  aboTe,  Ihs.  Nazab£nus  Bex  Judeoruh. 

In  tempera,  on  wood,  7  ft.  1  in.  A.  by  6  ft.  w. 

Formerly  in  the  Vanni  Collection  at  Siena.  Purchased  at  Florence, 
from  the  Ix>mbardi-BAldi  Collection,  in  1857. 


8IGNOBELLI  (Luca). 

The  son  of  Egidio  di  Ventura  Signokhlli,  was  born  at  Cortona 
about  1441,  and  was  the  pupil  of  Piero  della  Francesca,  with 
whom  he  worked  in  Arezzo.  He  was  painting  in  Arezzo  in  1472, 
and  in  Oitta  di  Castello  in  1474.  Luca  visited  Eome  about  the 
year  1478,  and  here  he  executed  <fcwo  frescoes  from  the  history  of 
Moses,  in  tlie  Sixtine  Chapel.  By  1484，  when  the  Boman  frescoes 
were  apparently  completed,  he  was  back  again  in  Cortona,  and 
was  then  engaged  to  paint  an  altar-piece  for  the  chapel  of 
St.  OnoMo  in  the  Cathedral  of  Perugia,  which  is  still  preserved. 
In  1488  SiGNOBBLLi  was  made  a  citizen  of  Gitta  di  Castello,  and 
was  at  the  same  time  elected  a  magistrate  of  his  native  place  ；  he 
served  in  this  capacity,  at  intervals,  for  the  remainder  of  Ms  long 
life.  His  chief  works,  the  frescoes  of  the  chapel  of  the  Madonna  di 
San  Brizio  in  the  Cathedral  of  Orvieto,  the  painting  of  which  had 
been  left  incomplete  by  ！ Fra  Giovanni  Angelico  half  a  century 
before,  were  executed  after  Lvca*s  sixtieth  year.  One  contraot 
was  signed  on  the  5th  of  April  1499,  another  on  the  27th 
April  1500,  and  the  frescoes  were  uncovered  on  the  day  of  the 
Assumption  of  the  Virgin;  August  15th,  in  the  year  1502.  They 
thus  occupied  Siokobxlli  and  his  assistant,  Grirolamo  Genga, 
about  three  years  and  three  months  only.   The  chief  works  are 

*  Milanesi,  loe.  cit. 
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four  great  compositions  with  life-sized  fignres,  representing 
AnticTvrist,  Sell,  The  Besv/rreeUon  and  Paradise,  In  the  first,  on 
one  Bide,  the  painter  has  introduced  himself  and  Fra  Giovanni  in 
conversation.  These  great  works  were  executed  ten  years  before 
Uie  ceiling  of  the  Siztme  Cliapel  by  Michelangelo,  and  about  forty 
jrears  before  the  completion  of  the  Last  Judgment,  on  the  end 
wall  of  that  chapel,  by  the  same  master,  who  shows  in  these 
works  how  powerfully  he  was  influenced  by  the  example  of  Luci 
8i6N0B£LLi.  To  SiGNOBELLi,  indeed,  is  due  the  inauguratioii  of  the 
sfcudy  of  the  linmaii  form  for  its  own  sake.  The  great  frescoes 
in  the  convent  of  Mont'  Oliveto  di  Chiusnri,  between  Siena  and 
Borne,  illustrating  the  life  of  St.  Benedict,  were  commissioned  in 
1497  ；  the  date  of  their  completion  is  not  precisely  known.  Space 
will  not  admit  of  an  enumeration  of  Luoa*b  many  grand  altar- 
pieces  and  other  works,  in  which  force  and  tenderness  are  equally 
conspicnons  ；  nor  can  the  most  elaborate  description  convey  the 
essential  characteristicB  of  works  of  genius.* 

LucA  ended  his  days  in  his  native  place,  where,  says  Vasari,  he 
lived  splendidly,  more  like  a  grand  signor  than  a  painter.  He 
died  in  1523,  towards  the  end  of  the  year. 

He  lias  written  hia  name  variously.  A  Dead  Christ,  in  the 
Cathedral  of  Cortona,  is  signed  Lucas  Abgidii  Signobelu  Cob- 
TONENSXS,  MDII.  ；  and  a  Last  Supper,  in  the  Church  of  the  Gresii, 
in  the  same  city,  is  inscribed  Lucas  Sigvosellius  Gokthcnxnsis 
PiNGEBAT,  1512.  He  kas  used  also  a  Greek  form,  AOTKA2  o 
KOPITIOS  EnoiEl,  on  one  of  the  frescoes  of  the  Pandolfo  Petrucci 
Palace  in  Siena.  On  the  fresco  in  tbis  collection,  described  below, 
the  signature  is  Lucab  Ooeitius. 

SiGNOBELLi  had  a  son,  Antonio,  and  a  nephew^  Franceeca 
Signorelli,  who  were  both  painterB. 


No.  910,  The  Triumph  of  Chastity. 

In  the  foregronnd  Cupid  on  his  knees  is  bound  by  maidens, 
his  darts  seized,  and  his  bow  broken  ；  three  malQ  figures  are 


•  For  lists  and  descriptions  of  Sigrnorelli's  works,  see  Milanesi's  Vasariy  III.  Vita 
di  L.  8i§norelU;  Crow6  and  Gavalcaselle.  III.  ；  Robert  Vischer,  Luca  SicmorelH, 
fto.,  LeiiMsig,  1879  ；  and  Eugler's  Handbook,  &c.,  ed.  by  Sir  H.  Liyard,  1887. 
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looking  on,  apparently  unconcerned.  In  the  distance  are  two 
other  groups  of  maidens,  in  one  of  wMoli  the  god  of  love  is  being 
captured,  and  in  the  other  he  is  led  away  in  trinmph  with  his  arms 
pinioned  behind  him.    Signed  Lucas  Ookitius. 

A  fresco  transferred  to  canvas,  4  ft.  ^  in.  h.  by  4  ft.  4  in.  w. 

Panted  in  the  Pandolfo  Petrucci  Palace  at  Siena  about  1509.  This 
fresco,  with  two  others  in  the  Barker  collection,— the  Coriolanus  by 
Signorelli,  and  the  Penelope  by  Pinturicchio  (No.  911), ― were  transferred 
from  the  wall  to  canvas,  in  1844,  by  Pellegrino  Succi,  for  M.  Joly  de 
Bammeville.  The  subject  above  described,  no  doubt  injured  before  its 
removal  from  the  wall,  and  further  iu  the  process  of  transference  to  eanvas, 
has  been  impotently  restored  in  the  foreground  figures  ；  but  the  hand  of 
the  master  is  .visible  enough  in  the  less  damaged  parts.  Purchased  at  the 
sale  of  the  collection  of  Mr.  Alexander  Barker  in  1874. 

No.  1128,  The  Circumcision, 

Before  an  arched  niche,  in  a  hall  or  porch,  enriched  with 
bas-reliefs  in  circular  panels,  and  paved  with  square  slabs  of 
coloured  marble,  the  Virgin  sits,  holding  the  Infant  Ohris.t  on 
her  lap.  Before  her  kneels  the  operator,  dressed  in  black. 
、  Behind  this  group  an  aged  man  (Simeon  ？)  stands,  with  upraised 
hands,  and  an  expression  of  deep  reverence.  On  the  left  St.  Joseph 
leans  upon  his  staff.  To  the  right  of  the  foreground  a  woman 
stands  in  an  attitude  of  attention. 

On  panel,  8  ft.  6  in.  h.  by  5  ft.  11  in.  w. 

There  can  be  no  doubt  that  this  is  the  altar-piece  described  and 
exalted  by  Vasari  (ed.  Milanesi,  III.  p.  685，  and  note),  which  in 
his  day  was  in  the  church  of  S.  fSrancesco  at  Volterra.  Yasari  indeed 
mentions  it  as  a  fresco  ；  but  he  has  made  many  such  mistakes.  He 
states  that  it  was  in  good  condition  with  the  exception  of  the  figure 
of  the  Child,  which  had  suffered,  and  had  been  repainted  by  Sodoma. 
！ Now  in  the  present  work  this  figure  is  obviously  not  by  the  hand  that 
painted  the  rest;  moreover  the  position  of  the  legs  has  been  altered, 
and  their  original  action  is  distinctly  shown  by  the  incised  outline  still 
visible  through  -the  deep  blue  colour  of  the  Virgin's  robe.  Purchased 
at  the  sale  of  the  Hamilton  Palace  pictures  in  1882. 

^^-^^TToliaa.  The  Nativity. 

A  crowded  composition.  In  the  centre  of  the  foreground  lies 
the  naked  Infant  Saviour  ；  His  head  resting  on  a  cushion. 
Immediately  behind  the  Virgin  kneels  in  adoration,  attended 
hj  Angels.  On  the  right  St.  Joseph  sits  in  a  reverential  attitude 
with  clasped  hands.  To  the  left;  a  group  of  four  shepherds,  of 
whom  two  kneel,  while  the  others  stand  behind.    In  the  middle 
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distance  a  crowd  of  figures  assembled  in  a  portico,  the  frieze  of 
which,  bears  the  painter's  name.  On  the  left  of  the  portico,  tliQ 
Divine  message  is  received  by  shepherds  from  an  Angel  on  high. 
To  the  right,  seated  beyond  a  natural  arch  in  a  rock,  is  a  Bhepher4 
playing  on  the  bag-pipes.* 

On  panel,  7  ft  2  in.  ^.  by  5  ft.  7J  in.  w, 

！ Formerly  in  the  possession  of  the  Marchese  Mancini,  of  Citta  di 
Castello,  and  probably  the  same  which  adorned  an  altar  in  S.  Francesco 
in  that  town.  See  Milanesi's  Opere  di  G.  Vasari,  &c.,  III.,  p.  686,  and 
note  3.  See  also  Crowe  and  Cavalcaselle,  History,  &c.，  IIL,  p.  29. 
Purchased  from  Sgr  Bardini  at  Florence  in  1882,  out  of  the  interest 
of  the  **  Lewis  Fund." 


SVTDEBS  (Frans). 

This  able  Elemisli  master  was  a  ziatiye  of  Antwerp,  where  lie 
was  baptized  November  11, 1579,  and  where  he  died  August  19, 
1667.  His  maeters  in  painting  were  Peter  Brneghel  the  younger 
and,  later,  Hendrik  van  Balen.  He  afterwards  became  the 
intimate  friend  and  associate  of  Eubens,  who  was  his  elder  by 
only  two  years,  Snydbtbls  began  by  painting  dead  game  and  fislt, 
frtdt  and  vegetables,  generally  of  the  natural  size.  In  the 
establiBkment  of  his  parents,  wlio  were  proprietors  of  a  large 
eating-house,  he  had  ample  opportunity  of  studying,  such  models. 
In  1602  he  was  enrolled  in  the  Guild  of  St.  Luke  at  Antwerp; 
it  is  known  that  he  subsequently  paid  a  visifc  to  Italj^  wjienceji 
early  m  1609,  he  returned  to  Antwerp,  and  there  fixed  bis  perma- 
nent abode.  He  now  enlarged  the  scope  of  bis  art,  introduoed 
in  his  pictures  the  human  figure  and  tlie  living  .forma  of  the 
lower  animals,  and  produced  those  powerful  scenes  of  the  chaso 
for  which  lie  became  celebrated,  and  in  which  the  terrific  straggles 
of  eager  hounds  with  savage  beasts  at  bay  are  vividly  presented 
by  his  vigorous  pencil.  In  sncli  subjects  he  was  no  doubt  inspired 
by  the  example  of  Eubens,  whose  genius  indeed  lie  did  not  skore, 
but  by  whom  his  assistance  was  often  accepted.  Sntdebs  is  Hot 
to  be  surpassed  in  the  paizLting  of  fruit.  With  his  fine  appreciation 
of  colour,  and  his  large  method  of  handling)  ho  reprodne^.  with 
few  but  masterly  touches  the  characteristic  surface  of  each  lusoioos 
product  of  the  garden,  with  greater  truth,  to  nature  than  was 

•  A  very  beautiful  study  in  chall(  for  the  figures  of  three  of  the  shepherds  in  the 
foreground  is  in  tbe  collection  of  Mr.  Malcolm  of  Poltalloch. 
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generallj  attained  by  those  painters  who  sought  it  by  means  of 
minute  and  laborious  imitation.  In  themes  of  this  class  he  often 
enliaBLced.  the  brilliancy  and  contrast  of  colour  by  introducing 
gorgeously  plumed  parrots  or  variously  coated  monkeys.  Some- 
times he  playfully  depicted  his  animals  in  the  mimickry  of  human 
pursnits,  as  in  his  bird-concerts,  and  in  his  Concert  of  Gats  in  the 
Louvre.  The  Gallery  of  the  Prado  at  Madrid  is  rich  in  the  works 
cf  Snybebs  :  many  may  also  be  seen  in  the  great  galleries  of 
Paris,  St.  Petersborg,  Antwerp,  Brussels,  Dresden,  Mimicli,  etc.  ； 
many  are  scattered  in  private  collections,  abroad  and  in  England. 


No.  12S£a  A  Fruit-Apiece. 

Apples,  pears,  melons,  grapes,  aud  peaches  are  piled  in  con- 
fusion on  a  table,  or  hang  over  its  side  ；  while  a  monkey  sitting 
on  it  helps  Mm  self  to  the  fruit,  looking  round  cautiously  as  he 
does  so.  On  the  floor  is  a  large  green  gottrd,  or  pumpkin.  Dark 
background. 

Ofreacnvie^^  ft.  *  mrh:  hy  4  ftr4f~m -.  iff:  ― 

Presented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will  of 
her  uncle,  the  late  Mr.  Decimns  Barton. 

81TYEB8  (Pieter). 

A  painter  of  Antwerp,  where  he  was  born  on  the  30th  March 
1681.  In  1696  he  entered  tlie  atelier  of  A.  van  Brectael,  and 
was  admitted  into  the  corporation  of  St.  Luke  in  that  city  in 
1707.  In  1741  he  was  made  director  of  the  Royal  Academy  of 
Antwerp,  on  which  occasion,  tlie  Academy  being  in  difficulties, 
he  gaverhis  services  grattiitously.  ' 

Snyers  painted  fruit  and  flower-pieces,  landscapes,  portraits 
and  figure  subjects  of  low  life.  At  one  time  he  went  for  a  few 
months  to  London,  where  he  painted  some  portraits.  He  died 
in  1752. 

No.  1401,  A  Study  of  Still  Life, 

Frmit,  flowers,  and  vegetables,  sliell-fisii,  and  poultry,  piled 
together  on  a  table  covered  with  a  bine  and  white 
checked  cloth  The  group  includes  a  large  crayfisli,  feathered 
game,  a  basket  containing  apples,  plums,  peaches,  etc.,  a  china 
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bowl  full  of  strawberries,  bundles  of  asparagus  and  radishes, 
artichokes  and  peonies ― all  represented  of  natural  size  and  dis* 
tribnted  in  picturesque  confnRion. 

Signed  in  large  red  letters  as  if  embroidered  on  the  corner  of 
the  table-cloth,  P.  Snybrs. 

On  canvas,  3  ft.  8j  in.  h,  by  3  ft.  2^  in.  w.  ' 
Purchased  from  Mr.  Richard  Stephens  in  1894. 

SOULBIO  (Andrea  da), 
Called  also  Andrea,  Milakbse,  was  born  about  1460,  at  Solario, 
near  Milan.*  It  is  not  known  under  whom  he  studied  painting  ； 
but  he  came  of  an  artistic  family,  and  his  elder  brother  Cristofano, 
nick-named  "il  Gobbo "  (the  hnuch-back),  was  a  scnlptor  and 
architect  of  eminence,  who  produced  mnch  work  for  the  Daomo 
of  Milan  and  the  Gertosa  of  Pavia;  Akdbba  certainly  came 
within  the  sphere  of  Leonardo  da  Vinci's  influence  ；  nor.  is  it 
much  less  evident  that  be  was  acquainted  with  the  Flemish  style 
of  portraiture  which  Antonello  da  Messina  introduced!  into 
Italy.f  With  his  brother  Cristofano  he  went  to  Venice  in  1490, 
and  retnrned  with  him  to  Milan  in  1493.  It  may  have  been 
before  he  left  Venice  that  Andbea  received  a  commission  to 
paint  a  Holy  Family  with  8t,  Jerome  (life-sized  three-quarters 
length  figures  in  a  landscape),  for  8.  Pietro  at  Murano.  This 
picture,  dated  1495,  is  how  in  the  Brera  at  Milan  ；  a  meritorious 
work,  refined,  careful  in  execution,  owing  mncli  to  Leonardo, 
bat  somewhat  hard,  and  cold  in  colour.  But  deep  feeling  is 
shown  in  an  **  Ecce  Homo "  in  the  Poldi-Pezzoli  Gallery  at 
Milan,  a  half-length  figure  under  life  size,  the  enamelled  surface 
and  infinite  finish  of  whicli  in  no  way  interfere  with  the  truthful 
rendering  of  the  flesh.  A  small  Bepose  m  Egyjpt  in  the  same 
collection,  with  a  rich,  landscape  and  warm  colouring  (dated 
1515),  is  equally  elaborated,  as  indeed  are  almost  all  of  Solaeio's 
works.   The  beautiful  Vierge  au  Goussin  vert  in  the  liouyre 

♦  His  signatures  vary  in  form  i-^Andreas  de  Sotario  ；  Andreas  Madioyme^uit 
It  is  said  tnat  he  adopted  the  latter  style  only  when  hia  pfotures  were  destined  for 
other  places  than  Milan.  But  in  the  Kepose  in  Egypt»  referred  to  in  the  text,  tha 
signature  unites  both  forms.  Confusion  has  sometimes  been  made  between  him 
and  another  "  Andrea  of  MUain,"  namely,  Salsino,  t>i^SalM}OBe  of  Leonardo's  pi 파 lis, 
whose  style  of  paintinff,  however,  difldn  muoh.  from  that  of  Solatia 

t  Giov.  Morelli  in  nis  yaloablB  disquisition  on  Solario  {Italian  Master*  i» 
the  OaUeries  cf  Munich,  4tc.  Engl,  translation,  p.  68),  explains  the  Flemish 
tendency  yiiible  in  this  painter's  works  as  the  resalt  of  a  probable  excursion  into 
inlanders  daring  Solario's  two  years'  residence  in  Normandy.  But  it  ma/  be  asked 
whether  that  tendency  is  not  traceable  in  pictures  of  earlier  period,  as,  for 
instance  in  the  Crucifixion  in  the  Louvre,  dated  1603. 
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suggests  the  nee  of  some  design  by  Leonardo,  so  fine  is  the 
fignre  of  the  Child  in  motive  and  in  form.  In  the  Louvre,  too, 
is  a  Grucifisdon  with  many  small  fignreB  (1603)  ；  a  Head  of  the 
Bajptist  in  a  silver  chcLrger,  and  a  bust  portrait  of  Charles 
d'Amboise,  nephew  of  Cardinal  George  d'Amboise,  who  employed 
SoLABio  in  1507  to  decorate  with  frescoes  the  chapel  in  his 
Castle  of  Gaillon  in  Normandy.*  Amdsea's  last  undertaking 
was  a  large  picture  of  the  Assumption  of  the  Virgin  for  the 
Certosa  of  Payia,  which  bis  death,  some  time  after  1515, 
prevented  him  from  finishing.  It  is  now  in  the  Sacristy,  over 
the  altar. 


No.  734.  Portrait  of  Oio.  Gristoforo  Longono. 

A  Milanese  nobleman  and  lawyer,  in  a  black  cap  and  suit  ；  half 
lengtiti,  landscape  back^onnd.  The  name  is  written  on  a  letter 
in  his  right  hand Nobdi  Joomni  Gh/rUtophoro  Longono  amico  ：  on 
his  left  hand  he  has.  two  rings.  Signed  Andseas  D.  Solabio.  ！ F. 
1505.t 

'ANDRE  AS- D. 
•F' 

On  wood,  2  ft.  7  in.  h,  by  1  ft.  l\\  in.  vu 

Purchased  from  Sig.  Gmseppe  Baslini,  in  Milan,  in  1863. 


No.  923*  Portrait  of  a  Venetian  Senator, 

In  a  black  cap  and  red  mantle  ；  a  black  stole  hangs  over 
his  right  shoulder,  and  a  piece  of  a  blue  sleeve  is  seen  on 
the  wrist.  He  holds  a  small  pink  in  his  right  hand.  On  the 
thumb  of  his  left  hand  is  a  gold  signet  ring,  set  with  a  stone, 
of  a  turquoise  colour.  He  wears  no  paort  of  his  beard.  Fall  face  ； 
bust. 


*  This  castle  was  demolished  in  the  first  Premdi  Bevolution. 
t  On  the  bottom  of  the  panel  is  wnttea— 

id50ba.n8  qualis  puebis,  qxtalisqub  putueu8,  . 
Bis  quali^.  studeas  possb  vidbsb  diu. 

Not  knoVinff  what  you  have  been,  or  wh'at  you  may  bd,  let  it  be  your  constant 
to  be  able  to  see  what  you  are. 


480 


SOEGH 


I  、. 

On  wood,  19^  in.  h.  by  15  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Girolamo  Gavotti  of  Genoa, 
who  acquired  it  by  his  marriage  with  the  Slarchesa  Giillo-Cattaiieo,  of 
that  city. 

Purchased  at  Milan  from  Signer  Giuseppe  Baslini,  in  1875. 


SOBOK  (Hbndbick). 

Hendrick  Mabtensz  (Martin's-8on)  Sosgh,  called  also  Bokbs,* 
a  painter  of  Botterdam,  was  bom  there  in  16ll,  and  appears  to 
have  dwelt  in  that  city  till  his  death,  between  October  1669  and 
Augast  1670.  He  was  a  scholar  of  Willem  Bnytewech  ；  bat  he 
founded  his  style  on  the  study  of  Adriaen  Brouwer's  works.  He 
early  and  often  painted  bibUcal  subjects,  trec^ted  in  a  familiar 
manner,  but  as  frequently  in-door  scenes  of  humble  life,  village 
markets,  fairs,  and,  later,  river  and  sea  views  with,  figures.  In 
the  class  of  works  last  named  his  colouring  is  oool  and  light  ；  in 
domestic  scenes  it  partakes  of  a  wanner  glow.  His  works  are  not 
rare,  and  he  is  well  represented  in  the  principal  MnBenms  of 
Holland,  at  Dresden,  Hanover,  Oassel,  Brunswick,  Carlsrahe, 
Copenhagen  and  St.  Petersburg. 


No.  loss.  Boors  at  Cards. 

Two  men  and  a  woman  clad  in  peasantB'  dress,  seated  at  a 
wooden  bench,  playing  cards.  One  of  the  men  holds  a  mug  in 
his  hand  ；  the  other  a  lighted  pipe.  To  the  right  are  a  basket 
of  eggs  and  a  dead  duck. 

On  panel,  ov&l-shaped,  10  in.  h.  by  1  ft.  2  in.  to. 
Bequeathed  by  the  late  Mr.  John  Henderson  iu  1879. 


No.  10S6«  Oroup  of  Two  Figures  drmkmg. 

-  A  maa  wcaaring  «  dark-Golmired  parlda,  -  crkn^on  oap^  uid 
feather  is  sitting  at  a  tttble  by  thtd  sidd  of  a  woman^  whom  he 

♦  According  to  HouVmkefu  Ithkes  was  the  tva^s  v^^i  ai^        ,tiut  ttoiok- 
name  ；  but  tho  latter  wai  always  u^d  by  the  painter  himself.  The  fohil  Zoi^ 
incorrect. 
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caresses.  In  the  backgrormd  an  old  woman  peers  in  through  a 
half-opened  door.   A  cat  is  sitting  under  the  tMe. 

'  Oo  panel,  oval^shttped,  10  in.  h.  by  1  ft.  6  in.  to. 
'、  Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


GiovAHWi  Di  PiBTBO,  Called  Lo  Spagna  and  Lo  Spagnolo  (the 
Spaniard),  was,  after  Eaphael,  the  most  distinguished  of  the 
scholars  of  Pietro  Perugino.  Few  of  the  circmnstanceB  of  his  life 
axe  known  ：  he  was  an  estabHslied  painter  in  Italy  probably  in 
1503,  and  certainly  in  1507.  In  1516  he  was  made  a  citizen  of 
Spoleto,  and  in  the  following  year  he  was  elected  head  of  the 
Society  of  Painters  there ― Capitano  delV  Arte  dei  PiUori  ：  he  was 
still  living  in  1530.  In  his  latest  works  Lo  Spagna  was  an 
imitator  of  Baphaers  third  or  Sroman  style  ；  his  best  performances 
are  considered  those  executed  in  the  taste  of  his  master  Pietro 
Perugino,  whose  style  he  piously  imitated  with  extraordinary 
fidelity.  The  Madorma  enthroned,  painted  in  1516，  and  now  in 
the  chapel  of  San  Stefano,  in  the  lower  chnrch  of  San  Francesco 
at  AsBisi,  is  accounted  this  painter's  masterpiece.  Many  pictures 
formerly,  or  still,  attributed  to  Perugino,  or  to  the  youthful 
Raphael,  seem  rather  to  be  the  work  of  Lo  Spagna. 


3  H  No.  103%-  The  Agony  in  the  Oarden. 

Chrifit  kneels  on  a  mound  in  earnefit  prayer,  while  an  angel 
bearing  a  chalice  flies  towards  him  from  above.  In  the  fore- 
groima  are  threie  disciples  sleeping.  On  the  right  hand,  in  the 
middle  distance,  Judas,  bearing  the  money-bag,  and  accompanied 
by  a  group  of  ！ Roman  soldiers,  is  seen  approaching.  The  back- 
grotmd  is  occupied  by  a  landscape,  including  a  view  of  Jerusalem, 
and  hills  beyond* 


•  The  gteater  portion  of  the  original  drawinK  for  this  picture  is  in  the  collection 
of  drawing  in  the  Uffizi,  though  in  fra^en^.  These  consist  of  the  figures  of 
Christ  ftoa  the  thitee  disciples,  in  black  chalk  on  pa|fer  onice  white.  Thev  a«ree 
exactly  in  si^  with  the  figures  in  the  picture,  and  the  outlined  are  pWckeoffor 
pouncmr-  At  some  period  they  were  cot  out  of  the  entire  drswing,  a  uttia  sjiaoe 
Dcip^  left  round  each  ；  but  taQy*  aro  now  put  twether  on .  a  sheet  of  paper  in 
tlieirijrojfer  relative  ^o^tions.  In  uiiaj)ner,o(  draimaz  thby.  feaejamd  the  aligns  of 
Pervy^bc^^undbr  whose  namo.tl^ey  are- catalogued*  Nevertheless  th^y  have  some 
pecimanties  that  kidicato  another  band. 
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On  wood,  1  fi.  11^  in.  A.  by  2  ft.  2^  in.  w. 

This  picture,  which  was  engraved  by  Ludwig  Gruner  for  the  Atlas 
to  FassavaDt's  Rafael  von  Drbino,  &c.,  1839-58,  was  unhesitatiDglj 
assigned  to  Raphael  by  the  author  of  that  work,  -who  argued  that  it  could 
be  no  other  than  the  quadretto  of  the  same  subject  'which  Vasari  states 
was  painted  by  yoang  Raphael  for  Duke  Guidobaldo  of  Urbino.  (Vasari, 
Vita  di  JR.  da  U,  In  MUanesi's  edition,  iv.,  p.  322.)  Vasari  is  indeed 
enthusiastic  over  the  extreme  finish  of  tiie  picture  he  describes,  and  he 
gives  its  history  down  to  the  period  "when  he  wrote.  The  picture  above 
described  was  purchased  by  the  brothers  Woodbum  from  Prince  Gabrielli 
of  Home  for  4,000  scudi,  and  subsequently  sold  by  them  in  Londop  for 
787/. 

Purchased  for  the  National  Gallery  from  Mr.  W.  Fuller  Maitland,  M.P., 
in  1878. 


I  5<^、  ？     D  Ascribed  to  LO  SFAGITA. 

Z I  No.  691,  An  "  Ecce  Homo." 

Or  Christ  crowned  with  thorns,  presented  by  Pilate  to  the 
people.   John,  xix.  5. 

On  wood,  15j  in.  h.  by  12 J  in.  w. 

Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. " 

SPAGNOLIST'TO.  {See  BIBEBA.) 


SFINEIiLO  ABETINO. 

Spinello  di  Luca.  Spinelli,  commonly  called  Spdtello  Abetino, 
was  b'otn,  apparently  at  Arezzo,  about  1333.  His  grandfatlier 
was  a  goldsmith,  as  was  also  his  uncle  Niccola,  who  settled  at 
Florence.  Spinello  became  the  pupil,  before  his  20th  year,  of 
Jacopo  di  Casentino,  while  that  painter  was  engaged  at  Arezzo. 

After  having  executed  several  works  at  Arezzo,  which  have 
mostly  perished,  Spinello  in  1361  was  employed  by  the  Monks 
of  Camaldoli,  in  the  Casentino,  to  paint  the  principal  altar-piece 
of  their  ohnrch.  ；  it  remained  in  the  church  until  1639,  "when  it 
was  removed  to  give  place  to  an  altar-piece  by  Vasari.  He  then 
painted  some  scenes  from  the  life  of  St.  Benedict  in  the  sacristy  of 
the  monastery  of  San  Miniato  al  Monte  near  Florence,  which 
yrorks  are  still  in  good  preservation.  An  AnimncictUon  and 
some  other  Bubjects  still  exist  also  in  the  Convent  degl*  Innocenti 
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at  Arezzo  ；  one  of  which  bears  the  inscription ― Hoc  opus  fecit 
fieri  Glemens  Pucci,  Sfc,  Anno  Domini  1377,  die  15  menaia  Martii, 
In  1384  Spinello  completed  an  altar-piece  for  the  Convent  of 
Monte  Oliveto  near  Florence,  on  which  were  inscribed  the  names 
of  Simone  Oini  the  carver,  and  Gabriello  Saracini  the  gilder,  of 
the  frame,  as  conspicuously  as  that  of  Spinello,  the  painter  of  the 
picture.*  From  this  time,  owing  to  political  disturbances  at  Arezzo, 
Spinello  resided  in  Florence  nntil  about  1387-8,  when  he  was 
invited  to  Pisa  to  execute  some  frescoes  in  the  Campo  Santo  there.. 
These  works,  subjects  from  the  lives  of  Saints  Efeso  and  Potito, 
are  by  Yasari  considered  his  master-pieces.f  He  remained  in 
Pisa  until  the  murder  of  Pietro  Grambacorti,  in  1392,  when  the 
distnrbances  arising  from  it  compelled  him  to  leave  Pisa  and 
return  to  Florence  ；  J  and  after  a  year's  aojoum  in  Florence,  says 
Vaaari,  Spinello  returned  to  his  native  place.  This  would  be 
abonti  1394,  and  Spinello  was  still  in  the  vigour  of  life.  He 
executed  several  works  at  Arezzo  after  his  return,  of  which  the 
most  remarkable  was  the  Fall  of  the  Angels,  in  the  church,  of  Santa 
Maria  degli  Angeli.§  There  is  also  a  Coronation  of  thelVirgin  in 
the  Academy  at  Florence,  which  waa  painted  in  ！  1401  ； ||  in 
1404>-6,  he  painted  the  frescoes  of  the  Church  of  San  Niccold  at 
Arezzo.  In  1405  Spinello  was  in  Siena  ；  and  on  the  ISth  of  June  of 
1407  he  contracted  for  himself  and  his  son  (Parri  Spinelli)  to  paint 
the  series  of  frescoes  still  preserved  in  the  Sala  dei  Priori  in  the 
Palazzo  Pubblico  there,  illustrating  the  struggle  for  supremacy 
between  Pope  Alexander  III.  and  the  Emperor  Frederick  11. ,  he 
receiving^the  monthly  pay  of  15  golden^  florins  for  the  two,  besides 
maintenance.  A  payment  was  made  on  the  4tli  of  April  1408,  but 


•  A  part  of  this  altar-piece  is  now  in  the  Gallery  o{  Siena.    Yasari*  £(].  Le 
Monnier,  vol.  i.  p.  194,  note, 
t  These  frescoes  of  the  Campo  Santo  were  paid  forin  1392.  Spinello  received  150 

Sold  florins  (not  802.)  for  taree  pictures.  See  Fonter,  Beitrdge  zur  neueren 
Zunstgeschicnte,  1835,  p.  118. 

X  Yasari,  Vite,  Ac.  Ed.Le  Monnier,  vol.  ii.  p.  196.  Professor  Tomei  of  Lucca  is 
in  possession  of  a  picture  of  the  Vin?in  with  Saints,  signed :  Hoc  Opus  Pihxit 
Spisbllitb  Lucb  de  AaiTio  in  A.  1391. 

§  See  descriptions  of  Nos.  1216  and  1216  A.  and  B.  Engraved  by  Carlo  Lasinio  iu 
18il.  It  forms  plate  XXVI.  of  the  Affireschi  Celebri  del  XIV.  e  XV,  Secolo.  1841. 
An  outline  of  the  composition  in  Kugler*s  Handbook,  &c.,  1887, 1,  p.  122. 

|]  fingraved  in  the  Galleria  del  I.  e  Rdale  Accademia  delle  JielU  Arti  di  Firenze, 
d:c.  1846. 

If  The  value  of  the  gold  florin  varied  at  different  times  and  in  different  places  ； 
bat  the  modem  Scudo,  about  four  shillings  English,  is  sufficiently  near  to  it  to  give 
an  adequate  idea  of  the  equivalent  in  mere  metal.  In  the  fourteenth  century, 
however,  KOid  and  silver  had  about  twenty  times  their  present  value.  The  pay 
alone  of  Spinello  on  this  occasion  was  nearly  double  that  received  by  Duccio  for 
his  altar-piece  (without  maintenance)  just  one  hundred  years  before. 

A    83391,  I  I 
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Spinello's  name  does  not  occur  in  the  accounts  after  the  lltb.  of 
July  of  that  year.*  He  died  on  the  14th  of  March.  1410  at  Arezzo. 
Tasari  remarks  that  his  drawings  or  Bketches  were  superior  to  his 
paintings.  His  execution  is  slight,  but  his  colouring  is  good,  and 
hia  draperies  are  managed  with,  great  skill. 


No.  581,  St  John  the  Baptist  with  8t  John  the 
Evangelist  and  St.  James  the  Oreater. 

St.  J ohn  the  Baptist  holds  a  scroll  inscribed  Ego  vos  clamante  in- 
deserio,  Parate  via.f    Three  figures,  small-life  size. 

In  tempera,  on  wood.  The  entire  picture  6  ft.  2  in.  A.  by  5  ft.  1  in.  w. 
The  separate  compartmeDtB  each  4  ft.  6  in.  h.  by  1  ft.  7  in.  w. 

Formerly  in  the  Hospital  Church  of  Santi  Giovanni  e  Niccolo,  •  near 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in 
1857. 

No.  1216>  Fragmmt  of  a  fresco  representing  The  Fall 
of  the  Rebel  Angels. 

On  the  right  the  Archangel  Michael  raises  bis  sword  to  strike. 
On  the  left  several  other  angels,  painted  on  a  smaller  scale, 
armed  with  swords,  spears,  and  shields,  follow  in  menacing 
attitudes. 

I'resco  transferred  to  canvas,  5  ft.  7  in.  h.  by  3  ft.  9|  in  w. 


No.  1216  (A  and  B.)  Two  Fragments  of  the  Decorative 
Border  of  the  same  fresco.  ' 

The  border  is  enriched  with  (feigned)  panels  formed  by  the 
int 향 section  of  a  lozenge  and  qnatrefoil :  each  panel  filled  with 
the  figure  {en  huste)  of  a  saint  or  martyr  ：  each,  head  encircled 
by  a  nimbus  bearing  an  inscription,  now  nearly  obliterated.  The 
spaces  between  the  panels  painted  with  leaf  ornament,  on  which, 
in  one  instance,  is  introduced  the  figure  of  a  kneeluSg  friar. 

Fresco  transferred  to  canvas. 

Fragment  A,  2  ft.  1|  in.  h.  by  4  ft.  11  j  in.  w, 
，,       B,  2  ft.  If  in.  h.  by  4  ft.  3  in.  w. 


*  Rumohr,  Italienigche  Forschungen,  vol  ii.  Milanesi,  Documenti  per  la  Storia 
dell'  Arte  Si&Mse,  vol.  i.  p.  48,  and  vol.  ii.  p.  S2, 1854. 
t  Vox  clamantis  in  deaerto  ：  Parate  viam  Domini.  Matt.  iii.  8. 
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These  lluree  pieces  of  fresco  are  parts  of  a  large  painting  executed  by 
SpineUo  for  the  Company  of  Hant'  Angelo  on  the  altar  wall  in  the  church 
of  S,  Maria  degli  Angeli  at  Arezzo.  It  represented  in  the  upper  part 
Christ  enthroned,  with  Michael  and  his  militant  angels  marshalled  on  His 
right,  and  Gabriel  and  the  other  angels  of  grace  on  His  left.  Lower  down 
was  seen  Michael  combating  in  the  air  with  the  seven-headed  and  ten- 
horned  -winged  dragon  ；  around  him  the  armed  angels  thrusting  down  with 
spear  and  sword  the  rebelliouR  host  who,  as  they  fkll,  are  transformed 
into  demons,  and  plunged  into  hell.  There,  in  the  centre,  rolled  supine 
the  colossal  form  of  Lucifer,  already  a  hideous  monster.  The  church  was 
altered  some  years  ago  and  tamed  to  secular  uses  ；  of  the  fresco,  which, 
meanwhile  had  been  covered  with  whitewash,  the  only  portions  saved  were 
those  catalogued  above,  and  a  part  of  the  figure  of  Lucifer.  Presented  to 
the  National  Gallery  by  the  Rt.  Hon.  Sir  Henry  Layard,  G.O.B.,  in  1886. 

STEEN  (Jan) 

The  son  of  a  brewer,  was  born  at  Leyden  about  1626.  He 
Btadied  painting  first  with  Nicolas  Knnpfer  at  Utrecht,  and 
afterwards  at  the  Hagne  with  Jan  Yan  G-oyen,  whose  daughter 
ho  married  in  1649  ；  he  also  felt  the  influence  of  Frans  HsJs 
and  of  Adriaen  van  Ostade.  Jak  Stbbh"  entered  the  cor- 
poration of  painters  at  Leyden  in  1848.  He  was  absent  from 
that  city  for  several  years,  but  returned  to  it  about  1658,  and 
eventually  combined  the  basiaess  of  a  tavern  keeper  there 
with  the  occupation  of  painting.  He  was  buried  at  Leyden 
iTebrnary  3rd,  1679.  As  a  dramatist  lie  has  justly 
been  likened  to  Moli^re.  He  drew  human  nature,  not 
merely  Dutch  life,  from  the  humorous  side,  often  with  grim 
satire,  thongh  not  "without  occasional  touches  of  pathos  which 
show  deep  sympathy  with  his  kind.  If  lie  is  often  unnecessarily 
coarse,  some  allowance  must  be  made  for  Ms  period  and  his 
snrroundings.  The  character,  expression  and  gestures  of  his 
figures  are  typical,  and  subtly  true.  His  execution  is  masterly  ； 
his  touch  brilliant  ；  his  colour  varied  and  Tincommon,  but 
generally  refined  and  harmonious.  In  composition  he  has 
never  been  excelled,  as  he  contrived  to  give  to  the  most  skilful 
arrangement  the  effect  of  accidental  combinations.  The  action 
of  hiB  figures  has  sometimes  all  the  grandeur  of  the  antique  ； 
yet  lie  conld  equally  catch  the  unconscious  grace  of  girlhood. 
Beynolds,  indeed^  found  in  him  points  of  contact  with  Eaphael  ； 
and  not  without  reason.  Leslie  remarks  on  the  love  of  child- 
hood evidenced  in  his  works.   It  is  still  in  the  public  and  private 
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collections  of  Holland  that  the  choicest  examples  of  Jan  Steen's 
art  must  be  sought. 


No.  856.  The  Music  Master, 

A  young  lady,  in  a  yellow  body  and  blue  skirt,  is  seated  afc  an 
open  harpBichord  with  a  book  of  music  before  her.  The  master, 
wearing  his  hat,  is  leaning  on  the  inBtrument  watching  the  move- 
ment of  her  fingers.  In  the  background  a  boy  is  bringing  a  lute 
into  the  room.  Signed  on  the  harpsichord  Johanis  Steen  Fecit 
ICx  X ,  the  last  two  figures,  read  as  71,  are  now  obliterated. 

On  wood,  1  ft.  4^  in.  h,  by  12^  in.  w. 

Formerly  in  the  possession  of  M.  Le  Koiige  in  Paris.  Purchased  with 
the  Peel  collection  in  187】. 

No.  1378,  An  Interior  with  Figures. 

Seated  near  the  fire-place  of  a  ground  floor  room  in  a  farm- 
house are  two  peasant  womeji  ：  one  holding  a  jug,  and  the  other 
raising  a  drinking  glass  to  her  lips.  Behind  them  is  a  man 
smoking  in  the  chimney  corner  while  a  younger  rustic  stands  by 
filling  his  pipe.  The  fifth  figure  in  the  group  appears  to  be  that 
of  an  itinerant  musician  who  has  jnst  entered  the  house  and 
who,  holding  his  hat  in  liis  right  hand,  salutes  the  party  with,  a 
fantastic  gesture  of  courtesy.  On  the  flagged  pavement  of  the 
floor  are  scattered  mussel  shells,  &c. 

Painted  in  monochrome  on  canvas,  1  ft.  5^  in.  h.  by  1  ft.  2j  in.  ic. 
Bequeathed  by  the  Bt.  Hon.  Sir  William  H.  Gregory  in  1892. 

No.  1421,  A  Terrace  Scene,  with  Figures, 

On  the  floor  of  a  marble-paved  terrace,  partly  enclosed  by 
balnstrading  and  overlooking  a  garden,  a  lady  reclines  with  a  book 
of  music  open  on  her  lap.  Close  to  her  and  sitting  on  an  inverted 
tub,  with  a  small  red  feather  in  his  hat,  a  man,  who  seems  to  be 
singing,  turns  towards  her,  holding  a  glass  of  wine  in  his  hand. 

Further  to  the  right,  and  partly  concealed  by  a  stone  plinth,  is 
a  mxLsiciaiL  playing  on  a  mandolin.  A.  tree  overshadows  the 
group.  On  tlie  left  is  an  open  basket  containing  fruit,  a  linen 
napkin,  etc. 

On  panel,  1  ft.  5  in.  h.  by  2  ft.  w. 

Purchased  in  London,  at  the  sale  of  Mf.  Adrian  Hope's  Col  lection,  in 
1894. 
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8TEEm  w  xOS  (Hendbick)  Junior. 

There  were  two  architectural  painters  of  this  name,  father 
and  son,  both  reckoned  as  belonging  to  the  Flemisb.  school.  The 
elder  was  born  about  1560  at  Steenwyck  in  the  province  of 
Overyssel,  studied  under  Hans  Yredeman  de  Yries,  settled  at 
Antwerp  in  1577,  and  removed  thence  to  Frankfort-on-the-Maine 
in  1580,  where  he  died  in  1603.  His  son,  the  younger  Hendbick, 
was  born  at  Frankfort  in  1580,  and  adopted  precisely  the  same 
line  of  art  as  his  father ;  painting  interiors  of  cliurches,  halls, 
and  chambers,  with  day  or  night  illuxuinatioii.  Some  of  these 
almost  seem  to  have  been  of  his  own  invention  ；  although  the 
interiors  of  old  German  houses  can  still  show  curiously  con- 
structed rooms  and  nooks  such  bs  might  have  furnished  models 
or  hints  to  Steenwyck.  Although,  he  always  adhered  to  the  same 
class  of  subjects  his  style  of  treatment  underwent  great  changes 
in  the  course  of  his  life.  He  worked  for  a  time  at  Antwerp,  but 
came  to  London  before  1629,  and  was  much  employed  here, 
partly  in  •  supplying  architectural  backgrounds  to  the  royal 
portraits  by  Van  Dyck,*  who  brought  him  into  favour  with  the 
King.  He  died  in  London  after  1649.  Pictures  by  his  hand  bear 
dates  ranging  from  1604  {The  liberation  of  St.  Peter  from  prison, 
in  the  Belvedere  at  Vienna)  to  1649  {Prison  Interior,  at  Berlin). 
A  pleasing  interior ― Christ  m  the  hotise  of  Ma/rtha  cmd  Ma/ry,  in 
the  Louvre ― is  dated  1620.  The  following  subject  is  probably 
assignable  to  this  younger  Steenwyck. 


No.  1132-  An  Interior, 

A  small  and  minutely  painted  work,  representing  a  vestibule 
or  ante-chamber,  divided  from  an  adjoining  room,  apparently  a 
library  or  study,  by  an  arcaded  staircase.  To  the  right,  on  a 
table  covered  with  a  cloth,  of  rich  pattern,  are  placed  a  chalice, 
a  goblet,  a  paten  and  other  specimens  of  metal  work.  Above 
the  table,  in  an  arched  recess,  is  a  vase  filled  with  flowers.  On 


•  And  not  only  to  those  by  Van  Dyck  ；  the  full-length  portrait  of  King  Charles  I. 
by  Mytens,  in  the  Turin  Gallery,  bears  both  the  signature  of  the  portrait-painter 
(1627),  and  that  of  Steenwyck  (1626),  who  ptvinted  the  poric  coloimade  in  the 
bockgro  unci 
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a  landing  /in  the  staircase  are  two  men  in  conyersatioii,  and 
behind  them  two  ohildren. 

On  panel,  llf  in.  h,  by  9  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 

STEENWTCS;  (Herman). 

Herman  or  Habmen  Steenwyck  of  Delft,  together  with  his 
brother  Pieter,  studied  painting  tinder  David  Bailly  at  Leyden. 
Both,  brothers  painted  compositions  of  still  life,  in  which  a 
human  sknll  frequently  held  a  prominent  place  as  an  emblem  of 
the  vanity  of  snblnnary  things.  Pictures  of  this  class  by  Hebmav 
are  to  be  fonnd  in  many  collections,  public  and  private,  while 
liis  brother  Pieter's  works  are  extremely  rare,  only  one  signed 
example— in  the  gallery  of  the  Prado  at  Madrid ~~ being  cited.* 


No.  1256.  A  Study  of  StiU  Ufe. 

On  a  marble  table  are  grouped  together  a  human  skall,  a 
brazen  lamp,  a  sheathed  Japanese  sword,  a  watch,  a  pilgrim's 
water-bottle,  musical  instrimientB,  a  sea-shell  and  a  book. 
Signed  H.  Steenwyck,  f. 

On  panel,  in  oil,  1  ft.  3  in.  h.  by  1  ft.  7j  in.  to. 
Fresented  by  Lord  Savile,  G.C.B.,  in  1888. 

STOBCS  (Abbaham). 

About  the  life  of  this  marine  painter  of  Amsterdam  nothing  is 
to  be  said  except  that  he  was  bom  about  1630  and  died,  as  is 
supposed,  in  1710.  He  was  one  of  those  who  followed  mechani- 
cally in  the  track  of  Bakimizen,  without  really  adding  anything 
to  art.  It  is  said  that  figures  by  him  are  occasionally  to  be  found 
in  the  landscapes  of  Hobbetna  and  Moncheron.  Some  etchings 
by  him  are  extant.  The  Galleries  of  Dresden,  Botterdam,  and 
Brussels  contain  pictures  by  his  hand. 


•  W.  Bode,  Studien  zur  Oeach :  der  Sollandischm  Jfalerei,  p.  228  ；  ftnd  private 
communication  from  Dr.  A.  Bredius. 
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No.  146-  A  view  of  the  Maes,  with  shipping  and 
Rotterdam  in  the  distance. 

On  canvas,  1  ft.  11  in.  h,  by  2  ft.  5  in.  w. 
Bequeathed  in  1837,  bj  Lt.-Col.  OUnej. 


A  painter  of  Cremona  in  the  fifteenth  century,  of  whom  very 
few  works  now  remain.  Fba2?C£SCo  and  his  brother  (P)  Filippo 
Tacconi  were  in  1464  honoured  by  their  fellow  citizens  with, 
an  exemption  from  personal  taxes,  on  account  of  a  Loggia 
painted  by  them  in  the  Palazzo  Pubblico  of  Cremona.  In  1490 
Fbancesco  Tacconi  was  employed  in  the  church  of  St.  Mark  at 
！  Yenice,  for  which  lie  painted  the  doors  of  the  organ  then  in  use— 

on  the  oatsides  the  Adoration  of  the  Kings  and  of  the  Sheph^ds  ； 
on  tho  iusides,  the  Eesnrreotion  of  Christ.  These  doors  are  still 
preserved,  but  the  paintings  are  injured.  The  recorded  inscription, 
O.  Francisci  Tachoni  Gremon.  Pictobis  1490  Maii  24,  exists  no 
longer.* 

B.?70  .  . 

^ ^"Na  286.  The  Virgin  enthroned* 

Holding  the  Child  upon  her  right  knee,  the  right  foot  being 
raised  on  a  footstool :  in  the  back-gronnd  a  green  curtain. 
Inscribed  on  a  plinth  below,  Op.  Fbahcusi  Tachoni,  1489.  Ocru. 
！ Figures  half-life  scale. 

On  wood,  3  ft.  3  in.  h.  by  1  ft.  8^  in. 

Formerly  in  the  Casa  Savorgnan  ；  purchased,- for  the  National  Gallery 
at  Venice,  of  the  Baron  Galvagna  in  1855. 


•  Moschini,  Ouidaper  la  Cittd  di  Venezia,  Ven.  1815,  voL  i.  p.  287.  See  alio  the 
DictaonaiT  of  Grasselu,  Abecedario  Biogra/ico,  Milan,  1827,  in  which  the  piotnra 
in  this  collection  is  mentioned.  It  is  noticed  likewise  in  tho  dietionMiti  of  the 
Aloate  de  Bom,  TicozzuandlNagler. 
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TENIEBS  (David),  the  elder, 

Was  born  in  Antwerp,  in  1582  ；  he  waa  admitted  a  member  of 
the  Antwerp  Guild  in  1606.  He  spent  some  years  in  Eoine, 
where  he  came  under  the  influence  of  Adam  Elsheimer.*  He 
was  the  master  of  his  son,  who  carried  on  his  father's  style  ；  so  that 
it  is  not  always  ascertainable  which  are  the  works  of  the  father  and 
which  those  of  the  son.  Both  are  said  to  have  used  occafiionally 
the  same  signature.  The  father's  Bignatnre  appears  to  have 
commonly  been  a  T  within  the  D,  as  we  see  it  in  some  of  the 
pictures  in  this  collection  ascribed  to  the  son. 

The  father  died  at  Antwerp  July  29,  1649. 


No.  949.  Rocky  Landscape, 

A  winding  road  among  the  rocks,  leading  to  a  chateau  on 
the  heights,  to  the  right  ；  two  reaches  of  water  below  ；  a  village 
in  the  distsbiice.   In  the  foreground  on  the  roadway  a  group  of 

tipsies  and  a  peasant  having  his  hand  examined  by  one  of  them . 
igned  with  the  painter's  monogram,  a  T  within  a  D  followed  by 
an  F  for  fecit. 

On  canvas,  5  ft.  4  in.  h,  by  7  ft.  w. 
The  Wynu  Ellis  Bequest.  1876. 

No.  950*  The  Conversation, 

Three  men,  each  with  a  long  staff  in  his  hand,  near  the  door 
of  a  honse,  in  conversation  ；  a  woman  just  entering  the  house, 
turning  her  head  back  towards  them. 

A  village  scene,  with  a  pool  of  water  ；  on  the  flpectator's  left,  near 
the  door  of  the  house,  is  a  grind-stone.  Signed  with  the  painter's 
monogram. 

On  canvas,  3  ft.  8  in.  h.  by  5  ft.  5  in.  to. 

From  the  sale  at  Stowe.   The  Wynn  Ellis  Bequest.  1876. 

No.  951.  Playing  at  Bowls, 

A  party  of  several  men  engaged  at  a  game  of  bowls  in  front  of 
an  inn,  with  the  sign  of  the  crescent  moon  (in  its  fonrth  quarter, 
on  a  bine  ground,)  hanging  on  the  comer  of  an  outbuilding  ；  with 
other  figures  behind.   A  stream  separates  the  picture  into  two 

•  As  to  the  lexucth  of  the  elder  Teniers's  sojourn  at  Bome,  see  W.  Bode  Studien 
eur  Oesch  ：  der  HoUdndUchen  Malereit  p.  818. 
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parts  ；  two  village  clmrches  are  seen  in  the  back-gromid  to  the 
right  and  towards  the  centre,  on  higher  ground.  Signed  on  the 
end  of  a  tnb,  with  the  painter's  monogram. 

On  canvas,  3  ft.  11  in.  h.  by  6  ft.  3  in.  iv. 
The  Wynn  Ellis  Bequest.  1876. 

TENIEBS  (David),  the  younger, 

Was  baptized  at  Antwerp,  December  15,  1610.  He  was  tanght 
painting  by  his  father,  the  elder  Teniers,  whose  style  he  adopted  ； 
but  the  influence  of  Rubens  is  perceptible  in  his  pictures, 
and  Btil]  more  strongly  that  of  Adriaen  Brouwer.  He  was 
admitted  a  master  into  the  Antwerp  guild  of  painters  in 
1632-3.  Teniers'  success  was  commensnrate  with  his  abilities  ： 
hifi  works  were  in  universal  request  ；  the  Archduke  Leopold 
William,  governor  of  the  Spanish  Netherlands,  gtppointed  him 
his  court  painter  and  one  of  his  chamberlains  ；  he  bouglit 
himself  a  country  seat  at  Perck,  a  village  between  Antwerp 
and  MecMin,  which  became  a  constant  resort  of  the  Spanish 
and  Flemiflh  nobility  :  and  he  gave  Don  Juan  of  Austria  lessons 
in  painting.  This  prince  painted  the  portrait  of  Tenieks'  son,  and 
presented  it  to  the  painter  as  a  token  of  his  regard,  Teniehs 
died  at  Brussels,  April  25,  1690,  and  T^as  buried  at  Perck. 
He  was  twice  married  ：  his  first  wife  was  the  daughter  of  Yelvet 
Brueghel.  Teniers,  though  a  Fleming  by  birth,  is  akin  to  the 
Dutch  painters  in  style  ：  his  works,  however,  vary  verymncli,  both 
in  subject  and  in  execution.  Some  of  his  pictures  are  solidly 
executed,  while  others  are  painted  so  thinly  that  the  ground  is 
in  many  parts  barely  covered  ：  he  is  said  to  have  often  commenced 
and  finished  pictures  of  the  latter  kind  at  a  single  sitting. 
His  general  subjects  are ― faits,  markets,  merry-makings,  gnard- 
rooms,  beer-houses,  and  other  interiors  ：  he  painted  also  land- 
scapes.* They  are  to  be  found  in  all  collections  ；  the  Belvedere 
at  Yienna  contains  no  less  than  eighteen  examples.  There  are 
aeyeral  etchings  by  his  own  hand.  Many  of  bis  best  pictures  are 
in  this  country. 


•  Kor  the  Archduke  Leopold  "William  he  painted  an  immense  number  of  small 
copies  of  pictures  in  that^nnce's  gallery,  which  were  en^ratved  in  Teniers' "  Theatrum 
Pictorium.'*  These  copies  were  formerly  in  the  collection  at  Blenheim  Palace. 
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No.  154s.  A  Music  Party.  、 

A  woman,  accompanied  by  a  man  with,  a  guitar,  is  entertaining 
some  peasants  with  a  song.   An  interior  ；  seven  small  figures. 

Engraved  by  W.  Pether.  Signed ― 


On  wood,  10  in.  A.  by  14  in.  to. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Farnborongh. 

No.  155.  The  Misers,  or  Money-changers. 

A  man  and  his  wife  connting  their  money  ；  they  are  seated  at 
a  table  covered  with  gold  and  silver  coin  loose  and  in  bags;, 
some  of  the  aoceaRories  seem  to  indicate  considerable  business 
tranactions. 

Engraved  by  C.  W.  Sharpe.   On  canvas,  2  ft.  ^  in.  A.  by  2  ft.  9  iu.  w. 
Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Eamborough. 
Signed— 


7) 

vvu  시' 


if  No.  158*  Boors  Regaling. 

A  man,  expreesmg  somewhat  boisteronB  meifriineiilr  m  kis 
attitude,  is  holding  out  a  glass  of  ale  at  arm's  leng^th  ；  by  hi^ 
side  is  an  old  woman  filling  her  pipe  ：  a  third  figure  is  standing 
behind  them.   An  interior  ；  companion  piece  to  the  above. 

On  wood,  10  in.  A.  by  14  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborougli 


Bigned— 


No.  242,  Players  at  Tric-trac,  or  Backgammon. 

A  Dutch  interior,  with  eight  smaH  figures. 
On  wood,  1  ft.  2^  in.  h,  by  1  ft.  9  in.  to. 

Bequeathed  to  the  National  Gallery  by  Lord  Colborne,  in  1854 
Signed ― 


m 


■An  interior,  in  which  is  a  large  oven  or  still ;  the  old  woman  is 
seated  on  a  wooden  chair  in  front,  with  one  pear  in  her  hand  and 
others  on  the  floor  ；  on  her  right  are  a  stewpan  and  yarions  other 
utensils  ；  before  her  stands  a  greylioiiiid.  In  the  back-ground  a 
partial  Hght  coming  through  an  open  doorway  discovers  a  clmrn 
and  some  pieces  of  furniture  standing  against  the  wall.  Signed, 
D.  Teniers,  F. 

On  canvas,  1  ft.  7  in.  h.  by  2  ft.  2  in.  w. 

Formerly  in  the  Hesse  Cassel  Gallery  ；  snbseqaently  in  the  collections 
of  Jerome  Bonaparte  and  General  Myot  Purchased  from  Mr.  G.  H. 
Phillips  in  1870. 

No.  817.  The  Chateau  of  Teniers  at  Perch 


another  lady,  and  his  son  holdii]^  a  greynonnd  by  a  string,  are 
standing  in  the  foreground  on  the  spectator's  left;  a  man,  his 
gardener,  is  approaching  with  a  pike  in  his  hands.  In  a  moat 
before  the  ch&toan  are  six  men  dragging  a  net  ；  a  few  ducks  are  in 
the  water.    Signed  D.  Tsniebs  F. 

On  canvas,  2  ft.  9  in.  h,  by  3  ft.  10  in.  w. 

Formerly  in  the  collections  of  M.  Lambert  and  M.  Sereville  ♦  snbse- 
quentlj  in  that  of  Sir  George  Warrender.  Purchased  from  Mr.  C.  J. 
Kieuwenhuys  in  1871. 

Nos.  8S7-60.  The  F<mr  Seasons. 

Signed  each  with  a  monogram  of  a  T  within  a  D,  and  an  F  for 
fecit. 

No.  857.  Spring. 

A  man  Garrying  an  orange  tree  in  a  pot  ；  others  laying  out 
a  garden  in  the  back-ground. 

No.  858.  SvmTner. 

A  man  holding  a  wheatsheaf  ；  others  in  the  back-ground 
reaping. 

No.  859.  Avjturrm. 

A  man  with  a  flask  and  a  glass  of  wine  ；  others  in  the 
back-gronnd  preparing  grapes  for  the  press. 


Smith's  Catalogue  Sai8(mn4,  iii 


TENIBES 


No.  860. .  Winter. 

An  old  man  seated  at  a  table,  warming  his  hand,  over  a  pan 
of  coals,  a  jug  and  wine  glass  by  his  Bido  ；  figures  skating  in 
the  back-ground. 

On  copper,  each  85  in.  h,  by  6  in.  w.    Engraved  by  F.  L.  Surrugua. 

！ Formerly  in  the  possession  of  the  Countess  de  Verrue.  Subsequently 
in  the  collections  of  Prince  Talleyrand  and  Mr.  Watson  Taylor.*  Pur- 
chased with  the  Peel  collection  in  1871. 

No.  861.  River  Scene. 

A  broad  river,  beyond  which,  is  a  wooded  country,  with,  a 
cMtean  among  the  trees.  In  the  foreground  on  the  left  is  a 
cottage,  before  which  a  woman  cleaning  an  earthen  pot  is  speaking 
to  a  man  walking  away  with  an  empty  barrow.  Another  woman 
is  looking  out  at  the  door  of  the  cottage.  On  the  river  side  to  the 
right  are  three  cows.  The  man  with,  the  barrow  is  a  portrait  of 
Teniers*  gardener.    Signed  D.  Tenieb*  Ft. 

On  wood,  1  ft.  6J  in.  h.  by  2  ft.  1 J  in.  w. 

From  the  collection  of  Count  Morel  a  Vende.f  Purchased  with  the 
Peel  collection  in  1871. 

jNo.  862，  The  Surprise, 

The  wife,  looking  in  at  the  door  of  a  large  room  or  kitchen, 
has  surprised  her  husband  courting  her  maidservant,  who  is  011 
her  knees  in  front,  busy  cleaning  out  an  earthen  pot.  A  great 
variety  of  domestic  utensils  dispersed  about  the  foreground. 
Signed  D.  Teniebs  F. 

On  wood,  I  ft.  4^  in.  h.  by  2  ft.  1  in.  w. 

In  1822  in  tiie  possession  of  M.  Varoc.  Purchased  with  tbe  Peel 
collection  in  1871. 

No.  863,  Dives,  or  the  Rich  Man  in  Hell  {Luhe  xvi,  23), 
known  as  "  Le  Mauvais  JRiche." 

He  is  represented  in  an  infernal  cavern  surrounded  by  a  variety 
of  monstrous  combinations  of  the  liQman  and  animal  forms.  A 
winged  monster  is  leading  him  by  a  cord  into  a  lower  cavern, 
whence  are  seen  to  proceed  flames.    Signed  D,  Tenters,  F. 

On  wood,  1  ft.  7  in.  h.  by  2  ft.  3  in.  ，o, 

Formerly  in  the  collections  of  the  Count  de  Merle  and  M.  Destouches  ； 
subsequently  in  that  of  Mr.  Eminerson.  Purchased  with  the  Peel  collection 
in  1871. 


Smith's  Catalogue  Baisonnd,  ill. 

Mrs.  Jameson's  Companion  t-o  tho  Private  Galleries,  Ac.  in  London,  1844, 
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I  i  ^  No.  95Z.  The  Village  Fete,  or  the  FAe  aux  Chaudrons. 

On  the  left  is  a  building  in  front  of  wldch  are  four  cauldrons, 
in  which  soup  is  being  cooked,  and  nearer  the  building  are  six 
casks  of  beer  ；  above  this  a  fight  is  going  on.  The  landscape  is 
hilly  and  woody,  to  the  extreme  right  is  a  cross  on  a  pillar,  with 
immortelles. 

In  the  foreground  to  the  left  is  an  old  peasant  selling  children's 
flags  with  a  plate  of  money  before  him.  Teniers  and  his  party, 
with  his  little  boy  leading  a  greyhound,  are  in  this  part  of  the 
foreground.  A  vast  concourse  of  people  is  scattered  over  tho 
！       scene  patiently  waiting  to  begin  the  fete. 

The  tower  of  Antwerp  is  seen  in  the  distance.  Signed  D. 
Teniers  F.  1643. 

On  canvas,  2  ft.  10|  in.  h.  by  3  ft.  11^  in.  w. 

Replica  of  the  fine  picture  in  the  posBession  of  the  Duke  of  Bedford, 
-which  is  signed  1646. 

The  Wynn  Ellis  Bequest.  1876. 


No.  953*  The  Toper. 

A  man  with  a  mug  in  one  kand  and  a  ftiU  glass  in  the  other  j 
he  wears  a  red  cap  with  a  feather  and  a  bine  jacket  with  a  white 
shirt  beneath.  A  cottage  in  the  background.  Signed  with  a 
T.  within  a  D.  which  is  the  father's  signature. 

On  oak,  6 J  in.  h.  by  4 J  in.  w* 

The  Wynn  Ellis  Bequest.  1876. 


^CEBBOBCK,  OR  TliKBtTBO  (Gkrard). 

The  family  Terborcli  (or  Ter  Borcli)  was  natiye  at  Zwolle  in 
Overyssel.  Geerfc  Terborch  (1584-1662)  was  a  wealthy  man  who 
travelled  in  Italy  in  his  youth  ；  the  artistic  talent  which  he 
possessed,  bnt  which  he  does  not  seem  to  have  exercised  profes- 
sionally, tv  as  inherited  by  four  of  his  children,  namely  Gerakd,  the 
subject  of  this  notice,  and  Harmon,  sons  by  a  first  marriage,  and 
Gezina  and  Moses,  daughter  and  son  by  a  third  wife.* 

•  Respecting  the  Terborch  family,  see  W.  Bode,  Studien  zur  Geach  ：  der 
Bolldnaischen  Malerei,  p.  176,  seqq.,  and  p.  614.  E.  W.  Moss,  in  "  Oud  Holland," 
IV.,  1886,  pp.  145-165.  Harmen,  and  his  much  younger  step-sister  and  brother 
Gezina  and  Moses,  made  drawings  only.  The  last,  an  officer  in  the  Dutch  fleet 
was  killed  in  an  engagement  with  the  £uglish  in  1667. 


TBRBOBOH,  ok  TBEBtfBG'. 


Gebabjd  Terbobch  was  bom,  not  in  1608  as  was  supposed,  but 
from  six  to  nine  years  later.*   He  was  taught  drawing  by  his 
father  at  Zwolle.   In  1682  he  was  at  Amsterdam,  under  whose 
tuition  does  not  appear  ；  but  before  long  he  went  to  Haarlem  to 
become  pupil  of  the  elder  Pieter  Molyn,  and,  as  it  turned  out,  to 
take  example  by  Frans  and  Dirk  Hals  and  their  scholars.  He 
matriculated  in  the  Guild  of  St.  Luke  at  Haarlem  in  1635  ：  in 
the  same  year  he  visited  England.   From  this  country  lie  set  out 
on  further  travels,  passing  through  Germany  into  Italy,  where 
he  studied  the  works  of  Titian,  and  returning  to  Holland, 
perhaps  by  way  of  ！ France.   He  remained  some  time  working  at 
Amsterdam,  and  there  learnt  mnch  from  the  works  of  Eembrandt. 
In  1646  he  repaired  to  Miinster,  where  the  memorable  Congress 
was  then  sitting  ；  and  it  was  there  that  he  painted  the  maryellons 
little  picture  of  the  "  Batification  of  the  Treaty  of  Peace,"  which, 
through  the  nmnificence  of  the  late  Sir  Eichard  Wallace,  is  now 
one  of  the  chief  treasures  of  this  Gallery.   After  tlie  conclusion 
of  the  Treaty,  in  1648,  the  Oonde  de  Peneranda,  Spanish  Pleni- 
potentiary at  the  Imperial  Court,  took  Terborch  with  him  to 
Spain,  and  thus  enabled  the  still  young  painter  to  see  what  the 
great  Velazquez  had  done  and  was  doing  >   Tebbobch  was  again  in 
Holland  in  1650  ；  in  1654  he  married  at  Deventer,  of  which 
town  he  became  a  citizen,  and,  at  a  later  period,  Burgomaster. 
There  he  passed  the  remainder  of  his  life  in  qniet  work,  until 
his  death  on  the  8th  of  December  1681 :  his  body,  in  accordance 
with  the  terms  of  his  will,  was  taken  to  Zwolle  for  burial.  It 
was  at  Deventer  that  he  painted  the  greater  number  of  his 
pictnres  of  social  life  and  of  those  portraits  on  a  small  scale,  full 
of  distinction,  in  which  Ms  finest  qualities  are  exhibited.  The 
earliest  known  works  of  Terbobch  have  the  sfcamp  of  the  Haarlem 
school,  being  conceived  and  treated  mncli  after  the  manner  of 
Dirk  Hals,  Palamedes  and  P.  Oodde.   It  was  mucli  later  that 
he  formed  that  independent  style  by  which  he  is  best  known, 
and  of  which  close  observation  of  natnre,  and  fine  selection  in 
the  choice  of  material  are  the  higher  characteristics.  Dramatic 
action,  pathos,  or  hnmoiir,  he  never  attempted ;  but  his  person- 
ages are  always  endowed  with  life  and  individuality,  and  every 

The  date  of  1608,  given  by  Houbrakexi,  yna  always  acoepted  until  recent 
discoveries  proved  that  Gerard's  father  was  not  married  to  his  first  wife  until 
1613.  The  birth  of  Gerard  is  fixed  in  1617  by  A.  Bredius,  CatcUogw,  dbc,  du  Mitste  ' 
d'Amsterdamt  1888  ；  and  by  E.  W.  Moss,  as  above. 
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gesture,  however  Blight  or  momentary,  is  exactly  rendered  with, 
unpretentious  truth.  This  may  be  seen  especially  in  the  hands, 
where  each  movement  of  the  lingers  has  its  meaning,  though 
it  appears  accidental  and  unconscious.  The  art  is  entirely 
concealed.  So,  too,  in  respect  of  execation  ；  nothing  obtrudes 
itself,  nor  is  there  any  display  of  dexterity  or  approach  to 
mannerism.  Every  object  plays  its  part  in  due  subordination  ； 
accessories  not  indispensable  to  the  story  are  severely  excluded. 
The  objects  ore  there,  not  for  thetnaelves,  but  as  necessary  parts 
of  a  whole.  In  his  colouring,  Thkbobch  was  equally  select  and 
reserved.  He  preferred  quiet,  and  rather  cool,  tones,  and  seldom 
introduced  a  brilliant  or  nnbroken  tint.  He  is  altogether  the 
most  refined  of  the  Dutch  "  Conversation  ，,  painters.  Examples 
of  his  workfi,  each  a  masterpiece  in  its  way,  may  be  seen  in 
most  of  the  great  Gkblleries  north  of  the  Alps,  and  in  many 
private  collections.    Some  of  the  finest  are  in  England. 


A  lady,  in  yellow  and  white  satin,  is  seated  playing  a  lute.  Her 
master,  seated  opposito  to  her  at  a  table  covered  with  a  Turkey 
carpet,  ig  reading  the  music,  and  keeping  time  with  his  hand. 
Another  gentleman  is  standing  in  the  back-ground,  both  have  their 
heads  covered.   Behind  the  lady's  chair  is  a  spaniel. 

On  canvas,  S  ft.  2^  in.  h.  by  1  ft.  10  in.  w.  Engraved  in  the  Choiseul 
Gallery. 

Formerly  in  tbe  galleries  of  the  Duke  de  Choiseal,  the  Prince  de 
Conti,  the  Duke  de  Praslin,  the  Prince  Galitzin,  &c.  ；  and  in  1826,  in 
Mr.  Barchard's.*   Farchased  with  the  Peel  collection  in  1871. 


This  picture  represents  the  Plenipotentiaries  of  Philip  IV.  of 
Spain  and  the  Delegates  of  the  Dutch  United  Provinces,  assembled 
in  the  Bath-hans  at  Miinster  on  the  15th  of  May  1648,  for  the 
purpose  of  ratifying  and  confirming  by  oath  the  Treaty  of  Peace 
between  the  Spaniards  and  the  Dutch  ；  signed  on  the  30th  of 
Jamiary  previous. 

This  Treaty  Was  the  first  recognition  by  Spain  of  the  indepen- 
dence of  the  United  Provinces,  after  the  contest  which  had  lasted 
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for  80  years.  It  was  therefore  an  event  of  the  higliest  interest 
and  importance,  and  one  well  deserving  to  be  recorded  by  a 
great  Dutch  painter. 

The  moment  chosen  is  the  reading  of  the  oath  of  ratification. 
The  Plenipotentiaries  are  standing  nearest  to  the  table ;  six  of 
them,  holding  up  the  right  hand,  are  the  Delegates  of  the  United 
Provinces  ；  two  witb.  their  right  h^nds  resting  on  the  copy  of 
the  Gospels,  open  before  them,  are  representatives  of  the  ICing 
of  Spain. 

The  first  of  the  Dutch  Delegates,  commencing  from  the 
spectator's  left,  is  the  representative  of  Overyssel,  William 
Eipperda,  seen  in  profile  ；  the  next  in  order  is  Francis  De  Dona, 
Delegate  for  Groningen  ；  the  third  also  in  profile,  standing  in  front 
of  a  chair,  is  Grodard  van  Reede,  representing  Utrecht  ；  the'  next, 
seen  in  three-quarter  face,  is  Adrian  Panw,  the  Delegate  for  the 
Province  of  Holland  ；  beyond  him  is  Jan  van  Matenesse,  seen  in 
fall  face,  representing  Frieeland  ；  and  the  sixth  is  Barthold  yan 
Ghent,  from  Guelderlajid,  holding  the  copy  of  the  document, 
which  he  follows  with  his  eye,  on  the  part  of  the  United  Provinces, 
as  it  is  being  read  aloud  by  a  clerk  (the  man  in  a  scarlet 
cloak)  on  the  right.  Immediately  next  to  Barthold  van  Ghent 
is  the  Count  de  Penaranda,  ambassador  extraordinary  of  the 
Spanish,  king  to  the  Imperial  Court,  who  also  follows,  on 
the  part  of  Spain,  the  reading  of  the  ratification.  He  holds 
the  dooument  in  his  left  hand,  his  right  being  placed  on  the 
Gospels  ；  next  to  the  count,  on  his  left,  is  Anthony  de  Bran, 
member  of  the  Supreme  Council  of  the  Netherlands  at  Madrid, 
who,  likewise  attesting  on  behalf  of  the  King  of  Spain,  has  placed 
his  right  hand  on  the  same  volume.  Immediately  behind  the 
officer,  standing  resting  one  arm  on  the  chair  of  Godard  van 
Reede,  is  the  portrait  of  Terburg  himself,  seen  in  three-quarter 
face.  The  chandelier,  here  represented,  still  bangs  in  the  Hall  ut 
Miinster. 

The  picture  remained  in  the  painter's  possession  during  his  life, 
and  was  still  the  property  of  a  descendant,  of  the  same  name, 
living  at  Deventer,  in  Houbraken's  time,  1721.  It  passed  thence 
into  the  Van  Leyden  Gallery,  and  next  into  the  possession  of 
Prince  Talleyrand,  and,  by  a  curious  coincidence,  was  hanging  in 
the  room  of  his  hotel,  under  the  view  of  the  Allied  Sovereigns,  at 
the  signing  of  the  treaty  of  1814.  It  was  bought  with  the  rest 
of  the  Talleyrand  collection,  by  Mr.  Buchanan  in  1817,  and 
subsequently  formed  part  of  the  collection  of  the  Duo  de  Berri,  at 
whose  sale  in  1837  it  was  pnrcliased  by  Prince  A.  Demidoff  for  his 
gallery  at  San  Donato.  At  the  Demidoff  sale  in  Paris,  in  1868,  it 
was  bought  for  the  late  Marquis  of  Hertford  ；  at  his  death  it 
came  into  the  possession  of  Sir  Richard  Wallace,  Bart.,  and  was 
by  him  presented  to  the  National  Gallery  in  1871. 
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On  copper,  1  ft.  5^  in.  h.  by  1  ft.  10^  in.  w. 

Signed  on  a  tablet  in  the  upper  corner  to  the  left,  G.  7，.  Borch, 
F.  MoHOsterii,  A.  1648.  A  copy  of  the  picture  is  in  the  Museum  at 
Amsterdam. 

The  contemporary  engraving,  by  Jonas  Snyderlioef,  bears  the 
following  inscription  ；  • 

"Icon  exactissima  qua  ad  vivmn  exprimitur  Solennis  Conyentus 
Legatoram  Plenipotentiorum  Hispaniarum  Regis  Philippi  IV.  et  Oriinum 
Generalium  Foederati  Belgii,  qui  Pacem  perpetuam  paullo  ante  sancitam, 
extraditis  ntrinque  Instrumentis,  juramento  confirmarunt,  Monasterii 
Westphalormn  in  Domo  Senatoria.   Anno  MDCXLVIII.  Idibus  Maii."* 


Small  full  length  ；  standing  ；  three-quarter  face.  Dressed  in  a 
black  velvet  doublet,  black  hose,  and  a  black  cloak,  with  a  plaited 
cambric  shirt,  a  collar  bordered  with  fine  lace,  and  large  muslin 
cuffs.  His  long  dark  brown  hair  falls  in  clusters  to  the  stoalders. 
On  his  hoad  he  wears  a  black,  broad-brimmed  sugar-loaf  hat  of 
felt  trimmed  with  black  ribbons. 

On  the  right  of  the  picture  is  a  table  overlaid  with  a  large  red 
velvet  cloth.  On  the  left  is  a  chair  covered  with  the  same 
material.  Both  are  trimmed  with,  gold  fringe.  Warm  grey 
background. 

On  panel,  2  ft.  2  in.  h,  by  1  ft.  9  in.  w. 

Purchased  (for  a  nominal  Bum)  from  the  Collection  of  the  late  Sir 
Charles  Eastlake,  in  accordance  with  the  terms  of  his  will,  in  1894. 


This  artist,  although  he  practised  in  Spain,  and  is  included 
among  Spanish  painters,  was  a  Greek  by  birth.  He  is  said  to 
have  been  born  in  ]  548,  and  to  have  studied  at  Venice  in  the 
school  of  Titian  ：  both  these  Btatements  must  be  accepted  with 
reserve.  In  Spain  he  went  by  the  name  of  "el  Griego"  (the 
Greek).  He  was  a  painter  fantastic  in  his  tastes,  variable  and 
unequal  in  his  works,  faulty  in  his  forms,  but  often  good  in 
colouring,  which  he  aimed  at  as,  in  his  opinion,  the  most  dif&culb 
&nd  the  highest  attainment  in  art.  Versatile  he  also  was  ；  skilled 
in  modelling  and  carving,  and  haviug  reputation  as  au  architect. 

*  See  Wicquefort*s  Histoire  des  Provinces  Uhies,  vol,  I.  p.  112.  The  P9rfcraits  of 
the  Delegates  have  been  identified  from  Anselmus  Van  Hulle's  Pacijicatorea  orln 
Chri^iani,  sive  Icones  Principium,  <fec.  Fol.  1696. 
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The  Gasa  del  Ajuntamiento  at  Toledo  was  erected  upon  His 
design.  The  method  of  painting  adopted  by  Theotocopuu,  and 
Tfithont  muoh  doubt  aoqtdred  by  him  at  Venice,  was  similar  to 
that  practised  by  the  Bassani.  On  an  under-painting  of  gray 
monoofarome,  little  or  noihiiig  more  than  white  and  blmcdc^.lie 
scumbled,  glazed,  and  dragged  his  colours.  This  system,  «Ma. 
excellent  one  in  the  hands  of  a  fine  colourist,  was  used  by  faim 
a  means  of  getting  rapidly  through  his  work,  and  produtsing  a 
startling  effect  with  the  least  possible  trouble.  The  consequence 
is  that  most  of  his  pictures  are  crude  and  harsh,  and  look 
nnfinished.  Works  which  display  his  best  powers,  but  also  some 
of  his  strangest  aberrations,  are : ― The  strvpping  of  Christ  before 
Oruoifiaion,  in  the  sacristy  of  the  Cathedral  at  Toledo  ；  the  thad 
Ohriai  m  the  arms  of  the  UtemcU,  in  the  Prado  at  Madrid,  and 
the  Burial  of  Gonzales  Bniis,  Oownt  of  Orgaaa,  in  the  churoh  of 
S.  Tom6  at  Toledo.  In  these  he  shows  fertility  of  invention, 
a  fiery  mode  of  conception,  and  some  pathos  ；  but  the  im- 
moderately lengthened  figures  and  faces  touch  the  grotesque. 
The  8t.  Mav/rice  with  hia  Theban  Legion  in  the  Escorial,  is  the 
wildest  of  all  this  painter's  productions.  His  portraits,  which, 
are  nnmerous  in  the  ！ Prado  and  at  Toledo,  are  of  various  merit- 
and  for  the  most  part  mannered  in  execution.  Yet  in  his  earlier 
works  may  be  found  a  sounder  mode  of  treatment  ；  and  amongst 
his  portraits,  tliat  of  his  own  daughter,  a  beantifal  girl,  with 
Greek  features,  and  a  face  of  strong  sensibility,  shows  in  its 
individuality,  and  its  delicate  but  spirited  execution,  the  capa- 
bilities that  lay  in  Theotocopuli.  He  died  at  Toledo  very  old, 
in  1625. 


Na  1122.  St  Jerome  (；) 

Half-life  size  ；  seen  to  waist  j  sitting  at  a  table,  with  an  open 
volume  before  him  ；  on  the  margin  of  the  page  appears  aa 
inscription.  He  is  dressed  in  the  costume  of  a  Cardinal,  but 
without  the  berretta.   The  face  is  s^buormally  n^rpw  j  the  hair 
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of  the  head  cropped  short,  the  beard  long  and  slender,  and  both 
white.  The  hands,  which  are  much,  attenuated,  rest  on  the  book 
above  mentioned. 

On  canvas,  1  ft.  II  ic.  A.  by  1  ft.  6^  In.  w. 

Tbis  apparent  portrait  is  probably  nothing  more  than  one  of  those 
remMstio  represeBtations  of  tbe  Father  of  the  Church  of  which  there  are 
other  examples  by  Theotocopuli.  The  inscription  on  the  book  :— 
CoENAso.  Aet.  suffi  100 ~ 】  556,  is  evidently  a  later  addition.  The  picture 
passed  for  the  work  of  Titian  when  in  the  Hamilton  Palace  Collection,  at 
the  sale  of  which  in  London  in  1882  it  was  purchased  for  the  National 
Gallery. 

1/， 

TIEPOLO  (Giovanni  Battista) 

Was  born  at  Venice  on  the  5tfa  of  March  1692,  and  died  afe 
Madrid  April  25, 1769.*  He  learnt  his  first  lessons  with  Gregorio 
Laszarini,  who  was  at  least  an  abie  draugbtsman,  and  a  good 
ins  tractor.  Something  too  he  may  have  imbibed  from  Piazzetta  ； 
but  the  works  of  Paul  'Veronese  were  no  doubt  the  scarce  of  his' 
inspiration.  From  his  20fch  year  until  1740  he  was  employed 
iijL  Venice  ajid  its  provinces.  He  then  went  to  Milan,  and  in 
1750  accepted  an  invitation  to  Wiirtzbnrg  to  paint  in  the 
Archbishop's  palace  there.  He  returned  to  Venice  in  1753,  and 
thence,  in  1761,  in  »pite  of  his  years,  set  oat  for  ！]) iadrid,  at  the 
desire  of  K.  Charles  IIL,  to  adom  with  frescoes  the  Boyal 
Palace.  Gifted  with  a  brilliant  fancy,  and  master  of  all  the 
resources  of  his  art,  TiEPOitO  formed  a  style  which,  whatever  its 
skortoomings,  is  eplendidly  decorative.  Profundity  of  thought, 
and  fine  portrayal  of  character  are  not  to  be  looked  for  in  hia 
works,  which,  otherwise,  are  full  of  life,  movement  and  incident. 
He  understood  thoroughly  the  capability  of  fresco  to  render 
light  and  suggest  ppace  ；  but  he  also  knew  its  limits,  and  never 
tried  to  force  from  it  a  depth  of  colour  which  it  cannot  yield. 
Living  in  the  era  of  the  periwig  in  art  as  in  dress,  he  was  at  a 
sore  disadvantage  as  compared  with  his  great  prototype  of  the 
16th  century;  but  he  steered  a  pretty  clear  course  between 
Tapid  classicality  and  buckram  fashion.  Fine  examples  of 
TiBPOLO's  fresco  work  are  in  Venice,  ou  walls  and  ceilings  ；  for 
instance  in  the  churches  of  the  Scalzi,  of  S.  M.  del  Bosario,  and 
of  Sant  ^Alvise  ；  in  private  palaces  the  most  striking  are  the 

*  The  dates  of  Tiepoio's  birth  and  death  given  by  Zanetti  are  followed  here. 
Cam  Bci:niiido7.  set  each  n  year  latnr.  J>ut  tho  Spanish  writer  is  scarcely  us 
deserving  of  t  rust  on  this  point  us  Is  tho  Wnctiaii  c 이 ifcemporary  and  survivor  of 
Tiepolo.  Sco  ！ sdso  Woltiuanu  &  Wocrmarm'  Oesch  dcr  Maleiffi,  III.  p.  021,  issjj, 
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sceneA  from  tbe  history  of  Antony  and  Cleopatra  in  a  saloon  of 
the  Pal.  Labift.  On  the  Yenetian  mainland  are : ― ftt  Udine,  in 
the  Archiepisoopal  Palace,  the  Judgment  of  Solomon,  and  the 
FaU  of  the  Angels,  with  other  works :  in  the  Villa  Yalmarana, 
near  Yicenza,  seven  rooms  are  covered  with  subjects  from  the 
Iliad,  the  Odyssee,  the  ^neid  ；  from  Tasso's  "  G-ernsalemme 
liberata  "  and  Ariosto's  "  Orlando  f arioso  "；  in  the  villa  Stra 
near  Fadaa,  and  in  the  Cappella  OoUeoni  at  Bergamo,  are  other 
works.  Beyond  the  Yeneto,  Milan  can  boast  of  some.  Outside 
Italy,  are  the  splendid  wall  and  ceiling  decorations  at  Wiirtzbiirg, 
already  referred  to,  masterpieoes  of  Tibpolo*s  art  ；  at  Madrid, 
the  expiring  efforts  of  his  old  age.  In  his  easel  pictures,  large 
and  small,  painted  in  oil,  Tiepolo  is  at  his  very  best.  Here  he 
was  not  tempted  by  v&st  surfaces  into  that  looseness  of  com- 
position and  hastiness  of  execution  that  often  lessen  the  value 
of  his  frescoes  ；  here,  therefore,  be  could  indulge  his  feeling  for 
compact  architectonic  arrangement,  display  force  of  harmonions 
colour,  and  exercise  a  brilliant  method  of  handling  akin  to  that 
of  Paul  Veronese.  Tiepolo's  sons,  Giov.  Domenico  and  Lorenzo, 
assisted  liini  in  Bome  of  his  works.  He  himself  produced  a 
number  of  clever  etchings,  as  did  also  each  of  his  sons. 


No.  119&  Design  for  an  Altar-piece  (?) 

An  open  portico  through  which  the  sky  is  seen.  Beneath, 
a  group  of  four  persons,  consisting  of  a  bishop,  perhaps 
St.  AmbroBe,  who  stands  in  the  act  of  blessing  or  absoluticn : 
an  armed  warrior  sitting  to  the  right :  a  young  man  with  a  palm 
branch,  kneeling  to  the  left  ：  and  an  acolyte  behind  who  bears 
the  bishop's  mitre  and  crook.  A  chandelier,  seen  against  the 
sky,  hangs  from  the  centre  of  the  portico.  Above,  hover  boy 
angels. 

On  canvas,  1  ft.  11  in.  h.  by  12j  in.  w. 

No.  1193,  Design  for  an  Altar-piece  (？) 

An  open  portico  in  the  centre  of  which  on  a  high  pedestal 
St.  Angastine,  in  pontificals,  sits  enthroned  ：  in  his  right  hand  a 
flaming  heart,  his  left,  wLich  holds  a  pen,  resting  on  a  large 
book.   His  mitre  is  on  the  pedestal  beside  him.   Below,  to  left, 


a  group  of  four  persons ;  a  warrior  Bitting  on  the  step  in  front  ： 
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immediately  behind  him  a  bishop,  with  joined  palms,  reading 
from  a  book  held  before  him  by  an  acoWte :  and  a  second 
acolyte  behind  holding  the  bishop's  mitre  and  crook. 

On  canvas,  1  ft.  11  in.  h,  by  12|  in.  w. 

Purchased  together  with  the  foregoing  subject  in  London  at  the  sale  of 
the  Beckett  Denison  pictures,  out  of  the  interest  of  the  "  Lewis  Fund  ，'  in 
1885. 

-No.  1333,  The  Deposition  from  the  Cross, 

In  the  centre  of  the  composition  the  Yirgin  and  one  of  the 
holy  women  bend  mournfully  oyer  the  dead  body  of  our  Lord, 
which,  lies  on  the  groimd  halt'  covered  by  a  linen  clotli  ；  the  head 
supported  by  another  saint.  .Behind  the  Yirgin ,  St.  John,  hiding 
his  face  in  his  mantle,  stands  at  the  foot  of  his  Master's  cross 
and  between  those  of  the  thieves,  whose  lifeless  bodies  remain 
crucified.  On  the  right  is  a  crowd  of  bystanders,  among  whom 
one  is  probably  intended  to  represent  Joseph  of  ArimathsBa. 
Other  figures  appear  in  the  distance. 

On  canvas,  2  ft.  1  in.  h.  by  1  ft.  4f  in.  w. 

Purchased  in  London  at  the  sale  of  the  Cavendish-Bentinck  Collection 
out  of  the  interest  of  the  "  Clarke  Bequest,**  in  1891. 


TIHTO&ETTO.    See  BOBTXSTX. 


✓ 

TISIO  (Benvenoto),  t>A  OABOFALO 

Was  born  in  1481.  His  family  was  of  Garofalo,  or  Q-arofolo,  in 
the  Padnan  district  ；  but  probably  before  the  birth  of  BiarvENUTO, 
bis  father  Pietro  Tisi,  who  had  to  wife  Antonia  Barbiani,  was 
already  settled  at  Ferrara.*  At  the  age  of  ten  the  son,  haying 
shown  an  invincible  love  for  art,  was  placed  with  the  painter 


*  It  is  reasonable  to  conclude  that  the  appellation  Oarc^alo  or  da  Oarqfalo 
was  given  to  the  family  after  their  removal  to  a  new  place  of  abode.  The  belief 
that  Benyenuto  acquired  it  through  having  combined  his  signature  or  mono 포 nun 
with  a  carnation  (garofalo)  seems  to  have  small  foundation  in  fact,  only  one  of  his 
pictures  presenting  that  combination,  where  it  is  rather  a  play  upon,  than  the 
origin  of,  the  afcnomen.  The  same  may  be  assumed  of  the  occurrence  of  the  flower 
on  the  cross  with  which  the  family  escucheon.  is  charged.  (See  Laderchi,  La 
PiUura  Farrarese,  p.  830 

Notices  of  Benvenuto  Tisi  maybe  sought  in  Yasari,  Vite,  &c.,  who  falls  into  some 
errors,  adopted  by  Baruflialdi,  Vite  de*  Fittori  ferrareH :  in  Oitadella»  Oatalogo 
istorico  de*  Pittori  e  ScuUori  Ferraresi :  in  Laderchi.  as  above.  For  an  excellent 
and  critical  summary  seo  "LennoUeff"  ((Siov.  Morelli)  in  LUtzov's  Zeittchrift 
fur  BUdenda  Kunst,  vol.  x.,  1875,  pp.  210-11,  and  264-9. 
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Domenico  Panetti,  of  Ferrara  ；  but  seven  years  later,  while 
visiting  a  maternal  relative  at  Cremona,  lie  attached  himself  for 
a  time  to  Bocoaccino.  Suddenly  leaving  Cremona  in  1499,  he 
went  to  ！ Rome,  and  took  up  his  abode  with  Giov.  Baldini,  a 
Florentine  painter  established  there.  His  father's  death  was 
probably  the  cause  of  his  return  to  Ferrara  in  1501.  Bnt  lie 
Boon  afterwards  departed  for  Bologna  and  entered  the  studio 
of  Lorenzo  Costa.  In  1504  lie  returned  to  Ferrara,  and  became 
closely  befriended  with  the  brothers  Bossi.  Tempted  a  second 
time  to  Home  in  1509,  lie  there  made  the  acquaintance  of 
Baphael,  and  saw  Michael- Angelo's  frescoes  on  the  yault  of  the 
Sixtine  Chapel  in  all  the  splendonr  of  their  £reslmess.  In  1512 
we  find  him  again  in  Ferrara,  where  he  remained  iill  his  death  in 
1559.  In  about  his  thirtieth  y6ar  BfiNVENUTO  lost  the  nse  of  one 
eye,  and  the  last  eight  years  of  his  life  were  spent  in  total  blind- 
ness. This  infliction  he  bore  with  pious  fortitude,  solacing 
himself  by  cultivating  music.  Gabofalo's  yrorks,  botJi  in  fresco 
and  oil,  bnt  chiefly  in  the  latter,  are  very  numerous.  Ferrara 
retains  many  of  them  ；  Eome  holds  a  still  greater  number  of  his 
easel  pictures,  of  which  the  most  notable  there  is  the  Deposition 
in  the  Borghese  GaJlery.*  In  most  of  t.he  public  and  many  of  the 
private  collections  throughout  Europe  this  painter  is  well  repre- 
sented. He  confined  himself  in  general  to  sacred  subjects,  but 
now  and  then  fonnd  his  material  in  Greek  mythology.  Although 
he  left  a  marked  individual  stamp  on  all  his  productions  he 
nevertheless  varied  his  style  considerably  under  the  influence  of 
more  than  one  painter  whose  works  attracted  his  admiration. 
Lorenzo  Oosta,  the  Dossi,  and  Baphael,  all  contributed  to  modify 
his  coij^^ption  and  his  style.  But  he  remamed  above  all  Ferrarese 
to  th^  'last,  distinctly  in  his  system  of  colouring.  His  drawing 
gained  in  largeness  and  fulnesBj  under  the  example  of  Baphael 
as  it  might  appear,  though  in  trath  the  impulse  in  that  direction, 
felt  through  all  central  and  northern  Italy  at  the  period,  is  more 
justly  to  be  traced  to  the  exalted  mode  of  conception  and  intimate 
study  of  form  Id  which  Da  Vinci  and  M.  Angelo  led  the  way. 
Gabofalo,  however,  never  aspired  to  the  ideal  in  form.  He  was 
conscientious  and  truthful  within  his  scope,  and  the  ease  and 


If  this  picture  be  really  by  him.  See  note  under  rOrtolano  in  this  Catalogue. 
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delicacy  with  which  he  carried  oat  his  smaller  works  could 
hardly  be  exceeded. 


Angastin-as,  one  of  the  four  "  Doctors"  of  the  Church,  and 
bishop  of  Hippo,  in  Africa,  relates,  that  while  engaged  on  a 
work  on  the  Triiiity,  he  had  a  vision  in  which  he  saw  a  child 
endeayoaring  with  a  ladle  to  empty  the  ocean  into  ft  hole  which 
he  had  made  in  the  sand  ；  and  upon  the  saint  pointing  out  the 
futility  of  his  labonr,  the  child  retorted  by  observing  hour  much 
more  futile  mnst  be  his  efforts  to  explain  that  which  it  had 
pleased  the  Deity  to  make  an  inscrutable  mystery.  The  picture 
illastrates  the  moment  of  the  dialogue  ；  St.  Catnerine  is  repre- 
sented behind  the  saint,  and  in  the  clouds  above  is  a  vision  of  the 
Holy  Family  attended  by  a  choir  of  angels  :  the  back-gronnd  is  a 
varied  rocky  landscape,  with  a  view  of  the  sea. 

Engraved  by  P.  W.  Tomkins  ；  and  by  J.  Bolls,  in  Jones's  National 
Gallery.    On  wood,  2  ft,  1^'  in.  h.  by  2  It.  8  in.  w. 

Formerly  in  the  Oorsini  pnlace  at  Rome  ；  subsequently  In  the  Ottley 
coUection  ；  bequeathed  to  the  National  Qallery  in  1891,  by  the  Rev. 
W.  Holwell-Carr. 


a  170,  The  Holy  Family,  with  Elizabeth  and  the 


yov/ag  St  John,  and  two  other  saints. 

Above  is  a  vision  of  God  the  Father  snrronnded  by  a  choir  of 
angels. 

On  canvas,  2  ft.  6 높  in.  A.  by  1  ft.  11!  in.  w. 

Formerly  in  the  collection  of  Mr,  Beckford,from  whom  it  was  purchased 
for  the  National  Gallery,  in  1839. 

No.  642«  Christ's  Agony  in  the  Oarden. 

Above  is  an  an^el  bearing  the  cup  and  cross  ；  the  three 
apostles  are  asleep  in  the  foreground  ：  a  crowd  with  torches,  Sdc, 
approaching  from  behind.   Luke  xxii.  41-43.   (See  No.  76.) 

On  canvas,  from  wood,  19  in.  A.  by  14  in.  w.  、 

Purchased  at  Paris,  from  M.  Edmond  Beaiucousin,  in  1860. 
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"So.  671.  The  Madonna  and  Child  enthroned,  under  a 
canopy. 

On  their  right  are  standing  Saints  Francis  and  Anthony  ； 
on  their  left,  St.  William  in  armonr,  with  his  right  hand 
resting  on  a  shield,  and  St.  Clara  holding  a  crncilix.  The 
background  represents  an  architectnral  interior.  Figures  small 
lifesize. 

On  wood  arched  at  the  top,  7  ft.  11  in.  h.  by  6  ft.  10^  in.  w.  Engraved 
by  G.  Domenichmi. 

Originally  the  principal  altar-piece  of  the  church  of  San  Guglielmo 
at  Ferrara,  from  which  it  was  removed  in  1832,  when  the  convent  was 
suppressed^  to  the  cathedral,  and  thence  to  the  residence  of  the  archbishop. 
Purchased  from  the  Count  Antonio  Mazza  in  1861.* 


TITIAN.    {See  VECELLIO.) 


TUBA  (Cosmo). 

！ Records  relating  to  the  early  history  of  art  at  Ferrara  are  few 
and  meagre.  Piero  della  Francesca  and  the  Fleming,  Kogier  van 
der  Weyden,  were  each  for  a  time  employed  there  by  the  ！ House 
of  Este.  There,  too,  the  teaching  of  the  school  opened  at  Padua 
by  Sqaarcione  may  have  penetrated  before  the  middle  of  the 
15th  century.  Direct  or  indirect  contact  "with  disciples  of  that 
school  is  certainly  to  be  traced  in  Gosimo  Tura,  locallpr  called 
CosME,  the  first  Ferrarese  painter  of  eminence,  who  was  born  in 
or  after  1420,  and  died  in  April  1495.  From  1451  we  find  him  in 
the  permanent  service  of  the  Dukes  at  Ferrara,  but  at  the  same 
time  painting  for  churches,  and  for  noble  patrons  elsewhere.  In 
1489  he  painted  the  organ  doors  of  Ferrara  cathedral,  now  in  the 
Town  Collection.  Many  of  his  recorded  works  have  perished,  but 
in  parts  of  the  frescoes  of  the  Schifanoia  Palace,  executed  after 
1470  for  Duke  Borso,  and  several  years  ago  cleared  of  the  white- 
wash with  which  they  had  been  covered,  the  band  of  Tuea  may 
be  seen.  Amongst  his  beet  known  works  are  a  fine  altar-piece 
in  the  Berlin  Gallery  ；  a  Madonna  at  Bergamo  ；  a  small  but 

•  Baruffaldi,  Vite,  Ac.,  vol.  i.  p.  862  ；  Laderchi,  Pittura  Ferrarese,  &c.,p.  91.  A 
copy  of  this  picture  by  Alessandro  Candi  of  Perrara  is  now  in  the  cnurch  of 
Sail  Giuseppe  a*  Cappucini  in  Bologna. 
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remarkable  Pieta  in  the  Museo  Correr  at  Venice  ；  a  thronod  per- 
sonificatioii  of  Spring,  in  the  collection  of  the  late  Sir  Henry  Layard; 
and  the  pictures  described  below.  With  a  limited  perception 
of  the  beauties  of  the  human  countenance  and  form,  but  with 
inexhaustible  patience  in  executing  details,  and  a  passion  for 
superabundant  ornament,  Turi  contrived  to  produce  pictures 
that  excite  our  curiosity  and  interest.  They  arrest  attention  by 
their  earnestness  of  purpose  and  vigorous  manipulation,  as  well 
as  by  their  strange  and  original  colouring.  Not  that  Tura  was 
a  colourist  in  the  higher  sense,  for  his  flesh-tones  generally  are 
scarcely  more  natural  than  those  of  a  Limoges  enamel.  Bnt 
viewing  him  as  a  decorative  painter,  his  contorted  and  strongly- 
toned  draperies,  fantastic  thrones,  festoons  of  fruit,  and  jewelled 
ornaments,  form  combinations  of  colour  whioh  affect  the 
imagination  in  a  peculiar  manner.  The  Pieid,  of  the  Correr  ia 
grimly  pathetic.  There  is  much  affimity  between  Tuba  and  hio 
contemporary  Francesco  Gossa.  Lorenzo  Costa  was  probably 
the  ptipil  of  both. 


No,  772,  The  Madonna  and  Child  enthroned. 

StuTounded  by  six  angels,  playing  on  musical  instramonts  ；  two 
with  violins,  two  with  guitars,  and  two  in  the  foreground  engaged 
on  a  portable  keyed  organ  or  regal  ；  one  playing  the  keys  and  the 
other  blowing  the  bellows. 

On  wood,  7  ft.  10 in.  h.  by  3  ft.  4  in.  w. 

Formerly  in  the  Frizzoni  Collection,  Bergamo.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867.  It  originally  constituted  the 
centre  portion  of  an  altar-piece,  of  which  the  Lunette  is  in  the  Campana 
Collection,  in  the  Louvre. 


No.  773.  St  Jerome  in  the  Wilderness. 

Kneeling,  striking  his  chesfc  with  a  stone  ；  a  rocky  landscape, 
with  figures,  &c.,  and  the  lion  with  a  thorn  in  his  foot,  in  the 
back-gronnd. 

In  tempera,  on  wood,  3  ft.  3^  in.  h.  by  1  ft.  \0\  in.  iv. 

From  the  Costabili  Gallery,  Ferrara  ；  formerly  in  the  Cert^sa  at 
Ferrara.   Purchased  from  the  collection  of  Sir  Charles  Eastlake*  in  1867. 
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No.  908*  The  Virgin  Mary. 

Seated  in  prayer  ；  an  open  book  on  her  knees. 
In  tempera,  on  wood,  1  ft.  5}  in.  A.  by  1  ft  1  in.  tr. 
Porehased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 

TUSCAN  SCHOOLS. 

I  5^  .  1  rrt>         FLORENTINE.   XV.  CENTITBT. 

42  No.  296.  The  Virgin  adoring  the  Infant  ChHst，  with 
an  Angel  standing  on  each  side  of  her, 

'  Tho  "Virgin,  very  richly  dressed,  is  seated  with  her  liands  raised 
together,  as  if  in  prayer,  and  is  regarding  the  Child  who  is  lying 
upon  her  knees,  and  holding  a  raspberry  in  one  hand,  soxne 
Meeds  of  which  he  pnte  to  his  lips.  Landscape  back-gronnd. 
Half  figures,  nearly  life-si^. 
In  tempera,  on  wood,  3  ft.  2  in.  h,  by  2  ft,  3j  in.  w. 

This  picture,  a  pure  type  of  Florentine  art  of  the  third  and  fourth 
qnarters  of  the  15th  century,  has  long  remained  catalogued  under  the 
name  of  Antonio  Pollaiuolo.  By  some  writers  on  art  it  has  been  assigned 
to  Andrea  Verrocchio,  or  to  one  of  his  scholars.  It  has  also  been 
regarded  as  emanating  from  the  studio  of  Piero  Follaiuolo.  There  is  a 
good  deal  to  be  said  on  these  various  sides  of  the  question,  though  on 
none  do  the  ar^menU  adduced  lead  to  a  decisive  conclusion.  Meanwhile 
the  vaguer  attnbation  above  given  is  at  all  events  a  safe  oue. 

Originally  in  the  possession  of  the  Contugi  family,  of  Yoltcna.  For- 
cbased  at  Florence  from  M.  L.  Hombert,  in  1857. 

-  "iSo.  S86>  The  Madomva  and  ChUd  enthroned,  «ur- 
'  rov/nded  hy  Angels  and  Sai/nts. 

The  Yirgin  is  seated  with  the  infant  Christ  standing  on  her 
knee.  Two  angels  are  at  the  foot  of  the  throne  piaffing  on  musical 
instmments,  one  on  the  lute,  the  other  on  the  violin.  On  each 
side,  in  separate  compartments,  are  standing  two  saints,  St.  Au- 
gustine and  St.  Nicholas  of  Tolentino  on  the  left,  St.  Bartholomew 
and  St.  Monica  on  the  right.   Figures  nearly  life  size. 

In  temperti,  on  wood,  the  centre  pioture  5  ft.  4  m.  A.  by  2  ft.  4  in.  v.  ； 
tlie  two  side  pictures  4  it.  8  in.  h,  by  1  ft.  10^  in.  w. 

Formerly  in  the  convent  of  Santo  Spirito,  at  Florence  where  it  was 
placed,  when  removed  from  the  Church  of  Santo  Spirito,  in  the  latter  part 
of  the  last  century.  It  was  subsequently  in  the  possession  of  the 
Primieerio  Crociani,  of  Montepuldano,  from  vhom  it  was  obtained  by 
tUe  late  proprieton.  Purchased  in  Florence  from  the  ！ Lombardi-Baldi 
coUection  in  1857. 
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No.  78X.  The  Angel  Baphdd  accompomiea  Tobias  on  his 
jov/rney  into  Media,  to  marry  Sara,  the  daughter  of 
Ragud. 

Tobias  carries  with  him  the  fisli,  from  the  heart  and  liver  of 
which  he  is  to  make  the  oharm  irhioli  is  to  drive  away  the  wicke^l 
spirit  from  bis  bride. "-" TchU,  V.  YI. 

The  twp,  richly  dressed,  are  waUdng  together  rapidly  ；  the 
an^l  is  carrying  a  small  box  for  the  gall  of  the  fish,  to  heal 
blindness,  andlie  leads  tbe  yonng  Tobias.  Landscape  backgronnd , 
with  a  view  of  the  Tigris.   Small  entire  figures  •：!； 

In  tempera^  on  wood,  2  ft  9  in.  ii.  by  2  ft.  1  율  in.  w. 

What  hfts  been  said  in  the  remarks  appended  to  the  description  of  the 
preceding  picture,  applies  efiiaU^r  to  this  work. 

Formerly  in  th«  collection  of  Count  Qalli  Tassi,  at  Florence,  parcbased 
there  from  Signor  Giuseppe  Baslini,  in  1867. 


No.  U96»  A  CorriJ^t  between  Amor  a/nd  Castitas. 

Amor  as  a  jfbtith,  nitde^  'wit'h  goldetpt  lodes  and  variegated 
wings',  tinned  with  bow  and  ,quiver,  sprixigs  forward  from  the 
l€(ft,  and  Bfaoota  his  'fier^tarows  at  Castitas  who,  advancing  on 
the  other  side,  confidently  defends  herself  with  a  jewelled  shield 
of  steel  and  gold,  having  in  its  boss  a  large  diamond  against 
which  the  "vreapons  are  splintered.  With  her  right  hand  she 
swings  on  high  a  golden  chain  and  fetters,  as  if  to  entangle  her 
foe.  Her  white  garment  is  embroidered  in  part  with  golden 
figures  like  arrow-heads.  Her  fair  hair  is  mostly  gathered  in  a 
close  coif  bound  with  a  tiara  of  gold*  The  combat  happens  in 
a  flowery  mead,  beyond  whioh  the  landscape  rises  in  high  rolling 
round,  mncli  wooded.  On  the  right,  beneath  the  hill,  and 
dowed  by  trees,  is  a  little  lake  on  which.  swanB  are  floating, 
the  left  some  tiled  roofs  are  darkly  Tuible  amicUt  the  foliage, 
le  8ky  above  is  bine,  bat  glowing  below. 

On  panel,  1  ft,  4|  in.  /<•  by  1  ft.  If  in.  w, 

A  picture  by  the  4same  hand,  containing  the  sequel .  of  the  story,  and 
repretenting  Custitas  on  a  triumphal  car  drawn  by  unicorns,  with  Amor 
fitting  bosnd  la  front,  his  wiDgs  plumel^ss,  and  his  bow  and  arrows 
broken,  is  in  the  Turin  Gallery,  to  which  it  vas  presented  by  the 
Marchese  Crosa  di  Vergagm,  of  Genoa. 

Purchased  in  1885,  out  of  the  intereRt  of  the  **  Lewis  Fund/*  from 
Vr.  F.  A.  Y.  Brown  of  Genoa,  irho'  had  bought  it  ftfm  the  Marchese 
Crosa  di  Vergagnu 
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No.  1199.  The  Madonna  aTid  Child  attended  by  the 
Infant  St,  John  and  an  Angel, 

The  Virgin,  whose  figure  is  seen  at  half-length  clad  in  a 
crimson  robe  and  dark  green '  or  black  mantle  bordered  with 
gold,  and  wearing  on  her  head  a  plaited  white  linen  veil, 
supports  the  Infant  Christ  who  stands  nndraped  before  her  on  a 
balcony.  On  the  right  the  youthful  St.  Jonn  in  a  raiment  of 
camel's  hair  stands  in  an  attitude  of  devotion.  On  the  left  is  an 
Angel  crowned  with  a  chaplet  of  roses  and  bearing  a  lily.  Gold 
pnnclied  backgronnd  powdered  at  intervals  with,  small  seed-like 
projections. 

On  a  "tondo"  or  circular  panel  3  ft.  4|  in.  in  diameter,  of  which 
2  ft.  3j  in.  is  occupied  by  the  picture,  and  the  rest  by  an  ornamental 
border  6  j-  inches  wide  of  quattro-cento  design  modelled  in  gesso  and  gilt. 

Purchased  at  Milan  from  Sgr.  Giuseppe  Baslini,  out  of  the  "  Walker 
Bequest,"  in  1885. 

No.  1301a  Portrait  of  Oirolamo  Savonarola. 

Small,  bust  length,  showing  the  face  in  profile.  He  wears  the 
robe  and  tonsure  of  his  order.  The  face  is  clean  shaven.  Dark 
backgronnd.  On  the  reverse  of  the  panel  is  painted  the  martyr- 
dom of  Savonarola,  who  with  two  other  monks  is  suspended 
from  a  stake  over  a  huge  fire.  In  the  foreground  are  men 
bearing  faggots.  In  the  middle  distance,  spectators  watch  tlie 
execution. 

On  panel,  8^  in  h.  by  (5 J  in  w. 

Presented  by  Dr,  William  Radford,  in  1890. 


SIENESE  (？)    XIV.  OS  EABLY  ZV.  CXSNTUBr* 

No.  1317,  The  Marriage  of  the  Virgin. 

In  the  centre  of  a  vaulted  chapel,  the  High  Priest  clad  in 
his  sacred  robes  stands  between  St.  Joseph  and  the  B.  Virgin, 
whose  hands  he  joins.  Immediately  behind  the  Virgin  are 
St.  Anna,  whose  form  is  partly  concealed  by  a  column,  and  two 
other  women.  On  the  left  are  four  male  figures,  one  of  whom 
(an  Tinsnccessful  suitor)  breaks  his  staff,  while  that  of  Joseph 
blossoms,  and  above  its  foliage  hovers  the  Holy  Spirit  in  the 
form  of  a  Dove,   The  figures  are  about  7  inches  high. 

On  panel,  1  ft.  4j>  in.  h，  by  1  ft.  1  in.  w. 

Purchased  in  Londoo  from  Mr.  A,  Borc^en  id  1890  out  of  the  interest 
of  the  "  Clarke  Bequest. 
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SIENESE.    LATE  XV.  CENTUBT. 

No.  1108,  The  Virgin  enthroned,  attended  by  Saints 
and  other  Figures. 

On  panel,  1  ft.  5^  in.  h,  by  1  ft.  IJ  in.  w, 
Purchased  at  Borne  in  1881. 


UBSBTIiri  (Francesco). 

Tbis  painter,  a  native  of  Florence,  and  more  commonly  known 
as  II  Baghucca,  was  born  March  1,  1494.*  He  studied  first 
under  Pietro  Perugino,  either  at  Perugia  or  at  Florence.  Subse- 
quently he  attached  himself  to  Franciabigio,  and  enjoyed  besides 
the  friendship  and  counsel  of  Andrea  del  Sarto.  This  various 
teaching  is  reflected  in  his  works.  His  elder  brother,  Baccio, 
was  also  a  painter,  and  a  frequent  assistant  of  Perugino  ；  his 
younger  brother,  Antonio,  practised  the  art  of  embroidery. 
Bachiacca's  paintings  were  generally  small  in  scale,  comprising 
for  the  most  part  predelle  for  altar-pieces,  and  the  pictorial 
adornments  of  wedding  chests  (cassoni)  and  other  costly  articles 
of  furniture.  To  such  works  his  light  pencil  and  brilliant 
colouring  were  well  adapted.  His  skill  in  portraying  animals 
and  plants  was  often  exercised  on  designs  for  hangings,  which 
were  carried  out  in  the  richest  matorials  by  his  brother  Antonio 
and  others.  In  fresco  he  decorated  a  grotto  in  the  gardens  of 
the  Pitti  Palace.  He  executed  the  joredella  of  an  altar-piece  by 
Sogliani  in  S.  Lorenzo  at  Florence  and  a  similar  work  for  the 
Tanai-Medici  Chapel  in  the  same  church.  For  the  houses  of 
Pier  Francesco  Borgherini  and  Giovan  Maria  Benin tendi,  rich 
Florentines,  UsEaTrai  painted  several  small  compositions  whicii 
Vasari  highly  praises,  adding  that  many  such  productions  of  tho 
painter  were  sent  to  France  and  England.  Very  probably  all  his 
extant  works  may  be  included  amongst  those  generally  noted 
above.  In  the  Uffizi  is  a  jpredella  in  three  parts,  containing  scenes 
from  the  life  of  S.  Acasiusf  ；  in  the  collection  of  the  late  Prince 
Giovanelli  at  Venice,  a  small  and  highly  finished  picture  of 

•  The  patronymid  (Jbertini,  or  rather  d'Ubertino,  was  after  the  baptismal  name 
of  Francesco's  father.  The  flimily  name  was  Verdi.  See  Milanesi's  Opere  di 
Q.  Vasariy  VI.  p.  454,  and  note,  where  the  genealogy  of  the  family  u  given  ；  also  the 
same  work  III.,  p.  592. 

t  from  the  Tanai-Medici  chapel,  i*efcTrcil  to  in  the  text. 
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UBEBTINL 


Moaes  strihvng  water  from  the  rock  ；  in  the  Dresden  Gallery,  an 
interesting  legendary  snbject,  supposed  to  hAye  come  from  the 
Cftsa  3eiu]itendi.  Ubebxuti  married .  Tomttiasa;  daughter  df 
Carlo  d， Antonio  di  Prologo.  He  died  October  ^,  1567, 


No.  1218.  The  History  of  Joseph  (Part  I.). 

A  horizontal  composition  containing  9ameron8  figures  divided 
into  two  groups.  On  the  left  hand  Josepli's  t)rethren  are  seen 
journeying  to  Egypt  clad  in  various  gaily  coloured  garments, 
among  wbioh  the  Boman  palliam  and  Oriental  turban  are  added 
to  Italian  costume  of  the  16th  century.  Benjamin  who  may 
be  recognised  by  his  youth  and  em^ll  stature,  is  supported  by 
one  of  his  brethren  (Judah  P). 

"On  the  right  of  the  picture  Joseph,  standing  at  the  door  of  his 
abode,  receives  his  brethren,  who  tcneel  or  stand  in  gupplicatiag 
attitudes,  and  seems  to  present,  them  to  a  person  at  importanoe 
(Pharaoh  ？)  arrayed  in  a  suit  of  armour.  ！ pi  the  background  a 
hilly  landscape  with  the  distant  view  of  a  fortified  town  on  & 
seashore  witn  mountains  beyond.  The  figures  are  about  9  in. 
high. 

Painted  on  panel,  1  ft.  2  in.  h.  by  4  ft.  7^  in.  w. 

No.  1219.  The  History  of  Joseph  (Part  IL). 

The  companion  picture  to  No.  1218,  the  figures  beiAg  some- 
what smaller.  In  the  centre  an  octagonal  building,  entered 
by  a  vaulted  portico,  under  which  Joseph,  stands,  attended 
by  his  officers.  One  of  his  brethren  Kneels  before  him, 
others  present  vases,  &c.  On  each  Ride  of  the  porch  are  seen 
Joseph's  brethren  approaching  on  the  left  hand,  or  departing 
on  the  right,  with  asses  bearing  burdens  or  waiting  to  be 
laden.  The  costumes  in  this  picture  correspond  with  those  in 
No.  1218,  and  the  figure  of  "  little  Benjamin  "  is  thrice  repeated. 
In  the  back^oand  a  landscape  with  rocks  in  the  middle  distance 
and  moantains  beyond.* 

Fainted  on  panel,  1  ft.  5S  in.  h.  by  4  ft.  7j  in.  w. 

The  two  pictures  described  above  are  specii^ly  mentioned  by  Vasari  in 
his  notice  of  Ubertini  (  Vila  di  Bastiano  da  S.  Gallo).  The  original 
stadies  in  black  chalk  aie  in  tlie  Louvre,  Kos.  35 and  353  of  Uie 
Beiset  Catalogue.  They  formed  part  of  a  set  of  paoel  and  furniture 
decorations  in  the  jiuptial  chamber  of  Pier  Frftacenso  Borghesini  and 

•  Both  these  siibj eto  are  engraved  in  fiosini's  Shrta  deUa  Fittura,  itc,,  3]av« 
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his  bride  Margherita  Acciaiuoli,  in  their  palace  at  Florence,  executed 
by  Andrea  del  Sarto,  Granacci,  Pontonno  aod  Bachiacca.  .  These  two 
subjects  were  porchaaS^  many  years  ago  from  the  heirs  of  the  Borgherini 
by  the  "Rev.  John  Sanford,  who  bequeathed  them  to  bis  son-in-law,  the 
second  Lord  Methuen,  from  whom  they  were  purchased  for  the  National 
Gallery,  oat  of  the  **  Walker  (pecuniary)  Bequest/'  in  1886. 


birds.  Paolo  Uccello,  was  bom  at  Florence  in  1397,*  and  waa 
originally  brought  up  as  a  goldsmith.  He  was  one  of  the 
assistants  of  Lorenzo  Ghiberti  in  prepar  ng  the  first  pair  of  the 
celebrated  gates  made  by  Lorenzo  for  the  Baptistery  of  Florence. 


The  majority  of  Paolo's  works  have  perished.  He  painted  the 
stories  of  Adam  and  Eve,  and  of  Koah,  in  one  of  the  cloisters  of 
Santa  Maria  Novella,  in  Florence,  of  which  traces  still  remain. 
In  the  Cathedral  of  Florence  there  is  still  a  colossal  equestrian 
figure  of  Sir  John  Hawkwood,  an  English  adventurer  and 
soldier  of  great  reputation,  who  died  in  the  Florentine  service  in 
1393.  It  is  a  chiaroscuro  in  terra  verde  ：  on  the  pedestal  of  the 
horse  is  written  Pauli  Uccelli  Opus.t  He  painted  some  giants 
in  the  same  method  in  the  Case  de，  Yitali  in  Padua,  which. 
Bays  Vasari,  were  greatly  admired  by  Andrea  AiautQgna. 
In  the  gallery  of  the  Louvre  is  a  panel  by  Paolo  Uccello,  con- 
taining the  heads,  life-size,  of  Giotto,  Donatello,  Bnmelleschi, 
Giovanni  Manetti,  and  himself,  representing  painting,  scnlptare, 
architecture,  mathematics,  and  perspective.  Paolo  read  geometry 
with  Manettiy  and  was  passionately  devoted  to  the  Hindy  of 
perspective,  over  which,  says  Vasari,  be  wasted  so  much  of  his 
time,  that  he  become  "  more  needy  than  famons."  He  does  not; 
however,  appear  to  have  been  very  poor,  as  he  lived  in  his  own 
house,  which  he  bought,  in  1434,  for  100  florins.  ！ Qe  died  at 
Plorence  in  1475. 


•  Oaye,  Carte^gio  InedUo  cTArtisHt  vol.  i.  p.  146. 

+  In  1842,  ftbout  four  cenfcories  after  it  was  painted,  this  picture  was  transferred 
from  the  wall  to  canvas,  and  is  now  placed  over  tho  door  o[  one  of  tho  aisles  in  the 
Gathedml.  Hawkwood  wiis  the  son,  of  u  tanner  of  Uuniosham  in  JS»)*cx«  and  was 
himself  originally  a  Louduti  tailor ，！ i  approntico. 


UGOLINO  DA  SIENA 


No.  583.  The  Battle  of  Sanf  Egidio,  July  7,  1416. 

In  which  Carlo  Malatesta,  Lord  of  Brimini,  and  his  nephew 
Galeazzo,  were  taken  prisoners  by  Braccio  di  Montone.  * 

From  the  fragments  of  arms,  &c.,  strewed  upon  the  gronnd, 
the  battle  has  been  already  fought  ；  and  the  incident  represented 
appears  to  be  an  attempt  at  rescne  ；  which  siipposition  is 
strengthened  by  the  fact  that  Malatesta  is  marchmg  under  a 
strange  standard.  Of  the  many  armed  knights  on  horseback 
represented,  only  four  are  engaged,  but  all  except  Malatesta  and 
his  nephew  have  their  faces  concealed  by  their  visors.  The 
young  Galeazzo,  not  yet  a  knight,  carries  his  baBsinet  in  his 
hand.  The  figure  lying  on  the  ground  to  the  left  is  an  illustration 
of  the  painter's  love  of  foreshortening.  In  the  background  is  a 
hedge  of  roses  mixed  with  pomegranate  and  orange  trees,  and 
some  hilly  gronnd  behind. 

In  tempera,  on  wood,  6  ft.  h.  by  10  ft.  5  in.  w. 

One  of  four  battle  pieces  originally  painted  for  the  Bartolini  familj-  in 
Gualfonda  ；  subsequently  the  property  of  the  Giraldi  family  in  Florence, 
from  whom  it  was  obtained  in  1844  by  the  late  proprietors.  Purchased 
at  Florence  from  the  Lombardi-Baldi  CoUectioo.  in  1857. 


UGOLZirO  da  SIEITA. 


Four  painters  bearing  the  name  of  Ugoliho,  and  natives  of 
Siena,  lived  in  the  14th.  century. f  Of  one  of  these,  here  to  be 
noticed,  Vasari  relates  that  he  was  a  most  intimate  friend  of 
Stefano  Fiorentino  (nephew  and  pupil  of  Giotto),  and  that  he 
had  a  goodly  reputation  and  much  employment  throughout 
Italy,  although  he  always  retained  in  great  part  the  Greek 
manner,  as  one  who,  grown  old  in  it,  obstinately  willed  to 
follow  the  path  of  Oimabue  rather  than  adopt  that  of  Giotto. 
He  is  further  recorded  by  the  biographer  as  the  author  of  the 
painting  over  the  high  altar  of  Santa  Croce  at  Florence  ；  of 


•  This  battle  took  place  on  a  plain  between  Sant'  Egidio  and  the  Tiber,  on  the 
road  to  Assist,  and  Malatesta  was  captured  during  a  repose  in  the  flght,  when  his 
men  went  down  to  the  river  to  drink. ― Oampauus  iyi  Vita  Brachii  JPerusini.  Seo 
Muratori,  Berum  Italioarum  gcrjptores,  vol.  19,  p.  529,  and  in  tlio  Chronicon 
'  ForoHviense,  p.  883  ；  also  in  the  Cronaca  Riminese,  vol.  15,  p.  027.  See  also  the 
AnvcUi  of  Muratori,  vol.  13,  p.  140. 

t  These  were— exclusive  of  the  painter  whose  name  stands  at  the  bead  of  this 
notice— Ilj^olino  di  Pietro,  Ugolino  di  Neri,  and  Ugolino  di  Prete  Ilario  ：  the  last  of 
whom  produced  many  works  in  the  Duomo  of  Orvieto,  and  signed  nimsclf  "of 
Orvieto."  A  fifth  Ugolino,  called  di  Vieri,  was  a  noted  artificer  in  the  precious 
metals. 
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some  other  works  in  that  church  ；  of  the  chief  altar-piece  in 
S.  Maria  Maggiore,  and  of  a  Madonna  on  a  pier  in  the  piazza 
of  Or  San  Michele.*  Only  the  firsfc  of  these  works  is  now  known 
to  exist,  and  that  not  in  its  entirety.  The  two  subjects  described 
below  formed  parfc  of  its  predella.  Their  style  accords  with  the 
impression  which  Ugolino's  works  made  upon  Vasari  ；  that  is  to 
say,  it  partakes  of  the  Byzantinism  which  prevailed  prior  to  the 
great  revolution  in  painting  initiated  by  Giotto.  It  also  marks 
the  Sienese  eduoation  of  the  painter.  TJgoIiINO  is  supposed  to  have 
died  in  1339. 


ill 릊 

I  No.  1188,  The  Betrayal  of  Christ. 

In  the  centre  of  the  composition  the  Saviour,  clad  in  a  crimson 
robe  and  dark  green  pallium,  turns  towards  Judas  who  greets  his 
Master  with  a  kiss,  while  armed  soldiers  surround  and  Beom  to 
threaten  Him.  To  the  left  are  some  of  the  disciples  among  whom 
Peter  is  seen  striking  off  the  ear  of  the  High  Priest's  servant 
Malchns.  The  background  suggests  a  mountainous  landscape 
with  trees  of  an  archaic  and  conventional  type  set  against  a  gold 
!      sky.    The  figures  are  about  nine  inches  high. 

I         In  tempera,  on  panel,  1  ft.  1^  in.  h,  by  1  ft.  8}  in.  w, 

！  <2/No.  1189.  The  Proeeasion  to  Calvary. 

Our  Lord,  clad  in  a  long  crimson  robe  and  bearing  His  Cross 
is  preceded  by  an  executioner  who  holds  a  rope  attached  to  the 
Saviour's  neck.  He  is  closely  followed  by  armed  Boldiers  and  a 
crowd  who  revile  and  buffet  Him. 

To  the  left,  in  the  rear  of  the  procession  is  the  Virgin  attended 
by  two  of  the  Holy  women.  The  figures  are  about  ten  inches  high. 
Gold  background. 

In  tempera,  on  panel,  I  ft.     in.  h.  by  1  ft.  8f  in.  to. 
Purchased  together  with  the  preceding  subject  out  of  the  interest  of 
the  "  Clarke  Bequest,"  at  the  Fuller- Russell  sale  in  London,  1885. 


*  With  regard  to  this  painting,  there  is  some  evidence  to  show  that  it  must  have 
replAced  one  of  older  date  which  was  probaoly  destroyed  in  a  great  lire  that 
consumed  the  Ibma  in  1304.  See  the  interesting  Oommewtario  alia  Vita  di  SUfann 
Fiorentino  e  d*  Ugolino  Saneae,  in  Gaetano  MUtmesi's  edition  of  the  Opere  di 
G.  Vagari,  vol.  I.,'  p.  459. 
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Ko.  282,  The  Glorification  of  the  Virgin.  3i>A>0ux/txi. 

The  Yirgin,  holding  in  her  left  hand  a  lily,  is  seated  in  clouds, 
with  the  Child  standing  upon  her  knee  ：  she  is  stuTOtiiided  by 
cherubim,  two  of  which  are  supporting  a  crown  above  her  head  ； 
two  others  are  liolding  lighted  candles.  On  a  marble  platform 
below  are  two  infant  angels,  seated  ；  one  playing  on  a  viol>  the 
other  blowing  a  flageolet.  In  the  landscape  back-gronnd  are  seen 
a  church,  and  distsuat  monntainB. 

On  wood,  5  ft.  10  in.  A.  by  2  ft.  7^  in.  w.,  circular  top. 
Formerly  in  the  Ercolani  Collection  at  Bologna.   Purchased  for  the 
National  Gallery  at  the  sale  of  the  Earl  of  Orford's  pictures,  in  1856. 

No.  646-  St.  Catherine.' 

Seen  at  three-quarter  length,  clad  in  a  green  robe  embroidered 
with  gold  thread,  and  jewelled  on  the  bodice,  and  a  crimson 
mantle.  Her  left  kand  rests  on  a  wheel  (the  emblem  of  her 
martyrdom),  while  her  right  lightly  touches  the  hilt  of  a  sword. 
By  her  side,  half  concealed  by  the  wheel,  is  a  youthful  angel. 
At  the  back  of  the  panel  are  heraldic  and  decorative  paintings  of 
apparently  later  dato. 

On  wood,  2  ft.  9^  in.  h,  by  1  ft.  4  in.  w. 

Purchased  from  M.  Edmond  Beaucousin  at  Paris,  in  1860. 

No.  647.  St.  Ursula. 

Seen  at  three-quarter  length,  clad  in  a  crimson  robe  em- 
broidered on  the  chest  with  a  border  of  gems  and  seed  pearls. 
A  green  mantle  falls  from  her  shoulders.  In  her  right  hand 
Rhe  bears  an  arrow  (the  emblem  of  her  martyrdom).  Beneath 
her  left  arm  is  a  closed  service-book.  By  ner  side  stands  a 
youthful  angel  playing  on  a  harp.  At  the  back  of  the  panel  are 
heraldic  and  decorative  paintings,  probably  of  a  later  date. 

On  -wood,  2  ft.  9j  in.  h»  by  1  ft.  4  in.  w. 

Purchased  from  M.  Edmond  Beaucousin  at  Paris,  in  1860. 

No.  702.  The  Madonna  and  Child. 

Snrrounded  by  a  glory  of  Cherubim. 
In  tempera,  on  wood,  17^  in.' A.  by  12 J  in.  tv. 

Formerly  in  the  WalleTstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.IL  Prince  Confiort. 
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No.  M2.  The  Story  of  Oriselday  from  Boccaccio's 
"  Decameron." 

The  Marquis  of  Saluzzo,  a  sovereign  prince,  while  out  hunting, 
meets  with  Griselda,  a  peasant  girl,  and  falls  in  love  with  her. 
He  has  her  attired  in  fine  clothes  and  marries  her.  The  marriage 
is  being  celebrated  in  the  centre  of  the  picture.  On  the  spectator's 
right  is  seen  the  hnmble  home  of  (jriselda's  father  where  she 
used  to  work  and  tend  his  sheep. 


No.  913-  The  Story  of  Griaelda. 

In  the  oo\irse  of .  a  few  years  her  two  children,  a  girl  and  a  boy, 
are  successively  taken  away  from  her,  and  are  supposed  to  have 
died  miserably.  Then,  about  thirteen  years  after  her  marriage 
she  is  (ostensibly)  divorced  (in  the  centre  of  the  picture  where  she 
is  giving  back  the  wedding  ring)  ；  is  stripped  of  her  fine  clothing, 
and  sent  back  to  her  father's  house  just  as  poor  as  she  was  when 
she  was  taken  from  it,  with  the  exception  of  her  smock  which 
she  was  permitted  to  depart  in. 


No.  914:>  The  Story  of  Orisdda, 

A  grand  banquet  is  now  prepared  for  the  Marquis's  second 
wedding,  as  he  has  given  out.  Griselda  is  recalled  back  to  the 
castle  to  do  menial  work  and  set  the  house  in  order,  so  that 
tlie  new  wife  may  be  snitably  received.  But  instead  of  being 
presented  to  a  new  bride  the  patient  woman  is  introduced  to  her 
own  child  and  her  younger  brother,  long  supposed  dead,  who  have 
been  all  this  while  tended  in  a  distant  city  with  the  ntinost  care. 
Grrjflelda  is  then  affectionately  embraced  by  her  Imsband,  publicly 
reinstated  in  her  proper  position,  and  presented  to  all  the  courfc 
as  an  nnparalleled  example  of  conjugal  obedience  and  patience.* 

In  tempera,  on  wood,  each  picture  2  ft.  h.  by  5  ft.  1  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 


•  Boccaccio.  Decameron,'  Giom.  X,  10.  See  also  Chaucer's  Clerk' 8  Tale 
Caaterbory  Filf^rims. 
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No.  lOSl*.  Our  Lord,  St  Thxymaa  and  St  Anthony  of 
Padua,  the  Donator  kneeling  to  the  right. 

In  the  foreground,  on  a  marble  terrace,  which  is  guarded 
behind  by  a  low  parapet,  stands  in  the  centre  our  Lord,  dressed 
in  a  lone  crimson  gown  with  fall  sleeves.  He  raises  His  right 
arm  on  nigh,  so  as  to  display  through  an  opening  in  the  gown, 
the  spear-wound  in  His  side.  On  the  left,  the  incredulous 
Thomas  presses  forward  to  thrust  his  finger  into  tlie  wound.  On 
the  right,  the  Donator  kneels  in  adoration  encouraged  by  bis 
patron  St.  Anthony  of  Padna,  who  bears  a  stalk  of  lilies.  In  the 
backgronnd,  a  hilly  landscape. 

On  wood,  3  ft.  5^  in.  h.  by  5  ft.  5  J  in.  w. 
Bequeathed  by  the  Misses  Soiiy  in  1879. 

No.  1304.  Marcus  Gurtius  (？ ). 

A  fair-haired  youth,  clad  in  a  blue  tunic  embroidered  with 
gold  and  a  rose-coloured  pallium,  bestrides  a  prancing  horse,  and 
brandishes  a  dagger  in  his  right  hand.  From  a  chasm  in  the 
ground  below  Barnes  are  issuing.  Mountainous  background, 
with,  a  castle  crowning  the  summit  of  a  rocky  eminence  on  tbQ 
left. 

On  wood,  9 J  in.  h,  by  7J  in.  w. 

Purchased  from  M»  Edmond  Beaacousin  at  Paris,  in  1860, 


VALDE8  LEAL  (Juande) 

Was  born  at  Cordova  in  1630.  Originally  instructed  in  his 
art  by  Antonio  del  Castillo,  he  afterwards  fell,  against  his  own 
will  and  admission,  under  the  influence  of  Murillo  at  Seville,  in 
which  town  he  established  himself  and  continued  for  the  most 
part  to  reside  until  his  death  in  1691-  His  arrogant  and  enyiotis 
nature  made  him  intolerant  of  the  success  of  others  ；  yet  he  took 
a  deep  interest  in  his  art,  and  was  mainly  instramental  in 
founding  the  Academy  of  Seville,  of  which,  he  subsequently 
became  president.  Amongst  the  mo&t  noted  of  his  numerons 
works  are  two  arched  pictures  of  large  size  in  the  clmrch  of  La 
Caridad  in  that  town,  the  one  representing  Death  in  contrast  with 
human  presumption,  the  other  the  ghastly  interior  of  a  sepulchre 
from  the  roof  of  which  a  hand  holds  the  scales  of  judgment  over 
the  festering  dead.   There  ie  imagination  in  these  compositions. 


YAXjyBS  OlAL. 


tJiOTigh  their  nnmitigated  realism  la  revolting.   Of  b  more 
pleasing  character  is  the  large  picture  in  the  cathedral ― The 
',n  investing  8t.  Udefonso  with  the  Chasttble.    The  Immaculate 
merit,  Bliowiug, 
Other  piotoreB 
good  ezEunple  is 
St.  Poteraburg 
Bome  plates,  'of 
"Onfltodia  " 

belonf^ng  to  the  ohkpter  of  Seville  o 


No,  1291.  The  Aasmi^^Mn  of  the  Viefgm. 

ProDommt  Kit  the  baae  of  the  {dcture  are  tho  Donor  to  the 
right  and  his  mother  the  Donatrix  to  the  left  ；  half-lengtlt 

flgnres  of  life  size.  The  Donor  looks  out  of  the  picture,  and 
points  to  the  viaion  in  which  the  Virgin  arrayed  in  a  long  white 
robe  and  a.  blue  mautla  licr  golden  htdr  mreiiming  on  her  shouldera 
her  eyes  cast  upwards  ia  ecstasy  is  oasnmed  into  heaven,  enpported 
and  BoiTOimded  by  lioste  of  boy  angels.  Above  to  tlie  left  tKe 
Eternal  about  to  reodve  Iier  ie  feintly  seen  in  the  eflblgence. 
S^ned  on  a  {nrchment  saroll  below. 


Or.  canvas,  in  oil,  6  ft.  2^  in.  k.  by  6  ft.  E|  in  w. 
Acquired  in  Spain  by  Capt  tbe  Hon.  Frederick  Chartei 
Puiobased  &om  m  tUott,  the  Lad;  Loaiaa  Cluneiii,  in  1889. 


iij 

Mi 


520 


VANNUCCI 


VANNUCCI  (PiETRo). 

PiETRO  Yannucci,  thongh  a  native  of  Gastello  della  Pieve,*  is 
tisually  called  Fe&uoino,  from  Perngia,  where  lie  spent  his  youth, 
learnt  his  art,  and  at  various  iuterrals  resided  and  worked.  He 
was  bom  in  1446,  and,  according  to  Yasari,  of  very  poor  parents : 
but  the  Vannucci,  if  not  rich,  were  respectable  Perugian  citizens-t 
By  whom  he  was  first  instructed  is  open  to  conjecture.  His 
nearest  affinities  seem  to  be  with  Fiorenzo  di  Lorenzo,  his 
contemporary,  but  possibly  by  a  few  years  his  senior  ；  from  him 
PiETRO  may  have  acquired  that  knowledge  of  perspective  wbich. 
is  so  remarkably  shown  in  the  works  of  both  these  painters.^ 
Yasari,  again,  makes  Pietro  complete  his  studies  under  Andrea 
Yerrocchio  at  Florence  ；  but  of  such  a  discipleship  his  works  offer 
no  indication  ；  they  mark  on  the  contrary  a  true  development 
of  native  TJmbrian  art  in  the  hands  of  a  man  of  genius  and 
refined  feeling.     It  is,  however,  likely,  and  indeed  almost 
certain,  that  Pebuoino  visited  Florence  while  yet  a  young 
man,  thongb.  already  in  independent  practice.   Not  until  1475, 
when  he  was  in  his  29th  or  30th  year,  did  he  receive  a  public 
commisBion  in  Perngia  to  paint  certain  frescoes  in  the  Palazzo 
Oomnnale.   These  have  perished,  as  have  those  executed  in 
a  chapel  at  Oerqneto  in  1478.   About  1480  he  was  called  to 
Borne  by  Sixtns  lY.,  and  employed,  together  with  Signorelli, 
CosizQO  Bosselli,  Dom.  Ghirlandaio  and  Botticelli,  to  cover  the 
walls  of  the  Sixtine  Chapel  with  scriptural  subjects  in  fresco. 
Of  the  four  allotted  to  Pekugino,  three  which  filled  the  altar  end 
were  afbenTards  destroyed  to  make  room  for  Michelangelo's 
Itost  Judgment.    The  fourth,  the  Delivery  of  the  Keys  to 
St  Peter,  still  remains  ；  a  monamental  work,  grand  in  its 
architectonic    arrangement,  its   plastic   largeness  of  style, 
and  the  dignified  character  of  its  figures.   These  laboars  were 
at  least  six  years  in  band,  though  they  did  not  exclusively 

♦  Castello,  or  Citt&,  della  Pieve.  a  small,  anciently  fortified,  town,  a  iHtle  south- 
ward of  Chiusi,  was  formerly  a  dependency  of  Perugia.  In  many  of  hikpictures 
Pietro  signed  himself  Petrus  de  Castro  Pleois.  \^ 

t  The  social  position  of  the  parents  of  Pietro  is  a  matter  of  little  conseq^nce 
but  in  assigning  to  him  a  low  origin  Vasari  seems  willing  to  point  with  an  add^onal 
sting  his  systematic  attacks  upon  the  TJmbrian  painter :  these,  however,  aA  too 
manifestly  influenced  by  prejudice  and  partisanship  to  be  taken  on  trust.  \ 

t  Benedetto  Bonfigli,  Niccold  da  Fuligno,  and  Piero  de'  Prancesch  have  ev^ 
seyerally  been  accredited  with  the  tutelage  of  Penigiuo*  \ 
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occupy  the  painter.    It  is  difficult  to  follow  his  movements 
after  his  departure  from  Borne.    He  had  studios  at  Florence 
and  Perugia,  but  was  himself  frequently  elsewhere  attending  to 
his  many  engagexnentB.    These  so  multiplied  that  he  had  to  make 
choice  of  some,  and  to  postpone,  neglect,  or  decline  others,  so 
that  often  a  long  internal  elapsed  between  the  acceptance  and 
the  commencement  ot  an  undertaking.*   Down  to  as  late  a 
period  as  about  1493  Ms  easel  pictures  were  executed  in  tempera, 
lie  then,  to  all  appearance  tentatively  and  gradually,  introduced 
some*  admixture  of  oil,  and  finally  conquered  the  difficulties 
of  the  new  method  with  trinmpliant  success.   He  could  now 
better  satisfy  bis  fine  sense  of  colour  and  tone  ；  and  among 
the  central  and  western  Italians  of  his  time,  as  none  so  perfectly 
applied  the  oil  mediTun,  so  none  so  distinguished  himself  in 
colouring  as  PERUGiNO.t   But  do  advances  in  bis  art  on  the 
technical  side  ever  tempted  this  painter  to  deviate  from  the 
path,  he  had  chosen.   With  him  the  ideal  and  mystic  tendency 
prevailed,  the  true  TJmbrian  tradition,  remotely  originating  in 
the  older  art  at  Assisi,  and  renewed  by  the  fusion  of  a 
Sienese  element  with  tliat  which  Fra  Angelico  and  his  pnpil 
Benozzo  Grozzoli  imported  into  the  soil.    Pietko  is  no  donbt 
open  to  the  charge  of  mannerism.    A  frequent  repetition  of 
the  same  motives  in  attitude  and  gesture  may  become  weari- 
some.   But  a  man  should  be  estimated  by  his  best  works, 
and  each  of  Pietro's  best  is  a  masterpiece  in  its  kind.  He 
has  the  power  of  elevating  ns  into  a  serene  and  poetic  region 
where  even  pain  becomes  sublimed  and  idealized.    In  so 
far  his  aim  was  consonant  with  that  of  the  finest  Greek 
art.    Bjs  representations  are  as  far  removed  from  the  ascetic 
as  they  are  from  tbe  sensnons.   An  extraordinary  purity  and  a 
delicate  grace  pervade  them;  how  far  he  oonld  go  in  the 
conception  of  a  really  exalted  and  Leonardesqne  beauty  may  be 
seen  in  the  head  of  the  Madonna  of  the  fresco  "  Presepio ,,  in  the 

♦  In  1489  he  was  invited  to  Orvieto  to  adorn  in  fresco  the  Chapel  of  S.  Brizio  in 
the  Duomo :  but  after  neRotiatioiw,  renewed  at  intervals  of  years,  Pietro  finally 
renounced  the  undertaking.  See  the  Bic^aphies  of  Signorelli  and  Pinturicchio  in 
this  Catalogue.  So  al-so,  at  a  later  period,  a  commission  offered  him  by  the  Venetian 
Council  to  paint  in  the  Sala  del  Grau  Coiisiglio,  was  never  carried  out.  Other 
a  imllar  cases  might  bo  cited. 

t  MM.Cro  we  and  Cayalcaselle  are  inclined  to  connect  the  full  development  of 
Perugino  in  oil  painting  with  his  visit  to  Venice  in  1494.  As  to  a  partial  use  of  an 
•il  medium  in  Italian  temp8x»  painting.  Bee  Sir  C.  Ij,  Eastlake,  JIfaterials/or  a 
Mistory  cf  Oil  Fainting,  passim. 
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Finacoteca  of  Perugia,    Yet  notwithstanding  this  predilection 
for  the  purely  ideal,  he  was  nono  the  less  a  master  in  exact 
portraiture  ；  take  for  example  the  head  in  the  Uffizi,  that  in 
the  Borghese  G-allery,*  the  two  heads  of  monks  in  the  Florence 
Academy,  and  Ids  own  portrait 서 an  iinsarpassed  piece  of 
realism in  the  Sala  del  Gambio  at  Perugia.   A  rapid  survey 
of  some  of  PEBuamo's  extant  works  may  here  be  given.   Of  hia 
frescoes,  the  most  remarkable  are ― that  in  the  Sixtine  Chapel, 
noted  above  ；  the  solemn  and  impressive  Crucifixion,  with  single 
figures  at  the  sides,  in  S.  M.  Maddalena  at  Florence  (X492- 
1496)  ；  the  fine  series  in  the  Sala  del  Gambio,  Perugia  (1500)  ； 
those  still  in  the  vault  of  the  Camera  dell'  Inoendio  in  the 
Vatican,  and  a  nuinber  of  mnral  paintings  at  Oitta  della  Pieve, 
Panicale,  Spello,  Trevi,  &c.    Out  of  his  altar-pieces,  larger  and 
smaller,  may  be  selected ~ the  touching  Fietd,  in  the  Pitti,  one 
of  the  most  exquisite  and  characteristic  examples  of  ferngian 
art  ；  a  Madomia,  &c.  and  an  Annunciation,  at  Fano,  dated  re- 
spectively 1496  and  1497  ；  a  Madorma,  &q.  in  S.  Agostino  at 
Cremona  (1494),  a  work  of  wonderful  beauty,  and  of  transparent 
depth  of  colouring  ；  a  similar  subject  now  in  the  Vatican  Grallerj, 
equal  in  solemnity,  and  all  bnt  equal  in  beauty,  to  the  last 
(1496)  ；  the  Crucifixion,  of  the  same  year,  the  Gethsemane,  and 
the  great  Asetmptum  from  Yallombrosa  (dated  1500),  all  in  the 
Florence  Academy  ；  the  Vision  of  8t.  Bernard  in  the  Finakothek 
at  Munich;  the  Enthroned  Madorma  in  the  Bologna  G-allery ； 
the  Sposalwio  at  Caen  ；  and  last,  not  least,  the  grand  Asstm^tion 
at  Lyons.   Those  in  our  own  Gallery  are  described  below  ； 
bnt  among  them  the  triptych,  from  the  Pavian  Certosa  is 
admittedly  Pietro's  capola/uoro  in   oil  colours.   The  email 
Madonna  also  here,  and  the  Madonna,  with  Samts  and  Angela,  in 
the  Louvre,  may  be  alluded  to  as  very  early  works  in  tempera  by 
the  master.   It  was  in  1499  that  Peeugino  revisited  Perugia  in 
order  to  paint  in  the  Sala  del  Cambio,  and  he  appears  to  have 
remained  there,  engaged  in  other  work,  until  1503,  when  he  was 
again  in  Florence,  which  however  he  abandoned  as  a  residence 
for  Perugia  in  1605-6.    There,  in  1507,  he  completed  the  fine 
altar-piece,  No,  1075  in  this  Gallery.   It  displays  in  perfection, 
that  quality  of  tone  in  which  tlie  master  stands  unsurpassed  ；  and 

.  *  Eespecting  this  portrait  it  should  he  said  thftt  Sgr.  Giovanni  Morelli  oonsidered 
it  a  work  of  S»phaer8  earlier  period.  .... 


VANNUCCI 


523 


the  rich  and  liquid,  but  subdned  colour  is  steeped  in  a  transparent 
atmosphere  of  pale  golden  glow.  His  activity  continued  to  the 
last  without  intermission,  though  Tiis  many  undertakings  led 
him  to  employ  several  assistants.  Yet  in  those  works  in  which 
bis  own  hand  is  most  visible  his  old  power  breaks  out,  even 
ripened  by  age,  as  in  the  Crucifixion  in  S.  Agostino  at  Perugia, 
an  exalted  work,  even  in  its  ruins.  Pietko  had  married  in  1493 
Chiara,  the  young  daughter  of  Luca  Fancelli  of  Fiesole,  who 
bore  him  a  nninerous  fa,inily.  He  was  carried  off  by  the  plague 
in  Febrnary  or  March  1523,  in  his  77th  year,  while  engaged  on  a 
fresco  at  Fontignano. 

Pebtjgino  had  a  host  of  scholars  and  imitators.  To  say  nothing 
of  his  great  pupil  ！ Raphael,  the  best  of  those  were  Griovanni  lo 
Spagna,  and  Giannicola  Maomi.* 


o.  181.  The  Virgin  and  Infant  Christ,  with  St,  John. 

Landscape  back-ground.  Three  small  figures  ；  the  Yirgin  and 
St.  John  half-length. 

On  wood,  2  ft.  2^  in.  A.  by  1  ft.  5J  in.  w. 

This  picture,  which  is  painted  in  tempera,  was  obtained  by  the  late 
Mr.  Beckford  at  Perugia,  and  was  purchased  of  him  for  the  National 
Gallery,  in  1841.  It  has  been  attributed  to  Lo  Spagna,  a  fellow-scholar 
of  Baphael  with  Perugino.  Petrus  Peraginus  is  inscribed  in  gold  on  the 
hem  of  the  mantle  of  the  Virgin. 


•  For  fuller  details  regarding  the  life  and  works  of  Perugino  ：  Consult  A.  Mariotti, 
Xtsttere  JPiUoriche  Perugine;  Perugia,  1788:  Bald.  Orsini,  Vita,  Mogio,  dtc.  di 
JPietro  Perugtno  ；  1804 :  CommetUario  delta  Vita,  due.  di  P,  Vanmicci  ；  by  Ant. 
Mezzanotte,  1836 :  Vermiglioli,  Vita  di  Bern.  Pinturicchio,  &c.  1837 :  Milanesi's 
Opere  di  G.  Vdsari*  Vita  di  P.  P'  notes  and  commentary  ；  Crowe  &  Gavalcaselle, 
uist.  of  Painting,  &c.,  VoL  III.  ；  and  Kugler*8  Bandbeokt  dbc»，  ed.  by  Sir  H. 
Layard,  1887. 
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하  /1+  7  No.  288.  The  Vi/rgin  adoring  the  Infa/at  CIvHst. 


Three  principal  portions  of  an  altar-piece.  The  centre  picture 
represents  thetVirgin  adoring  the  Infant,  who  is  presented  to  lior 
by  an  angel  ；  three  distant  angels,  standing  on  clouds  and  singing, 
appear  above.v^The  compartment  on  the  left  of  the  spectator 
represents  the  Archangel  Michael  ；  that  on  the  right,tblie  Arch- 
angel Raphael  with  the  young  Tobias. 

Oil  wood,  each  compartment  4  ft.  2  in.  h.  ；  the  centre  compartment 
2  ft.  1^  in.  w,  ；  the  side  pictures  each  1  ft.  10!  in.  ^. 

This  picture  was  painted  by  Perugino,  as  recorded  by  Vasari,  for  the 
Certosa,  or  Carthusian  convent  near  Pavia.  The  entire  altar-piece  con- 
sisted of  six  compartments.  Above  the  three  portions  already  described 
were ― in  the  centre,  a  figure  of  the  Almighty,  which  is  still  in  its  original 
place  in  the  Certosa  ；  on  the  sides,  the  subject  of  the  Annunciation,  the 
Angel  on  the  left  of  the  spectator,  the  Virgin  on  the  right  ；  all  these  were 
half  figures.  The  two  last-named  have  disappeared  ；  but  their  places,  as 
well  as  the  places  of  the  three  portions  now  in  this  collection,  have  long 
been  supplied  by  copies.  The  three  principal  pictures  above  described 
were  purchased  from  the  Certosa  at  Favia  by  one  of  the  Melzi  family  in 
1786,  and  were  bought  for  the  National  Gallery  of  Duke  Melzi  of  2£lan 
in  1856. 

The  left  compartment  is  inscribed  below :  ― 


PINXIT 

*  -f^No.  1075.  The  Virgin  and  Child  with  St  Jerome  and 
St  Francis. 

The  Virgin,  bearing  the  infant  Christ  in  her  arms,  stands  on  a 
flat  pedestal,  sarronnded  by  a  low  stone  parapet.  On  her  right 
is  St.  Jerome,  on  her  left  St.  Francis,  with  the  stigmata  on  his 
hands  and  feet.  Above,  two  seraphim  suspend  a  crowu  over  th^ 
head  of  the  "Virgin. 

In  oil,  on  wood,  6  ft.  h.  by  4  ft.  11  in.  w* 

This  picture  was  ordered  of  Perugino  in  1507  by  the  testamentary 
executors  of  Giovanni  Schiavone,'  a  master  carpenter  of  Perugia,  and  was 
executed  within  that  year,  when  it  was  placed  over  the  altar  of  their  chapel 
in  S.  Maria  Nuova  (de，  Servi),  in  an  elaborate  carved  (but  ungilt)  frame- 
work, said  to  be  designed  by  Plctro  liimselfl  After  the  demise  of  the 
executors  and  their  heirs,  the  chapel  reverted  to  the  Frati  Serviti,  owners 
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of  the  church,  who  subsequently  sold  the  chapel  with  its  contents  to  the 
Cecconi  family,  at  whose  extinction  it  was  inherited  by  the  family  della 
Penna.  In  1822  Baron  Fabrizio  della  Pcnna  removed  the  picture  to  his 
palace  in  Perugia,  leaving  the  frame  in  situ,  in  which  at  the  same  time 
was  insertdd  a  copy  on  canvas  executed  by  a  young  Perugian  painter, 
Giuseppe  CaPEttoli.*  The  picture  itself  -was  purchased  for  the  Kational 
Gallery  from  the  Baron  della  Penna  in  1879.t 

VAAOTABI  (Alessandeo). 

AxESSAUDEO  Vakotabt,  commonly  called  Padovanino,  from  his 
birth-place,  Padua,  where  he  was  bom  in  1590,  waie  the  son  of 
Dario  Varotari,  a  Veronese  painter.  AxjBSSAinmo  lost  his  father 
when  very  young,  and  went  early  to  Venice,  where  he  became  a 
diligent  stadent  of  the  pictures  of  Titian  and  Paul  Yeronese, 
and  a  fairly  successful  imitator  of  them.  He  afterwards  visited 
Home,  but  lived  chiefly  at  Venice  and  Padua,  and  Ms  pictures 
are  seldom  seen  out  of  these  places.   He  died  at  Venice  in  1650. 

Padovanino  excelled  in  painting  children,  and  often  introduced 
thein  into  his  pictures  ：  he  was  also  a  good  landscape  painter. 
His  masterpieces  are  the  Marriage  at  Cana,  formerly  in  the 
monastery  of  San  Giovanni  di  Yerdara  at  Padua,  now  in  the 
Academy  at  Venice,  and  the  San  Liberato  in  the  Carmine  at 
Venice.  Like  many  of  the  later  Venetian  painters,  lie  was  more 
remarkable  for  facility  of  execution  and  for  colouring  than  for 
correctness  of  fonn.i 


•  Seraflno  Siepl,  JDeacrizione  topoUgico-iatorica  della  Cittd  di  Perugia,  dtc, 
Peragia,  1822,  VoL  III.,  p.  28B. 

t  This  picture  is  described  by  MM.  Crowe  and  Oavalcaselld,  Hist  of  Painting 
in  It€^,  vol.  III.,  p.  281. 

By  the  kindiuess  of  the  late  Prof.  Adamo  Rossi,  of  Perugia,  it  is  possible  to  give  here 
the  text  of  the  original  contract  for  this  picture,  extracted  from  the  daily  register  book 
(1508  to  1607),  preserved  in  the  Biblioteca  Comunale  of  Perugia  ：— "1507, 7.  Qiugno  ； 
"  presenti  Ser  Sever©  di  Pietro,  e  Gio.  Bernardino  di  Francesco  Baxlioni  II  reverendo 
"  Padre  Fra  Nicool6,  Prior©  di  S.  Maria  (de,  Servi),  assente.  Maestro  Gkiudiosi,  e 
"  Oristoforo  di  Leonardo,  sartore,  di  Porta  S.  Pietro,  fidecommissari  ed  esecutori 
"  testamentari  di  Maestro  Giovanni  Schiavone,  gi&  falegiiame  di  Perugia,  defonto, 
"  come  dissero  conatore  per  mano  di  Ser  Mariotto,  aUogarono  a  cottimo  a  Maestro 
"  Pietro,  ecoellente  maestro  di  pittura,  presente  ci,  a  far  e  a  fabbricare  una  Tavola 
"  di  legbame,  e  fatta  e  fabbricata,  a  dipiniicerla  di  sua  mano  ；  nella  quale  debba 
"  dipingersi  I'imwcine  della  gloriosa  Vergine  col  Figliuolo,  in  piedi,  a  somiglianza 
"  di  quella  di  Loreto,  con  la  flgura  di  S.  Girolamo  in  abito  cardisalesco,  e  di 
"  S.  Francesco  stimatizzato,  con  colori  fini，  ornamenti  di  oro,  ecc.  E  questo  fecero 
"  perche  i  detti  locator!  gli  promisero  per  sua  fatica  o  mercede  fiorini  47  a  bolognini 
"  40  per  fiorino,  con  la  predella  e  posamenti  delle  buche.  La  qual  tavola  gli  promise 
"  dipingere,  e  dipinta,  d'e^ibire  entro  il  mese  di  Settembre  prossimo  venturo  ：  e 
"  nel  caao  che  non  la  reatituisse,  pagare  la  quantity,  di  47  fiorini,  perche  non  fosse 
"  giustomente  impedito.  ecc.  Con  questo  patto  che  si  debba  nel  prezzo  dl  detta 
"  pittura  computare  tutto  il  legname,  a  cagione  di  tre  soldi  al  piede.  * 

X  &idolfi，  Le  Maraviglie  delV  Arte,  dbc.  ；  Orlandi,  Abecedario  Pittorico,  Bologna, 
1719;  Lanzi,  IStoria,  JPittorica,  dbc. 
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No.  70,  Cornelia  and  her  Children. 

Cornelia,  daughter  of  the  elder  Scipio  Africanofi,  and  "  mother 
of  the  Gracchi,*'  when  asked  by  a  Oampanian  lady,  who  was 
ostentatious  of  her  jewels,  to  show  her  her  ornaments,  pointed  to 
her  two  sons,  Tiberius  and  Caius,  just  then  returning  from  school, 
and  said,  "  These  are  my  ornaments."  Cornelia  survived  botL. 
her  sons,  several  years.  Tiberius  the  elder  was  murdered  in  the 
year  133  B.C.,  and  Caius  was  killed  twelve  years  after.  Compo- 
sition of  four  figures,  of  the  natural  size. 

On  canvas,  4  ft.  8  in.  h.  by  4  ft.  w. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut. -Col.  Ollney. 

No.  933.  Boy  with  a  Bird. 

He  is  lying  on  the  ground  caressing  the  bird,  which,  seems  to 
be  a  white  dove. 

On  canvas,  14  in.  A.  by  19  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

VECELLIO  (TlziANo), 

This  greatest  of  Italian  painters,  by  us  called  TitiaK,  belonged 
to  an  honourable  family  of  Venetian  origin,  long  settled  in  the 
district  of  Oadore  in  the  Carnio  Alps.  He  was  the  son  of 
Gregorio  Vecelli,  and  was  born  at  Pieve  di  C adore  in  1477.*  At 
aboat  10  years  of  age  he  was  sent  to  Venice  to  the  care  of  his 
uncle  Antonio,  a  lawyer,  who  is  said  to  have  placed  the  boy  with 
Giovanni  Bellini  to  study  paint ing.f  There  young  Titian  may 
have  met  G-iorgione,  who,  though  not  the  older,  was  perhaps  the 
more  precocious  youth  of  tlie  two.  At  all  events  the  strong 
influence  of  the  latter  is  abundantly  evident  in  the  earlier  works 
of  Titian,  and  was  fully  recognized  by  his  contemporaries.  In 
1507  the  two  painters  were  associated  iu  decorating  with  frescoes 

♦  Vaisari  gives  the  date  as  1480,  Bidolfi  and  others  as  1477.  The  latter  is  con- 
firmed by  a  letter  from  Titian  to  Philip  II.  written  in  1671,  in  which  he  describes 
himself  as  95year8  of  age. 

t  Vasari,  Vita  di  Tiziano,  Ludovico  Dolce,  however,  a  Mend  of  Titian's,  gives  a 
more  detailed  acuount,  according  to  which  Titian  was  placed  first  wilh  the  painter 
Sebastiano  Zuccati  (father  of  the  eminent  mosaic-worKers,  Valerio  and  Prancesco 
Zuocati),  and  by  him  sent  to  Gentile  Bellini,  whose  dry  style  disgusted  the  youth, 
and  drove  him  to  seek  better  instruction  from  Giovanni,  whom  he  also  left  to  join 
himself  to  Giorgione.  (Lud  ：  Dolce.  Z*Aretino  ；  IHalogo  delta  Pittura.  Venezia» 
1557  ；  and  German  translation  by  Eitelberger,  in  "  Quellenschriften  filr  Kunst- 
geschichte,"  Wien,  1871, 11.,  p.  97.  Dolce  s  wots,  was  translated  into  English  also, 
by  W.  Browne,  and  published  in  8vo.  in  1770.) 
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the  exterior  of  the  Fondaco  de*  Tedesohi.   In  1511  Titian  was 
invited  to  Padua,  where  he  exeoate  d  hree  remarkable  frescoes, 
still  to  be  seen  in  the  Scuola  del  Santo.    In  the  same  year 
Giorgione  died*    The  interval  between  1607  and  1611  is  a  blank 
in  TlTio's  career  as  far  as  records  go  ；  but  it  was  not  spent 
in  idleness  ；  and  noble  examples  of  his  work  are  extant,  the 
execution  of  which,  can  belong  to  no  other  period  of  bis  life.  At 
the  same  time  it  must  be  said  that,  with  regard  to  the  greater 
nnmber  of  the  master's  production  s,  no  external  data  exist  for 
placing  them  in  exact  chronological  order.     If  the  death  of 
Giorgione  made  freer  way  for  Titian,  that  of  the  aged  Gioyanni 
Bellini  in  1616,  left  him  master  in  Venice.    In  the  meanwhile  he 
had  attracted  the  notice  of  Alfonso  I.,  Duke  of  Ferrara,  for  whom 
he  executed  several  celebrated  works ;  among  them,  the  Bacchus 
and  Ariadne,  in  this  collection,  together  with  its  two  companion 
subjects,  the  Sacrifice  to  the  Goddess  of  Festivity  and  the  Bacchanal, 
both  in  the  Madrid  Gallery.  After  the  death  of  Giovanni  Bellini, 
Titian  Tras  employed  to  finish  the  works  wliicli  that  painter  had 
left  incomplete  in  the  Sala  del  Gran  Oonsiglio,  in  "Venice,  and  the 
Senate  was  bo  well  satisfied  with  the  manner  in  which  he  performed 
this  task,  that  lie  was  rewarded  with  the  office  of  La  Senseria, 
worth.  120  crowns  per  annum,  by  which  he  was  obliged  to  paint, 
for  eight  crowns,  the  portrait  of  every  Doge  who  might  be  created 
in  his  time.*   Titian  now  produced  a  snccession  of  celebrated 
works.     In  1516  he  painted  his  magnificeiit  picture  of  the 
Assumption  of  the  Vwgin,  for  the  great  altar  of  the  churcli  of 
Santa  Maria  de,  IVari ~~ it  is  now  in  the  Academy  at  Venice  ；  and 
in  1528  he  added  still  more  to  his  repntation  by  the  celebrated 
picture  of  8t.  Peter  Martijr,'\  for  the  chapel  of  that  saint  in  the 
cliurch  of  SS.  Giovanni  e  Pftolo.   In  1530  he  was  invited  to 
Bologna,  by  the  Emperor  Charles  V.,  who  sat  to  Mm  for  his 
portrait :  from  Bologna  he  went  to  Mantua  with  the  Duke 
rederigo  Gonzaga,  for  whom  he  executed  several  commissions. 
In  1532  he  returned  to  Bologna  and  painted  there  a  second  portrait 
of  the  emperor,  by  whom  he  was  created  a  Count  Palatine  of  the 


•  Titian  painted » by  virtue  of  this  office,  the  portraits  of  Pietro  Lando,  Francesco 
Doimio,  Mftrcantonio  Trevisano,  and  the  Venieri  ；  the  last  two  doges  of  his  time 
he  was  unable  to  paint  on  account  of  the  infirmities  of  age. 

t  This  sublime  work,  Titian's  grandest  achievement  in  dramatio  painting:,  perished 
in  the  fire  which  destroyed  the  sacristy  of  the  church  in  August  1867.  Its  loss  is 
the  greatest  misfortune  that  has  befallen  art  in  our  time. 
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Empire,  and  a  Knight  of  the  order  of  St.  lago  ：  the  patent  of 
nobility  was  dated  at  Barcelona,  May  10,  1533.  In  1543,  when 
Pope  Paul  in.  waB  at  Bologna,  he  invited  Titian  to  that  place  to 
paint  his  portrait.  Titian  painted  Paul  III.  a  sQoond  time,  two 
years  afterwards,  at  Borne,  during  tlie  painter's  only  visit  to  the 
great  capital  of  the  arts  ；  but  in  this  secoiid  picture,  one  of  the 
xnost  celebrated  of  bis  portrait-pieces,  he  introduced  the  Cardinal, 
and  the  Dake  Ottavio  Famese,  the  pope's  relatives.  According 
to  Yasari,  the  pope  offered  Titian  the  place  of  Sebaatiauo  del 
Fiombo,  who  died  in  1547  ；  but  if  the  biographer  is  correct,  that 
offer  znnst  have  been  made  after  Titian's  return  to  Yenic^,  as  lie 
appears-  to  liaye  le£t  Eome  in  May  1646.  The  offer  was  declined. 
After  the  abdication  of  Charles  Y.  Titiajj  fonnd  as  great  a 
patron  in  his  son  Philip  II.,  and  when,  in  1554,  the  painter  com- 
plained to  Philip  of  the  irregularity  with  which,  a  pension  of 
400  crowns  granted  to  him  by  the  emperor  was  paid  to  him,  the 
king  wrote  an  order  for  the  payment  to  the  governor  of  Milan, 
concluding  with  the  following  words ：  "You  know  how  I  am 
interested  in  this  order  as  it  affects  Titian  ：  comply  with  it  there- 
fore  in  snch  a  manner  as  to  give  me  no  occasion  to  repeat  it." 

Titian,  as  has  been  intimated  above,  was  probably  not 
precocious  in  the  sense  of  unnsnally  early  development.  He 
Beems  rather  to  have  gradually  felt  his  own  strength  ；  and  it 
was  not  until  towards  his  30tli  year  that  he  informed  a  perfected 
craftsmanship  with  the  glowing  life  of  a  still  fresh  imagination. 
To  the  interval,  therefore,  between  aboafc  1507  and  1314  may  be 
referred  such  works  of  infinite  beauty  and  poetic  feeling  as  tho 
totally  diverse  Tribute  Money  of  the  Dresden  Gallery  and  the 
Scuyred  cmd  JProfcme  Love  in  the  Borghese  Palace  at  ！ Rome,  which 
last,  taken  all  in  all,  is  a  union  of  poetry  and  painting  snch  as 
the  -world  of  art  cannot  elsewhere  show.  Many  more  works  of 
the  same  period  might  be  cited  ；  but  one  may  be  mentioned ~ 
the  Freaentation  of  Giovanni  Fesaro  to  St  Fefer  (in  the  Antwerp 
Musemn),  not  only  on  account  of  the  consummate  execution  and 
glowing  colour,  bat  also  because  the  conception  is  reminiscent 
of  that  of  Bellini  and  Oarpaccio.*  After  this  period  Titian's  style 


*  As  to  works  by  the  master  which  may  be  assigned  to  various  periods  of  his 
career,  see  Crowe  and  Cavalcaselle,  Zife  qf  Titian » London,  1877 :  ^*  Lermolieff  ，* 
(Giov.  Morelli),  Die  Werke  Italienischer  MeisUr,  Leipzig,  1880  ；  and  the  sub- 
stance of  what  is  there  said  in  Kugler's  Handbook,  ed.  oj  Sir  H.  Layard,  1887. 
Woltmann  and  Woermann,  Oench.  der  Hdlerei,  Leipzig,  1882/Bd.  II.  741.  seqq. 


VBOELLIO 


529 


became  broader,  and  his  method  of  painting  more  pastose,  at 
least  in  larger  Tforks.  One  object  he  kept  steadily  before  him 
from  the  beginnmg ― the  rendering  of  the  lustre  of  the  skin  in 
its  warmth,  its  pearliness,  and  its  light,  such  as  it  is  found  in 
the  European  races,  and  nowhere  perhaps  in  sach  perfeotion  as 
in  the  blended  northern  and  southern  blood  of  Venetia.  This 
end  Titian  attained  at  no  sacrifice  of  general  splendour,  but  on 
the  contrary  by  a  welLcalcnlated  juxtaposition  and  modulation 
of  hues,  the  criterion  of  which  was  his  own  unerring  sense  of 
colour.  He  presents  to  us  hnmanity  in  its  noblest  and  most 
beautiful  forms,  and  so  profoundly  had  he  studied  it  that  the 
ideal  personages  introduced  in  his  pictures  havo  an  intense 
indiTidnality.  Natnrallj,  therefore,  he  stands  supreme  amongst 
the  great  portrait-painters.  In  the  department  of  landscape  he 
was,  if  not  the  first  to  perceive,  at  least  the  first  to  render,  nature 
in  her  gublimer  aspects.  When  dealing  with  classical  themes 
he  thoroughly  translated  the  spirit,  without  idly  imitating  tho 
forms,  of  antiquity.  No  fantastic  element  in  his  works  appeals 
to  the  popular  fancy  ；  the  poetry  that  underlies  them  is  deep  to 
seek,  and  too  subtle  to  analyse.  The  mental  culture  of  Titian, 
together  with  his  personal  qualities,  endeared  him  to  some  of 
the  foremost  spirits  of  his  time,*  and  eVen  the  immense  age 
wliich  he  attained ― 99  years seems  scarcely  to  have  dimmed  his 
faculties.  He  died,  it  may  be  said  with  pencil  in  hand,  carried 
off  by  the  plagao  on  the  27th  of  August  1576. 

Titian  left  few  direct  scholars,  though  many  sought  to  follow 
in  his  steps.  Of  his  own  family  were  his  younger  brother 
Francesco,  his  son  Orazio,  his  nephew  Marco,  and  his  consin 
Cesare.  Domenico  Campagnola,  who  had  early  assisted  Titian, 
cangbt  nmoh  of  his  master's  spirit,  and  Andrea  Schiavone  has 
left  some  more  than  respectable  works.  In  the  department  of 
portrait  painting,  Titian's  German  pupil,  Johann  Stephan  von 
Calcar,  highly  distingnished  himself.  A  portrait  of  his  in  the 
Louvre,  though  hanging  near  to  two  of  his  master's  finest, 
worthily  maintains  its  place.   But  of  course  the  influence  of 


♦  Ariosto  was  hia  friend;  and  Aretino,  as  far  as  he  was  capable  of  disinterested 
friendship,  and  although  he  made  use  of  Titian  for  bis  own  purposes,  does  really 
seem  to  nwe  reverenced  and  loved  bim. 
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Titian  was  felt  to  the  last  days  of  the  Venetian  School,  and  it 
extended  through  all  northern  and  central  Italy. 

j^^^q^   

2>  \  No.  4,  A  Holy  Family. 

With  a  shepherd  adoring  ：  landscape,  background.  Composition 
of  four  small  figures. 

Engraved  by  J.  Rolls,  for  Jones's  National  GaJlery.  On  canvas, 
3  ft.  5|  in.  h,  by  4  ft.  8  in.  w. 

Formerly  in  the  Borgbese  Palace  at  Home.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

^  ^  No.  34，  Venm  aTid  Adonis. 

Sometimes  described  as  Oephalns  and  Procris :  it  was  known 
under  this  title  when  in  the  Oolonna  Palace  at  ！ Rome.  Yemis 
withholds  Adonis  from  the  chase,  while  the  young  hnntsman, 
holding  his  hounds  in  a  leash  with  one  hand  and  his  spear  with 
the  other,  is  making  an  effort  to  free  himself  from  the  embrace  of 
the  enamoured  goddess :  Cupid  is  seen  asleep  in  the  backgronnd. 

Engraved  on  a  large  scale  bj  Jul.  Sanuto,  the  painter's  contemporary  ； 
in  small,  by  B.  Sadeler,  sen.  ；  by  Sir  B.  Strange  ；  and  by  W.  HoU,  for 
Jones's  National  Gallery.    On  canvas,  5  ft.  9  in.  h.  by  6  ft.  2  in.  w. 

！ Formerly  in  the  Colonna  Palace  at  Borne.  Imported  by  Mr.  Day  in 
1800,  subsequently  in  the  collection  of  Mr.  Asgerstein,  with  the  rest  of 
whose  pictures  it  was  purchased  for  the  nation,  in  1 824.  Titian  petinte^ 
several  repetitions  of  this  picture,  with  slight  variations. 

^  ^0.  35.  Bacchus  cmd  Ariadne, 

Ariadne,  danghter  of  Minos,  king  of  Crete,  deserted  by  Theseus, 
on  the  island  of  Kaxos,  is  discovered  by  Bacchus,  when  returning 
with  a  train  of  nymphs,  fauns,  and  satyrs  from  a  sacrifice.  .  The 
god  no  sooner  sees  the  hapless  princess  than  he  becomes  enamonred 
of  her.  Ariadne  is  on  the  left  ；  Bacchus  is  represented  in  the 
centre  of  the  picture  leaping  from  his  chariot  ：  to  tlie  riglit, 
in  the  boisterous  train  of  the  god,  is  seen  the  drttnken  Silenus 
riding  on  an  ass.  Above  Ariadne  is  the  constellation  of  the 
golden  crown  with  which  Bacchus  presented  her,  on  her 
becoming  his  bride.  The  back-ground  is  a  glowing  landscape^ 
with,  a  yiew  of  the  sea,  on  which  the  departing  ship  of  Theseus  7b 
seen  in  the  distance.    Composition  of  ten  figures. 
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Etohed  by  G.  A.  Fodesta  ；  and  by  J.  Juster  ia  1691  ；  and  engraved  in 
small  in  Jones's  National  Gallery.    On  canvas,  5  ft.  9  in.  h.  by  6  ft.  3  in.  •tf* 

Painted  in  1514,  at  Ferrara,  for  the  Duke  Alfonso  I.  It  was  subsequent  I  j 
in  the  possession  of  the  Barbeiini  family,  and  afterwards  in  the  Villa 
Aldobrandini  at  ！ Rome,  from  which  it  was  purchased  by  Mr.  Irvine  for 
Mr.  Buchanan  in  1806,  and  brought  to  England.  It  passed  into  the 
possession  of  Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National 
G^ery,  in  1826. 


No.  270,  Christ  appeari/ng  to  Mary  Magdalen  after  His 
Remrrection, 

Commonly  called  **  Noli  me  tangere,"  from  the  words  of  tho 
Latin  Ynlgate. 

"  Then  saith  Jesus  unto  her,  Touch  me  not  ；  for  I  am  not  yet  ascended  to  my 
Father."— ix.  17. 

The  Magdalen  is  represented  kneeling  before  Christ,  who  is 
partially  clad  in  white  drapery,  and  with  a  hoe  in  his  hand.  The 
scene  is  a  landscape,  in  which,  a  solitary  tree  in  the  middle  ground 
is  a  conspicaoas.  object  ；  in  the  background,  on  a  hill  to  the 
spectator's  right,  are  some  prominent  and  small  buildings  ；  on  tho 
left  is  a  view  of  a  distant  country. 

Engraved  by  Nicolas  Tardieu  and  by  W.  Ensom.  On  canvas,  3  ft.  6^  in. 
A.  by  2  ft.  11^  in.  w. 

From  an  autograph  note  to  Mr.  Kogers's  catalogue,  it  appears  that  this 
picture  "was  formerly  in  the  cabinet  of  the  Muselli  family,  at  Verona  ； 
it  was  afterwards  in  the  Orleans  collection,  "whence  it  passed  into  the 
possession  of  Mr.  Champemowne  ；  at  his  sale,  in  1820,  it  was  purchased 
by  Mr,  Bogers,  who  bequeathed  it,  in  1855,  to  the  National  Gallery. 
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30  No.  638.  The  MadoTma  cmd  Child  tdth  St  John  {he 
Baptist  and  St  Catherine  embracing  the  Divine 
Infant 

A  hilly  landscape,  evening  ；  the  Angel  appearing  to  the 
ShepheTds  in  iho  distance.   Signed  Ticiaij.   Small  figures. 

On  canvas,  3  ft.  3j  in.  h.  by  4  ft.  7^  in.  w.  Engraved  badly  by  Charles 
Andrau. 

Formerly  in  the  Sacristy  of  the  Escurial,  in  Spain,  vhere  it  was  possibly 
painted  ；  it  has  the  Escurial  mark  N°.  78  Di  Titi°.  Subsequently  in  the 
Coesyelt  Collection.  Purchased  at  Paris  from  M.  Edmond  Beaucousin,  in 
1860. 
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3  5^0.  3*  A  Concert,  or,  a  Maestro  di  Cappdla  giving  a 

Music  Lesson. 

.Five  figures,  half-length,  of  the  nainral  size. 

Engraved  by  H.  Danckerts  ；  by  J.  Groenswelt  ；  and  by  J.  Gamer,  for 
Jones's  National  Gallery,   On  canvas,  8  ft.  2  in.  A.  by  4  fl.  1  in.  w、 

Part  of  the  Mantua  Collection,  purchased  by  Charles  I.  in  1630.  It  is 
mentioned  in  Vanderdoort's  CaU^ogue  as  a  "  Music  Party."  Formerly  in 
the  An^erstein  collection,  with  which  it  was  purchased  by  Parliament  for 
the  nation  in  1824. 

—않 

q  0  No.  32.  The  Rape  of  Oa/nymede. 

Ganymede,  son  of  Tros,  one  of  the  early  kings  of  Troy,  was 
carried  off  by  an  eagle  to  Olympus  to  be  the  cap-bearer  of  Jupiter. 
The  beautiful  youth,  represented  naked,  with  a  bow  in  his  hand, 
is  being  carried  upwards  by  the  eagle:  a  flowing  red-coloured 
scarf  gives  effect  and  lightness  to  the  composition.  Figure  of  tho 
'        natural  size. 

Engraved  by  G.  Audrau  ；  by  D.  Canego,  for  the  Schola  Itaiica,  ffc,  ； 
and  by  J.  Oatrim,  for  Jones's  National  Gallery,  On  canyas,  an  octagon, 
5  ft.  8  in.  each  way. 

Fainted  for  a  compartment  of  a  ceiling  ；  it  corresponds  with  the 
description  of  the  picture  mentioned  by  Kidolfi  originidly  in  the  Caaa 
Sonica  at  Padua,  painted  by  Damiano  Mazza,  a  scholar  of  Titian's.  That 
picture  was  generally  reported  to  be  by  Titian,  aud  was  sent  elsewhere  aa 
such.   The  picture  above  described  was  formerly  in  the  Golonna  Fahice  ； 
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the  baek-^ond  is  a  restoration  by  Carlo  Maratta.*  It  was  brought  to 
England  in  1800  by  Mr.  Day,  and  subsequently  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  fbr  the  nation,  in 
1824. 

No.  224.  The  Tribute  Money. 

"  Tell  U8,  therefore,  what  thinkest  thou  ？  Is  it  lawful  to  give  tribute  unto  Cwsar 
or  not?" 

"And  he  saith  unto  them.  Whose  is  this  imaffe  and  superscnptioc?  They  say 
unto  him  Csesar's.  Thea  saith  he  unto  them.  Bender  therefore  unto  Cassar  ciie 
things  which  are  Ceesar's  ；  and  unto  God  the  things  that  are  God' a.*''^Matthew 
zxii.  17—21. 

Three  figures,  half-length. 

Engrayed  by  Martin  Bota.   On  canvas,  4  ft.  h.  by  3  ft.  4!  in.  w, 

Purcliased  at  the  sale  of  Marshal  Soult's  collection,  for  the  National 
Gallery,  in  1852, 

\/  

VZSLAZQTTEZ  (Don  Dieqo  de  Silva  t) 

Was  born  in,  June  1599.  His  father,  Juan  Bodrigaez  de  Silva, 
an  advocate,  of  an  old  Portuguese  family  settled  at  Seville, 
married  there  Geronima  Velazquez.  Their  son  DiEGOf  was 
educated  for  a  learned  profession  ；  bat  his  love  of  art  prevailed, 
and  he  was  placed  with  Francisco  Herrera  the  elder  to  study 
painting.  The  rough  and  harsh  maJuierB  of  this  artist  drove 
young  Yelazqdez  to  the  studio  of  Francisco  Pacheco,  who  so 
completely  appreciated  the  genius  and  the  character  of  his  pupil 
that  lie  gave  him  his  daughter  Juana  in  marriage.  But 
Pacbeco,  though,  a  man  of  high  cultivation,  was  but  a  second- 
rate  painter,  and  Velazquez  gained  less  from  him  than  from 
Herrera,  and  from  the  example  of  Eibera  and  Luis  Tristan, 
Katnre  was,  however,  his  true  teacher. 

In  1622,  Yelazquez  paid  a  visit  to  Madrid  ；  in  the  following 
year  he  was  invited  to  return  to  the  capital  by  the  Duke  of 
Oliyares,  who  introduced  tke  young  painter  to  Philip  IV.  ； 
Velazquez  was  established  as  a  royal  favourite :  he  was  also 
appointed  court  painter  to  the  kiiig.  It  was  in  this  year 
1623,  that  he  painted  a  portrait  sketch  of  our  Charles  I.  when 
Prince  of  Wales. 

In  the  summer  of  1629  Velazquez  paid  his  first  visit  to  Italy  ； 
he  spent  a  year  in  Eome  and  some  time  in  Naples,  where  he 

*  Uidolfi,  Maramglie,  &c.  i.  290.  Moschini,  J)eUa  Pittura  n  jPadom,  p.  C9. 
Baradohr,  XJeber  Malereit  &c.y  in  Jiom,  ii.  72. 

t  The  full  Spanish  form  of  the  painter's  name  would  be  Diego  Uodriguez  de  Silva 
y  Velazquez.  But  in  accoi  dance  with  an  old  Andalusian  custom  he  was  UHuaJly 
called  by  the  family  name  of  his  mother. 

MM 
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contracted  a  friendship  with  his  conntryman  Ribera :  he  returned 
in  1631  to  Madrid,  and  was  presented  by  Philip  TV.  with 
a  painting-room  in  the  royal  palace.  At  the  close  of  the  year 
1648  the  king  sent  him  again  to  Italy  to  purchase  works  of 
art,  and  it  was  on  this  occasion  that  Yelazquez  painted  his 
celebrated  portrait  of  Pope  Innocent  X.  now  in  the  Doria  Gallery 
at  ！ Rome.  After  his  return  the  king  created  him  his  Aposentador 
Mayor*  and  decorated  him  with  the  Cross  of  St.  lago.  This  post 
rendered  it  necessary  for  Yelazquez  to  attend  the  king  in  person 
whenever  he  left  the  capital  ；  it  was,  probably,  in  consequence 
of  the  exertions  he  made  in  providing  the  royal  quarters  on 
the  occasion  of  the  conference  at  Irun,  in  June  1660,  which 
led  to  the  marriage  of  Louis  XIV.  with  the  Infanta  Maria  Teresa, 
that  he  was  taken  ill  a  few  days  after  his  return  to  Madrid  on 
July  31,  and  died  on  the  6th  of  Angust  following,  in  the 
sixfry^-seoond  year  of  his  age.  He  was  buried  with  great  pomp  in 
the  church,  of  St.  Jnan  ；  his  wife  followed  Lim  to  the  grave  seven 
days  afterwards. 

It  was  of  the  nature  of  Spanish  art  to  be  realistic.  From  its 
earliest  period  (which  was  comparatively  late)  when  it  drew  its 
nourishment  from  foreign  sources,  down  through  its  more 
independent  stages  of  existence,  though  rigidly  confined  to  the 
service  of  tho  church,  and  therefore  having  often  to  deal  with 
mystic  and  ideal  themes,  its  mode  of  treatment  was  ever 
naturalistic  and  material,  all  borrowed  machinery  of  clouds  and 
chernbs  notwithstanding.f  It  was  in  portraiture  only  that 
the  InqnisiHion  left  the  Spanish  painter  freedom  to  express 
himself  in  his  natural  language.  Thus  arose  in  Spain  a  school 
of  portrait-painting  which,  in  the  person  of  Velazquez,  has 
scarcely  its  equal.  Rejecting  all  infLuences,  alike  native  and 
foreign,  and  following  nafcnre  alone,  he  succeeded  in  imitating 
the  true  appearances  of  things  as  seen  through  the  atmosphere 
that  suTTOunds  them,  with  a  fidelity  that  has  never  been 
matched.  His  tones  are  so  true,  and  the  technical  quality 
of  his  work  is  so  perfect,  and  so  exactly  adapted  to  its  end, 
that  only  when  we  come  to  observe  the  apparent  want  of 
effort  in  the  execution  is  our  wonder  fully  aroused.    As  Mengs 

*  Ic  was  the  duty  of  the  Aposentador  Mayor  (Quarter-master)  to  superintend 
the  personal  lodgement  of  the  king  during?  excursions. 

t  Of  course  what  is  here  said  applies  to  the  form  of  presentation  only.  Many 
Spanish  pictures  are  full  of  earnest  feeling  and  unfeigned  pathos*  Often  the  veiy 
familiarity  of  the  types  brings  home  to  us  the  sentiment  witn  added  force. 
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has  remarked 서 and  the  thought  mnst  have  occurred  to  hundreds 
as  well  as  to  him Yelazquez  seems  to  have  painted  with  his 
toill  only,  without  tlie  aid  of  his  hand.  Broadly  speaking,  his 
work  may  be  classed  under  fbe  head  of  portraiture  ；  for  what- 
ever he  undertook  to  paint,  whether  the  human  face  and  figure, 
other  animals,  or  landscape  scenery,  the  result  in  his  hands 
was  a  presentment  intensely  individualized  and  yet  at  the 
same  time  suggestive  of  the  type.  In  his  entire  work  no 
trace  of  mannerism  can  be  found.  Spanisli  writers  distinguish, 
in  it  three  periods,  which  they  sharply  define.  But  no  such 
arbitrary  division  is  consonant  with  fact.  The  method  of 
Yelazquez  did,  indeed,  like  that  of  all  great  artists,  undergo 
modifications  in  the  course  of  time.*  Constant  observation  and 
practice  gradually  brought  him  that  lightness  of  hand,  that 
felicity  of  touch,  by  which  his  later  work  is  characterized.  His 
higli  position  at  court  enabled  and  emboldened  him  to  dispense 
with  the  oppressive  patronage  of  the  Spanish  Church,  and  he 
stands  alone  among  native  artists  in  having  rarely  touched 
religions  subjects.  Almost  as  seldom  did  he  handle  mytho- 
logical matter,  and  then  to  dress  it  in  modem  Spanish  guise, 
making  the  subject  a  mere  excuse  for  the  representation  of 
familiar  types  of  charocter.  His  greatest  works  are  still  at 
Madrid,  where  alone  he  can  be  adequately  appreciated 

No.  197*  Philip  IV,  of  Spain  hunting  the  Wild  Boar, 

The  hunt  is  taking  place  in  an  enclosed  piece  of  ground,  in  the 
front  of  which  are  many  spectators  ；  hills  and  foliage  occupy  tho 
back-ground.   Numerous  small  figures. 

On  canvas,  6  ft.  2  in.  h,  by  10  ft.  3  in.  w. 

formerly  in  the  royal  palace  at  Madrid,  until  it  was  presented  by 
Ferdinand  VII.  to  the  late  Lord  Cowley,  of  whom  it  was  purchased  for 
the  National  Gallery,  in  1846. 

*  If  the  works  of  art,  antique  and  modern,  seen  by  Velazquez  durinj?  his  first  visit 
to  Rome  had  any  effect  upon  his  views  of  art.  this  "was  but  transitory.  It  was  on 
that  occasion  that  he  painted  the  Forge  of  Vulcan,  a  work  in  which  it  is  hard  to 
trace  any  foreign  influence,  thoa&rh  whether  he  would  have  undertaken  such  a 
subject  had  he  never  been  to  Italy  may  be  questioned. 

t  The  literature  upon  Velazquez  and  his  works  is  extensive,  and  each  contribu- 
tion to  it  has  been  of  importance.  Besides  the  older  sources,  as  Pacheco,  Palomino 
and  Cean  Benuudez,  must  be  mentioned  W.  Stirling,  Velazquez  and  his  Works 、 
1856  ；  Paul  Lefort,  a  series  of  articles  in.  the  Gazette  des  Beaux  Arts,  from  1879  fcu 
1884  ；  Don  Pedro  Madrazo,  in  his  large  edition  of  the  Catalogue  of  the  Prado  ； 
B.  Curtis,  Velazquez  and  Murillo,  a  descriptive  and  historical  Catalogue,  etc. 
ndon  and  New  Tork,  188S  ；  H.  Lficke,  "  Velazquez,"  in  Dohme's  Kunat  und 
Kunstler  ；  and,  lastly  Carl  Justi,  Diego  Velazquez  und  sein  Jahrhundert,  %  vols., 
Bomu  1888. 
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<^    No.  232i>  The  Nativity,  or  Adoration  of  the  Shepherds. 

Commonly  called  "  The  Mangeb" ― the  Presepio  of  the  Italians. 
The  Holy  Family  is  in  the  stall  on  the  left,  the  infant  Christ  lying 
in  the  manger  near  thfi  head  of  the  ox  ；  the  Virgin  is  uncovering 
him;  on  the  right  are  the  adoring  shepherds  bringing  presents 
according  to  their  means, >~ lambs,  fowls,  &c.  In  tlid  Guatance  is 
,  seen  the  guiding  angel  as  the  star  of  the  Epiphady.  Nine  figures 
of  the  natural  size. 

On  canvas,  7  ft.  7  in.  h,  by  5  ft.  6  in.  w. 

This  picture  was  purchased  for  Louis  Philippe,  late  King  of  the  French, 
by  Baron  Taylor,  from  the  Count  del  Aguila,  in  whose  family  it  had 
remained  from  the  time  of  its  being  painted.  It  is  an  early  work,  in  the 
simple  naturalistic  manner  of  the  painter,  in  the  style  of  Spa^oletto.  It 
was  purchased  for  the  National  Gallery  at  the  sale  of  Louis  Philippe's 
collection  in  London,  in  1853. 

7     No.  741,  A  Dead  Warrior. 

Known  as  "  El  Oklavdo  Mueeto  ，，  or  Boland  dead.  Tlie  Paladin 
Orlando  was  killed  at  the  Battle  of  Roncesvalles  ；  invulnerable 
to  the  Bword  he  was  squeezed  to  death  by  Bernardo  del  Garpio. 
On  the  spectator's  right  the  fully  dressed  and  armed  body  of  a 
man  is  seen  lying  on  its  back,  on  an  elevated  bank  or  ledge  of 
rock,  the  right  hand  placed  on  his  chest,  the  left  resting  on  the 
liilt  of  his  sword,  the  blade  being  nndemeath  the  body.  The 
figure  is  considerably  foreBhortened,  nond  of  the  right  leg  and 
only  a  part  of  the  right  foot  being  visible.  Over  the  dead  man's 
feet,  suspended  to  a  branch  growing  from  the  rock  or  bank  above, 
is  hanging  a  small  brass  lamp,  the  flame  of  which  has  jnst  expired, 
the  wiok  being  still  red  and  smoking  ；  on  either  side  are  Bcattered 
liTunan  skiUls  and  other  bones.  In  the  backgronnd  is  a  mass  of 
dark  storm  driven  clouds,  with,  the  first  faint  dawn  of  day  jnst 
appearing.   Life  sized  figure. 

On  canvas,  3  ft.  5  in.  h,  by  5  ft.  5  in.  w.  Engraved,  in  1864,  by  Flameog, 
for  the  "  Gazette  des  Beaux-arts." 

Purchased  in  Paris  at  the  sale  of  the  Fourtal^s  Collection  in  1865,  and 
commonly  ascribed  to  Velazquez. 

jVTfor745.  Philip  IV.,  King  of  Spain. 

Bust  life  size,  in  black  and  gold  ；  head  seen  nearly  in  full  face. 
On  canvas,  2  ft.  1  in.  h.  by  1  ft.  8^  in.  w. 

Formerly  in  the  collection  of  Prince  Dexnidoff,  Florence.  Farchased  in 
Paris  from  M.  Sano  in  1865. 
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No  1129-  Portrait  of  Philip  IV.,  King  0/  Spam. 

Full  length,  life  size,  three-quarter  face  turned  to  the  riglit. 
Dressed  in  a  doublet  and  trunk  hose  of  brown  staff  brocaded  with 
gilver,  and  a  black  cloak,  white  sleeves  and  brown  gloves.  A 
gtiff  cambric  collar  encircles  his  throat,  luid  from  a  chain  round 
his  neck  is  suspended  the  Order  of  the  Golden  Fleece.  In  his 
riglit  hand  he  holds  a  letter,  on  which  the  painter's  name  is 
inscribed.  His  left  hand  rests  on  the  hilt  of  his  sword.  A  gray 
hat  trimmed  with,  feathers  lies  on  a  |;able  to  the  right.  In  the 
background  is  a  crimson  curtain. 

On  canvas,  6  ft.  6  in.  h,  by  3  ft.  8  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 


No.  1148,  Christ  at  the  Column. 

The  Sayiour,  who  wears  only  a  hip- cloth,  reclines  on  tho 
ground  with  outstretched  arms,  bound  together  at  the  wrists 
with  cord,  which  is  attached  to  a  oolumn  on  the  left. 
Towards  the  right  kneels  a  child  in  an  attitude  of  prayer, 
attended  by  an  Angel.   Dark  background. 

On  canvas,  5  ft.  3^  in.  A.  by  6  ft.  8  in.  w. 

Presented  by  the  Bight  Hon.  Sir  John  Savile,  G.C.B.  (afterwards  Lord 
8ayile),in  1«83. 

； 낙 

X  ,  . 

No.  1315,  Portrait  of  the  Spanish  Admvral  PvMdth 
Pareja. 

Life-size,  full  length,  three-qnarter  face.  The  Admiral  is  clad 
in  a  blaok  velvet  doublet  with  full  breeches  of  the  same  material 
~~ black  stockings  and  shoes.  The  sleeves  of  his  nnder-ooat  are 
of  silver  tissue.  His  hair,  which  is  black  and  bushy,  falls  round 
his  head  upon  an  ample  collar  of  white  lace.  His  waist  is 
encircled  by  a  crimson  sash,  edged  with,  gold  thread. 

Both  bands  are  gloved.  A  marshal's  oaton  is  in  his  right  ； 
in  his  left  he  holds  a  broad  brimmed  black  aomhrero.  Warm 
grey  background. 

Signed  and  dated,  1639. 
On  canvas,  6  ft.  9  in.  h,  by  3  ft.  8  ib. 

Purchased  in  1890,  together  with  Nos.  1314  and  1316  out  of  th« 
Longford  i)mik$  GoUeetion. 
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VELDB  (Abbiaen  yah  de) 


No.  1375,  Christ  in  the  House  of  Martha. 

Towards  the  left  of  the  picture,  a  yonng  kitchen-maid,  whose 
figure  is  seen  at  half  length,  stands  at  a  table  using  a  pestle  and 
mortar,  while  an  elderly  woman  standing  close  behind  tonclies 
her  on  the  shoulder.  On  the  table  are  a  dish  of  uncooked  fish, 
a  plate  of  eggs,  and  a  water  jug.  On  the  right  hand  of  the 
baokgroimd,  through  a  window  or  square  aperture  in  the  wall. 
Is  sees  an  inner  chamber,  with,  the  Saviour  seated  in  a  chair 
addressing  Martha,  who  stands,  and  Mary,  who  kneels  before 
Him. 

On  canvas,  1  ft.  II J  in.  h.  by  3  ft.  4 J  in.  w. 
.  Bequeathed  bj  the  Right  Hon.  Sir  William  H.  Gregory  in  1892. 

No.  1376.  Sketch  of  a  Dud  in  the  Prado  nea/r  Mad/ridL 

A  landscape-scene,  with  figures.  In  the  foreground,  four 
cayaliers,  accompanied  by  an  attendant  with  a  pony,  seem  to 
watch  a  horseman,  who  gallops  from  them  towards  their 
opponents ― grouped  in  the  middle  distance - over  an  undulating 
plain  thinly  dotted  with  trees.  Beyond,  a  hilly  country  reveals 
itself,  Tinder  a  grey  and  gloomy  sky. 

It  will  be  noted  that  some  of  the  figures  in  the  foreground 
closely  resemble  the  group  in  a  larger  picture  by  Yelazquez— . 
viz.  ： ― The  Boar  Hunt  (No.  197  in  this  Catalogue), 

-  On  canvas,  2  ft.  lOj  in.  h.  by  4  ft.  ^  in.  w, 

'  ]Pequeathed  by  the  Bight  Hon.  Sir  William  H.  Gregory  in  1892. 


'  VXSXiDE  (Adriaen  van  db), 

The  son  of  the  elder  and  brother  of  the  younger  Willem  van 
de  Velde,  was  born  at  Amsterdam  in  1635  or  1636;  he  studied 
painting  under  his  father,  and  then  under  Wynants  and  Wouwer- 
man.  He  died  at  Amsterdam  January  21, 1672.  Adkiaen  van 
DE  Yelde  was  one  of  the  most  accomplished  of  the  "  Little 
Masters  ，，  of  Holland,  painting  human  fignres,  domestic  animals 
and  landscape  with,  equal  trath  and  refinement.  His  feeling  for 
form  led  him  to  select  his  models  so  that,  while  adhering 
faithfully  to  nature,  he  never  bordered  on  vulgarity  ；  nor  is  the 
sense  of  tone  and  colour  less  to  be  admired  than  the  appreciation 
of  outline  shown  in  all  his  works.  Finely  conceived,  and  of 
Ty;onderful  subtlety  in  the  gradation  of  almost  neutral  hues,  are 
his  sandy  coast  scenes,  where  perhaps  a  solitary  figure  gives  air, 


VELDE  (Adbiasn  van  se). 
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I  space  and  perspective  to  the  whole.  Of  this  class  is  a  delicate 
'  morsel  in  the  Six  collection  at  Amsterdam  fall  of  poetio  feeling. 
In  his  pictures  of  inland  scenery,  with  cattle  introduced,  he 
is  well  represented  in  this  G-allery,  where  he  is  also  seen  to 
advantage  in  a  winter  landscape.  The  finest  of  his  frost  scenes 
is  that  in  the  Dresden  Gallery.  Amongst  the  many  treasures  of 
his  pencil  in  the  Museum  at  Amsterdam,  the  xuiusnally  large 
picture,  representing  himself  and  his  family  in  a  landscape,  is 
conspicuons.  The  value  of  many  pictures  by  Jacob  van  Auisdael, 
Yan  dor  Heyde,  Hobbema  and  others  is  enhanced  by  the  presence 
of  figures  of  Adjuaen  vaJt  be  .VejiDE. 


Cattle  and  pigs  in  a  farmyard.  In  the  centre  a  woman  milking 
a  cow  is  conversing  with  a  man  with  a  milkpail  on  his  arm.  In 
the  background,  a  dead  tree  covered  with  ivy  ；  on  the  spectator's 
left  a  cottage  or  farm  buildings.   Signed  A,  V.  Velde,  1658. 

On  canvas,  1  ft.  8  in.  h.  by  2  ft.  J  in.  w. 

From  the  collections  of  M.  Clos,  the  DuSe  D'Alberg,  and  M.  Varoc. 
Farcbased  with  the  Peel  collection  in  1871. 


A  man  and  two  women  leading  and  driving  some  cattle  and 
sheep  across  a  stream  ；  one  woman  is  carrying  a  lamb  in  her  arms. 
In  tne  middle  ground  the  stem  of  a  large  oak,  with  thick  clusters 
of  foliage  in  the  background.  、 
On  canvas,  13  in.  h.  by  14  J  in.  w, 

Formerly  in  the  collections  of  M.  Randon  de  Boisset,  the  Duke  De 
Praslin,  and  M.  Helsleuter.  Subsequently  in  that  of  Sir  Simon  Clarke. 
Purchased  with  the  Peel  collection  in  1871. 

No.  869>  Frost  Scene. 

A  frozen  river,  with  many  figures  ；  some  in  sledges,  others 
skating  on  the  ice,  some  playing  a  game  with  balls ― hockey.  A 
refreshment  booth  on  the  left.    Signed  A.  F.  Velde,  f.  1668. 

On  wood,  l】i  in.  A.  by  14  in.  w. 

From  the  collections  of  M.  Mariette,  the  Prince  de  Conti,  and  Count 
Pourtales.  *  Purchased  with  the  Peel  collection  in  1871.* 


No.  867.  The  Farm  Oottage. 


Smith's  Catalogue  UcUsomS,  v. 
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VBLDB  (Jak  Jansz  van  de) 


No.  982.  A  Forest  Scene. 

In  a  cleared  spot  among  the  trees  are  some  shee^  pastnring  ； 
the  shepherd  and  his  dog  are  asleep  on  the  left.  Signed  A.  V. 
Veldb,  f.  1658. 

On  oak,  11  in.  h.  by  18  in.  tr. 

The  Wynn  Ellis  Bequest.  1876. 

No,  983,  A  Bay  Horse. 

A  white  cow  lying  on  the  grass,  and  a  goat  ；  sheep  in  the  back- 
ground, and  water  issning  from  a  conduit  by  the  side  of  sotne 
buildings  on  the  left.    Signed  A.  V.  Velde,  1663. 

On  canvas,  12  in.  h,  by  14j  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  984.  Landscape  with  Cattle. 

Two  calves  and  a  sheep  ；  a  bay  horse  and  a  woman  at  a  cottage 
door  in  the  background  ；  hilly  country. 
On  oak,  9j  in.  h,  by  11}  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

No.  1348,  Landscape,  with  a  Ooat  and  Kid. 

The  animals  stand  together  in  a  pathway  skirting  a  thickly- 
wooded  copse.   Twilight  effect. 

On  canvas,  \  ft.  3j  in.  h.  by  1  ft.  1\  in.  to. 

Purchased  in  189!l>  ftwa  Mr.  Edward  Habioh  of  Cassel. 


VELDE  (Jan  Jansz  va2?  de), 

Perhaps  the  sou  of  Jan  v.-  d.  Velde  the  engraver,  was  born  at 
Haarlem  (P)  in  1622.  He  was  settled  at  Amsterdam  as  a  painter 
in  1642.  In  the  register  of  his  marriage  in  1656  he  is  described 
as  a  silver-wire  drawer  ； *  he  was  also  in  bneiness  as  a  broker. 
Owing  probably  to  the  variety  of  his  occupations  he  painted 
little,  and  his  works  -are  rarely  met  witli. 


•  A.  de  Vries,  Siografische  Aantekeningent  etc,,  in  "  Oud  Holland,"  IV.,  1886, 
p.  217. 


YELIXB  (WiLLEK  VAK  bb).  641 

No.  1255.  A  Study  of  Sm  Life. 

A  Venetian  green  glass  goblet,  with  a  bossed  stem,  half  filled 
with  Bhenish  wine  ；  a  out  lemon,  some  oysters,  and  a  knife,  all 
on  the  comer  of  a  table.  Signed  on  the  vertical  edge  of  the 
table  Jan  Tan  de  Velde  feo.,  1656. 

On  wood,  1  ft.  3^  in.  h.  by  1  ft  ^  in.  w. 
Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


V 

VELDE  (WiLLEM  VAN  DE),  the  Younger^ 

A  distinguished  Dutch  marine  painter,  the  son  of  the  elder 
Willem  van  de  Velde,  was  bom  at  Amsterdam  in  1633;  he 
was  instructed  by  his  father,  and  by  the  marine  and  landscape 
painter  Simon  de  Vlieger.  Both  father  and  son  were  established 
in  England  in  the  serrice  of  Charles  II.  and  James  II.  from  1677. 
They  were  each  granted  a  pension  of  lOOZ.  per  annum  by  the 
King;  the  father  "for  taking  and  making  draughts  of  eea- 
"  fights,"  and  the  son  "for  putting  the  said  draughts  into 
"  colonrs."*  These  painters  lived  at  Greenwich,  where  the 
father  died  in  1693,  aged  83;  the  son  in  1707,  April  6.  The 
silvery  daylight,  sometimes  deepening  into  a  sunny  glow,  in 
this  master's  works  gives  them  a  great  charm.  His  stormy 
scenes  are  less  attractive.  The  fine  composition  of  his  pictnres 
is  now  and  then  due  to  his  father,  whose  drawings  exist  in  great 
numbers,  bat  of  whom  no  painting  seems  to  be  known.  The  son 
is  richly  represented  in  this  gallery,  as  well  as  in  the  Boyal 
collection,  in  that  of  the  Earl  of  Ellesmere,  of  the  late  Sir  ！ Richard 
Wallace,  and  others  in  this  country. 

"  "William  van  de  Velde,  ibe  son,"  says  Walpole,  "  was  the 
greatest  man  that  has  appeared  in  this  branch  of  painting  ；  the 
palm  is  not  less  disputed  with  Baphael  for  history,  than  with 
Van  de  Velde  for  sea  pieces."t 


•  The  "  Draughts"  alluded  to,  of  the  elder  Van  de  Velde,  were  generally  drawn  on 
prepared  canyas,  in  pen-and-ink. 
t  Anecdotes  of  Painting, 


542 


VELDB  (WiLLBM  VAN  BE) 


No.  149.  A  Calm  at  Sea, 

On  wood,  8  in.  h.  by  11  in.  w.  Signed 서 

w.v.v. 

Bequeathed  to  the  National  Gallery,  in  】  838,  by  Lord  Famborough. 

No.  150,  A  Fresh  Gale  at  Sea. 

On  canvas,  9  in.  h.  by  13  in.  w»    Signed ― 

NV.NAV. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborough 


No.  870.  Shipping  in  a  Calm. 

A  dogger,  with  hanging  sail  in  the  foreground,  behind  which  is 
a  frigate  ；  other  vessels  in  the  offing.    Signed  W.  V.  Velde,  1657. 

On  canTas,  1  ft.  9  in.  h.  by  2  ft.  J  in.  w. 

Formerly  in  Mr.  "Watson  Taylor's  collection.  Purchased  from  Sir 
Robert  reel  in  1871. 


No.  871a  Coast  Scene,  a  Calm. 

Two  doggers  lying  in  a  harbour,  low  water  ；  men  bathing  from 
a  boat,  and  other  figures  in  the  harbour.  Several  ships  in  the 
digtance.    Signed  W,  V.  Vdde,  1661. 

On  canvas,  2  ft.  1  in.  h.  by  2  ft.  4  in.  w. 

ITormerly  in  the  collection  of  the  Duke  de  Berri.  Farchased  from  Sir 
Bobert  Feel  in  1871* 


No,  872.  Shipping  off  the  Coast. 

A  slight  breeze  ；  two  fishing  boats  in  the  foreground,  a  frigate 
firing  a  gun  in  the  middle  ground,  and  some  sand  hills  in  the 
distance. 

On  wood,  1  ft.  4i  in.  h.  by  1  ft.  lOj  in.  w. 

Formerly  in  the  collections  of  M.  Nieuhoff,  Mr.  Hart  Davies,  and  Lord 
Charles  Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 

•  Ci  Jt  Nieuwenbuys'  Ziv$t  and  Works  of^Eminenf  Painters.  18S4. 


VELDE  (WiLLEM  VIK  de) 
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No.  873>  The  Coast  of  Scheveningen. 

Small  breakers  on  the  shore  ；  a  village  on  the  heights  to  the 
right,  fishermen  drying  their  nets  on  the  beach,  several  fishing 
boats  coming  in  ；  on  the  right  on  the  Bands  in  the  foreground 
a  two-horse  carriage,  near  which  are  standing  a  lady  and  three 
gentlemen.   The  figures  are  by  Adrian  Van  de  velde. 

On  canvas,  1  ft.  5^  in.  A.  by  1  ft.  10^  in.  w. 

Formerly  in  the  Schimmel-penninck  and  Fourtales  collections.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 

No.  874.  A  Calm  at  Sea. 

A  Dutch  frigate,  and  a  small  English  cutter  or  gunboat,  with 
other  yessels,  becsJined.  Small  boats  commnnicating  with  the 
ships. 

On  wood,  9  in.  A.  by  10 율  in.  w.   Engraved  ia  the  Choiseal  Gallery. 

Formerly  in  the  Choiseal,  De  Conti,  and  Barchard  collections.  Pur- 
chased  from  Sir  Robert  Peel  in  1871. 

No.  875.  A  light  Breeze. 

Two  doggers  in  the  fore-ground,  behind  one  of  wbicb.  is  seen  a 
Dntch  frigate  ；  other  vessels  in  the  distance. 
On  wood,  9j  in.  h.  by  11 J  in.  tr. 

Formerly  in  the  collections  of  Mr.  Hart  DavieR,  Lapeyri^re,  and 

Mr.  Zachary.   PorchaBed  from  Sir  Robert  Peel  in  1871. 
1 1。 

JJa*76.  A  Gale. 

In  theforegroTmd  is  a  small  fishing  smack  with  the  sea  breaking 
over  its  bow;  on  the  left  in  the  middle  ground  a  frigate  ia 
approaching,  while  a  second  frigate  is  lying  at  anchor  in  the 
distance ；  a  dark  clouded  sky.    Signed  W.  V«  Y. 

On  canvas,  12^  in.  h.  by  15  J  in.  w. 

Formerly  in  the  collections  of  Mr.  David  de  Yongh  and  the  Count 
Poartales.   Purchased  from  Sir  Robert  Peel  in  1871.* 

No.  d77.  Sea  Piece, 

Sliips  lying  at  anchor  in  the  distance  and  middle  ground  ；  in 
the  foreground  two  sailing  boats  and  a  buoy.  SignS  Y.  V.  on 
the  buoy. 

On  oak,  8  in.  k.  by  11|  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


Smith's  Catalogtte  UaUonni^  vi, 


64i     VENETIAN  SCHOOL.  XV.-XVI.  OBNTUET. 


Bntch.  shipping,  vessels  salating.  A  state  barge  in  the  centre 
tnunpeters  sonndiiig  a  salute  on  either  side  in  other  vessels. 

On  canvas,  2  ft.  11^  in.  h,  by  4  ft.  1  in.  io. 
The  Wynn  Ellis  Bequest.  1876. 

No.  979,  Shipping. 

A  stiff  breeze.   Various  vessels  riding  out  the  gale. 
On  canvas,  13  in.  A.  by  14  in.  w. 
The  Wynn  Bllis  Bequest.  1876. 


A  jetty  and  boats  in  the  foreground  to  the  right.  Signed 


W.  Y.  V. 

On  canvas,  16)  in.  by  19 J  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


No.  981,  A  Storm  at  Sea. 

Three  vessels  with  their  sails  furled  tossed  on  the  waves  of  a 
stormy  sea;  two  in  the  foreground  and  one  in  the  diBtance. 
Dark  cloudy  sky.  Signed  on  a  floating  spar,  W.  Vaitd^^.  Velde, 
Londio.  1673. 

On  canTBS,  2  ft.  5  in.  h,  by  3  ft.  1  in.  w. 
The  Wynn  ElHs  Beqnest.  1876. 


vsjnsTiAN  scsooiu  xv.-rvi*  csvtu&t. 

No.  89Sa  Portrait  of  a  Lady. 

Bast,  life-size  ；  looking  to  right  ；  in  a  low  green  dress  with 
fall  sleeves. 

On  canvas,  2  ft.  4!  in.  h,  by  1  ffc.  10  in.  tr. 
Purchased  at  Borne,  from  Sigoor  Menchetti  in  1658. 


o.  980>  Dutch  Ships  of  War  saluting. 


VBNBZIANO 
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No.  U2I-  Portrait  of  a  young  Man. 

Bust  length,  half-life  size,  fall  face.  A  youth,  with  bushy  fair 
liair  covering  the  forehead,  and  falling  round  the  head  and 
neck.  His  features  and  expression  are  of  a  feminine  type  ；  the 
complexion  pale,  and  eyes  blue.  He  wears  a  black  doublet,  and 
cap  of  the  same  colour.  Background  of  blue  sky,  flecked  with, 
small  clouds. 

On  panel,  llf  in.  A.  by  9j  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 

No.  1123.  Venus  and  Adonis. 

To  tlie  left  of  the  foreground  Adonis  is  seated  by  the  side  of 
VenuB,  whom  he  caresses.  Both  figures  are  nearljr  nude; 
Yenus  wears  a  chaplet  of  flowers  in  her  hair.  Behind  her, 
Cupid  aims  a  dart.  Landscape  background.  In  the  distauce 
are  represented  various  incidents  relating  to  the  classic  myth  of 
Myrrlia,  including  the  birth  of  Adonis,  her  son. 

On  canvas,  2  ft.  6j  in.  h.  by  4  ft.  4  in.  w. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1862. 

No»  1298,  Landscape  ；  River  Scene. 

A  river  with  a  clear  placid  surface  winds  its  way  between  lofty 
white  cliffs  of  a  fantastic  shape,  crowned  here  and  there  with 
trees  and  scanty  verdure.  In  the  middle  distance  a  small  town 
or  Tillage  lies  at  the  foot  of  a  wooded  upland.  On  the  river  are 
a  rowing  boat,  a  barge,  and  a  logwood  raft  of  great  length,  which 
assumes  a  serpentine  form  as  it  is  borne  along  by  the  cTirrent. 
On  the  left  of  the  foreground  sits  a  man  sketching  at  the  foot  of 
a  tree. 

On  panel,  1  ft.  8  in.  h,  by  2  ft.  3  in.  w» 

Purchased  at  Florence  from  Sign  Stefano  Bardini,  in  1889. 


VIimiZIAIMrO  (Babtolommeo), 

A  Venetian  painter  of  the  sixteenth,  century,  by  wHom  four 
pictures  only  are,  at  present,  with  certainty  known  ： ~ A  Vvrgm 
mui  Ohild,  with  a  landscape  background,  in  the  "Villa  Lochia,* 

•  La  Pinacoteca  e  la  Villa  Lochis,  &c»  Milano,  1846,  p.  59. 


inacrtbed  Babtolokxds Tenetus  1505;  a  female  portrait,  formerly 
in  the  Manfrini  Gallery  at  Teuice,  inscribed  with  the  eame  name, 
and  dated  1530  ；  a  Madoima,,  etc.,  in  the  Martinengo  Palace,  Venice, 
with  the  oorioas  iignatnre,  Babtolohheo  Msszo  Yeneziaho  e 
Ubzzo  Obbkoheie;*  and  &b  male  portnit,  now  in  QiiB  collec- 
tion, ftlsoof  fliejear  1630,  and  inBcribed  sa  below. 


No.  287k  Portrait  of  a  Yov/ng  Man, 


VEITEEUVO  (DouKMioo.)    See  DOMEVICO. 

•  •■  Ltmoliell "  IWoT.  MonlU)  Weriu  naUeKMOur  JUUUr.eta^  p.  l«l,  'irlur 
l«Btlfl«  vnflB  otbir,  bat  nnrigMdi  plotum  MthB  V (났  of  thi ，！ lidntei. 


VENUSTI 
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VENXTSTI  (Marcbllo). 

Venusti  was  a  native  of  Como,*  and  was  born  probably  within 
the  first  quarter  of  the  16th  century.    By  Yasari's  account  he 
became  a  pupil  of  Perino  del  Yaga,  and  in  that  case  he  must 
have  gone  to  Rome  at  an  early  period  of  his  life.    From  Perino's 
designs  he  executed  in  Castel  Sant，  Angelo  a  fresco  of  The 
Madonna  with  vamous  Saints,    He  painted  the  whole  chapel  of 
S.  Giovanni  Evangelista,  together  with  an  altar-piece  for  the 
same,  in  the  Church  of  Santo  Spirito  ；  and  in  the  church  of 
La  Pace  a  fresco  of  Christ  disputing  with  the  Doctors.    A  reduced 
copy  in  oil  of  The  Last  Judgment  in  the  Sixtine  Chapel  brought 
him  into  favour  with  Michelangelo,  from  a  cartoon  by  whom 
he  produced,  at  the  cost  of  Messer  Tommaso  de，  Cavalieri, 
an  Annunciation  for  the  clmrch  of  St.  John  Lateran.f  Thus 
Mahcello,  who  possessed  less  fertility  of  invention   than  ， 
command  of  his  brush,  accepted  the  modest  part  of  putting  into 
colour  the  designs  of  more  original  artists,  and  became  best 
known  by  his  small  copies  in  oil  of  drawings  by  Michelangelo, 
to  whose  groups  he  added  backgrounds  of  his  own  composing. 
Of  such  works  he  produced  a  great  number,  trometimes  repeating 
a  favourite  subject  to  please  his  several  patrons.    He  also 
obtained  celebrity  in  portraiture.     Some  likenesses  which  he 
made  of  Pope  Paul  III.  are  highly  praised  by  Vasari.  Mahcello*8 
execution  is  extremely  careful  yet  vigorous.    A  thorough  master 
of  form,  ho  was  "well  qualified  to  appreciate,  and  faithfully 
render,  the  consummate  drawing  of  Michelangelo.   In  colouring 
lie  seem3  to  have  been  much  guided  by  Florentine  example; 
yet  tlio  harmony  in  some  of  his  works  is  almost  Venetian  ； 
perhaps  contact  with  Sebastian   del  Piombo  at   Rome  was 
•/irjt  witlioufc  its  offecfc  upon  him.    Marcello's  will  is  dated 
October  14,  1579,  and  his  death,  must  have  soon  followed.  He 
warried  twice  ；  first  Tarquinia  della  Porta,  by  whom  he  had  a 


♦  Vasari  calls  him  a  Mantuan;  but  Bartolotti  ( Artist i  Lonibardi  a  Homaj, 
lias  shown  that  ho  was  of  Como.  See  also  Milanesi,  Op.  di  Oior.  Vasari,  VII., 
y»  574,  note  'Ji. 

t  This  picture  is  still  in  situ.  Another  picture  painted  at  Borne  was  a  panel  foi 
the  Company  of  St.  Bernard,  dated  1563. 
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son,  Miolielangelo  ；  secondly  Camilla  Nunzi,  who  bore  him  eight 
children.*  ' 


No.  1194.  Christ  driving  out  the  Traders  from  the 
Temple. 

The  groups  of  figures  in  this  composition  are  from  designs  by 
Michelangelo.  The  architectural  background  with  its  twisted 
columns  is  probably  of  Marcello's  own  invention. 

On  wood,  I  ft.  llf  in.  h.  by  1  ft.  3 J  in.  w. 

Purchased  at  the  Beekett-Denison  sale,  out  of  the  interest  of  the 
"  Lewis  Fund,"  in  1886.  Previously  in  the  collection  at  Hamilton  ！ Palace, 
and  formerly  in  the  Borghese  Gallery. 

I  3<2. ᅥ  5； 7.1 

0.  1227,  The  Virgin,  the  Child  Christ  {sleepvag), 
St.  Joseph,  and  the  youthful  St  John  the  Baptist. 

A  well-known  composition  by  Michael  Angelo,  known  as 
"  II  Silenzio."  In  the  centre  the  Virgin,  facing  the  spectator, 
is  seated  on  a  bench,  with  one  knee  crossed  over  the  other. 
She  lays  aside  a  book,  and  watches  the  slumber  of  the  Boy 
Saviour,  who,  unclad,  lies  partly  on  the  seat  and  partly  on  her 
lap.  Behind,  on  the  left,  the  young  Baptist,  with  a  leopard- 
skin  ovei  his  head  and  shoulders,  leans  forward  earnestly  ；  on 
the  right  St.  Joseph,  resting  his  chin  on  his  hand,  seems 
buried  in  contemplation.  A  green  curtain  at  the  back  relieves 
the  whole  group. 

On  wood,  1  ft.  4|  in.  h,  by  10|  in.  ir. 

Purchased  in  1887  from  Messrs.  Agnew  and  Sons,  out  of  the  interest 
of  the  "Lewis  Fund."  Previously  iii  the  Hamilton  Palace  Collection, 
and  formerly  in  the  Borghese  Gallery. 

/ 

VEBMEEB  (Jan)  or  VAN  DEB  MSEB  of  DELFT. 

This  painter  whose  works  excited  comparatively  little  interest 
until  attention  was  drawn  to  them  by  the  distinguished  critic 
Th.  Thor^  (better  known  under  the  pseudonym  of  W.  Burger)t 
was  born  in  1632  and  was  a  pupil  of  Garel  Fabrizius.J  After 

•  Michelangelo,  Marcello's  first-born,  reared  to  his  father's  art,  was  pursued  by 
the  Holy  Office  for  practising  "maKic,"  and  had  to  do  penance.  He  afterwards 
bf^came  prot'fVisor  of  mathematics,  and  wrote  (10U6)  a  treatitio  on  military  architee* 
lure,  which  remained  in  manuscript. 

t  Se4  the  October,  November,  and  December  numbers  of  tho  Gazette  des  Beans 
Arts  for  1866. 

X  Not,  however,  in  the  strict  sense  of  the  term,  but  onl^  as  beins  stronglv 
iniluenced  by  Vabrizius.  See "  L'art  et  lea  artistes  Hoilandais "  by  H.  Havara. 
Paris  1879.  Tom.  lY.  p.  67. 
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the  death  of  Fabriziiui,  who  was  killed  in  the  explosion  of  a 
powder-mill  at  Delft  on  October  12  1654,*  Yermeer  is  supposed 
by  Burger  to  have  worked  under  Bembrandt,  aa  evidenced 
by  a  picture  painted  in  1656,  containing  four  life-sized  figures 
called "  Les  Gourtiaanes  ，，  in  the  Dresden  Gallery.    In  1660  he 
returned  from  Amsterdam  to  Delft,  and  was  one  of  the  six 
heads  of  the  Guild  of  St.  Luke  in  that  town  in  1661.   In  1668  he 
was  still  living  at  Delft.   He  was  married  in  1653  and  died  at 
Delft  in  December  1675.   Besides  the  "  Gowrtuanes  "  there  is  in 
the  same  Gallery    Le  Geographe  au  Gompas，,  also  of  the  year 
1666  ；  and  "  La  Laitiere  "  the  fine  picture  in  the  Six  collection 
at  Amsterdam  is  supposed  to  be  of  the  same  date.  The 
"  Geographer  with  the  Globe  ，，  sold  at  Chriatie  and  Manson's 
in  1863  is  of  the  year  1668.   Vermeer'e  pictures  have  often  been 
attributed  to  De  Hooch,  e.g.,  "  The  Interior  of  Ms  Studio  "  in  the 
Czernin  Gallery  at  Vienna  where  the  signature  P.  de  Hooch  is 
false,  the  real  signature,  I.  Yer  Meer,  being  visible  on  the  lower 
border  of  the  map  hung  on  the  wall.   Other  of  his  pictures  have 
been  attributed  to  Terburg,  and  Burger  recognises  some  pictures 
by  bim  as  still  passing  under  other  and  better  known  names. 
His  works  are  rare;  they  represent  domestic  scenes,  portraits, 
landscapes  and  views  of  towns f  ；  that  he  was  thoaght  much  of 
in  his  lifetime  is  evidenced  by  his  having  received  prices  as 
good  as  Gerard  Don.   Yermeer  ia  remarkable  for  the  quality  of 
•light  displayed  in  his  interiors,  in  which  he  is  not  surpassed  by 
De  Hooch  himself.   The  picture  desQribed  below  (No,  1383)  is 
a  coQspicnons  example  of  this  qnality  and  of  the  cool  general 
effect  which  is  peculiar  to  him.   The  head  has  unfortnnately 
so&red '  from  over-cleaning,  showing  the  grey  under-painting 
vhich  gives  the  picture  a  colder  aspect  than  it  would  otherwise 
have.   A  catalogue  of  hio  pictures  by  Btirger  is  to  be  found  in 
the  Gazette  des  Beaux  Arts  for  December  1866,  and  in 
H.  Havard's  **"Van  der  Meer  de  Delft/'  Paris  1888. 

Mo.  1383*  A  young  Lady  at  a  Spinet 

In  a  room  paved  with  squares  of  white  and  black  marble,  a 
voting  lady  wearing  a  "vrhite  satin  dress  with  full  sleeves,  and  a 
bodice  of  blue  silk  stands  before  a  spinet,  with  her  hands  upon 

•  There  is  in  the  National  Gallery  a  view  of  Delft  atter  this  explosion  by  Egbert 
Van  der  Po«l :  No.  1061. 

t  A  view  of  Delft  is  at  the  Hague  and  is  reproduced  by  lithography  in  tho 
^Gfllerie  Boyalo  de  la  Haye/*  Pesguerrois,  1883.  . 
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the  keyboard.  Her  figure  is  nearly  in  profile,  but  her  face  is 
turned  towards  the  spectator.  On  the  wall  behind  her  hangs  in 
a  black  &aixie  a  painting  of  Cupid,  holding  a  bow  in  one  Imnd, 
and  holding  up  a  card  or  letter  with  the  other.  Near  this 
picture  is  a  smaller  one,  a  landscape  enclosed  in  a  gilt-  frame. 
On  the  left  of  the  composition  is  a  casemenb  which  lights  the 
apartment.  On  the  right  of  the  foreground  is  a  chair  covered 
with,  blue  Telvet.  The  same  lady  appears  seated  at  the  same 
spinet  in  a  picture  which  was  exhibited  at  the  Winter  Exhibition 
of  the  Koyal  Academy  1893-4. 

Signed,  in  a  monogTammatic  form,  I.  V.  Meer. 

On  canvas,  1  ft.  8  in.  h,  by  1  ft.  6  in.  w. 

Sold  at  Amsterdam  1714,  and  agaiu  ia  1797  at  the  sale  of  the  Danser- 
Nyman  collection.  It  then  passed  into  the  Solly  collection  and  was  sold 
at  the  sale  of  Mr.  Solly's  pictures  in  London  in  1847.  It  belonged  later 
to  Biirger  and  was  purchased  in  London  for  the  National  Gallery  form 
Messrs.  Lawrie  &  Co.  in  1892. 

There  is  a  poor  etching  of  it  by  Valentin  in  the  October  number  of  the 
Gazette  des  Beaux  Arts  for  1866. 

VEBNET  (Claude  Joseph), 

One  of  the  most  celebrated  of  the  Frenoh  landscape  and  marine 
painters,  was  bom  at  Avignon,  August  14, 1714.  Ho  was  instmcted 
by  his  father  Antoine  Yemet,  and  Adrian  Mauglard,  a  landscape 
painter.  He  went  in  1732  to  Italy,  with  a  view  of  improving 
himself  in  historical  painting  ；  but  the  beautiful  scenery  of  Genoa 
and  Naples  induced  him  to  devote  himself  entirely  to  marine 
landscape.  He  remained  in  Italy,  excepting  a  short  visit  to 
Greece,  about  twenty  years,  during  a  considerable  portion  of 
which  time  he  was  in  great  poverty  ；  a  picture  was  sold  at 
the  sale  of  M.  de  Julienne  for  6,000  francs,  which  Vekhet  had 
painted  for  a  single  suit  of  clothes.  In  1762  he  was  invited  by 
Louis  Xy.y  through M.  D.  Marigny,  to  Paris:  he  was  elected  a 
member  of  the  French  Academy  of  Arts  in  the  following  year* 
It  was  in  this  year  also,  1753,  that  he  was  commissioned  by  the 
French  Government  to  paint  his  celebrated  pictnres  of  the  sea- 
ports of  France.  He  painted  in  all  fifteen  views,*  which  occupied 
him  the  greater  part  of  ten  years :  for  each  picture  lie  received, 
including  his  travelling  expenses,  only  7,500  francs;  the  king, 
however,  gave  him  apartments  in  the  Louvre. 

Yernet  died  at  Paris  Dec.  3,  1789：  he  was  the  grandfather 
of  the  eminent  painter  Horace  Vemet.t 


•  They  are  engrared  by  Le  Bas.  and  are  now  in  the  Louvre, 
t  Gault  de  Saint  Germain,  L&$  trois  SUcles  de  la  PHnture  en  Franca,  Pftris, 
1808  ；  Let  Porti  de  Francct  peints  par  Joseph  Vemet,  d!C.,  Paris,  】812  ；  JBioifraphU 
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No.  236.  Castle  of  SanfAngelo,  Rome. 

With  the  Bridge  of  Sant'Angelo  and  TLeighbonring  buildings, 
and  a  f§te  on  the  Tiber,  representing  tilting  in  boats,  and  other 
festivities.   Nnmeroas  small  figures. 

On  canvas,  3  ft.  3  in.  h.  by  4  ft.  7^  in.  to.   Engraved  by  P.  J.  Buret. 

Painted  at  Rome  in  1750.  Formerly  in  the  collection  of  the  Maiquis 
de  Villette.  Presented  to  the  National  Gallery  by  Lady  SimpkinsoD,  in 
1853. 


No.  1057,  A  Landscape. 

View  of  a  river  winding  between  rocky  and  partially  wooded 
heights.  In  the  foreground  is  a  group  of  figures  in  repose  or 
engaged  in  fishing.  In  the  middle  distance  to  the  right  is  a  long 
low  building,  with  a  flat  dome  and  classic  portico.  Another 
building,  from  which  a  tower  rises,  is  seen  in  tho  background. 
Sky  laminous.  and  crossed  by  light  fleecy  clouds. 

On  canvas,  1  ft.  11^  in.  h,  by  2  ft.  5  in.  w. 
^  Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

No  1393.  View  of  a  Mediterranean  sea-pyrt. 

On  the  right  of  the  picture  is  a  stone  quay  flanked  by  the 
fortified  wall  of  a  rampart,  at  the  foot  of  which  a  party  of 
Turkish,  or  Albanian  merchants  are  smoking,  while  a  gentleman 
in  the  costume  of  the  last  century  escorts  two  ladies  towards  a 
pleasure-boat,  which  has  just  been  run  ashore  to  receive  them. 
In  the  middle  distance  is  a  mole  or  jetty,  from  which  rises  a 
circular  tower  set  on  a  polygonal  base  and  surmounted  by  a  light- 
house. Beyond,  on  the  left,  a  frigate,  flying  the  Dutch  tricolor 
flag  at  her  stern,  rides  at  anchor  in  still  water,  surrounded  by 
boats.  In  the  distance  is  seen  part  of  a  towtx  behind  which 
rise  steep  hills,  crowned  by  a  citadel  and  outworks.  Sunset 
effect. 

On  canvas,  3  ft.  2  in.  A.  by  4  ft.  4j  in.  w. 
Presented  in  1893,  by  Mrs.  Tarratt. 
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No.  1135.  The  Legend  of  Trajan  and  the  Widow. 

a.) 

On  the  left  of  the  picture,  the  Emperor  Trajan,  crowned  and 
mounted  on  a  horse,  rides  forth  from  the  gates  of  a  city 
accompanied  by  an  armed  retinue.  He  is  accosted  bjr  the 
widow,  who,  pointing  to  the  dead  body  of  her  son  lying  in  the 
road,  demanas  justice  from  the  Emperor.  On  the  right  a 
monnted  soldier  turns  round  on  his  horse  to  look  at  the  corpse. 
In  the  background  aro  bnUdings. 

On  panel,  1  ft.  1 J  in.  h.  bj  1  ft.  J  in.  w. 

No.  113C,  The  Legevd  of  Trajan  and  the  Widow, 
(11.) 

Companion  picture  to  the  preceding  one.  On  the  right  of  an 
open  courtyard,  Trajan,  seated  on  a  high  marble  throne,  and 
bearing  a  sceptre,  delivers  judgment  to  the  widow,  who  stands 
before  him  san'ounded  by  guards.  In  the  foregrotind  to  the 
right  is  a  horse  led  by  a  soldier.   Buildings  in  the  background. 

On  pane!,  1  ft.  1 J  in  h.  by  1  ft.  f  in.  to. 
Both  were  purchased  at  Venice  in  1883. 

VICTOB8  (Jan). 

Jan  ViCTOHS,  (Victor,  Yiotoors  or  Fictoors),  one  of  Eembrandt*s 
many  scholars,  was  born  in  1620  at  Amsterdam,  and  died  there 
after  1672.  In  1642  he  married  Jannetje  Bellerts,  by  whom  lie 
had  a  numerotis  family.  Ambition  led  him  to  paint  historical 
and  biblical  subjects  on  a  rather  large  scale.  In  some  of  these, 
of  early  date,  he  succeeded  in  imitating  the  more  obvious  of  his 
master's  peculiarities.  Yicrons  displays  better  capabilities  when 
on  canvases  of  moderate  size  he  treats  subjects  of  ordinary 
street  life  ；  or  when  he  essays  portraiture  ；  as  in  the  charming 
Yowng  Girl  at  a  Window  in  the  Louvre,  painted  as  early  as  1640, 
or  in  the  fine  portrait  of  the  Bargoznaster  Appelman  in  the 
Museum  at  Haarlem.  Good  samples  of  his  street  and  village 
scenes  aro  ：  The  Itinerant  Toothdrawer,  of  1648,  and  The  PorJk- 
butcher,  of  1654,  both  in  the  Eyks  Museum  at  Amsterdam.  In 
the  same  G-allery,  and  in  those  of  the  Hermitage,  Brunswick, 
Berlin,  Copenhagen,  Munich,  Dresden  and  Frankfort  maj  be 
Boen  specimens  of  bis  efforts  in  quasi  historical  painting.* 


•  Jacob  Victors,  of  a  younger  genetatioa  apparently,  an  ezoeUent  bird-painter, 
also  prifcctised  at  Amsterdam. 
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No.  1312.  The  Village  Cobbler. 

In  the  centre  of  the  picture  a  village  housewife  (or  waiting 
woman  P)  is  giving  iBstrnctions  about  the  repair  of  her  6hues  to 
a  cobbler,  who  sits  at  his  stall.  Behind  him,  to  the  left,  a  man 
is  selling  taniips  to  an  old  woman.  On  the  right  a  peasant  boy 
in  a  tattered  coat  trundles  a  barrel,  while  a  dog  barks  at  his 
heels.  In  the  background,  rustic  houses,  treeSj  and  a  church, 
with  figures  in  the  middle  distance* 

On  canvas,  2  it.  h.  by  2  ft.  6  in.  w. 

Purchased  in  1890,  from  Messrs.  P.  &  D.  Colnaghi. 

VINCI  (Leonardo  da) 

Was  born  in  1452  in  the  fortified  village  of  Vinci  near  Empoli 
in  the  Val  d'Arna.  His  father,  Ser  Piero  da  Yinci,  was  a 
notary.*  Of  noble  physical  type,  Leonardo  was  endowed  with 
a  combination  of  intellectual  qualities  sucli  as  probably  no  other 
man  bfts  ever  postBOBsed.  In  his  mind  science  and  art  seemed 
married  to  one  another.  Qis  unresting  spirit  in  its  thirst  After 
knowledge  left  no  department  of  nature  unexplored,  and  while 
tlins  impelled  to  the  closest  observation  of  her  phenomena,  and 
the  deepest  research  into  her  laws,  bis  astonishing  inventive  and 
constructive  genius  suggested  the  application  in  a  thousand 
diverse  forms  of  the  knowledge  he  had  wonf.  Here  he  has  to 
be  dealt  with  only  in  bis  capacity  of  artist,  wherein  he  stands 
unsurpassed  ；  for  to  an  exalted  imagination  he  added  every  other 
qualiiy  that  art  demands  in  her  followers,  and  it  was  to  art,  and 
to  painting  in  particular,  that  he  desired  specially  to  devote 
himself  from  his  earliest  years.  He  was  placed  in  his  youth  by 
his  father  with  Andrea  Yerrocchio,  of  Florence,  a  master  well 
chosen  ；  for  in  this  man's  earnest  and  discursive  mind  were 
many  points  of  contact  with  that  of  his  illustrious  pupil.  In 
Bncli  congenial  companioDship  Leokaedo  rapidly  developed  his 

•  Leonardo  was  not  bom  in  wedlock.  His  mother,  whose  name  was  Gaterina, 
was  of  good  family,  but  never  became  the  wife  of  Ser  Piero,  who  afterwards 
married  four  times,  and  bad  other  offspring.  Leonardo  was  reared  in  his  father's 
home,  as  a  legitimate  child.  Amoretti  {Memorie  di  L.  da  F.,  p.  14),  shows  that  he 
must  have  been  in  fact  legitimated.  Caterina  married  J^ccatabriga  di  Piero  del 
Tacca.  of  Vinci. 

t  The  manuscripts  left  by  Leonardo  prove  the  immensity  of  his  range  in  the 
soienoes.  He  seems  to  have  really  lea  the  way  in  inductive  philosophy.  He 
studiously  avoided  and  distinctly  condemned  the  habits  of  vague  sjpecalation 
common  in  his  time,  when  science  was  still  in  the  bonds  of  mysticism.  He 
rigorously  based  his  conclusions  on  careful  observatiou  and  experiment.  Bat  his 
vast  imagination  sui^gested  analogies  which  escape  the  plodder  in  science  ；  and  if  it 
sometimes  misled  him,  it  yet  gave  him  that  divining  power  whereby  he  aoticipatQ^ 
many  of  the  results  at  which  moddm  research  has  step  by  itep  arrived. 
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extraordinary  aptitudes,  maturing  himself  in  design,  painting, 
and  the  plastic  arts.   In  1472  he  was  enrolled  in  the  company  of 
painters,  but  he  retained  his  connexion  with  X^errocchio  until 
1477  at  least,  although,  he  appears  to  have  been  then  working 
independently.    In  1478  he  was  charged  with  the  execution  of  a 
picture  for  St.  Bernard's  chapel,  in  the  Palace  of  the  Signory, 
and  the  same  year  he  himself  records  the  commencement  of 
two  pictures  of  the  Virgin.   In  1480  he  contracted  to  paint  an 
altar-piece  for  the  monks  of  S.  Donate  at  Scopeto.    But  proof  is 
absent  that  any  one  of  these  commissions  was  fully  carrie  out. 
It  T^'as  in  this  first  Florentine  period  of  his  life  that  he  proauced 
the  famous  rotella  or  target  of  fig-wood  on  which  was  depicted  a 
fantastic  monster  so  terribly  real  as  to  inspire  fear  ；  a  Madonna, 
whith  afterwards  belonged  to  Clement  YII.  ；  a  head  of  Medusa, 
of  which,  the  well-known  picture  in  the  Uffizi  is  perhaps  a  copy; 
a  highly  finished  cartoon  of  Neptune  with  his  ca/r  and  sea-horses 
on  the  waves  ；  another  of  Adam  and  Eve  in  Paradise,  swrrounded 
hy  animaU  ；  portraits  in  charcoal  or  crayons  of  Amerigo  Yes- 
pucci,  and  of  Scaramnccia  a  Gipsy  chief,  <&c.    Such  are  the 
scanty  notices  transmitted  to  us  of  Leonardo's  purely  artistic 
activity  at  this  period.    A  subsequent  interval  of  either  three  or 
five  years  remains  for  us  a  blank  in  his  history,  and  whether 
this  uncertain  term  was  spent  at  Florence,  or  partly  in  various 
employment  elsewhere,  is  open  to  conjecture.    The  date  of  his 
removal  to  Milan  to  take  service  with,  the  Eegent  (afterwards 
Duke)  Lndovico  Sforza,  has  been  variously  given  as  1483  and  1485. 
According  to  Yasari  he  was  called  thither  merely  to  amuse  the 
Insurious  court  as  a  brilliant  musician  and  improvisatore. 
This  is  scarcely  credible.*   Far  more  likely  is  it  that  Ludovico, 
•  who  had  long  contemplated  the  erection  of  an  equestrian 
statue  of  his  renowned  father,  Duke  Francesco,  desired  to 
profit  by  the  genius  of  Leonardo  in  the  furtherance  of  that 
project.    There  is  ground  for  the  belief  that  the  preliminary 
studies  for  the  statue  were  begun  soon  after  Leonaedo's  arrival 
at  Milan.    Certain  it  is  that  this  universal  man,  during  the 
years  lie  spent  there  down  to  the  fall  of  Ludovico  in  1 499,  found  no 
lack  of  employment  from  his  patron  in  all  those  many  functions 

•  It  is  true  that  a  passage  in  a  short  anonymous  manuscript  memoir  of  Leonardo 
in  the  Magliabecchian  Library,  dating  from  the  first  half  of  the  16th  century,  seems 
to  give  some  colour  to  Vasari's  stdry.  However,  it  would  appear  more  probable 
that  Leonardo,  who  had  constructed  a  silver  lute  or  viol  of  sinKular  form,  merely 
took  the  occasion  of  his  first  introduction  to  the  prince  to  present  him  with  the 
instrument  as  a  coxnpiimentary  offering.  See  G*  Hilanesi,  in  the  Jirchimio  storico 
Jtali ano,  Seria  terza,  T.  XVI.,  1872,  p.  227. 
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for  which  his  talents  and  his  acquirements  fitted  him.  From  the 
heaviest  nndertakings  in  engineering  and  hydraulios  to  tho 
construction  of  a  smoke-jack,  from  the  most  elevated  works  in 
painting  and  Bculptnre  to  the  direction  of  court  festivities,  he  was 
never  idle.  Qe  fouiided  there  the  famous  Ymcian  Academy  of 
Arts,  over  which  he  presided,  and  in  the  interests  of  which  he 
made  those  elaborate  notes  for  a  complete  treatise  on  the  theory 
and  practice  of  art  which  were  posthumously  published  from 
his  manuscripts.  With  his  friend  the  mathematician  Fra  Luca 
Paciolo,  he  pondered  problems  of  abstract  science  ；  while  at 
the  same  time  he  extended  his  anatomical  studies  to  the  horse. 
Art  had  not  languished  in  the  Milanese  previous  to  the  coming 
of  Leonardo.  More  than  one  prince  of  the  house  of  Yisconti 
liad  given  to  it  an  impalse,  and  the  great  Francesco  Sforza 
encouraged  art  as  well  as  literature  and  science  in  his  territories. 
Ijeonabdo  tlierefore  fonnd  a  congenial  soil,  in  which,  the  seed  he 
sowed  took  root.  He  attracted  around  him  a  number  of  devoted 
and  emulous  young  scholars,  and  strongly  influenced  many  of 
the  older  painters.  In  fact  he  formed  a  new  Milanese  school, 
which  took  a  distingaished  place  in  the  history  of  painting. 
His  own  crowning  work  in  this  branch,  of  art,  which,  he  con- 
sidered the  highest  of  all,  and  the  most  arduous,  wart  the  Last 
Supper  ("  Cenacolo  ")  executed  in  oil  colours  on  an  end  wall  of 
the  refectory  in  the  Dominican  Convent  of  S.  Maria  delle  Grazie. 
Therein  the  artist  brought  to  bear  all  his  inventive  power,  all 
his  technical  knowledge,  all  his  profound  study  of  human  form, 
physiognomy  and  character.  In  this  sublime  work  the  ideal 
and  the  real  were  blended  in  perfect  unity,  and  the  grandest  and 
most  difficult  problem  in  art  was  solved.*  We  have  but  passing 
notices  of  other  paintings  finished  during  this  first  and  prolonged 
stay  at  Milan.  Before  the  execution  of  the  Cenacolo,  Giov.  da 
Montorfano  had  covered  the  opposite  wall  of  the  same  chamber 
with  an  immense  fresco  of  the  Crucifixion*  Ludovico  now 
wished  to  have  portraits  of  himself,  his  wife  Beatrice  d'Este, 
and  their  children  introduced  in  the  foreground  as  worshippers  ； 
LEONiJLDO  was  induced  to  undertake  the  task.    The  oil  medium 

•  It  is  questionable  whether  the  half  obliterated  painting  we  now  see  contains 
any  traces  of  Leonardo's  pencil.  Lomazzo,  between  1680  and  1590,  describes  the 
great  work  as  totally  ruined.  Since  that  time  it  has  undergone  many  "restora- 
tions," The  grand  composition  remains.  Several  old  copies  of  it  exist.  The  best 
of  these  is  that  by  Da  Vinci's  pupil  Marco  d'Oggionno,  which  belonf^s  to  the  Royal 
Academy  of  Arts  in  Loudon.  The  same  institution  is  also  fortunate  iu  the  posses- 
sion of  a  cartoon  of  exquisite  beauty  by  Leonardo,  representing  the  Virgin  aud 
St.  Anne,  with  tho  infants  Jesus  and  St.  John* 


which  he  chose  by  predilection  was  ill-fitted  to  nitiite  with  fresco, 
and  the  group  he  painted  is  now  a  shadowy  wreck.  About  the 
same  time  Lndovioo  oansed  Mm  to  paint  portraits  of  Cecilia 
GfJIertmi  and  Lncreeia  Orivelli,*  high-bom  and  fair,  but  frail 
ladies  of  the  court.  The  political  and  social  troubles  wMciL 
attended  the  later  years  of  Ludoyioo's  usurpation  of  the  dukedom 
culminated  in  1499  in  the  maroh  of  LoniB  XII.  of  Fnuice  into 
Lombardy,  and  the  flight  of  the  Duke,  who,  however,  was  re- 
instated in  the  next  year  by  the  aid  of  the  Emperor  and  the 
Swiss,  tiiongh  only  to  be  again  overthrown,  and  carried  oaptive 
to  France,  where  he  died  in  1510.  In  1500,  therefore,  may  be 
dated  the  departure  of  Leonaebo  from  Milan,  and  Ms  retarn  to 
Florence  with  his  pupil  Salaino  and  his  friend  Faciolo.  Here 
he  was  welcomed  by  the  Gronfaloniere  Pietro  Soderini,  who 
bestowed  upon  him  a  salary.  Nevertheless  he  seems  to  liava 
roamed  much  throngh  northern  and  central  Italy  in  the  two 
following  years,  taking  service  for  a  time  with  Cesare  Borgift  as 
architect  and  military  engineer.  He  was  again  at  Florence  in 
1503.  The  Florentine  government  had  resolved  to  have  thA 
Hall  of  Council  in  the  Palace  of  the  Signory  adorned  with 
mural  paintings,  and  Leonabdo  and  M.  Angelo  were  commis- 
Bioned  to  prepare  cartoons  for  two  great  subjects  illustrating 
memorable  events  in  the  history  of  the  Republic.  That  chosen 
bj,  or  assigned  to,  Leonabdo^  was  the  BaiUe  of  Anghidri,  in 
which  the  Florentines  in  1440  routed  the  forces  of  Filippo  Maria 
Viflconti,  Dnke  of  Milan.  The  man  who  had  presented  the 
solemn  moment  of  the  Last  Sapper  with  a  dignity  and  pathos 
never  equalled,  who  could  ponrtray  feminine  lovelinesB  with  a 
sweetness  and  grace  peculiar  to  his  pencil,  was  na\r  called  upon 
to  bring  before  the  eye  the  turmoil  of  battle  and  the  fierce  pas- 
Bions  inspired  by  the  struggle  for  victory.  In  this  he  was  no  lesa 
successfdl  than  heretofore  in  other  themes.  The  painting  itself 
was  begun,  but  as  the  surface  of  the  wall  was  improperly  prepared 
for  the  oil  medium,  the  work  perished  in  the  very  process  of 
execution,  and  Leokasbo  abandoned  it  in  despair.  The  cartoon, 
together  with  that  of  M.  Angelo,  remained  visible  to  the  public, 
and  artists  from  all  parts  of  Italy  flocked  to  study  the  achieve- 
ments of  the  two  Titans  of  modem  art.   Both  cartoons  have 

♦  The  beautiful  JihouKh  somewhat  impaired  portrait  in  the  Louvre,  commanhr 
styled  "  La  Belle  r6ronni6re,*'  has  been  supposed  to  represent  Lucrczia  Crivelli. 
This  is  a  mere  conjecture,  though  the  ftttributiou  of  the  picture  to  Leonardo 
admits  of  no  reasonable  doubt. 
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long  since  perished,  shluring  tbe  evil  fofce  which  hannted 
Lboitaedo  in  almost  all  his  nndertakings.*  One  work  of  his  of 
this  period  has  happily  been  preserved  to  us,  Uiongh  injarod  by 
time,  in  the  weirdly  beantiM  portrait,  known  as  La  Gioeonda, 
in  the  Louvre.  The  recorded  portrait  of  the  lovely  Ginovra 
Benci  is  lost,  as  are  other  productions  of  this  time.  Leonasdo 
remained  at  Florence  until  1506.  In  1507  we  find  him  again  at 
Milan,  on  the  service  of  Louis  XIL,  and  resuming  the  directioti 
of  the  Martesana  canal.  He  ocoasioually  revisited  Florence, 
notably  in  1511,  when  he  had  to  establish  his  claim  to  a 
share  in  certain  property  left  to  him  and  his  lialf  brothers 
by  an  uncle.  Meanwhile  troubles  again  afflicted  Milan,  and 
IiEOKAUDO,  perhaps  encouraged  by  Giuliano  de'  Medici,  broliher  of 
the  new  Pope  Leo  X.,  departed  thence  for  Borne,  late  in  1514, 
accompanied,  as  he  himself  records,  ty  his  friends  "  Giovanni 
(Beltraffio  ？),  Francesco  Melzi,  Salaino,  Lorenzo,  and  II  Fanfoia." 
His  stay  at  Borne  was  of  short  duration.  He  met  with  little 
favour  from  the  Pope,  and  in  1515  returned  to  Milan,  where  tlio 
yoniig  king,  Francis  L,  having  conquered  at  Marignanoj  had 
re-established  the  French  domiaioii.  Francis  was  fascinated  by 
the  now  senescent  but  still  imposing  genius.  He  persuaded 
Leonardo  to  accompany  him  to  France  in  the  following  year, 
and  lodged  him  and  his  faithful  friend  Melzi  in  the  Cb&teau 
de  CloxLS,  near  Amboise.  But  the  vital  powers  of  Leonaedo 
were  giving  way.  lu  April  1519  he  made  his  will,  leaving 
Melzi  his  executor,  and  died  May  2  of  the  same  year.  By 
his  own  wish  he  was  bnried  in  the  ohurcli  of  St.  Florentin  at 
Amboise.  t 

Apart  from  the  credit  due  to  Leokabdo  as  an  ennobler  of 
style  in  art  must  be  reckoned  bis  services  in  the  inonlcation 
and  practice  of  the  science  of  ehiaroscv/ro.   He  was  the  first  to 

•  Da  Vinci*8  cartoon,  or  at  least  part  of  it,  must  hare  lasted  down  to  the 
beginning  of  the  17th  century,  when  Rubens  copied  the  (probably)  chief  rrottp  in 
the  composition,  representing:  mounted  warriors  in  strife  for  a  standard.  Edelinck'A 
engraving  after  this  copy  is  veil  known. 

r  He  left  to  Francesco  Melzi  all  his  manuscripts,  drawings,  and  moveables.  In 
the  vicissitudes  which  these  manuscripts  unaerwent  after  Melzi's  death  large 
portions  were  lost.  Those  which  remain  are  still  voluminous.  They  are  scattered 
111  codices  of  unequal  bulk  in  public  and  private  libraries  in  Italy,  France, 
and  England.  The  history  and  bibliography  of  the  manuscripts  will  be  found  in 
Dr.  J.  P,  Bichter's  LUertiry  Works  of  L.  da  Vinci,  <£;c.,  London,  1883.  Appen- 
dices I.  and  II.  The  bibliograpby  of  Leonardo  himself  is  too  immense  in  extent  to 
be  detailed  here.  Carlo  Amoretti's  Memorie  ntoriche  au  la  Vita  di  L.  da  Vinci. 
Miluio  ]  S0i»ina3r  stUl  be  read  with  profit  and  pleasure.  But  the  imtwrtant  work^ 
Les  Manusorits  de  Leonard  de  Vinci,  publies  par  Charles  JRavaissorhMoUien  ； 
Paris,  Quahtin,  containing  facsimile  reproductions  ol  the  originals  laust  b« 
expressly  mentioned. 
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investigate  the  laws  of  light  and  shade,  and  to  note  the  snbtleiies 
of  gradfttion  and  reflex.  His  aim  in  practice  was  to  give  the 
utmost  relief  and  rotundity  to  objects  represented  on  a  flat 
surface*  and  to  avoid  hardness  while  preserving  firmness  of 
outline.  Nor  was  he  less  observant  of  the  conditions  of  aerial 
perspective,  almost  unperoeived  by  his  predecessors  ；  thongli,  it 
must  be  admitted,  finely  appreciated  by  his  contemporary,  Pietro 
Perugino. 

 ―  • 

^     No.  1093.  The  Virgin  of  the  Rocks. 

A  flowery  spot  amidst  dark  basaltic  rocks.  Through  a  chasm 
in  these  are  seen  in  the  distance  lofty  rocks  of  similar  formation, 
between  which  a  broad  river  flows.  In  the  foreground,  the 
Virgin  Mary  kneels  facing  the  spectator,  and  lays  her  right 
hand  affectionately  on  the  shoulder  of  the  little  St.  John,  as  if  in 
sympathy  with  his  adoration  of  the  infant  Saviour  who,  seated 
on  the  ground  supported  by  an  angel,  and  regarding  St.  John, 
makes  the  sign  of  benediction. 

Oil  wood,  arched  at  top,  size  G  ft.  J  in.  h.  by  3  ft.  9|  in.  w, 

Purchased  in  1880  from  the  Earl  of  Suffolk  and  Berkshire,  in  whose 
collection  ut  Charlton  Park,  Wilts,  it  had  long  been. 

This  picture  minutely  corresponds  to  the  description  given  by  Lomazzo 
(JTrattato  dell, Arte  delta  Pitturu,  1584,  Lib  II. ，  c»p.  XVII.,  and  Lib.  IV*., 
cap.  I.)  of  a  painting  by  Leonardo,  which,  in  the  writer's  time,  was  in 
the  chapel  of  the  Conception,  churcli  of  S.  Francesco,  Milan.  Lomazzo 
highly  praises  this  as  a  remarkable  example  of  Leonardo's  art.  It 
remained  in  the  chapel  until  some  period  between  1751  and  1787.  In 
the  latter  year  it  is  stated  by  Bianconi  (、Nuova  Guida  di  Milano,  1787， 
p.  279)  to  be  no  longer  there,  although  two  panels,  between  which  it  had 
hung,  each  containing  an  angel  playing  on  a  musical  instrument,  were 
still  in  situ.  Now,  in  or  about  1777,  the  picture  in  this  gallery  was 
brought  to  England  by  Gavin  Hamilton,  and  sold  by  him  to  the  Marquis 
of  Lansdo^ue,  for  whom,  and  for  other  collectors,  Hamilton  had  long 
acted  in  Italy  as  purveyor  of  works  of  art.  At  a  much  later  period  it 
passed,  by  exchange,  from  the  Marquis's  collection  into  thiit  of  the  Earl 
of  Suffolk  at  Charlton  Park.  The  several  remarkable  coincidences  cited 
above  seem  sufficient  to  establish  "the  identity  of  the  Charlton  picture 
"with  that  described  by  Lomazzo. 

The  "well-known  Vierge  aux  Mockers  in  the  Louvre,  though  similar  in 
general  composition  to  the  Charlton  picture,  presents,  however,  among 
numerous  minor  differences,  one  important  and  essential  variation.  In  it 
the  angel  looks  out  towards  the  spectator,  and  points  with  his  right  hand 
to  the  infant  Baptist.  In  this  peculiarity  the  LouTie  example  differs  from 
Lomazzo's  description. 


VrVARlNl  (ANToirto) 
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It  should  be  observed  here  tliat  in  our  picture  the  ill-drawn  gilt  nimbi 
over  the  heads  of  the  three  principal  figures,  as  well  as  the  clumsy  reed 
cross  which  rests  on  St.  John's  shoulder,  are  additioius  of  a  comparatlTely 
late  period  ；  probably  of  the  17th  century. 


VIVABINZ  (Antonio), 

Or  Antonio  da.  Mubano,*  was  the  eldest  of  a  family  of  painters, 
native  in  the  island  of  Murano,  who  in  the  15th  century  played 
a  prominent  part  in  the  development  of  the  Venetian  school. 
Antonio's  name  is  first  found  in  subordinate  conjunction  with 
that  of  a  certain  Znan  (Giovanni)  da  Murano,  who  appears  to 
have  been  a  German  by  birth.  Ioaknes  et  Antonivs  de  Mvriano 
T(eceniiit)  is  the  form  of  their  joint  signature  on  works  dating 
from  1440  to  1446,  when  it  changes  to  Iohanes  Al^olovs, 
Antonivs,  etc.  ：  for  it  is  not  doubted  that  the  Johannes  of  all 
these  inscriptions  is  the  same  person.  The  paintings  themselves 
are  generally  large  altar-pieces,  sometimes  in  several  compart- 
ments, set  in  Gothic  tabernacle-work,  and  profusely  adorned 
with  gold,  embossed  or  flat,  in  the  draperies  and  other  accessory 
parts.  Some  distant  affinity  with  contemporary  G-ermaa  art  of 
the  Cologne  school  may  be  traced  in  these  works,  but  a  much 
stronger  resemblance  to  those  of  Gentile  da  Fabriano  who,  some 
twenty  years  earlier,  had  painted  together  with  Yittore  Fisano 
in  the  Duc&l  Palace  at  Venice.  They  are  bright  in  colour,  soft 
in  execution,  without  positive  shadow,  and  devoid  of  any  ascetic 
tendency  In  the  great  altar-piece  of  1446  (on  canvas)  in  the 
Academy  at  Venice,  the  crowned  Yirgin,  with  the  Child  Saviour 
standing  on  her  knee,  is  seated  in  a  niched  and  pinnacled  chair  of 
state  on  a  dais  in  an  open  court,  while  the  poles  of  a  lofty 
canopy  that  overtops  the  throne  are  steadied  below  by  four  small 
angels  in  long  dresses.  On  the  same  dais  stand,  two  on  each 
side,  the  Doctors  of  the  Church  in  their  ecclesiastical  robes. 
The  dais  rests  on  the  flowery  sod,  and  its  face,  instead  of  forming 


•  The  name  of  Vivarini  was  never  used  by  Antonio  himself,  although  it  has  been 
applied  to  him  retrospectively  by  the  historians  of  Venetian  art.  See  note  to  the 
succeeding  notice  of  his  brother  Bartolommeo* 
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a  right-line,  is  cut  out  in  a  series  of  double  cnrres,  ornamented 
with  pierced  work.  This  is  the  most  important  production  of 
the  combined  masters.  In  1450  the  name  of  Johannes  the 
German  diBappears,  and  Astomo  had  entered  into  partnership 
with  his  yoimger  brother,  Bartolommeo,  as  is  shown  by  the 
inscription  on  the  great  altar-piece  in  the  Finacoteca  of  Bologna.* 
Some  works  by  Antonio  alone  are,  however,  extant  ；  such  as  an 
altar-piece  in  the  Lateran  at  Borne  (formerly  in  Sant  'Antonio 
at  Pesaro),  an  Adoration  of  the  Kings  in  the  Berlin  Maseam,  and, 
in  this  Gkkllery,  two  wings  of  an  altar-piece.  He  is  said  to  have 
lived  until  1470. 


No.  768-  Savnts  Peter  and  Jerome. 

Full  length  figures  about  half  the  ecaJe  of  life  ；  inscribed  on 
pedestal,  Sanctus  Petbus  Sangtus  G-ebonihus.  The  latter  Saint 
wears  his  cardinars  hat  and  holds  a  partly  open  book  from  which 
rajB  are  proceeding,  under  his  arm  is  the  model  of  a  churcli  ； 
St.  Peter  holds  a  book  and  the  two  keys,  embossed  and  gilt. 

In  tempera.    On  wood,  4  ft.  6  in.  A.  by  1  ft.  b\  in.  v，, 
I'ormerly  in  the  Zambeccari  Gallery,  Bologna.    Purchased  from  the 
collection  of  Sir  Charles  Eastlake.  in  1867. 


No.  1284a  8t  Francis  and  St.  Mark 

On  a  quaintly-shaped  pedestal  inscribed  with  their  names  and 
Burrounded  by  a  low  traceried  screen  the  two  Saints  stand  beside 
each  other.  St.  Francis,  who  wears  the  habit  of  his  order,  holds 
a  crnoifix  in  his  right  hand.  St.  Mark,  clad  in  a  crimson  tunic 
and  jblue  mantle  (both,  bocdered  ； with  gold  embroidery),  bears  a 
clasped  volume.  Above  the  Bcreen  rose  bushes  appear,  relieved 
upon  a  dark  background. 

The  companion  picture  to  No.  768. 

In  tempera.    On  wood,  4  ft.  6  in.  h.  by  X  ft.  5^  in.  w, 

、  Purchased  firnm  Dr.  Jean  P.  Bichter  out  of  the  interest  of  the  "  Clarice 
Bequest,"  in  1889. 


*  This  iltar-pieoe  was  commissioned,  as  an  inscription  upon  it  ihowa,  by  Pope 
Nicholas  V.  in  oommemoration  of  Cardinal  Albergati. 
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▼IVABIirZ  (BiLBTOLOBEKEO) 

'  This  painter,  the  younger  brother  of  the  subject  of  the  fore- 
going notice,  first  claims  attention  through  the  union  of  his 
name  with  that  of  Antonio  on  the  altar-piece  of  1450  in  the 
Bologna  Gallery  to  whicli  reference  lias  been  made  already.  This 
important  work,  resplendent  in  its  pinnacled  Gothic  frame, 
consists  of  twelve  panels  in  two  tiers.  The  central  part  represents 
the  enthroned  Madonna  who,  with  her  mantle  drawn  over  her 
head,  and  her  bands  joined  in  prayer,  looks  down  on  tlie  naked 
sleeping  Infant  in  her  lap  ：  two  little  angels  float  above  holding 
a  crown  over  her  head.  This  group  is  surmonnted  by  a  Pietct, 
flanked  by  two  angels.  The  other  compartments  contain,  in  the 
lower  row,  four  whole  figures,  and  in  the  upper  row,  as  many 
half  figures,  of  Saints.  These  bear  a  general  resemblance  to 
analogous  figures  in  the  altar-piece  of  1446  by  Giovanni  and 
Antonio  of  Murano  in  the  "Venice  Acadeiny.  But  a  new  element 
has  made  its  appearance,  and  the  influence  of  the  Padnan  school 
of  Squarcione  is  marked  in  the  lengthened  forms,  in  the  meagre 
limbs  of  St.  John  the  Baptist  and  St.  Jerome,  and  in  the  increased 
severity  of  the  male  heads  tbronghont  ；  the  type  of  the  Madonna 
is  entirely  changed  ；  the  colouring  retains  its  brilliancy,  but  the 
forms  are  more  distinctly  relief  ed  by  shadow.  It  is  evident  that 
a  new  hand  had  come  to  the  work,  and  taken  the  chief  share  in 
it,  and  that  Baetolommeo,  thoagh  most  likely  reared  under  his 
brother,  had  studied  in  Padua  also.  This  altar-piece  foreshadows 
his  later  course.  Working  upon  the  lines  there  indicated,  he 
unfolded  greater  capacities  as  he  proceeded,  and  disclosed  a  very 
decided  individuality,  wanting,  however,  in  comprehensiveness 
and  inventive  power.  He  laboured  bard  after  correctness  of 
form,  without  thoroughly  attaining  it  ：  he  songlit  an  ideal  in  his 
Madonnas  without  imaginative  force  enough  to  realize  it,  although 
the  type  "which  he  did  succeed  in  producing  is  gentle  and 
pleasing.  The  motive  of  the  group  of  the  Virgin  and  the 
sleeping  Child  in  the  Bologna  altar-piece  was  repeated  bj 

•  The  family  name,  Vivarini,  does  not  occur  ou  any  picture  by  Bartolommeo 
earlier  than  that  of  the  Beato  Giovanni  da  Capistrauo  (Louvre,  No.  467),  which  is 
signcKi : ― Opus  Bartholomei  Vivarini  de  Murano,  1459.  Previously  his  signature 
ran  Bariholom&us  de  Muriano  (or  Murano),  or  in  the  genitive  after  Opus,  Another 
form  is  ：— Factum  Venetiis  per  Bartholomeum  Vivarinum.  This  is  found  on 
works  of  late  date,  and,  as  has  been  pointed  out  by  Sgr.  Giov.  Morelli  {Die  Werke 
ItoHenischer  M$isUr,  eto.«  p,  897;  note  1),  only  on  thotfs  painted  by  assistants  from 
the  maater^s  designs. 
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Babtolqimiceo  in  other  instances,  and  generally  with,  some 
improvement.  The  Child,  for  instance,  in  the  altar-piece  *at 
Naples  (1465),  shows  a  great  advance  in  the  ease  and  naturalness 
of  the  posture,  though  in  the  whole  group  the  general  lines  of 
the  Bologna  composition  are  repeated,  even  to  the  charming 
disposition  of  the  Virgin's  robe  about  her  feet.  In  the  heads  of 
aged  mon  lie  often,  like  the  Paduans,  exaggerated  severity  into 
grimness  ；  but  he  could  occasionally  rise  to  grandeur,  as  in  the 
Btern  but  majestic  St.  Augustme  in  SS.  Giovanni  e  Paolo,  a  really 
impressive  figure,  intensely  full  of  character.  In  the  arrange- 
ment of  drapery ― a  study  in  itself Baetolommeo  shows  feeling 
and  mastery.  It  is  in  colouring,  however,  that  lie  deserves  a 
high  reputation  among  ttie  painters  of  the  earlier  Yenetian 
school.  The  omate  character  of  his  altar-pieces,  with,  gold 
heightening,  garlands  of  fruit  and  flowers  and  fluttering 
fillets,  is  borrowed  from  the  Paduans,  and  lends  festal  pomp  and 
solemnity  to  the  whole.  Two  of  his  best  works  are  triptychs  in 
the  churcli  of  the  Frari  at  Venice,  the  centr«*-Dieces  of  which 
contain  in  the  one  case  a  St.  Mark,  in  the  other  a  Madonna, 
enthroned,  flanked  by  Saints  in  the  side-panels.  Great  inequality 
is  observable  in  the  works  ascribed  to  Bahtolommeo  ；  no  doubt 
nmny  of  tliem  were  executed  in  part,  some  altogether,  by 
assistants.  In  his  later  years  decay  of  power  shows  itself.  The 
last  date  in  connexion  with  his  work  is  1499  ；  how  long  he  may 
have  survived  that  year  is  not  known. 

rb^*  ᄏ^  & 


No.  284,  The  Virgin  with  the  Child  in  her  ^rms. 

The  Child  sitting  upon  a  cushion.  Behind,  are  standing,  one  on 
each  side,  St.  Paul  holding  a  sword,  and  St.  Jerome  with  a  book 
in  his  hands.  Figures  life-size,  gold  ground.  Inscribed  below ― 
Opus  Babtolomei  Vivarini  de  Murano. 

In  tempera.    On  wood,  3  ft.  1  in.  h.  by  2  ft.  1  in.  w. 

Originally  in  the  Contarini  Gallery.*  Purchased  at  Venice  from  the 
Conte  Bernardino  Corniani  degP  Algarotti,  iu  1855. 


*  This  picture  is  fully  described  in  the  Atti  dell'  Aoeademia  di  Venezia,  1817, 
p.     note,  and  p.  51,  note. 
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Was  born  at  Delft  in  1584.  He  painted  historical  subjects  and 
portraits  ；  his  works  are  extremely  rare,  and  very  little  known. 
He  died  on  the  6th  of  December  1642.* 


No.  1168,  Portrait  of  a  Jesuit 

A  life-size,  seated  figure,  seen  to  the  knees.  Dressed  in  a 
black  cassock  and  gown,  with  a  white  collar.  The  face  nearly 
fpl!  ；  the  hair  of  the  head  dark  and  cropped  ；  moustache  and 
pointed  beard  of  reddish  brown.  He  sits  in  an  arm-chair  by  the 
side  of  a  table,  on  which  a  crucifix  lies  resting  on  some  bDoks. 
Dark  grey  background.    Signed  in  the  right-hand  lower  corner. 


On  panel,  3|  ft.  8|  in.  h,  by  2  ft.  9|  in.  w. 

Purchased  in  London,  at  the  sale  of  the  effects  of  Mr.  William  Russell 
out  of  the  interest  of  the  **  Clarke  Bequest,"  in  1884. 


Or  Walscajpele,  was  one  of  the  first  painters  of  fmit  and  flowers 
of  his  time.  He  was  clearly  under  the  influence  of  Jan  David sz 
de  Heem  ；  but  of  his  life  nothing  further  is  known  than  that  he 
was  painting  at  Amsterdam  from  before  1667  until  1717-18,  and 
possibly  later..   


*  "  Necrol<^um  van  Delfteohe  Kunstonaars/'  in  Arehief  voor  Nederlandaehe 
^unttffeschiedenis  ：  Ppel,  VI.,  p.  9    itotterdam,  1881-3888. 

h  83^1.  P  P 
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WBENIX  (Jan  Baptist) 


No.  1002.  Flowers,  Insects,  and  some  Strawberries. 

In  a  glass  bowl  ；  a  pink  lying  on  the  stone  on  whioli  the  bowl 
is  placed.   Signed  Jacob  Walscappelle. 

On  canvas  strained  on  wood,  1  ft.  11  in.  h.  by  1  ft.  6j  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


WEENIZ  (Jan  Baptist) 

Was  born  at  Amsterdam  in  1621,  and  was  the  son  of  an 
architect.  He  studied  tuider  Micker,  Abraham  Bloemart,  and 
Nicolas  Moeyart.  He  next  visited  Italy,  and  spent  the  interval 
between  1642  and  1646  chiefly  at  Rome,  where  he  acquired  the 
habit  of  signing  himself  Giovanni  Batista.  Betuming  to 
Amsterdam,  lie  remained  there  until  1649,  after  which  he 
removed  to  Utrecht.  In  1657  he  changed  his  residence  for  the 
chateau  of  Ter  Mey  in  that  neighbourhood,  and  there  died  in 
1660.*  Jan  Baptist  Weenix  was  a  gifted  and  robust  artisfe  of 
versatile  powers,  who  by  no  means  confined  himself  to  one  class 
of  subject.  While  in  Italy,  he  studied  the  life  of  the  people  in 
the  field  and  on  the  sea-coast^  and  painted  men  engaged  in  their 
various  occupations  in  the  equally  various  landscape  that 
surrounded  them.  The  stately  ruins  of  that  country  particularly 
attracted  him,  and  they  frequently  play  a  part  in  his  compo- 
sitions, oftenest  in  his  pictures  of  sea-ports,  of  which  he  produced 
a  great  number.  Occasionally,  though,  very  seldom,  he  attempted 
biblical  or  poetical  subjects.f  In  this  country  his  name  is  chiefly 
associated  with  pictures  of  dead  game  ；  but  in  fact,  though  he 
•  ：  depicted  both  living  and  dead  animals  with  his  accustomed 
fidelity  to  nature  and  largeness  of  treatment,  subjects  of  this 
class  were  rather  tlie  predilection  of  his  lafcer  years,  and  many 
of  those  ascribed  to  him,  when  not  signed,  are  the  work  of  Ms 
son  Jan  Weenix.  BLis  nephew  Melohior  d'Hondecoeter  wa^  also 
bis  pupil.   

«  Houltraken  places  the  death  of  J.  B.  Weenix  in  1660,  and  his  statement  is 
contirmed  by  independent  evidence.  (See  the  Catalogue  of  the  Berlin  Gallerj, 
YSro  V>  62:2 )  No  picture,  therefore,  bearInK  »  genuine  date  of  a  later  yetir  can  iw 
^tim  paiuter,  but  would  rather  Iw  XMh  work  of  his/bn.       .       _  „ 

i  In  the  Sr^a Gallery  is  B.3re6tinff  ofMauand  Jacob  ;  mtho  Berlin  Musciun 
Urminia  cm6ug  the  Sh^hirds. 
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No.  109 6>  A  Hunting  Scene, 

In  the  foreground,  to  the  left,  dogs  life  size  ；  to  the  right  a 
dead  deer  wnicli  a  man  is  about  to  out  up.  Landscape 
backgronnd. 

On  canvas,  8  ft,  7j  in.  tr.  bj  6  ft.  5  in  h. 

Presented  by  the  Trustees  of  the  British  Museum,  in  1860. 


WEENIX  (Jan),  ihe  Younger, 

Was  born  at  Amsterdam  in  1640,  and  was  the  scholar  of  his 
father,  Jan  Baptist  Weenix,  who  died  when  Jan  was  only 
20  years  old  ；  even  then  the  son  had  completely  acquired  his 
father's  style,  bo  that  his  earlier  works  cannot  be  distinguished 
from  those  of  Jan  Baptist  Weenix  ；  but  he  eventually  surpassed 
his  father,  especially  in  freedom  of  execution,  and  in  colouring. 
He  painted  a  great  variety  of  subjects ― figures,  animals,  birds, 
landscape,  miiis,  fruifc,  and  flowers,  and  even  portraits  ；  but  his 
great  name  was  acquired  by  his  pictures  of  imnts,  and  dead  game. 
Many  excellent  examples  of  bis  work  are  in  England.  From 
1664  to  1668  Weenix  was  at  Utreolit,  and  from  1702  to  1712  at 
Bensburg,  near  Cologne,  in  the  employment  of  John  William 
Elector  of  the  Palatinate.  He  died  at  Amsterdam  September  20, 
1719.  His  pictures  have  steadily  increased  in  value.  Van  Grool, 
writing  in  1750,  notices  300  florins  as  a  high  price  for  a  picture 
of  dead  game  by  Weenix  ；  Immerzeel,  less  than  a  century 
afterwards,  notices  much  higher  sums,  up  to  1,900  florins,  being 
paid,  Qven  in  Amsterdam^  for  a  similar  piece.* 


No.  238-  Dead  Game  and  Dog. 

Landscape  back-ground  with  sportsman  in  the  distance.  A 
couple  of  hares,  a  stag,  and  heron  ：  a  fowling  piece,  and  othei 
implements  of  the  chase,  in  the  fore-ground. 


zeel,  Zev^iis  en  Werken  der  SoUdndschB  en  Vlaamcne  KimnCddhUd^s,  dec, 
1842. 

0  0  2 
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On  canvas,  5  ft.  7|  in.  h.  by  5  ft  1^  in.  w. 

Signed  J.  WBENix,f.  1708.  Formerly  in  the  Lansdowne  Collection, 
wluch  Tvas  sold  in  1806  ；  beqaeatlied  to  the  National  Gallery  by  £.oTd 
Colborne,  in  1854. 


WEBDEir,  THE  MEISTB  VON.    {See  GEBMAIC 

SCHOOZiS.) 


"WET  (J.  de). 

Bembrandt  had,  early  in  his  career,  a  pupil  of  the  name  of 
J.  DE  Wet.  Several  pictures  so  signed,  and'  in  two  instances 
dated  (1633  and  1635  respectively),  are  accepted  as  the  -work  of 
this  painter,  whose  baptismal  name  tradition  has  recorded  an 
Jan.*  They  are  to  be  found  in  the  galleries  of  Daimstadt, 
Brunswick,  Hamburg,  Cassel,  Haarlem,  Augsburg,  Sclileiss- 
heim,  Pesth  and  Copenhagen  ；  and,  with  one  exception ― a 
Bwrning  of  Troy  (at  Brunswick),  represent  biblical  Bttbjects, 
and  are,  therefore,  figure  compositions.  Some  writers,  however, 
rejecting  the  name  Jan  as  resting  on  hearsay  only,  identify 
the  author  of  these  works  with  Jacob  de  Wet,  who  in  1661  was 
dean  of  the  guild  of  painters  at  Haarlem ,  where  he  appears  to 
have  resided  from  1636  to  1671,  or  later.  The  picture  catalogued 
below  seems  to  be  the  only  landscape  subjecfc  known  to  bear  the 
Bignatnre  of  J.  de  Wet.  Its  attribution  to  Bembrandt's  scholar 
is  oonBistent  with  the  general  character  of  the  work  itself. 


，  Oil  W<6  tfatliiM^y    is  said  io  li&Ve  b^Yl  ^  liHtiT^e    Hainlraxk*  、 
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No.  1342.  Landscape, 

A  placid  river  flowing  between  shelving  banks  covered  with, 
verdure.  On  the  right  a  ragged  beech  tree  rises  above  a  mass 
of  rook.  Beyond  it,  in  the  distance,  is  a  ruined  castle.  In  the 
foreground,  to  the  left,  is  a  ferry  bo^it  crossing  the  stream  with, 
peasants  and  cattle.  Summer  sky  illumined  by  the  setting  sun. 
Signed. 


Or  KoTigelet  de  la  Pasture,  or,  as  his  name  is  Latinized, 
Eogerins  de  Pasouis,  was  bom  towards  1400.  Though  a  native 
of  Tonrnay,  ho  became  the  founder  of  the  school  of  painting 
which  had  its  centre  at  Brussels,  and  is  known  as  that  of 
Brabant,  in  order  to  distinguish  it  from  the  school  of  Flanders 
proper,,  "with  its  seats  at  Bruges  and  Ghent,  and  the  brothers 
Van  Eyck  for  its  leaders.  Nothing  is  known  of  Eogieb's  life 
before  1426,  when  he  apprenticed  himself  to  a  certain  Eobert 
Campin  of  Toumay  in  order  to  learn  painting.  We  may 
assmne  that  lie  had  already  practised  some  allied  branch  of  art. 
In  1432  lie  was  enrolled  as  Master  in  the  Painters'  Guild  of 
Toumay.  He  is  next  heard  of  at  Brussels  in  1436  as  holding 
fclie  dignity  of  town  painter  there,  and  it  may  have  been  about 
that  time  or  soon  after  that  he  received  the  important  commis- 
sion from  tlie  municipality  to  paint  on  canvas  four  subjects 
illustrative  of  justice  in  the  Golden  Chamber  (Court  of  Justice) 
in  the  H6tel  de  Yille.  These  paintings,  highly  praised  by  early 
trarellers,  are  supposed  to  have  perished  in  a  fire  which 
deetr^^edr  papfr-^of-  the  -  bniWing^  'during  tiie  bombardment  of 
Bmssels  by  the  French,  in  1695.    Eo&im's  repute,  and,  with  it. 


On  panel,  1  ft.  8|  in.  h.  by  2  ft.  3 J  in.  w. 

Purchased  in  1891  from  Mr.  Edwara  Habiefa,  of  Cassel. 
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his  worldly  prosperity,  rapidly  increased,   ffis  journey  to  Italy, 
undertaken  apparently  in  1449,  was  very  probably  made  in 
response  to  an  invitation  from  Leonello  d'Este  of  Ferrara,  who, 
like  otiier  princes  of  his  house,  patronized  art  and  letters.  In 
1450,  the  year  of  the  great  jubilee  held  by  Nicholas  Y,  at  Borne, 
BoGiBB.  was  there.    What  other  Italian  cities  lie  may  have 
visited  is  unrecorded  ；  but  he  appears  to  have  painted  not  caily 
for  the  Estes,  but  also  for  the  Sforzas,  the  Medici,  and  Alfonso 
of  Naples.   It  can  hardly  be  supposed  that  his  intercourse  wiih 
the  native  artists  was  without  effect  in  spreading  a  knowledge 
of  the  northern  method  of  oil  painting  through.  Italy.  The 
contemporary  Italian  writers,  Facias  and  Oyriaous  of  Ancona, 
land  the  pathos,  the  brilliant  colouring,  and  the  exhaustive  finish, 
of  his  works.    When  he  returned  to  Brussels  with  increased 
fame  and  honour  the  calls  upon  his  activity  must  have  been 
greater  than  ever.   But  it  is  difficult  to  arrange  the  ckronology 
of  his  works,  as  he  never  signed  or  dated  them.    It  will  suffice 
here  to  mention  some  of  those  still  extant.    In  the  Madrid 
Gallery  is  a  large  Descent  from  the  Cross ;  in  that  of  Berlin  the 
"  Mary- Altar,"  a  triptych,  once  in  the  Carthusian  convent  of 
Miraflores  near  Burgos,  and  the  triptych  of  S.  Jolin  the  Baptist, 
of  which  a  smaller  but  exquisite  replica  is  in  the  Staedel  Insti* 
tiite  at  Frankfort-on-Main,  where  is  also  a  small  Madonna  toiih 
Saints,  a  beautiful  work,  with  the  Medici  arms  on  the  border  ； 
in  the  Belvedere  at  Vienna  a  triptych,  in  the  middle  panel  of 
which  is  the  Crucifixion  ；  in  tlie  hospital  at  Beanne  a  triptych, 
containing  The  Last  Judgment,  a  master-work  ；  in  the  Uffizi  at 
Florence  a  Deposition,  conjectured  by  M.M.  Crowe  and  CavaU 
caselle  to  be  part  of  the  triptycli  painted  for  Leonello  d'Este  at 
Ferrara  ；  in  Grosvenor  House,  London,  a  triptych.    The  Seven 
Sacraments  at  Antwerp,  there  assigned  to  Eogiee,  is  considered 
doubtful  by  some  authorities. 

The  style  of  Rogieb,  thongh  thoronglily  Flemish,  differs 
widely  from  that  of  John  van  Eyck,  and  affords  libtle  ground 
for  the  story,  traceable  to  Italian  sources  only,  that  he  had  been. 
Van  Eyck's  pupil.  The  'painter  of  Tournay  seems  to  have  been, 
a  man  of  strong  religious  feeling.  His  tendencies,  if  we  may 
judge  from  the  subjects  upon  which,  he  mostly  exercised  bis  art, 
were  towards  the  pathetic.  Less  intensely  realistic  than  Yan, 
Eyck,  less  gifted  with  the  desire  and  the  power  to  reproduce  the 
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phenomena  of  nature  for  their  own  sake,  and  in  their  com- 
pleteness, he  thought  more  of  expressing  the  feelings  common 
to  faim  and  the  pious  worshippers  for  whose  edification  he 
wrought.  His  figures  exhibit  deep,  if  sometimes  rather  over- 
BtHdned,  pathos.  He  strove  with  naif  earnestness  to  bring  home 
to  the  senses  the  reality  of  the  incidents  connected  with  the  last 
sufferings  and  death  of  the  Saviour.  Still  he  was  naturalistic 
too,  in  the  sense  in  which  that  term  applies  to  all  painters  of 
the  early  Flemisli  school,  in  that  he  imitated  with  minnteness 
every  object  which  he  thought  necessary  to  his  compositions  ； 
but  of  the  broad  principles  of  chiaroscuro  and  subordination 
which  Van  Eyck  had  so  wonderfully  grasped,  he  had  small 
perception.  His  scenes  seem  filled  with  the  light  of  early 
morning.  His  colour,  pale  in  the  flesh-tints  with  greyiph 
modelling,  is  varied  and  delicately  rich,  in  the  clothing  and 
other  stuffs  introduced.  His  .landscape  abounds  in  freshness 
and  greenth.  Thus  he  transferred  to  his  oil  pictures  the  light 
and  brilliance  of  missal  painting,  an  art  which,  perhaps  he  had 
hiiDSolf  practised.  The  influence  of  this  painter  was  wide- 
spread and  lasting.  It  is  very  evident  in  the  works  of 
Diorick  Bouts,  Hans  Memlinc,  Martin  Schongauer,  and  a 
number  of  anonymous  artists  of  the  Low  Countries  and  pprrts 
of  Germany. 

！ BoGiEB,  married,  wliile  yet  at  Tonrnay,  Elizabeth.  Go&erta, 
who  surviycd  him,  and  of  whom  and  their  children  several 
records  exist.  He  luid  his  wife  entered  a  holy  fraiernifcy  in 
1462.  He  died  June  16,  1464,  and  was  buried  in  the  church  of 
Ste.  Gndale  at  Brussels.* 


•  Other  painters  of  the  name  are  mentioned  in  old  documents.  A  Pieter,  son  of 
the  subject  of  the  above  memoir.  A  Rogier,  whose  name  occurs  in  the  registers  of 
the  Antwerp  guild  in  1628.  Finally,  a  Goswin,  of  Brussels,  reputed  to  have  been  a 
grandson  of  the  great  painter,  of  whom  there  is  notice  as  late  as  1635.  But  no 
work  by  any  one  of  these  can  now  be  identified. 

See,  for  authorities,  Geschichte  der  Altniederldndischen  Malerei  von  Crowe 
und  Cayalcaselle,  Bearbeitet  von  Anton  Springer,  Leipzig,  1875.  The  foot-notes  to 
this  excellent  edition  contain  all  the  desired  references.  Professor  Springer'jj 
careful  elaboration  ia  enhanced  in  value  by  his  appendix,  in  which  are  collected  all 
thepassages  in  early  writers,  Italian  and  other,  relating  to  IStIi  century  painters 
of  tne  Low  Ooantriea. 


WEYBEN. 
The  Deposition  in  the  Tomb. 

Joseph  of  Aximathffla,  St.  John,  the  Yirgin  Mary,  &c.  Oompo- 
sition  of  eight  small  figures  in  a  landscape  ；  woody  distance. 
In  tempera  on  linen,  2  ft.  10  in.  h.  by  2  ft.  4  in.  w. 
Purchased  in  Milan  from  the  representatives  of  the  Guicciardi  family; 
in  I860. 

10  No.  711.  "  Mater  Dolorosa." 

Bust    Grold  background. 

No.  712.  "  Bcce  Homo." 

Bust.   Gold  backgronnd. 
On  oak,  each  14^  in.  h.  by  11  in.  ur. 

Formerly  in  the  Waller  stein  Colleotion.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  falfilment  of  the  wishes  of  His  Boyal  Hi^hnesB  the 
Prince  Consort. 


I  4$  g  ^IiATEB  SCHOOL  of  VAN  BEB  WETDEK  (？) 

、    I  cj^iMo.  654.  The  Magdalen. 

In  a  ^een  dress,  and  gold  brocaded  petticoat,  seated,  reading  & 
book  ；  Defore  her  on  the  floor  is  a  Bmall  vase.  Bntire  small 
figure. 

On  wood,  2  ft.  h,  by  1  ft.  8^  in.  w. 

This  picture  is  undoubtedly  by  the  unknown  master  mho  painted  two 
remarkable  panels  formerly  in  the  Abbey  of  Flemalle  in  Belgium,  bat 
now  in  the  Sradel  Museum  at  I'rankf ort-on-Maine .  They  present  re- 
spectively the  standing  figure  of  the  Virgin  with  the  Infant  at  her  breast, 
and  the  figure  of  St.  Veronica,  as  an  elderly  woman,  holding  before  her 
the  sacred  napkin  on  which  is  the  impression  of  our  LoM's  visage.* 
These,  and  a  third  panel l  n  the  same  museum,  representing  the  Trinity, 
but,  unlike  the  others,  painted  in  monochrome,  luiist  have  belonged  to 
a  large  altar-piece  in  many  compartments,  of  which  it  is  quite  possible 
the  small  picture  above  described  may  have  formed  one.  The  back- 
ground of  this  has  evidently  been  re-painted. 

Purchased  at  Paris  from  M.  Edmond  Beaucoasin,  in  1860. 


•  The  orifdnal  elaborate  pen  drawing  for  the  St.  Veronica  is  in  the  FiUwiliaim 
Museum  at  Cambridge. 
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WILS  (Jan). 

Jak  Wils,  to  judge  from  the  style  of  most  of  his  works,  would 
appear  to  have  studied  under  J aa  Both,  at  Utrecht.  He  settled 
at  jSaaarl^m,  where  in  1628,  he  became  a  master  iu  the  guild  of 
painters,  and  where  he  died  before  1670.  He  was  the  fatiier-in- 
law  and  one  of  the  teachers  of  ！ Nicolas  Berchem,  between  whose 
works  and  some  of  those  of  Wils  (as  for  instance  the  picture 
described  below),  a  great  resemblance  may  be  traced.  Two 
excellent  signed  works  by  Wils  are  in  the  Steeugracht  collection 
at  the  Hague  ；  a  third  is  mentioned  as  in  the  Wesselhoeft 
collection  at  Hamburg.*  His  piotores  are,  however,  seldom 
met  with. 


No.  1007,  Rocky  Landscape. 

"With  bnildings  on  the  heights  to  the  left,  over  a  ravine  in 
which  there  is  a  river;  two  figures  on  horseback  in  the  fore- 
ground. The  figures  are  supposed  to  have  been  put  in  by 
Wouwerman. 

On  canvas,  1  ft.  9  in.  h.  by  2  ft.  2  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


WITTE  (Emanuel  de) 

Was  bom  at  Alkmaar  in  1607,t  and  died  at  Amsterdam  in  1692. 
He  matticulated  in  his  guild  at  Alkmaar  in  1636,  resided  at 
Delft  from  1642  to  1649,  and  removed  to  Amsterdam  in  1650, 
where  he  married  in  1653.  At  Delft  he  studied  mider  Evert  van 
Aelst.  Amongst  the  architectural  painters  of  Holland  Emanuel 
DE  WiTTE  takes  pre-eminence.  The  subjects  of  his  predilection 
were  the  interiors  of  churches,  with  their  whitened  walls  and 
pillars,  against  which  every  dark  or  coloured  object  tells  with 
force,  and  on  which  the  sunshine  casts  iridescent  lights  from  the 

•  W*  Bode,  Bilderleae  aiis  kUineren  Sammunglen  ：  Samml  :  Wesselhoeft, 
Vein,  1887,  p.  53. 

t  It  is  somewhat  uncertain  whether  the  year  of  De  Witfce'd  birfch  «ras  1607  or  1617. 
M.  Abr.  Bredius,  in  his  Oatalof^ue  of  the  Amsterdam  Gallery,  gives  these  alternate 
dates;  but  in  his  text  to  Hanfstftngrs  Kwnatsohdte^  etc.,  ho  adopts  the  first  of 
them. 
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painted  windows,  while  the  pearly  or  darker  grey  shadows  merge 
in  the  deep  brown  of  the  oaken  wood-work.  Oat  of  these  materials, 
with  the  finest  adaptation  of  the  laws  of  perspective,  and  a  mastery 
of  the  bmsh  not  to  be  excelled,  se  Wittb  constrnotod  pictarsp 
which  never  fail  to  attract  and  rivet  the  attention.  The  figures 
which  he  introduced,  singly  or  in  groups,  admirable  in  tii6DV> 
selves,  are  disposed  with  snch  cnnning  skill  as  to  be  neeeasarj 
parts  of  the  whole,  and  so  that  not  one  line  of  them  conld  be 
altered  without  loss  to  the  composition.  It  is  interesting,  and 
to  the  painter  mstrnctive,  to  observe  how  de  Wute  suited  the 
tonch  of  his  brash  to  the  relative  distance  which  the  objects 
represented  occupy  in  the  perspective.  His  masterly  works  are 
to  be  found  in  the  Museums  of  Amsterdam,  the  Hague,  Ratter-» 
dam  and  Bmssels  ；  in  those  of  Berlin,  Weimar,  Hamburg, 
Dusseldorf  and  Brunswick,  and  in  several  private  collections 
abroad.  In  England,  a  masterpiece  is  in  the  gallery  of  the  late  Sir 
！ Richard  Wallace.  De  Wittb  seldom  treated  out-of-door  scenes. 
But  one  each,  taken  from  the  Amsterdam  Fish-market,  in  the 
Gailery  of  BotterdazxL,  must  be  mentioned  on  account  of  the 
mjstericms  twilight  whieh  envelopes  this  original  composiidon 
and  the  grand  breadth  of  the  handling. 


No.  10S3.  iTderior  of  a  Chv/rch,  probahly  at  Delft, 
with  figures. 

The  architecture  is  apparently  of  the  15tli  century.  The  view 
shows  three  bays  of  a  nave,  seen  from  the  adjoining  aisle.  The 
congregation  are  seated,  listening  to  the  sermon  of  a  preacher 
who  stands  in  a  wooden  pulpit  attached  to  one  of  the  piers. 
！ Most  of  the  male  figures  wear  bats,  one  stands  in  the  fore- 
gronnd  with  his  back  to  the  spectator.  This  is  hardly  a  favourable 
example  of  De  Witte's  skill. 

On  canvas,  I  fc.  8  in.  h,  by  1  ft.  10  in.  w. 
Bequeathed  by  MIbs  Sarah  Solly  in  1879. 
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WOnW£BMAN  (Jan). 

Jan  was  a  younger  brother  of  Fkilips  Wouwerman,  and  was 
boim  ftt  Haarlem,  Oct.  30, 1629.  Instracted  by  his  brother  in 
the  practice  of  painting,  he  devoted  himfielf  to  the  study  of 
laiidsca]>e.  His  aarl^  death  in  1666,  before  middle  age,  although 
it  iiiay  hsve  restricted  his  period  of  indepondent  labour  to  about 
17  or  18  years,  hurdly  acoonnts  for  the  scarceness  of  his  pro- 
ductions. Jan  WoxrwBBiiAN  painted  scenes  on  the  £^e«，  winter 
landscapes,  and  passages  stiGh  as  those  frequently  chosen  by 
"Wynants,  Tfhere.  a  meagre  growth  of  wood  lends  variety  to  the 
btx>keii,  sandy  soil*  A  Street  view  m  Haarlem  by  him  is  in  the 
Museum  of  that  town.  His  pictures,  though  not  distinguished 
by  much  originality,  exhibit  the  powers  of  a  well-trained 
craftBmaii. 

j   \    No.  1348a  Landscape. 

On  the  left  a  placid  rirer  winds  its  way  between  fihelying 
banks.  On  the  right  a  road,  traversed  by  monnted  peasants, 
leads  from  a  broken  foreground  to  farm  buildings  in  the  dis- 
tance. In  the  centre  of  the'  picture,  and  on  the  summit  of  a 
high  bank  which  Beparates  the  road  from  the  river,  rises  an  aged 
oak  feeel    Serene  sky,  cf^ssed  by  fhin  clonds".  *  Signed. 

^oi^nwr ᄂ 

On  panel,  1  ft.  3  in.  h,  by  1  ft.  9!  in.  tr.  • 
I  Purchaised  in  1891  from  Mr.  Edward  HaWch,  of  Cassel. 

！ 

WOUWEBX^N  (Philips). 

Philips,  the  son  of  Paulns  Joosten  "Wouwerman— a  painter  of 
whom  only  the  name  is  known ― was  born  at  Haarlem,  and 
baptized  there  May  24,  1619.  He  learnt  the  practice  of  his  art 
from  his  father,  und  Btndied  landscape  painting  under  Jan 
j  Wynants  ；  but  he  is  supposed  to  have  also  profited  by  the 
example  of  Andries  Both  and  Pieter  van  Laer.    In  1640  he 
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entered  the  guild  of  painters  of  his  native  town,  and  was  elected 
Dean  of  the  same  for  the  year  1645-6.  He  is  said  to  have 
remained  resident  at  Haarlem  all  his  lifetime,  thongb.  the 
landscape  ir.  some  of  his  works  suggests  acquaintanceship  with 
scenery  not  to  be  found  in  "western  Holland.  He  died  Sk% 
Haarlem  on  the  19th  of  May  1668.  Landscape  always  played  a 
prominent  part  in  his  compositions,  yet  he  gradually  peopled  it 
more  and  more  with  figures  of  men  and  animals,  which  he 
painted  with  singalar  spirit  and  delicacy  of  pencil.  Horses  were 
his  favourite  study,  and  he  generally  found  reason  to  introduce 
at  least  one  of  those  animals  into*  his  pictures  ：  a  white  horse 
often  serves  as  his  principal  mass  of  light.  The  subjects  chosen 
by  him  were  extremely  various.  Sometimes  the  scene  is  laid 
on  the  sandy  seashore,  where  fishermen  are  busy  at  their  work, 
sometimes  in  the  harvest  field,  in  the  sparse  woodland,  on  plains, 
or  in  valleys  and  gorges.  Cavaliers  ride  out  in  the  morning,  or 
return  at  stmBet  ；  stop  at  inn  doors  or  at  smithies  ；  or,  accom- 
panied by  plumed  ladies,  chase  the  stag,  the  roe,  or  the  boar 
with  hounds*  or  pursue  the  heron  with  falcons.  Sometimes 
robbers  attack  travellers,  or  plunder  convoys,  or  cavalry  meet  in 
furious  fight.  Wouwebman  was  master  of  the  forms  and  actions 
of  men  and  animals,  and  so  thoroughly  acquainted  with  details 
that  he  could  dispense  with  the  use  of  models.  An  artist  so 
prolific  as  he,  and  haying  bo  facile  a  pencil,  cannot  escape  the 
charge  of  mannerism  ；  but  for  him  it  must  be  said  that  his  work 
is  always  conscientious  and  careful,  and  never  of  hasty  execu- 
tion. What  it  leaves  to  be  desired  is  greater  discriminatiou  of 
surfaces,  more  variety  in  the  handling,  All  is  too  smootli,  too 
neat,  too  perfectly  rounded,  and  wanting  in  that  contrast  with 
which  nature  abounds.  His  works,  thongh  often  signed  with,  a 
monogram,  are  seldom  dated.  But  modifications  in  his  style 
afibrd  a  rough  criterion  of  date,  and  it  is  remarked  that,  while  liis 
earlier  pictures  are  warm  and  brown  in  tone,  those  of  his 
maturer  period  are  cooler  and  silvery.  Few  galleries  are  without 
specimens  of  his  work  ；  in  many  he  is  abundantly  represented. 
Two  younger  brothers  of  liis  also  practised  painting, Pieter, 
who  followed  the  footsteps  of  his  senior,  and  Jan,  who  painted 
landBoape.  Other  scholars  are  also  mentioned,  but  not  of  any 
particalar  note* 


r — 
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No.  876,  Halt  of  Officers, 

In  the  centre  soldiers  mounted  and  dismounted  are  grouped 
before  a  tent  over  which  a  standard  is  flying  ；  an  officer  is  speak- 
ing to  a  young  woman  who  is  carrying  a  can  ；  and  a  mounted 
trumpeter  is .  Bounding  a  call.  In  the  middle  of  the  picture  by 
the  tent  is  an  old  tree.  In  the  distance  are  a  rocky  landscape 
with  water,  and  other  tents  and  groups  of  soldiers  ；  a  beggar, 
and  two  children  playing  with  a  dogi  in  the  foreground.  This 

Eicture  ia  sometimeB  called  the  Pretty  Milkmaid -- "Lar  Belle 
laiti^re."   Signed  with  the  painter's  monogram,  composed  of 
PHILS,  and  two  Ys  or  a  W  for  Philips  WouweiTnan. 

On  wood,  1  ft.  7  in.  h.  by  1  ft.  4^  in  v，.    Engraved  by  Le  Bas. 

Formerly  in  the  Du  Barry  and  Poullain  collections.  Purchased  from 
Sir  Robert  Peel  in  1871. 

Wo.  S79-  Interior  of  a  Stable. 

A  large  shed  showing  the  open  country  on  the  spectator's  left, 
containing  several  horses,  some  stalled,  others  held  by  hand. 
Near  the  centre  is  conspicuous  a  white  spotted  horse  impatient  to 
depart  ；  to  the  left  of  it  are  two  boys,  one  riding  a  goat,  the  other 
holding  in  a  dog  ；  on  the  same  side  a  girl  is  drawing  water  from 
the  well,  on  the  beam  of  which,  over  her  head,  is  perched  a 
peacock  ；  behind  her  a  traveller  is  leading  in  his  horse,  followed 
by  a  lady  mounted.  A  girl  with  a  kid  and  some  barn-door 
are  scattered  over  the  foreground.  Signed  with  the  painter's 
monogram,  as  above. 

On  canvas,  1  fk.  6 J  in.  h.  by  2  ft.  2j  in.  w. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  Mr.  Watson 
Taylor.   Furchased  from  Sir  Robert  Peel  in  1871. 

880,  On  the  Sea  Shore. 

'  ᄋ^  Fisherwomen  and  others  with  baskets  of  fish  ；  near  tlie  centre 
a  white  horse  with  a  fishing  net  on  his  back;  to  the  left  a 
monnted  sportsman  bargaining  with  ono  of  the  women.  The  sea 
and  sand  in  iihe  background  below.  Signed  with  the  painter's 
monogram. 

Oji  wood,  13  in.  A.  by  】  6  in.  w.  ' 

Formerly  iu .  the  cabinet  of  Queen  Elizabeth  of  Spain  ；  her  arms  are 
^tamped  6u  the  back.  Subsequently  in  the  collection  of  Lord  Charles 
Townfiheod.   Purchased  from  Sir  Kobert  Peel  in  1871. 

i         No.  881,  Gathermg  Faggots.  . 

An  old  man  binding  a  bundle  of  faggots  ；  by  his  side  a  white 
i  "h^tiB  with  a  pack-saadte  ；  a  w\5mtfti  with  a  child  at 
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the  stamp  of  a  tree  on  the  left.  Signed  with  the  painter^B 
monogram. 

On  wood,  12 을  in.  h.  by  10^  in.  w. 

Formerly  in  the  collection  of  M*  Bandon  de  Boisset.  Imported  by 
Mr.  Delahante.  Purchased  from  Sir  Robert  Feel  in  1871. 

No.  882,  Landscape, 

A  hilly  ooxmtiy,  a  river  passing  under  a  bridge  on  the  left, 
and  a  carriage  drawn  by  four  horses  crossing  the  bridge.  A. 
gentleman's  nonse  in  the  middle  ground.  Horses  and  figures 
dispersed  about,  and  in  the  foregroimd  tiro  gentlemen  on  horse- 
back accosted  by  wayside  beggars.  Signed  with  the  painter's 
monogram. 

On  wood,  9j  in.  h.  by  12  in.  to. 

Formerly  in  the  possession  of  Mr.  J.  Smith,  of  Bond  Street.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 

、  Q  No.  975.  The  Stag  HvM, 

A  mountamons  country  in  the  neighbonrhood  ot  a  lake  with 
well  wooded  borders.  A  large  party  of  ladies  and  gentlemen  are 
hanting  two  stags,  one  of  which  has  already  been  bronght  to  bay 
and  canght  by  the  hounds  ；  it  is  down  in  the  lake.  Tke  other, 
passing  two  trees  in  the  centre  of  the  picture,  is  nearly  smroimded 
by  hounds  and  hnntsmen.  The  stags  are  in  the  centre  of  the 
party,  who,  sounding  their  horns,  approach  on  all  sides  with  the 
hounds  ；  one  is  thrown  in  the  lake.  Signed  with  the  painter's 
monogram  and  a  W. 

On  canvas,  2  ft.  5  in.  h.  by  3  ft.  5  in .  w. 

Imported  by  Mr.  Buchanan  from  the  collection  of  M.  Bynders,  at 
Brussels,  subsequently  at  Haringay  House. 
The  Wynn  Ellis  Bequest.  1876. 

No.  976.  A  Battle,  Cavalry  and  Infantry, 

In  the  foreground  a  skirmish  of  horse  ；  a  trooper  has  seized  tlie 
left  arm  of  another  bearing  a  blue  stantdard,  and  is  on  the  point 
of  striking  him  with  a  battle-ase  ；  another  trooper  is  approaching 
from  the  left* 

Some  colours  and  several  dead  and  wonnded  sre  lying  about. 
Signed  with  the  painter's  monogram. 

On  oak,  13  in  h,  by  24^  in.  w. 

Smith,  Nb;  491.  Eutlaud  Hb'i&e  1S27.   Colonel 'Ain^lie. 
The  Wynn  KUis  Bequest.  187$. 
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^    No.  1060.  Two  Vedettes  on  the  watch. 

One  of  tliem  is  speaking  to  a  group  of  peasants  lying  by  the 
roadside.  To  the  left  is  a  stream  flowing  through  level  country, 
and  crossed  by  a  bridge  (over  which,  a  man  is  passing)  in  the 
middle  distance.  A  dark  cloud  is  gathering  in  the  centre  of 
the  sky. 

On  wood,  1  ft.  h.  by  1  ft.  2}  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


WTNAITTS  (Jan). 

Of  the  many  great  landscape  painters  who  distinguished  the 
school  of  Haarlem,  none  showed  more  orginality  than  Jan 
Wynants.  The  year  1600  has  generally  been  accepted  as  that 
of  his  birth,  but  there  seems  reason  to  believe  that  he  was  bom 
several  years  later  ；  the  earliest  date  found  upon  any  of  hft 
works  is  1641.*  He  resided  at  Haarlem  until  1660  or  1665 
subsequently  at  Amsterdam,  where  it  is  probable  he  ended 
his  days  after  1679.  In  the  choice  of  his  subjects  Wynants 
shows  a  preference  for  open  scenery  where,  under  a  sky  of 
summer  blue  broken  by  illuminated  cloud-masses,  the  tmdu- 
lating  soil  reveals  its  nature  through  beaten  tracks  and  rugged 
roads  with  their  shelving  sides  of  gold-coloured  sand,  while  trees 
are  scattered  thinly  on  the  slopes.  Or  he  loves  the  borders 
of  the  forest,  where  mighty  tree-trunks,  smitten  bj  past  storms, 
still  extend  some  gnarled  branches  across  the  sky,  or  a  fallen 
stem  lies  half  imbedded  amongst  tall  grasses  and  large-leaved 
plants.  In  such  scenes  Wtnants  is  particularly  attractive.  They 
give  us  the  poetry  of  form  and  light,  as  BQisdael's  deep,  pine- 
forests  give  us  that  of  gloom  and  solitude.  Some  of  the  master's 
works  belonging  to  the  class  just  contemplated  are  now  in- 
harmonious in  colour,  and  marred  by  a  certain  spottiness.  The 
cold  blueish  green  and  the  shining  white  lights  of  the  large 
plantain  the  foreground  are  disturbing.  Bat  thia  defect  iff  due 
to  the  disappearai 피 e  of  some  fugitive  yellow  usiwi  as  a  glassing 
tint.  A  similar  misfoitune  has  overtaken  the  mrks  of  some 
other  Ihitcli  painters.    Figures  m  pictures  by  Wynants  were 

*  Catalogue  of  tl}e^  Berlin  GiiUery,  18^.  .As  to  the  date  of  tihe  wainf  hiVfii 
Dr.  W.  BSie  is  inclmed  to  pjgte  it  as  late  m  1620.  mdm^e^M%^il^^* 
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inserted  for  him  by  Wouwerman  and  others  while  he  remained 
at  Haarlem,  by  A.  van  de  Yelde,  Lingelbacli,  etc.,  during  his 
life  at  Amsterdam.  Dates  on  his  works  range  from  1641  to  1679. 
But  no  sign  of  decaying  power  is  to  be  found  in  even  his  latest 
productions.  He  is  richly  represented  in  many  foreign  galleries. 
Those  of  Amsterdam,  Munich,  and  St.  Petersburg  can  each 
boast  of  eight  pictures  by  him.  In  England,  the  Dulwich 
Grallery  contains  a  fine  example  of  his  forest  scenery,  and  the 
collections  of  the  Earl  of  Northbrook,  the  Earl  of  Ellesmere, 
the  late  Sir  Eicliard  Wallace  and  others  show  noble  specimens 
of  his  work. 


No.  883.  Landscape,  with  a  hiUy  country  va  the 
distaifice. 

On  the  left  are  some  cottages  in  wooded  grounds  by  the  side 
of  a  road,  down  which  a  man  is  driving  two  cows  and  some  sheep. 
A  crippled  beggar  with  a  dog  is  seated  by  the  road-side  on  the 
right  ；  to  the  left  is  an  old  and  nearly  leafless  tree  ；  another  felled 
trunk  is  lying  at  its  foot,  on  which  the  painter  has  written  /. 
Wynants,  1669.   The  figures  are  attributed  to  Adrian  Vaaidevelde. 

On  canvas,  2  ft.  7!  in.  h.  by  3  ft.  3  in.  w. 

Formerly  in  the  collections  of  Blondel  de  Gagny  and  the  Count  de 
Vaudreuil.   Purchased  with  the  Peel  collection  in  1871. 

No.  884,  Landscape  with  Figures. 

On  the  right  a  road  winds  round  a  low  sandhill,  be^ow  which  a 
man  with  a  dog,  and  a  woman  on  horseback,  are  driving  some 
cattle  and  sheep  t  trough,  a  pool  of  water.  In  the  middle  distance 
a  cart  is  seen  on  the  road  going  towards  a  village  on  the  left.  On 
the  foreground  on  this  side  is  the  Mien  stump  of  a  tree.  Signed 
J.  W.   The  figure8  are  attributed  to  Adrian  Vandevelde. 

On  wood,  11  in.  h.  by  15  in.  w. 

Formerly  in  the  possession  of  Mr.  J.  Barchard.  Purchased  with  the 
Peel  collection  in  1871. 

No.  971-  Landscape,  a  hilly  country  v:ith  a  few  trees. 

On  the  left  a  raound  on  which  are  two  figures  and  a  greyhound. 
A  woman  on  an  ass,  and  other  figures  in  the  foreground,  on  the 
road  beneath.  .  •  • 

To  the  left  is  lying  part  of  the  trunk  of  a  tree.   Signed  JV  W, 

On  eanvas,  16  in.  h,  by  21  in.  w. 

The  Wfan  IJllis  Beijaest.  1876, 
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No.  972a  Landscape,  a  hilly  country* 

In  the  middle  ground  a  village  ；  a  sandy  road,  on  which,  is  a 
Bportsman  on  horseback  with  his  dogs,  and  another  figure. 

To  the  right  a  cluster  of  trees,  to  the  left  the  stems  of  two  dead 
trees  and  some  weeds.    Signed  J.  Wynants. 

On  oak,  11}  in.  h.  by  14  in. J  w. 

The  Wynn  Ellis  Bequest.  1876. 

No.  973.  Sandbank  on  a  River. 

A  man  fisliing,  female  bathers  ；  on  the  bank  to  the  left  some 
fences  ；  a  cottage  further  in,  and  a  distant  hill. 

On  oak,  10  in.  h.  by  13^  in.  w 
The  Wynn  Ellis  Bequest.  1876. 

ZAGAN£LLI  (Bernardino^  i>a  Cotignola) 

Was  the  brother  and  some  time  assistant  of  the  more  gifted 
Francesco  Zaganelli  of  Cotignola  in  the  Duchy  of  Ferrara.  The 
dates  uf  birth  and  death  of  the  brothers  are  unknown.  Francesco 
was  a  pupil  of  Niccol5  Bondinelli,  who  had  himself  studied  under 
Giovanni  Bellini  at  Venice.  Works  by  Francesco  are  extant  at 
Bayenna,  Eimini,  Forli  and  Parma,  and  in  the  galleries  of 
Milan,  Berlin,  and  Dublin.  Dates  on  his  works  range  from  1505 
TO  1527.  ， 

Of  Bebnakbino,  with  whom  we  have  here  to  do,  but  one  altar- 
piece  is  traceable,  of  which  the  following  subject  formed  the 
chief  panel.   There  are  notices  of  this  painter  until  1509. 


No.  10 9Z.  SL  Sebastian,  bound  to  a  Column  and 
pierced  with  Arrows. 

In  the  distance  a  landscape  with  buildings  ；  and  groups  of 
soldiers  departing  from  the  scene  of  martyrdom.  The  central 
panel,  or  the  lower  range,  of  an  altar-piece  formerly  in  the 
Clmrch  of  the  Carmine  at  Pavia,  and  thus  described  by  Bartoli : 
*  *  In  the  r2th  chapel  (is)  an  ancient  picture  divided  into  6  compart- 
ments, of  which  the  3  larger  exhibit,  in  the  centre  St.  Sebastian, 
and  at  the  sides  St.  Nicholas  and  St.  Catherine  of  Alexandria, 
while  the  three  smaller  which  are  above  represent  the  body  of 
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the  Bedeemer  supported  by  two  angels  in  the  centime,  and  at  the 
sides  the  Virgin  Mary  and  the  Announcing  Angel.  This  (altar- 
piece)  is  the  work  of  Bernardino  Cotignola,  who  has  affixed  to  it 
his  name  on  a  feigned  label."  The  altar-piece  was  brokeu  up 
and  its  parts  dispersed.  The  present  panel  came  into  the  haiid^ 
of  the  late  Signor  Frizzoni,  of  Bellagio,  from  whom  it  was 
acqpired  by  the  late  Sir  William  Boxall.  Bequeathed  by  him 
to  Signor  Federico  Saccbi,  it  was  pnrchaBed  from  the  latter  for 
the  National  Gallery  in  1880. 

On  panel,  with  an  arched  top  3  ft.  II  in.  h.  by  1  ft.  6  in.  w. 

Signed  on  a  carteliino  attached  to  the  column  below. 

coTiaiPA 

ZAIS  (Gidseppb). 

ZuccareUi,  while  residing  at  Venice,  took  G-iuseffis  Zils,  a 
native  of  the  place,  and  probably  but  little  his  junior,  as 
pupil.  Zais  profited  so  well  by  this  tuition  that  he  is  considered 
to  have  snrpassed  his  master  in  certain  qualities  of  tbeir  art. 
He  attracted  the  attention  of  후 he  English  consul,  Joseph  Smith, 
a  passionate  collector  of  works  of  art  and  rare  books,  the  friend 
too  of  Znccarelli,  and  was  by  him  brought  largely  into  notice 
among  wealthy  amateurs.  liut  as  time  went  on  Zais  became 
thriftless,  careless »  and  dissipated,  and  in  1784  died  a  pauper  in 
the  hospital  of  Treviso.  In  the  compositions  of  this  painter  the 
landscape  always  plays  an  important  part,  and  is  treated  with 
much,  grace  and  elegance.  The  figures,  well  grouped,  frequently 
illustrate  some  biblical,  historical,  or  mythological  ovent  ；  other- 
wise they  represent  battles,  fitee-champetre8 ，  or  a  fanciful  rustic 
life.  Many  of  the  painter's  works  were  engraved,  and  he  himself 
produced  some  otcliings.* 


•  Zais  is  not  to  be  oonfounded  with  his  oont^xnporarj,  Giov  Batti»  2i 향 t>  an 
architectural  painter  of  Cremona. 
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No.  1296,  A  Rural  Lamdscape, 

On  the  left  of  the  foreground  a  group  of  three  ladies  and  two 
men  recline  or  stand  in  conversation.  Behind  them  rises  a  lofty 
and  thickly-foliaged  tree,  beneath  the  shade  pf  which  a  rustic 
girl  approaches  with  a  basket.  Through  tho  itiiddle  distance 
winds  a  river,  across  which  peasant  womiBii  and  cattle  are  Boea 
on  the  opposite  bank. 

On  canvas,  1  ft.  7 J-  in.  h.  by  2  ft.  1}  in.  w. 
Purchased  at  Venice  from  Sigr.  C.  Bicchetti  in  1889. 


No.  ]i297.  A'  River-side  Scene.    (Companion  to  the 
previous  picture.) 

In  the  centre  of  the  foreground  a  group  of  ladies  and  gentle- 
men stand  fishing  or  landing  their  spoil  on  the  rocky  bank  of  a 
river.  In  the  middle  distance  are  a  bridge,  surromuied  by 
houses,  and  a  campanile.   Mountainous  background. 

On  canvas,  1  ft.  7^  in.  A.  by  2  ft.  If  in.  w. 
Purchased  at  Yenioe  from  Sigr.  C.  Biechetti  in  1889. 


 SAMPZE&Z  (DoMENico), 

Oommotily  called  Domenichino,  was  born  at  Bologna  Oct.  21, 
1581.  Having  studied  as  a  boy  in  the  school  of  Denis  Calvart,  he 
entered  that  of  the  Carracci.  He  was  invited  in  the  beginning 
of  the  17th  century  hj  Albani  to  Borne,  where  he  lived  for 
some  time  in  his  friend's  house,  and  soon  earned  a  reputation 
equal  to  that  of  any  of  his  competitors  for  fame.  He  was  taken 
as  assistant  by  Aunibale  Carracci  in  the  execution  of  the  frescoes 
in  the  Palace  Farnese,  one  of  which,  the  Death  of  Adonis,  is  of 
his  own  design.  After  this  he  painted  the  altar-piece  of  the 
Liberation  of  8t,  Peter  in  S.  Pietro  in  Yincoli,  and  then,  the  fresco 
Insettes  in  the  portico  of  Sant，  Onofrio,  representing  scenes 
from  the  life  of  St.  Jerome.  In  1608  he  acquired  great  honour 
for  a  fresco  of  the  Flagellation  of  St.  Andrew,  painted  opposite 
to  a  fresco  by  Gnido,  representing  the  same  saint  going  to 
martyrdom,  in  the  church  of  San  Gregorio  at  Borne.  It  was  at 
first  a  question  which  was  the  superior  production,  but  Domeki- 
OHiNO  appears  to  have  finally  secured  the  general  voice  on  his 
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side.   This  work  was  followed  in  1609-10  by  the  fresco  serict 
from  the  life  of  St.  Nilus  in  the  chapel  of  that  saint  at  G-rotta 
Ferrata,  works  of  true  artistic  merit  on  account  of  the  fresh, 
natural  action  and  the  great  beauty  of  some  of  the  accessory 
figures.    With  Albani  Domenichino  painted  the  mythological 
series  in  the  Castle  of  Bassano  between  Eome  and  Yiterbo  ；  and 
on  returning  to  Eome  began  the  fresco  subjects  from  the  life  of 
St.  Cecilia  in  S.  Luigi  de，  Francesi,  which  are  among  the  best 
of  his  productions.   His  famous  picture,  The  last  Communion  of 
St.  Jerome,  in  the  Vatican  Gallery  belongs  to  his  earlier  time  at 
Eome.   If  it  hardly  merits  its  immense  traditional  reputation, 
it  is  nevertheless  a  work  of  great  power,  and  shows  a  wonderful 
advance  on  its  prototype  by  Agostino  Oarracci  at  Bologna,  The 
composition  is  of  more  than  academic  merit  ：  the  figures  display 
much,  feeling  ；  that  of  the  yonng  acolyte  who  kneels  on  the  right 
is  fall  of  natural  charm.   The  execution  is,  however,  somewhat 
hard,  and  the  colouring  is  not  agreeable.   In  1617  Dohekichino 
revisited  Bologna,  where  lie  married,  and  where  be  executed 
several  works.   It  was  probably  during  this  absence  from  Eome 
that  he  painted  the  beautiful  frescoes  in  the  Duomo  of  Fano. 
Again  in  Eome  in  1621,  he  undertook  the  great  series  of  frescoes 
in  Sant  Andrea  della  Valle,  where  the  figures  of  the  Evangelists 
in  the  pendentives  exhibit  his  best  powers,  and  though  nofc 
without  reminiscences  of  Oorreggio,  have  a  true  grandeur  of 
their  own  ；  this  level  is  not  ill  sustained  in  the  subjects  from 
the  life  of  St.  Andrew  in  the  tribune  of  the  same  church.  Many 
excellent  works  by  him  are  in  the  churches  of  S.  Silvestro, 
S.  Maria  della  Vittoria  and  others  ；  the  great  fresco  of  ihb 
Ma/rtyrdom  of  8t.  Sebastian,  painted  in  St.  Peter's,  but  at  a  later 
period  removed  from  the  wall  to  be  replaced  by  a  mosaic  copy, 
is  in  S.  Maria  degli  Angeli.    Among  the  classical  subjects 
treated  by  Domenichino  the  highest  place  mnst  be  given  to  his 
Diana  and  her  Nymphs  in  the  Borghese  Gallery,  a  work  finely 
imagined  and  composed,  and  ful)  of  life  and  spirit.  The 
momentary  action  and  the  unconscious  grace  of  the  figures 
throughout  are  charming  ；  the  formation  of  the  groups  has  all 
the  appearance  of  accident,  and  they  are  mutuallj  interwoven 
in  the  most  natural  manner  though  by  the  most  graceful  lines. 
The  whole  is  a  creation  worthy  of  the  best  period  of  art,  and  is 
wanting  only  in  that  charzn  which  tho  rich  Yenetian  pencil 
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conld  have  given  to  it.  In  1630  the  painter  was  invited  to 
Kaples  to  decorate  with  his  work  the  Cappella  del  Tesoro  of  the 
Duomo,  a  commissioii  which  Guido  Beni  had  sought  in  vain, 
and  which  Domekichino,  after  ten  years  of  labour,  left  un- 
completed ；  he  was  persecuted  and  threatened  by  his  rivals  at 
！ Naples,  especially  by  the  notorious  trinmvirate*  known  as  the 
"  Cabal  of  Naples."  He  died  there,  April  15, 1641,  not  without 
Bnspicion  of  having  been  poisoned. 

Like  the  Oarracci,  Domenichino  cultivated  landscape-painting 
as  a  special  branch  of  art,  introducing  figures  indeed  "which 
served  to  give  human  interest  and  a  name  to  the  subject,  bat 
which,  played  a  subordinate  part  in  the  composition.  More 
purely  landscape  are  the  large  fresco  scenes  in  the  Yilla  Ludovisi. 
Further,  he  was  employed  by  Pope  Gregory  XY.  as  an  architect. 
In  appraising  the  work  of  Domenichino  and  his  contemporaries 
it  most  be  remembered  that  they  came  at  a  period  when  higher 
art  was  already  in  its  decline,  and  that  their  honest  aim  was  to 
arrest  its  downward  progress.  If  the  estimate  formed  of  these 
Epigoni  of  art  in  their  own  time  and  daring  the  last  century  was 
extravagantly  high,  a  candid  judgment  must  admit  that  tb« 
changed  current  of  opinion  has  carried  us  too  far  in  the  opposite 
direction. 


No.  48,  Landscape,  with  Figures,  representing  the  story 
of  Tobias  a/nZ  the  Angd,  from  the  apocryphal  book 
of  "  Tobitr 

Tobias,  directed  by  the  angel,  is  drawing  out  of  the  water 
the  fish  that  had  attacked  him.  The  landscape  is  intended  to 
represent  a  view  on  the  banks  of  the  Tigris. ― Tobit,  vi.  4,  5, 

Engraved  in  Jones's  National  Gallery.  On  copper,  1  ft.  5^  in.  h.  by 
1  ft.  1  울  in.  w» 

Formerly  in  the  Colonna  Palace  at  Borne.  Bequeathed  to  the  National 
Galleiy  by  the  Rev.  W.  Holwell-Carr,  in  1831. 

No.  75a  Landscape,  with  Figures,  representvng  the  story 
of  St  George  and  the  Dragon. 

The  saint,  motmted  on  hi?  charger,  is  on  the  point  of  spearing 
the  dragon  ；  the  princess  is  rnmung  from  the  spot.   The  laiid- 

•  Belisario  Corenzio,  Giuseppe  Hibera  (Spagnoletto),  and  Giambattista  Cairao- 
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fcape,^|;p  which,  the  fignres  are  merely  accessory,  is  a  pictureaq 뿌 
connliry;  on  thQ  ^gbt  is  the  view  of  a  fortified  town,  before  whiob 
is  a  an^t  of  Vater.  The  mhabitants  are  tratchinfe  the  rechllt  of 
tb6  6o&hafm6m  the  walls. 

"Engraved  by  A?W.  Graham  in  Jones's  National  Gallery.  On  wood, 
1  ft;  iq^ln.  h.  by  2  ft.  1  in.  tr. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonaparte.  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Bev.  W.  Holwell-Carr. 


No.  77>  The  Storvmg  of  St  Stephen. 

Then  they  cried  out  with  a  loud  voice,  and  stopped  their  ears,  and  ran  upon  hiin 
with  one  aooord,  and  cast  him  out  of  the  city,  and  atoned  him  ；  and  the  witnesaea 
laid  down  their  clothes  at  a  young  man's  feet,  whose  name  was  SauL"— viL, 
57, 68. 

The  scene  is  taking  place  immediaitely  outside  the  walls,  whicli 
occupy  a  large  portion  of  the  picture  ；  above  them  are  seen  the 
upper  parts  of  some  buildings,  and  a  few  figures  are  sditributed  on 
the  ramparts,  witnessing  the  tragedy  enacting  beneath.  Seven 
small  figures. 

Engraved  in  Jones's  National  Gallery,  On  canvas,  2  ft.  1  in.  k.  by 
1  ft.  7  in.  w. 

Formerly  in  the  Collection  of  Frince  Lucien  Bonaparte,  Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 


No,  85,  St  Jerome  and  the  Angd. 

The  saint  is  represented  seated  in  a  cave,  occupied  in  the  study 
of  his  books  and  znanuscriptB  ；  his  attendant  lion  is  croucliiiig  at 
his  feet  ；  the  appaiition  of  the  angel  seems  to  typify  the  special 
mission  of  St.  Jerome  as  the  interpreter  of  the  Scriptures  ：  his 
version  of  the  Old  and  New  Testaments  into  Latin  is  the  first 
translation  tliat  was  made  into  that  language  ；  it  is  known  as  the 
Vnlgate  of  the  Eoman  church.  St.  Jerome  died  about  the  year 
420,  at  an  advanced  age,  in  the  monastery  of  Bethlehem,  near 
Jerusalem.  The  red  robe,  and  the  Cardinal's  hat,  placed  against 
a  sknll,  upon  the  piece  of  rock  whicli  serves  him  as  a  table, 
indicate  his  rank  as  a  Cardinal  of  the  Ghnroh. 

Engraved  in  Jones's  National  Gallery.  On  canyas,  1  ft.  8  in.  h.  by 
1  ft.  3^  in.  w, 

Eonnerly  in  the  Aldobrandini  Collection  at  Borne.  Imported  into  thin 
country  by  Mr.  Day.  Bequeathed  to  the  National  Gallery,  ia  1831,  by 
the  Bev.  W.  Hflhrell^Carr, 
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ZOFPO  (Masco), 

Bom  in  Bologna  in  the  earlier  half  of  the  fifteenth  century, 
became  a  pupil  in  the  school  of  Squarcione  at  ！ Padua;  in 
the  Manfrini  Gallery  at  Venice  wae  a  Madonna  signed  Opera 
del  Zoppo  di  iSquardone.*  His  work  shows  also  the  influence  of 
Cosimo  Tura  of  Ferrara.  Bat  he  cannot  have  been,  as  is  affirmed 
by  Malvasift,  the  pupil  of  Lippo  di  Dalmasio,  who  died  apparently 
in  or  soon  after  1410.  Mabco  Zoppo  was  the  first  diBtingnished 
painter  of  Bologna  ；  his  pictures  extend  from  1471  to  1498  ；  there 
is  a  Madonna  enthroned,  with  saints,  in  tlie  gallery  of  Berlin, 
inscribed  Marco  Zoppo  da  Bolognia  ^nsit  MCCCGLXXI,  in 
Vmeaoia;  and  some  fresco  decorations  of  tho  Casa  Golonna  at 
Bologna  are  dated  1498.  Many  of  his  productions  are  in  the 
Ghnrcli  of  S.  Francesco  at  Fesaro.  His  style  is  hard  and  dry, 
oven  to  repnlsiveness  when  he  painted  on  the  scale  of  life  ；  but 
lie  bestowed  great  labour  on  the  finish  of  the  accessories  of  his 
pictures,  and  some  of  his  smaller  works  liaye  more  amenity. 


No.  S90.  The  dead  Christ,  a  Pietd. 

St.  John  the  Baptist  and  another  Saint  supporting  the  body  of 
Christ.   Three  small  half-figures. 

In  tempera,  on  wood,  10^  in.  h,  by  8  in.  w. 

Formerly  in  the  possession  of  Professor  Eosini,  at  Pisa.  Purchased  at 
li'lorence..  from  the  Lombardi-Baldi  Collection  in  1857. 


ZUBBABAN  (Fbancisco) 

Was  bom  at  Fnente  de  Cantos,  in  Estremadnra,  on  the  7th 
of  November  1598.  His  parents  belonged  to  the  agricaltural 
labonring  class,  but  discovered  early  their  son's  ability,  and  sent 
him,  when  still  very  young,  to  the  school  of  Juan  de  Bo^las,  at 
Seville.  There  he  made  rapid  progress ― painting  constantly 
from  nature,  and  adopting  a  forcible  natoralistio  style  which 
acquired  him  the  name  of  "  the  Spanish  Oaravaggio."  Before 
his  21st  year  Zubbakan  had  gained  a  high  reputation  and  full 
employment  at  Seville,  which  remained  his  £bced  abode  during 


Now  in  the  posfession  of  Lord  Wimborne  at  Cunford, 
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ZUBBABAN 


the  greater  part  of  his  life.  He  was  a  man  of  recluse  habits, 
seeking  companionsliip  among  the  dwellers  in  the  cloisters.  If 
he  now  and  then  left  Seville,  it  was  to  revisit  his  native  village, 
or  to  bury  himself  in  the  Bolitndes  of  Estremadnra.  He  may 
indeed  have  been  at  Madrid,  and  have  become  personally  known 
to  the  king  (Philip  IV.)  previous  to  1633 :  at  any  rate  he  was  in 
that  year  already  Pintor  del  Bey,  as  the  signature  on  one  of  his 
pictures  proves.  It  was  not,  however,  until  1650  that  his  warm- 
hearted friend  Velazquez  mediated  his  final  removal  to  the 
capital,  where  he  entered  the  service  of  the  king.  There  he  died 
in  1662.  No  Italian  leanings  are  to  be  traced  in  the  works  of 
ZuBBAEAN  ；  these  unite  in  a  typical  manner  the  two  maizi 
tendencies  of  the  native  school ― fervent  asceticism  in  feeling, 
and  nnmitigated  realism  in  its  presentment.  The  heads  in 
his  pictures  are  generally  strongly  individualized  portraits 
of  macerated  monks,  men  devoured  by  a  zeal  that  leaves  no 
room  for  human  sympathies.  Not  beanty  of  form  or  delicate 
gradations  of  light  and  colour  attracted  him,  bnt  the  force  and 
opposition  of  broad  light  and  shadow.  A  cortaiu  smoothnefis 
and  flatness  of  snrfaco  in  bis  earlier  -works  was  afterwards 
exchanged  for  a  freer  and  more  vigorous  style  of  execution.  In 
colouring  Zubbaban  was  true  to  nature  as  he  saw  it,  and  not 
insensible  to  harmony.  He  Htudied  drapery  carefully,  and  made 
coDBtant  use  of  the  lay-figure  ：  the  Carthusian  brothers  in  their 
white  Labits  were  favourite  subjects  of  his.  Bnt  his  best 
characteristic  is  his  power  of  imparting  the  sense  of  life  to  the 
heads  of  his  figures.  He  was  in  fact  a  great,  though  not  a 
professed,  portrait'painter. 

The  earliest  important  undertaking  of  Zuebakak  was  the  great 
altar-piece  in  the  Cathedral  of  Seville,  only  completed  in  1625, 
thongli  begun  some  years  before.  Nearly  contemporaneons  was  liis 
famoas  picture  for  the  college  of  S.  Tomas  (now  in  the  Museum 
of  Seville),  a  work  of  extraordinary  grandeur,  representing, 
above,  the  Eternal,  and  lower  down,  on  almost  solid  clouds,  the 
colossal  fignres  of  St.  Thomas  Aqninas  in  the  centre,  and  of  the 
four  Fathers  of  the  Church  beside  him,  while  below  kneel  in 
rapt  devotion,  on  the  one  side  the  Emperor  Charles  V.  with  his 
nobles,  and  on  the  other  the  Archbishop  with,  his  Dominicans. 
To  the  year  1629  belong  the  series  of  pictures  out  of  the  Merced 
Cakada  representing  ecenes  from  the  life  of  8.  Pedro  Nolasco, 
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These  are  now  distributed  elsewhere,  partly  in  Seville  Cathedral, 
partly  in  the  Prado  at  Madrid,  while  the  striking  figures  of 
"Vfhite-robed  Carthtisiaiis  are  in  the  Academy  of  S.  Fernando  at 
Madrid.  Another  notable  cycle  treats  the  life  of  S .  Bonaventura, 
and  was  painted  for  the  church  of  that  Saint  in  Seville  ；  but  now 
the  separate  parts  are  scattered,  two  in  the  Louvre,  and  in  the 
galleries  of  Dresden  and  Berlin  one  each.*  When  Zuebakan 
was  called  to  Madrid  he  had  to  undertake  at  the  king's  command 
a  task  little  suited  to  Ids  taste  or  his  powers,  namely ― to  paint 
for  the  Palace  of  Buenretiro  the  Lahov/rs  of  Hercules.  These  are 
now  in  the  Prado,  together  with  many  other  works  of  his.  At 
Seville,  at  Cadiz,  at  Jeres,  and  elsewhere,  are  many  not  men- 
tioned above,  and  others  have  found  their  way  into  the  Museums 
of  Munich,  Pesth,  St.  Petersburg,  and  Paris,  as  well  as  into 
T^arions  private  collections  abroad  and  in  England. 


No.  230.  A  Framiscan  Monk. 

Kneeling  in  prayer,  and  holding  a  skull  in  his  bands.  Whole 
&enxre  of  the  natural  size. 


Engraved  by  Alph.  Masson.    On  canvas,  5  ft.  1  in.  h.  by  3  ft.  3  in.  w. 

This  picture  formed  part  of  the  Spanish  Gallery  of  Louis  Philippe  in 
the  Louvre,  procured  for  the  late  King,  in  Spain,  by  M.  Le  Baron  Taylor  ； 
it  -was  generally  considered  by  connoisseurs  one  of  the  best  pictures  in 
that  gallery  ； f  and  at  the  sale  of  the  collection  in  London,  in  1853,  was 
purchased  for  the  National  Gallery. 


•  Carl  Justi  in  Jahrbuch  der  prev^sischen  Kunstsammlungen,  IV.,  1883  ；  and  in 
bis  Diego  Velazqtiez,  etc.,  1888,  t.,  p.  154. 
+  See  EoUoff,  Kdnigliche  Museen  dtc.  zu  Paris,  Paris,  1841,  who  notices  this 

Sicture  as  "ein  wahres  Wunder  von  Ausdruck,"  a  miracle  of  expression  ；  and 
tirlini^s  Annals  of  the  Artists  qf  Spain,  London,  1848. 
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ELEVEN  GBXEK  OB  OBJECO-BOMAH 

POSTRAZTS. 


PBOBABLY  OF   THE  SECOND    CENTURY,  A.D.,  PAINTED 
WITH  ONE  EXCEPTION,  IN  THE  ENCAUSTIC  METHOD. 

From  the  cases  of  mummies  discovered  in  an  ancient  cemetery  at  Hawara^ 
in  the  Fayum,  Egypt,  by  Mr,  W,  M.  Flinders  Petrie,  in  1888. 


Presented  by  Mr.  H.  Martyn-Kennabd. 

No.  1260,  Portrait  of  a  Woman, 

She  wears  a  white  tunic  under  a  purple  mantle  ；  a  gold  chain 
round  her  neok  and  gold  pendants  in  her  ears.  The  short  black 
hair  falls  in  mintite  ringlets  ronnd  her  head,  leaving  the  ears 
visible. 

Painted  in  wax,  on  an  arch-headed  panel,  lOf  in.  h,  by  7J  in.  to. 

No.  XZ61-  Portrait  of  a  young  Man. 

In  a  white  tunic  with  a  dark  stripe  on  the  right  side,  and  a 
white  mantle.  The  hair  of  the  head  is  dark  brown  and  crisply 
curled  ；  the  beard  and  moastaclies  are  slight.  This  portrait 
retains  the  greater  part  of  a  gilt  gesso  border,  stamped  or 
modelled  wii£  a  wavy  tendril  and  bud  pattern. 

Fainted  in  -wax,  on  an  arch-headed  panel,  1  ft.  8^  in.  h»  by  8^  in.  w. 

No.  126Z.  Portrait  of  a  ycmng  Woman. 

In  purple  tunio  and  peplnm.  She  wears  two  necklaces  com- 
posed of  bine  and  red  stoneB,  and  pendants  in  her  ears. 

Fainted  in  wax,  on  an  arch-topped  panel,  1  ft.  1  in.  h,  bj  6|  in. ». 
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No.  1263,  Portrait  of  a  young  Woman. 

In  a  purple  tnnic  with  ft  darker  stripe  on  the  right  side,  and 
a  purple  peplum.  She  wears  two  necklaces  composed  of  green 
stones  and  topazes,  and  hoop  earrings  faced  with  gems.  Her 
black  hair  is  bound  with  a  fillet  at  the  top  of  her  head,  where  it 
is  confined  by  a  gold  pin. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2  in.  h,  by  8j  in.  w. 


No.  1264,  Portrait  of  a  young  Man. 

In  white  tunic  and  palliam.  Slight  beard  and  moustaclie*;. 
Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2j  in.  A.  by  7J  in.  w. 


Presented  by  Mr.  Jesse  Haworth. 
No.  12CS>  Portrait  of  a  Man. 

•In  this  portrait,  which  is  that  of  a  man  in  middle  Hfe,  the 
features  are  modelled  with  nnasnal  spirit,  a  misahapen  nose  and 
the  lines  of  age  in  the  face  being  carefnlly  indicated.  The  hair 
of  Ids  head  is  short,  and  combed  down  straight  on  the  forehead. 
The  face  is  clean  shaven. 

Painted  in  wax,  on  an  arched  panel,  10^  in.  h,  by  6|  in,  w. 


No.  126C-  Portrait  of  a  young  Woman. 

In  a  dark  blue  tunic.  In  her  right  hand  she  holds  a  rose- 
coloured  funeral  garland  (P)  whioh  is  roughly  indicated.  On  the 
left  arm  a  golden  bracelet  in  the  form  of  a  snake. 

Fainted  (in  tempera  ？)  on  canvas  (much  damaged),  and  measuring  about 
1  ft.  6  in.  k,  by  1  It.  2  in.  w. 


Purchased  from  Mb.  W.  M.  Flinders  Petbie  out 

OF  THE  InTEBEST  OF  THE  "  ClARKE  BeQUEST" 

No,  1267,  Portrait  of  a  young  Woman. 

Her  shotdderg  are  covered  with  a  crimson  peplnm,  beneath 
which,  is  seen  a  wlute  tunic.  She  wears  two  neoklaces  and  gold 
earrings. 

Painted  in  wax  on  an  arch-topped  panel,  1  ft'  1^  in.  A.  l^^  6|  in.  tc;. 
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No.  XZ€8m  Portrait  of  a  young  Man,  ， 

The  hair  of  his  head  is  black  and  crisply  curled.  The 
moastaches  are  Blight  and  the  cheeks  hairless.  No  drapery 
visible. 

Painted  in  wax,  on  an  arch-topped  panel,  12(  in.  h.  by  7J  in.  w. 


No.  1269-  Portrait  of  a  young  Woman. 

The  shoulders  and  chest  are  draped  in  a  purplish  tunic  and 
peplam  of  the  same  colour.  She  wears  two  necldaces  and  hoop 
earrings.   Her  hair  is  crisply  curled. 

Fainted  in  wax,  on  an  arch-topped  panel,  1  ft.  2^  in.  A.  by  7： 울  in:  io. 


No.  1270,  Portrait  of  a  young  Woman, 

In  a  lilac-colonred  tunic,  enriched  with  a  black  stripr  eo 
border  edged  with  gold  thread,  and  a  peplam  of  the  same  colour. 
She  wears  a  gold  necklace,  from  the  centre  of  which  is  a 
cresoent-shaped  ornament. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  3}  in.  h,  by  8  in.  w. 
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Lists  of  Pictuees,  of  the  Foeeign  Scaools,  purchased 
for,  presented  and  bequeathed  to,  the  national 
Gallery  ；  abrakged  according  to  the  order  of  theib 
acquisition. 


Pictures  Ptjechased. 


Raising  of  Lazarus  ------ 

Landscape     -   --  --   --  - 

Concert 
Sea-port 

Study  of  Heads   

Landscape  ------- 

Sea- port  ---       -    -   -  -- 

St.  John  

Julius  II.  --------- 

Susannah     -  ------- 

St  Ursula  

Landscape     -   --   --  --  - 

Rape  of  Ganymede  ------ 

Venus  and  Adonis  -    ---  -- 

Land-stonn  -    --    --    --  - 

Study  of  Heads  ------- 

Rape  of  the  Sabines    ---  -- 

Bacchanalian  Scene     -   --  -- 

Woman  taken  in  Adultery    -  -- 
Adoration  of  the  Shepherds  -  -- 
Portrait  of  an  Artist  (？)   --  -- 

Emperor  Theodosius    -   -   -   -  - 

Portrait  of  C.  vander  Geest  -  -- 
Landscape     -   --  --   --  - 

Holy  Family  -------- 

Christ  in  the  Garden    -   --  -- 

Erminia  and  the  Shepherds  -  -- 
Bacchus  and  SUenus    -   -   -   -  - 

Holy  Family   

Christ  appearing  to  Peter  -   -  -- 


Painter*s  Name. 


Luciani  -  .  -  -  • 
Gellee  -  -  -  - 
Veceilio  (School  of) 
Gellee  -  -  -  - 
AUegri,  after  -  - 
Gellee    --  -- 


Carracci,  An.  -  - 
Sanzio  --  -- 
L.  Carracci  -  -  - 
Gell6j3  --  -- 
Dughet  --  -- 
Vecellio  (School  of) 
V^ellio  --  -- 
Dughet  -  -  -  - 
AUegri,  after  -  - 
Rubens  -  -  -  • 
Foussin,  N.  -  -  - 
Bembrandt  van  Ryn 


Dyck 


Cuyp  -  - 
Bubens  -  - 
AUegri  -  - 
Carracci,  An. 


"When 
acquired. 


AUegri  -  - 
Carracci,  An. 


1824 


1825 
1826 
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Pictures  Purchased ― cotUmued. 


No. 


Subject. 


Painter's  Name. 


lien 
uired. 


Bacchus  and  Ariadne  -  -  -  -  - 
Bacchanalian  Dance  -  -  -  -  - 
Mercury  instructing  Cupid  -  -- 
Eooe  Homo   -   -   -  -    -  --" 

Holy  Family  -  •• 

Brazen  Serpent  -  -  '-  --" 
Mercury  and  Woodman  -  -  -  - 
St  Catherine  -------- 

Holj  Familj  

Holy  Family  

St  John  

Magdalen  --------- 

Holy  Family  and  Saints    --  -- 

PieOL  

Holy  Family  -  - 

Portraits  -   --   --   --  -- 

Apotheosis  of  William  the  Taciturn  • 
Doge  Loredano  ------- 

Jewish  Rabbi  ------- 

Christ  and  St  John  ------ 

Own  Portrait  -------- 

Lot  and  his  Daughters  ---  -- 

Jadgment  of  Paris  ------ 

A  Medical  Professor    -   -   -   -  - 

Boar  Hunt    -   -  ------ 

St  Anthony  -   --   --   --  - 

Vision  of  a  Kuigbt  ------ 

Own  Portrait  -------- 

Man's  Portrait  ------- 

Tribute  Money  ------- 

Franciscan  Monk  ------ 

Adoration  of  the  Shepherds   -   -  - 

Warrior  adoring  the  Infknt  Christ 

Man's  Portrait  ------- 

Madonna  and  Child  •<   ---  -- 

Ecce  Homo  -   --   --   --  - 

The  Vision  of  St  Bernard  •       -  - 

Marriage  of  St  Catherine    -  - 

Three  Saints  -  ------- 

Thfee  Sainti  

Penitent  and  Saint  ------ 


Vecellio  -  -- 
Ponssin,  N.  -  -  - 
Allegri  --  -- 


Babens  --  -- 

Bosa     -   -  - 

Sanzio  -   -  -  - 

Mazzolino  -  -- 

Tisio  

Murillo  --  -- 

Reni  ---  -- 

Baibolini   -  -- 


Vannucci,  Pietro  - 
Eyck  -  -  -  - 
Rubens  --  -- 
li,  Gio.  -  - 
ibrandt  van  Ryn 


Dou  -  -  -  -  - 
Reni  -  r  -  -  - 
Rubens  --  -- 
German  School  - 
Reni  -  -  ^  -  - 
Velazquez  -  -- 
Camcci,  An.  -  - 
Sanzio  --  -  - 
Rembrandt  Tan  Byn 
Eyck  --  -- 
Vecellio  (School  of) 
Zurbaran  -  "  - 
Velazquez  -  -- 
Bellini,  Gioiranni  \ 
'  (School  oO  -J 
Baldung  -  -- 
Facchia  ---  -- 
Matteo  di  Giovanni 
Lippi,  Fra  Filippo  - 
Lorenzo  da  Sa&l 
Severino  -  -  j 
German  School  • 


Flemish  School  • 


1826 
1834 
1837 

1839 

1840 
1841 

184S 
1843 
1844 

1846 
1846 


1864 


7  1  2  3 
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Pictures  Farchased conimtied. 


Subject. 


Virgin  and  Cluld  ------ 

Fieti  

The  Virgin  and  Child,with  Angels, 
St  Jerome,  with  Saints    --  -- 

Foar  Saints  --   ---  - 

Four  Saints  -------- 

The  ^fass  of  St.  Hubert  --  -- 

Three  Saints  ------- 

Three  Saints  ------- 

The  Purification  of  the  Virgin  -  - 
Head  of  Christ  on  the  Cross    •  - 
The  Cracifixion    -   ---  --^ 

Adoration  of  the  lubgi     --  -- 

The  Virgin  and  Child,  enthroned  - 

The  Virgin  and  Child  

Two  Apostles  ------- 

The  Grood  Samaritan  ---  -- 

The  Trimnph  of  JoliiLS  Caesar   -  - 

The  Horrors  of  War  

Madonna  and  Child  -  --  -- 
St  Jerome  reading  ---  -- 
Gloiification  of  the  Virgin  •  -- 
Virgin  and  Child  Enthroned  ；  with  "1 

Saints  -------   -  -j 

Virgin  and  Child  ；  St  Paul  and  St  1 

Jerome  -   ------  -j 

V4rgin  and  Child  ------ 

Virgin  and  Child  Enthroned  -  -- 
Portrait  of  Lodovico  Martinengo  - 
The  Virgin  adoring  the  Infant 

Christ;  the  Archangel  Michael ； 

the  Archangel  Raphael  and  Tobias . 
A  Man's  Portrait  ------ 

Portrait  of  a  Lady  ------ 

Martyrdom  of  St  Sebastian  -  -- 
The  Virgin  and  Child,  with  Saints  • 
The  FamUy  of  Darius  at  the  feet  1 

of  Alexander    -   -   -   -   -  -j 

"  Salvator  Mundi "  and  the  Virgin  \ 

Mary  -   --   --   --  --j 

The  Virgin  adoring  the  Infant  Christ 
The  Nativity,  with  Saints  •  •  • 
Mairiage  of  St.  Catherine-    -  -- 


Fainter*8  Name. 


When 
aoquirei 


d. 


Flemish  School  - 
Lombard  -  -  - 
Filipepi  -  -- 
llosselli  --  -- 


German  School  - 


Caliari  --  -- 
Mantegna,  Andrea 
Filipepi  -  .  - 
Giotto  (School  of) 
Ponte  --  -- 
Bubens  --  -- 


Bellin!,  Giovanni  - 
Basaiti,  Marco  -  • 
Umbrian  School  • 

Gozzoli  --  -- 

Vivarini    -  -- 

Francesco  Morone 
Tacconi  -  -- 
Yeneziano,  Bart*  - 

Vannucci,  Pietro  - 

Eyck  r  -  -  - 
Cranach  -  -- 
Pollaiuolo,  Antonio 
Lippi,  Filippino  - 

Caliari  --  -- 

Massys  --  -- 

Tuscan  School  - 
Bomanino  -  -- 
Borgognone  -  - 


1854 


1855 


1856 


1857 
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Pictures  Purchased ― eonftntted. 


Painter's  Name. 


acquired. 


Virgin  and  Child,  with  scenes  from 
the  lives  of  the  Saints  -   -   -  - 

The  Madonna  and  CMld.  Angels 
adoring  -   --   --   --  - 

The  Madonna  and  Child,  St.  Domi- 
nic and  St  Catherine   --  -- 

Christ  on  Uie  Cross    -    -   -   -  - 

Coronation  of  the  Virgin   •     -- { 

Coronation  of  the    Virgin,  with 

Angels  and  Saints    -   -   -  - 

The  Trinity  

Angels  Adoring  ------ 

Angels  Adoring  ------ 

The  Nativity  ------- 

The  Adoration  of  the  Kings    -  - 
The  Resurrection  of  Christ  -    -  - 
The  Three  Maries  at  the  Sepulchre 
The  Ascension  of  Christ  --  -- 

The  Descent  of  the  Holy  Spirit  - 
The  Baptism  of  Christ,  and  Uie  Birth  1 

and  Death  of  St.  John  the  Baptist 
St.  John  the  Evangelist  lifted  up 

into  Heaven  ------ 

St  John  the  Baptist,  St.  John  the 

Evangelist,  and  St.  James  the 

Greater    -   ---   ---  ^ 

The  Adoration  of  the  Kings  -  -  .  - 
The  Battle  of  Sant'  Egidio,  1416  - 
Portrait  of  Isotta  da  Kimini  -  •  - 
The  Madonna  and  Child,  surrounded  \ 

by  Angels  and  Saints  --  •  -  j 
The  Virgin  ；  an  Angel  presenting  1 

the  Child  J 

The  dead  Christ  ---      -  -- 

The  Rape  of  Helen  ------ 

The  Adoration  of  the  Magi  -  -- 

The  Virgin  and  Child  

Saints  Coismas  and  Damianas  -  - 
Portrait  of  a  young  German  Lady  - 
Portrait  of  an  Italian  ！ Nobleman  - 
Infant  Christ  standing  on  the  knees  1 

of  the  Virgin  -    -    -   -   -    -  J" 

Portrait  of  a  Lady  ------ 


Margaritone    -  - 

Cimabae    -  -- 

Duccio  di  \ 

Baoninsegna  -  f 
Segna   --  -- 
Giotto     (School  \ 
of)   -   -  -/ 


Orcagna 


1857 


Gaddi  (School  of) 
Landin'i  --  -- 

Splnello  Aretino  - 

Angelico  -  -- 
Uccello  --  -- 
Francesca  -  -- 

Tascan  School  -  - 

Lippi,  Fra  Filippo  - 

Zoppo  -  -  - 
Gozzoli  -  -  -- 
Lippi,  Filippiro  - 
Credi  -  -.. 
Emmanue]  -  •  - 
Lucidel  --  -- 
Bonvicino  -    -  - 

Cima    --  -- 

Venetian  School  - 


1858 
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Pictures  Purchased ― contvmed. 


No 


Subject. 


Painter's  Name. 


acq' 


When 
rauired. 


Deposidoa  in  the  Tomb  --  -- 

St.  Vincentiiui  Ferrer  ；  Dominican  - 
St  Francis  -  -------- 

Infant  Christ  asleep  on  the  lap  of! 
the  Viri^in  -    --   --  --J 

Dead  Christ  

Madonna  enthroned-   ---  -- 

Infancy  of  Jupiter  ------ 

St.  Bernardine  of  Siena,  &c.  -  -- 
Portrait  of  a  Young  Man  -   -  -- 

Landscape  with  Water&U  -   -   -  \ 

Ditto  J 

Madonna  and  Child  enthroned,  &c. 
Ditto  

Portrait  of  a  Lady    ---  -- 


Saint,  reading  -      --  -- 

Saint,  with  Standard   ---  -- 

Madonna  and  Infant  Christ  -  -- 
Madonna  and  Child,  St.  John  and  1 
St  Catherine     ------  J 

Portrait  of  a  Poet  ------ 

Baphnis  and  Chloe  ------ 

Virgin  and  Child  with  Saints  -  - 
Christ  and  the  Magdalen  in  the  1 

Garden    -  - 
The  Adoration  of  the  Magi  -   -  - 

The  Woman  taken  in  Adultery  --^ 

Christ's  Agony  in  the  Garden   -  - 
The  Capture  of  Carthagena  ；  and  1 
the  Continence  of  Scipio  -   -   -  j 
The  Bape  of  the  Sabines  ；  and  the 
Reconciliation  of  the  Sabines 
and  Romans  ------- 

The  Virgin  and  Child  

St.  Catherine  ------  -1 

St.  Ursala  -   ---  / 

The  Virgin  adoring  the  In&nt  1 

Christ  j 

Portrait  of  a  Boy  ------ 

Portrait  of  a  Lady  ------ 

Venus,  Capid,  F0II7,  and  Time  •  - 

A  83391. 


1858 


1859 


1860 


Falmezzaao  -  - 
Go8sa  --  -- 
Lippi,  Filippino  - 

Basaiti  -   -  -- 

Crivelli  --  -- 
Girolamo  daTreviso 
Pippi    -   -    -  - 
Bonvicino  -  -- 
Filipepi     -   -  - 

BuiBclael    -  -- 

Costa  -  -  -  - 
Schiavone  -  -- 
Bissolo  (ascribed 

to)  -  -  -  - 
Girolamo  da 

Santacroce  -  - 


Cima     -   -   -  • 

Vecellio-   -  -- 

a  -  -  -  - 
one    -  -- 

olini   -  -- 

Mantegna,  Francesco 

Doaso  Dossi    -  • 
Mazsolino  dal 
Ferrara-   -   -  j 
Tisio    --  -- 

Rinaldo  Mantoyano 


Albertinelli  • 
Umbrian  School 

Oredi    -   -  - 

Fontormo  -  - 
Bronzino    -  - 


< 


596 


Pictures  Forchased contvniLed, 


Charity   -   --   --   --  -- 

Portraits  of  a  Man  and  his  Wife  -  - 

The  Magdalen,  reading  -   -   -   -  «| 

The  Magdalen,  reading   -  .  -    -  - 
A  Man's  Portrait  ------ 

Portraits  of  a  Dutch  Gentleman  and  \ 

Lady  J 

The  Death  of  the  Virgin  --  -- 
Pan  and  Syrinx  ------ 

A  Man's  Portrait  -   -   -    -   -  --j 

Christ  surrounded  by  Angels,  &c.  - 
The  Entombment  of  Christ    -   -  - 
Virgin  and  Child  ------ 

The  Soul  of  St.  Bertin  borne  to 

Heaven   -    --   --   --  - 

A  Choir  of  Angels    ---  -- 

Marcus  Curtius  (？)     -   -    -   -  -- 

Madonna  and  Child  enthroned,  with ") 

Saints  -   -   --   --   --  -J 

The  Baptism  of  Christ     --  -- 

St  John  the  Baptist  and  other  Saints 

The  Beato  Ferretti  

St  Sebastian  and  other  Saints  -  - 
His  own  Portrait  ------ 

"  Salvator  Mundi "  

Portrait  of  a  Lady  ------ 

Miraculous  Draught  of  Fishes  -  - 
Landscape    -   --   --   --  - 

Madonna  and  Child  enthroned  -  - 
The  Sancta  Veronica  ---  -- 

His  own  Portrait  ------ 

St  Jerome  in  his  Study 

A  Monk  adoring  the  Infant  Christ  - 
Portrait  of  Marco  Barbarigo  -  -- 
Portrait  of  a  Tailor    ---  -- 

Death  of  Procris  ------ 

Portraits  of  Agostino  and  Kiccolo  "1 
della  Torre  ------  -j 

Madonna  and  Child  enthroned  -  - 
Madonna  and  Child  with  Saints  • 
Christ's  Agony  in  the  Garden    •  - 


Painter's  Name. 


Bossi  -  -  -- 
Flemish  School  - 
Weyden  ？  (later  \ 
School  of)  -  -  J 
Orley  -  --- 
Gossart  --  -- 

Comelisseii     -  - 

German  School  - 
Bottenhanuner  - 
Clouet  (ascribed  1 

to)  -   -    -  -/ 
Angelieo    -  -- 
Weyden     -  -- 
Milanese  School  • 

Marmion,  Simon  - 

Umbrian  School  - 


"VThen 
acquired. 

1860 


Tisio 


Francesca  -  •  • 
Lippi,  Fra  Filippo 
Crivelli  --  -- 
L*Ortolano  -  -- 
Bembrandt  van  Byn 
AntonellodaMessina 
Bordone  -  -- 
Dyck  -  --- 
Hobbema  -  -- 
Memlinc  -  -- 
Geiman  School  - 
Sarto  --  -- 
Bellini,  Giovanni  1 
(School  of)  -J 
Previtali  -  -- 
Flemish  School  - 
Moroni  -  -  -- 
Piero  di  Cosimo  - 

Lotto    -   -   -  - 

CriveUi  -- 
Lanini  -  -  -  - 
Bellini,  Gio.    -  - 


1861 


1862 


1863 


697 


continued. 


Painter's  Name. 


Fesellino  -  -- 
Beltraffio  -  -- 
Foppa   --  -- 


Neer-   --  -- 

Morando    -  -- 

Bonsignori  -  -- 

Sassoferrato  -  - 

Velazquez  -  -- 

Moroni  -    -  -- 

Sanzio  -     -  -- 

Velazquez  -  -  - 

Rnisdael    -  -- 

Memlinc  (as-  \ 

cribed  to)  -  -  j 
Girolamo  dai  Libri 

Giolfino     -  -- 

Carpaccio  -  -- 

Santi  --  -- 
Lippo  di  Dalmasio 

Melone  -  «  *  - 

MelozzodaForii  • 

Rembrandt    van  \ 

Ryn  (School  of)  J 
Francesca  --- 
Domenico  Vene-  "1 

ziano    -   -  -/ 


Vivarini,  Antonio 
rrancesca(School  1 
of    -   -   -  -J 
Oriolo   -   -  -- 
Bono  da  Ferrara  - 

Tura     -       -  - 

Flemish  School  - 
Bembraiidt  yanKyn 
Morando    -  -- 
Martino  da  Udine 

Borgognone  - 


acqi 


Pictures  ！ Purchased ― ' 


A  Trinita  

Madonna  and  Child    ---  -- 

Adoration  of  the  Kings    --  -- 

Portrait  of  Gio.  Cristoforo  Longono 
Canal  Scene,  Holland  ---  -- 

Saint  Bock  witli  the  Angel  -   -  - 
A  Venetian  Senator    -   -   -   -  - 

Madonna  and  In&nt  Christ  -  -- 
A  dead  Warrior  ------ 

Portrait  of  a  Lawyer  ---  -- 

Madonna,  Infant  Christ,  and  St.  John 

Philip  IV.  of  Spain  

Landscape  with  Euins     --  -- 

St.  John  and  St.  Lawrence  -   -  . 

St.  Anne,  the  Virgin  and  In&nt  Christ 
Portraits  of  the  Giusti  Family    -  - 
MadoDna  and  Child,  with  the  Doge  "1 

Gio,  Mocenigo,  &c.  -  -  -  -  -  j 
Madonna  and  Child  ---  -- 
Madonna  and  Child,  with  Angels  - 
Christ  and  the  Disciples  going  to 

Emmaus    -  ------ 

Bhetoric  ?-------- 

Music?  -   --   --   --  - 

Christ  blessing  little  Children  -   -  <| 

Portrait  of  a  Lady  ---  -- 

Head  of  a  Saint   ---  -- 


Dltto  

St.  Peter  and  St.  Jerome  - 


{ 


--{ 


St.  Michael  and  the  Dragon 

Portrait  of  Leonello  D'Este 
St.  Jerome  in  the  Desert  --  -- 

Madonna  and  Child,  with  Saints   -  \ 
St.  Jerome  -   --   --   --  -j 

Madonna  and  Child,  with  Saints  -  - 
Porbjftit  of  an  Old  Lady  -   -  -- 

Madonna  and  Child,  &c.  --  -- 

Madonna  and  Child  enthroned  -  - 

}FanulyPortrait«  
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Piotnres  Purohased ~ eowbimisA. 


Subject. 


Tobias  and  the  Angel  -   -   -  - 

Madonna  and  Child    --  -- 

Exhumatioii  of  St  Hubert    -  - 
Madonna  and  Child  enthroned,  &c. 
The  Entombment  ---  -- 

Conrtyard  of  a  Dutch  House  -  - 
Fruit  and  Flowers  ---  "- 
A  Man's  Portrait    ---  -- 

Madonna  and  Child    --  -- 

The  Circumcision  ------ 

Madonna  and  Child  enthroned,  with 
Saints  -  --  --  --  -- 

Old  Woman  peeling  a  Pear  -  -- 
The  Procession  to  Calvary    -  -- 
St.  Peter  Martyr     -  -  - 

Madonna  and  Child,  with  Angels,  &c. 
Incredulity  of  St.  Thon^as     -  -- 
Chateaii  of  Teniers      ---  -- 

Coast  Scene  -   --   --   --  - 

Mouth  of  the  Thames  ---  -- 

Landscape  with  Kuin   ---  -- 

A  Family  Portrait  ------ 

CowB  in  a  Meadow      ---  -- 

Riyer  Scene  -   --   --   --  - 

Bnined  Castle  ------- 

Poulterer's  Shop  ------ 

Landscape,  Animals  reposing     -  - 

The  Ford  

Landscape  with  Cattle      --  -- 

Stag  Hunt    -  --  --  --  - 

The  Avenue  -   --  --   --  - 

Brederode  Castle  ------ 

Water  Mills  

Forest  Scene  ------- 

Interior,  &c.  ------- 

Court  of  a  House    --.  -.. 
Landscape     -  --   --   --  - 

Hay  Harvest 

The  Duet  

The  Music  Lesson  ------ 

Lady  feeding  a  Parrot  ---  -- 

Fish  and  Poultry  Shop  -- 
Gaiden  Scene  ------- 


Padnter*8  Name. 


acqi 


"Wben 


Tuscan  School 
Filipepi  -  - 
Flemish  School 
Crivelli  -  -- 
Buonarroti  -  - 
Hooch  -  '-  - 
Huysum  -  - 
Cuyp  -  -- 
Montagna  -  - 

Marziale    -  - 


Teniers,  D.  (junr.) 
Boccaccino  -  - 
Bellini,  Gio.  •  - 
Buonarroti  -  -- 
Cima  --  -- 
Teniers,  D.  (junr.) 

Bakhuizen    -  - 


1867 


1868 


1869 


1870 


1870 
1871 


} 


Berchem  -  -- 
Coques  --  -- 


» Jardin  --  -- 
Hackaert   -  -- 

'Hobbema  -  -- 


j> Hooch-   -  -- 

Eoninck  -  -- 
Lingelbach  -  -- 

j-Metsu  -  --^ 

Mieris,  Frans%an 
Mieris,  W.  van  - 
Moucheven  --- 


12380467234 

88889999000 
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acq 


When 


1871 


Pictures  Purcliased eontmued. 


No. 


Subject. 


Painter's  Name. 


Blowing  Bubbles  ------ 

Maternal  Instruction    -   -   -   -  - 

Lady  at  a  Spinning  Whed     -  -- 
The  Alchymist  ------- 

Village  Scene  ------- 

Erost  Scene   -  --  --   --  - 

Landscape  with  Cattle  ---  -- 

Man's  Portrait    -  -   ---  -- 

Venus  Sleeping  ------ 

"  Ch^peau  de  Faille  ，，  

Triumph  of  Silenus  -  --  -- 
The  Fall  of  the  Damned  -   -   -  - 

Ditto  

Ditto  

Ditto  -   --   --   --   --  - 

The  Martrydom  of  a  Saint   -  -- 
The  Descent  of  the  Holy  Spirit  -  - 
The  Crucifixion  ------- 

Portrait  of  a  Girl  ------ 

Portrait  of  a  Lady      -   -    -  -- 

Uead  of  a  Lady  ------ 

Sketch  for  Monumental  Sculpture 
or  design  for  Frontispiece  - 

Ditto  

Ditto  

Ditto  

Study  of  a  Lioness  --  -- 
Sketch  of  a  Lion  Hunt  -  -- 
Forest  Scene  ------- 

Waterfall  

The  Music  Master  ---  -- 


Netscher  -  -- 

Ostade,  Adriaan  van 
|Ostade,Isaakvan 

Potter,  Paul    -  •-• 
Rembrandt  van  Ryn 
Ricci     -       -  - 

11 


The  Four  Seasons 


River  Scene  ------- 

The  Surprise  ------- 

Dives,  or  the  Rich  Man  in  Hell  -  - 
The  Guitar  Lesson  ---  -- 

Coast  Scene  ------- 

Street  in  Cologne    ---  -- 

Fann  Cottage  ------ 

The  Ford  

Frist  Scene  ------- 


j-Baisdael  -  -- 
Steen    --  -- 


►  Teniers,D.  (junr.) 


Terborch  -  -- 
Cappelle  -  -- 
Heyden  -  -  -  - 

•Velde,  A.  van  de 


888888888888888888888 


600 


Piotoreg  Purchased 우 Gwubmiied, 


No. 


Painter's  Name. 


acqi 


When 


Shipping  in  a  Calm     ---  -- 

Coast  Scene  -   --   --   --  - 

Shipping  off  the  Coast  ---  -- 

Coast  of  Scheveningen     --  -- 

A  Calm  at  Sea  ------- 

A  light  Breeze  ------- 

A  Gale  

His  own  Portrait  ------ 

The  Crucifixion  ------ 

Binaldo  and  Armida   ---  -- 

Halt  of  Officers  

Interior  of  a  Stable     -   -   -   -  - 

On  the  Sea  Shore  ------ 

Gathering  Faggots  ------ 

Landscape,  with  Beggars  -   -   -  - 

Landscape,  with  Figures   --  -- 

Ditto 

Triumph  of  Scipio  ------ 

Madonna  and  Infant  Christ  -   -  - 
Madonna  in  Prayer     --  --. 

The  Madonna  in  Ecstacy  --  -- 

St.  Catherine  and  Mary  Magdalene  - 
The  Nativity,  Angels  adoring    -  - 
Madonna  and  Child  enthroned  -  - 
The  Triumph  of  Chastity  -  --- 

The  Return  of  Ulysses  to  Penelope  • 
The  Story  of  Griselda-The  Marriage 


The  Separation 
TheBestoration 


Do. 
Do. 

Mars  and  Venus 
Venus  Reclining    -   -   ―   -   -  _ 
Venetian  Senator 

A  Woman's  Portrait  --  --. 
An  Italian  Nobleman  -  -.. 
An  Italian  Lady 

An  Italian  Ecclesiastic    -   --.  _ 
An  Italian  Nobleman  -..   -  -- 
Mary  Magdalene  ------ 

The  Agony  in  the  Garden  • 
The  Adoration  of  the  Magi  -  -- 

The  Nativity  

Portrait  of  a  Man  ------ 

Portrait   -   --   -   --   -  -. 


、 


，  Velde,  "W.  van  de 


»Dyck  --  -- 


-Wouwerraan  •  - 


J-  Wynants  -  -- 

MantegDa,  Andrea 
Schiavone  --- 
Tura  

J-CriveUi    -   -  - 

Francesca  -  -- 
Benvenuto  da  Siena 
Signorelli  -  -- 
！ Pinturicchio    -  - 

•Umbrian  School  - 


j-Filipepi    -  -- 

Solario  --  -- 
Hals,  Frans    -  - 

Moron  -   -   -  - 

Bonvicino  -  -- 
Savoldo  -  -  -- 
Spagna  _  -  - 
Tappi,  Filippino  - 
Filipepi  -  -- 
Bigio  --  -- 
Flemish  School  - 


^  .1  1  I  ill  I  1 1  i  I  I  I  |§|  1 1 1 1 
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Pictures  Fnrohased covUmued, 


nth  St.  I 


St.  Helena:  Vision  of  the  Invention  1 
of  the  Cross   -   --   --  --j 

The  Portrait  of  a  Man     --  -- 

Portrait  of  a  CardiDal  ---  -- 

A  Battle  

Bust  Portrait  of  a  Yoong  Man  -  - 
A  Convivial  Party  -  - 
The  Virgin  and  Child,  with 

Jerome  and  St.  Francis 
A  Triptych   --  -- 
Thc  Martyrdom  of  St  Sebastian  - 
The  Virgin  of  the  Bocks  --  -- 

The  Virgin  and  Child  

A  Domestic  Group  -  - 

The  Exhibition  of  a  Rhmoceros  in 
an  Arena  -------- 

Portrait  of  the  Chevalier  Andrea 

Tron  -  ---   

The  Virgin  and  Child,  with  Saints  1 
and  Angels  -   -----  -j 

The  Annunciation  -    -    -   -  -  -  - 

Portrait  of  the  Prothonotaiy  Apos- 
tolic Juliano  ------ 

The  Resurrection  of  Our  Lord-  • 

The  Crucifixion,  with  four  other 
Scenes    -    -       ---  -- 

The  Virgin  enthroued  -  -  -- 
The  Marriage  of  the  Virgin    -  - 


The  Five  Senses  (Sight)-   -  - 
Do.         (Hearing)  -  - 
Do.         (Feeling)  -  - 
Do.         (SmeU)    -  - 
Do.         (Taste)    -  - 
TheVirgin  and  Child,  with  St.  John  "! 

the  Baptist  and  St.  William  -   -  j 
St.  Jerome  in  the  iJesert  ―   -   -  - 
Portrait  of  a  Young  Man  --  -- 

St.  Jerome    -   --   --   --  - 

Venus  and  Adonis  -  --.  -  • 
The  Adoration  of  the  Magi  -  -- 
Figures  of  two  of  the  Seasoofi   ,  - 


Painter's  Name. 


Caliari  --  -- 

Hemessen,  C.  van 
Italian  School  -  - 
Ferrarese  School  - 
Flemish  School  - 
Hals,  Dirk  -   -  - 

Vannucci    -  -- 

Borgognone  -  - 
Zaganelli  -  -- 
Vinci  --  -- 
Montagna,  B,  -  - 


Longhi  -       -  - 

Eiorenzo   di  Lo- 1 
renzo    -   -   -  j 
Manni  -   -  -  ： 

Lotto    -   -  - 

Mantegna,  Fran-l 
cesco      -   -   ~  J 

Kiccold  da  Fuligno 

Tuscan  School  \ 
(Sienese)   -   -  j 

Niccold  di  Buon  1 
aocorso  -   -   -  j 

Coques  -   »-  -- 


Grandi,  Ercole  de  1 
Giolio  -  -  -  J 
Cima  --  -- 
Venetian  School  - 
Theotocopuli  -  - 
Venetian  School  - 
Lippi,  Filippino  - 
Mantegna,  Andrea 


When 
Acquired. 


1878 
1879 


1880 
1881 


1882 


Pictures  Farohased 하 *eo»&HiM2. 


The  Assumption  of  the  Virgin  •  - 
The  Last  Supper 

The  Circumcision  ------ 

Portrait  of  Philip  IV.  of  Spain  -  - 
Christ  washing  His  Disciptes'  Feet  - 
Joseph  asd  his  Kindred  in  Egypt  - 

An  Interior  -   ------  --|^ 

The  Nativity  

The  Madonna  and  Child,  attended  1 

by  Angels    -   --   --  --J 

The  Legend  of  Trajan  and  the 

Widow  (I.)  

The  Legend  of  Trajan  and  the 

Widow  (II.)  

Portrait  of  a  Boy   •  -   •   -  • 

The  Crucifixion  ------ 


The  Annunciation  ---  -- 
Christ  healing  the  Blind  -    -   -   -  / 

Portrait  of  a  Young  Man    -  - 

The  Procession  to  Calvary  -   -  -"| 

The  Madonna  and  Child,  with  ^ints 
Samson  and  Delilah    -   -   -  .  -  - 

Heads  of  Four  Nuns      -   7   -  -«| 

Madonna  and  Child    -   --.  - 

Portrait  of  a  Man  --| 

The  Entombment  -   -   -  -  - 

St.  John  the  Baptist  -   -  -  -- 

The  Assumption  of  the  Virgin  -  - 

The  Calling  of  Abraham  --  -- 

The  Adoration  of  the  Magi  -  -- 

The  Crucifixion  ------ 

Portrait  of  a  Jesuit     --  -- 

The  Virgin  and  Child,  attended  by  1 
two  Saints   ------  -j 

An  Equestrian  Porttait  pf  Charles  L 


Filipepi  --  -- 
Boberti,  Ercole  \ 

de ，——-  -/ 
Signorelli  -  -- 
Velazquez  -  -- 
Bobusti  -  -- 
Fontormo  --  • 
Steenwyck,  Hen-"\ 

drick  -  -  -/ 
Signorelli  -  -- 

Liberale  da  Verona 


Veronese  School  - 

Dutch  School  -  - 
Andrea  dal  Cas- 
tagno   --' - 
Duccio  di  Buo- 


► 


da 


Ri- 


：} 


nmsegna 
Antonello 

Messina 
Ghirlandaio, 

dolfo  del 
Bazzi    -  - 
Mantegna,  Andrea 
Lorenzetti    Am-  "j 

brogio  -  -  -  J 
Marco  da  Oggionno 
Pontonno      (as- 1 

cribed  to).  j 
German  School  - 
Piazza  -   -  -- 
Matteo  di  GioTaBni 
Dughet  --  -- 
Barbarelli  (  School 
of)     -       -  - 
Antonello  (la  Meg  : 
sina   -  •   -  - 
Vliet  -   •   -  - 

Sanzio  -  -- 

Dyck  - 
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Pictures  Purchased— contoiiet^. 


1173 


{ 


An  Unknown  Subject   -    -  - 

The  Betrayal  of  Christ  -  -- 
The  Procession  to  Calvary  -  - 
Design  for  an  altar-piece  (？)  - 
Design  for  an  altar-piece  (？)  - 
Christ  driving  out  the  Traders  from  7 

the  Temple  ------  -J 

The  Birth  of  Venus    -   -   -  - 

Combat  between  Amor  and  Castitas 
The  Madonna  and  Child     -   -  - 
A  Group  of  two  Saints  --  -- 

A  Group  of  two  Saints  -- 
The  Madonna  and  Child,  with  Saints 
The  Madonna  and  Child,  with  Saints 
Scene  at  a  Tournament  -   -   -  -1 

Scene  at  a  Tournament  -   -   -   -  J 

Supposed    Portrait  of  Girolamo  > 

Malatini  -   --   --   --  -j 

Meeting  of  Coriolanus  with  Volum- 1 

nia  and  Veturia  -----  J 
The  Israelites  gathering  Manna  in  \ 

the  Wilderness  -   -   -   -   -  -J 

The  History  of  Joseph  (Part  I.)  -  I 
The  History  of  Joseph.  (Part  II.)  -  J 

The  Virgin  and  Child  

A  Dutch  Interior  ------ 

The  Holy  Family  

Portrait  of  a  -Girl  ------ 

Portrait  of  a  Man  ------ 

Portrait  of  a  Man  ------ 

The  Blood  of  tlie  Bedeemer  -  -  - 
A  Muse  inspiring  a  Court  Poet  (？) 
The  Massacre  of  the  Innocents" 

(Scene  I.)  ------ 

The  Massacre  of  the  Innocents 

(Scene  II.)  

Mary  Magdalene  led.by  Martha  to  \ 

hear  the  preaching  of  Christ     -  j 
Portrait  of  a  Gentleman  -   -  -- 

The  Card  Players  ------ 

Portn^it  of  a  Lady  


Barbarelli  (School  1 
of)    -   -  -  -J 
Ugolino  da  Siena 

Tiepolo  --  -- 

Venusti  --  -- 
Bubens  -  -  -  - 
Tuscan  School  - 

Macrino  d*Alba  - 
Bonifazlo  Veronese 


Morone,  Domenico 
iBellim,  Gentile  • 

Michele  da  Verona 

Koberti,    Ercole  1 
de ，   ——   -  -J 

Ubertini,  Brancesco 

Andrea  di  Luigi  - 
Pape  -  -  -  - 
Venusti  -  -  - 
Ghirlandftio,  D.  del 
Mor  ---  -- 
Aldegrever  -  -- 
Bellini,  Giovanni  - 
Dosso  Dossi    -  - 


Mocetto  -   -  -- 

Campana   -  -- 

Diitch  School  -  - 
Maes  -  -  ►  - 
Heist     --  -- 


When 
acquired. 


1885 


1886 


1887 
1887 


1888 


604 


Piotures  Fnrohased— con^MHMci. 


Portrait  of  a  young  Woman  -  - 
Portrait  of  a  young  Man  --  -- 
Portrait  of  a  young  Woman  -  - 
Portrait  of  a  young  Woman    -  - 

A  Convivial  Party  

Christ  appearing  to  the  Virgin  Mary  1 

after  His  Resurrection  -  -  -/ 
St.  Francis  and  St.  Mark  --  -- 
The  Assumption  of  the  Virgin   -  - 

A  Family  Group  - 

Musical  Pastime  ------ 

Madonna  and  Child    ---  -- 

Landscape,  with  Figures     -   -  -I 
Landscape,  with  Figures    -   -   -  j 
Landscape    -   --   --   --  - 

Portrait  of  a  Young  Man  --  -- 

Portrait  of  Jan  yan  Hcnsbeeck  and  \ 

his  Wife  J 

Portnut  of  a  young  Man  --  -- 

"EcceHomo"-   --  --- 


{ 


A  Winter  Scene     --  --. 

The  Village  Gobbler  ---  -- 

The  Origin  of  "  The  Milky  Way  ，,  - 
*"  The  Ambassadors  ------ 

♦Portrait  of  Admiral  Pulido  Fareja  - 
♦Portrait  of  an  Italian  Nobleman  -  - 
The  Marriage  of  the  Virgin  -  -- 

**  XJnfwthf ulness  "  

Landscape  ------- 

"  Scorn  ，,  

"  Happy  Union "-   -   -   -  - 

A  Winter  Scene  ------ 

An  Interior  ------- 

The  Deposition  from  the  Cross  - 
"The  Fortune  Teller"  --- 
The  Madonna    ---  --- 


} 


The  Death  of  Dido 


{ 


Head  of  Our  Lord  --  -  - 
The  Adoration  of  the  Shepherds  -  - 
The  Nativity  of  SU  John  --  -- 
Landscape  -  --   --   --  --- 


£ainter*8  Name. 


6r»co-Boman,  " 
2nd    or    3rd  » 
century  -  - 

Pot  

Flemish  School  - 

Vivarini,  Ant.  -  - 
Valdes  Leal  -  - 
Bylert  -  --.  - 
Molenaer  --- 
Giovenone  -  -- 

Zais  «^  -   -    -  - 

Venetian  School  - 
Ghirlandaio,  D.  del 

Bonck  -.  -  -  - 


riov.,  ᅵ 
•  -/ 


Bellini,  Giov. 

ascribed  to 
Beerstraaten  -  - 
Victors  --  -- 
Bobnsti  --  -- 
Holbein  -  -  -  - 
Velazquez  -  -  - 
Moroni  --  -- 
Tuscan  School  - 
Caliari  --  -- 
Gell6e   -  --- 

Caliari  --  -- 

Goyen  --  -- 
Brekelenkam  -  - 
TiepolO  --  -- 
Longhi  --  -- 
French  School  - 
Liberale  da  Ve-l 
ronaCascribedto)  j 
Bazzi  -  -  ■  - 
Fabritius    -  -- 


Eoghman  -  -- 


acquired. 


♦  Messrs.  N.  M.  Rothschild,  Sir  Edward  Guinness  (now  Loid  Iv 
Mr.  Charles  Cotes,  each  contributed  10,0002.  towards  the  purchase  of 
pictures,  the  balance  (25,0002.)  lumsg  been  paid  by  Her  Majesty's  Govenun' 


1888 

1889 
1889 


1890 
1890 


1891 


;h),  -md 
hree 
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Pictures  Purchased conUmted, 


Landscape,  with  Figures   --  -- 

Landscape  -  --  --   --  -- 

Amsterdam  Musketeers  on  Parade  - 
Landscape  -   -  ------- 

Landscape  -   --   --   --  -- 

A  winter  Scene  ------- 

A  Farmyard  Scene  ------ 

Landscape  -  -- 

A  young  Lady  at  a  Spinet  --  -- 

Sbldiers  qnarelliag  over  their  Booty 
Flayers  at.  Tric-trac  ------ 

View  on  the  Shore  at  Scheyiningen  - 
Portrait  of  a  Gentleman    -  --- 

Christ  before  Pilate  ------ 

A  study  of  Still  Life  

The  Annanciation  ------ 

The  Mystic  Marriage  of  St.  Catherine 

The  Virgin  and  Child  

The  Adoration  of  the  Shepherds ― 

The  Bead  Christ  

The  Vir^rin  and  Child  with  tlie 

Infant  St.  John  ------ 

Supposed  Portrait  of  Anna  Maria 

van  Schnrman  ------ 

The  Virgin  and  Child  with  two  Saints 
The  Agon  J  in  the  Garden  -    -  - 

St.  Jerome  in  his  Study   -  -- 

The  Legend  of  St.  Giles  -  -- 
A  view  m  Haarlem  -  -..  -- 
A  terrace  scene,  with  figures  -  - 


-{ 


Decker  --  -- 

Wet  

Dutch  School  -  - 
-Buysdffil,  S.  -  - 
Wouwerman,  J.  - 
Ayercamp  -  -- 
Ostade,  I.  Tan  -  - 
Velde,  A-  van  de  - 
Vermeer,  J.  -  - 
Duyster-  -  -- 
Duyster  -  -  - 
Buisdael,  J.  van  - 
Terborch  --- 
Bembrandt  van  Ryn 
Snyers  --  -- 
Aiigelico  -  -- 
Cordelle  Agii  -  - 
Borgognone    -  - 

Robert!  --  -- 
Lippi,  F.    -   -  - 


Don 


Mazzola  -  -- 
Mantegna,  A.  -  - 
Antonello  da  1 
Messma  -  -J 
！ Flemibh  School  - 
Berck-fleyde,  G.  - 
Steen    --  -- 


When 
acquired. 


1891 


1892 


1893 
1894 


Pictures  of  Foreign  Schools  Peesented. 


No. 

Faintet's  Name. 

By  whom  Presented. 

When. 

19 
40 
43 

51 

55 

Landscape,  Phocion  •  • 
Crucifixion  --- 
Jpw  Merchant     -  -- 

Gellee  --- { 

Poussin,  N.  -  - 
Bembrandt  van! 
Eyn  -    ―  -/ 

Gellee    -  -- 

Sir  George  Bean- 1 
mont  -  -  -  J 

1826 

•  The  collection  of  Mr.  Robert  Vernon,  viz..  167  pictures  of  the  British  Scboo  I 
presented  to  the  nation  in  1M7,  will  be  found  in  th»  Britiih  School  Catalogue. 


Subject. 


No. 

58 

61 
64 
66 

7， 

127 
74 
26 
33 

46 

147 
148 

165 

166 

167 

172 

173 

174 

*176 

1049 

215 

216 

218 

219 
225 

238 


285 
236 
272 

♦273 

661 

666 
670 
679 


Small  Landscape  -  -- 

Ditto  ,  

Return  of  the  Ark  -  - 
Landscape  -  --  -- 
Landscape  -  --  -- 
View  in  Venice  •  •  • 
Spanish  Boy  --  •  • 
St  Nicholas  -- 
Vision  of  St  Jerome  -  • 

Peace  and  War    -  -- 

Cephalus  &  Aurora  -  - 
Gfldatea  -  ---  -- 


Plagae  at  Ashdod    -  • 

Capuchin  Friar  -  -  --j 

Adoration  of  the  Kings  - 
Christ  at  Emmaus    -  - 
Male  Portrait  --  -- 

A  Cardinal     -   -  -. 
Portrait  nf  John  Milton 
The  Crucifixion  -  -- 
Sainte  ------ 

Saints  ---       -  - 

Adoration  of  the  Magi  - 

Dead  Christ   --  -- 
Assnmption  of  the  Mag- 
dalen   -   -   -   -  - 
Christ  driving  Money- 
changers from  the 
Temple    --  -- 
Dead  Christ   -  -- 
Castle  of  St.  Angelo 
An  Apostle    -  -- 

John  Smith,  Engraver 

A  tracing  of  theMadonna 
di  San  Sieto  -   -  - 
The  Annunciation  - 
A  Knight  of  St.  Stephen 
An  Astronomer  ？  -  - 


■ 


► 


Fainter*!  Nuae. 


Gellee  - 


{ 


Bonrdoo  -  -- 
Kubens.  -  -- 
Both  -  --- 
Canale  -  -- 
Murillo  -  -- 
Caliari  -  -  - 
Parmigiano  -  - 

Rubens  -   -  -| 

Garracci,  Ag.  - 
Carracci,  Ag.  - 

Poussio,  N. 

Bembrandt  tanf 

Ryn.-  •  -J 

Peruzzi  -  -  - 
Amerighi  -  - 
Fonte  -  -- 
Mar&td  -  -  - 
Flaas  --  -- 
German  School 
Gaddi  (School  of) 


Peruzzi  -  -- 
LombaidSchool  <| 
Pippi-   •   •  • 


Ponte  -   -  -- 

Bibera  -  -- 
Vernet  -  -- 
Italian  School 


Eneller  -  - 


-{ 


Sanzio    -  -  • 

lippi,  Fra  Filippo 
Bronzino   -  • 
Bol  -   -    -  • 


By  whom  Presented. 


Sir  George  Beau- 
mont - 


：} 


Mr.  M.  Zachary 
British  Institution 


The  Marquis  of  1 
Stafford-  -  -J 
Lord  EUesmere  - 
Lord  EUesmere- 
DiikeofNonh-.'i 
umberland  -j 


Lord  Vernon  - 


Mr.  H.G.  Knight 


Mr.  C.  Loffit-  - 
£.  Shipperdson  - 
W,  Coningham  - 


Mr.  E.  Higgioson 
Sir  W.  C.  TreO 
veljan,  Bart.  J 
Lord  Oyerstone- 


Mr.  P.  L.  Hinds 

Mr.  D.  Barclay 
Lady  Simpkinson 
Cav.  Vallati  - 
Mr.     William  \ 
Smith    -  -J 

Colnaghi  &  Go.  - 

Sir  C.  L.  Eastlake 
Mr.  G.F.  Watts 
Mis8E.A.Benett 


When. 


1826 


1828 
1857 

1838 
1839 


1847 
1848 

1849 
1849 
1852 

1853 


1855 
1856 

1860 
1861 

1862 


•  These  pictures  have  beon  temporarily  removed  from  the  CoUecUcn  under  tbe 
Ifational  Gallery  Loan  Act. 
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When. 


18C3 


1864 
18G7 
1869 
1870 


811 
812 

896 

903 
924 
1090 

1094 


Pictures  Presented ~ continv/ed. 


Subject. 


Coronation  of  the  Virgin 
Madonna  and  Child  -  - 
Madonna  and  Child  -  - 
Portrait  of  Cosmo  L  -  - 
Three  Saints  -  -  -  - 
Presentation  in  the ' 
Temple  -  -  -  - 
St.   Peter    and  St. 

Dorothy   --  -- 
Madomna  and  Child  -  - 
Madonna  and  Child  - 
Portrait  of  an  Ecclesiastic 
Hater  Dolorosa  -   -  - 
"  Ecce  Homo ,,  --- 
Madonna  and  Child  in 
a  garden   --  -- 
Mother  and  Child  in  a 
landscape  -    -  -- 
The  Crucifixion,  vith 
St.  John  and  the  four 
Maiies  -   -   -   -  • 
St.  Christopher  carry- 
ing the  Infant  Christ  / 
St  John  in  Fatmos  -  - 
The  Crucifixion,  with 
St    John   and  the 
Virgin,  See.   -   -  - 
The  Magdalen    -  -- 
The  Holy  Family  at  al 
Fountain  -   -   -   -  j 
Portrait  of  a  Lady,  Head 
Portrait  of  a  Lady,  Bast 
The  Annunciation  - 
St.  Anthony  and  St. 

George  -  --  -- 
Cardinal  Richelieu  -  - 
Madonna  and  Child  1 
enthroned,  &c.  -  -  j 
Forest  Scene  -  -  -  - 
Death  of  Peter  Martyr  - 

The  Peace  of  Milnster  - 

Cardinal  Flenry  -  -- 
Interior  of  a  Church  • 
Pan  and  Syrinx  -  - 

Portrait  of  a  Man  - 


Painter*!  Name. 


} 


-{ 


Justus  of  Padua 
Umbrian  School 
Pinturicchio-  - 
Bronnna  -  - 
Qerman  School 


Flemish  School 


Weyden  -  -- 
Weyden  -  -- 

Mostert  -  -- 
Engelbertsz  -  - 

Fatinir   •   -  • 


Bles  (ascribed  "I 
to)    -   -  -J 


Scorel 


German  School 
Crivelli  -  -- 

Pisano    -  -- 

Champaigne  - 

Crivelli  ---  { 

Kosa  --  -- 
BeUini,  Gio.  •  - 

Terborch  -  _{ 

Rigaud  -  -- 
Neeffs  -  -  - 
Boucher  -  -  - 
Mor  (ascribed  { 


By  whom  Prewnted. 


Her  Majesty 


Lord  Taunton  • 

Lady  Eastlake  • 

Mr.  A.W.Franks 
TheMarchioness  "1 
of  Westminster  j 
Mr.  Wynn  Ellis 
Lady  Eastlake  - 
Sir      Richard  "1 
Wallace.  Bart.  J 
Mrs.  Charles  Fox 
Mr.  H.  Howorth 
Mrs.  R.  HoUond 
Trustees  of  the  "I 
British  Museum  j 


I  4  6  o 

7  7  7s 

8  OC  00  06 

1  111 


O  12  3  4  5  6  7 

N  oooooo  o 

1  7  7  7777  7 


0090  —  23  4  5  6  7  8 

o  &  1  1  1  1  1  1  1  1  1 

77777  7  7  7  7  77 


9  o 

1  2 

7  7 


12  9  6 

2  2  3  7 

7  7  7  7 


8  7 

9  o 

7  00 
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Pointer'B  Name. 


Lievens  -  - 

Weeninx,  Jan.  B. 
Lorenzetti,  P.  - 

Velazquez  -  -" 

Cavallino  -   -  - 

Bonvicino  -  - 
Cloaet(aficribed , 


4 


Domenico  Ve- 
neziano  -  - 

SpinelloAretino 

Hondecoetcr  - 

Morales  -  - 
Velde,  Jan 

Jansz  van  de ' 
Steenwyck, 

Herman  ―  - 

Murillo  -  -- 
Chardin  - 


Grseco -Roman,  ] 
2iid  or  3rd  > 
century  -  -J 


By  whom  Presented. 


Ditto 


---{ 


Maes 

Empoli  -  -- 

Foorter,Willem  \ 
de-   -  -   - J 


Trustees  of  the  "1 
British  Museum  J 


Mr.  C.  F.  Murray 
Sir  John  Savile  ] 

Lumley, 

K.C.B.  •  - 
Mr.  Woodford 

Filkington  - 
Mr.  Francis  T. 

Palgrave  - 
Mr.  G.F.Watts, 

R.A.-  -  -/ 
The    Earl  of] 

Crawford  and  \ 

Badcarres  - 
Sir  H.  Lajard, 

G.C.B.  •  - 
Mr.  J.  Whit ᅴ 

worth  Shaw- 
Mr,  G.F.deZoete 
Lord  Savile, 


G.C.B. 


vile, 


Mr.  H.  Martyn  *! 
Kenaard  -j 


Mr.  J.  Haworth 

Sir  Theodore  "I 
Martin,  K.C.B.  J 

Mr.  Geo.  Salting 
Mr.  T.  H.  Ward 


Piotares  Presented eontmued. 


No.  Subject. 


1095  Portrait  of  Anna  Maria  \ 

van  Schurman    -   -  j 

1096  A  Hunting  Scene  -  - 
1 1  】  3  A  Legendary  Subject  - 

1 148  Christ  at  the  Column  - 


The  NatiYity  -  --- 

The  Virgin  and  Child,  ^ 
with  two  Saints  -  - 

Portrait  of  a  Boy   -  - 

The  Virgin  and  Child  | 

Three  fragments  of  al 
Fresco.   Angels,  &c.  J 

Birds,  other  Animals,  1 
and  Plants     -   -   -  j 

The  Virgin  and  Child  - 

A  Study  of  Still  life 

A  Study  of  Still  Life  - 

The  Nativity  of  the 

Virgin  -   -   -   -  - 
A、Stody  of  Still  Life  ^ 
Portrait  of  a  Woman 
Portrait  of  a  young  Man 
Portrait  of  a  young 

Woman  -  -- 
Portrait  of  a  young 

Woman     -  -- 
Portrait  of  ayoangMan^ 
Portrait  of  a  Man  -  -l 
Portrait  of  a  young  \  V 

Woman     -   -   -  j  J 

A  Man's  Portrait     -  - 

S.  Zenobio  restoring  a\ 
dead  Child  to  life  • 

An  Allegorical  Subject 


1157 
1165 

1190 

1215 

1216 

1222 

1229 
1255 

1256 
1257 


1263 

1264 
1265 
1266 

1277 
1282 

1294 


8  o  1  2 

5  6  6  6 

2  2  2  2 

1111 
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Piotares  Presented ― contimied. 


No. 


Painter's  Name. 


Bywhom  Presented. 


When. 


1422 

1423 
1425 


Portrait  of   Girolamo  \ 
Savonarola    -   -   -  j 


Portrait  of  a  Man 


-  ■{ 


Portrait  of  Agl.  Voon  • 

Portrait   of   Cornelia  \ 
Bemoens    -   -   -   -  J 
"Respect"    -  --- 

The  Transfiguration 

The  Virgin  and  Child 
surrounded  by  Cheru-  > 
bim  -   ---  -- 

Supposed  Portrait  of 
George,  1st  Earl  of 
Berkeley  ---  -_ 

！ Fruit  and  Flowers  -  - 
A  Mediterranean  Seaport 
An  Old  Woman  sewing 

Ulmnmated  initial  letter 

The  Holy  Family    -  - 

Portrait  of  a  Lady  -  - 
Portrait  group    -   -  - 


Tuscan  School 

Mazo,  Martinez 
J.  B.  del  - 

Janssens,  C.  - 


4 


• 


Caliari    -   -  - 
Duccio  di  Baon-  "I 
insegna  -   -  j 

Fungai  -  -- 


Netflcher 


-■{ 


Os  -- '- 
Vemet,  C.  J. 
Dutch  School 

Italian  School 

Le  Sueur,  E. 

Bavesteija  - 
Le  Nain  --- 


Dr.    William  1 
Badford  -   -  j 

Mr.     C.  H. 
Crompton- 
Eoberts  -  - 

Mrs.  Zouch' 
Troughton  - 


TheEarlofDamley 
Mr.  B.  H.Wilson 

Mr.  Wm.  Connal 


Lord     Savile,  1 
G.C.B.  -  -j 

Mr.  George  Holt 
Mrs.  Tarratt  - 
Mr.H.J.Pfungst 
The    Earl    of  \ 

Northbrook  -  j 
Mr.  F.  T.  Pal-  ] 

grave  -  -  J 
Mr.  A.  FoweUl 

Buxton  -  -  J 
Mr.  L.  Lesser  - 


PlCTUBES  OP  FOBEIGN  SCHOOLS  BeQUEATHSJ). 


No. 

SubiJect. 

Painter**  Name. 

By  whom  Bequeathed. 

When. 

4 

Holy  Family  --.  - 

Vecellio  -  -- 

Rev.W.H.  Carr 

1831 

6 

GeUee    -   •  - 

mm  ^mmmm 

8 

A  Dream  •   •   -   -  • 

Buonarroti  -  - 

11 

St.  Jerome    --  -- 

Beni  --  -- 

16 

Bobusti  -  -- 

17 

Holy  Family  --  -- 

Sarto      -  -- 

18 

Christ  and  tiie  Pharisees 

Luini  --  -- 

20 

Ippolito  de，  Medici  and  ) 
Sebastiano  delFiombo  J 

Luciani  -  - 

21 

Portrait  of  a  Lady   -  • 

AUori     -  -- 

22 

Dead  Christ  --  -. 

Barbieri  -   -  - 

24 

Qiulia  Gonzaga  -  -- 

Luciani  -  -- 

89 

Holy  Family  .  -  -  - 

Barocci  -   -  - 

1890 


1894 


1 


1 


2  3  4 

8  8  8 

1  1  i 
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Fictares  Beqaeathed'~ooit^i4^> 


Subject 


DedUi  of  Peter  Martyr  | 

Tobias  and  the  Angd  • 

Woman  Bathing     -  -  우 

Landscape  -  -  -  - .  - 
St  Bayon  -  -  -  -  - 
Landscape  ---  -- 
Landscape  ---  -- 
St  John  Preaching  -  • 

Tobias  and  the  Angel  - 

Conversion  of  St  Paul  - 

Landscape  -   -   -   -  - 

Stoning  of  Stephen  -  - 
Vision  of  St  Augustin  - 
Holy  Famiiy  - .  -   -  - 
St  Jerome  -   -   -   -  ■  - 

Sleeping  Venus  -  -- 
Silenns  ------ 

Landscape  ---  -- 

Rape  of  Europa  -  -- 
View  of  La  Riccia    -  - 
Oephalus  and  Aurora  - 
Nursing  of  Bacchus  -  - 
Cornelia  and  her  Children 
Infancy     ---  -- 

Toath  


Manhood 
Age-  - 


Landscape  ---  -- 
Landscape  with  Bains  - 
Landscape  ---  -- 
Ruins  and  Figures  •  • 
Portrait  of  a  Lady  -  - 
View  on  the  Maes   ―  - 

A  Calm  

A  Gale  

Landscape  -  -  -  -- 
The  Cradle  --  -- 
A  Music  Party  -  - 
The  Misers  --  -- 
Study  of  Horses  -  -- 
Landssape  ---  -- 


Pc  Inter's  Name. 


cribed  to)  -  j 
Zampieri  -  -- 
Rembrandt  van  1 

Byn  -  -  -/ 
Carracd,  An.  - 
； Rubens  -  -  - 
Carracci,  An.  - 
Daghet  -  -- 
Mola  --  -- 
Kembrandt  van  \ 

Byn  -  -  -/ 
Grandi,Ercoledi  1 

Gialio  Cosare  J 
Zampieri     -  - 


Tiflio  -  - 
Mazzolino  - 
Zampieri  - 
Poussin,  N. 
Carracci,  An. 
Daghet  -  - 
Caliari  •  - 
Dughet  -  ~ 
Foassio,  N.  - 


Varotari  -  -- 
Lancret  -  -- 


By  whom  Bequeathed. 


Eev.  W.  H.  Carr 


G.J.ChoImondeley 
Lt-CoL  Ollney  - 


Lancret  - 
Decker  -  -- 
Canale  --- 
Goyen  -  - 
Panini  -  -- 
Heist  --  -- 
Storck  -  -- 
Velde,  W.  vande 


Neer  -  -  -  - 
Maes  --  -- 
Teiuer8,D.(junr.) 


Dyck  -  - 
Rubens  - 


LordFarnborougb 


1831 


1837 

―  i 


18S8 
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611 


Pictures  Bequeathed -"" eontvn/uecl. 


No. 


Subject. 


Painter's  Name. 


By  whom  Bequeathed. 


When. 


Boors  Regaling   -  -- 

Diitch  Housewife -  -  -- 

The  Bepose    --  -- 

Landscape  ---  -- 

View  in  Venice  -  -- 
Izaak  Walton  -  «  - 
Lesbia  ------ 

Madonna  ---  -- 

Bomestic  Poultry  -  - 

Conventual  Charity  -  - 

Dutch  Shipping  -  -- 

Itinerant  Musicians  -  - 

Head  of  a  Girl    -  -  , 
The  Idle  Servant  - 

Landscape  -   --  -- 

Landscape  with  Figures  | 

View  in  Venice  -   -  - 

A  Battle  

Merchant  and  Clerk  -  - 
Bleaching  Ground  -  - 
Coronation  of  the  Virgin 
Dutch  Shipping  -  -  - 
River  Scene    -  --- 


r 

-i 


Portrait  of  a  Woman 

Dead  Game,  &c.  -  - 
Landscape,  Moonlight 
Cro8siii{;  tile  Ford  - 
Players  at  Tric-trac  - 

A  Man's  Portrait  - 

A  Shepherd  -  -- 
A  Knight  in  Armour 
"  Noli  me  Tangere'  - 
"EcceHomo"  -  - 
The  Night  Watch  - 
Landscape  -   -   -  - 

Ecce  Homo  -   -  • 

St.  Ugo  ---  -- 

St  Catherine      -  - 
A  88881. 


Bev.  Dr.  Hawes 
Mr.  B.  Simmons 


Teniers,D.(junr.)  Lord  Farnborough 
Maes  --  -- 
Mola  -  -  -  - 
Dughet  -  -- 
Canale  -  -- 
Huysman  -  - 
Schalcken  -  - 
Sassoferrato  - 
Hondecoeter  • 
Herp,  G.  van  - 
Bakimizen  -  - 
Dietrich  -  -  - 
Qreuze  -  -  - 
Maes  --  -- 
Breenbergb  -  - 
Both  and  Poe-  V 
lenburgh  -  3 
Goardi  -  -  - 
Huchtenburgh  - 
Keyser  -  -- 
Ruisdael,  J.  -  - 
Eeni  -  -  -  - 
Bakimizen  -  - 
Goyen  --- 
Bembrandt  van  1 

Byn  -  -  -/ 
Weemnx,  Jan  - 

Neer  --  -- 

BeTchem     ―  - 

TeuiDr8,D.(junr.) 

Rembrandt  van  \ 

Ryn  .  -  -  J 
Bibera  -  -- 
BirbareUi  -  - 
Vecellio  -  -  - 
Reni  -  --,  - 
Liindens,  Gerrit 
Berchem  ,  -  - 
Lo  Spagrna  (as-  J* 

cribed  to)  -  \ 
Lodovico     da  "f 

Parma  -  -J 
Pinturicchio"  - 


Sir  John  May  - 
Mr.  W.  Wells  - 
Mr.  C.  L.  Bredel 
Mrs.  Hodges  - 

Lord  Colborne  - 


Mr.  S.  Kogers  - 


Rev.  T.  Halford 
Mr.  B.  Frankmn 
Lieut.- Gen.  Sir 
Wm.  Moore  j 


1838 


1846 


1847 
1847 
1851 

1852 

1854 


1855， 


1857 
1861 
1862 


E  K 
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111111122222222  2  2  2  2  2  2  1  2  2  2  2  2  2  2  2  2  2  2  6  6  6 


612 


Piotures  Bequeathed ~" conMnued, 


No. 

737 

*738 

895 

901 

920 

927 

928 

929 

930 

931 

932 
933 
934 
935 
936 

937 

938 

939 
940 
941 
942 
943 
944 

945 

946 
947 
948 
949 
950 
951 
952 
953 
954 
955 
956 
957 
958 
959 

•  T 

Galle] 

Subject. 

Painter's  Name. 

By  whom  Bequeathed. 

When. 

Landscape,  irith  Waterfall 
An  Incident  in  a  Battle - 
Francesco  Ferrucci  -  - 
Wooded  Landscape  - 
Orphens    ---  -- 
Angel  Adoring   -   -  - 
Apollo  and  Daphne  -  - 
l^dAdonna  and  Child  -  - 

The  Garden  of  Love  - 

The  Magdalen  laying  'I 
aside  her  Jewels  -   -  j 
A  Man's  Portrait  --- 
Boy  with  a  Bird  -  -- 
Madonna  and  Child  -  - 
Eiver  Scene  -  --- 
Teatro  Famese,  Parma  - 

Scuola  di  San  Eocco  -  -| 

Regatta  on  the  Grand  f 

Fiazzetta  of  St.  Mark  - 
The  Ducal  Palace    -  - 
The  Grimani  Palace-  - 
Eton  College  --  -- 
Portrait  of  a  Man    -  - 
Two  Bankers  or  Usurers  1 

in  their  office  -   -  -J 
Madonna  and  Child  with  "1 

Nun  / 

A  Man's  Portrait    -  - 
A  Man's  Portrait    -  - 

Rocky  Landscape    -  - 
The  Conversation    ―  ― 
Flaying  at  Bowls     -  - 
A  Village  Fete  --- 

The  Toper  

Woody  Landscape  -  - 
A  Kiiin,  Women  Bathing 
Bocky  Landscape    -  - 
Cattle  and  Figures  -  - 
Outside  Borne-  -  -- 
Biver  Scene   -   -  -  -  ( 

Ms  picture  has  been  temporari 
ry  Loan  Act. 

Roisdael  -  -- 
Tschaggeny,  Chs. 
Piero  di  Cosimo 
Looten   -  -- 
Savery   -  -- 
lippi,  Filippino 
FoUaiuolo   -  - 
After  Sanzio  - 
Barbarelli,  \ 
School  of  -J 

Caliari    -  -- 

Italian  School  - 
Varotari  -  -- 
Dolci-  --- 
Kosa  --  -- 
Bibiena  -   -  - 
Canale       and  "1 
Tiepolo  -  -J 

Canale    -  -- 

Flemish  School  • 
Marinus     van  \ 
Romerswael  J 

Fatinir   -  --. 

Gossart  -  -- 
Hemish  School 
Bubens  -  -- 
Teniers,  D .  (senr.) 

Teniers,  D.  (junr.) 

Hujsmans  -  - 
Foelenburgh  - 
Both  --  -- 

Both  --  -- 
ly  removed  from  the  ( 

J.  M.  Oppenbeim 

Sir  A.  Sterling  - 
Mrs.  J.  H.  Jewer 
Mr.  S.  J.  Ainsley 
Mr.  Wynn  Ellis 

Mr.  Wynn  Ellis 
Collection  under  tlie  J 

1864 

1871 
1873 
1874 
1876 

1876 
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Pictures  Bequeathed— 0on^uei2. 


Subject. 


Landscape,  Windmills  - 
Milking  Time,  Dort  -  - 
Cattle  and  Figures,  Dort 
Frozen  River  -  -  - 
Biver  Scene  -  --- 
River  Scene,  with  Barge 
Shipping,  Vesiel  saluting 
Shipping  ---  -- 
His  Wife's  Portrait  -  - 
A  Frozen  Riyer  --- 
The  Drowsy  Landlady  - 
Hilly  Country  --  -- 
Deaid  Trees  --  -- 
Sandbank  with  Bathers 
View  of  the  Scheldt-  - 
Stag  Hunt  ---  -- 
Battle  Scene  -  -  - 
Ships  at  Anchor  -  -- 
Shipping,  Vessels  saluting 
A  Stiff  Breeze  -  -- 
A  calm,  Vessels  saluting 
A  Storm  at  Sea  -  -- 
Forest  Scene  --  -- 
Bay  Horse,  Cow,  &c.  - 
Landscape,  with  Cattle  - 
Sheep  and  Goats  -  -- 
Watermills  --  -- 
Rocky  Landscape  -with"! 

Torrent  -  -  -J 
An  Old  Oak  -  -- 
Watermills  and  Bleach <  1 

ing  Ground  -  -  -  J 
A  Flat  Wooded  Country 
Landscape,  with  Fallen  "I 

Tree  / 

Gothic    and    Classic  1 

Buildings  -  -  -  -  J 
Landscape,  with  Cattle  - 
Street  in  a  Town  -  -- 
Woody  Landscape  with  "1 

Cottages  -   -   -  -J 
Castle  on  a  Hill 
Old  Woman  Scouring  a 

Kettle 


n  Scouring 


！ Painter's  Name. 


Cayp  -  --- 


Ostade,  Isaak  yan 
Cappelle  --- 


Don  --  -- 

Neer  -   -  -- 

Metsa    -  -- 

Wynants  -  -- 


Koninok  -  -- 
Wouwennan  - 


Vdde,  W.  van  de 


Velde,  A.  van  de 


Jardin  - 
Buisdael  - 


Heyden  -  -- 


Hobbema    -  - 


Schalcken   -  - 


By  whom  Bequeathed. 


Mr.  Wynn  Ellis 


When, 


1876 


o  1  2  3  4 

6  6  6  6  & 

9  9^99 


5  6  7  8  9 

6  6  6  6  6 


012345678901234567  8  9 

7777  &  8880^888  8  8 

999999999999  9  9 


o  1 

9  9 

9  9 


2 

9 

9 


3  4  5 

9  9  9 

9  9  9 


6  7 

9  9 

9  9 
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Pictures  Bequeathed » continued. 


Subject. 


The  Duet  ---  -- 
Candle  Light  -  -- 
Shipping  ---  -- 
Hower  Piece  --  -- 
Flower  J^iece  --  -- 
Dead  Birds  --  -- 
Moantainoiis  Landscape 
Ploughing  ---  -- 
Cattle  and  Figures  -  - 
Bocky  Landscape    -  - 

Stag  Hunt  

An  Old  Grey  Hunter  - 
Architecture    of    the  \ 
Renaissance  -   -   -  j 
Portrait  of  a  Lady   -  - 

A  Man's  Portrait  - 

Geese  and  Ducks     -  - 
Martyrdom  of  St.  Law-  "1 
rence   -   -   -   -  -j 
Fruit  and  Flowers   -  - 
Girl  Feeding  a  Carrot  - 
A  hilly  woody  Land- 
scape with  Figures 
Classical  Landscape  - 
Head  of  a  Girl  --- 
Girl  with  an  Apple  - 
A  Canon  and  his  Patron ") 
Saints  -   -   -   -  -j 
A  Family  Group  -  -- 
A  Sea  Piece  --  -- 
Our  Lord,  St.  Thomas  1 
and  St.  Anthony  of  V 
Padua  ---  -- 
Portrait  of  a  Young 
Man     ---  -- 
Interior  of  a  Church 
View  in  Venice  -  -- 
Boors  at  Cards   -  -- 
Group  of  Two  Figures  "I 
Drinking  -    -   -  -j 
A  Landscape  -  -- 
On  the  Canal  Reggio, 
Venice  -   -  --- 


} 


Painter's  Name. 


Schalcken 


Bakhuizen  - 
Huysom  -  - 
Widscappelle 
Fyt  -  -  - 
Berchem  -  - 


TV'ils  -  --- 
Potter,  Pieter  - 
Potter,  Paulus  - 

Delen     -  -- 

Coqiies   -  -- 
Merian,      the  1 
younger  -   -  / 
Hondecoeter  - 

Elsheimer   -  - 

Os  -- 
L«ly  --  -- 

Flemish  School  • 

Gellee  -  -- 
Greuze  -   -  - 


-- { 


David  - 

Lotto  -  - 
Bakhuizen 


Umbrian  School 


Milanese  School 

Witte-  --. 
Gaardi  -  -- 
Sorgh    -  -- 


Vemet  - 
Canale  - 


BywhomB^ueathed 


Mr.  Wynn  Ellis 


Mr.  W.  Benoni  1 
White    -  -J 
The  Misses  Solly- 


Mr.  J.  Henderson 


When. 
1876 


1878 
1879 


No. 


998 
999 
1000 
1001 
1002 
1003 
1004 
1005 
1006 
1007 
1008 
1009 
1010 

1011 

1012 

1013 
1014 

1015 
1016 
1017 

101& 
1019 
1030 
1045 


1052 

1053 
1054 
1055 
1056 

1057 
1058 


7  o  1 

4  5  5 

o  o  o 


615 


1059 

1060 

1061 

1078 

1079 

1080 

1081 

1082 

1083 

1084 
1086 

1086 

1087 
1088 
1089 

1109 
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Pictures  Bequeathed— cori^mwea. 


Subject. 


San  Pietro  in  Castello, 

Venice  ---  -- 
Two  Vedettes  on  the ' 

Watch  

View  in  the  neighbour- 
hood of  Delft-  - 
The   Deposition  from  \ 

the  Cross  -  -  -  -j 
The  Adoration  of  the  ^ 

Kings  J 

The  Head  of  St.  John 

the  Baptist  -  -  - 
！ Portrait  of  a  Man  in  an 

attitude  of  Prayer  -  _ 
The  Visit  of  ihe  Virgin  - 

to  St.  Elizabeth 
Christ    crowned  with  I 

Thorns  J 

The  Flight  into  Egypt  - 
The  Virgin  and  Child,  - 

with  other  figures  - 
Christ  appearing  to  the 

Virgin  Mary  (？ )-  - 
The  mocking  of  Christ  - 
The  Crucifixion  -  -- 
The  Virgin  and  Child  1 

with  St.  Elizabeth  •  J 
The  Virgin  and  Child 

with  St.  John  the 

Baptist  -   --  -- 


A  Young  Girl  carrying 
a  Lamb. 


Landscape  and  Figures 

A  Man's  Portrait  - 
A  Fruit  Piece  --- 


Painter*s  Name. 


BywhomBequeathed. 


Canale  -  -  - 
Wouwerman  - 
Poel  -  --- 
Flemisli  Scliool  - 


German  School  - 

Flemish  School  - 

Patinir    -   -  - 

Flemish  School - 
Patinir  -  -  - 
German  School  - 

Flemish  School  - 

German  School - 
German  School 

Flemish  School  - 
Meng^  -   -   -  f 


Mr.  J.  Henderson 


Mrs.  J.  H.  Green 


Rosa 

Hals,  F. 
Snyders 


When. 


1879 


1680 


Miss    Harriet  1 
Kearsley  -j 

Presented  by 
Madame  Helm- 
holtz  in  accord- 
ance with  the 
wishes  of  the 
laic  Madame 
M.  de  Mohl  - 

Mrs.  L.  Frederica 
Eicketts    -  - 

Mr.  Decimus 
Burton  •  -j 


1881 


^1883 


1 1886 
1888 


4  6  12 

5  o  5  5 

1  2  2  2 

1  111 
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Pictures  Bequeated— coriimtteo? . 


Subject. 


A  Boy  drinking  -  -- 
Interior    of  an    Art  1 

Gallery  -  -  -  -J 
A  Frost  scene  -  -- 
Landscape  with  Figures 

and  Cattle  -  - 
Portrait  of  Piero  de， 

Medici  ---  -- 

Landscape,  with  Ruins  - 

Landscape,  with  Satyrs  - 

Christ  in  the  House  of  1 
Martha  J 

Sketch  of  a  Duel  -  - 
The  Adoration  of  thel 

Shepherds  -  -  -  -J 
An  Interior  -  --- 
The  Holy  Women  atl 

the  Sepulchre.  J 

Tobias  and  the  Angel  - 


Painter's  Name. 


BywhomBequeathed. 


Marillo  -  -  -' 
Dutch  School  - 
Neer  -  -  - 
Cuyp    -  -- 

Bronxino  •  - 

Moucheron  - 
Byckaert  - 

Velazquez  -  - 


Savoldo  - 

Steen  -  - 
Mantegna 
Fran" 

Elsheimer 


-} 


Mr.  JohnStani-l 
forth  Beckett  / 


Sir  Wm.  Drake 
Mr.  Bichd.  W. 


Cooper 


The  Bt.  Hon. 
Sir  William 
H,  Gregory 


Lady  Taunton  - 

Mr.    Samuel  \ 
Sandars.  / 


，T 


London  ：  Printed  by  Eyes  and  Spottiswoode, 
Printers  to  the  Queen's  most  Excellent  Majesty. 
For  Her  MajestjIlB  Stationery  Office. 
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